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Tone,  Technique  and  Temperament — all  three  for  me/ ' ' 

— Mischa  Ei^man. 

To  play  great  music  beautifully  flawless  tone  is  as  necessary  as  are 
pure  colors  to  the  painting  of  a  Carnegie  prize-winner. 

Between  the  tone-resources  of  the  "commercial"  and  the  "artistic" 
piano  there  is  a  world  of  space — wide,  often,  as  between  the  mouth- 
organ  improvisations  of  a  pickaninny  on  a  rail  fence  and  any  musical 
performance  of  an  artist. 

People  who  love  music  and  respect  piano-culture  take  no  chances, 
restricting  very  wisely  their  choice  to  the  little  group  of  great  instruments 
dominated  by  the  Baldwin  Piano. 

The  tone-beauty  of  this  instrument — famous  in  recital  and  symphony 
concert — exerts  a  new  charm  in  the  closely-drawn  circle  of  the  home. 
Warm,  imaginative,  full  of  color — like  a  Sembrich  folk-song  it  seems  in 
its  power  to  touch  the  feeling. 

Not  the  slightest  of  this  artistic  piano's  claim  upon  musical  interest 
is  the  powerful  organization  behind  its  construction. 

The  Baldwin   Company  presents  a  permanent'-  assurance  that  the 
instrument  bearing  its  name  must  maintain  its  beauty  of  tone  and  actio 
unalterable  with  time. 


■ 


A  request  to  nearpst  agent  will  bring  you  the  catalogue.     We 
be  pleased  to  have  you  sea  and  tea'"  tiie  Baldwin  Piano  at  our  sto: 

Sole  kepresentalives  - 

CHAS.  H.  DITSON    & 
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Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Hoffmann,  J. 
Krafft,  N.  W. 

Ribarsch,  A. 
Mullaly,  J. 

Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Griinberg,  M. 


Theodorowicz,  J. 
Mahn,  F. 

Traupe,  W. 
Goldstein,  H. 

Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Schroeder,  A. 
Warnke,  H. 


Spoor,  S. 
Hoyer,  H. 


Keller,  J. 
Nagel,  R. 


Violas. 
Pauer,  O.  H. 
Kluge,  M. 

Violoncellos. 
Barth,  C. 
Nast,  L. 


Kolster,  A. 
Forster,  E. 


VanWynbergen,  C. 
Kautzenbach,  W. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Basses. 


Kunze,  M.  Agnesy,  K. 

Gerhardt,  G.  Jaeger,  A. 

Flutes.  Oboes. 

Maquarre,  A.  Longy,  G. 

Brooke,  A.  Lenom,  C. 

Battles,  A.  Sautet,  A. 
Fox,  P. 

English  Horn. 
Mueller,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


Horns. 
Fess,  M. 
j-       eer,  H. 
Hau    F. 
Pha.  .  J. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones.  Tuba. 

Hampe,  C.  Lorenz,  O. 

Aloo,  M. 
Mausebach,  A 
Kenfield,  L. 


S  ' 


ker,  H. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Organ. 
Marshall,  J.  P. 


Percussion. 
Rettberg,  A.  Senia,  T. 

Zahn,  F.  Burkhardt,  H. 

Librarian. 
Sauerquell,  J. 


Perfection  in  Piano  Making 


5  feet  long 


THE 


Quarter   Grand   Style  V,  m   figured   Mahogany, 
price   $650 

It  is  tut  five  feet  long  and  in  Tonal   Proportions 
a  Masterpiece  or  piano   building. 

It  is  Chickering  &*  Sons  most  recent  triumph, 
the  exponent  of  EIGHTY-SEVEN  YEARS 
experience  in  artistic  piano  building,  and  the  heir 
to  all  the  qualities  that  the  name  or  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 


TnPTHhJ 


THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


3\xbX  SWjearaal  mxh  Gkmrcrt 


FRIDAY  AFTERNOON,  OCTOBER  6,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  7,  at  8  00  o'clock 


PROGRAMME 


Weber 
Schumann 


Mozart 
Bossi 


Charpentier 
Reger 


.     "Jubilee"  Overture 


.     Symphony  in  B-flat  major,  No.  i,  Op.  38 
I.     Andante  un  poco  maestoso;  Allegro  molto  vivace. 
II.     Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I.:  Molto  phi  vivace.     Trio  II. 

IV.  Allegro  animato  e  giazioso. 


.    Aria,  "Con  vezzie,  con  lusinghe,"  from  "II  Seraglio" 

.     Goldonian  Intermezzi,  Op.  127 
Preludio  e  Minuetto. 
II.     Gagliardi. 
V.     Serenatina. 
VI.     Burlesca. 


Air.  "Depuis  le  jour,"  from  "Louise" 

A  Comedy  Overture,  Op.  120 
First  performance  of  the  work 


SOLOIST 
Mme.  ALMA  GLUCK 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  daring  the  performance  of 
each  number  on  the  program  me.  Those  who  tvish  to  leare  befot r 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised   Regulation  of  August  5.  1898.  —  Chapter  3.  relating  to  the 
covering   of   the    head   in   places   of   public   amusement 

Ev°ry  licensee  shall  not,  in  his  place  of  amusement,  allow  any  pr-rson  to  Wear  upen  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seal 
therein  provided  for  spectators,  it  being  understood  that  a  Jow  head  covering  without  projection,  whicl. 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 


L.  P.  HOLLANDER  &  CO. 

BOSTON  NEW  YORK 

Announce  that  their 
Importations  for  the  coming  season  of 

Jffltobel  Costumed,  Coats  ana  ©testes 

are  ready  to  be  shown 
202     BOYLSTON     STREET 


THE   O'CONNOR   IDEA 

— as  the  women  of  Boston  know  it  —  finds  its 
fullest  expression  in  certainty  of  finding  every 
purchase  at  the  O'Connor  store  representing  at 
all  times  the  newest  and  most  authentic  ideas  in 
women's  apparel. 

A  touch  of  genius  and  originality  is  apparent 
in  every  garment  of  the  enormous  fall  stock, 
suggesting  rare  possibilities  for  indulging  in  real 
economies  while  wearing  the  most  becoming  and 
most  approved  styles. 

157  Tremont  Street 


Jubilee  Overture Carl  Maria  von  Weber 

(Born  at  Eutin,  in  the  grand-duchy  of  Oldenburg,  on  December  18,  17S6;    died  in 

London  on  June  5,  1826.) 

The  Jubel  overture  and  the  Jubel  cantata  were  composed  by  von 
Weber  for  the  festival  to  celebrate  the  fiftieth  anniversary  of  the  ascen- 
sion of  the  King  of  Saxony,  Friedrich  August  I.,  to  the  throne.  The 
overture,  however,  has  no  connection  with  the  cantata. 

Weber  began  the  composition  of  the  overture  at  Dresden,  September 
2,  1818.  He  completed  the  work  on  September  11.  On  the  20th  he 
wrote  in  his  diary:  "Festival-day.  At  night  grand  court  concert  in 
the  Opera  House.  My  Jubilee  overture  went  finely."  September  23: 
"Grand  church  concert  in  Neustadt-Dresden.  Everything  went  well; 
best  of  all  my  overture  and  cantata  which  made  a  great  effect.  God 
be  thanked  for  this."  18 19,  June  21 :  "Completed  the  pianoforte  score 
of  the  Jubilee  overture." 

The  autograph  manuscript  is  in  the  private  library  of  the  King  of 
Saxony  at  Dresden. 

The  overture  was  composed  after  Weber  learned,  to  his  great  dis- 
appointment, that  the  cantata  would  not  be  performed  at  the  festival 
concert.  The  programme  of  this  concert  on  September  20,  18 18,  was 
as  follows: — 


NEW      SONGS 


BRANSCOMBE,  GENA 

Of  My  Ould  Loves.    (2  keys.)  -     - 

Happiness.    (2  keys.)      -     -     -     - 

My  Love  is  like  a  Tempting  Peach. 

(2  keys.)       ------- 

CARSE,  A.  VON  AHN 

A  Jewel  Cycle.     (2  keys.)  Complete 
No.  I.   The  Pearl       -     -     -     -     - 

No.  2.    The  Sapphire      -     -     -     - 

No.  3.   The  Opal  ------ 

No.  4.  Amber  and  Amethyst    -     - 
CLOUGH=LEIGHTER,  H. 
Op.  54.  No.  1.    April  Rapture. 
F(f-a)     -------- 

No.  2.  Heralds  of  Spring. 
E(e-a)       -     -     -     -     . 

No.  3.   Day-Dreams. 
A6(e-g#)       -     -     -     - 

No.  4.  Sympathy.  Db(eb-i) 
No.  5.  My  Wish.  A6(e6-f) 

DANIELS,  MABEL  W. 

Villa  of  Dreams.     (2  keys.)      -     - 
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GRANT=SCHAEFER>  G.  A. 

0  Azure  Eve.  (2  keys.)  -  -  -  $0.50 
HUHN,  BRUNO 

Proposal.  (2  keys.)-  -  -  -  -  .50 
JOHNSON,  NOEL 

Birds  are  Nesting.  (2  keys.)  -  -  .50 
LYNES,  FRANK 

1  Love   and    the  World    is  Mine. 

(2  keys.)-     -------       .50 

METCALF,  JOHN  W. 

Awakening.  (2  keys.)  -  -  -  -  .50 
Thy  Presence.  (2  keys.)  -  -  -  .50 
Love  and  Springtime.      (3  keys.)  -       .50 

SCOTT,  CHARLES  P. 


Enchantment.  Waltz  Song.  (2  keys.) 
STRAUS,  OSCAR 

Dawn.     Waltz  Song.     (2  keys.)  - 
THOMAS,  CLAYTON 

Matsuris  (Our  Festal  Days) 

A  Japanese  Song-Cycle.      (2  keys.) 


.60 


.60 


ARTHUR  P.  SCHMIDT 


120    Boylston    Street 


(Take  Elevator) 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 


i     Weber         Jubilee  Overture 

2.  Morlacchi Aria  from  "Boadicea" 

Frl.  Funk. 

3.  PollEdro Violin  Concerto 

Giov.  Battista  Polledro. 

4.  Nicolini Duet 

Giovanni  Sassaroli,  Frl.  Funk. 

5.  Rondo      For  Clarinet 

Roth. 

6.  Zinoarelli Quartet 

Giochino  Benincasa,  Giovanni  Sassaroli,  Carlo  Tibaldi,  and  Frl.  Funk. 

The  overture  begins  with  a  pompous  introduction,  Adagio,  E  major, 
3-4.  The  main  body  of  the  work  is  in  E  major,  Presto  assai,  2-2.  The 
first  theme  enters  fortissimo  for  full  orchestra,  and  is  developed  at  con- 
siderable length.  A  descending  phrase  for  'cellos  brings  in  the  light 
second  theme,  B  major,  for  wood-wind  and  horns.  This  theme  is  fully 
developed,  and  the  free  fantasia  is  largely  of  a  contrapuntal  nature. 
There  is  a  recapitulation  of  the  first  section  with  the  second  theme  in 
E  major.  The  eoda,  Andante,  E  major,  3-4,  is  built  on  the  national 
hymn,  "Heil  dir  im  Siegerkranz"  ("God  save  the  King").  The  theme 
is  given  in  full  harmony  to  the  wind  choir  while  the  strings  play  a 
"whizzing  counterpoint"  against  it. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
the  usual  strings;  and  two  piccolos,  two  flutes  in  octave,  and,  ad  libi- 
tum, triangle,  cymbals,  and  bass  drum  were  indicated  by  Weber  for  the 
coda. 

It  has  been  said  that  the  first  performance  of  the  Jubilee  overture  in 
the  United  States  was  by  the  Philharmonic  Society  of  New  York,  April 
22,  1843,  but  the  overture  was  performed  in  Boston  at  a  concert  of  the 
Boston  Academy  of  Music,  February  26,  1842.  The  first  performance 
at  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston  was  on 
February  24,  1883. 

*  * 

"God  save  the  King"  was  performed  for  the  first  time  in  public, 
it  is  stated,  at  a  dinner  in  1740  to  celebrate  the  taking  of  Portobello  by 
Admiral  Vernon  (November  20,  1739),  and  it  is  also  said  that  it  was 
sung  by  Henry  Carey  as  his  own  composition,  both  words  and  music. 

Carey's  authorship  of  the  music  has  been  denied.  For  a  discussion 
of  this  matter  with  reference  to  the  "Ayre"  of  Dr.  Bull  (1619),  the 
Scotch  carol  "Remember,  O  thou  Man,"  in  Ravenscroft's  "Melis- 
mata"  (161 1),  and  other  airs,  one  by  Purcell,  see  the  article  "God 
save  the  King"  in  Grove's  Dictionary  of  Music  and  Musicians 
(revised  edition),  vol.  ii.  pp.  188-191.  Chappell's  "Popular  Music," 
Cummings'  "God  save  the  King"  (1902),  and  Elson's  "National  Music 
of  America"  may  also  be  consulted. 

The  music  of  "God  save  the  King"  was  adopted   as   the  Danish 
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OPPOSITE  BOSTON  COMMON 
154  and  155  TREMONT  STREET 
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A  model 
by  Bechoff- 
David  in 
moleskin. 


O  S  T  favored 
of  furs  for  the 
coming  season  is  mole- 
skin, in  which  E.  T. 
Slattery  Company 
show  'a  number  of 
■'?  beautiful  models  in 
coats  and  sets. 

€[  Stone  marten,  silver 
beaver,  wood  fox,  and 
natural  lynx  are  also 
exclusive  and  new. 

{J  Among  the  design- 
ers represented  in  their 
display  are  Bechoff- 
D  avid ,  Francis, 
Worth,  Drecoll,  Ber- 
nard, Max  Furrier , 
Doucet,  and    Gerson. 


national  air  (circa  1790).  The  Berlin  form,  "Heil  dir  im  Siegerkranz," 
by  Balthasar  Gerhard  Schumacher,  was  published  in  the  Spenerscher 
Zeitung,  Berlin,  December  17,  1793. 

Weber  introduced  the  tune  in  his  cantata  "Kampf  und  Sieg"  (18 15) 
as  well  as  in  the  Jubilee  overture,  and  twice  harmonized  it  for  four 
voices.  Beethoven  used  it  for  pianoforte  variations  for  solo  and  chorus 
with  accompaniment  of  pianoforte,  violin,  and  'cello,  and  introduced  it 
into  his  Battle  symphony. 

In  the  United  States  it  has  long  been  known  as  "America"  with  the 
words,  "My  Country,  'tis  of  thee,"  by  the  Rev.  S.  F.  Smith  (1832). 


The  London  Chronicle  of  September  12,  191 1,  published  this  para- 
graph: "It  was  in  an  Ostend  cafe,  and  the  band  out  of  compliment  to 
a  party  of  German  visitors  had  played  the  national  anthem  of  the 
Fatherland.  But,  although  requested,  they  would  not  tickle  the  pa- 
triotism of  the  English  present  by  rendering  '  God  save  the  King.'  'And 
why  not?'  asked  the  writer  of  the  polyglot  waiter  who  attended  him. 
'Had  the  Anglo-Belgian  entente  cordiale  suddenly  broken  down,  or 
what?'  'Nein,'  replied  he  of  the  many  languages.  'Eet  vas  becos  eef 
zay  blay  eet,  ze  Anglais  tink  all  over  und  valk  out.' " 

And  on  September  14  the  following: — 

' '  If  the  Englishman  in  the  Ostend  cafe  had  succeeded  in  getting  the 
band  to  play  'God  save  the  King,'  the  Germans,  already  favored  with 
their  national  anthem  (presumably  'Die  Wacht  am  Rhein'),  would 
have  taken  it  for  a  second  compliment  to  them.  By  appropriating 
our  tune  to  '  Heil  dir  im  Siegerkranz '  the  Germans  have  made  such  mis- 
conceptions numerous.  More  than  once,  in  the  course  of  a  patriotic 
German  selection,  this  writer  has  seen  English  tourists  abroad  suddenly 
spring  to  attention  under  the  impression  that  it  was  their  sovereign 
who  was  being  honored.     'Rule,  Britannia,'  is  safe  from  ambiguity." 


HOTEL  LENOX,Boy,slosre:fsExe,er 

5  minutes  from  Symphony  Hall 
The     Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 

ARE 

Boston's  Most  Popular  Restaurants 

Tea  is  served  daily  in  the  Rose  Garden 
from  4.00  to  5.30 

Music  by  BELA  NYARY'S  HUNGARIAN  ORCHESTRA 
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Symphony  No.  i,  in  B-flat  major,  Op.  38  .     .     .  Robert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn, 
July  29,  1856.) 

Schumann  worked  during  1832-33  on  a  symphony  in  G  minor.  The 
first  movement  was  played  for  the  first  time  at  a  concert  given  in 
Zwickau,  November  18,  1832,  by  Clara  Wieck,  who  was  then  thirteen 
years  old.  This  movement  was  also  played  February  12,  1833,  at 
Schneeberg,  where  Schumann  lived  for  a  time  with  his  brothers,  and 
at  Leipsic,  April  29,  1833,  as  a  first  movement  of  a  First  Symphony. 
It  is  said  that  the  whole  symphony  was  performed  at  Zwickau  in  1835, 
under  Schumann's  direction;  that  the  last  movement  was  a  failure. 
We  know  that  the  symphony  was  completed  and  never  published. 
Schumann  himself  wrote  to  Hofmeister  from  Schneeberg  (January 
29,  1833):  "The  symphony  is  going  ahead.  It  is  being  diligently 
rehearsed  here  with  Beethoven's  in  A  major,  and  you  would  scarcely 
know  it  by  the  performance  at  Zwickau."  In  a  letter  dated  in  1839 
he  wrote  of  a  symphony  which  he  had  nearly  finished  in  1832. 

During  the  years  from  1833  to  1841  Schumann  wrote  many  of  his 
finest  and  most  characteristic  works,  but  they  were  pianoforte  pieces — 
fitudes  Symphoniques,  Carneval,  Sonata  in  F-sharp  minor,  Sonata  in  G 
minor,  Fantasie,  Phantasiestiicke,  Davidsbiindler,  Kreisleriana,  Novel- 


A  CHANGE  ACCOMPLISHED 

THE  large  growth  in  our  Millinery  Department  is  gratifying,  of 
course,  because  of  the  increase  of  business,  but  is  particularly 
gratifying  because  we  have  been  for  a  considerable  time  reorganizing 
our  Millinery  Department  and  making  radical  changes,  especially  in 
the  Millinery  wookrooms.  The  approval  of  these  changes  by  our 
customers  as  shown  by  results  is  fully  up  to  our  expectations. 
•J  While  we  have  not  let  down  a  whit  in  our  standards  and  qualities, 
and  while  we  are  as  strong  as  ever  in  dressy  and  comparatively  costly 
hats,  we  have  taught  the  buyers,  the  makers,  and  the  saleswomen  to 
take  equal  pride  in  moderate-priced  hats.  The  best  Boston  trade  is 
independent;  it  will  not  follow  the  extreme  styles  of  Vienna,  New  York, 
or  even  those  of  Paris,  but  expects  us  to  take  what  is  good  in  the 
indications  from  each  of  those  centres  and  modify  it  to  meet  the  taste 
of  women  who  demand  that  their  apparel  shall  be  stylish  but  not 
freakish,  that  it  shall  not  be  the  reproduction  of  a  fashion  plate,  and 
shall  not  be  unreasonably  expensive. 
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letten,  Nachtstiicke,  Faschingsschwank — and  songs.  But  in  1841 
he  wrote  the  Symphony  No.  1,  in  B-flat;  Overture,  Scherzo,  and  Finale 
(Finale  rewritten  in  1845);  Symphony  in  D  minor  (rewritten  in  1851, 
and  now  known  as  the  Fourth) ;  Allegro  for  piano  and  orchestra  (used 
as  first  movement  to  Piano  Concerto,  Op.  54). 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father,  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but  to 
say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and  edited 
in  1 84 1  by  Schumann  alone:  "I  have  during  the  last  days  finished  a 
task  (at  least  in  sketches)  which  filled  me  with  happiness,  and  almost 
exhausted  me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished." 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint ; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin: 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of 
longing  for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in 
February,  1841?  The  first  entrance  of  trumpets,  this  I  should  like  to 
have  sounded  as  though  it  were  from  high  above,  like  unto  a  call  to 
awakening;  and  then  I  should  like  reading  between  the  lines,  in  the 
rest  of  the  Introduction,  how  everywhere  it  begins  to  grow  green,  how 
a  butterfly  takes  wing;  and,  in  the  Allegro,  how  little  by  little  all 
things  come  that  in  any  way  belong  to  Spring.  True,  these  are  fan- 
tastic thoughts,  which  came  to  me  after  my  work  was  finished;  only 
I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the  good-bye  of 
Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  toward  the  end  of  that  year.) 

Mr.  Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schu- 
mann"   (Leipsic,    1906),  gives  interesting  extracts  from  the  common 
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diary  of  Schumann  and  his  wife,  notes  written  while  Schumann  was 
composing  this  symphony. 

Toward  the  end  of  December,  1840,  she  complained  that  Robert  had 
been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it  is  a 
delightful  one."  January  17-23,  1841,  she  wrote  that  it  was  not  her 
week  to  keep  the  diary;  "but,  if  a  man  is  composing  a  symphony,  it 
is  not  to  be  expected  that  he  will  do  anything  else.  .  .  .  The  symphony 
.is  nearly  finished;  I  have  not  yet  heard  a  note  of  it,  but  I  am  exceed- 
ingly glad  that  Robert  at  last  has  started  out  in  the  field  where,  on 
account  of  his  great  imagination,  he  belongs."  January  25:  "To-day, 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony.'  ...  A  spring  poem  by 
*  *  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26:  "Begun  and  finished  in  four  days.  ...  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27,  and  Clara  impa- 
tiently waited  to  hear  a  note  of  the  symphony.  The  instrumentation 
of  the  first  movement  was  completed  February  4,  that  of  the  second 
and  third  movements  on  February  13,  that  of  the  fourth  on  February 
20,  in  the  year  1841.  Not  till  February  14  did  Schumann  play  the 
symphony  to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Con- 
servatory, and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus 
orchestra,  were  present.  "I  should  like,"  she  wrote  in  her  diary,  "to 
say  a  little  something  about  the  symphony,  yet  I  should  not  be  able 
to  speak  of  the  little  buds,  the  perfume  of  the  violets,  the  fresh  green 
leaves,  the  birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband! 
If  I  cannot  express  myself  poetically,  nevertheless  the  poetic  breath 
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THE  PIANOLA  PIANOS,— the  complete  line  of  five  pianos. 
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M.  STEINERT   &   SONS   CO. 

Steinert  Hall,  162  Boylston   Street 

Stores  in  all  Principal   Cities  of  New  England 


of  this  work  has  stirred  my  very  soul."  The  instrumentation  was 
completed  on  February  20. 

Clara  wrote  to  Emilie  List  after  the  performance:  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  "Clara";    "and  I  shall  paint  her  therein  with  flutes, 

oboes,  and  harps." 

* 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to  a 
poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by 
Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three 
measures  of  music  with  these  words:  "Beginning  of  a  symphony 
inspired  by  a  poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance 
of  Robert  Schumann."  The  music  was  the  opening  theme  given  to 
horns  and  trumpets.     Bottger  said  that  the  poem  was: — 
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Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  uber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhiillt  der  Liebe  Stern ! 

Du  Geist  der  Wolke,  triib'  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht, 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 

O  wende,  wende  Deinen  Lauf, — 
Im  Thale  blunt  der  Fruhling  auf ! 

These  verses  have  thus  been  Englished  in  prose:    "Thou  Spirit  of 

the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea; 

thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;    thy  mist 

seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.     Thou  Spirit 

of  the  Cloud,  murky  and  damp,  how  thou  hast  frightened  away  all 

my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows  into 

the  light  of  my  soul !     O  turn,  O  turn  thy  course, — in  the  valley  blooms 

the  Spring!" 

* 
*  * 

I  am  indebted  to  Mr.  John  Kautz,  of  Albany  (N.Y.),  who  knew 
Bottger,  for  the  following  notes:  "Now,  pondering  the  above  inspira- 
tional poem,  the  unsophisticated  reader,  noting  its  sombreness,  its 
brimfulness  of  despair  and  agonizing  sentiment,  would  wonder  how  on 
earth  it  could  have  any  psychological  connection  with  the  origin  of  a 
musical  work  so  seemingly  foreign  in  spirit,  so  sunny,  buoyant,  and 
optimistic,  as  is  the  Schumann  Symphony  in  B-flat.  But,  if  the 
reader  will  carefully  note  the  last  line,  'Im  Thale  bluht  der  Fruhling 
auf!'  he  will  be  given  the  key  that  will  dispel  all  his  mystification. 
The  symphony  is  the  apotheosis  of  spring,  and  all  that  it  symbolizes 
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in  philosophy  and  life.  The  lyre  of  Schumann  may  have  sounded 
deeper  chords,  but  scarcely  more  enduring  ones.  It  will  live  hence- 
forward as  the  Spring  Symphony.  Why  Schumann  should  have 
chosen  the  symphonic  rather  than  some  other  form,  in  giving  utterance 
to  his  ideas,  remains  unexplained.  It  is  known  that  even  to  a  later 
time  he  adhered  to,  and  repeatedly  expressed,  the  opinion  that  nothing 
new  could  any  more  be  evolved  out  of  the  sonata  (symphony)  or 
overture  form.  Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter 
to  the  critic  Rellstab,  in  Berlin,  '  Why  should  there  not  be  an  opera 
without  words  ? '  i 

"Adolph  Bottger,"  says  Mr.  Kautz,  "during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical  circles 
of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt,  Schumann, 
Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner  from  boy- 
hood up,  and  had  attended  both  the  gymnasium  and  the  university 
with  him;  but  their  artistic  tendencies  diverged  later  on,  and  they 
became  estranged.  Bottger,  like  the  rest  of  his  Leipsic  brethren,  failed 
to  realize  Wagner's  towering  genius.  When  in  a  reminiscent  mood, 
his  conversation  was  full  of  interesting  experiences.  Thus,  he  once 
mentioned — what  must  now  seem  surprising — that  Schumann  fre- 
quently expressed  his  disapprobation  of  Madame  Clara  Schumann's 
conception  of  his  piano  works.  As  partially  confirmatory  of  this,  there 
is  at  least  one  letter  extant  in  which  Schumann  admonishes  her  to  play 
certain  of  his  pieces  'just  twice  again  as  slow.'  In  another  letter  he 
warns  her  against  her  impetuosity  in  playing  his  music.  It  is  known 
that  to  the  end  of  her  life  Madame  Schumann  always  preferred  playing 
the  Finale  of  the  Etudes  Symphoniques  in  the  first  and  not  in  the 
improved  second  version.  Can  we  imagine  it  possible  that  the  'Schu- 
mann tradition,'  as  represented  for  years  by  Madame  Schumann,  may 
have  been  a  myth,  after  all?" 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness 
with  which  he  regarded  nearly  all  of  his  associates."  "I  have  not  the 
means  at  hand  of  stating  definitely  in  what  year  the  verses  first  ap- 
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peared,  but  it  could  not  have  been  much  earlier  than  1840.  Schu- 
mann's autographic  letter,  together  with  one  of  Mendelssohn's,  con- 
taining his  musical  setting  of  Bottger's  'Ich  hor'  ein  Voglein  locken,' 
were  both  framed,  and  occupied  conspicuous  positions  among  the 
many  other  attractions  that  crowded  the  walls  of  the  poet's  library. 

"Adolph  Bottger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class  verse, 
representing,  with  Geibel,  Freiligrath,  and  others,  the  aftermath  of 
German  romantic  poetry;  but  it  was  chiefly  as  a  translator  of  English 
poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he  became  re- 
nowned. His  German  translation  of  Lord  Byron,  in  the  metre  of  the 
original,  was  a  veritable  tour  de  force,  reaching  many  editions,  and 
resulting  in  making  Byron's  name  a  household  word  in  Germany. 
But,  while  thus  popularizing  the  fame  of  others,  his  own  strong,  original 
work  was  being  gradually  overlooked  and  neglected,  and  now  his 
once  so  admired  lyrics  are  mostly  relegated  to  the  anthologies.  Bottger 
was  only  another  earlier  martyr  to  the  same  irony  of  fate  that  has  now 
overtaken  Edward  Fitzgerald. 

"Bottger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  that 
had  once  belonged  to  the  great  and  mighty  Klopstock.  This  hat  had 
for  some  time  previously  been  in  the  possession  of  the  dull  poet  and 
hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in  the  Uni- 
versity of  Leipsic;  and  the  story  goes  that,  as  long  as  Minckwitz  lived, 
he  never  failed  to  observe  the  annual  return  of  Klopstock's  birthday 
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by  sallying  forth  clad  in  the  historic  hat.  Adolph  Bottger  died  along 
in  the  seventies,  in  poverty  and  neglect.  I  do  not  know  what  became 
of  his  collection  of  rarities." 

It  is  well  known  that  the  original  phrase  given  to  trumpets  and 
horns  was  written  in  an  ineffective  manner,  as  was  revealed  at  the 
rehearsal  of  the  symphony  March  28,  1841,  led  by  Mendelssohn :  indeed, 
two  of  the  tones  could  hardly  be  heard,  on  account  of  the  character 
of  the  instruments  then  used.  Schumann  then  put  the  opening  measures 
a  third  higher.  Nevertheless,  Schumann  told  Verhulst  in  1853  that 
he  was  sorry  he  changed  the  theme.  After  that  Verhulst  used  the 
original  version  whenever  he  conducted  the  symphony. 

This  symphony  was  produced  at  a  concert  given  by  Clara  Schumann 
for  the  benefit  of  the  Orchestra  Pension  Fund  in  the  hall  of  the  Ge- 
wandhaus,  Leipsic,  March  31,  1841.  Mendelssohn  conducted.  The 
symphony  was  played  from  manuscript.  The  programme  was  as 
follows : — 

Chorus,  "Des  Staubes  eitel  Sorgen" Haydn 

Adagio  and  Rondo  from  Concerto  in  F  minor Chopin 

Clara  Schumann. 

Aria  from  "  Iphigenie "  (sic) Gluck 

H.  Schmidt. 

Allegro R.  Schumann 

j  Song  without  Words Mendelssohn 

\  Piece      Scarlatti 

Clara  Schumann. 

Symphony  (MS.) R.  Schumann 

Conducted  by  Mendelssohn. 

Duo  for  Four  Hands  (new) ; Mendelssohn 

Clara  Schumann  and  Mendelssohn. 

Songs:  "Widmung,"  "Die  Lowenbraut" R.  Schumann 

"Am  Strande" C.  Schumann 

Miss  Schloss. 
Duo  Concertante  for  Melophone  and  Violoncello 

Giulo  Regondi  and  Joseph  Lidel  (sic). 

Fantasie  on  Themes  from  "Moses" Thalberg 

Clara  Schumann. 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It  was 
invented  in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in  the 
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form  of  a  huge  guitar.     The  right  hand  acted  as  blower.     Halevy  used 
the  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838). 

*  * 

On  August  13,  1 841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were  pub- 
lished in  September,  1841,  and  the  first  proofs  came  on  September  13, 
Clara  Schumann's  birthday  and  the  baptismal  day  of  Marie,  her  first 
daughter.     The  score  was  not  published  until   1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was  per- 
formed for  the  first  time  the  movements  were  thus  indicated : — 

Introduzione  und  Allegro  vivace. 

Larghetto  und  Scherzo. 

Allegro  animato. 


* 
*  * 


The  symphony  was  afterward  played  at  Leipsic,  November  15,  1841, 
at  a  concert  of  the  Euterpe  Society,  led  by  Johann  Verhulst;  at  Weimar, 
November  21,  1841,  at  a  concert  for  the  benefit  of  the  Court  Orchestra 
Musicians'  Fund,  led  by  A.  E.  Chelard;  at  Rudolstadt,  January  21, 
1842,  led  by  Fr.  Miiller;  at  Bremen,  February  25,  1842,  at  a  private  con- 
cert, led  by  Reim;  at  Dresden,  March  1,  1842,  at  a  subscription  concert, 
led  by  Hartung;  at  Hamburg,  March  5,  1842,  at  the  fifty-sixth  Phil- 
harmonic private  concert  led  by  F.  W.  Grund;  at  St.  Petersburg, 
March  9,  1844,  at  a  private  concert  arranged  by  Count  Wielhorsky 
for  Schumann,  when  Schumann  led;  at  Vienna,  January  1,  1847, 
in  the  third  of  Clara  Schumann's  concerts,  when  the  orchestra  was 
the  full  orchestra  of  the  Imperial  Court  Theatre  and  Schumann  led. 


THE  NEW  BOOKS  OF  1911-12 


Reflect  the  coming  of  the  holiday  season.  It  is  not 
too  early  to  begin  to  plan  for  your  wants  at  that 
time,  and  in  that  connection  we  want  simply  to  re- 
mind you  that  these  new  books  are  all  to  be  had, 
at  prices  at  least  as  low  as  anywhere  else, —  and 
can  be  seen  in  conjunction  with  many  that  can  be  found 
nowhere  else, — at  Boston's  Leading  Bookstore 

LAURIAT'S 

385    WASHINGTON    STREET       Opposite  Franklin  St. 
SJ~  CATALOGUES  FREE 


The  first  performance  in  New  York  was  by  the  Philharmonic  So- 
ciety, April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
J853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  "  I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it. 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr.  Webb  said  to  my  father:  'Yes.  it  is  interesting; 
but  in  our  next  concert  we  play  Haydn's  "Surprise  Symphony,"  and 
that  will  live  long  after  this  symphony  of  Schumann's  is  forgotten.' 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  'William,  is  it  possible  that  I  was  so  foolish?'"  ("Mem- 
ories of  a  Musical  Life,"  by  William  Mason,  New  York,  1901,  pp.  40,  41.) 

Mr.  John  S.  Dwight  reviewed  the  performance  in  his  Journal  of  Music, 
January  22,  1853:  "We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (with- 
out superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness 
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of  meaning  made  it  dull,  and  would  have  made  it  so,  had  it  been  ever 
so  perfectly  presented.  On  the  other  hand,  the  thoroughly  initiated, 
intimate  admirers  of  Schumann  (what  few  there  were  there  present) 
were  naturally  keenly  sensitive  to  every  fault  of  execution,  and  could 
scarce  contain  themselves  from  crying  out  about  the  murder  of  their 
hero.  ...  If  parts  were  blurred  and  confused;  if  here  and  there  pas- 
sages were  roughly  rendered;  if  movements  were  unduly  hurried  or 
retarded  (a  matter  about  which  we  could  only  surmise,  not  knowing 
the  work  beforehand) ;  if  flutes  and  oboes  and  violins  sometimes  re- 
turned a  thin  and  feeble  answer  to  the  over-ponderous  blasts  of  the 
trombones, — still  an  imposing,  although  now  and  then  obscured, 
outline  loomed  before  us  of  a  grand,  consistent,  original,  inspired 
whole.  It  moved  us  to  respect  and  to  desire  deeper  acquaintance 
with  the  new  symphonist." 


* 
*  * 


This  Symphony  in  B-flat  has  been  played  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston:  under  Mr.  Henschel,  March  4,  1882; 
Mr.  Gericke,  November  15,  1884,  November  13,  1886,  November 
3,  1888;  Mr.  Nikisch,  March  8,  1890,  January  31,  1891,  April  16,  1892, 
January  28,  1893;  Mr.  Paur,  November  25,  1893,  December  7,  1895, 
October  23,  1897;  Mr.  Gericke,  October  14,  1899,  January  4,  1902, 
March  5,  1904,  November  25,  1905;  Dr.  Muck,  November  3,  1906; 
Mr.  Fiedler,  March  5,  19 10. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  a  set  of  three 
kettledrums,  triangle  (in  the  first  movement),  and  strings.  The  score 
is  dedicated  to  Friedrich  August,  King  of  Saxony. 

The  first  movement  opens  with  an  introduction,  Andante  un  poco 
maestoso,  B-flat  major,  4-4,  which  begins  with  a  virile  phrase  in  the 
horns  and  trumpets,  answered  by  the  full  orchestra  fortissimo.  There 
are  stormy  accents  in  the  basses,  with  full  chords  in  the  brass  and  other 
strings,  and  each  chord  is  echoed  by  the  wood-wind.  Flute  and  clari- 
net notes  over  a  figure  in  the  violas  lead  to  a  gradual  crescendo  ed 
accelerando,  which  introduces  the  Allegro  molto  vivace,  B-flat  major, 
2-4.  This  begins  at  once  with  a  brilliant  first  theme.  The  chief  figure 
is  taken  from  the  initial  horn  and  trumpet  call  as  Schumann  originally 
wrote  it.  The  development  of  the  theme  leads  finally  to  a  modulation 
to  the  key  of  C  major,  and  there  is  the  thought,  naturally,  of  F  major 
as  the  tonality  of  the  second  theme,  but  this  motive  given  out  by  the 
clarinets  and  bassoons  is  in  no  definite  tonality;  it  is  in  a  mode  which 
suggests  A  minor  and  also  D  minor;  the  second  section  ends,  however, 
in  F  major,  and  the  further  development  adheres  to  this  key.  The 
first  part  of  the  movement  is  repeated.  ,  The  free  fantasia  is  long  and 
elaborately  worked  out.  The  first  motive  does  not  return  in  the  shape 
it  has  at  the  beginning  of  the  Allegro,  but  in  the  broader  version  heard 
at  the  opening  of  the  Introduction.  The  long  coda  begins  Animato, 
poco  a  poco  stringendo,  on  a  new  theme  in  full  harmony  in  the  strings, 
and  it  is  developed  until  horns  and  trumpets  sound  the  familiar  call. 

The  second  movement,  Larghetto,  E-flat  major,  3-8,  opens  with  a 
romanza  developed  by  the  violins.  The  second  theme,  C  major,  is  of 
a  more  restless  nature,  and  its  phrases  are  given  out  alternately  by  the 
wood-wind  and  violins.  The  melodious  first  theme  is  repeated,  B-flat 
major,  by  the  violoncellos  against  an  accompaniment  in  second  violins 
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and  violas  and  syncopated  chords  in  the  first  violins  and  the  wood- 
wind. There  is  a  new  episodic  theme.  The  first  motive  appears  for 
the  third  time,  now  in  E-flat  major.  It  is  sung  by  the  oboe  and  horn, 
accompanied  by  clarinets  and  bassoons,  with  passages  in  the  strings. 
Near  the  close  of  the  short  coda  are  solemn  harmonies  in  bassoons  and 
trombones.     This  movement  is  enchained  with  the  Scherzo. 

The  Scherzo,  molto  vivace,  D  minor,  3-4,  begins  in  G  minor.  The 
first  trio,  molto  piu  vivace,  D  major,  2-4,  includes  harmonic  interplay 
between  strings  and  wind  instruments.  It  is  developed  at  some  length, 
and  the  Scherzo  is  repeated.  There  is  a  second  trio,  B-flat  major,  3-4, 
with  imitative  contrapuntal  work,  and  it  is  followed  by  a  second  repe- 
tition of  the  Scherzo.  A  short  coda  has  the  rhythm  of  the  first  trio 
and  brings  the  end. 

Finale:  Allegro  animato  e  grazioso,  B-flat  major,  2-2.  It  begins 
with  a  fortissimo  figure  which  is  used  hereafter.  The  first  theme,  a 
cheerful,  tripping  dance  melody,  enters  and  is  developed  by  strings 
and  wood-wind.  The  second  theme,  equally  blithe,  is  in  G  major,  and 
the  impressive  initial  figure  of  the  full  orchestra  at  the  beginning  of 
the  movement,  now  given  out  by  the  strings,  is  in  the  second  phrase. 
The  two  motives  are  worked  up  alternately.  The  free  fantasia  opens 
quietly.  Trombones  sound  the  rhythm  of  the  first  theme  of  the  first 
movement.  There  is  a  long  series  of  imitations  on  the  first  theme  of 
the  Finale.  This  series  leads  to  some  horn  calls  and  a  cadenza  for  the 
flute.  The  third  section  of  the  movement  is  regular,  and  there  is  a 
brilliant  coda. 


Mme.  Alma  Gluck — her  maiden  name  was  Reba  Fierson — was  born 
at  Bucharest,  Roumania,  May  11,  1886.  She  came  to  New  York  in 
her  sixth  year,  and  has  since  dwelt  there.  She  studied  with  Buzzi- 
Peccia.  Her  first  appearance  on  the  stage  was  as  Sophie  in  "  Werther" 
at  the  New  Theatre,  New  York,  November  16,  1909.  Her  first  ap- 
pearance at  the  Metropolitan  Opera  House  was  as  the  Blessed  Spirit 
in  "Orfeo,"  December  23,  1909.  She  has  also  taken  these  parts  at 
the  Metropolitan:  Leonora  in  "Stradella,"  Nedda  in  "Pagliacci,"  Freia 
in  "Rheingold,"  Mimi  in  "La  Boheme"  (first  appearance  in  this  part 
at  the  Metropolitan  March  30,  191 1),  Marguerite  in  "Faust,"  Lucinde 
in  "Armide,"  Jane  in  "Germania,"  Esmeralda  in  "Verkaufte  Braut," 
Gertrude  in  "Maestro  di  Cappella." 

Mme.  Gluck  sang  for  the  first  time  in  Boston  as  Mimi  in  Puccini's 
"La  Boheme,"  performed  by  the  Metropolitan  Company  at  the  Boston 
Opera  House,  March  30,  19 10.  She  sang  the  solo  soprano  music  in 
Verdi's  "Requiem,"  performed  by  the  Handel  and  Haydn  Society  in 
Symphony  Hall,  February  12/1911. 
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Aria,  "Con  vezzie,  con  IvUSinghe,"  from  "IX  Seraguo,"  Act  II., 
No.  8 Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  Austria,  January  27,  1756;  died  at  Vienna,  December  5,   1791.) 

This  air  from  "II  Seraglio,"  the  Italian  version  of  "Die  Entfiihrung 
aus  demSerail"  ("  The  Abduction  from  the  Harem"),  is  sung  by  Blonda 
at  the  beginning  of  Act  II.  Andante  grazioso,  A  major,  2-4.  The 
accompaniment  is  for  strings. 

The  original  German  text  is  as  follows: — 

Durch  Zartlichkeit  und  Schmeicheln,  Doch  murrisches  Befehlen, 

Gefalligkeit  und  Scherzen,  Und  poltern,  zanken,  plagen, 

Erobert  man  die  Herzen  Macht,  dass  in  wenig  Tagen 

Der  guten  Madchen  leicht.  So  Lieb'  als  Treu  entweicht. 

Durch  Zartlichkeit  und  Schmeicheln,  etc. 

Con  vezzie,  con  lusinghe,  Ma  con  impero  e  forza 

Con  teneretti  amori  Commanda  e  insiem  tormenti 

Rapir  si  ponno  i  cuori  Ne  v'  e  piu  fedelta. 

Di  amabile  belta. 

Con  vezzie,  con  lusinghe,  etc. 

The  translation  into  English  is  by  the  Rev.  J.  Troutbeck. 

By  tenderness  and  kindness,  But  surliness  and  rudeness, 

When  courtship  is  beginning,  And  teasing,  vexing,  chiding, 

One  is  not  long  in  winning  These  are  not  long  in  bidding 

A  gentle  maiden's  heart.  Both  love  and  truth  depart. 

By  tenderness  and  kindness,  etc. 
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"Die  Entfiihrung  aus  dem  Serail,"  a  comic  Sings piel  in  three  acts, 
the  text  adapted  from  C.  F.  Bretzner's  "Belmonte  und  Constanze," 
by  Gottlob  Stephanie,  the  music  by  Mozart,  was  produced  at  the 
National  Theatre,  Vienna,  July  12,  1782.  Bretzner  wrote  his  libretto 
for  a  Singspiel  by  Johann  Andre.  It  was  practically  a  vaudeville. 
The  chief  interest  was  in  the  dialogue,  and  the  songs  were  for  the  most 
part  superfluous.  Andre's  work  was  produced  in  1781.  Bretzner 
complained  of  the  liberties  taken  with  his  libretto  by  Stephanie,  but 
Andre1  sided  with  the  latter  and  Mozart. 

The  story  is  a  simple  one.  A  Spanish  girl  Costanze,  her  maid 
Blondchen  (Blonda),  and  her  valet  Pedrillo  are  in  the  harem  of 
Selim  Pascha  and  under  the  charge  of  Osmin,  the  guardian  of  the 
harem.  Belmonte,  the  lover  of  Costanze,  finds  his  way  into  the  harem, 
and  Pedrillo  drugs  Osmin's  wine.  The  guardian  exposes  the  plot. 
The  conspirators  are  about  to  be  bowstringed,  but  Selim  recognizes 
Belmonte  as  a  citizen  of  Burges  who  once  saved  his  life.  He  there- 
fore frees  the  captives. 

Mozart  wrote  to  his  father,  August  1,  1781,  that  he  had  been  com- 
missioned to  write  this  opera.  "I  shall  compose  the  overture,  a  chorus 
in  the  first  act  and  the  final  chorus  in  Turkish  music."  The  chief  parts 
were  taken  by  Miss  Cavalieri,  Miss  Therese  Teyber*  (Blondchen), 
Adamberger  (Belmonte),  Fischer  (Osmin),  and  Dauer  and  Walter. 
Miss  Cavalieri  was  a  bravura  singer,  not  attractive  in  looks,  and  a 
mediocre  actress.  Adamberger  was  capital  as  the  lover,  and  Fischer 
was  an  ideal  Osmin.  Miss  Teyber  impersonated  Blondchen,  one  of 
the  first  naive  girl  parts  that  were  afterwards  frequently  found  in 
German  opera  of  the  lighter  sort. 

The  opera  was  at  once  a  great  success.  There  was  no  end  of 
applause  the  opening  night,  and  there  were  many  performances;  but 
the  Emperor  Joseph  said  to  Mozart:  "Too  fine  for  our  ears  and  an 
immense  number  of  notes,"  referring  probably  to  the  accompaniment. 

*  She  is  not  to  be  confounded  with  Elisabeth  Teyber,  who  was  perhaps  an  older  sister.  Therese  married 
afterwards  the  tenor,  Perd.  Arnold,  with  whom  she  left  Vienna.  Her  voice,  in  1781,  was  described  as  young 
and  fresh. 
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Mozart  answered:  "Just  as  many  notes,  your  Majesty,  as  are  necessary." 
Gluck  heard  the  opera,  was  greatly  pleased,  paid  the  composer  many 
compliments,  and  invited  him  to  dinner.  Mozart  received  fifty  ducats 
for  the  opera.     The  usual  fee  later  was  one  hundred  ducats. 

Mozart  admitted  that  the  versification  was  slovenly,  but  he  wrote  to 
his  father  a  remarkable  letter,  in  the  course  of  which  he  said : — 

"After  all,  in  an  opera,  the  poetry  must  be  the  handmaid  of  the  music. 
Why  do  Italian  operas  always  please  in  spite  of  their  wretched  librettos — 
even  in  Paris,  as  I  was  witness  myself?  Because  the  music  is  supreme, 
and  everything  else  is  forgotten.  All  the  more  then  will  an  opera  be 
likely  to  please  in  which  the  plan  of  the  piece  is  well  carried  out,  and  the 
words  are  written  simply  to  suit  the  music;  not  turned  and  twisted 
so  as  to  ruin  the  composition  for  the  sake  of  a  miserable  rhyme,  which 
God  knows  does  far  more  harm  than  good  in  a  dramatic  representation. 
Verse,  indeed,  is  indispensable  for  music,  but  rhyme  is  bad  in  its  very 
nature,  and  poets  who  go  to  work  so  pedantically  will  certainly  come  to 
grief,  together  with  the  music.  It  would  be  by  far  the  best  if  a  good 
composer  who  understands  the  theatre,  and  knows  how  to  produce  a 
piece,  and  a  clever  poet,  could  be  (like  a  veritable  phcenix)  united  in 
one ;  there  would  be  no  reason  to  be  afraid  as  to  the  applause  of  the 
ignorant  then.  The  poets  seem  to  me  something  like  trumpeters,  with 
their  mechanical  tricks — if  we  composers  were  to  adhere  so  closely  to 
our  rules  (which  were  well  enough  as  long  as  we  knew  no  better)  we 
should  soon  produce  music  just  as  worthless  as  their  worthless  books." 

"Die  Entfuhrung  aus  dem  Serail"  was  performed  in  New  York  at  the 
German  Opera  House,  October  10,  13,  15,  17,  1862,  with  Mmes. 
Johannsen  and  Rotter  and  Messrs.  Lotti,  Quint,  and  Weinlich  (Osmin). 
Anschutz  was  the  director. 

The  overture  was  performed  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra,  December  23,  1882;  also  on  February  23,  1895. 
The  air  of  Costanze,  "  Che  pur  aspro, "  was  sung  at  concerts  of  this  orches- 
tra in  Boston  by  Miss  Abbie  Whinery,  February  3,  1883,  Mme.  Sem- 
brich,  December  9,  1899,  and  Mme.  Steinbach-Jahns  (in  German),  April 
19,  1890.  Osmin's  air,  "Solche  hergelauf'ne  Laffen,"nvas  sung  in  Bos- 
ton by  Max  Heinrich  at  a  concert  of  the  Boston  Symphony  Orchestra, 
February  24,  1894. 
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Goldonian  Intermezzi  for  Strings,  Op.  127    ...    Enrico  Bossi 

(Born  at  Salo,  on  the  Lake  of  Garda,  April  25,  1861;  now  living  at  Bologna.) 

Bossi 's  "Intermezzi  Goldoniani"  were  performed  for  the  first  time 
at  a  symphony  concert  of  the  Oratorio  Society  at  Augsburg,  January 
10,  1906.  (At  the  same  concert,  led  by  Wilhelm  Weber,  the  conductor 
of  the  society,  a  violin  concerto  in  C  major,  Op.  15,  by  Renzo  Bossi,* 
a  son  of  Enrico,  was  performed  for  the  first  time.  Miss  Tilde  Scamoni, 
of  Milan,  was  the  violinist.)  The  Intermezzi  are  dedicated  to  Wil- 
helm Weber. 

These  Intermezzi  were  composed  in  honor  of  the  Italian  playwright, 
Carlo  Goldoni,  who  was  born  at  Venice,  February  25,  1707,  and  died 
at  Paris,  February  6,  1793.  He  was  the  founder  of  modern  Italian 
comedy,  which  superseded  the  old  Italian  comedy  with  Harlequin, 
Pantalone,  and  other  typical  characters.  Goldoni  began  by  writing 
tragedies.  He  wrote  over  one  hundred  and  twenty  comedies,  among 
which  "La  Locandiera,"  "Ventaglio,"  "Le  Baruffe  chiozzotte,"  "La 
Bottega  di  Baffe,"  are  well  known.  Comedies  by  Goldoni  have  been 
played  in  Boston  by  Mme.  Duse  and  Mr.  Novelli.  Liberettos  have 
been  based  on  plays  by  Goldoni  even  within  a  few  years,  as  that  of 
Wolf- Ferrari's  "Die  neugierigen  Frauen"  (Munich,  November  27, 
1903),  based  by  Luigi  Sugana  on  Goldoni's  "Donne  curiose"  (German 
text  by  Hermann  Teibler),  and  the  same  composer's  "Die  vier  Gro- 
biane"  (Munich,  March  19,  1906),  based  on  a  comedy  by  Goldoni 
by  Giuseppe  Pizzolato,  German  text  by  Teibler. 

Bossi  has  used  forms  of  the  old  suite  to  suggest  the  spirit  of  Goldoni's 
time,  as  Delibes  did  in  the  suite  from  the  music  to  Victor  Hugo's  "Le 
Roi  s' amuse,"  and  as  Grieg  did  in  his  suite  in  honor  of  Holberg. 

*  Renzo  Bossi  has  also  written  Fantasia  Sinfonica  for  orchestra,  Op.  6;  "La  Leggendad'  un  Fiore,"  lyric 
scene  for  tenor,  soprano,  mixed  chorus,  and  orchestra  (text  by  E.  Vitta;  German  by  W.  Weber,  "Ein  Blumen- 
marchen"),  Op.  8;    "Corolle  gemmate,"  six  pieces  for  pianoforte,  Op.  13,  and  songs. 
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The  whole  suite  was  played  in  Boston  for  the  first  time  at  a  concert 
of  the  Boston  Symphony  Orchestra,  December  21,  1907. 

At  the  concerts  of  October  6  and  7,  191 1,  only  Nos.  I.,  II.,  V.,  and 
VI.  will  be  performed. 

I.  Preludio  e  Minuetto:  Allegro  con  fuoco,  D  minor,  2-4.  The 
introduction  is  a  unison  passage  for  violins.  After  twenty  measures 
or  so,  violas  and  'cellos  hint  at  the  minuet,  but  in  2-4  time  and  in  minor, 
moderate  These  sections  are  twice  repeated,  but  the  furious  passages 
are  each  time  shorter,  and  the  minuet  theme  has  each  time  a  more 
definite  shape. 

Minuetto:  Con  grazia,  D  major,  3-4.  The  trio,  poco  piu  mosso, 
with  viola  solo,  has  a  somewhat  more  serious  character. 

The  minuet  was  a  dance  in  Poitou,  France.  It  was  called  menuet 
on  account  of  the  small  steps, — pas  menus.  The  dance,  it  is  said,  was 
derived  from  the  courante.  It  quickly  made  its  way  to  court,  and 
Louis  XIV.  danced  it  to  music  composed  for  him  by  Lully.  For  the 
minuet,  originally  a  gay  and  lively  dance,  soon  lost  its  vivacity  when 
exported,  and  became  a  stately  dance  of  the  aristocracy.  The  Grande 
Encyclopedic  described  its  characteristic  as  "a  noble  and  elegant 
simplicity;  its  movement  is  rather  moderate  than  rapid;  and  one 
may  say  that  it  is  the  least  gay  of  all  such  dances."  Louis  XV.  was 
passionately  devoted  to  the  minuet,  but  his  predecessor,  the  Grand 
Monarch,  is  said  to  have  excelled  all  others. 

The  court  minuet  was  a  dance  for  two,  a  man  and  a  woman.  The 
tempo  was  moderate,  and  the  dance  was  followed  in  the  balls  by  a 
gavotte.  Those  proficient  in  other  dances  were  obliged  to  spend  three 
months  learning  the  most  graceful  and  ceremonious  of  all  dancing 
steps  and  postures. 

An  entertaining  volume  could  be  written  on  this  dance,  in  which 
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Marcel  saw  all  things,  and  of  which  Senac  de  Meilhan  said:  "Life  is 
a  minuet:  a  few  turns  are  made  in  order  to  curtsy  in  the  same  spot 
from  which  we  started."  It  was  Count  Moroni  who  remarked  that  the 
eighteenth  century  was  truly  portrayed  in  the  dance.  "It  was  the 
expression  of  that  Olympian  calm  and  universal  languor  which  char- 
acterized everything,  even  the  pleasures  of  society.  In  1740  the  social 
dances  of  France  were  as  stiff  as  the  old  French  gardens,  and  were 
marked  by  an  elegant  coolness,  prudery,  and  modesty.  The  pastime 
'was  not  even  called  ' dancing.'  People  spoke  of  it  as  'tracer  les  chiffres 
d'amour,'  and  no  such  commonplace  expression  as  violin  was  used 
during  this  stilted  period.  The  musical  instruments  which  accom- 
panied the  dance  were  called  'les  ames  des  pieds.'"  Women  never 
looked  more  beautiful  when  dancing  than  in  a  minuet.  Don  John 
of  Austria  journeyed  to  Paris  in  disguise  merely  to  look  on  Marguerite 
of  Burgundy  in  the  dance.  There  were  five  requisites, — "a  languishing 
eye,  a  smiling  mouth,  an  imposing  carriage,  innocent  hands,  and  am- 
bitious feet." 

When  Haydn  was  in  London  in  1791,  he  went  to  balls  in  November, 
and  he  described  his  adventures  in  his  entertaining  diary.  He  wrote 
of  one  ball:  "They  dance  in  this  hall  nothing  but  minuets.  I  could 
not  stay  there  longer  than  a  quarter  of  an  hour:  first,  because  the  heat 
was  so  intense  on  account  of  so  many  people  in  a  small  room ;  secondly, 
on  account  of  the  miserable  dance  music,  for  the  whole  orchestra  con- 
sisted of  two  violins  and  a  violoncello.  The  minuets  were  more  like 
the  Polish  ones  than  ours  or  those  of  Italy." 

The  four  famous  minuets  were  the  Dauphin's,  the  Queen's,  the 
Minuet  of  Exaudet,*  and  the  Court. 

The  minuet  has  been  revived  within  recent  years  in  Paris,  in  London, 
and  even  in  this  country,  as  a  fashionable  dance,  and  it  has  kept  its 
place  on  the  stage.  It  is  said  that  the  "  menuet  de  la  cour  "  was  danced 
for  the  first  time  in  New  York  since  the  days  of  Washington  at  an  enter- 
tainment given  for  charity  in  the  Academy  of  Music  in  February,  1876. 

•  The  song  known  as  Minuet  d'Exaudet — the  words  are  from  Favart's  comedy,  "  La  Rosiere  de  Salency  " — 
was  sung  in  Boston  at  a  Symphony  concert  by  Mr.  Charles  Gilibert,  April  4,  1903.  It  was  sung  here  by  Mme. 
Blanche  Marchesi,  January  21,  1899. 
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JVITEK-MASON  &  HAMLIN 


VITA  WITEK 

Distinguished  Pianist  of  international  renown 
Writes  as  follows  of  the 


PIANO 


MASON  &  HAMLIN  CO.  February,  1911 

Gentlemen: — 

My  greatest  apprehension  in  coming  to  America  was, 
"What  piano  would  I  find  to  play  there?"  and  now  I  have  found  in  the 
Mason  &  Hamlin  the  finest  piano  I  have  found  anywhere.  I  have 
played  the  pianos  of  many  different  manufacturers  in  many  countries, 
but  never  have  I  found  such  a  fine  tone  as  in  your  instruments. 

It  is  a  joy  to  me  every  time  I  play  your  wonderful  pianos.     I  make 
you  my  compliments.  (Signed)  VITA  WITEK 

ANTON  WITEK 

Violinist  of  pre-eminent  reputation,  concert-master 

of  the  Boston  Symphony  Orchestra 

Writes  as  follows  of  the 

ifaim&2|amlnt 

PIANO 

MASON  &  HAMLIN  CO.  February,  191 1 

Gentlemen: — 

There  is  no  piano  whose  tone  quality  so  closely 
resembles  that  of  the  violin,  indeed,  so  competes  with  it,  as  the  Mason 
&  Hamlin.  (Signed)  ANTON  WITEK 
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For  a  minute  description  of  the  steps  of  minuets,  ancient  and  *„  *  lern, 
see  G.  Desrat's  "  Dictionnaire  de  la  Danse,"  pp.  229-246  (Paris,  1895). 

II.  Gagliarda:  Vivace,  D  minor,  6-8.  A  gay  theme  begins  at 
once.  In  the  second  section  the  theme  is  treated  in  a  somewhat  free 
contrary  motion,  as  was  usually  the  case  in  the  gigue  of  old  days. 

The  name  of  this  dance  is  probably  best  known  to  those  who  are 
not  musicians  or  amateurs  of  music  by  the  reference  to  the  dance  in 
"Twelfth  Night"  (act  i.,  scene  3). 

Sir  Andrew  Aguecheek  says  to  Sir  Toby  Belch : — - 

I'll  stay  a  month  longer.  I  am  a  fellow  o'  th'  strangest  mind  i'  th'  world;  I 
delight  in  masques  and  revels  sometimes  altogether. 

Sir  To.     Art  thou  good  at  these  kickshaws,  knight? 

Sir  And.  As  any  man  in  Illyria,  whatsoever  he  be,  under  the  degree  of  my 
betters;   and  yet  I  will  not  compare  with  an  old  man. 

Sir  To.     What  is  thy  excellence  in  a  galliard,  knight? 

Sir  And.     'Faith,  I  can  cut  a  caper. 

Sir  To.     And  I  can  cut  the  mutton  to  't. 

Sir  And.  And  I  think  I  have  the  back- trick,  simply  as  strong  as  any  man  in 
Illyria. 

Sir  To.  Wherefore  are  these  things  hid?  Wherefore  have  these  gifts  a  curtain 
before  'em?  are  they  like  to  take  dust,  like  Mistress  Mall's  picture?  why  dost  thou 
not  go  to  church  in  a  galliard,  and  come  home  in  a  coranto?  My  very  walk  should 
be  a  jig;  .  .  .  What  dost  thou  mean?  is  it  a  world  to  hide  virtues  in?  I  did  think, 
by  the  excellent  constitution  of  thy  leg,  it  was  form'd  under  the  star  of  a  galliard. 

Sir  And.  Ay,  'tis  strong,  and  it  does  indifferent  well  in  a  damask-color'd  stock.* 
Shall  we  set  about  some  revels? 

Sir  To.     What  shall  we  do  else?  were  we  not  born  under  Taurus? 

Sir  And.     Taurus?   that's  sides  and  heart. 

Sir  To.  No,  sir;  it  is  legs  and  thighs.  Let  me  see  thee  caper:  ha!  higher:  ha, 
ha! — excellent!" 

There  is  another  reference  to  the  dance  in  Shakespeare's  plays  in 
"King  Henry  V."  (act  i.,  scene  2),  when  the  Ambassador  of  France 
gives  to  Henry  the  message  of  the  Dolphin: — 

The  prince  our  master 
Says,  that  you  savor  too  much  of  your  youth, 
And  bids  you  be  advis'd,  there's  naught  in  France 
That  can  be  with  a  nimble  galliard  won. 

Some  have  said  that  the  word  "galliard"  comes  from  ".gay." 
Johnson  gave  this  derivation.     I  quote  from   the  seventh  edition, 

•  The  long  stockings  worn  in  Shakespeare's  time  were  called  "stocks." 

"  Which  our  plain  fathers  erst  would  have  accounted  sin, 
Before  the  costly  coach  and  silken  stock  came  in," 
as  Drayton  sang.     In  "The  Taming  of  the  Shrew  "  Petruchio's  lackey  is  described  as  coming  "with  a  linen 
stock  on  one  leg  and  a  kersey  boot  hose  on  the  other." 
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1785:  "Galliard  [gaillard,  French;  imagined  to  be  derived  from  the 
Gaulish  ard,  genius,  and  gay].  An  active,  nimble,  spritely  dance. 
He  quoted  passages  from  Shakespeare  in  illustration  and  these  passages 
from  Bacon:  "If  there  be  any  that  would  take  up  all  the  time,  let 
him  find  means  to  take  them  off,  and  bring  others  on;  as  musicians 
use  to  do  with  those  that  dance  too  long  galliards."  "The  tripla's 
and  changing  of  times  have  an  agreement  with  the  changes  of  motion; 
as  when  galliard  time  and  measure  time  are  in  the  medley  of  one  dance." 
Johnson  also  noticed  "galliard,  a  gay,  brisk,  lively  man;  a  fine  fellow"; 
also  "gaillardise  [French].  Merriment;  exuberant  gaiety";  and  he 
quoted  Sir  Thomas  Browne:  "I  was  born  in  the  planetary  hour  of 
Saturn,  and  I  think  I  have  a  piece  of  that  leaden  planet  in  me:  I  am 
no  way  facetious,  nor  disposed  for  the  mirth  and  galliardise  of  com- 
pany."    All  these  words,  Johnson  said,  were  obsolete. 

John  Ash,  in  his  Dictionary  (second  edition,  London,  1795),  defined 
"galliard"  as  above,  and  said  it  was  derived  from  the  French.  He 
also  included  "Galliarda  (s.  from  galliard,  but  now  grown  obsolete), 
the  music  to  the  dance  called  a  galliard." 

N.  Bailey,  in  his  Dictionary  that  was  for  a  long  time  used  by  our 
grandfathers  (second  edition,  London,  1736),  defined  "galliard"  as 
"a  sort  of  dance,  consisting  of  very  different  Motions  and  Actions, 
sometimes  gliding  smoothly,  sometimes  capering,  and  sometimes 
across."  He  derived  "galliard"  the  adjective  from  the  French 
"gaillard"  or  the  Italian  "gagliardo." 

Let  us  now  quote  from  Dr.  Murray's  "New  English  Dictionary" 
(Oxford,  1901):  "Galliard.  Forms,  gaillard(e,  gal(l)yard(e,  galiard(e, 
galzart,  galyeard  (galzard,  galzeard,  gagliard),  galliard  [adapted  from 
the  Old  French  and  French  gaillard,  -art  (modern  French  gaillard) 
=  Provengal  galhart,  Spanish  gallardo,  Portuguese  galhardo,  Italian 
gagliardo,  adj.  of  unknown  origin.  The  substantive,"  as  used  to 
denote  a  dance,  "is  an  adaptation  of  the  French  gaillarde,  properly 
the  feminine  of  the  adjective."]  According  to  Murray,  the  word 
"galliard"  has  these  meanings:  A.  1.  Adjective,  valiant,  hardy, 
"stout,"  sturdy  \obsolete  except  in  archaic  use);  2.  Lively,  brisk,  gay, 
full   of  high  spirits,    archaic.     3.  Having  a  gay  appearance,   spruce, 
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obsolete;  hence  galliardly  and  galliardness.  B.  Substantive.  A  man 
of  courage  and  spirit,  obsolete.  A  gay  fellow;  a  man  of  fashion,  archaic. 
2.  A  quick  and  lively  dance  in  triple  time.  The  first  appearance  of 
the  word  in  this  sense  in  English  literature  is  in  Sir  Thomas  Elyot's 
"The  Castell  of  Health"  (1533):  "Vehement  exercise  is  compounde 
of  violent  exercise  and  swifte  when  they  ar  joyned  togither  at  one 
tyme,  as  dansyng  of  galyardes."  3.  The  air  to  which  the  galliard 
was  danced,  obsolete.  The  first  appearance  in  English  literature  of 
the  word  with  this  meaning  was  in  Roger  Ascham's  "Toxophilus" 
(1545):  "Whether  .  .  .  these  galiardes  ...  be  lyker  the  musike  of  the 
Lydians  or  the  Dorians,  you  that  be  learned  judge." 

The  galliard  was,  toward  the  close  of  the  Middle  Ages,  what  was 
known  in  France  as  a  "Basse  Danse."  It  was,  in  France  at  least, 
unknown  to  the  common  people,  but  much  in  favor  with  the  gentry. 
It  was  there  danced  to  the  music  of  hautboy  and  tabour.  Tabourot, 
in  his  " Orchesographie "  (1589),  described  it  as  follows:  "Those  in 
the  towns  who  now  dance  the  Gaillarde,  dance  it  tumultuously,  nor  do 
they  attempt  more  than  five  steps.  In  the  beginning  it  was  danced 
more  discreetly:  the  dancer  and  his  damosel,  after  making  their  bows, 
performed  a  turn  or  two  simply.  Then  the  dancer,  loosing  his  damosel, 
danced  apart  to  the  end  of  the  room.  .  .  .  Young  people  are  apter  to 
dance  it  than  old  fellows  like  me."  The  galliards  most  in  use  were: 
"II  traditore  mi  fa  morire,"  "L'Anthoinette,"  "La  Fatigue,"  "La 
Milanaise,"  "J'aimerais  mieux  mourir  seulette,"  "Si  j'aime  ou  non," 
"L'ennui  qui  me  tourmente,"  and  "  Baisons-nous,  ma  belle."  Tabourot 
said  of  this  last,  "We  may  conjecture  that  the  dancers  found  it  agree- 
able, for  it  introduced  a  delectable  variation."  The  Tordion,  or 
Tourdion,  was  not  unlike  the  galliard,  but  its  steps  were  smoother  and 
more  gliding.  The  influence  of  Italy  in  France  was  marked  in  the 
sixteenth  century.  Catherine  de  Medicis  had  much  to  do  with  the 
introduction  of  gay  festivals.  "To  the  grave,  rather  sad,  and  monoto- 
nous dances  prevailing  at  that  period  she  added  others,  more  lively, 
which  were  altered  also  by  the  reform  of  dress  instituted  by  her.  In- 
stead of  Pavane  and  Branle,  Gaillarde,  Volte,  and  Courante  were  the 
fashion.     The  steps  became  more  jumping  than  gliding;    the  ladies' 
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gowns  were  shortened,  but  there  were  as  yet  no  definite  rules  for  dancing 
entertainments.  There  was,  in  fact,  a  time  of  perfect  chaos  in  dancing. 
Masked  dances  were  held  to  the  sound  of  psalms,  and  Diane  de  Poitiers 
danced  a  Volte  to  the  air  of  the  'De  Profundis'!"  Some  say  that  in 
the  Tourdion  the  woman  was  always  held  by  the  hand,  while  in  the 
galliard  every  one  danced  alone ;  but  in  a  picture  of  the  galliard  in  the 
"  Orch£sographie "  (1589)  one  man  is  holding  the  hand  of  a  woman, 
while  two  men  are  capering  it  alone,  and  the  author,  Jean  Tabourot, 
who  called  himself  Thoinot-Arbeau,  mentions  a  "Gaillarde  lyonnaise," 
in  the  course  of  which  the  cavaliers  changed  damosels  and  took  as 
partners  even  the  dames  who  did  not  dance.  "Here  we  recognize," 
says  de  Menil,  "the  exquisite  courtesy  of  our  ancestors,  who  by  these 
changes  prevented  even  the  least  beautiful  women  from  being  wall- 
flowers (de  faire  tapisserie).  De  Menil  says  that,  while  the  ordinary 
galliard  had  five  steps,*  there  was  a  kind,  "La  Milanaise,"  that  had 
eleven.  The  volte  is  thought  by  some  to  have  been  derived  from  the 
galliard. 

There  were  some,  however,  who  looked  skew-eyed  on  the  galliard. 
Praetorius  characterized  it  as  "an  invention  of  the  devil,"  a  dance 
"full  of  shameful  and  obscene  gestures  and  immodest  movements." 

The  galliard  was  not  the  same  as  the  cinquepace,  though  some  have 
confounded  them.  Barnaby  Rich,  in  his  "Farewell  to  Military  Pro- 
fession" (158 1),  wrote:  "Our  galliardes  are  so  curious,  that  thei  are 
not  for  my  daunsyng  for  thei  are  so  full  of  trickes  and  tournes  that  he 
whiche  hath  no  more  but  the  plaine  sinquepace  is  no  better  accoumpted 
of  than  a  verie  bongler."  Yet  Davis,  in  his  "Poem  on  Dancing," 
might  seem  to  establish  identity  when  he  describes  the  galliard: — 

But,  for  more  diverse  and  more  pleasing  show, 
A  swift  and  wandring  dance  he  did  invent, 

With  passages  uncertain,  to  and  fro, 
Yet  with  a  certain  answer  and  consent 
To  the  quick  music  of  the  instrument. 

Five  was  the  number  of  the  music's  feet, 

Which  still  the  dance  did  with  five  paces  meet. 

•Naylor  says  there  are  six  steps. 
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A  gallant  dance,  that  lively  doth  bewray 

A  spirit,  and  a  virtue  masculine, 
Impatient  that  her  house  on  earth  should  stay, 
Since  she  herself  is  fiery  and  divine: 
Oft  doth  she  make  her  body  upward  fine; 
With  lofty  turns  and  capriols  in  the  air, 
Which  with  the  lusty  tunes  accordeth  fair. 

This  capering  served  Bishop  Hall  for  a  doleful  comparison:  "The  end 
of  these  men  is  not  peace.  Woe  is  me,  they  doe  but  dance  a  galliard 
over  the  mouth  of  hell,  that  seems  now  covered  over  with  the  greene 
sods  of  pleasure:  the  higher  they  leape,  the  more  desperate  is  their 
lighting." 

According  to  nearly  all  writers  on  dancing,  antiquarians,  and  com- 
pilers of  dictionaries,  the  galliard  was  a  lively  dance,  yet  Southey, 
in  "The  Doctor,"  quoted  Thomas  Mace,  whose  "Musick's  Monument" 
was  published  in  1676,  as  saying  that  galliards,  being  "grave  and 
sober,"  are  performed  in  a  slow  and  large  triple  time.  I  am  unable  to 
verify  this  quotation,  but  it  does  not  seem  possible  that  Mace  would 
have  thus  contradicted  the  contemporaneous  and  preceding  testi- 
mony. 

From  Thomas  Morley's  "Plain  and  Easy  Introduction  to  Practical 
Music"  (1597):  "After  every  pa  vane  we  usually  set  a  galliard  (that 
is,  a  kind  of  music  made  out  of  the  other),  causing  it  to  go  by  a  meas- 
ure, which  the  learned  call  trochaicam  rationem,  consisting  of  a  long  and 
short  stroke  successively;  for  as  the  foot  trochceus  consisteth  of  one 
syllable  of  two  times,  and  another  of  one  time,  so  is  the  first  of  these 
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two  strokes  double  to  the  latter;  the  first  being  in  time  of  a  semibreve, 
and  the  latter  of  a  minim.  This  is  a  lighter  and  more  stirring  kind  of 
dancing  than  the  pavane  consisting  of  the  same  number  of  strains; 
and  look  how  many  fours  of  semibreves  you  put  in  the  strain  of  your 
pavane,  so  many  times  six  minims  must  you  put  in  the  strain  of  your 
galliard.*  The  Italians  make  their  galliards  [which  they  term  salta 
relly  (sic)]  plain,  and  frame  ditties  to  them  which  in  their  mascaradoes 
they  sing  and  dance,  and  many  times  without  any  instruments  at  all, 
but  instead  of  instruments  they  have  courtesans  disguised  in  men's 
apparel,  who  sing  and  dance  to  their  own  songs." 

Sebastien  de  Brossard,  "  Dictionnaire  de  Musique."  The  first  edi- 
tion was  published  at  Paris  in  1703.  I  quote  from  the  third  edition: 
"Gagliarda,  that  is  to  say,  Gaillarde,  a  sort  of  dance  whose  tune  is 
nearly  always  in  triple  time.  It  was  also  formerly  called  'Roman- 
esque,' because  it  came  to  us  from  Rome  or  from  Italy." 

Johann  Gottfried  Walther,  "  Musikalisches  Lexicon,"  Leipsic,  1732: 
"Gagliarda  (Ital.),  as  though  it  were  Valiarda,  from  the  Latin  '  validus,' 
strong:  Gaillarde  (gall),  a  merry,  lusty  dance,  whose  composition  is 
almost  always  in  triple  time.  It  is  also  called  Romanesque,  because 
it  is  said  to  have  originated  in  Rome  (see  Brossard's  'Dictionary,'  and 
compare  Taubert's  'Tantzmeister,'  lib.  2,  c.  6,  p.  369  seq.).  A  sort  of 
dance  that  one  dances  now  the  length  of  the  room  and  now  criss-cross, 
now  with  dragging  of  the  feet  on  the  ground,  now  with  capers." 

Georges  Kastner,  " Par£miologie  musicale,"  Paris,  1862:  "The 
gaillarde  is  sufficiently  characterized  by  its  name.  The  movement  is 
quick  and  the  melody  a  running  one.  It  was  performed  now  in  cutting 
capers,  now  in  lowering  oneself  to  the  ground,  now  in  going  the  length 
of  the  hall,  now  in  going  criss-cross.  The  dance  named  the  other 
side  of  the  Alps  the  Romanesca,  which  was  invented  in  the  Roman 
campagna,  where  it  is  still  popular,  is  nothing  but  a  species  of  gaillard, 
or  the  gaillarde  itself  in  his  oldest  form.f     Our  fathers  were  very  fond 

*  "The  meaning  of  this  in  modern  words  is  simply  that  the  most  correct  Elizabethan  Galliard  was  made 
of  the  same  tune  and  harmony  as  its  own  Pavan,  but  with  the  time  changed  from  Quadruple  to  Triple." — E.  W. 
Nayloe. 

t  Tabourot  says  nearly  the  same  thing  of  the  volte  of  the  Provencals. — G.  K. 


DE  MERITTE  SCHOOL 

815  BOYLSTON  STREET.  BOSTON 
Twelfth  Year 

A  preparatory  school  for  boys  who  want 
an  education. 

The  Upper  Grade  prepares  for  college  and 
the  scientific  schools. 

The  Lower  Grade  gives  to  boys  from  ten 
to  fourteen  years  of  age  a  careful  training 
for  the  work  of  the  upper  grade. 
EDWIN  DE  MERITTE,  A.  B.,  Prin. 

VICTOR  S.  FLECHTER 

Rare  Old  Violins,  Violas,  Cellos, 

Finest  Italian  Strings,  Bows, 
Boxes,  Highest  Grade  Repairing 

23  UNION  SQUARE,   NEW   YORK 

Telephone 


Tel.  Back  Bay  21757  Artistic  Repairing 

ALBERT  LIND 

Dealer  in 

High -Grade  Old  Italian,  French 

and  German  Violins, 

Tested  Strings 

246  HUNTINGTON  AVENUE 

Opposite  Symphony  Hall 


43 


of  this  dance  with  its  quick  motions,  and  from  the  popularity  which 
it  enjoyed  came  the  old  proverbial  expression:  'I'll  dance  a  gaillarde 
on  your  belly,'  that  is  to  say,  'I'll  trample  you  under  foot.'" 

Dr.  B.  W.  Naylor,  in  his  "Elizabethan  Virginal  Book"  (London, 
1905),  says  with  reference  to  the  Fitzwilliam  Book:  "The  association 
of  certain  dances,  particularly  the  Pavan  followed  by  the  Galliard  and 
preceded  by  a  Prelude,  the  whole  forming  a  series  of  movements  with 
a  certain  connection,  which  is  observed  in  Parthenia  (161 1)  and  the 
Fitzwilliam  Book,  presents  us  with  a  most  interesting  phenomenon, 
viz.,  the  origin  of  the  suite,  with  its  series  of  dance-named  movements, 
all  in  one  key,  and  subsequently  of  the  sonata  of  Beethoven,  Schumann, 
Brahms,  Strauss.  Here,  in  this  Elizabethan  clavier  music,  we  see  the 
thing  at  its  very  beginning,  and  we  realise  perhaps  for  the  first  time, 
that  the  vile  howlings  and  drum-thumpings  of  a  Central  African  dance 
of  savages  are  in  a  tolerably  close  connection  with  the  refined  inspi- 
rations of  such  poetical  natures  as  are  represented  by  the  names  which 
I  have  just  referred  to.  It  is  instructive,  sometimes,  to  be  reminded, 
in  the  midst  of  our  spun-sugar  civilization,  of  the  pit  from  which  we 
have  been  digged."  Naylor  refers  elsewhere  to  the  arrangement  of 
pavan  and  galliard  with  a  preludium  preceding  them,  done  "on  pur- 
pose" by  the  compiler  of  "Parthenia"  (161 1),  as  indicating  that  the 
notion  of  a  "suite"  extended  even  further  than  the  mere  relation  of 
a  pavan  and  galliard.  "This  again  is  an  undoubted  hint  of  the  future 
possibility  of  the  dance-named  suite  of  the  early  eighteenth  century." 

Leo  Delibes's  "Scene  du  Bal,"  *  a  suite  of  dance  airs  in  the  ancient 
style,  arranged  from  his  music  to  Hugo's  "Le  Roi  s'amuse,"  revived 
at  the  Comedie  Francaise,  Paris,  November  22,  1882,  opens  with  a 
gaillarde,  D  minor,  "moderato  ben  marcato,"  3-4. 

III.  Coprifuoco  (Curfew):  Blandamente  (gently,  slowly),  D  major, 
2-4. 

Curfew  comes  from  the  Old  French  cuevre-fu,  quevre-feu,  covre-feu 

*  The  Gaillarde,  Scene  du  Bouquet,  Madrigal,  and  Passepied  from  this  suite  were  played  at  a  concert 
of  the  Orchestral  Club,  Mr.  Longy  conductor,  January  29,  1901,  for  the  first  time  in  Boston.  The  Parane 
and  Lesquercarde  were  omitted  at  this  performance. 
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(thirteenth  century),  from  couvre,  to  cover,  feu,  fire.  There  was  "a 
regulation  in  force  in  mediaeval  Europe  by  which  at  a  fixed  hour  "in 
the  evening,  indicated  by  the  ringing  of  a  bell,  fires  were  to  be  cov- 
ered over  or  extinguished."  The  word  "  curfew' '  also  means  the  hour  of 
evening  when  this  signal  was  given;  the  bell  rung  for  the  purpose; 
also  "the  practice  of  ringing  a  bell  at  a  fixed  hour  in  the  evening,  usually 
eight  or  nine  o'clock,  continued  after  the  original  purpose  was  obsolete, 
and  often  used  as  a  signal  in  connexion  with  various  municipal  or 
communal  regulations."  In  old  days  (quotations  from  English  authors 
are  from  1502  to  1704)  the  word  "curfew"  was  applied  also  to  the  ring- 
ing of  a  bell  at  a  fixed  hour  in  the  morning;  see  Shakespeare's  "  Romeo 
and  Juliet,"  act  iv.,  scene  4:  "The  second  cock  hath  crow'd,  the  cur- 
few bell  hath  rung,  'tis  three  o'clock."  Curfew  also  is  a  name  for  the 
fire-plate  or  cover-fire,  as  "coprifuoco"  is  in  Italian  for  fire-screen. 

"The  primary  purpose  of  the  curfew  appears  to  have  been  the  pre- 
vention of  conflagrations  arising  from  domestic  fires  left  unextinguished 
at  night.  The  earliest  English  quotations  make  no  reference  to  the 
original  sense  of  the  word;  the  curfew  being  already  in  the  thirteenth 
century  merely  a  name  for  the  ringing  of  the  evening-bell,  and  the  time 
so  marked.  The  statement  that  the  curfew  was  introduced  into 
England  by  William  the  Conqueror  as  a  measure  of  political  repression 
has  been  current  since  the  sixteenth  century,  but  rests  on  no  early 
historical  evidence."  It  certainly  was  not  introduced  as  a  badge  of 
servitude,  for  the  same  custom  prevailed  in  France,  Spain,  Italy, 
Scotland,  and  probably  in  all  the  other  countries  of  Europe  at  that 
time.  The  great  majority  of  the  houses  were  built  of  wood,  and  fires 
were  then  frequent  and  disastrous.  Moscow,  for  instance,  used  to 
suffer  about  once  in  twenty  years. 

For  an  account  of  the  varying  hours  of  the  curfew  see  the  "Notes 
to  the  Passing  Bell"  in  "Observations  on  Popular  Antiquities"  by 
Brand  and  Ellis,  vol.  ii.,  pp.  138,  139  (London,  1841).  In  some  towns 
of  New  England  a  bell  is  still  rung  at  noon  and  at  nine  p.m.  In  certain 
parts  of  England  in  the  eighteenth  century  and  probably  in  the  nine- 
teenth a  large  horn  was  blown  at  nine  p.m.  in  a  public  place  and  at 
the  mayor's  door. 
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Georges  Kastner  refers  to  the  curfew  as  one  of  the  oldest  bell-ringings 
known,  instituted  originally  by  the  Church  to  indicate  the  time  of 
prayer  and  of  an  end  to  the  daily  tasks.  Later  adopted  by  the  town 
authorities,  it  announced  to  some  that  they  should  go  home;  to  others 
that  they  should  not  go  out  of  doors,  unless  with  a  lighted  lantern; 
to  all  that  they  should  cover  any  fire  for  the  night. 

The  curfew  scene  in  Meyerbeer's  "Huguenots,"  act  iii.,  No.  19,  is 
familiar  to  all. 

IV.  Minuetto  e  Musetta:  Con  moto,  B  minor,  3-8.  Musetta: 
Aliquanto  meno  mosso,  B  major. 

"Musette"  in  French  is  a  diminutive  of  the  Old  French  "muse," 
meaning  "song."  It  was  the  name  given  to  an  instrument  of  the 
bagpipe  family,  consisting  of  two  pipes  or  reeds  and  a  drone;  it  was 
supplied  with  wind  from  a  leathern  reservoir.  It  was  the  name  given 
to  a  small  oboe  without  keys. 

The  term  is  also  applied  to  an  air  of  moderato  tempo  and  simple 
character,  such  as  might  come  from  the  instrument  itself.  This  air 
has  generally  a  pedal  bass,  which  answers  to  the  drone.  Pastoral 
dances,  also  called  musettes,  were  arranged  to  these  airs,  and  they 
were  popular  in  the  time  of  Louis  XIV.  and  Louis  XV.  Excellent  ex- 
amples of  musettes  are  to  be  found  in  operas  by  Dalayrac,  Destouches, 
and  in  the  English  suites  by  Bach. 

The  musette,  the  dance,  originated,  it  is  said,  in  the  mountains  of 
Clermont-Ferrand,  and  it  took  its  name  from  the  instrument  which 
was  played  for  it.  The  dance  was  a  sort  of  bounce  of  Auvergne,  and 
it  is  still  danced  in  Paris  by  coal-men  and  water-carriers  on  Sundays  in 
wine-shops.  One  of  these  dance  and  wine  shops,  in  the  Place  Maubert, 
displayed  the  sign  Bal-Musette  until  1891,  when  the  building  was  torn 
down  to  make  way  for  the  extension  of  a  street.  The  musette  is  danced 
in  Paris  with  the  utmost  decorum;  the  dancers  take  pleasure  in  footing 
it  to  the  music  of  their  own  country,  and  they  often  sing  the  old 
refrain : — 

Pour  bien  dan<pa 
Vivent  les  Auvergnats. 

They  stamp  vigorously  and  rigidly  in  time.     The  ancient  musette  was 
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in  two  time  with  an  organ-point  at  the  end  of  each  reprise,  which  was 
marked  by  a  stamp  of  the  foot.  For  the  description  of  an  earlier 
"Bal  de  la  Musette"  of  the  same  general  character  see  Delvau's  "Les 
Cytheres  Parisiennes,"  pp.  48,  49  (Paris,  1864).  A  fresco  showed  a 
huge  fellow  seated  sub  tegmine  fagi  in  his  shirt  sleeves,  capped  with  a 
red  fez  and  playing  the  musette.  Delvau  thus  apostrophized  the  rude 
but  decorous  dancers:  "O  descendants  of  Vercing^torix!  You  make 
noise,  but  not  scandal.  I  do  not  love  you,  but  I  hold  you  in  high 
esteem."  We  are  far  from  the  garlanded  shepherdesses  dancing  the 
musette  to  the  shepherd's  pipe,  far  from  the  court  dames  playing  the 
part  of  shepherdesses,  far  from  Watteau's  pictures. 

In  French  slang  "musette"  means  the  voice;  also  the  bag  of  oats 
which  is  attached  to  a  horse's  head;  the  bag  in  which  the  beasts  often 
find  only  wind,  as  in  the  bag  of  the  bagpipe.  "Couper  la  musette" 
is  the  same  as  "to  shut  one  up."  "Jouer  de  la  musette"  is  "to 
drink,"  probably  because  wine  was  once  kept  in  skins,  and  those  who 
drank  from  them  were  apparently  playing  the  bagpipe. 

V.  Serenatina:  Allegretto  tranquillo,  G  major,  3-4.  A  melody  for 
solo  viola  d'  amore  (or  viola  or  violin)  is  accompanied  by  a  guitar-like 
figure. 

VI.  Burlesca:  Con  molto  brio,  D  major,  2-4.  The  movement 
opens  with  a  short  and  riotous  theme.  In  a  contrasting  section  a 
second  theme  appears  in  syncopated  rhythm.  The  chief  theme  is 
further  developed  and  brings  the  end,  after  the  second  theme  has  again 
been  used,  this  theme  in  D  major. 

Burla,  Burlesca,  Burleske,  is  a  term  given  to  "a  musical  joke  or  play- 
ful composition."  J.  G.  Walther,  in  1732,  described  an  "ouverture 
burlesque":  a  farcical  and  jocular  overture  in  which  ridiculous  mel- 
odies, founded  on  parallel  octaves  and  fifths,  were  put  side  by  side  with 
serious  matters.  There  is  a  burlesca  in  Bach's  Partita,  3,  in  A  minor, 
and  Schumann  wrote  a  Burla,  op.  124,  No.  12.  The  term  has  been 
given  by  more  recent  composers  to  pianoforte  pieces.  Richard  Strauss 's 
Burleske  in  D  minor  for  pianoforte  and  orchestra  was  performed  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  April  18,  1903 
(Mr.  Gebhard,  pianist). 
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Air  from  "Louise,"  Act  III.,  Scene)  i.  .    .    .  Gustavo  Charpsntier 

(Born  at  Dieuze,  France,  June  25,  i860;  now  living  in  Paris.) 

Louise,  having  left  her  home,  is  living  with  Julien  on  the  Butte  de 
Montmartre.  At  the  beginning  of  the  third  act,  Julien,  sitting  in  the 
little  garden  of  their  house  with  book  in  hand,  is  plunged  in  happy- 
meditation.  Louise,  leaning  on  the  railing  of  the  steps,  looks  at  him 
lovingly. 

Depuis  le  jour  ou  je  me  suis  donnee*  toute  fleurie  semble  ma  destinee.  Je  crois 
rever  sous  un  ciel  de  f  eerie,  l'ame  encore  grisee  de  ton  premier  baiser!  Quelle 
belle  vie!  Mon  reve  n'etait  pas  un  reve!  Ah!  je  suis  heureuse!  L'amour  etend 
sur  moi  ses  ailes!  Au  jardin  de  mon  coeur  chante  une  joie  nouvelle!  Tout  vibre, 
tout  se  rejouit  de  mon  triomphe!  Autour  de  moi  tout  est  sourire,  lumiere  et  joie! 
et  je  tremble  delicieusement  au  souvenir  charmant  du  premier  jour  d'amour!  Quelle 
belle  vie!  ah!  je  suis  heureuse!  trop  heureuse  .  .  .  et  je  tremble  delicieusement  au 
souvenir  charmant  du  premier  jour  d'amour! 

Since  the  day  that  I  first  gave  myself  unto  you,  my  destiny  seems  all  in  bloom. 
I  seem  to  be  dreaming  under  a  fairy  sky,  with  soul  still  intoxicated  by  your  first 
embrace !  What  a  beautiful  life !  My  dream  was  not  a  dream !  Ah !  I  am  happy ! 
Love  stretches  over  me  his  wings.  A  new  joy  sings  in  the  garden  of  my  heart! 
Everything  is  astir,  everything  rejoices  with  my  triumph.  Around  me  all  is  laugh- 
ter, light  and  joy,  and  I  tremble  deliciously  at  the  charming  remembrance  of  the 
first  day  of  love.  What  a  beautiful  life  and  what  happiness !  I  am  too  happy  .  . . 
and  I  tremble  deliciously  at  the  charming  recollection  of  the  first  day  of  love. 

* 

*    * 

"Louise,"  a  musical  romance  in  four  acts  and  five  scenes,  libretto 
and  music  by  Charpentier,  was  first  produced  at  the  Opera- Comique, 
Paris,  February  2,  1900.  The  chief  singers  were  M.  Marechal,"  Julien; 
M.  Fugere,  the  Father;  Mile.  Rioton,  Louise;  Mme.  Deschamp- 
Jehin,  the  Mother;    Mile.  Tiphaine,  Irma. 


Marthe  Louise  Estelle  FJisa  Rioton,  the  first  Louise  in  Charpentier's 
opera,  was  born  at  Beaumont-les- Valence,  France,  February  18,  1878. 
She  studied  singing  at  the  Conservatory  of  Music,  Paris.  In  1899 
she  took  a  first  prize  for  singing,  competing  as  the  pupil  of  Duvernoy; 
also  a  first  prize  for  opera-comique,  competing  as  a  pupil  of  Lh£rie. 
She  made  her  first  appearance  in  the  opera  house  as  Louise.  In 
1 90 1  she  married  and  left  the  stage. 
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"Louise"  was  produced  in  Boston  by  Mr.  Hammerstein's  Manhattan 
Opera  House  Company  at  the  Boston  Theatre,  April  5,  1909.  The  chief 
singers  were  Miss  Mary  Garden,  Mme.  Doria,  Miss  Zeppelli,  Charles 
Dalmores,  Charles  Gilibert.     Cleofonte  Campanini  conducted. 

For  the  first  time  in  the  records  of  the  Opera- Comique,  Paris,  an 
opera,  "Louise,"  was  performed  one  hundred  times  within  a  year,  nor 
had  the  sum  of  the  total  receipts,  666,250  francs,  from  this  opera  within 
the  year  been  equalled. 
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Eine  Lustspiel  Ouverture,  dedicated  to  Ernst  von  Schuch,  the  dis- 
tinguished general  music  director  of  the  royal  opera  at  Dresden,  has 
just  been  published,  and  it  will  be  performed  at  these  concerts  for  the 
first  time. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  trumpets,  four  horns,  kettledrums,  triangle,  and  the 
usual  strings. 
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It  begins  vivace,  D  major,  2-4,  with  the  chief  theme  fortissimo.  The 
chief  second  theme,  molto  grazioso,  is  announced  by  the  first  violins 
and  the  violoncellos.  Other  themes  and  fragments  of  themes  are  treated 
with  the  elaboration  that  is  charactistic  of  Reger.  The  spirit  of 
comedy  is  preserved  throughout. 


Reger  is  still  a  much-discussed  man.  Some  regard  him  as  the  greatest 
living  composer,  for  there  are  passionate  Regerites;  others  admit 
his  facility,  and  find  no  other  quality  in  his  voluminous  works. 

His  mother  began  to  give  him  piano  lessons  when  he  was  about  five 
years  old.  His  father,  Joseph  Reger  (1 847-1 905),  was  a  school- 
teacher, and  the  family  moved  to  Weiden  in  1874,  a  year  after  Max  was 
born.  At  Weiden,  Max  studied  the  pianoforte  with  A.  Lindner  and 
harmony  and  the  organ  with  his  father.  In  August,  1888,  he  visited 
Bayreuth,  and  there  heard  an  orchestra  for  the  first  time,  in  perform- 
ances of  "Parsifal"  and  "The  Mastersingers  of  Nuremberg."  He  then 
began  to  compose,  and  he  wrote  songs,  preludes,  and  fugues  for  the 
pianoforte,  a  pianoforte  quartet,  a  string  quartet,  and  an  overture, 
"H£ro'ide  funebre."  No  one  of  these  works  has  been  published.  He 
had  attended  the  Royal  Preparatory  School  at  Weiden,  and  in  August, 
1889,  he  passed  his  examination  at  the  Royal  Training  College  for 
Teachers  at  Amberg,  but  Dr.  Hugo  Riemann  (1824-96)  persuaded 
him  to  become  a  professional  musician,  and  in  1890  Reger  entered 
the  Conservatory  of  Music  at  Sondershausen,  where  he  studied  theory, 
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the  pianoforte,  and  the  organ  with  Dr.  Riemann.  Late  in  1890  or 
in  1 89 1  he  followed  his  teacher  to  Wiesbaden,  where  he  became  teacher 
of  the  pianoforte  and  the  organ  at  the  Conservatory  there.  In  1891 
some  of  his  compositions  were  published.  He  began  to  teach  theory, 
but  in  1896-97  he  performed  his  military  service.  Soon  afterwards 
he  was  sick  nigh  unto  death.  After  his  convalescence  (1898)  he  went 
back  to  Weiden,  and  composed  industriously.  In  1901  he  moved  to 
Munich,  and  there  took  to  himself  a  wife  (1902),  and  joined  the  faculty 
of  the  Royal  Academy  of  Music.  In  1907  he  was  called  to  Deipsic 
as  Music  Director  of  the  University  and  teacher  of  composition  at  the 
Conservatory.  He  resigned  his  position  at  the  University  toward  the 
end  of  1908.  He  received  the  title  of  Royal  Saxon  Professor  in  1908, 
and  the  University  of  Jena  gave  him  the  degree  of  Dr.  Phil.  Hon. 
Causa.  The  University  of  Berlin  gave  him  the  title  of  Doctor  of 
Medicine  in  19 10.  After  the  death  of  Wilhelm  Berger  in  January,  1911, 
Reger  was  appointed  Generalmusikdirektor  at  Meiningen. 

The  list  of  his  works  is  a  long  one,  and  he  is  continually  adding  to  it. 
It  includes  Sinfonietta  for  orchestra  (1905);  Serenade  for  orchestra 
(1906),  Op.  95;  Variations  and  Fugue  on  a  Merry  Theme  by  J.  A. 
Hiller,  Op.  100  (1907);  Symphonic  Prologue  to  a  Tragedy,  Op.  108 
(1909);  Concerto  for  pianoforte  and  orchestra,  Op.  114  (19 10);  Trio 
Serenade,  Op.  102;  Six  Preludes  and  Fugues  for  pianoforte,  Op.  99; 
100th  Psalm;  Violin  Concerto,  Op.  101 ;  Violin  Sonatas,  Op.  1,  3,  41,  72, 
84;  Four  Sonatas  for  violin  alone,  Op.  42;  Seven  Sonatas  for  violin 
alone,  Op.  91;  Prelude  and  Fugue  for  violin  alone;  Three  Sonatas  for 
clarinet  and  pianoforte,  Op.  49,  107;  Two  Violin  Romances,  Op.  50; 
Trio  with  viola,  pianoforte  quartet,  Op.  113;  Three  String  Quar- 
tets, Op.  64;  String  Quartet,  Op.  109;  String  Quintet,  Op.  64; 
Violoncello  Sonatas,  Op.  5,  28,  78,  1 16;  Songs,  Op.  4,  8,  12,  15,  23,  31,  35, 
37,  43,  48,  51,  55,  66,  68,  70,  97;  and  other  songs;  Four-voiced  Songs 
with  pianoforte,  Op.  6;  Duets,  Op.  14;  Sacred  Songs  with  organ,  Op.  19; 
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FOR  VOICE 

CHAS.  B.  WEIKEL.     Waifs. 

A  set. of  eight  songs      .     .     .    net  $1.25 

These  will  be  sent  on  approval  to  customers  hav" 
ing  an  account  with  us.  4 


C.  W.  THOMPSON  &  CO. 

A  and  B  PARK  STREET.  BOSTON.  MASS. 


BOUND  COPIES  of  the 

Boston  Symphony  orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Phil'p  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to  day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 

PRICE  $3.00        SYMPHONY  HALL 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows :  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden )  ; 
Dancing  Faun  (Rome)  ;  Demosthenes  (Rome);  Apollo  Citharoedus  (Rome); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome)  ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples) ;    Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage»are:  Bacchic  Procession  (Naples) ;  Orpheus, 
Eurydice,  and  Hermes  (Naples).- 
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Hymn,  "An  den  Gesang,"  Op.  21,  for  male  chorus  and  orchestra; 
"Gesang  der  Verklarten,"  Op.  71,  for  chorus  of  five  voices  and 
orchestra;  Folk-songs  for  male  chorus  and  also  for  mixed  chorus; 
"  Palmsonntagmorgen "  (five  voices  a  cappella);  choral  cantata, 
"Meinen  Jesum  lass'  ich  nicht";  100th  Psalm  for  chorus,  orchestra, 
and  organ;  "Die  Nonnen,"  for  mixed  chorus;  "Suite  im  alten  Stil," 
for  violin  and  piano,  Op.  93;  many  organ  pieces  of  all  sorts,  Op.  7,  16, 
27.  29,  30,  S3,  40,  46,  47,  52,  57,  60,  63,  67,  69,  73,  92.  He  has  arranged 
for  the  organ  preludes  and  fugues  written  by  Bach  for  the  clavichord; 
organ  works  of  Bach  for  the  pianoforte  (two  and  four  hands) ;  and 
Bach's  two-voiced  Inventions  as  trios  for  organ.  He  has  also  written 
much  music  for  the  pianoforte,  both  for  two  and  four  hands:  Op.  gr 
10,  11,  13,  17,  18,  20,  22,  24,  25,  26,  32,  36,  44,  45,  53,  59,  62,  65,  82, 
94,  96,  99,  115.  He  has  transcribed  for  the  pianoforte  songs  of  Hugo 
Wolf,  Jensen,  and  Brahms;  orchestral  pieces  by  Bach,  Wolf,  d'Albert. 
This  list  is  by  no  means  complete.  In  1903  he  published  "Beitrage  zur 
Modulationslehre."  Dr.  Riemann  said  that  Reger  has  won  his  reputa- 
tion by  expressing  his  own  individuality  in  a  language  that  comes  from 
deep  study  of  Bach,  Beethoven,  and  Brahms. 

There  is  a  biographic  sketch  of  Reger's  fife  with  a  review  of  his 
works  by  Richard  Braungart. 

A  Max  Reger  Festival  was  held  at  Dortmund,  May  7,  8,  9,  1910,  and 
similar  festivals  have  since  been  held  in  various  cities  of  Germany. 

Reger's  Serenade  was  played  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra,  April  13,  1907;  his  Variations  and  Fugue  on  a 
Merry  Theme  at  concerts  of  the  Boston  Symphony  Orchestra,  Febru- 
ary 15,  1908,  and  January  28,  191 1;  his  Symphonic  Prologue  to  a 
Tragedy,  October  16,  1909.  Other  performances  of  works  by  him  in 
Boston:  Serenade,  Op.  77  A,  for  flute,  violin,  and  viola,  February  5, 
1906  (Messrs.  A.  Maquarre,  Hess,  and  Ferir);  Sonata  in  F-sharp  minor 
for  violin  and  pianoforte,  Op.  34,  by  Messrs.  Marteau  and  Gollner, 
April  10,  1906;  Sonata  for  violin  and  pianoforte,  C  major,  Op.  72, 
November  16,  1908  (Messrs.  Hoffmann  and  Anthony);  Two  Chorals  of 
Bach  arranged  for  pianoforte  and  Variations  on  a  Theme  by  Bach, 
December  10,  1908  (Mr.  Charles  Anthony) ;  four  movements  from  Suite, 
Op.  103  A,  for  violin  and  pianoforte,  March  26,  1909  (Messrs.  Hess  and 
Gebhard) ;  Sonata  in  A-flat  major,  Op.  49,  No.  1,  for  clarinet  and  piano- 
forte, December  23,  1909  (Messrs.  Grisez  and  DeVoto  at  a  Longy  Club 
concert);  Quartet  in  E-flat  major,  Op.  109,  January  6,  1910  (Hess- 
Schroeder  Quartet),  December  6,  1910  (Kneisel  Quartet);  two  move- 
ments, February  21,  1911  (Kneisel  Quartet);  Scherzo  from  Quartet  in 
D  minor,  Op.  74,  February  3,  19 10  (Flonzaley  Quartet).  Mr.  Ernest 
Sharpe  gave  a  Reger  song  recital,  November  15,  1905,  and  some  of 
Reger's  songs  have  been  sung  here  in  recitals. 


FALL    MODELS 


NOW    READY 
LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON    SHOPS 

284  Boylston  Street         17  Temple  Place 

Roxbury  2206  Washington  Street 

Cambridge  1274  Massachusetts  Avenue 

Watertown  1  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 

Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 

300  Newton  North 


Telephones  Connecting  all  Departments  j  ^^Oxford^7 


EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Second  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  OCTOBER  J3,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  J  4,  at  8  o'clock 


PROGRAMME 


Beethoven 


Symphony  in  E-flat  major,  No.  3,  "  Eroica" 


Schubert 


Symphony  in  B  minor,  "Unfinished,"  No.  8 


Brahms 


Academic  Festival  Overture 


or. 


STBINEBT      HI  A.  L  2_, 


Song  Recital  by  Parker  J. 

,  Phinn 

Friday  Evening, 

November  3,  1911, 

at  8.15 

PROGRAM 

i.   Recitative  and  Aria,  "Hear  Me! 

Ye  Winds  and  Waves!"  . 

Handel 

a.  a.  Des  Kindes  Frage  . 

Taubert 

b.  Ich  grolle  nicht 

.  Schumann 

c.  Who  is  Sylvia? 

.     Schubert 

d.  Creation  Hymn 

.  Beethoven 

3.  a.  Was  I  Not  Thine?             ) 

b.  0  let  Night  Speak  of  Me  > 

c.  Bedouin  Love  Song           ) 

.    Chadwick 

4.   0.  Ideale 

Tosti 

b.  Fiore  Che  Langue  . 

Rotoli 

c.   Caro  Mio  Ben 

Giordani 

d.  Triste  Ritorno 

Barthelemy 

5.   0.  I  Hear  You  Calling  Me 

.     Marshal) 

b.  The  Silver  Ring     . 

Chaminade 

c.  Bendemeer  Stream  ) 

d.  The  Coulin                ) 

.     Old  Irish 

e.   I'll  Sing  Thee  Songs  of  Araby 

Clay 

/.   Prologo  a  Pagliacci 

Leoncavallo 

The  STEINWAY  Piano  used 

Reserved  Seats,  75c,  $1.00,  $1.50                 Tickets  are  now  on  sale  at  the  hall 

CLARA  and  DAVID  MANNES 

WILL  GIVE 

TWO  SONATA  RECITALS 

(VIOLIN  AND  PIANOFORTE) 

IN  STEINERT  HALL 
During  this,  their  Fourth  Season 


Dates,  etc.,  will  be  announced  soon 


The  STEINWAY  Piano 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  i  Ticket  Office  >  Back  fi      U92 

Branch  Exchange  I  Administration  Offices  )  J 

THIRTY-FIRST  SEASON,  1911  AND  1912 

loHt0tt  B>gmjmmtg  (fDrdjrstra 

MAX   FIEDLER,  Conductor 

programme  of  % 

Second 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE  NOTES    BY   PHILIP    HALE 


FRIDAY  AFTERNOON,  OCTOBER  13 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  14 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,   BY  C.  A.   ELLIS 

PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann  is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest   player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
— like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 


PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 

Witek,  A.,                            Roth,  0. 

Concert-master .             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J, 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
.    Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C, 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

',.              Warnke,  J. 
Sraalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.              Kenfield,  L. 

Lorenz, 0. 
A 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  S 
Kandler,  F. 

Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt,  H. 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


Quarter   Grand   Style  V,  in   figured  Mahogany, 
price  $650 

It  is  tut  five  feet  long  and  in  Tonal   Proportions 
a  Masterpiece   or  piano   building. 

It  is  CnicKenng  \3  Sons  most  recent  triumph, 
the  exponent  of  EIGHTY-SEVEN  YEARS 
experience  in  artistic  piano  building,  and  the  heir 
to  all  the  qualities  that  the  name  of  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


jgwjmii  Sdjearaal  an&  Gfonrert 


FRIDAY  AFTERNOON,  OCTOBER  J3,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  J  4,  at  8  00  o'clock 


PROGRAMME 


Beethoven 


In  Carnmsnoration  of  the  Thirtieth  Anniversary  of  the 

First  Public  Rehearsal  and  Concert, 

Octobir  2i  and  22,  l88t 

Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Op.  55 


I.  Allegro  con  brio. 

II.  Marcia  funebre:  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Schubert 


I. 
II. 


Allegro  moderato. 
Andante  con  moto. 


Unfinished  Symphony  in  B  minor 


Brahms   . 


Academic  Festival  Overture,  Op.  80 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  lea  re  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston.  Revised    Regulation  of  August  5.   1898.  —  Chapter  3.   relating   to  the 
covering   of   the   head   in   places  of   public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upen  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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L.  P.  HOLLANDER  &  CO. 

BOSTON  NEW  YORK 


LADIES',  MISSES',  ^  CHILDREN'S 
READY-TO-WEAR  HATS 

►.00   Upwards 


Our  assortment  of  Ready-to-wear  Hats  made  from  novel  material  is  most  unusual. 
Importations  with  us  have  been  larger  than  usual  and  the  variety  is  greater  than 
ever  before.  Many  novelties  are  being  shown  in  limited  quantities,  guaranteeing 
exclusiveness. 


202     BOYLSTON     STREET 


THE  O'CONNOR   IDEA 

— as  the  women  of  Boston  know  it — finds  its 
fullest  expression  in  certainty  of  'finding  every 
*■  purchase  at  the  O'Connor  store  representing  at 
all  times  the  newest  and' most  authentic  ideas  in 
women's  apparel. 

A  touch  of  genius  and  originality  is  apparent 
in  every  garment  of  the  enormous  fall  stock, 
suggesting  rare  possibilities  for  indulging  in  real 
economies  while  wearing  the  most  becoming  and 
most  approved  styles. 

157  Tremont  Street 
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Symphony  No.  3,  in  E-fxat  major,  "Eroica,"  Op.  55. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;   died  at  Vienna,  March  26,  1827.) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Miinster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  '  Sinphonia  Eroica ' :  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Liehnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823 :  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'" 

Compositions   by  FRANK    LYNES 


SONGS  RECENTLY  ISSUED 

With  a  Rose  ( 2  keys)  -       -        -        $0.50 

I  Love  and  the  World  is  Mine  (2  keys)  .50 

Madrigal  (Dear  Heart)  (2  keys)  .50 

Good-bye  Summer  (3  keys)        -  .50 

Hark,  the  Robin's  Early  Song  (2  keys)  .60 

With  Violin  obligato     -        -  .65 

My  Honey  (3  keys)     ...  .50 


SACRED  SONGS 

Eye  hath  not  seen  (2  keys)          -  .50 

Seek  ye  the  Lord  (2  keys)            -  .50 

The  Earth  is  the  Lord's  (3  keys)  .50 

The  Sleep  of  Peace  (2  keys)        -  *    .50 


ALBUM  OF  NINE  SONGS. 

Soprano  or  Ter.or,  Alto  or 
Baritone.        Price  75  cents 


Chasing  the  White  Rabbit. 
The  Swim  in  a  Pool  of  Tears. 
The  Story  by  the  Mouse. 
The  Grand  Procession. 
The  Dance  by  the  Sea. 


CONTENTS 


Through  the  Looking-glass. 
On  the  Train. 

Tweedledum  and  Twecdledee. 
Humpty  Dumpty. 
Queen  Alice. 


ALSO  PUBLISHED  SEPARATELY 


ARTHUR  P.  SCHMIDT 


120    Boylston    Street 

.(Take  Elevator) 


AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony,  and  that  the  composer 
may  have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Ber- 
nadotte had  been  long  absent  from  Vienna  before  the  Consular  form 
of  government  was  adopted  at  Paris,  and  before  Schleiermacher's 
Plato  was  published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve  his 
own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'" 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon 
at  St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:    "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  W.  E.  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no 
love  for  new  ideas  and  no  tolerance  for  intellectual  independence," 
yet  he  was  "the  great  First  Cause  of  Romanticism." 

The  symphony  was  first  performed  at  a  private  concert  at  Prince 
Lobkowitz's  in  December,  1804.  The  composer  conducted,  and  in 
the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief,  so 
that  a  fresh  start  was  made.     The  first  performance  in  public  was  at 
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a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 

.       *  * 

This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  Mr.  G.  J.  Webb  conductor, 
December  13,  1851.     The  programme  was  as  follows: — 

PART  I. 

1.  Grand  Symphony  No.  3,  "Eroica" Beethoven 

(First  time  in  Boston.) 

PART   II. 

1.  Grand  Overture  to  "  Waverley " Berlioz 

(First  time  in  Boston.) 

2.  Cavatina,  "Robert,  toi  que  j'aime" Mayerbeer  (sic) 

Mme.  Goria  Botho. 
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from  4.00  to  5.30 
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3.  Fantaisie  pour  la  clarionette,  avec  accompag't  d'orchestra,  "L'Attente 

etl'Arrivee"  (sic),  Op.  180 C.  G.  Reissiger 

Thomas  Ryan. 

4.  Air  from  "  Charles  VI. "      i Halevy 

Mme.  Goria  Botho. 

5.  Grand  Fantaisie  for  the  'Cello,  on  a  theme  from  "Robert  the  Devil" 

and  an  original  theme  by  Molique F.  A .  Kummer 

Wulf  Fries. 

6.  Overture,  "II  Barbiere  de  Seviglia" Rossini 

The  first  performance  at  a  concert  of  the  Boston  Symphony  Orches- 
tra was  on  November  19,  1881.     Mr.  Henschel  conducted. 

The  present  performance  is  the  twenty-fourth  at  these  concerts. 

The  funeral  march  has  been  played  at  these  concerts  in  Boston  in 
memory  of  Anton  Rubinstein,  December  15,  1894;  Frederick  R. 
Comee,  April  24,  1909. 

*  * 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  'cellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).     Mozart's  theme  is  in  G  major. 
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THE  large  growth  in  our  Millinery  Department  is  gratifying,  of 
course,  because  of  the  increase  of  business,  but  is  particularly 
gratifying  because  we  have  been  for  a  considerable  time  reorganizing 
our  Millinery  Department  and  making  radical  changes,  especially  in 
the  Millinery  wookrooms.  The  approval  of  these  changes  by  our 
customers  as  shown  by  results  is  fully  up  to  our  expectations. 
<J  While  we  have  not  let  down  a  whit  in  our  standards  and  qualities, 
and  while  we  are  as  strong  as  ever  in  dressy  and  comparatively  costly 
hats,  we  have  taught  the  buyers,  the  makers,  and  the  saleswomen  to 
take  equal  pride  in  moderate-priced  hats.  The  best  Boston  trade  is 
independent;  it  will  not  follow  the  extreme  styles  of  Vienna,  New  York, 
or  even  those  of  Paris,  but  expects  us  to  take  what  is  good  in  the 
indications  from  each  of  those  centres  and  modify  it  to  meet  the  taste 
of  women  who  demand  that  their  apparel  shall  be  stylish  but  not 
freakish,  that  it  shall  not  be  the  reproduction  of  a  fashion  plate,  and 
shall  not  be  unreasonably  expensive. 
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Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood- wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood-wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe, 
accompanied  by  wood- wind  instruments  and  strings;  and  the  strings 
give  the  second  portion  of  the  theme.  A  development  by  full  orchestra 
follows.  The  second  theme  is  in  C  major.  Phrases  are  given  out  by 
various  wood-wind  instruments  in  alternation,  accompanied  by  triplet 
arpeggios  in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a 
return  to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal 
development  at  length  of  a  figure  that  is  not  closely  connected  with 
either  of  the  two  themes.  The  first  theme  reappears  for  a  moment, 
but  strings  and  brass  enter  fortissimo  in  A-flat  major.  This  episode 
is  followed  by  another;  and  at  last  the  first  theme  returns  in  fragmen- 
tary form  in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords 
in  oboes  and  horns. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.  The  trio  in  E-flat  major  includes  hunting- 
calls  by  the  horns,  which  are .  interrupted  by  passages  in  wood- wind 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations;   and  Beethoven  was  fond  of  this  theme, 
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for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variations  for  pianoforte,  Op.  35,  and  in  a  country- 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  wood-wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter-subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.  There  is 
a  new  fugal  development  of  the.  inverted  first  theme.  The  tempo 
changes  to  poco  andante,  wood-wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full 
orchestra,  and  the  symphony  ends  with  a  joyful  glorification  of  the 
theme. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  three  horns,  two  trumpets,  kettledrums,  and  strings. 


* 

*  * 


What  strange  and  even  grotesque  "explanations"  of  this  symphony 
have  been  made! 

At  the  second  concert  of  the  Philharmonic  Society  of  New  York, 
February  18,  1843,  the  following  comments  were  printed  on  the  pro- 
gramme: "This  great  work  was  commenced  when  Napoleon  was  first 
Consul,  and  was  intended  to  portray  the  workings  of  that  extraordinary 
man's  mind.  In  the  first  movement,  the  simple  subject,  keeping  its 
uninterrupted  way  through  harmonies  that  at  times  seem  in  almost 
chaotic  confusion,  is  a  grand  idea  of  Napoleon's  determination  of 
character.  The  second  movement  is  descriptive  of  the  funeral  honors 
paid  to  one  of  his  favorite  generals,  and  is  entitled  'Funeral  March  on 
the  Death  of  a  Hero.'  The  winding  up  of  this  movement  represents 
the  faltering  steps  of  the  last  gazers  into  the  grave,  and  the  listener 
hears  the  tears  fall  on  the  coffin  ere  the  funeral  volley  is  fired,  and 
repeated  faintly  by  an  echo.     The  third  movement  (Minuet  and  Trio) 
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Pianos  that  Appeal 
to  Musicians 


UR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  has  not  merely  the 
essentials   of    tone    and    touch,    but    also 

exquisite    refinements    of     quality    which    delight    the 

musician. 

We  invite  you  to  inspect  our  stocks,  which  are  at  once 

the  largest,  the  most  varied,  and  most  interesting  to  be 

found  in  New  England. 

We  call  particular  attention  to  the  following  pianos: 

STEIN  WAY  pianos,  the  instruments  of  highest  prestige  among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England — distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PI ANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 


M.  STEINERT   &   SONS   CO 

Steinert  Flail,  162  Boylston  Street 

Stores  in   all  Principal   Cities  of  New  England 


describes  the  homeward  march  of  the  soldiery,  and  the  Finale  is  a 
combination  of  French  Revolutionary  airs  put  together  in  a  manner 
that  no  one  save  a  Beethoven  could'have  imagined."  And  this  note, 
Mr.  Krehbiel  tells  us,  was  inserted  in  the  programme  for  several,  even 
twenty-five,  years  after. 

Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  developments. 
The  ending  with  the  return  of  the  first  theme  is  the  triumph  of  the 
victor's  plan.  The  funeral  march  pictures  Night  spreading  her  shade 
over  the  battlefield,  which  is  covered  with  the  corpses  of  those  who 
died  for  glory;  in  the  scherzo  are  heard  the  rejoicings  of  the  soldiery 
homeward  bound;  and  the  finale  is  Peace  consecrating  the  victories 
of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  move- 
ment the  entrance  of  the  nineteenth  century. 

Berlioz    insisted    that  there   should  be   no    thought    of   battles   or 


The  Mercantile  Heart  of 
New  England 

Is  a  Term  Long  Ago  Bestowed  Upon  This 

House     and     Even     More     Demonstrable 

To-day  Than  Ever  Before 

*I  There  are  many  reasons  why  this  establishment  holds  the  posi- 
tion it  does  to-day  —  that  of  first  place  in  the  retail  field  of 
New  England. 

^  Unequalled  Buying  Relations  abroad  and  at  home  form  a  prominent 
factor — for  thus  are  larger,  better  selected  and  more  exclusive 
assortments  made  possible. 

(&  The  policy  of  Fairest  Treatment  has  also  played  a  prominent 
part  —  the  foundation  stone  of  this  business,  61  years  ago,  being 
Honest,  Straightforward  Dealings  with  its  patrons. 

^  But  in  addition  to  these  there  has  ever  been — and  is  at  present 
stronger  than  ever — a  determination  to  render  such  SERVICE 
that  shopping  here  shall  be  easy  and  pleasurable  —  that  every 
provision  that  makes  for  the  convenience  of  our  patrons  shall  be 
anticipated  and  provided  for  promptly. 

<I  Through  these  advantages  and  principles  a  great  business  has 
been  created — one  of  the  few  truly  great  stores  of  the  world  — 
all  due  to  the  recognition  of  the  New  England  public  of  the  Facilities 
for  satisfactory  shopping  which  obtain  here  and  which  no  other 
store  can  truthfully  claim. 

<I  But,  after  all,  an  establishment  of  the  size  and  character  of 
"The  Mercantile  Heart  of  New  England"  is  not  merely  a  shopping 
place — it  is  an  institution  that  means  much  to  the  community  and 
which  calls  for  the  highest  effort  of  all  its  executives  to  establish 
an  efficiency  in  service  that  will  be  creditable  to  themselves  and  to 
its  great  family  of  patrons.     This  is  our  aim  and  steadfast  purpose. 

Jordan  Marsh  Company 
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triumphant  inarches,  but  rather  profound  reflections,  melancholy 
recollections,  imposing  ceremonies, — in  a  word,  the  funeral  oration  over 
a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  'hero'  ('Held')  the  whole,  the  full- 
fledged  man,  in  whom  are  present  all  the  purely  human  feelings — of 
love,  of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the 
speaking  accents  of  his  tone-work.  The  artistic  space  of  this  work 
is  filled  with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consum- 
mate Individuality,  to  which  nothing  human  is  a  stranger,  but  which 
includes  within  itself  all  truly  Human,  and  utters  it  in  such  a  fashion 
that,  after  frankly  manifesting  every  noble  passion,  it  reaches  a  final 
rounding  of  its  nature,  wherein  the  most  feeling  softness  is  wedded 
with  the  most  energetic  force.  The  heroic  tendency  of  this  art  work 
is  the  progress  toward  that  rounding  off"  (Englished  by  Mr.  W.  A. 
Ellis).  And  Wagner  explained  on  these  lines  each  movement.  As 
the  second  shows  the  "deeply,  stoutly  suffering  man,"  so  the  scherzo 
reveals  the  "gladly,  blithely  doing  man";  while  the  finale  shows  us 
finally  "the  man  entire,  harmoniously  at  one  with  self,  in  those  emotions 
where  the  Memory  of  Sorrow  becomes  itself  the  shaping-force  of 
noble  Deeds." 

Nor  should  the  "  rededication "  of  the  "Eroica"  to  Bismarck  by  von 
Biilow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten.  Von 
Biilow  said,  at  a  concert  of  the  Philharmonic  Orchestra  of  Berlin  (May 
28,  1892):  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beet- 
hoven. We  cannot  know,  we  cannot  surmise,  what  slumbered  in  his 
soul.  Perhaps  there  slumbered  the  picture  of  the  great  American 
citizen,  George  Washington.  But  he  looked  for  a  hero  of  his  own  time, 
a  European  hero;   and  his  eyes  fell  on  the  great  star  of  Bonaparte." 

And  there  von  Biilow  might  have  stopped  where  Beethoven  began. 
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Unfinished  Symphony  in  B  minor Franz  Schubert 

(Born  at   Lichtenthal,  near  Vienna,  January  31,   1797;    died  at  Vienna, 
November  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Huttenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  office. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "You,  Anselm,  have  my  mind;  but  Franz  has  my 
soul."  Anselm  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  "  Erl  King  Waltzes,"  and  assisted  in  putting 
Schubert's  opera,  "Alfonso  and  Estrella"  (1822)  in  rehearsal  at  Graz, 
where  it  would  have  been  performed  if  the  score  had  not  been  too 
difficult  for  the  orchestra.  In  1822  Schubert  was  elected  an  honorary 
member  of  musical  societies  of  Linz  and  Graz.  In  return  for  the 
compliment  from  Graz,  he  began  the  Symphony  in  B  minor,  No.  8 
(October  30,  1822).  He  finished  the  Allegro  and  the  Andante,  and  he 
wrote  nine  measures  of  the  Scherzo.  Schubert  visited  Graz  in  1827, 
but  neither  there  nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Huttenbrenner  went  back  to  his  home  about  i8?o,  and  it 
was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying.  Joseph 
remained  at  Vienna,  and  in  i860  he  wrote  from  the  office  of  the 
Minister  of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who  then 
conducted  the  concerts  of  the  Gesellschaft  der  Musikfreunde.  He 
begged  permission  to  sing  in  the  concerts  as  a  member  of  the  society, 
and  urged  him  to  look  over  symphonies,  overtures,  songs,  quartets, 
choruses,  by  Anselm.  He  added,  toward  the  end  of  the  letter:  "He 
[Anselm]  has  a  treasure  in  Schubert's  B  minor  symphony,  which  we 
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put  on  a  level  with  the  great  symphony  in  C,  his  instrumental  swan- 
song,  and  any  one  of  the  symphonies  by  Beethoven." 

Herbeck  was  inactive  and  silent  for  five  years,  although  several 
times  he  visited  Graz.  Perhaps  he  was  afraid  that,  if  the  manuscript 
came  to  light,  he  could  not  gain  possession  of  it,  and  the  symphony, 
like  the  one  in  C,  would  be  produced  elsewhere  than  at  Vienna. 
Perhaps  he  thought  the  price  of  producing  one  of  Anselm  Hutten- 
brenner's  works  in  Vienna  too  dear,  and  there  is  reason  to  believe  that 
Joseph  insisted  on  this  condition  (see  "Johann  Herbeck,"  by  L.  Her- 
beck, Vienna,  1885,  p.  165). 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  1  he  went  to  Over- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little  one-story 
cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  humble  inn. 
He  talked  with  the  landlord,  who  told  him  that  Anselm  was  in  the 
habit  of  breakfasting  there.  While  they  were  talking,  Anselm  appeared. 
After  a  few  words  Herbeck  said,  "I  am  here  to  ask  permission  to  pro- 
duce one  of  your  works  at  Vienna."  The  old  man  brightened,  his 
indifference  dropped  from  him,  and  after  breakfast  he  took  him  to 
his  home.  The  work-room  was  stuffed  with  yellow  and  dusty  papers, 
all  in  confusion.  Anselm  showed  his  own  manuscripts,  and  finally 
Herbeck  chose  one  of  the  ten  overtures  for  performance.     "It  is  my 
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purpose,"  he  said,  "to  bring  forward  three  contemporaries,  Schubert, 
Hiittenbrenner,  and  Lachner,  in  one  concert  before  the  Viennese  public. 
It  would  naturally  be  very  appropriate  to  represent  Schubert  by  a 
new  work."  "Oh,  I  have  still  a  lot  of  things  by  Schubert,"  answered 
the  old  man;  and  he  pulled  a  mass  of  papers  out  of  an  old-fashioned 
chest.  Herbeck  immediately  saw  on  the  cover  of  a  manuscript  "Sym- 
phonic in  H  moll,"  in  Schubert's  handwriting.  Herbeck  looked  the 
symphony  over.  "This  would  do.  Will  you  let  me  have  it  copied 
immediately  at  my  cost?"  "There  is  no  hurry,"  answered  Anselm, 
"take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme  was 
as  follows: — 

Overture  in  C  minor  (new) Hiittenbrenner 

Symphonie  in  B  minor Schubert 

3.  Presto  vivace,  D  major 
Old  German  Songs,  unaccompanied 

1.  Liebesklage) R    b    k 

2.  Jagergluck    ) 

(First  time.) 
Symphony  in  A Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme  as 
the  third  movement  of  the  "Unfinished"  Symphony?  There  are  only 
nine  measures  of  the  Scherzo,  which  is  in  B  minor.  Neither  Ludwig 
Herbeck  nor  Hanslick  tells  us. 

Hiittenbrenner' s  overture  was  described  as  "respectable  Kapellmeis- 
termusik";  "no  one  can  deny  its  smoothness  of  style  and  a  certain 
skill  in  the  workmanship."     The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace,  Syden- 
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ham,  in  1867.  The  first  performance  in  Boston  was  by  the  Orchestral 
Union,  led  by  Mr.  Zerrahn,  February  26,  1868. 

The  first  performance  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Boston  was  on  February  11,  191 1,  Mr.  Henschel,  conductor. 

The  second  movement  was  played  in  memory  of  Julia  Ward  Howe, 
October  29,  1910.     The  present  performance  is  the  twenty-second. 

The  symphony  remained  a  fragment,  as  "Christabel,"  until  a  Ber- 
liner named  August  Ludwig  added  two  movements  of  his  own  inven- 
tion. He  entitled  the  third  "Philosophen-Scherzo,"  in  which  "a 
ring  was  put  through  the  nose  of  the  bear  Learning,  i.e.,  counterpoint, 
that  he  might  dance,  to  the  amusement  of  all."  "The  second  and 
tender  theme  conjures  from  the  fairyland  of  poetry  (Invention)  a  fay 
which  tames  and  frees  the  bear,  who  pines  in  constraint."  The 
Finale  is  a  "March  of  Fate,"  and  it  is  described  by  the  composer  at 
length  and  in  fearsome  words.  The  motto  is,  "Brazen  stalks  Fate, 
yet  is  she  crowned  with  roses  and  love!"  "Truly,"  says  Ludwig, 
"Fate  has  stalked  with  brazen  steps  over  our  ancient  masters.  A 
new  age  has  awakened  a  new  music-era."  There  is  much  more  of  this. 
The  incredible  work,  the  Unfinished  Symphony  of  Schubert,  finished 
by  August  Ludwig,  was  performed  at  the  Philharmonie,  Berlin, 
December  8,  1892. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
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bassoons,    two  horns,    two   trumpets,   three   trombones,   kettledrums, 
strings. 

The  first  movement,  Allegro  moderato,  B  minor,  3-4,  opens  with  a 
solemn  phrase  in  'cellos  and  double-basses  in  low  octaves.  The  first 
and  second  violins  enter  in  the  ninth  measure  with  restless  passage- 
work  in  thirds  and  sixths,  an  accompaniment  to  a  lamenting  theme 
of  oboe  and  clarinet.  There  has  been  dispute  concerning  the  classi- 
fication of  these  motives.  Let  us  quote  Mr.  W.  F.  Apthorp:  "I  have 
long  been  in  doubt  exactly  how  to  classify  these  three  phrases;  indeed, 
I  think  I  have  classified  them  differently  each  time  I  have  had  to 
analyze  the  symphony  for  these  programme-books.  It  seems  to  me, 
however,  on  maturer  consideration,  that  the  true  classification,  the 
one  most  consistent  with  the  ordinary  canons  of  the  sonata-form,  is 
this.  The  plaintive  melody  of  the  oboe  and  clarinet  is  but  the  con- 
tinuation and  further  development  of  the  initial  phrase  of  the  'cellos 
and  double-basses — or  the  response  to  it — and  the  two  together  con- 
stitute the  first  and  second  members  of  the  first  theme.  The  nervous 
passage-work  in  the  violins  is  the  counter-theme  to  this.  The 
development  is  suddenly  cut  short  by  syncopated  chords  in  the  full 
orchestra.  A  long-held  D  in  horns  and  bassoons  is  followed  by  a 
modulation  to  G  major,  and  the  most  Schubertian  second  theme  is 
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sung  first  by  'cellos  against  syncopated  harmonies  in  the  violas  and  the 
clarinets,  and  then  by  violins  in  octaves.  The  development  is  soon 
of  an  imitative  contrapuntal  character.  The  free  fantasia  is  a  long 
and  elaborate  working-out  of  the  first  section  of  the  first  theme.  The 
third  part  of  the  movement  begins  with  the  first  theme  in  the  tonic, 
and  the  second  theme  enters  in  D  major.  The  coda  is  short  and  based 
on  the  first  section  of  the  first  theme. 

The  second  movement,  Andante  con  moto,  E  major,  3-8,  is  in 
sonatina  form,  "the  sonata  form  without  the  free  fantasia."  The  first 
theme  is  in  E  major  in  the  strings.  Wind  instruments  interrupt 
occasionally.  A  subsidiary  theme  is  given  out  forte  by  wood-wind 
and  brass  over  a  contrapuntal  bass  in  all  the  strings.  There  is  a 
return  of  the  first  theme  in  the  wood-wind.  The  second  theme  is  a 
clarinet  solo  in  C-sharp  minor  over  syncopated  harmonies  in  the  strings. 
The  theme  suffers  modulation  in  the  development.  A  subsidiary  in 
C-sharp  minor  is  announced  fortissimo  by  the  full  orchestra,  and  a 
theme  in  D  major  follows;  the  first  violins  imitate  the  'cellos  and  the 
double-basses  against  a  syncopated  accompaniment  in  second  violins 
and  violas.  There  is  a  free  closing  passage,  based  on  figures  from  this 
conclusion  theme.  The  second  part  of  the  movement  is  planned 
according  to  the  same  scheme  with  the  conventionally  regular  changes 
of  tonality.  The  coda  is  short  and  built  on  the  conclusion  theme  and 
the  first  theme. 


* 
*   * 


The  following  sketch  of  the  Unfinished  Symphony  is  taken  from 
Edmondstoune  Duncan's  *  "Schubert,"  published  in  London  and  New 
York  this  year.  After  quoting  Felix  Weingartner's  remarks, — "Schu- 
bert was  the  lyric  musician  kot'  c£ox??v.  Whatever  he  wrote,  the  most 
serene  as  well  as  the  most  tragic  work,  seems  as  it  were  imbued  with 
that  infinitely  soft,  melodic  element,  which  always  lets  us  perceive 
his  figure  as  if  through  tears  of  gentle  emotion.  A  blissful  warmth 
emanates  from  his  music," — Mr.  Duncan  says: — 

"It  is  difficult,  perhaps,  to  realize  that  Schubert  never  saw  the  sea; 

*  William  Edmondstoune  Duncan,  composer,  pianist,  organist,  critic,  was  born  at  Sale,  England,  in  1866. 
He  studied  at  the  Royal  College  of  Music  and  afterward  with  Sir  George  A.  Macfarren.  He  holds  a  professor- 
ship at  the  Oldham  College  of  Music.  The  list  of  his  works  includes  an  opera,  "Perseus,"  and  ode,  "Ye 
Mariners  of  England,"  Ode  to  Music  (words  by  Swinburne),  Sonnet  to  the  Nightingale  (Milton),  orchestral 
pieces,  a  mass  and  other  music  for  the  church,  chamber  music,  organ  pieces,  piano  pieces,  songs. 
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never  lent  an  ear  to  that  wonderful  voice  which  since  the  foundations 
of  the  earth  were  laid  has  chanted  its  ancient  ditty,  whenever  Dame 
Nature  was  in  the  mood  to  make  melody  in  her  heart.  I  have  never 
yet  heard  Schubert's  beautiful  tone-poem — the  B-minor  symphony — 
without  being  put  in  mind  of  the  salt-flavored  breeze,  the  splendid 
underlying  pulsation  of  its  waves,  and  the  freedom  and  expanse  which 
a  wilderness  of  waters  conveys  to  the  mind.  It  is  not  for  a  moment  sug- 
gested that  anything  of  the  kind  was  in  Schubert's  mind's  eye,  since 
the  emotion  which  his  tone-poem  breathes  might  have  been  called  into 
being  by  widely  different  objects  (or  causes),  or  indeed  its  true  source 
might — nay,  probably  would — have  baffled  its  human  agent  to  define. 
"A  threefold  subject  may  be  a  technical  misnomer,  but  it  is  the  de- 
scription which  best  fits  the  opening  subject-matter  of  this  movement. 
The  first  section  of  this  threefold  subject  (to  retain  the  appellation)  is 
shown  in  the  eight  bars  quoted  above."  Mr.  Duncan  gives  thematic 
illustrations.  "These  have  all  the  significance  of  an  introduction, 
and  surely  one  of  the  simplest  ever  designed.  That  they  are  not  a 
mere  introductory  feature  is  afterwards  proved  by  the  phrase  being 
treated  as  an  important  and  integral  part  of  the  leading  theme.  The 
second  part  of  the  threefold  theme-material  is  seen  in  bars  9,  10, 
announced  by  all  the  strings.  It  is  plainly  in  the  nature  of  an  accom- 
paniment (and  a  very  beautiful  one)  to  a  song.  But  the  complete 
subject  does  not  unfold  itself  until  we  reach  bar  13,  when  the  oboes 
and  clarinets — in  unison — give  utterance  to  the  melody  which  was  in 
waiting.  Beneath  this  appears  the  stringed  passage  (slightly  modified) 
quoted  immediately  above.  Attention  may  be  directed  to  the  delicate 
gleam  of  color  which  the  horns  and  bassoons  cast  on  the  picture  a  brief 
moment  later.  Thought  succeeds  thought  with  ever-increasing  in- 
terest and  excitement  until  a  powerful  climax  is  wrought  and  the  key 
of  the  tonic  is  reached.  Here  we  meet  with  a  simple  little  modulation 
— quite  magical  in  its  neatness  and  beauty  (horns  and  bassoons) — 
which  serves  to  introduce  the  second  subject.  So  natural  is  the  tran- 
sition that  any  one  might  hear  the  movement  many  times  without 
observing  the  unusual  key  to  which  we  have  been  led — namely,  G 
major.  Here  again  the  accompaniment  precedes  the  air;  but,  being 
identical  with  that  which  accompanies  the  melody  quoted,  I  do  not 

SOCIAL  REQUIREMENTS 
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separate  them.     The  strain  (first  delivered  by  the  'cellos)  is  a  haunting 
one,  such  as  the  poet  had  imagined  when  he  tells  us: — 

'  This  music  crept  by  me  upon  the  waters, 
Allaying  both  their  fury  and  my  passion. ' 

"A  fuller  statement  follows,  where  the  upper  strings  take  up  the 
song  in  place  of  the  mellow-voiced  'cellos.  The  blank  bar  suggests  a 
sudden  break  in  the  blissful  dream ;  we  are  once  more  face  to  face  with 
stern  realities. 

"This  second  theme  readily  lends  itself  to  imitation  and  other 
devices — such  as  the  employment  of  sections  of  the  main  melody  for 
the  purpose  of  episode,  etc. — and  of  these  Schubert  is  not  slow  to  avail 
himself.  Indeed,  throughout  the  whole  work  he  seems  to  be  unusually 
economical  of  his  material,  and  little  or  nothing  is  introduced  which 
does  not  afterwards  unfold  many  other  beauties.  We  may  pass  to 
the  codetta,  formed  of  a  portion  of  the  second  subject,  and  employed 
in  imitation,  as  the  illustration  of  our  remark.  The  modulation  which 
induces  the  repeat  is  a  model  of  directness;  nor  is  it  overlooked  in  the 
development. 

"The  free  fantasia  is  truly  wonderful.  One  may  hear  such  mystic 
sounds  in  some  desolate  place  where  the  tide  breaks  complainingly 
over  the  low-lying  rocks.     It  is  as  a  song  of  forgotten  ages;   it  touches 
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on  the  mystery  of  life  and  death,  the  yearning  of  man,  the  futility  of 
despair.  The  mood  changes,  and  Hope  (with  its  trumpet-call)  regains 
its  hold  upon  us.  .  .  .  Throughout  this  part  of  the  work  the  texture  is 
rich  in  device,  and  even  from  a  mere  technical  point  of  view  is  of 
exceedingly  fine  workmanship.  A  noteworthy  effect  is  the  gradual 
repression  of  feeling  until  a  calmer  mind  is  reached.  .  .  . 

"The  course  of  the  recapitulation  is  marked  by  freshly-discovered 
beauties,  which  are  disclosed  by  a  treatment  both  rich  and  varied.  .  .  . 
As  we  near  the  end  we  are  again  reminded  of  the  music  of  many  waters, 
— 'the  murmurs  and  scents  of  the  infinite  sea,' — and  the  last  few 
chords  come  like  the  strokes  of  a  hammer,  wielded  by  some  invisible 
hand — and  to  each  stroke  a  word — but  such  a  word  as  no  mortal  ear 
may  discover. 

"Melody  such  as  is  here  must  have  come  from  fairyland" — Mr. 
Duncan  is  now  speaking  of  the  second  movement — "or  from  some 
enchanted  country  which  composers  would  fain  visit  could  they  bring 
away  such  strains.  There  seems  scarce  any  analogy  for  the  inspira- 
tion of  this  movement;  we  may  look  in  vain  for  anything  at  all 
resembling  it  in  the  works  of  Mozart  or  Beethoven.  The  strange 
blending  of  peace  and  passion — and  the  almost  religious  atmosphere 
of  the  whole — find  a  counterpart  in  the  well-known  passage  in  the 
'Merchant  of  Venice': — 

'  How  sweet  the  moonlight  sleeps  upon  this  bank ! 
Here  we  will  sit,  and  let  the  sounds  of  music 
Creep  in  our  ears;  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 
Sit,  Jessica;  look,  how  the  floor  of  Heaven 
Is  thick  inlaid  with  patines  of  bright  gold; 
There's  not  the  smallest  orb  which  thou  behold'st 
But  in  his  motion  like  an  angel  sings, 
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Still  quiring  to  the  young-ey'd  cherubins; 
Such  harmony  is  in  immortal  souls; 
But,  whilst  this  muddy  vesture  of  decay 
Doth  grossly  close  it  in,  we  cannot  hear  it.' 

'  Extremely  delicate  contrasts  of  horns  and  bassoons  (with  a  pizzi- 
cato bass)  and  violins,  violas,  and  'cellos,  mark  the  opening  of  this 
delicious  movement.  A  break  from  this  quiet  vein  occurs  at  bar  33, 
where  the  trombones  and  trumpets  utter  a  broad  theme  in  strong 
contrasts  to  the  stringed  octaves.  Repeated  in  sequential  steps,  the 
passage  acquires  considerable  force  and  character;  then  it  'dwindles 
and  blends  like  a  peace  out  of  pain,'  and  flutes,  clarinets,  and  bassoons 
take  up  the  original  tender  air.  The  device  of  introducing  a  new 
theme  from  sustained  single  sounds  (which  keep  the  ear  in  an  expectant 
attitude)  is  here  employed  with  remarkable  success.  The  second 
principal  theme  (clarinet  solo)  thus  makes  its  appearance  in  the  relative 
minor  (C-sharp  minor).  Who  could  believe  that  this  plaintive  mel- 
ody—  faintly  breathed  by  clarinet,  oboe,  or  flute — should  shortly 
appear  clad  in  thunder — pealed  forth  by  the  full  orchestra?  A  new 
and  delightful  feature  of  the  continuation  of  the  movement  is  the  duet 
between  'cellos  and  basses  on  the  one  part  and  the  first  and  second 
violins  on  the  other.  The  return  from  C  to  E  is  a  most  poetic  device, 
with  oboe,  flute,  horn,  and  clarinet  gently  calling  to  one  another,  while 
the  strings  slowly  glide  to  the  appointed  key  (E  major).  In  the  repeti- 
tion much  of  the  material  is  untouched;  the  second  theme,  however, 
now  appears  in  A  minor  in  place  of  C-sharp  minor.  An  especially 
beautiful  and  prolonged  coda  closes  the  movement. 

"In  concluding  these  remarks  it  may  be  questioned  whether  the 
impression  conveyed  by  the  title  '  Unfinished '  is  realized  to  any  extent 
by  the  hearer  of  the  symphony.  The  unity  of  the  four-movement 
type  of  symphony  (or  sonata)  is  probably  an  illusion  of  habit  which 
works  like  Beethoven's  Sonata  in  E  minor  (Op.  90)  or  that  in  F-sharp 
(Op.  78) — another  two-movement  sonata — were  intended  to  illustrate." 
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VIOLAS,    'CELLOS,  BASSES 
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THE  BEGINNING  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  announcement  was  made  in  the  newspapers  of  Boston, 
in  April,    1881: — 

IN   THE    INTEREST   OF   GOOD   MUSIC. 

Notwithstanding  the  development  of  musical  taste  in  Boston,  we 
have  never  yet  possessed  a  full  and  permanent  orchestra,  offering  the 
best  music  at  low"  prices,  such  as  may  be  found  in  all  the  large  European 
cities,  or  even  in  the  smaller  musical  centres  of  Germany.  The  essen- 
tial condition  of  such  orchestras  is  their  stability,  whereas  ours  are 
necessarily  shifting  and  uncertain,  because  we  are  dependent  upon 
musicians  whose  work  and  time  are  largely  pledged  elsewhere. 

To  obviate  this  difficulty,  the  following  plan  is  offered.  It  is  an  effort 
made  simply  in  the  interest  of  good  music,  and,  though  individual  inas- 
much as  it  is  independent  of  societies  or  clubs,  it  is  in  no  way  antagonis- 
tic to  any  previously  existing  musical  organization.  Indeed,  the  first 
step  as  well  as  the  natural  impulse  in  announcing  a  new  musical  pro- 
ject is  to  thank  those  who  have  brought  us  where  we  now  stand. 
Whatever  may  be  done  in  the  future,  to  the  Handel  and  Haydn  Society 
and  to  the  Harvard  Musical  Association  we  all  owe  the  greater  part  of 
our  home  education  in  music  of  a  high  character.  Can  we  forget  either 
how  admirably  their  work  has  been  supplemented  by  the  taste  and 
critical  judgment  of  Mr.  John  S.  Dwight  and  by  the  artists  who  have 
identified  themselves  with  the  same  cause  in  Boston?  These  have 
been  our  teachers.  We  build  on  foundations  they  have  laid.  Such 
details  of  this  scheme  as  concerns  the  public  are  stated  below. 

The  orchestra  is  to  number  sixty  selected  musicians;  their  time,  so 
far  as  required  for  careful  training  and  for  a  given  number  of  concerts, 
to  be  engaged  in  advance. 
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Mr.  Georg  Henschel  will  be  the  conductor  for  the  coming  season. 

The  concerts  will  be  twenty  in  number,  given  in  Music  Hall  on  Satur- 
day evenings  from  the  middle  of  October  to  the  middle  of  March. 

The  price  of  season  tickets  with  reserved  seats  for  the  whole  series  of 
evening  concerts  will  be  either  $10  or  $5  according  to  position. 

Single  tickets,  with  reserved  seats,  will  be  seventy-five  cents  or 
twenty-five  cents,  according  to  position. 

Besides  the  concerts  there  will  be  a  public  rehearsal  on  one  after- 
noon of  every  week,  with  single  tickets  at  twenty-five  cents,  and  no 
reserved  seats. 

The  intention  is  that  this  orchestra  shall  be  made  permanent  here, 
and  shall  be  called  "The  Boston  Symphony  Orchestra." 

Both  as  to  the  condition  and  result  of  success  the  sympathy  of  the 
public  is  asked. 

H.  L.  Higginson. 


The  first  conductor  was  Georg  Henschel,  and  these  were  the  members 
of  the  orchestra  for  the  season  of  1881-82 : — 


First  Violins 

Listemann,  Bernhard,  Concert-master 
Allen,  Charles  N. 
Suck,  D.  Henry 
Listemann,  Fritz 
Dannreuther,  Gustav 
Meisel,  Carl 
Akeroyd,  Julius 
Straus,  H.  » 

Kuntz,  Daniel 

Van  Raalte,    Albert   (also    played  2d 
•       Violin) 
Eichler,  Carl  (also   played  2d  Violin) 


Akeroyd,     Vincent     (also    played    2d 
Violin) 

Violas 
Post,  Louis 
He  ndl,  Henry 
Weintz  Charles  J. 
Beyer,  Edward 
Schlimper,  F.  W 
Von  Ette,  Edward 
Eltz,  Richard 
Tower,  R.  E. 
Cutter,  Benjamin 
Patz,  G.  A. 
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Double-basses 
Stein,  August 
Greene,  Henry  A. 
Steinmann,  H. 
Jennewein,  Leonhard 
Butler,  Herbert  J. 
Bletterman,  John 
Flockton,  John  M. 
Messerschmidt,  August 

Clarinets 

Strasser,  Eustach 
Whitmore,  O.  A. 

Bassoons 
Eltz,  Paul 
Regestein,  Ernst 

Contra-bassoon 

Hauseknecht,  Jean 

Second  Violins 
Eichler,  Julius 

Higgins,  Chas.  F.  (Special  Player) 
Trautmann,  Carl 
Dorn,  W. 

Mullaly,  Henry  G. 
Schuchmann,  Frank  E. 
Oliver,  F.  A.  (Special  Player) 
Proctor,  J.  B.  (Special  Player) 
Hartmann,  Hermann  (Special  Player) 
Haldemann,  Harry 
Behr,  John 

Violoncellos 
Fries,  Wulf 
Suck,  August 

The  programme  of  the  first  concert,  October  22,  1881,  was  as  follows: — 

Overture,  Op.  124,  "Dedication  of  the  House" Beethoven 

Air.      (Orpheus) Gluck 

Symphony  in  B-flat Haydn 

(No.  12  of  Breitkopf's  edition.) 


Bayrhoffer,  Carl 
Heindl,  Alex 
Behr,  Carl 
Stockbridge,  A.  B. 
Korth,  Max 
Rietzel,  W. 

Flutes 

Heindl,  Edward  M. 
Fox,  Paul 

Oboes 

De  Rivas,  A.  L. 
Fischer,  Paul 

Horns 

Schormann,  Edward 
Lippoldt,  Louis 
Gumpricht,  A. 
Schumann,  C. 

Trumpets 

Bagley,  E.  M. 
Bowron,  Benjamin 

Trombones 
Rigg,  Albert 
Moore,  David  H. 
Stewart,  George  W. 

Tuba 

Nichols,  W.  C.  (Also  Librarian) 

Tympani 

Simpson,  H.  D. 

Harp 

Freygang,  Alex 


Mrs.  Mabel   Mann   Jordan 

Pupil  of  Silvestri,  Naples,  Italy 
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and 
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JVITEK-MASON  &  HAMLIN 


VITA  WITEK 

Distinguished  Pianist  of  international  renown 
Writes  as  follows  of  the 

PIANO 

MASON  &  HAMLIN  CO.  February,  191 1 

Gentlemen: — 

My  greatest  apprehension  in  coming  to  America  was, 
"What  piano  would  I  find  to  play  there?"  and  now  I  have  found  in  the 
Mason  &  Hamlin  the  finest  piano  I  have  found  anywhere.  I  have 
played  the  pianos  of  many  different  manufacturers  in  many  countries, 
but  never  have  I  found  such  a  fine  tone  as  in  your  instruments. 

It  is  a  joy  to  me  every  time  I  play  your  wonderful  pianos.     I  make 
you  my  compliments.  (Signed)  VITA  WITEK 

ANTON  WITEK 

Violinist  of  pre-eminent  reputation,  concert-master 

of  the  Boston  Symphony  Orchestra 

Writes  as  follows  of  the 

jfaim&l|mttltn 

PIANO 

MASON  &  HAMLIN  CO.  February,  191 1 

Gentlemen: — 

There  is  no  piano  whose  tone  quality  so  closely 
resembles  that  of  the  violin,  indeed,  so  competes  with  it,  as  the  Mason 
&  Hamlin.  (Signed)  ANTON  WITEK 


MASON  &  HAMLIN  CO. 

Established  1854 

492  BOYLSTON  STREET         -         -         -         BOSTON 
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Ballet  Music.     (Rosamunde) .' Schubert 

Scena.     (Odysseus) Max  Bruch 

Festival  Overture Weber 

Soloist: 
Miss  Annie  Louise  Cary. 

Mr.  Henschel  conducted  for  three  seasons.  He  was  succeeded  by 
Wilhelm  Gericke,  of  Vienna.  Mr.  Gericke's  first  programme,  October 
1 8,  1884,  was  as  follows:  Beethoven,  Symphony  No,  3;  Vieuxtemps, 
Concerto  in  A  minor  for  violin  (Leopold  Lichtenberg) ;  Bach-Bachrich, 
Prelude,  Andante,  and  Gavotte  for  string  (first  time);  Volkmann, 
Symphony  No.  3,  D  minor  (first  time). 

Mr.  Gericke  ruled  for  eight  years,  during  which  he  shaped  the 
orchestra  and  gave  it  its  reputation  for  mechanical  perfection,  sense  of 
proportion,  and  remarkable  euphony.  Arthur  Nikisch,  of  Leipsic, 
followed  him,  and  the  programme  of  his  concert,  October  12,  1889,  was 
as  follows:  Wagner,  Prelude  to  "Die  Meistersinger " ;  Beethoven, 
Overture  to  " Coriolanus " ;  Schubert,  Entr'acte  (No.  2)  "Rosamunde"; 
Schumann,  Symphony  in  D  minor,  No.  4. 

Mr.  Nikisch  returned  to  Europe  after  four  years.  Emil  Paur,  of 
Leipsic,  was  his  successor,  and  Mr.  Paur  made  this  programme  for  his 
first  concert,  October  14,  1893:  Beethoven,  Symphony  in  C  minor, 
No.  3 ;  Tschaikowsky,  Serenade  for  strings,  Op.  48 ;  Wagner,  Overture 
to  "Tannhauser."  ^ 

Mr.  Gericke  returned  in  1898,  and  remained  for  eight  years.  The 
programme  of  the  first  concert  of  his  second  term,  October  15,  1898, 
was  as  follows:  Weber,  Overture  to  "Euryanthe";  Bach-Bachrich, 
Prelude,  Andante,  and  Gavotte  for  strings;  Brahms,  Variations  on  a 
theme  of  Haydn;    Beethoven,  Symphony  No.  5. 

His  successor  was  Dr.  Karl  Muck,  of  Berlin,  who  conducted  for  two 
years.  His  first  programme,  October  13,  1906,  was  thus  composed: 
Beethoven,  Symphony  in  C  minor ;  .Wagner,  A  Faust  Overture,  Siegfried 
Idyl,  Prelude  to  "Die  Meistersinger." 

Max  Fiedler,  of  Hamburg,  followed  Dr.  Muck,  and  arranged  this 
programme  for  his  first  concert,  October  10,  1908:  Beethoven,  Overture, 
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"Leonora"  No.  3;  Brahms,  Symphony  No.  1;  Richard  Strauss,  Love 
Scene  from  " Feuersnoth " ;    Wagner,  Overture  to  "Tannhauser." 

The  concert-masters  of  the  Boston  Symphony  Orchestra  have  been : 
Bernhard  Listemann  (1881-85);  Franz  Kneisel  (1885- 1903);  E.  Ferr 
nandez-Arbos  (1903-04);  Prof.  Willy  Hess  (1904-09, — for  one  year 
he  was  away  on  a  leave  of  absence,  when  his  place  was  filled  (1907 
-08)  by  Carl  Wendling,  of  Stuttgart);   Anton  Witek  (1909-     ). 

The  name  of  Berlioz  appeared  for  the  first  time  on  a  Symphony  pro- 
gramme February  11,  1882  ("La  Captive,"  sung  by  Miss  Mary  H. 
How),  and  the  first  orchestral  composition  by  him  played  at  these 
concerts  was  the  familiar  suite  of  three  pieces  from  "La  Damnation 
de  Faust"  (December  23,  1882). 

Brahms  was  first  represented  at  these  concerts  by  his  "  Tragic"  Over- 
ture, October  29,  1881 ;  Bruckner,  by  his  Symphony  No.  7,  February  15, 
1887;  Chopin,  by  his  Scherzo,  Op.  39,  October  29,  1881  (Wm.  H.  Sher- 
wood, pianist);  Debussy,  by  his  " L'Apres-midi  d'un  Faune,"  December 
31,  1904;  Cesar;  Franck,  by  his  Symphony  in  D  minor,  April  15,  1899; 
d'Indy,  by  "Istar,"  February  18,  1899;  Liszt,  by  "Les  Preludes,"  Decem- 
ber 10,  1881 ;  Loeffler,  by  "Les  Veillees  de  l'Ukraine,"  suite  for  orchestra 
and  violin,  November  21,  1891  (Mr.  Loeffler,  violinist);  Saint-Saens, 
by  a  Romance  for  violin,  Op.  48  (Leandro  Campanari,  violinist) ; 
Richard  Strauss,  by  "In  Italy,"  December  22,  1888;  Tschaikowsky,  by 
"Marche  Slave,"  February  24,  1883;  and  Wagner,  by  the  Prelude  to 
"Die  Meistersinger,"  November  12,  1881. 

The  first  composition  by  a  native  American  played  at  these  concerts 
was  the  Prelude  to  "CEdipus  Rex"  by  John  K.  Paine,  March  11,  1882. 
The  first  composition  by  Mr.  George  W.  Chadwick  played  at  these  con- 
certs was  the  overture  "Thalia,"  January  13,  1883. 
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It  is  meet  and  proper  that  Mr.  William  Foster  Apthorp's  account  of 
the  establishment  and  first  season  of  the  Boston  Symphony  Orchestra 
should  be  published  here.  Mr.  Apthorp  was  intimately  connected 
with  the  music  life  of  the  period;  he  was  widely  read  and  highly  re- 
spected as  a  learned  and  brilliant  critic;  and  he  was  the  editor  of  these 
programme-books  from  October  14,  1892,  to  May  4,  1901. 

The  following  extracts  are  taken  from  his  interesting  article,  "The 
Earlier  Years,"  published  in  the  Boston  Evening  Transcript  of  Sep- 
tember'30,  191 1,  and  are  here  published  with  the  permission  of  that 
journal : — 

"Thursday,  March  3,  1881,  is  a  memorable  date  in  Boston  musi- 
cal annals,  although  it  may  be  doubted  whether  more  than  one  person 
suspected  it  at  the  time.  On  the  afternoon  of  that  day  came  the  eighth; 
and  last,  of  the  sixteenth  season  of  Symphony  Concerts  given  in  the 
Music  Hall  by  the  Harvard  Musical  Association,  an  affair  which  surely 
no  one  in  those  days — with  the  possible  exception  of  John  Sullivan 
Dwight — regarded  as  an  'event.'  It  was  nevertheless  eventful.  The 
fifth  number  on  the  programme  was: 

Henschel,  Concert  Overture  (MS.  1870),  first  time. 

"This  was  conducted  by  the  composer  in  person;  and  hereby  hangs 
the  tale. 

"The  Harvard  Musical  Association's  Symphony  Concerts,  begun  in 
December,  1865,  and  immensely  successful  at  first,  had  been  for  some 
years  dragging  out  a  rather  neglected  and  financially  feeble  existence; 
and  there  seemed  little  chance  of  anything  turning  up  to  check  their 
decline.  Most  people  who  cared  to  think  about  the  matter  at  all 
thought  our  local  musical  conditions  in  a  discouragingly  bad  way; 
for  very  few  knew  that,  for  several  years,  there  had  been  a  man  in 
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Boston  with  a  whole  new  scheme  of  symphony  concerts  fully  matured 
in  his  head,  and  ready  to  subsidize  them  out  of  his  own  pocket;  and, 
of  these  few,  only  one  or  two  had  any  inkling  of  who  the  man  was. 
But  he  was  there,  waiting  patiently  for  but  one  thing  to  enable  him  to 
make  his  scheme  a  fact.  This  man,  as  all  Boston  soon  found  out,  was 
Mr.  Henry  L/.  Higginson.  The  whole  plan  was  his  conception,  and, 
like  Colonel  Sellers,  he  was  only  waiting  for  a  'missing  ingredient,' 
for  an  orchestral  conductor  in  whom  he  should  have  sufficient  confidence 
to  warrant  his  taking  the  first  practical  step.  And  it  was  the  H.  M.  A. 
Symphony  Concert  of  March  3,  1881,  that  at  last  brought  this  'missing 
ingredient'  to  his  appreciative  notice. 

"Miss  Lillian  Bailey,  the  admirable  young  soprano,  had  recently 
returned  from  Europe  for  a  concert  tour  in  this  country,  bringing  in  her 
train  her  London  teacher,  Mr.  Georg  Henschel,  the  baritone,  who  soon 
afterwards  married  her.  Both  sang  at  the  concert  in  question,  which 
billed  a  quite  unusual  array  of  solo  performers;  for,  beside  the  two 
artists  already  named  singing  solos  and  a  duet,  Dr.  Louis  Maas  played 
a  pianoforte  concerto  of  his  own.  There  were  only  three  purely  orches- 
tral numbers  on  the  programme,  one  of  which  was  Mr.  Henschel's 
overture;  and  the  H.  M.  A.  concert  committee  had  willingly  granted 
his  request  to  be  allowed  to  conduct  it  himself.  The  result  was  an 
overwhelming  'Veni,  vidi,  vici'  success.  It  may  even  be  said  that  the 
quality  of  the  composition  itself  was  well-nigh  lost  sight  of  in  the 
general  enthusiasm  for  the  vigor,  power,  and  effectiveness  of  the  per- 
formance. Here  seemed  to  be  a  man  who  held  an  orchestra  in  the  very 
hollow  of  his  hand,  and  could  make  it  do  what  he  list!  Mr.  Higginson, 
who  was  in  the  audience,  may  be  fancied  as  breathing  a  soft,  but  heart- 
felt, 'Eureka!' 

"Whether  his  mind  was  made  up  on  the  spot,  or  he  first  consulted  some 
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of  the  professional  friends  whose  opinion  he  was  accustomed  to  value, 
the  present  writer  knoweth  not.  Certainly  he  was  quick  in  proceed- 
ing to  action.  The  Boston  Symphony  Orchestra  was  very  soon  formed, 
with  Mr.  Georg  Henschel  as  conductor  and  Bernhard  Listemann  as 
concert-master.  The  opening  concert  was  given  in  the  following  fall, 
in  the  Music  Hall,  on  Saturday  evening,  October  22,  1881. 


*   * 


"And  Mr.  Henschel?  Well,  the  Sunday  and  Monday  papers  were  of 
various  opinions  about  his  conducting;  there  was  certainly  no  unanimous 
praise.  A  good  deal  of  fault  was  found,  in  some  quarters,  with  his 
manner,  which  was  undeniably  and  even  somewhat  robustiously  dra- 
matic. Still  his  conducting  did,  in  some  way,  seem  to  warrant  Mr. 
Higginson's  high  expectations  of  him.  His  command  of  the  orchestra 
seemed  as  sure,  and,  as  the  phrase  goes,  'magnetic'  as  at  the  H.  M.  A. 
concert  of  the  preceding  spring;  the  performance  was  throughout 
vigorous,  fiery,  and  exciting;  in  the  Haydn  Symphony  even  rather 
excessively  strenuous.  It  was,  however,  a  disappointment  to  find 
Mr.  Henschel's  command  over  the  orchestra  decidedly  more  secuie 
than  his  command  over  himself;  he  hurried  rapid  tempi  inordinately, 
and  the  playing  of  the  symphony  smacked  more  of  Berlioz,  or  Verdi, 
than  of  good  Papa  Haydn.      But  this  might  well  have  been  the  effect 
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of  the  natural  nervousness  attending  a  first  official  appearance.  There 
seemed  to  be  no  cause  for  discouragement,  for  the  'magnetic'  quality- 
was  still  clearly  there. 

"But  the  second  concert  made  us  stare!  What  had  happened  in  the 
interval?  I,  for  one,  have  never  been  able  to  answer  this  question 
fully  to  my  own  satisfaction.  If  what  was  adverse  in  the  criticisms 
of  his  conducting  at  the  first  concert  had  affected  Mr.  Henschel,  one 
could  not  but  wonder  at  a  man  of  so  pronounced,  not  to  say  over- 
bearing, a  personality  being  so  thin-skinned  and  flinching.  But  some- 
how he  did  seem  cowed;  not  only  had  he  quite  put  off  his  robustious 
manner,  but,  with  it,  all  his  mastery.  What  the  real  reason  was  is, 
as  I  have  said,  problematical ;  the  fact  remains  that,  after  the  opening 
concert,  Mr.  Henschel  lost  his  grip — and  never  regained  it!-  Of  course 
a  man  of  his  talent,  genius,  and  musicianship  could  not  go  on  con- 
ducting an  orchestra  for  three  years  (this  was  the  term  of  his  engage- 
ment) without  learning  something  of  his  trade;  but  the  old  magic  of 
his  conducting,  which  he  had  twice  so  brilliantly  displayed,  was  irrevo- 
cably gone. 

"The  truth  is — and  at  this  distance  of  time  we  can,  as  the  Germans 
say,  pour  pure  wine  over  it — that  the  choice  of  Mr.  Henschel  as  con- 
ductor was  made  without  due  circumspection.  For  not  only  is  a 
composer's  conducting  of  his  own  composition,  in  general,  a  ticklish 
criterion  of  his  ability  in  that  line,  but  it  was  perfectly  well  known  that 
Mr.  Henschel  was  very  nearly  a  complete  tyro  in  the  art.  He  may  have 
conducted  a  thing  or  two  in  his  life  before  coming  to  America,  but  he 
had  never  held  a  position  as  orchestral  conductor  anywhere.  Betting 
on  his  technical  skill  was,  to  say  the  least,  risky.  And  Mr.  Higginson 
could  not  have  been  long  in  realizing  that,  instead  of  putting  his  finger 
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upon  the  conductor  whose  coming  he  had  so  long  awaited,  he  was  (in 
plain  English)  paying  Mr.  Henschel  a  high  salary,  for  those  days, 
for  learning  his  trade  in  public.  No  doubt,  on  the  other  hand,  Mr. 
Henschel  had  no  easy  time  of  it,  with  the  critical  hornet's  nest  he  raised 
about  his  ears;  but,  then,  what  could  he  expect? 

"Twenty  concerts  and  twenty  public  rehearsals  made  up  the  first 
season  of  the  Boston  Symphony  Orchestra  (1881-82).  The  younger 
generation  of  to-day  should  know  that  the  organization,  in  its  first  few 
years,  was  by  no  means  what  it  grew  to  be  afterwards.  Its  material, 
derived  largely  from  the  old  orchestra  of  the  Harvard  Musical  Asso- 
ciation, was  not  entirely  of  the  best;  for  the  quality  of  that  older  band 
had  been  pretty  accurately  indicated  by  a  talented  visiting  French 
violinist,  Ovide  Musin,  when  he  spoke  of  it  as  'une  agregation  fortuite 
d 'elements  heterogenes' — a  fortuitous  aggregation  of  heterogeneous 
elements.  That  H.  M.  A.  Orchestra  was,  in  the  full  sense  of  the  term, 
a  '  scratch  team ' ;  and  most  of  its  material  was  taken  up  into  the  new 
organization.  Still  it  should  not  be  forgotten  that  the  new  orchestra 
was  considerably  larger  than  its  predecessor,  and  the  added  material 
was,  for  the  most  part,  of  better  quality,  in  some  cases  extremely  good. 
There  is  no  denying,  however,  that  the  new  orchestra  contained  some 
unfortunate  elements. 

"Bernhard  Listemann,  the  concert-master — or,  as  we  then  said,  the 
'leader' — was. a  really  remarkable  artist,  though  a  violinist  of  a  school 
that  has  now  virtually  passed  away;  an  excellent  musician,  with  a 
streak  of  something  very  like  genius,  one  who  played  with  the  authority 
of  a  master,  he  had  a  highly  developed  left-hand  technique,  but,  in 
the  slang  of  his  guild,  'hardly  any  bow  arm  at  all.'  His  tone  was  harsh, 
unmusical  and  lacking  in  resonance;  he  had  little  sense  for  elegance  or 
finish  of  style.  He  did  some  truly  great  things  in  solo  playing  (the 
Beethoven  and  Joachim  concertos,  for  instance),  but  was  the  last  man 
in  the  world  for  the  position  of  concert-master.  He  was  a  nervous, 
high-strung  man,  with  little  self-command,  and  constitutionally  un- 
able to  follow  a  conductor;  not  that  he  consciously  and  wantonly 
took  charge  of  the  orchestra,  like  Ferdinand  David,  of  the  old  Leip- 
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zig  Gewandhaus,  but  that  he  simply  had  to  play  things  his  own  way; 
he  could  not  help  it!  He  had,  moreover,  a  fatal  bent  for  hurrying 
the  tempo  in  exciting  passages.  And  it  may  well  be  doubted  how  much 
of  such  hurrying  at  the  opening  Symphony  Concert  was  due  to  Mr. 
Henschel's  nervousness,  and  how  much  to  Listemann.  For  conductors 
of  far  more  experience  and  authority  than  Mr.  Henschel  could  do 
nothing  with  him;  his  practical  influence  upon  the  orchestra  was 
essentially  a  demoralizing  one. 

"Thus  the  Boston  Symphony  Orchestra  had,  from  the  first,  some  ele- 
ments of  superiority  over  its  predecessor  of  the  Harvard  Musical  Asso- 
ciation. First  and  foremost  of  these  was  its  being  really  a  fixed  and 
definite  organization,  the  players  having  (or  being  supposed  to  have) 
nothing  to  do  but  rehearse  and  play  under  one  conductor,  without 
frittering  away  their  energies,  or  losing  their  esprit  de  corps,  by  filling 
haphazard  engagements  outside.  Other  good  items  were  the  greater 
time  it  could  spend  on  rehearsals,  its  superior  numerical  force,  and  at 
least  a  sprinkling  of  better  material.  That  its  playing  still  left  a  good 
deal  to  be  desired,  judged  by  a  high  standard,  need  hardly  be  said. 
Yet  it  may  be  doubted  how  much  acrimonious  criticism  its  short- 
comings would  have  called  forth,  from  press  and  public,  had  the  playing 
of  the  old  H.  M.  A.  Orchestra  been  all  we  had  to  compare  it  with;  but, 
fortunately  or  unfortunately,  this  was  not  the  case.  For  some  years 
previous,  the  flying  visits  of  Theodore  Thomas's  New  York  Orchestra, 
unquestionably  one  of  the  finest  in  the  world  at  the  time,  had  given 
us  striking  practical  examples  of  absolutely  superb  orchestral  perform- 
ance; and,  considering  the  expectations  raised  by  the  founding  of 
the  Boston  Symphony  Orchestra,  it  was  not  unnatural  that  people 
should  compare  it  with  Thomas's,  instead  of  with  its  older  resident 
forerunner.  The  truth  is  that  the  playing  of  our  new  orchestra  came 
in  for  no  little  bitter  criticism  during  the  first  three  years  of  its  existence; 
that  is,  throughout  Mr.  Henschel's  conductorship.  Neither  was  it 
unnatural,  though  not  entirely  just,  that  most  of  this  adverse  criti- 
cism should  fall  to  the  lot  of  Mr.  Henschel  himself.  His  conductor- 
ship  was  no  bed  of  roses. 

"The  material  success  of  the  Symphony  Concerts,  in  the  way  of 
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drawing  large  audiences,  was,  however,  indisputable  from  the  first  and 
it  has  never  waned  since.  In  the  second  season  (1882-83)  the  number 
of  concerts  and  public  rehearsals  was  raised  to  twenty-six  each;  it 
was  not  till  the  third  season  that  the  number  was  permanently  fixed 
at  twenty-four.  And,  looking  back  upon  the  matter  from  a  distance 
of  thirty  years,  I  think  one  can  say  quite  distinctly  that  this  material 
success  of  the  enterprise  was,  in  the  beginning  and  for  some  time  after, 
the  most  noteworthy  item  in  the  whole  business.  One  very  striking 
new  element,  directly  connected  therewith,  was  not  long  in  making 
itself  felt:  the  enormous  swath  the  Symphony  Concerts  cut,  the  un- 
precedentedly  large  place  they  filled  in  the  musical  life  of  our  city. 
This  was  to  be  recognized  as  the  beginning  of  essentially  new  condi- 
tions. Indeed,  the  founding  of  the  Boston  Symphony  Orchestra  has 
often  been  accepted  as  the  transition  from  the  old  to  the  new  musical 
Boston;  and  this  is,  to  a  certain  extent,  correct.  Barring  occasional 
visits  from  Theodore  Thomas,  we  had  thitherto  relied  wholly  upon  our 
own  resources  in  the  matters  of  conductor  and  orchestra;  but  now  an 
era  of  importation  began.  Mr.  Henschel  was  the  first  of  a  long  line  of 
imported  conductors.  And  the  importing  system,  once  begun,  flour- 
ished wondrously! 

"I  have  spoken  of  the  swath  the  Symphony  Concerts  cut.  Good 
earnest  of  this  is  the  fact  that,  with  the  exception  of  the  choral  clubs — 
the  Apollo,  Cecilia  and  Boylston  Club,  which  could  hardly  be  called 
concert-giving  organizations  for  the  general  public,  as  their  audiences 
were  made  up  exclusively  of  subscribing  members,  and  no  tickets  to 
their  concerts  were  publicly  sold — everything  else  of  the  musical  sort 
in  the  city  suffered.  The  Harvard  Musical  Association  gave  only  one 
more  season  of  concerts  (in  the  Boston  Museum,  ending  on  March  9, 
1882);  but  this  was  natural  enough.  Resident  artists  who  had  for 
years  been  giving  successful  recitals  or  chamber-concerts  suddenly 
found  their  audiences  dwindling  away;  neither  did  distinguished 
visiting  singers  or  players  have  a  very  good  time  of  it.  Probably  the 
most  notable  instance  of  all  was  the  Handel  and  Haydn  Society.  This 
organization,  in  addition  to  its  regular  performances  of  oratorios,  had, 
for  some  time  past,  been  giving  triennial  festivals,  of  a  week's  dura- 
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tion;  it  had  been  in  the  habit  of  applying  to  rich  music-lovers  in  the 
city  to  subscribe  to  a  'guaranty  fund'  for  each  festival,  but  had  been 
so  successful  financially  as  never  to  have  had  to  draw  upon  it;  the 
triennial  festivals  had  paid  their  own  way  and  even  made  money. 
But,  for  the  one  given  shortly  after  the  establishment  of  the  Sym- 
phony Orchestra,  the  Handel  and  Haydn  found  itself  forced  to  draw 
upon  nearly  the  whole  of  its  guaranty  fund.  It  never  gave  another 
triennial ! 

"Of  course  this  aspect  of  the  Symphony  Orchestra's  success  called 
forth  no  little  grumbling;  people  were  not  wanting  who  called  the  new 
organization  'our  musical  dog  in  the  manger.'  Proverbial  expressions, 
like  'Live  and  let  live,'  were  worked  pretty  hard.  But  this  all-absorb- 
ing quality  was  really  part  and  parcel  of  those  new  conditions  at  which 
I  have  already  hinted.  Some  well -qualified  judges  thought  these  con- 
ditions intrinsically  regrettable;  for  they  certainly  put  an  end  to  the 
musical  autonomy  of  Boston,  to  our  relying  upon  our  own  resources 
alone.  I  think,  however,  that  it  is  quite  idle  to  discuss  this  point,  for 
I  cannot  but  hold  these  conditions,  whether  good  or  bad,  to  have  been 
practically  inevitable,  and  their  growth  fully  in  accordance  with  the 
nature  of  things.  .  .  . 

"This  is  quite  enough  to  indicate  my  line  of  argument.  To  cut  short 
a  long  and  tedious  discussion,  let  me  ask  two  simple  questions:  Where 
would  Boston  now  be  in  the  general  musical  race  if  she  had  continued 
to  rely  on  her  own  resources  ever  since  1881?  And  how  many  of  us 
would  be  satisfied  with  her  position?  Moreover,  if  some  of  us  be 
still  inclined  to  lament  our  loss  of  musical  autonomy,  let  us  reflect 
that  Boston  does  not  by  any  means  stand  alone  in  this  respect,  but 
that  her  situation  is  that  of  every  other  prominent  musical  city  in 
the  world — New  York  at  the  head  of  them!  Boston  has  grown  to 
be  a  great  and  recognized  musical  centre;  and  no  musical  centre  nowa- 
days relies  exclusively  upon  its  own  resources,  not  even  Paris — though 
Paris  comes  nearest  to  doing  it.  What  a  city  cannot  do  for  and 
bv  itself,  it  has  to  pay  others  to  do  for  it.  My  friends,  we  must  swim 
with  the  current;  stemming  it  is  out  of  the  question.  Furthermore, 
an  old-fashioned  naphtha  launch  cannot  race  with  a  modern  motor  boat. 
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"But  to  return:  with  and  in  spite  of  all  that  has  been  said  of  Mr. 
Henschel,  it  should  not  be  forgotten  that  he  was  an  exceedingly  cul- 
tivated musician  and  a  man  of  genius.  Such  a  man  must  needs,  in 
one  way  or  another,  exert  a  good  influence.  As  a  programme-maker, 
Boston  has  seldom  seen  his  equal;  he  had  quite  peculiar  tact  and 
insight  in  this  matter.  The  programmes  for  the  three  years  of  his 
conductorship  may  not  look  very  enticing  now;  but  ah!  if  there  is 
anything  that  makes  an  old  stager  feelingly  aware  of  the  flight  of  Time, 
it  is  glancing  through  concert  programmes  of  twenty  or  thirty  years 
ago.  It  almost  seems  now  as  if  the  years  from  1881  to  1884  could  hardly 
have  come  within  a  very  brilliant  period  of  musical  production;  for, 
of  the  twenty  novelties  of  the  important  sort  brought  out  ('first  time') 
by  Mr.  Henschel,  barely  two  or  three  remain  on  the  active  list  to-day. 
Cowen's  'Scandinavian'  Symphony  (given  on  January  27,  1883)  may  still 
be  played  occasionally  in  England,  but  hardly  elsewhere.  What  do 
we  know  of  Volkmann's  second  Symphony,  in  B-flat  major  (Decem- 
ber 22,  1883),  or  Raff's  'Winter'  Symphony,  No.  11,  in  A  (January 
19,  1884)?  Joachim  Raff  was  a  much-discussed  man  then,  and  a  new 
work  of  his  was  looked  forward  to  with  interest.  Eheu,  fugaces!  If  I 
mention  Brahms's  'Tragic'  Overture,  George  W.  Chadwick's  'Thalia,' 
Bizet's  'Roma,'  and  the  Prelude  to  Wagner's  'Parsifal,'  I  think  I  give 
all  of  Mr.  Henschel's  'novelties'  that  have  held  their  own  down  to  our 
time.  Yet  I  have  still  to  speak  of  the  most  thrilling  of  all  (most 
thrilling  then!):  Dvorak's  first  Symphony,  in  D  major  (October  27, 
1883).  The  work  is  dead  as  a  door  nail  now,  but  made  our  hearts 
beat  when  we  first  heard  it!  The  opening  phrase  may  still  be  ac- 
knowledged as  one  of  the  most  superb  in  all  orchestral  writing;  but,  as 
one  got  to  know  the  symphony  better,  one  began  to  see  that  that 
lordly  phrase  was  about  all  there  was  in  it.  And  one  phrase  cannot 
keep  a  whole  symphony  alive. 

"One  element  in  Mr.  Henschel's  programmes  was  very  welcome  to 
audiences  at  the  time,  though  it  has  lapsed  almost  completely  from 
the  'serious'  concert  repertory  since:  light  French  and  German  over- 
tures— to  Herold's  'Zampa,'  Nicolai's  'Lustigen  Weiber  von  Windsor,' 
Auber's  'Lac  des  Fees,'  and  several  others.  Such  things  have  quite 
naturally  fallen  out  of  line,  for  I  doubt  if  anybody  but  few  of  us  older 
ones  would  enjoy  them  to-day;  they  have  even  stopped  getting  a  more 
than  perfunctory  applause  at  the  'Pops.'  Tempus  edax  rerum  has 
swallowed  few  of  his  children  more  thoroughly  than  the  old  French 
OpeYa-Comique  and  German  Singspiel  repertories!" 


HOTEL     PURITAN 

COMMONWEALTH     AVENUE 

100  yards  from  Massachusetts  Avenue  car  lines 

A  Distinctive  Boston  House 

For  transient  and  permanent  guests  who  demand  the  best  and  prefer 

good  taste  to  display.     Several  desirable  rooms  and  suites  at  modest 

prices. 

Afternoon  tea  daily,  with  music,  in  the  unique  Sun  Parlor 

116 


Academic  Festival,  Overture,  Op.  80    .    .    .    .    Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;   died  at  Vienna,  April  3,  1897.) 

Brahms  wrote  two  overtures  in  1880, — the  "Academic"  and  the 
"Tragic."  They  come  between  the  Symphony  in  D  major  and  that  in 
F  major  in  the  list  of  his  orchestral  works.  The  "Tragic"  overture 
bears  the  later  opus  number,  but  it  was  written  before  the  "Academic," 
— as  Reimann  says,  "The  satyr- play  followed  the  tragedy."  The  "Aca- 
demic" was  first  played  at  Breslau,  January  4,  1881.  The  university  of 
that  town  had  given  him  the  degree  of  Doctor  of  Philosophy  (March 
11,  1879),*  and  this  overture  was  the  expression  of  his  thanks.  The 
Rector  and  Senate  and  members  of  the  Philosophical  Faculty  sat  in 
the  front  seats  at  the  performance,  and  the  composer  conducted  his 
work,  which  may  be  described  as  a  skilfully  made  pot-pourri  or  fantasia 
on  students'  songs.  Brahms  was  not  a  university  man,  but  he  had 
known  with  Joachim  the  joyous  life  of  students  at  Gottingen, — at  the 
university  made  famous  by  Canning's  poem: — 

*"Q.  D.  B.  V.  Summis  auspiciis  Serenissimi  ac  potentissimi  principis  Guilelmi  Imperatoris  Auguste 
Germanici  Regis  Borussicae,  etc.,  eiusque  auctoritate  regia  Universitatis  Litterarum  Vratislavieusis  Rectore 
Magnifico  Ottone  Spiegelberg  Yiro  IUustrissimo  Joanni  Brahms  Holsato  artis  musicae  severioris  in  Germa- 
nia  nunc  principi  ex  decreto  ordinis  philosophorum  promotor  legitime  constitutus  Petrus  Josephus  Elvenich 
Ordinis  Philosophorum  h.  a.  Decanus  philosophiae  doctoris  nomen  iura  et  privilegia  honoris  causa  contulit 
collataque  publico  hoc  diplomate  declaravit  die  XI  mensis  Martii  A.  MDCCCLXXIX.     (L.S.) " 
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Whene'er  with  haggard  eyes  I  view 

This  dungeon  that  I'm  rotting  in, 
I  think  of  those  companions  true 
Who  studied  with  me  at  the  U — 

— niversity  of  Gottingen — 

niversity  of  Gottingen; 

the  university  satirized  so  bitterly  by  Heine. 

The  first  of  the  student  songs  to  be  introduced  is  Binzer's  "Wir 
hatten  gebauet  ein  stattliches  Haus":  *  "We  had  built  a  stately  house, 
and  trusted  in  God  therein  through  bad  weather,  storm,  and  horror." 
The  first  measures  are  given  out  by  the  trumpets  with  a  peculiarly 
stately  effect.  The  melody  of  "Der  Landesvater"  f  is  given  to  the 
second  violins.  And  then  for  the  first  time  is  there  any  deliberate 
attempt  to  portray  the  jollity  of  university  life.  The  "Fuchslied"  | 
(Freshman  song),  "Was  kommt  dort  von  der  Hoh',"  is  introduced 
suddenly  by  two  bassoons  accompanied  by  'celli  and  violas  pizzicati. 
There  are  hearers  undoubtedly  who  remember  the  singing  of  this  song 
in  Longfellow's  "Hyperion";  how  the  Freshman  entered  the  Kneipe, 
and  was  asked  with  ironical  courtesy  concerning  the  health  of  the 
leathery  Herr  Papa  who  reads  in  Cicero.  Similar  impertinent  ques- 
tions were  asked  concerning  the  "Frau  Mama"  and  the  "Mamsell 
Soeur";    and  then  the  struggle  of  the  Freshman  with  the  first  pipe  of 

*  "Wir  hatten  gebauet."  The  verses  of  A.  Binzer,  to  an  old  tune,  were  sung  for  the  first  time  at  Jena, 
November  19,  1819,  on  the  occasion  of  the  dissolution  of  the  Burschenschaft,  the  German  students'  association 
founded  in  1815  for  patriotic  purposes. 

f'Der  Landesvater"  is  a  student  song  of  the  eighteenth  century."  It  was  published  about  1750. 

J  "Was  kommt  dort"  is  a  student  song  as  old  as  the  beginning  of  the  eighteenth  century. 
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tobacco*  was  described  in  song.  "Gaudeamus  igitur,"  *  the  melody 
that  is  familiar  to  students  of  all  lands,  serves  as  the  finale. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals, 
triangle,  strings. 

The  overture  was  played  for  the  first  time  in  Boston  by  Theodore 
Thomas's  Orchestra,  October  14,  1881.  It  has  been  played  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston,  November  18,  1882, 
January  21,  1888,  March  9,  1889,  November  4,  1893,  October  16,  1897, 
December  23,  1898,  February  9,  1901,  October  19,  1902,  December  5, 
1903,  December  24,  19 10. 

Bernhard  Scholz  was  called  to  Breslau  in  1871  to  conduct  the 
Orchestra  Society  concerts  of  that  city.  For  some  time  previous  a 
friend  and  admirer  of  Brahms,  he  now  produced  the  latter's  orchestral 
works  as  they  appeared,  with  a  few  exceptions.  Breslau  also  became 
acquainted  with  Brahms' s  chamber  music,  and  in  1874  and  in  1876  the 
composer  played  his  first  pianoforte  concerto  there. 

When  the  University  of  Breslau  in  1880  offered  Brahms  the  honorary 
degree  of  doctor,  he  composed,  according  to  Miss  Florence  May,  three 
"Academic"  overtures,  but  the  one  that  we  know  was  the  one  chosen 
by  Brahms  for  performance  and  preservation.  The  "Tragic"  overture 
and  the  Second  Symphony  weie  also  on  the  programme.  "The  newly- 
made  Doctor  of  Philosophy  was  received  with  all  the  honor  and  en- 
thusiasm befitting  the  occasion  and  his  work."  He  gave  a  concert 
of  chamber  music  at  Breslau  two  days  afterward,  when  he  played  Schu- 
mann's Fantasia,  Op.  17,  his  two  Rhapsodies,  and  the  pianoforte  part 
of  his  Horn  Trio. 

"In  the  Academic  overture,"  says  Miss  May,  "the  sociable  spirit 
reappears  which  had  prompted  the  boy  of  fourteen  to  compose  an 
ABC  part-song  for  his  seniors,  the  village  schoolmasters  in  and  around 
Winsen.     Now  the  renowned  master  of  forty-seven  seeks  to  identify 

•  There  are  many  singular  legends  concerning  the  origin  of  "  Gaudeamus  igitur,"  but  there  seems  to  be  no 
authentic  appearance  of  the  song,  as  it  is  now  known,  before  the  beginning  of  the  eighteenth  century,  when 
the  song  was  popular  at  Jena  and  Leipsic. 
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Bologna);  Sophocles  (Rome)  ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples) ;   Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples) ;  Orpheus, 
Eurydice,  and  Hermes  (Naples). 
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himself  with  the  youthful  spirits  of  the  university  with  which  he  has 
become  associated,  by  taking,  for  principal  themes  of  his  overture, 
student  melodies  loved  by  him  from  their  association  with  the  early 
Gottingen  years  of  happy  companionship  with  Joachim,  with  Grimm, 
with  von  Meysenburg,  and  others." 

*  * 

Mr.  Ap thorp's  analysis  made  for  earlier  performances  of  this  overture 
at  Symphony  concerts  in  Boston  is  as  follows:  "It  [the  overture] 
begins,  without  slow  introduction,  with  the  strongly  marked  first  theme, 
which  is  given  out  by  the  strings,  bassoons,  horns,  and  instruments  of 
percussion,  and  developed  at  a  considerable  length,  the  development 
being  interrupted  at  one  point  by  a  quieter  episode  in  the  strings.  A 
first  subsidiary  in  the  dominant,  G  major,  leads  to  an  episode  on 
Friedrich  Silcher's  '  Wir  hatten  gebauet  ein  stattliches  Haus,'  *  which  is 
given  out  in  C  major  by  the  brass  instruments  and  wood-wind;  the 
fine,  stately  effect  of  the  high  trumpets  in  this  passage  is  peculiarly 
noteworthy.  This  episode  is  followed  by  some  transitional  passage- 
work  on  a  new  theme  in  C  major,  leading  to  a  reminiscence  of'  the  first 
theme.  The  second  theme,  which  might  be  called  a  new  and  somewhat 
modified  version  of  the  first,  now  enters  in  C  major,  and  is  extendedly 
developed  in  the  strings  and  wood-wind.  A  second  subsidiary  follows 
at  first  in  E  major,  then  in  G  major,  and  a  very  short  conclusion- 
passage  in  triplets  in  the  wood-wind  brings  the  first  part  of  the  overture 
to  a  close. 

"The  long  and  elaborate  free  fantasia  begins  with  an  episode  on  the 
Fuchs-Lied,  'Was  kommt  da  von  der  Hoh'?'  in  the  bassoons,  clari- 
nets, and  full  orchestra. 

"The  third  part  begins  irregularly  with  the  first  subsidiary  in  the  key 
of  the  subdominant,  F  minor,  the  regular  return  of  the  first  theme  at 
the  beginning  of  the  part  being  omitted.  After  this  the  third  part  is 
developed  very  much  on  the  lines  of  the  first,  with  a  somewhat  greater 
elaboration  of  the  'Wir  hatten  gebauet'  episode  (still  in  the  tonic,  C 
major),  and  some  few  other  changes  in  detail.  The  coda  runs  wholly  on 
'Gaudeamus  igitur,'  which  is  given  out  fortissimo  in  C  major  by  the 
full  orchestra,  with  rushing  contrapuntal  figuration  in  the  strings." 

*  Friedrich  Silcher  was  born  at  Schnaith,  in  Wurtemberg,  on  June  27,  1789,  and  died  at  Tubingen  on 
August  26,  1S60.  He  studied  music  under  his  father, 'and  later  under  Auberlen,  who  was  organist  at  Fell- 
bach,  near  Stuttgart.  He  lived  for  a  while  at  Schorndorf  and  Ludwigsburg,  and  then  moved  to  Stuttgart, 
where  he  supported  himself  by  teaching  music.  In  181 7  he  was  appointed  Music  Director  at  the  University 
of  Tubingen  where  he  received  the  honorary  degree  of  Doctor  in  1852.  He  wrote  many  vocal  works,  and 
was  especially  noteworthy  as  one  of  the  foremost  promoters  of  the  German  Volkslied.  His  "Sammlung 
deutscher  Volkslieder  "  is  a  classic.  Among  his  best-known  songs  are  the  familiar  "  Loreley  "  ("  Ich  weiss  nicht 
was  soil  es  bedeuten"),  "  AenDchen  von  Tharau,"  "Zu  Strassburg  auf  der  Schanz,"  and  "Wir  hatten  gebauet." 
This  latter  is  a  sortof  students'  hymn,  sung  in  German  universities  very  much  in  the  same  spirit  that  "Integer 
vitae"  (Christian  Gottlieb  Fleming's  "Lobet  den  Vater")  is  in  ours.     The  words  are: — 

Wir  hatten  gebauet 

Ein  stattliches  Haus, 
Darin  auf  Gott  vertrauet 

Durch  Wetter,  Sturm,  und  Graus. 

(We  had  built  a  stately  house,  and  trusted  in  God  therein  through  ill  weather,  storm,  and  horror.)— W.  F.  A. 


FALL    MODELS 

NOW    READY 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street         17  Temple  Place 

Roxbury  2206  Washington  Street 

Cambridge  1274  Massachusetts  Avenue 

Watertown  1  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 

Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  ^o^oJd^aoo  Newton  North 


EXECUTIVE    OFFICES     286    BOYLSTON    STREET    BOSTON    USA 


Third  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  OCTOBER  20,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  21,  at  8  o'clock 


PROGRAMME 

Franz  Liszt,  Born  October  22,  18 II 

Symphonic  Poem,  "  Les  Preludes  " 

Symphony  after  Dante's  "  Divina  Commedia" 

Concerto  for  Piano  in  E-flat  major,  No.  i 
\   Symphonic  Poem,  "Tasso:  lamento  e  trionfo" 


SOLOIST 
RUDOLPH  GANZ 


The  Musical  Art  Club  of  Boston  will  assist  in  the  performance  of  the 

symphony 

Steinway  Piano  used 


STBIITERT      HALL 

CLARA  and  DAVID  MANNES 

WILL  GIVE 

TWO  SONATA  RECITALS 

(VIOLIN  AND  PIANOFORTE) 

THURSDAY  EVENING,  DECEMBER   14 

TUESDAY  AFTERNOON,  JANUARY  23 

Orders    for  subscription   tickets   may 
now  be  sent  to  the  Hall  (Oxford  1330) 

SONG  RECITAL 

BY 

PARKER  J.  PHINN 

BARITONE 

Friday  Evening,  November  3,  1911,  at  8.15 
Mrs.  CHARLES'  A.  WHITE,  Accompanist 

The  STEIN  WAY  Piano  used 

Reserved  Seats,  75c,  $1.00,  $1.50  Tickets  are  now  on  sale  at  the  hall 

A   PIANO   RECITAL 

BY 

LEO    ORNSTEIN 

THE  RUSSIAN  PIANIST 

IS    ANNOUNCED    FOR 

TUESDAY  AFTERNOON,  OCTOBER  31,  at  3  o'clock 

Tickets,  75c,  $1.00,  $1.50,  are  on  sale  at  the  Hall 

THE   HUME   PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  /„     .  R      -iaqo 

Branch  Exchange  I  Administration  Offices  )     ac       ay 

THIRTY-FIRST   SEASON,  1911  AND  1912 

MAX    FIEDLER,  Conductor 

Programme  of  % 

Third 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY   AFTERNOON,  OCTOBER  20 
AT  2.30  O'CLOCK     ^ 

SATURDAY  EVENING,  OCTOBER  21 
AT  8.00.  O'CLOCK 

COPYRIGHT,   1911,   BY  C.  A.   ELLIS 
PUBLISHED       BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter  —  soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

fbelfain  lompnj 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony  Orchestra 


PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A.,                            Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J. 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 

Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

'.              Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Ob<5es. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.            Hampe,  C. 
Mann,  J.                 Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.              Kenfield,  L. 

Lorenz,  0. 

A       , 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  S 
Kandler,  F. 

Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt,  H. 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


-0Miimxm 


Quarter   Grand   Style    V ,  in  figured    Mahogany, 
price    $675 

It  is  but  five  feet  long  and  in  Tonal   Proportions 
a  Masterpiece  or  piano   building. 

It  is  Chickering  &  Sons  most  recent  triumph, 
tne  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  ana  tne  heir 
to  all  tne  qualities  that  the  name  of  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET.  Corner  Northampton  Street,  near  Masa.  Av«. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Qlljtrfr  Udfearsal  mb  (Etmreri 


FRIDAY  AFTERNOON,  OCTOBER  20,  at  230  o'clock 

SATURDAY  EVENING,  OCTOBER  2J,  at  8.00  o'clock! 


LISZT 


PROGRAMME 

.Franz  Liszt,  Born  October  22,  181 J 

"Les  Preludes,"  Symphonic  Poem  No.  3 

i 

Symphony  after  Dante's  "Divina  Commedia" 

I.     Inferno:  Lento.      Allegro  frenetico.     Quasi  andante i 
Andante  amoroso  (Francesca).     Tempo  primo. 
II.     a.  Purgatorio:  Andante  con  moto.    Lamentoso.    Poco 
a  poco  piu  di  moto. 
b.  Magnificat. 


Concerto  No.  1 ,  E-fiat  major,  for  Pianoforte  and  Orchestra 

Allegro  maestoso,  attaca  Quasi 
Adagio,  attaca  Allegretto  vivace, 
attaca  Allegro  animato.  Allegro 
marziale  animato. 

Tasso.     Lamento  e  Trionfo,  Symphonic  Poem  No.  2 


SOLOIST 
Mr.  RUDOLPH  GANZ 


The  Musical  Art  Club  of  Boston  will  assist  in  the  performance  of  the 
symphony.     The  solo  will  be  sung  by  Mrs.  Sundelius 


Steinw^ay  Piano  used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do»so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston.  Revised    Regulation  of  August  5.  1898.  —  Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  pnblic  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


MISSES'  and  CHILDREN'S 
PARTY  and  SCHOOL  DRESSES 

The  same  individuality  of  designs  is  represented 
as  in  our  collection  for  Ladies,  and  the  prices 
will  be  found  very  moderate. 

The  department  has  been  removed  to  the  Third 
Floor,  but  is  still  under  the  same  management. 


202     BOYLSTON     STREET 


THE  O'CONNOR   IDEA 

as   the   women   of  Boston  know  it  —  finds  its 

fullest  expression  in  certainty  of  finding  every 
purchase  at  the  O'Connor  store  representing  at 
all  times  the  newest  and  most  authentic  ideas  in 
women's  apparel. 

A  touch  of  genius  and  originality  is  apparent 
in  every  garment  of  the  enormous  fall  stock, 
suggesting  rare  possibilities  for  indulging  in  real 
economies  while  wearing  the  most  becoming  *and 
most  approved  styles. 

157  Tremont  Street 
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Symphonic  Poem  No.  3,  "The  Preludes "  (after  Lamartine).  .-.,• 

Franz  Li.sz^ 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  Oct.  22,  181 1;  died  at  Bayreuth,  I 

July  31,  1886.) 

According  to  statements  of  Richard  Pohl,  this  symphonic  poem 
was  begun  at  Marseilles  in  1834,  and  completed  at  Weimar  in  1850. 
According  to  L.  Ramann's  chronological  catalogue  of  Liszt's  works, 
"The  Preludes"  was  composed  in  1854  and  published  in  1856. 

Theodor  Miiller-Reuter  says  that  the  poem  was  composed  at  Weimar 
in  1849-50  from  sketches  made  in  earlier  years,  and  this  statement 
seems  to  be  the  correct  one. 

Ramann  tells  the  following  story  about  the  origin  of  "The  Preludes." 
Liszt,  it  seems,  began  to  compose  at  Paris,  about  1844,  choral  music 
for  a  poem  by  Aubray,  and  the  work  was  entitled  "L,es  4  Elements 
(la  Terre,  les  Aquilons,  les  Flots,  les  Astres)."  *  The  cold  stupidity  of 
the  poem  discouraged  him,  and  he  did  not  complete  the  cantata.  He 
told  his  troubles  to  Victor  Hugo,  in  the  hope  that  the  poet  would  take 
the  hint  and  write  for  him;  but  Hugo  did  not  or  would  not  understand 

*  "Les  4  Elements"  were  designed  for  a  male  chorus.  "La  Terre"  was  composed  at  Lisbon  and  Malaga, 
April,  1845;  "Les  Flots,"  at  Valence,  Easter  Sunday,  1845;  "Les  Astres,"  on  April  14,  1848.  The  manuscript 
of  "Les  Aquilons"  in  the  Liszt  Museum  at  Weimar  is  not  dated.  Raff  wrote  to  Mme.  Heinrich  in  January, 
1850,  of  his  share  in  the  instrumentation  and  making  a  clean  score  of  an  overture  "Die  4  Elemente"  for 
Lizst.  Liszt  in  June,  1851,  wrote  to  Raff  over  the  question  whether  this  work  should  be  entitled  "  Meditation" 
Symphony,  and  this  title  stands  on  a  hand- written  score. 


Pianoforte   Compositions 

BY 

RUDOLF    GANZ 

Op.  10,  No.  1 .   Marche  Fantastique. 

(4b)  $0.50 
No.  2.  Melodie  in  G.  (3c)  .50 
No.  3.   Fileuse  Pensive.   (3c)      .50 

Op.  5.   Dance  Caprice.        .         (5b)    1.00 

JUST  ISSUED 

NORWEGIAN    SUITE 

For  the  Pianoforte 

By  TRYGVE  TORJUSSEN 
Op.  3.     Price  75  cents 

(Schmidt's  Educational  Series  No.  63) 
Dedication  Vision 

Legende  Peasant's  March 

At  the  Fjord  In  the  Night 


Pianoforte  Compositions 

BY 

RUDOLF  FRIML 


JUST  ISSUED 


Op.  74.     AQUARELLES 

No.  1.  Cheerfulness.  Rondo.  (2C)    $0.40 

No.  2.   Inquietude.    Etude.  (2C)        .40 

No.  3.  Gracefulness.    Waltz.  (2B) 

No.  4.   A  Question.  (2B) 

No.  5.  Fascination.    Gavotte.  (2B; 


No.  6.  Tender  Message.  Melodie.  (2C) 
Op.  57.     CALIFORNIA.     SUITE 


10 
.30 
.40 
.40 


No.  1.   An  Old  Monastery. 
No.  2.   Mountain  Cascade. 
No.  3.   Orange  Blossoms. 
No.  4.   Festival  of  Roses. 
No.  5.   Roubideaux  Vista. 
No.  6.  From  Spanish  Days. 


(3B) 
(3C) 
(3B) 
(3B) 
(3C) 
(3B) 
Complete 


S0.40 
.50 
.40 
.40 
.40 
50 
1.00 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET,  BOSTON,  MASS. 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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(Take  elevator) 


his  meaning,  so  Liszt  put  the  music  aside.  Early  in  1854  he  thought 
of  using  the  abandoned  work  for  a  Pension  Fund  concert  of  the  Court 
Orchestra  at  Weimar,  and  it  then  occurred  to  him  to  make  the  music, 
changed  and  enlarged,  illustrative  of  a  passage  in  Lamartine's  "Nou- 
velles  Meditations  poetiques,"  XV me  Meditation:  "Les  Preludes,"  dedi- 
cated to  Victor  Hugo. 

The  symphonic  poem  "Les  Preludes"  was  performed  for  the  first 
time  in  the  Grand  Ducal  Court  Theatre,  Weimar,  at  a  concert  for  the 
Pension  Fund  of  the  widows  and  orphans  of  deceased  members  of  the 
Court  Orchestra  on  February  23,  1854.  Liszt  conducted  from  manu- 
script. At  this  concert  Liszt  introduced  for  the  first  time  "Gesang 
an  die  Kiinstler"  in  its  revised  edition  and  also  led  Schumann's  Sym- 
phony No.  4  and  the  concerto  for  four  horns. 

Liszt  made  his  first  appearance  as  a  composer  in  the  Gewandhaus, 
Leipsic,  with  "Les  Preludes,"  the  symphonic  poem  "Mazeppa,"  the 
pianoforte  concerto  in  E-flat  major  (Hans  von  Biilow,  pianist) ,  and  his 
romance  "Englein  hold  im  Lockengold"  at  a  concert  given  for 
the  "Orchester-Pensions-Institut,"  February  26,  1857.  "Mazeppa" 
shocked  the  conservatives  and  provoked  polemical  articles,  also  a  poem 
"Franz  Liszt  in  Leipzig"  by  Peter  Cornelius. 

Liszt  revised  "Les  Preludes"  in  1853  or  1854.  The  score  was  pub- 
lished in  May,  1856;  the  orchestral  parts,  in  January,  1865. 

The  first  performance  of  "Les  Preludes"  in  Boston  was  at  a  Phil- 
harmonic concert,  December  3,  1859,  when  Arthur  Napoleon,*  pianist, 
made  his  first  appearance  in  the  city.  "Les  Preludes"  was  performed 
by  the  Philharmonic  Society  of  New  York,  April  30th  of  the  same  year. 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has  thus 
been  Englished: — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song,  the 
first  solemn  note  of  which  is' sounded  by  death?  Love  forms  the  en- 
chanted daybreak  of  every  life;  but  what  is  the  destiny  where  the 
first  delights  of  happiness  are  not  interrupted  by  some  storm,  whose 
fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning  consumes 
its  altar?  and  what  wounded  spirit,  when  one  of  its  tempests  is  over, 
does  not  seek  to  rest  its  memories  in  the  sweet  calm  of  country  life? 
Yet  man  does  not  resign  himself  long  to  enjoy  the  beneficent  tepidity 
which  first  charmed  him  on  Nature's  bosom;  and  when  'the  trumpet's 
loud  clangor  has  called  him  to  arms,'  he  rushes  to  the  post  of  danger, 
whatever  may  be  the  war  that  calls  him  to  the  ranks  to  find  in  battle 
the  full  consciousness  of  himself  and  the  complete  possession  of  his 
strength."     There  is  little  in   Lamartine 's    poem   that    suggests    this 

*  Arthur  Napoleao  (Napoleoue)  was  born  at  Oporto,  March  6,  1843.  He  made  a  sensation  as  a  boy 
pianist  at  Lisbon,  London  (1852),  Berlin  (1854),  studied  with  Charles  Halle'  at  Manchester,  made  tours 
throughout  Europe  and  North  and  South  America,  and  about  1868  settled  in  Rio  de  Janeiro  as  a  dealer  in 
music  and  musical  instruments.  After  his  retirement  from  the  concert  stage  he  composed  pieces  for  piano- 
forte and  orchestra,  pianoforte  pieces,  and  he  served  as  a  conductor. 
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preface.  The  quoted  passage  beginning  "The  trumpets'  loud  clangor" 
is  Lamartine's  "La  trompette  a  jete  le  signal  des  alarmes." 

"The  Preludes "  is  scored  for  three  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set 
of  three  kettledrums,  snare-drum,  bass  drum,  cymbals,  harp,  and 
strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and  devel- 
oped in  a  gradual  crescendo  until  it  leads  to  an  Andante  maestoso, 
C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out  fortissimo 
by  'cellos,  double-basses,  bassoons,  trombones,  and  tuba,  against  sus- 
tained harmonies  in  other  wind  instruments  and  arpeggios  in  violins 
and  violas.  The  development  of  this  phase  leads  by  a  short  de- 
crescendo  to  a  third  phase,  a  gentle  phrase  (9-8)  sung  by  second  vio- 
lins and  'cellos  against  an  accompaniment  in  the  first  violins.  The 
basses  and  bassoons  enter  after  every  phrase  with  the  first  figure  of 
the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to  the 
entrance  of  the  second  theme,  B  major,  12-8,  given  out  by  horn  quar- 
tet and  a  quartet  of  muted  violas  (divided),  against  arpeggios  in  the 
violins  and  harp.  (This  phrase  bears  a  striking  resemblance  to  the 
phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the  duet 
with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*)  The 
theme  is  played  afterward  by  oboes,  clarinets,  and  bassoons,  against 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Royer  and  Gustav  Waez,  music  by  Donizetti,  was  pro- 
duced at  the  Opera,  Paris,  December  2, 1840.  It  was  written  originally  in  three  acts  for  the  Renaissance  Theatre, 
Paris,  and  entitled  "L'Ange  de  Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The 
subject  was  taken  from  Baculard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fernando 
was  created  by  Gilbert  Duprez  (i8o6-g6);  the  parts  of  Leonor,  Alphonse,  and  Balthasar  were  created, 
respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 
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a  more  elaborate  accompaniment,  while  violins  and  flutes  introduce 
flowing  passages  between  the  phrases.  The  horn  brings  back  the 
third  phase  of  the  chief  theme,  pianissimo,  while  the  violins  are  loath 
to  leave  the  initial  figures  of  the  second  theme.  The  third  phase  of 
the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment  is 
free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy  passage, 
and  during  the  development  a  warlike  theme  is  proclaimed  by  the  brass 
over  an  arpeggio  string  accompaniment.  There  is  a  lull  in  the  storm ; 
the  third  phase  of  the  chief  theme  is  given  to  oboes,  then  to  strings. 
There  is  a  sudden  change  to  A  major,  Allegretto  pastorale,  6-8.  A 
pastoral  melody,  the  third  theme,  is  given  in  fragments  alternately 
to  horn,  oboe,  and  clarinet,  and  then  developed  by  wood-wind  and 
strings.  It  leads  to  a  return  of  the  second  theme  in  the  violins,  and 
there  is  development  at  length  and  in  a  crescendo  until  it  is  sounded 
in  C  major  by  horns  and  violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of  the 
chief  theme  is  in  horns  and  trumpets  against  ascending  and  descend- 
ing scales  in  the  violins.  It  is  now  a  march,  and  trombones,  violas, 
and  basses  sound  fragments  of  the  original  phase  between  the  phrases. 


A  CHANGE  ACCOMPLISHED 

THE  large  growth  in  our  Millinery  Department  is  gratifying,  of 
course,  because  of  the  increase  of  business,  but  is  particularly 
gratifying  because  we  have  been  for  a  considerable  time  reorganizing 
our  Millinery  Department  and  making  radical  changes,  especially  in 
the  Millinery  wookrooms.  The  approval  of  these  changes  by  our 
customers  as  shown  by  results  is  fully  up  to  our  expectations. 
•I  While  we  have  not  let  down  a  whit  in  our  standards  and  qualities, 
and  while  we  are  as  strong  as  ever  in  dressy  and  comparatively  costly 
hats,  we  have  taught  the  buyers,  the  makers,  and  the  saleswomen  to 
take  equal  pride  in  moderate-priced  hats.  The  best  Boston  trade  is 
independent;  it  will  not  follow  the  extreme  styles  of  Vienna,  New  York, 
or  even  those  of  Paris,  but  expects  us  tp  take  what  is  good  in  the 
indications  from  each  of  those  centres  and  modify  it  to  meet  the  taste 
of  women  who  demand  that  their  apparel  shall  be  stylish  but  not 
freakish,  that  it  shall  not  be  the  reproduction  of  a  fashion  plate,  and 
shall  not  be  unreasonably  expensive. 
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There  is  a  brilliant  development  until  the  full  orchestra  has  a  march 
movement  in  which  the  second  theme  and  the  third  phase  of  the  chief 
theme  are  united.  There  are  sudden  changes  of  tonality, — C  major, 
E-flat  major,  F-sharp  major.  The  second  phase  of  the  chief  theme 
returns  fortissimo  in  basses,  bassoons,  trombones,  tuba,  C  major,  12-8, 
against  the  harmonies  in  other  wind  instruments  and  arpeggios  in 
violins  and  violas  that  are  found  near  the  beginning  of  the  work. 

*  * 

Mr.  C.  A.  Barry  thus  answers  the  question,  "Why  was  Liszt  obliged 
to  invent  a  new  term  of  designation  for  works  of  a  symphonic  char- 
acter?" 

"It  may  be  explained  that  finding  the  symphonic  form,  as  by  rule 
established,  inadequate  for  the  purposes  of  poetic  music,  which  has 
for  its  aim  the  reproduction  and  re-enforcement  of  the  emotional  es- 
sence of  dramatic  scenes,  as  they  are  embodied  in  poems  or  pictures, 
he  felt  himself  constrained  to  adopt  certain  divergences  from  the  pre- 
scribed symphonic  form,  and,  for  the  new  art-form  thus  created,  was 
consequently  obliged  to  invent  a  more  appropriate  title  than  that  of 
'symphony,'  the  formal  conditions  of  which  this  would  not  fulfil.  The 
inadequateness  of  the  old  symphonic  form  for  translating  into  music 
imaginative  conceptions  arising  from  poems  or  pictures,  and  which 
necessarily  must  be  presented  in  a  fixed  order,  lies  in  its  '  recapitulation ' 
section.  This  Liszt  has  dropped;  and  the  necessity  of  so  doing  is  ap- 
parent. Hence  he  has  been  charged  with  formlessness.  In  justifica- 
tion, therefore,  of  his  mode  of  procedure,  it  may  be  pointed  out  to 
those  of  his  critics  who  regard  every  divergence  from  established  form 
as  tending  to  formlessness,  that  the  form  which  he  has  devised  for  his 
Symphonic  Poems  in  the  main  differs  less  from  the  established  form 
than  at  first  sight  appears.  A  comparison  of  the  established  form  of 
the  so-called  classical  period  with  that  devised  by  Liszt  will  make  this 
apparent. 

"The  former  may  be  described  as  consisting  of  (1)  the  exposition 
of  the  principal  subjects;    (2)  their  development;    and  (3)  their  reca- 
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pitulation.  For  this  Liszt  has  substituted  (i)  exposition;  (2)  develop- 
ment; and  (3)  further  development;  or,  as  Wagner  has  tersely  ex- 
pressed it,  'nothing  else  but  that  which  is  demanded  by  the  subject 
and  its  expressible  development.'  Thus,  though  from  sheer  necessity 
rigid  formality  has  been  sacrificed  to  truthfulness,  unity  and  consist- 
ency are  as  fully  maintained  as  upon  the  old  system,  but  by  a  differ- 
ent method,  the  reasonableness  of  which  cannot  be  disputed. 
I  "In  listening  to  Liszt's  Symphonic  Poems  it  should  be  borne  in 
mind  that  it  is  essentially  '  poetic '  or  '  programme '  music  that  we  have 
to  deal  with,  and,  at  the  same  time,  that  this  class  of  music,  as  repre- 
sented by  different  composers,  exists  in  very  varied  degrees.  Art  has 
been  thus  tersely  categorised  by  Mr.  Theodore  Watts.  'All  art,'  he 
says,  'is  divisible  into  two  kinds:  (1)  that  which  is  primarily  symbolical, 
and  is  defined  by  the  Eastern  mind,  through  Zoroaster,  as  "apparent 
jpictures  of  unapparent  realities";  (2)  that  which  is  dramatic  or  imi- 
tative of  nature,  and  defined  by  the  Western  mind,  through  Goethe, 
as  "Simple  Representation."  '  Such  a  definition  seems  as  applicable  to 
musical  as  to  plastic  art. '  In  the  first  class  may  be  placed  all  '  abso- 
lute' or  'abstract'  instrumental  music,  for  which  every  listener  may 
devise  a  'programme'  for  himself,  though  none  be  avowedly  provided 
by  the  composer.  In  the  second  class  we  would  place  such  music  as 
comes  directly  under  the  denomination  of  'descriptive.' 

"Following  the  precedent  of  Bach  in  his  capriccio,  'Sopra  la  Lon- 
tananza  del  Frata  (sic)  dilettissimo,'  which  has  often  been  quoted  as  an 
early  instance  of  'programme'  music  and  of  Beethoven  in  his  'Pas- 
toral' Symphony  (to  mention  but  two  salient  examples  of  a  happy 
combination  of  the  symbolical  with  the  descriptive),  it  may  be  said 
o%Liszt  that  he  has  chosen  a  middle  course.  At  the  same  time,  while 
laying  a  far  greater  stress  upon  the  necessity  of  an  avowed  poetic  basis 
than  did  either  of  these  masters,  he  has  kept  the  'imaginative'  and 
the  'symbolical'  far  more  closely  in  view  than  the  'imitative'  and  the 
realistically  '  descriptive.' " 
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Pianos  that  Appeal 
to  Musicians 


=UR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  'has  not  merely  the 
essentials  of  tone  and  touch,  but  also 
exquisite    refinements    of     quality    which    delight    the 
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We  invite  you  to  inspect  our  stocks,  which  are  at  once 
the  largest,  the  most  varied,  and  most  interesting  to  be 
found  in  New  England. 
We  call  particular  attention  to  the  following  pianos: 

STEINWAY  pianos,  the  instruments  of  highest  prestige  among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England — distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PIANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 


M.  STEINERT   &   SONS   CO. 

Steinert  Hall,  162  Boylston  Street 

Stores  in  all  Principal   Cities  of  New  England 
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Symphony  after  Dante's  "Divina  Commedia"  for  Full  Orchestra 
and  Soprano  and  Alto  Chorus Franz  Liszt 

(Born-at  Raiding,  near  Oedenburg,  Hungary,  Oct.  22,  181 1 ;  died  at 
Bayreuth,  July  31,  1886.) 

The  first  sketches  of  this  symphony  were  made  during  Liszt's  stay 
at  the  country-house  of  the  Princess  Carolyne  von  Sayn- Wittgenstein ' 
at  Woronince,  October,  1847 — February,  1848.  The  first  part  of  the 
symphony  was  completed  toward  the  end  of  April,  1856.  The  second 
part  was  completed  July  8,  1856;  the  score  was  published  in  1858. 
The  first  performance  was  at  Dresden  at  a  concert  for  the  Pension 
Fund  of  the  chorus  of  the  Royal  Court  Theatre  on  November  7,  1857, 
under  the  direction  of  the  composer.  The  first  part,  "Inferno,"  was 
produced  in  Boston  at  a  Philharmonic  concert,  Mr.  Listemann  con- 
ductor,  November   19,    1880.     The  whole  symphony  was  performed 
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will  be  an  advantage  many  will  gladly  benefit  by  this 
season,    as    so   many   thousands    have    in    years    past. 
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in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Gericke 
conductor,  February  27,  1886;  also  on  May  2,  1903,  when  the  chorus  of 
the  Thursday  Morning  Club,  the  women's  chorus  of  the  Choral  Art 
Society,  and  others  assisted.     Mr.  Gericke  conducted. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo) , 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  two  sets  of  ket- 
tledrums, cymbals,  bass  drum,  tamtam,  two  harps,  harmonium,  strings, 
and  chorus  of  female  voices.  The  score  is  dedicated  to  Wagner:  "As 
Virgil  led  Dante,  so  hast  thou  led  me  through  the  mysterious  regions 
of  tone-worlds  drunk  with  life.  From  the  depths  of  my  heart  I  cry. 
to  thee:  'Tu  se'  lo  mio  maestro,  e  il  mio  autore!'  and  dedicate  in  unal- 
terable love  this  work.     Weimar,  Easter,  "59." 

/.     Inferno:    Lento,  4-4. 

Per  me  si  va  nella  citta  dolente : 
Per  me  si  va  nell'  eterno  dolore : 
Per  me  si  va  tra  la  perduta  gente. 

Through  me  the  way  is  to  the  city  dolent; 
Through  me  the  way  is  to  eternal  dole; 
Through  me  the  way  among  the  people  lost. 

Longfellow. 

These  words,  read  by  Dante  as  he  looked  at  the  gate  of  hell,  are 
thundered  out  by  trombones,  tuba,  double-basses,  etc.;  and  immedi- 
ately after  trumpets  and  horn  make  the  dreadful  proclamation  (C-sharp 
minor) :  "Lasciate  ogni  speranza,  voi  ch'  entrate"  ("All  hope  abandon, 
ye  who  enter  in").  Liszt  has  written  the  Italian  lines  under  the  theme 
in  the  score.  The  two  "  Inferno  motives"  follow,  the  first  a  descending 
chromatic  passage  in  the  lower  strings  against  roll  of  drums,  the  sec- 
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ond  given  to  bassoons  and  violas.     There  is  illustration  of  Dante's  lines 
that  describe  the  "sighs,  complaints,  and  ululations  loud": — 

Languages  diverse,  horrible  dialects, 

Accents  of  anger,  words  of  agony, 

And  voices  high  and  hoarse,  with  sound  of  hands, 

Made  up  a  tumult  that  goes  whirling  on 

Forever  in  that  air  forever  black, 

Even  as  the  sand  doth,  when  the  whirlwind  breathes. 

Longfellow. 

The  Allegro  frenetico,  2-2,  in  the  development  paints  the  madness 
of  despair,  the  rage  of  the  damned.  Again  there  is  the  cry,  "All 
hope  abandon"  (trumpets,  horns,  trombones,  tuba).  There  is  a  lull 
in  the  orchestral  storm.  Quasi  Andante,  5-4.  Harps,  flutes,  violins, 
a  recitative  of  bass  clarinet  and  two  clarinets,  lead  to  the  episode  of 
Francesca  da  Rimini  and  Paolo.  The  English  horn  sings  the  lamenta- 
tion : — 

There  is  no  greater  sorrow 

Than  to  be  mindful  of  the  happy  time 

In  misery. 

Before  the  'cello  takes  up  the  melody  sung  by  the  clarinet,  the  "La- 
sciate"  theme  is  heard  (muted  horn,  solo),  and  then  in  free  tempo, 
Andante  amoroso,  7-4,  comes  the  love  duet,  which  ends  with  the  "La- 
sciate"  motive.  A  harp  cadenza  brings  the  return  to  the  first  allegro 
tempo,  in  which  the  "Lasciate"  theme  in  combination  with  the  two 
"Hell  motives"  is  developed  with  grotesque  and  infernal  orchestra- 
tion. There  is  this  remark  in  the  score:  "This  whole  passage  should 
be  understood  as  sardonic  blasphemous  laughter  and  most  sharply 
defined  as  such."  After  the  repetition  of  nearly  the  whole  of  the  open- 
ing section  of  the  allegro  the  "  Lasciate  "  theme  is  heard  fff. 

II.     Purgatorio  and  Magnificat.     The  section  movement  begins  An- 
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dante  con  moto,  D  major,  4-4.  According  to  the  composer  there  is 
the  suggestion  of  a  vessel  that  sails  slowly  over  an  unruffled  sea.  The 
stars  begin  to  glitter,  there  is  a  cloudless  sky,  there  is  a  mystic  stillness. 
Over  a  rolling  figuration  is  a  melody  first  for  horn,  then  oboe,  the 
"Meditation"  motive.  This  period  is  repeated  a  half-tone  higher. 
The  "Prayer"  theme  is  sung  by  'cello,  then  by  first  violin.  There  is' 
illustration  of  Dante's  tenth  canto,  and  especially  of  the  passage  where 
the  sinners  call  to  remembrance  the  good  that  they  did  not  accomplish. 
This  remorseful  and  penitent  looking-back  and  the  hope  in  the  future 
inspired  Liszt,  according  to  his  commentator,  Richard  Pohl,  to  a  fugue 
based  on  a  most  complicated  theme.  After  this  fugue  the  gentle 
"Prayer"  and  "Repentance"  melodies  are  heard.  Harp  chords  estab- 
lish the  rhythm  of  the  Magnificat  *  (three  flutes  ascending  in  chords  of 
E-flat).  This  motive  goes  through  sundry  modulations.  And  now  an 
unseen  chorus  of  women,  accompanied  by  harmonium,  sings,  "Mag- 
nificat anima  mea  Dominum  et  exultavit  spiritus  meus,  in  Deo  salutari 
meo"  ("My  soul  doth  magnify  the  Lord,  and  my  spirit  hath  rejoiced 
in  God  my  Saviour").  A  solo  voice,  that  of  the  Mater  gloriosa,  repeats 
the  song.     A  short  choral  passage  leads  to  "  Hosanna,  Halleluja."     The 

*The  theme  of  the  Magnificat  is  derived  from  the  intonation  of  the  Gregorian  choral  in  the  form  of  the 
second  church  tone,  and  was  employed  by  Liszt  in  his  "Hunnenschlacht,"  "Graner"  Mass,  "Legendevon 
der  heiligen  Elisabeth." 
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final  harmonies  are  supposed  to  illustrate  the  passage  in  the  twenty- 
first  canto  of  the  "  Paradiso  " : — 

I  saw  rear'd  up, 
In  color  like  to  sun-illumined  gold, 
A  ladder,  which  my  ken  pursued  in  vain, 
So  lofty  was  the  summit;   down  whose  steps 
v  I  saw  the  splendors  in  such  multitude 

Descending,  every  light  in  heaven,  methought, 
Was  shed  thence. 

H.  F.  Cary. 

The  "Hosanna"  is  again  heard,  and  the  symphony  ends  in  soft  har- 
monies (B  major)  with  the  first  Magnificat  theme. 


Liszt  wrote  to  Wagner,  June  2,  1855 :  "Then  you  are  reading  Dante? 
He  is  excellent  company  for  you.  I,  on  my  part,  shall  furnish  a  kind 
of  commentary  to  his  work.  For  a  long  time  I  had  in  my  head  a  Dante 
symphony,  and  in  the  course  of  this  year  it  is  to  be  finished.  There 
are  to  be  three  movements,  'Hell,'  'Purgatory,'  and  'Paradise,'  the  two 
first  purely  instrumental,  the  last  with  chorus." 

Wagner  wrote  in  reply  a  long  letter  from  London:  "That  ' Hell'  and 
'  Purgatory '  will  succeed  I  do  not  call  into  question  for  a  moment,  but 
as  to  '  Paradise'  I  have  some  doubts,  which  you  confirm  by  saying  that 
your  plan  includes  choruses.  In  the  Ninth  Symphony  the  last  choral 
movement  is  decidedly  the  weakest  part,  although  it  is  historically 
important,  because  it  discloses  to  us  in  a  very  naive  manner  the  diffi- 
culties of  a  real  musician  who  does  not  know  how  (after  hell  and  purga- 
tory) he  is  to  describe  paradise.  About  this  paradise,  dearest  Franz, 
there  is  in  reality  a  considerable  difficulty,  and  he  who  confirms  this 
opinion  is,  curiously  enough,  Dante  himself,  the  singer  of  Paradise, 
which  in  his  '  Divine  Comedy'  also  is  decidedly  the  weakest  part."     And 
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then  Wagner  wrote  at  length  concerning  Dante,  Christianity,  Buddhism, 
and  other  matters.  "But,  perhaps,  you  will  succeed  better,  and  as 
you  are  going  to  paint  a  tone  picture,  I  might  almost  predict  your  suc- 
cess, for  music  is  essentially  the  artistic,  original  image  of  the  world. 
For  the  initiated  no  error  is  here  possible.  Only  about  the  'Paradise,' 
and  especially  about  the  choruses,  I  feel  some  friendly  anxiety." 


* 
*  * 


Liszt  wrote  to  "a  Friend"  ("  Brief  e  an  eine  Freundin,"  Leipsic,  1894) 
from  Dresden  just  before  the  first  performance  of  the  "Dante"  Sym- 
phony: "The  Billows  will  come  here  for  the  concert  of  November  7, 
which  now  looks  as  though  it  would  be  successful,  for  the  players  are 
well  disposed.  It  is  also  possible  that  criticism  will  be  less  hostile  to 
me  this  time  than  it  has  been  before.  In  any  case  I  shall  still  go  on 
my  way,  for  all  my  reflections  are  made,  and  as  I  believe  well  made  in 
regard  to  this.  I'll  speak  to  you  about  my  'Dante'  when  I  shall  have 
heard  it.  You  know  that  I  dedicate  it  to  Wagner,  and  this  shows  you 
that  I  have  not  a  bad  opinion  of  the  work." 

The  symphony  did  not  meet  with  success  at  this  first  performance. 
Hans  von  Biilow,  eight  years  afterward,  frankly  spoke  of  "a  fiasco 
which  may  be  likened  to  that  of  'Tannhauser'  in  Paris." 

In  a  letter  to  Franz  Brendel  written  from  Rome  in  1862,  Liszt  referred 
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to  the  first  performance  at  Dresden:  "In  spite  of  the  unsatisfactory 
performance  of  the  Dante  Symphony  in  Dresden  (partly,  moreover, 
the  fault  of  the  bad,  incorrectly  written  orchestral  parts,  and  my  care- 
less conducting),  and  without  regard  to  the  rapture  of  the  spiritual 
substance  (a  matter  which  the  general  public  tolerates  only  when  de- 
manded by  the  higher  authority  of  tradition,  and  then  immediately 
gapes  at  it  upside  down!)  in  spite,  therefore,  of  this  grievous  Dresden 
performance,  which  brought  me  only  the  one  satisfaction  of  directly 
setting  to  work  at  some  not  unessential  improvements,  simplifications, 
and  eliminations  in  the  score — that  had  taken  hold  of  me  during  the 
rehearsals  and  the  performance,  and  which  I  felt  at  once,  without 
troubling  myself  about  the  audience  present.  .  .  .  Now,  what  was  I 
about  to  say,  after  all  these  parentheses  and  digressions?  Yes,  I  remem- 
ber now:  the  Dante  Symphony  is  a  work  that  does  not  need  to  be 
ashamed  of  its  title, — and  what  you  tell  me  of  the  impression  produced 
by  the  Bergsymphonie  (in  Sondershausen)  strengthens  me  in  my  pre- 
sumption." 


* 
*  * 


On  July  6,  1861,  Liszt  wrote  to  the  Princess  Carolyne  Sayn-Witt- 
genstein  that  he  had  sent  a  copy  of  his  "Dante"  symphony  to  Rossini. 
"The  copy  which  I  ran  over  with  him  at  Paris  had  been  lent  to  me  by 
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Wagner.  The  '  Melodiste  italien  pur  sang, '  as  Rossini  signs  his  letter 
in  reply,  did  not  find  himself  in  his  natural  element — reading  my  episode 
of  Francesca  da  Rimini,  which  perhaps  touches  a  more  lofty  region  of 
the  soul.  However,  I  fancy  that  if  he  should  hear  this  symphony,  he 
would  quickly  grasp,  with  the  marvellous  intuition  that  is  peculiar  to 
his  genius,  that  which  I  have  wished  to  express.  However  this  may 
be,  his  letter  is  charming  and  delicately  nattering." 


* 
*  * 


Richard  Pohl  wrote  a  preface  to  the  symphony  the  night  before  the 
performance  at  Dresden.  The  Princess  Wittgenstein  was  not  wholly 
satisfied  with  the  preface,  and  for  the  next  performance  in  Prague 
(March  u,  1858)  she  persuaded  him  to  rewrite  it,  or  rather  she  finally 
did  the  work  herself.  This  preface  was  printed  in  Prague  in  1858. 
It  differs  greatly  from  a  third  version  which,  signed  by  Pohl,  was  pub- 
lished in  the  score. 


* 
*  * 


The  composer  wished  that  the  chorus  with  the  accompanying  har- 
monium should  be  unseen,  or  should  be  seated  in  a  gallery  over  the 
orchestra.  He  also  preferred  a  chorus  of  well-trained  boys  to  a  chorus 
of  women's  voices. 


Mr.  Rudolph  Ganz  was  born  at  Zurich  in  1877.  He  made  his  first 
appearance  in  public  when  he  was  ten  years  old,  as  a  violoncellist,  not 
as  a  pianist.  Two  years  later  he  played  the  pianoforte  in  public,  but 
his  serious  studies  began  when  he  was  about  sixteen  years  old,  with 
his  uncle,  Carl  Eschmann-Dumur.  Mr.  Ganz  studied  afterward  with 
Ferruccio  Busoni,  and  made  his  first  appearance  in  Berlin  as  pianist 
and  composer  late  in  1899.  In  1901  he  went  to  Chicago  to  live,  as 
the  successor  of  Arthur  Friedheim  in  a  music  school.  He  resigned 
this  position  in  1905  to  devote  himself  to  concert  playing  and  compo- 
sition. His  first  appearance  in  Boston  was  at  a  Kneisel  Quartet  con- 
cert, January  9,  1906  (Chausson's  Pianoforte  Quartet  in  A  major, 
Op.  30).     He  played  at  a  concert  of  the  Boston  Symphony  Orchestra 
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in  Boston,  March  24,  1906,  Liszt's  Concerto  in  E-flat  major,  No.  1. 
He  gave  a  recital  in  Steinert  Hall,  March  26  of  that  year, — pieces  by 
Brahms-Handel,  Alkan,  Ravel,  Debussy,  Grieg,  and  Liszt.  He  gave 
another  recital  in  Steinert  Hall,  February  5,  1907, — pieces  by  Brahms, 
Dohnturyi,  Schumann,  Chopin,  Debussy,  and  Liszt.  His  second 
appearance  with  the  Kneisel  Quartet  in  Boston  was  on  January  15, 
1907  (Schumann's  Pianoforte  Quartet  in  E-flat  major). 

On  October  19,  1907,  he  played  for  the  second  time  with  the  Boston 
Symphony  Orchestra  in  Boston:  Liszt's  Concerto  in  A  major,  No.  2. 
He  played  at  a  Kneisel  concert,  November  12,  1907  (Brahms,  Trio  in 
C  minor,  Op.  101),  and  gave  a  recital  in  Chickering  Hall,  November  13, 
1907,  when  his  programme  included  Liszt's  "First  Year  of  Pilgrimage: 
Switzerland,"  Nos.  1,  2,  4,  5,  8,  9,  6;  Beethoven's  Sonata,  A-flat  major; 
Ravel,  "Sad  Birds,"  "Bark  on  the  Sea";  Alkan,  "The  Railroad"; 
Chopin-Liszt,  Polish  Song;    Liszt-Busoni,  Mephisto  Waltz. 

Mr.  Ganz  has  composed,  and  his  "Lake"  song  cycle  (poems  by 
Elizabeth  K.  Reynolds)  was  performed  at  Chicago  in  the  spring  of  1906. 


Concerto  in  E-flat  major,  No.  i,  for  Pianoforte  and  Orchestra 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;  died  at  Bayreuth, 

July  31,  1886.) 

This  concerto  was  completed  probably  in  1848  or  1849  from  sketches 
made  in  the  early  forties.  It  was  revised  in  1853  and  published  in 
1857.  It  was  performed  for  the  first  time  at  Weimar,  at  a  court  con- 
cert in  the  hall  of  the  Grand  Duke's  palace  during  the  Berlioz  week, 
February  17,*  1855,  when  Liszt  was  the  pianist  and  Berlioz  conducted 
the  orchestra. 

*  The  date  February  16  is  given  by  some  biographers  of  Liszt,  but  the  Neue  Zeitschrififur  Musik  (Leipsic, 
February  23,  1855)  says  that  this  concert  directed  by  Berlioz  was  on  February  17  and  in  honor  of  the  birth- 
day of  the  Grand  Princess-Duchess.  The  programme  included  these  pieces  by  Berlioz:  "Fest  at  Capulet's 
House";  "The  Captive"  (sung  by  Miss  Genast);  "  Mephistopheles'  Invocation"  (sung  by  von  Milde);  Chorus 
of  Sylphs  and  Gnomes  and  Sylphs'  Dance  from  "Damnation  of  Faust";  chorus  of  artists,  etc.,  from  "Ben- 
venuto  Cellini"  (Miss  Wolf  as  Ascanio);  and  Liszt's  concerto  (MS.),  played  by  the  composer.  The  Revue 
el  Gazette  Musicale  de  Paris  (February  25,  1855)  also  gives  February  17  as  the  date.  J.  G.  Prodhomme,  in 
"Hector  Berlioz"  (1905),  says:   "The  concerts  of  Berlioz  at  Weimar  took  place  February  17-21." 
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The  first  performance  in  Boston  was  by  Alide  Topp,  *  at  an  afternoon 
concert  in  the  first  Triennial  Festival  of  the  Handel  and  Haydn  Society, 
May  9,  1868.  The  first  performance  at  a  concert  of  the  Philharmonic 
Society,  New  York,  was  on  April  20,  1867,  when  S.  B.  Mills  was  the 
pianist. 

The  concerto  is  dedicated  to  Henri  Litolff,  and  the  orchestral  part  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two 
trumpets,  two  bassoons,  three  trombones,  kettledrums,  triangle, 
cymbals,  strings. 

The  score  and  the  edition  for  two  pianofortes  were  published  in  May, 
1857;   the  orchestral  parts  in  June,  1872. 

The  form  is  free.  A  few  important  themes  are  exposed,  developed, 
and  undergo  many  transformations  in  rhythm  and  tempo. 

*  Alide  (or  Alida)  Topp  was  a  pupil  of  von  Biilow,  who  wrote  to  Julius  Stern  in  May,  1863,  that  her  par- 
ents at  Stralsund  were  anxious  for  her  to  take  private  lessons  of  him.  Stern  was  at  the  head  of  a  conservatory 
in  Berlin  where  von  Biilow  was  then  engaged  as  a  teacher,  and  by  the  terms  of  contract  von  Biilow  was  not 
allowed  to  give  private  lessons.  Von  Biilow  asked  that  Alide  might  be  an  exception  to  the  rule:  "  I  do  not  think 
that  she  now  needs  any  other  instruction  than  mine."  He  prophesied  that  she  would  bring  him  reputation, 
and  said  that  he  would  not  ask  pay  for  her  lessons.  Her  name  was  recorded  in  1861-62  as  a  pupil  of  Stern's 
Conservatory;  and  von  Biilow  mentioned  her  in  his  report  as  "the  most  talented  and  industrious  pupil"  he 
had  found  in  the  Conservatory.  In  1864  he  wrote  to  Dr.  Gille:  "She  is  for  me  what  I  am  for  Liszt."  She 
played  Liszt's  sonata  at  the  Tonkunstler-Versammlung  of  1864  at  Carlsruhe,  and  Liszt  then  characterized 
her  as  "a  marvel."  Nor  was  he  afraid  to  praise  her  in  his  letters  to  the  Princess  Carolyne  Sayne-Witt- 
genstein  (vol.  iii.  pp.  35,  37).  Miss  Topp's  first  appearance  in  Boston  was  at  the  same  Handel  and  Haydn 
Festival,  at  an  afternoon  concert,  May  6,  when  she  played  Schumann's  concerto.  Mr.  John  S.  Dwight  was 
moved  to  write  of  her:  "Youth  and  grace  and  beauty,  the  glow  of  artistic  enthusiasm,  blended  with  the  blush 
of  modesty,  won  quick  sympathy."  She  was,  indeed,  a  beautiful  apparition.  Yet  she  could  not  persuade 
Mr.  Dwight  by  her  performance  that  Liszt's  concerto  was  worth  while,  "for  anything  more  wilful,  whimsical, 
outree,  far-fetched  than  this  composition  is,  anything  more  incoherent,  uninspiring,  frosty  to  the  finer  instincts, 
we  have  hardly  known  under  the  name  of  music." 
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The  first  and  leading  theme  is  at  once  given  out  decisively  by  the 
strings,  with  interrupting  chords  of  wood-wind  and  brass.  This  is  the 
theme  to  which  Liszt  used  to  sing,  "Das  versteht  ihr  alle  nicht!" 
but,  according  to  von  Biilow  and  Ramann,  "Ihr  konnt  alle  nichts!" 
This  theme  may  be  taken  as  the  motto  of  the  concerto.  The  open- 
ing is  Allegro  maestoso,  tempo  giusto,  4-4. 

The  second  theme,  B  major,  Quasi  adagio,  12-8,  is  first  announced  by 
muted  'cellos  and  double-basses  and  then  developed  elaborately  by  the 
pianoforte.     There  are  hints  of  this  theme  in  the  preceding  section. 

The  third  theme,  E-flat  minor,  Allegretto  vivace,  3-4,  in  the  nature 
of  a  scherzo  ,  is  first  given  to  the  strings,  with  preliminary  warning  and 
answers  of  the  triangle,  which,  the  composer  says  should  be  struck 
with  delicately  rhythmic  precision.  The  fourth  theme  is  rather  an 
answer  to  the  chief  phrase  of  the  second  than  an  individual  theme. 

The  scherzo  tempo  changes  to  Allegro  animato,  4-4,  in  which  use  is 
made  chiefly  of  the  motto  theme.  The  final  section  is  an  Allegro  mar- 
ziale  animato,  which  quickens  to  a  final  presto. 

Liszt  wrote  at  some  length  concerning  this  concerto  in  a  letter  to 
Eduard  Liszt,*  dated  Weimar,  March  26,  1857: — 

"The  fourth  movement  of  the  Concerto  from  the  Allegro  marziale 
corresponds  with  the  second  movement,  Adagio.  It  is  only  an  urgent 
recapitulation  of  the  earlier  subject-matter  with  quickened,  livelier 
rhythm,  and  contains  no  new  motive,  as  will  be  clear  to  you  by  a  glance 
through  the  score.  This  kind  of  binding  together  and  rounding  off  a 
whole  piece  at  its  close  is  somewhat  my  own,  but  it  is  quite  maintained 
and  justified  from  the  standpoint  of  musical  form.  The  trombones 
and  basses  take  up  the  second  part  of  the  motive  of  the  Adagio  (B 

*  Eduard  Liszt  was  the  younger  half-brother  of  Franz  Liszt's  father,  but  Liszt  called  him  cousin  as  well 
as  uncle.  Eduard  became  Solicitor-general  at  Vienna,  where  he  died  February  8,  1879.  Liszt  was  exceedingly 
fond  of  him,  and  in  March,  1867,  turned  over  to  him  the  hereditary  knighthood. 
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major).  The  pianoforte  figure  which  follows  is  no  other  than  the 
reproduction  of  the  motive  which  was  given  in  the  Adagio  by  flute 
and  clarinet,  just  as  the  concluding  passage  is  a  Variante  and  working 
up  in  the  major  of  the  motive  of  the  scherzo  until  finally  the  first 
motive  on  the  dominant  pedal  B-flat,  with  a  shake-accompaniment, 
comes  in  and  concludes  the  whole. 

"The  scherzo  in  E-flat  minor,  from  the  point  where  the  triangle 
begins,  I  employed  for  the  effect  of  contrast. 

"As  regards  the  triangle  I  do  not  deny  that  it  may  give  offence, 
especially  if  struck  too  strong  and  not  precisely.  A  preconceived 
disinclination  and  objection  to  instruments  of  percussion  prevails, 
somewhat  justified  by  the  frequent  misuse  of  them.  And  few  con- 
ductors are  circumspect  enough  to  bring  out  the  rhythmic  element  in 
them  without  the  raw  addition  of  a  coarse  noisiness,  in  works  in  which 
they  are  deliberately  employed  according  to  the  intention  of  the  com- 
poser. The  dynamic  and  rhythmic  spicing  and  enhancement,  which 
are  effected  by  the  instruments  of  percussion,  would  in  more  cases  be 
much  more  effectually  produced  by  the  careful  trying  and  proportioning 
of  insertions  and  additions  of  that  kind.  But  musicians  who  wish  to 
appear  serious  and  solid  prefer  to  treat  the  instruments  of  percussion 
en  canaille,  which  must  not  make  their  appearance  in  the  seemly  com- 
pany of  the  Symphony.  They  also  bitterly  deplore,  inwardly,  that 
Beethoven  allowed  himself  to  be  seduced  into  using  the  big  drum  and 
triangle  in  the  Finale  to  the  Ninth  Symphony.  Of  Berlioz,  Wagner, 
and  my  humble  self>  it  is  no  wonder  that  'like  draws  to  like,'  and,  as 
we  are  treated  as  impotent  canaille  amongst  musicians,  it  is  quite 
natural  that  we  should  be  on  good  terms  with  the  canaille  among  the 
instruments.  Certainly  here,  as  in  all  else,  it  is  the  right  thing  to  seize 
upon  and  hold  fast  [the]  mass  of  harmony.  In  face  of  the  most  wise 
proscription  of  the  learned  critics,  I  shall,  however,  continue  to  emplov 
instruments  of  percussion,  and  think  I  shall  yet  win  for  them  some 
effects  little  known."     (Englished  by  Constant  Bache.) 
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This  eulogy  of  the  triangle  was  inspired  by  the  opposition  in  Vienna 
when  Pruckner  played  the  concerto  in  that  city  (season  of  1856-57). 
Hanslick  damned  the  work  by  characterizing  it  as  a  "Triangle  Con- 
certo," and  for  some  years  the  concerto  was  therefore  held  to  be  impos- 
sible. It  was  not  played  again  in  Vienna  until  1 869,  when  Sophie  Menter 
paid  no  attention  to  the  advice  of  the  learned  and  her  well-wishers. 
Rubinstein,  who  happened  to  be  there,  said  to  her:  "You  are  not  going 
to  be  so  crazy  as  to  play  this  concerto?  No  one  has  yet  had  any  luck 
with  it  in  Vienna."  Bosendorfer,  who  represented  the  Philharmonic 
Society,  warned  her  against  it.  To  which  Sophie  replied  coolly  in  her 
Munich  German:  "Wenn  i  dos  nit  spielen  kann,  spiel  i  goar  nit — 
i  muss  ja  nit  in  Wien  spielen"  ("  If  I  can't  play  it,  I  don't  play  at  all — 
I  must  not  play  in  Vienna").     She  did  play  it,  and  with  great  success. 

Yet  the  triangle  is  an  old  and  esteemed  instrument.  In  the  eigh- 
teenth century  it  was  still  furnished  with  metal  rings,  as  was  its  forbear, 
the  sistrum.  The  triangle  is  pictured  honorably  in  the  second  part 
of  Michael  Pratorius'  "Syntagma  musicum"  (Part  II.,  plate  xxii., 
Wolff enbiittel,  1618).  Haydn  used  it  in  his  military  symphony, 
Schumann  in  the  first  movement  of  his  B-flat  symphony;  and  how 
well  Auber  understood  its  charm! 

We  read  in  the  Old  Testament  (2  Sam.  vi.  5):  "And  David  and  all 
the  house  of  Israel  played  before  the  Lord  on  all  manner  of  instruments 
made  of  fir  wood,  even  on  harps,  and  on  psalteries,  and  on  timbrels,  and 
on  cornets,  and  on  cymbals ' ' ;  but  should  not  the  word  ' '  manghanghim ' ' 
be  translated  "sistrums,"  not  "cymbals"?  The  sistrum*  jingled  at 
the  wanton  and  mysterious  feasts  of  Isis  as  well  as  in  the  worship  of 
Cybele.  It  was  believed  that  if  Ceres  were  angry  at  her  priestess  she 
struck  her  blind  with  a  sistrum.  Petronius  tells  us  that  it  had  the 
power  of  calming  a  storm.  Jubas  says  that  the  instrument  was  invented 
by  the  Syrians,  but  Neanthes  prefers  the  poet  Ibycus  as  the  inventor. 
Cleopatra  used  to  wear  the  apparel  of  Isis,  but  is  it  true  that  at  the 
battle  of  Actium  she  cheered  her  men  by  the  sound  of  the  sistrum,  or 

*  For  a  long  and  learned  discussion  whether  the  sistrum  should  be  included  in  the  cymbal  family,  see  F.  A. 
Lampe,  "De  Cymbalis  veterum "  (L.  i,c.  21,  Utrecht,  1703). 
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is  Virgil's  line,   "Regina  in  mediis  patrio  vocat   agmina   sistro,"  an 
unworthy  sneer  at  that  wonder  of  wonders? 


* 
*  * 


The  concerto  has  been  played  at  concerts  of  the"  Boston  Symphony 
Orchestra  in  Boston  by  Adele  Margulies  (October  17,  1885);  Julia 
Rive-King  (October  16,  1886);  Adele  aus  der  Ohe  (May  21,  1887, 
January  16,  1897);  Ignace  Paderewski  (November  19,  1895);  Mark 
Hambourg  (January  24,  1903);  George  Proctor  (January  30,  1904); 
Rudolph  Ganz  (March  24,  1906);  Moritz  Rosenthal  (December  1, 
1906);  Olga  Samaroff,  April  4,  1908;  Germaine  Schnitzer  (March  27, 
1909).  It  has  been  played  in  Boston  by  Rosenthal  (his  first  appear- 
ance in  the  United  States,  November  9,  1888),  d' Albert  (November  30, 
1889),  Doerner  (February  18,  1892),  De  Pachmann  (Pension  Fund 
concert,  November  27,  1904),  and  others,  and  even  on  a  Janko  key- 
board (Mathilde  Riidiger,  December  20,  1893). 


Symphonic  Poem  No.  2,  "Tasso:  Lament  and  Triumph." 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;   died  at  Bayreuth, 

July  31,  1886.) 

This  symphonic  poem  is  a  revision  of  a  "symphonic  prelude"  to 
Goethe's  "Tasso."  The  prelude  was  written  to  celebrate  in  Weimar  the 
one  hundredth  anniversary  of  Goethe's  birth.  It  was  first  performed 
in  the  Grand  Ducal  playhouse,  Weimar,  on  August  28,  1849.  Liszt 
conducted  the  work  from  manuscript.  Liszt  also  composed  for  the 
anniversary  the  Goethe  Festival  March,  which  was  rewritten  in  1859, 
and  a  Goethe  Festival  Album,  in  which  he  included  an  arrangement 
for  pianoforte  of  the  Goethe  March,  a  male  chorus,  a  solo  for  baritone, 
and  two  or  three  earlier  compositions. 

For  this  symphonic  poem  Liszt  wrote  a  preface : — 
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"In  1849  all  Germany  celebrated  brilliantly  the  one  hundredth 
anniversary  of  Goethe's  birth.  At  Weimar,  where  we  then  happened 
to  dwell,  the  programme  of  the  festival  included  a  performance  of  his 
drama  'Tasso,'  appointed  for  the  evening  of  August  28.  The  sad 
fate  of  the  most  unfortunate  of  poets  had  excited  the  imagination  of 
the  mightiest  poetic  geniuses  of  our  time, — Goethe  and  Byron :  Goethe, 
whose  career  was  one  of  brilliant  prosperity;  Byron,  whose  keen  suf- 
ferings counterbalanced  the  advantages  of  his  birth  and  fortune.  We 
shall  not  conceal  the  fact  that,  when  in  1849  we  were  commissioned 
to  write  an  overture  for  Goethe's  drama,  we  were  inspired  more  directly 
by  the  respectful  compassion  of  Byron  for  the  manes  of  the  great  man 
whom  he  invoked  than  by  the  work  of  the  German  poet.*  At  the  same 
time,  although  Byron  gave  us  the  groans  of  Tasso  in  his  prison,  he  did 
not  join  to  the  recollection  of  the  keen  sorrows  so  riobly  and  eloquently 
expressed  in  his  '  Lamentation '  the  thought  of  the  triumph  that  awaited, 
by  an  act  of  tardy  yet  striking  justice,  the  chivalric  author  of  'Jeru- 
salem Delivered.' 

"We  have  wished  to  indicate  this  contrast  even  in  the  title  of  the 
work,  and  we  have  endeavored  to  succeed  in  formulating  this  grand 
antithesis  of  genius,  ill-treated  during  life,  but  after  death  resplendent 
with  a  light  that  dazzled  his  persecutors.  Tasso  loved  and  suffered  at 
Ferrara;   he  was  avenged  at  Rome;   his  glory  still  lives  in  the  people's 

*  The  influence  of  Byron  on  romantic  music  has  never  been  thoroughly  discussed.  This  influence  is  in- 
dubitable. It  lives  to-day  in  Russia,  Italy,  and  even  in  Germany.  "Romanticism  was,  above  all,  an  effect  of 
youth.  .  .  .  Now,  Byron  is  pre-eminently  a  young  men's  poet;  and  upon  the  heroic  boys  of  1830 — greedy  of 
emotion,  intolerant  of  restraint,  contemptuous  of  reticence  and  sobriety,  sick  with  hatred  of  the  platitudes  of 
the  official  convention,  and  prepared  to  welcome  as  a  return  to  truth  and  nature  inventions  the  most  extrava- 
gant and  imaginings  the  most  fantastic  and  far-fetched — his  effect  was  little  short  of  maddening.  He  was 
fully  translated  as  early  as  1819-20;  and  the  modern  element  in  Romanticism — that  absurd  and  curious  com- 
bination of  vulgarity  and  terror,  cynicism  and  passion,  truculence  and  indecency,  extreme  bad-heartedness  and 
preposterous  self-sacrifice — is  mainly  his  work.  You  find  him  in  Dumas's  plays,  in  Musset's  verse,  in  the 
music  of  Berlioz,  the  pictures  of  Delacroix,  the  novels  of  George  Sand.  He  is  the  origin  of  'Antony '  and 
'Rolla,'  of  'Indiana'  and  the  'Massacre  de  Scio,'  of  Berlioz's  'Lelio'  and  Frederick's  'Macaire.'" — "A  Note 
on  Romanticism,"  by  W.  E.  Henley. 
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songs  of  Venice.  These  three  points  are  inseparably  connected  with 
his  undying  memory.  To  express  them  in  music,  we  first  invoked  the 
mighty  shadow  of  the  hero,  as  it  now  appears,  haunting  the  lagoons 
of  Venice;  we  have  caught  a  glimpse  of  his  proud,  sad  face  at  the  feasts 
in  Ferrara,  where  he  produced  his  masterpieces;  and  we  have  followed 
him  to  Rome,  the  eternal  city,  which  crowned  him  with  the  crown  of 
glory,  and  glorified  in  him  the  martyr  and  the  poet. 

"Lamento  e  Trionfo,' — these  are  the  two  great  contrasts  in  the 
fate  of  poets,  of  whom  it  has  been  justly  said  that,  while  curses  may 
weigh  heavily  on  their  life,  blessings  are  always  on  their  tomb.  In 
order  to  give  this  idea  not  only  the  authority  but  the  brilliance  of  fact, 
we  have  borrowed  even  the  form  from  fact,  and  to  that  end  chosen 
as  the  theme  of  our  musical  poem  the  melody  to  which  we  have  heard 
the  Venetian  gondoliers  sing  on  the  lagoons  three  centuries  after  his 
death  the  first  strophes  of  Tasso's  'Jerusalem': 

"Canto  1'  armi  pietose  e  '1  Capitano, 
Che  '1  gran  Sepolcro  libera  di  Cristo!  "  * 

"The  motive  is  in  itself  plaintive,  of  a  groaning  slowness,  monotonous 
in  mourning;  but  the  gondoliers  give  it  a  peculiar  coloring  by  drawling 
certain  notes,  by  prolonging  tones,  which,  heard  from  afar,  produce 
an  effect  not  unlike  the  reflection  of  long  stripes  of  fading  light  upon  a 
looking-glass  of  water.  This  song  once  made  a  deep  impression  on 
us,  and  when  we  attempted  to  speak  of  Tasso  our  emotion  could  not 
refrain  from  taking  as  the  text  of  our  thoughts  this  persistent  homage 
paid  by  his  country  to  the  genius  of  whose  devotion  and  fidelity  the 
court  of  Ferrara  was*  not  worthy.  The  Venetian  melody  is  so  charged 
with  inconsolable  mourning,  with  such  hopeless  sorrow,  that  it  suffices 
to  portray  Tasso's  soul;  and  again  it  lends' itself  as  the  imagination 
of  the  poet  to  the  picturing  of  the  brilliant  illusions  of  the  world,  to  the 
deceitful,  fallacious  coquetry  of  those  smiles  whose  treacherous  poison 
brought  on  the  horrible  catastrophe  for  which  there  seemed  to  be  no 
earthly  recompense,  but  which  was  clothed  eventually  at  the  capital 
with  a  purer  purple  than  that  of  Alphonse." 

This  overture  was  carefully  revised  by  Liszt  in  1854,  and  performed 
for  the  first  time  at  Weimar  in  the  hall  of  the  Grand  Ducal  Palace,  at 
a  court  concert,  April  19,   1854.     Liszt  conducted  from   manuscript. 

*  Yet  there  are  some  that  could  easily  spare  the  "  Jerusalem  "  if  they  were  allowed  to  retain  Tasso's  Ode  to 
the  Golden  Age,  even  as  Englished  by  Leigh  Hunt:   "0  bella  eta  de  V  orol"  the  ode  that  begins: — 

"O  lovely  age  of  gold! 
Not  that  the  rivers  rolled 

With  milk,  or  that  the  woods  dropped  honey-dew; 
Not  that  the  ready  ground 
Produced  without  a  wound, 
Or  the  mild  serpent  had  no  tooth  that  slew; 
Not  that  a  cloudless  blue 
Forever  was  in  sight, 
Or  that  the  heaven  which  bums, 
And  now  is  cold  by  turns, 
Looked  out  in  glad  and  everlasting  light; 
No,  nor  that  even  the  insolent  ships  from  far 
Brought  war  to  no  new  lands,  nor  riches  worse  than  war." 
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The  score  was  published  in  April,  1856,  and  the  orchestral  parts  in 
March,  1865.  In  the  Correspondence  of  Liszt  and  von  Biilow,  pub- 
lished at  Leipsic  in  1898,  there  are  interesting  pages  concerning  proposed 
alterations  and  excisions  for  performances  under  von  Biilow,  who 
suggested  the  changes.  The  reasonableness  and  the  shrewdness  of 
the  proposer  and  the  amiability  of  Liszt  are  exposed  in  clearest  light 
(see  pp.  350,  351,  382-384). 


* 
*  * 


The  poem  is  based  on  two  themes.  The  first  of  these  is  given  out 
fortissimo  by  'cellos  and  double-basses  in  octaves  at  the  very  beginning, 
Lento,  C  minor,  4-4.  The  commentators  find  the  situation  and  mood 
of  the  poet  thus  strongly  characterized.  Yet  this  theme  is  only  a 
fragment  of  the  chief  theme,  which  is  announced  later.  A  wailing 
descending  chromatic  passage,  and  the  lamentation  swells  to  wild 
expressions  of  woe  and  rage,  Allegro  strepitoso,  4-4.  The  thematic 
materials  in  this  second  section  are  chiefly  those  of  the  first.  The 
section  opens  with  the  triplet  figure  of  the  first  theme,  but  the  figure 
is  detached  from  its  connection.  There  is  a  prolonged  dominant  pedal, 
on  which  a  theme  for  strings  rises  through  two  octaves.  The  wailing 
chromatic  passage  returns.  The  lento  recurs  for  a  few  measures,  and 
there  is  a  long  pause. 

Adagio  mesto,  C  minor,  4-4.  Now  enters  the  chief  theme  of  the 
poem,  the  Tasso  theme,  in  minor,  sung  by  the  bass  clarinet,  accom- 
panied by  strings,  horns,  and  harp.  This  is  the  song  of  the  gondoliers 
to  which  Liszt  refers  in  the  preface,  the  old  and  mournful  melody  he 
had  heard  in  Venice  when  he  visited  that  city  in  the  late  thirties.*  It 
pictures  here  the  melancholy,  hopeless  Tasso.  The  violins  in  octaves 
repeat  the  first  part  of  this  theme  over  a  more  fully  scored  accompani- 
ment and  before  the  second  part  of  the  melody  appears.  This  second 
part,  in  A-flat  major,  is  given  first  to  'cellos  and  horn,  then  to  the  violins 
*n  octaves.  There  is  an  extended  development,  and  the  wailing  de- 
scending chromatic  figure  appears  amid  tremolos  in  the  strings.  There 
is  now  a  change  in  the  breast  of  the  hero.     He  realizes  his  worth  and 

*  Yet  Byron  wrote  in  1817: — 

"In  Venice,  Tasso's  echoes  are  no  more, 
And  silent  rows  the  songless  gondolier." 
See  the  long  note  to  this  couplet  in  Murray's  larger  editions  of  Byron's  poems. 
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genius.  The  pace  is  quickened,  and  the  Tasso  motive,  Meno  adagio, 
E  major,  4-4,  is  proclaimed  by  trumpets  and  accompanied  by  ener- 
getic diatonic  and  chromatic  scale  passages  in  the  strings, — "the  veri- 
table portrait  in  music  of  the  knightly  singer."  This  proud  and  defiant 
passage  is  followed  by  recitative-like  passage-work  on  the  first  and 
tragic  motive  in  wind  instruments  against  violin  tremolos. 

And  now  there  is  a  new  picture, — Tasso  at  the  court  of  Ferrara:  * 
Allegro  mosso  con  grazia  (quasi  menuetto),  F-sharp  major,  3-4.  This 
section  is  said  to  portray  a  fete  at  the  court.  The  first  theme,  graceful, 
elegant,  is  given  to  two  'cellos,  accompanied  by  the  other  strings;  the 
theme  is  developed  at  great  length  and  clad  in  various  orchestral  robes. 
Tasso  enters,  f  His  theme  is  given  to  strings,  while  the  menuet  is  con- 
tinued by  the  wood-wind.  L,iszt  here  suggests  that  "the  poet  and  his 
surroundings  are  distinct,"  and  states  in  a  foot-note  that  "the  expres- 
sion of  the  orchestra  must  have  a  double  character:  the  wind  must  be 
light  and  careless,  while  the  strings  must  be  sentimental  and  tender." 

*  At  a  concert  given  in  January,  1856,  in  the  White  Hall  of  the  Palace  at  Berlin, — the  hall  was  lighted 
with  over  two  thousand  candles,  and  there  were  from  twelve  hundred  to  fifteen  hundred  invited  guests, — the 
King  of  Prussia  spoke  affably  to  Liszt  concerning  his  "  Tasso,"  and  said  he  was  especially  struck  by  the  "  Court 
scene,"  to  which  Liszt  might  well  have  answered:   "  Vous  ties  orfevre,  monsieur  Josse." 

t  "And  Tasso  is  their  glory  and  their  shame. 
Hark  to  his  strain!  and  then  survey  his  cell! 
And  see  how  dearly  earn'd  Torquato's  fame, 
And  where  Alfonso  bade  his  poet  dwell: 
The  miserable  despot  could  not  quell 
The  insulted  mind  he  sought  to  quench,  and  blend 
With  the  surrounding  maniacs,  in  the  hell 
Where  he  had  plunged  it.     Glory  without  end 
Scatter'd  the  clouds  away — and  on  that  name  attend 

"The  tears  and  praises  of  all  time;   while  thine 
Would  rot  in  its  oblivion — in  the  sink 
Of  worthless  dust,  which  from  thy  boasted  line 
Is  shaken  into  nothing;   but  the  link 
Thou  formest  in  his  fortunes  bids  us  think 
Of  thy  poor  malice,  naming  thee  with  scorn — 
Alfonso!   How  thy  ducal  pageants  shrink 

From  thee!   if  in  another  station  born,  » 

Scarce  fit  to  be  the  slave  of  him  thou  mad'st  to  mourn." 

"Childe  Harold." 
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These  two  themes  are  worked  up  together  at  length,  until  there  is  an 
ever-quickening  crescendo,  which  brings  a  return  of  the  allegro  strepi- 
toso  that  followed  the  lento  at  the  beginning;  and,  as  before,  there  are 
eight  measures  of  the  lento  itself. 

And  now  the  "Triumph":  Allegro  con  molto  brio,  C  major,  2-2. 
There  are  trumpet  calls,  there  are  scale  passages  for  strings.  The  first 
theme  appears,  and  is  developed  elaborately, — at  first,  piano,  in  the 
strings,  then  in  flutes  and  oboes,  B-flat  major,  then  fortissimo  in  C 
major,  and  for  full  orchestra.  The  second  theme  is  proclaimed;  the 
pace  grows  faster  and  faster  until  it  is  quasi  presto;  the  blare  of  trum- 
pets leads  to  mbderato  pomposo,  the  apotheosis  of  the  gondoliers'  song 
as  typical  of  Tasso  crowned  and  exalted.  Pages  of  pomp  and  jubila- 
tion, and  a  stretto,  molto  animato,  in  which  festival  tumult  is  at  its 
height. 

To  this  poem  Liszt  wrote  an  epilogue,   "Le  Triomphe  funebre  du 

Tasse."     This  composition  was  suggested  by  a  sunset  during  a  walk 

to  St.  Onofrio.     It  was  written  probably  in  1868,  and  it  was  performed 

for  the  first  time,   according  to  L,.  Ramann  and  Arthur  Hahn,  by  the 

Philharmonic  Society  of  New  York  in  March,  1877. 

* 

"Tasso"  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets 
bass  clarinet,  two  bassoons,  four  horns,  four  trumpets,  three  trombones 
tuba,  kettledrums,  snare-drum,  big  drum,  cymbals,  triangle,  harp 
and  strings. 

The  first  performance  in  Boston  was  by  Theodore  Thomas's  Orches- 
tra, April  5,  1870.     The  first  performance  by  the  Philharmonic  Society 

of  New  York  was  March  24,  i860. 

* 
*  * 

"The  miseries  of  Tasso  arose  not  only  from  the  imagination  and  the 
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heart.  In  the  metropolis  of  the  Christian  world,  with  many  admirers 
and  many  patrons, — bishops,  cardinals,  princes, — he  was  left  destitute 
and  almost  famished.  .  .  .  He  says  that  he  was  unable  to  pay  the 
carriage  of  a  parcel.  No  wonder,  if  he  had  not  wherewithal  to  buy 
enough  of  zucca  for  a  meal.  Even  had  he  been  in  health  and  appetite, 
he  might  have  satisfied  his  hunger  with  it  for  about  five  farthings,  and 
have  left  half  for  supper.  And  now  a  word  on  his  insanity.  Having 
been  so  imprudent  not  only  as  to  make  it  too  evident  in  his  poetry  that 
he  was  the  lover  of  Leonora,  but  also  to  signify  (not  very  obscurely) 
that  his  love  was  returned,  he  much  perplexed  ~the  Duke  of  Ferrara, 
who,  with  great  discretion,  suggested  to  him  the  necessity  of  feigning 
madness.  The  lady's  honor  required  it  from  a  brother;  and  a  true 
lover,  to  convince  the  world,  would  embrace  the  project  with  alacrity. 
But  there  is  no  reason  why  the  seclusion  should  be  in  a  dungeon,  or 
why  exercise  and  air  should  be  interdicted.  This  cruelty,  and  perhaps 
his  uncertainty  of  Leonora's  compassion,  may  well  be  imagined  to  have 
produced  at  last  the  malady  he  had  feigned.  But  did  Leonora  love 
Tasso  as  a  man  would  be  loved?  If  we  wish  to  do  her  honor,  let  us 
hope  it:  for  what  greater  glory  can  there  be  than  to  have  estimated 
at  the  full  value  so  exalted  a  genius,  so  affectionate  and  so  generous 
a  heart?"  * 

Was  Tasso  really  insane?  The  biographers  agree  that  he  was  either 
imprisoned  or  confined  as  a  madman  in  a  solitary  cell  of  the  Hospital 
of  St.  Anna  for  several  years  by  order  of  the  Duke  Alfonso  of  Ferrara, 
who,  according  to  tradition,  wished  to  punish  the  poet  for  his  wooing 
of  the  Duke's  sister,  Leonora  of  the  house  of  Este.  Was  his  courtship 
merely  the  homage  of  a  poet?  Leonora  at  the  time  was  not  less  than 
forty-two  years   old.     There  is    a   story  that   treacherously   arranged 

*  Foot-note  to  Walter  Savage  Landor's  "Tasso  and  Cornelia." 
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looking-glasses  showed  the  duke  the  sight  of  Tasso  embracing  Leonora. 
Dr.  Cabanes  has  examined  the  question  of  Tasso's  madness,  curiously 
and  at  length,  in  his  "Indiscretions  de  l'Histoire,"  pp.  225-245  (Paris, 
1903).  It  seems  that  the  poet  had  shown  signs  of  cerebral  derangement 
four  years  before  he  was  imprisoned.  He  believed  he  was  persecuted 
by  enemies;  religious  doubts  assailed  him;  he  thought  of  entering  a 
monastery;  without  a  pretext  he  once  left  Ferrara  to  wander  as  a 
vagabond,  almost  without  clothes;  when  he  returned  to  beg  abjectly 
the  duke's  pardon,  he  accused  himself  of  excessive  intemperance  in  all 
things  and  of  thus  aggravating  his  "malady."  Tasso  himself  described 
his  case  to  Dr.  Gioralmo  Mercuriale,  and  Cabanes  reprints  this  singular 
document. 

Dr.  Rothe,  of  Warsaw,  studied  Tasso's  case  and  published  his  con- 
clusions in  the  Allgemeine  Zeitschrijt  fur  Psychiatrie  (1878).  Tasso  in- 
herited from  his  mother  his  passionate  character,  great  irritability, 
extreme  sensitiveness;  from  his  father  his  extraordinary  intelligence. 
Typhoid  fever  and  an  intermittent  fever  affected  him  in  after  years, 
and  his  agitated  life  in  petty  Italian  courts  did  him  much  harm.  When 
he  was  sixteen  years  old,  he  had  hallucinations  of  hearing.  A  melan- 
choly person,  his  illusions  turned  into  delirious  ideas  and  fears  of  per- 
secution. Fits  of  madness  brought  him  to  the  St.  Anna  Hospital,  which 
he  left  in  a  better  mental  state,  but  broken  in  health,  worn  out  by 
bleedings  and  purges. 
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A  pupil  of  Lombroso,  Dr.  Roncoroni,  came  to  the  same  conclusion: 
"It  is  not  probable  that  he  was  a  madman  in  the  strict  sense  of  the 
word;  but  rarely  have  I  seen  among  the  mentally  deranged  a  form  of 
madness  as  typical  and  complete."  Tasso's  melancholy,  he  believes, 
was  of  the  kind  that  is  accompanied  with  periods  of  exaltation. 


Compare    a    passage    from    Montaigne's     "Apologie  of  Raymond 

Sebond":    "What  a  start  hath  one  of  the  most  judicious,  ingenious 

and  most  fitted  unto  the  ayre  of  true  ancient  poesie,  lately  gotten  by 

his  owne  agitation  and  selfe-gladnesse,  above  all  other  Italian  Poets 

that  have  been  of  a  long  time  ?     Hath  not  he  wherewith  to  be  beholding 

unto  this  his  killing  vivacitie?     unto  this  clearenesse,    that   hath  so 

blinded  him?     unto  his  exact  and  far-reaching  apprehension  of  reasons 

which  hath  made  him  voide  of  reason?  unto  the  curious  and  laborious 

pursute  of  Sciences,   that  have  brought  him  unto  sottishnesse  ?  unto 

this  rare  aptitude  to  the  exercises  of  the  minde,  which  hath  made  him 

without  minde  or  exercise?     I  rather  spited  than  pittied  him,  when 

I  saw  him  at  Ferrara,  in  so  piteous  a  plight  that  he  survived  himselfe; 

misacknowledging  both  himself  and  his  labours,  which  unwitting   to 

him,  and  even  to  his  face,  have  been  published  both  uncorrected  and 

maimed.     Will  you  have  a  man  healthy,  will  you  have  him  regular, 

and  in  constant  and  safe  condition?  overwhelme  him  in  the  darke  pit 

of  idlenesse,  and  dulnesse.     We  must  be  besotted  ere  we  can  become 

wise,  and  dazled  before  we  can  be  led."     (John  Florio's  translation  into 

English  (1603).) 

* 
*  * 

Music  suggested  by  Goethe's  play,  "Torquato  Tasso,"  or  by  the 
romance  of  the  poet's  life: — 

J.  F.  Reichardt's  music  to  Goethe's  "Tasso,"  composed  in  1791  at 
Berlin,  not  performed,  not  published.  Overture,  entr'actes,  scenes. 
A  monologue  from  "Tasso"  was  published  in  1809  at  Leipsic  in  the 
fourth  part  of  the  complete  edition  of  his  songs  with  text  by  Goethe. 


DE  MERITTE  SCHOOL 

815  BOYLSTON  STREET.   BOSTON 

Twelfth  Year 

A  preparatory  school  for  boys  who  want 
an  education. 

The  Upper  Grade  prepares  for  college  and 
the  scientific  schools. 

The  Lower  Grade  gives  to  boys  from  ten 
to  fourteen  years  of  age  a  careful  training 
for  the  work  of  the  upper  grade. 
EDWIN  DE  MERITTE,  A.  B„  Prin. 

VICTOR  S.  FLECHTER 

Rare  Old  Violins,  Violas,  Cellos, 

Finest  Italian  Strings,  Bows, 
Boxes,  Highest  Grade  Repairing 

23  UNION  SQUARE,   NEW  YORK 

Telephone 


Tel.  Back  Bay  21757  Artistic  Repairing 

ALBERT  LIND 

Dealer  in 

High -Grade  Old  Italian,  French 

and  German  Violins, 

Tested  Strings 

246  HUNTINGTON  AVENUE 

Opposite  Symphony  Hall 
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A.  E.  Titl's  overture  to  "Torquato  Tasso."  Composed  early  in  the 
thirties  of  the  nineteenth  century. 

K.  Schulz-Schwerin's  overture  to  "Torquato  Tasso."     Composed  in 

1870,  first  performed  at  Rostock  in  1872,  published  in  1875  at  Leipsic. 
"Torquato  Tasso's   Dood,"  cantata   by  Emile   Mathieu  (Brussels, 

i873(?)-  ) 

K.  J.  Brambach's  "Tasso,"  concert  overture,  Op.  30.     Composed  in 

1 87 1,  published  at  Bonn  in  1874.  Performed  in  many  cities  soon  after 
its  publication,  notably  at  a  Gurzenich  concert  at  Cologne,  April  3, 
1875,  when  the  composer  conducted. 

Alexis  de  Castillon's  overture,  "Torquato  Tasse,"  composed  in  1871 
and  performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  in  1892.  De  Castillon,  a  pupil  of  Cesar  Franck,  died  at  Paris  in 
1873  in  ms  thirty-fifth  year. 

Benjamin  Godard's  "Le  Tasse,"  dramatic  symphony  in  three  acts, 
first  performed  at  a  Chatelet  concert,  Paris,  December,  1878.  This 
work  shared  with  Dubois's  "Paradis  Perdu"  the  first  prize  in  the  com- 
petition offered  by  the  city  of  Paris.  The  solo  singers  were  Mme. 
Brunet-Lafleur,  Miss  Vergin,  Messrs.  Villaret  the  younger  and  Lauwers. 

York  Bowen's  symphonic  poem,  "The  Lament  of  Tasso,"  performed 
at  London,  September  1,  1903. 

Operas:  "Torquato  Tasso,"  in  four  acts,  by  Donizetti  (Rome,  fall  of 
1833,  with  Mme.  Speck  as  the  heroine);  "La  Mort  du  Tasse,"  in  three 
acts,  by  Garcia,  father  of  Malibran,  Pauline  Viardot,  and  the  cente- 
narian Manuel  Garcia  (Opera,  Paris,  February  7,  1821;  Mme.  Lebrun 
as  Olympia,  Nourrit  as  Tasso,  Prevot  as  Veniero,  and  Dabadie  as  the 
Governor);  "La  Vision  du  Tasse,"  by  Gilloux  (Bordeaux,  September 
1840);  "Le  Retour  du  Tasse,"  in  one  act,  by  Miss  Pean  de  la  Roche- 
Jagu  (Paris,  about  1865);  "Le  Tasse,"  in  three  acts,  by  Eugene  d'Har- 
court  (Monte  Carlo,  February  14,  1903,  Louise  Grandjean,  Leonora; 
Dubois,  Tasso;   Delmas,  Count  Molza). 

Lyric  melodrama:  "Tasso,"  text  by  Gustav  Karch,  music  by  Karli 
Zoller. 

This  list  is  of  course  incomplete. 


We    are   now  occupying  our  new  store 

No.  458  BOYLSTON  STREET 

Three  doors  above  Berkeley  Street 

Our    stock    of     high-grade    and    medium-priced    Furs    is 
most  complete,  and  we   are  showing  the  latest  designs  in 

Coats,   Neckpieces,   Muffs,  Etc. 

Our  prices  are  moderate.    Your  inspection  respectfully  invited. 


WERNER-PAZOLT  CO.,  Inc. 
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LISZT'S    COMPOSITIONS    PERFORMED    AT    CONCERTS    OF 
THE  BOSTON   SYMPHONY  ORCHESTRA  IN    BOSTON. 

1881-82. 
Mr.  Henschel,  Conductor. 

"Les  Preludes,  December  10,  1881. 

"  Waldesrausehen, "  for  pianoforte   January    7,    1882    (Louis    Maas, 
pianist) . 

"Midsummer  Night's  Dream"  Fantasy,  for  pianoforte,  January  7, 
1882  (Louis  Maas,  pianist). 

"Venezia  e  Napoli,"  for  pianoforte,  January  28,   1882   (Carl  Baer- 
mann,  pianist). 

Hungarian  Fantasy,  for  pianoforte  and  orchestra,   March  4,    1882 
(Miss  Marie  Heimlicher,  pianist). 

1882-83. 
Mr.  HenschEL,  Conductor. 
Hungarian  Rhapsody,  No.  8,  for  pianoforte,  October  7,  1882  (Carl 
Baermann,  pianist). 

Rakoczy  March,  for  pianoforte,  January  27,  1883  (Carl  Baermann, 
pianist). 

"Tasso:  Lament  and  Triumph,"  February  10,  1883. 
"Au  bord  d'une  source,"  for  pianoforte,  March  3,  1883  (Miss  Adele 
Margulies,  pianist). 

Song,   "In  Liebeslust,"  with  piano,  March   10,   1883   (Theodore  J. 
Toedt). 

1883-84. 
Mr.  Henschel,  Conductor. 
Hungarian  Rhapsody  in  D,  November  3,  1883  (first  time). 
Etude  in  D-flat  major,  for  pianoforte,  November  10,   1883  (Arthur 
Foote,  pianist). 

Hungarian  Rhapsody,  No.   12,   for  pianoforte,   December  22,    1883 
(George  Magrath,  pianist). 


Mile. 


FALL     OPENING 
486  Boylston  Street,  Boston 

In  Block  of  Brunswick  Hotel 


I.  C.  GADDIS 

149    Tremont    Street,    Room     416 
BOSTON.  MASS. 

Worsteds,  Yarns,  and  Silks. 

New  Designs  in  Afghans,  Sweaters  and  Bags. 

Latest  Ideas  for  Holiday  Gifts. 

Lessons  given  free  of  charge  when  material 

is  purchased. 


FALL  and  WINTER  MILLINERY 
Miss  ML  E.  FORD 

136  NEWBURY  STREET 

IMPORTER  and  DESIGNER 

Latest  Importations  for  Fall  and 

Winter  Just  Received 

Between  Clarendon  and  Dartmouth   Streets 

Formerly  149A  Tremont  Stbeet 


Paris  Pattern  Supply  Co. 

Are  fitting  Ladies  to  Dresses  Absolutely 
Perfect.  In  Paper  Patterns  of  Skirts, 
Coats,  Waists,  Shirt  Waists,  etc.  From 
these  fitted  patterns  a  lady  can  make 
her  dress  without  trying  on. 

169    Tremont    St.,  new    Me  raid    Building 
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Polonaise  in  K,for  pianoforte,  February  9,  1884  (Carl  Faelten,  pianist). 

Song,  "Du  bist  wie  eine  Blume,"  February  16,  1884  (Theodore  J. 
Toedt). 

Pianoforte  Concerto  No.  2,  in  A,  February  23,  1884  (Carl  Baermann, 
pianist) . 

1884-85. 
Mr.  Gericke,  Conductor. 
"Orpheus,"  January  17,  1885. 

1885-86. 
Mr.  Gericke,  Conductor. 
Pianoforte  Concerto  in  E-flat  major,  No.  1,  October  17,  1885  (Miss 
Adele  Margulies,  pianist). 

"Gretchen,"  from  "A  Faust"  Symphony,  November  21,  1885. 
Hungarian  Rhapsody  No.  1,  in  F,  December  26,  1885. 
"L,es  Preludes,"  January  30,  1886. 
"Dante"  Symphony,  February  27,  1886. 

1886-87. 
Mr.  Gericke,  Conductor. 
Hungarian  Rhapsody  No.  2,  in  D,  October  16,  1886. 
Pianoforte  Concerto  in  E-flat  major,  No.  1,  October  16,  1886  (Mme. 
Julie  Rive-King). 

Hungarian  Rhapsody  No.  1,  in  F,  January  8,  1887. 
"Tasso:  Lament  and  Triumph,"  January  29,  1887. 
"Les  Preludes,"  March  5,  1887. 


Mr.  Gericke,  Conductor. 
Hungarian  Rhapsody, 'No.  2,  October  29,  1887. 
"Mephisto"  Waltz,  November  19,  1887. 
Polonaise,  No.  2,  orchestrated  by  Miiller-Berghaus,  April  21,  1887. 


MADAME    SARA 

CQRSETIERE 

LA  PATRICIA 

Custom-made   Corsets 

To  individual  measure- 
ments only. 

V  Hermonsa"  Ready- 
to-wear  Corsets 

Fitted  and  altered  free  of  charge 

Fine  Lingerie,  Tube  Petticoats,  and  Bust  Support- 
ers. "Quality,  Style,  and  Comfort"  our  motto. 
Reasonable  Prices. 

LA  PATRICIA  CUSTOM  CORSET  CO. 

Telephone,  1226-2  Oxford 

120  Boylston  Street    .     Boston,  Mass. 
New  York  Shop,  4  W.  33d  Street 


Mme.  y.  C.  Rondelle 


de  Paris 


IMPORTER 


ROBES  ET   MANTEAUX 


905  Boylston    Street 
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1888-89. 

Mr.  Gericke,  Conductor. 

"Gretchen,"  from  A  "Faust"  Symphony,  October  20,  1888. 
"Tasso:   Lament  and  Triumph,"  December  29,  1888. 
"The  Ideal,"  January  26,  1889. 

1889-90. 

Mr.  Nikisch,  Conductor. 

"Les  Preludes,"  November  30,  1889. 

"Festklange,"  December  28,  1889  (first  time  at  these  concerts). 
Piano  Concerto  in  A  major,  No.  2,  February  22,  1890  (Rafael  Joseffy, 
pianist). 

Song,  "O  Lieb,"  April  19,  1890  (Mme.  Steinbach-Jahns) . 

1890-91. 
Mr.  Nikisch,  Conductor. 

Hungarian  Rhapsody  No.  1,  in  F,  November  29,  1890. 

"Tasso:   Lament  and  Triumph,"  January  3,  1891. 

Rakoczy  March,  March  14,  1891. 

Ballad  for  pianoforte,  No.  2,  April  3,  1891  (Arthur  Friedheim,  pia- 
nist).* 

Rhapsodies  for  pianoforte,  Nos.  2  and  6,  April  3,  1891  (Arthur 
Friedheim,  pianist).* 

1891-92. 

Mr.  Nikisch,  Conductor. 

Hungarian  Rhapsody  for  pianoforte,  December  5,  1891  (Ignace  J. 
Paderewski,  pianist). 

"Les  Preludes,"  February  27,  1892. 


April  4. 


*These  pieces  were  played  by  Mr.  Friedheim  at  the  Public  Rehearsal,  April  3,  not  at  the  concert  of 


FAELTEN 

PIANOFORTE    SCHOOL 

CARL  FAELTEN,  Director 

30  HUNTINGTON  AVENUE,  BOSTON 


Professional  training  for 
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Music  Teach- 
ers. Special  de- 
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N.  C.  Whitaker  &  Co. 
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1892-93. 

Mr.  Nikisch,  Conductor. 

Song,  "Die  Loreley,"  with  orchestra,  October  29,  1892  (Emma  Juch, 
soprano) . 

"Tasso:   Lament  and  Triumph,"  November  19,  1892. 

Episode  from  Lenau's  "Faust":  Scene  in  the  Village  Tavern  ("Me- 
phisto"  Waltz),  January  21,  1893. 

Concerto  for  pianoforte,  No.  2,  A  major,  April  1,  1893  (Ferruccio  B. 
Busoni,  pianist). 

1893-94. 
Mr.  Paur,  Conductor. 
Spanish  Rhapsody,  rearranged  as  a  concert  piece  for  pianoforte  and 
orchestra  by  Busoni,  January  27,  1894  (Ferruccio  B.  Busoni,  pianist). 
"Orpheus,"  symphonic  poem  No.  4,  March  3,  1894. 
A  "Faust"  Symphony,  March  24,  1894  (first  time  at  these  concerts) . 
Scene  in  the  Tavern  ("Mephisto"  Waltz),  April  28,  1894. 

1894-95. 
Mr.  Paur,  Conductor. 
Liszt's  instrumentation   of  Schubert's   Heroic  March  in   B  minor, 
Op.  40,  No.  3,  November  17,  1894. 
"Les  Preludes,"  November  24,  1894. 

Hungarian  Rhapsody  No.  2,  in  D  minor  (scored  for  orchestra  by 
Liszt  and  Franz  Doppler),  March  2,  1895. 

1895-96. 
Mr.  Paur,  Conductor. 
Hungarian  Rhapsody,  No.  2  (scored  by  Miiller-Berghaus)  Decembei 
14,  1895. 
"Tasso:   Lament  and  Triumph,"  February  8,  1896. 
Song,  "Kennst  du  das  Land,"  with  orchestra,   April  4,  1896  (Mrs 
Georg  Henschel,  soprano). 

1896-97. 
Mr.  Paur,  Conductor. 
Concerto  for  pianoforte    No.    1,    E-flat  major,    January    16,    189; 
(Miss  Adele  aus  der  Ohe). 
Scene  in  the  Tavern  ("Mephisto"  Waltz),  February  6,  1897. 
Hungarian  Rhapsody  No.  6,  "The  Carnival  in  Pesth"  (first  time), 
February  20,  1897. 

HOTEL     PURITAN 

COMMONWEALTH     AVENUE 

100  yards  from  Massachusetts  Avenue  car  lines 

A  Distinctive  Boston  House 

For  transient  and  permanent  guests  who  demand  the  best  and  prefer 

good  taste  to  display.     Several  desirable  rooms  and  suites  at  modest 

prices. 

Afternoon  tea  daily,  with  music,  in  the  unique  Sun  Parlor 
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1897-98. 

Mr.  Paur,  Conductor. 
No  work  by  Liszt  performed. 

1898-99. 

Mr.  Gericke,  Conductor. 

Hungarian  Rhapsody,  No.  3  (scored  for  orchestra  by  Liszt  and  Franz 
Doppler),  October  29,  1898. 

"Les  Preludes,"  November  26,  1898. 
A  "Faust"  Symphony,  March  11,  1899. 

Concerto  for    pianoforte,    No.   2,   A  major,    April   22,    1899    (Carl 
I  Baermann,  pianist). 

1 899- 1 900. 

Mr.  Gericke,  Conductor. 

Hungarian  Rhapsody  No.  i,  in  F  (scored  for  orchestra  by  Liszt  and 
Franz  Doppler),  December  9,  1899. 

"Mazeppa,"  symphonic  poem  No.  6,  April  21,  1900. 

1900-01. 
Mr.  Gericke,  Conductor. 

Hungarian  Rhapsody,  No.  2  (scored  by  Miiller-Berghaus),  December 
1,  1900. 

"Les  Preludes,"  January  5,  1901. 

Concerto  for  pianoforte,  No.  2,  A  major,  March  16,  1901  (Leopold 
Godowsky,  pianist). 

"The  Battle  of  the  Huns,"  symphonic  poem  No.  11,  March  30,  1901 
(first  time  at  these  concerts). 

1901-02. 
Mr.  Gericke,  Conductor. 

"Festklange,"  symphonic  poem  No.  7,  October  19,  1901. 

Concerto  Pathetique,  for  piano  and  orchestra,  arranged  and  orches- 
trated by  Richard  Burmeister,  October  26,  1901  (Richard  Burmeister, 
pianist).     First  time  in  Boston. 

"Dance  of  Death,"  for  pianoforte  and  orchestra,  January  11,  1902 
(Harold  Bauer,  pianist).     First  time  in  Boston. 

vScene  in  the  Tavern  ("Mephisto"  Waltz),  February  15,  1902. 

Fantasia  on  Hungarian  Folk-tunes,  for  pianoforte  and  orchestra,  April 
19,  1902  (Carlo  Buonamici,  pianist). 

11902^03. 
Mr.  Gericke,  Conductor. 
"Tasso:    Lament  and  Triumph,"  December  6,  1902. 
March  of  the  Three  Holy  Kings,  from  "Christus,"  December  20, 
1902  (first  time  in  Boston). 

Concerto  in  E-flat  major,  No.  1,  for  pianoforte,  January  24,  1903 
(Mark  Hambourg,  pianist). 

"Dante"  Symphony,  May  2,  1903. 
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1903-04. 

Mr.  Gericke,  Conductor. 

"The  Ideal,"  symphonic  poem  No.  3,  November  21,  1903. 

Pianoforte  Concerto  in  E-flat  major,  No.  1,  January  30,  1904  (George 
Proctor,  pianist). 

"Dance  of  Death,"  for  pianoforte  and  orchestra,  March  5,  1904 
(Ferruccio  Busoni,  pianist). 

Pianoforte  Concerto  No.  2,  A  major,  March  26,  1904  (Rafael 
Joseffy,  pianist). 

"Les  Preludes,"  April  9,  1904. 

1904-05. 
Mr.  Gericke,  Conductor. 

"The  Battle  of  the  Huns,"  symphonic  poem  No.  11,  November  26, 
1904. 

Legend:  "The  Sermon  of  St.  Francis  of  Assisi  to  the  Birds,"  or- 
chestrated by  Felix  Mottl,  December  3,  1904  (first  time  in  Boston). 

"Festklange,"  April  15,  1904. 

1905-06. 
Mr.  Gericke,  Conductor. 

Song,  "Die  Loreley,"  with  orchestra,  October  14,  1905  (Mme.  Louise 
Homer,  contralto). 

Pianoforte  Concerto  No.  2,  A  major,  October  21,  1905  (Waldemar 
Luetschg,  pianist). 
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"Tasso:   Lament  and  Triumph,"  December  16,  1905. 
"Orpheus,"  January  20,  1906. 

Pianoforte  Concerto  in  E-flat  major,  No.  1,  March  24,  1906  (Rudolph 
Ganz,  pianist). 
A  "Faust"  Symphony,  April  14,  1906. 

1906-07. 
Dr.  Muck,  Conductor. 
Pianoforte  Concerto  No.  1,  E-flat  major,  December  1,  1906  (Moritz 
Rosenthal,  pianist). 

Shepherds'  Song  at  the  Cradle  (first  time  in  Boston)  and  March  of 
the  Three  Holy  Kings,  from  "Christus,"  December  29,  1906. 
Scene  in  the  Tavern  ("Mephisto"  Waltz),  March  2,  1907. 
"The  Battle  of  the  Huns,"  May  4,  1907. 

1907-08. 
Dr.  Muck,  Conductor. 
Pianoforte   Concerto   No.  2,  A  major,  October  19,   1907   (Rudolph 
Ganz,  pianist). 

Pianoforte  Concerto  No.  1,  E-flat  major,  April  4,  1908  (Miss  Olga 
Samaroff,  pianist). 

1908-09. 
Mr.  Fiedler,  Conductor. 
Pianoforte    Concerto  No.    i,  E-flat   major,   March  27,    1909   (Miss 
Germaine  Schnitzer,  pianist). 
"Les  Preludes,"  April  10,  1909. 

1909-10. 
Mr.  FiEDEER,  Conductor. 
Song,  "Die  Loreley,"  with  orchestra,  October  9,  1909  (Mme.  Louise 
Homer,  contralto). 
A  "Faust"  symphony,  April  16,  19 10. 


- 


1910-11. 
Mr.  Fiedler,  Conductor. 
o  composition  by  Liszt  performed. 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     38    STATE     STREET 
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OPENING  OF  LADIES'  GLOVES,  WAISTS, 
NECKWEAR,  VEILS,  AND  SCARFS 

Special  care  has  been  given  to  choosing  Veils  that 
are  becoming  as  well  as  fashionable. 

MISS    M.  F.   FISK 

322    BOYLSTON    STREET 


VALSE  VALESKA 

VALSE  DE  BALLET 

by 
W.  H.  CHASE 

"  As  played  at  the  '  Boston  Pops.'  A 
waltz  full  of  interest  to  the  musician,  from 
the  soft  Moderato  of  the  introduction  to 
the  brilliant  Grandioso  of  the  Finale." 


Published  by 

C.  W.  THOMPSON  &  CO. 

A  &  B  Park  Street,  Boston 
FOR   SALE   AT   ALL   MUSIC   STORES 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 

rKIUL$d.UU        SYMPHONY   HALL 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows :  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome)  ;  Demosthenes  (Rome);  Apollo  Citharoedus  (Rome); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin) ;  Hermes  Logios  (Paris) ;  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome)  ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples) ;   Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples) ;  Orpheus, 
Eurydice,  and  Hermes  (Naples). 
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Arrangements  and  Accompaniments  by  Liszt  performed  at 
these  Concerts. 

"Lindenbaum,"  Schubert-Liszt,  for  pianoforte,  January  27,  1883 
(Carl  Baermann,  pianist). 

Instrumentation  of  Schubert's  Heroic  March  in  B  minor,  Op.  40, 
No.  3,  October  13,  1883,  November  17,  1894. 

Transcription  of  Schubert's  "Auf  dem  Wasser  zu  singen,"  January 
26,  1884  (Ernst  Perabo,  pianist). 

Schubert's  "Wanderer"  Fantasia,  October  18,  1902  (Raoul  Pugno, 
pianist) . 

Andante  cantabile  from  Beethoven's  Pianoforte  Trio,  B-fiat  major, 
Op.  97,  January  31,  1903. 

Funeral  March  by  Schubert,  January  7,  1905  (in  memory  of  Theo- 
dore Thomas). 

Schubert's  "Young  Nun,"  accompaniment  orchestrated  by  Liszt, 
November  2,  1907  (Mme.  Schumann-Heink) . 

This  list  is  probably  incomplete.  The  programmes  were  not  always 
explicit. 

Early  Performances:  Liszt's  Galop  chromatique  for  pianoforte 
was  performed  by  Mr.  Rakemann  at  a  concert  of  the  Boston  Academy 
of  Music,  January  1,  1842. 

"Les  Preludes"  was  apparently  the  first  of  Liszt's  orchestral  works  to 
be  performed  in  Boston.  "Festklange"  was  performed  on  March  3, 
i860,  at  a  Philharmonic  concert;  as  the  programme  said,  for  the  first 
time  in  America. 

Theodore  Thomas  brought  out  in  Boston  the  "Mephisto"  Waltz 
(October  10,  1870),  "Gaudeamus  Igitur,"  the  Goethe  Festival  March, 
Huldigungs  March,  "Hunnenschlacht,"  "The  Ideal,"  "Vom  Fels  zum 
Meer,"  "Mazeppa,"  "Orpheus,"  "Prometheus." 


ERRATA. 

Programme  Book  for  October  14,  191 1:  Page  93,  line  4.  First  per- 
formance of  Schubert's  Unfinished  Symphony,  "February  11,  191 1. 
Mr.  Henschel,  conductor."     For  "1911"  read  "1882." 

Programme  Book  for  October  14,  191 1:  Page  104,  line  12.  "Mr. 
Gericke  ruled  eight  years."  For  "eight"  read  "five."  The  dates  of 
Mr.  Gericke's  first  concert  and  Mr.  Nikisch's  first  concert  clearly  show 
the  error. 


Original  members  of  the  orchestra  now  playing  with  it:  Mr. 
Daniel  Kuntz,  violinist;  Mr.  Vincent  Akeroyd,  violinist;  Mr.  Paul 
Fox,  flute;    Mr.  C.  Schumann,  horn. 


Original  Designs 

Superior  Quality 

Best  Workmanship 

Personal  Attention 
LADIES'  HATTER  59  Temple  Place  Room  410 


The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOWn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  ^QrfoJd^oo  Newton  Korth 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Fourth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  OCTOBER  27,  at  230  o'clock 


SATURDAY  EVENING,  OCTOBER  28,  at  8  o'clock 


PROGRAMME 


Overture,  "Logoiska" 


(First  time  at  these  concerts) 


Symphony  in  E  minor,  No.  4,  Op.  98 


Concerto  for  Violin 


(First  time  at  these  concerts) 


.     Tone  Poem,  "Dante  and  Beatrice" 

(First  time  in  America; 


SOLOIST 
EFREM  ZIMBALIST 
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STBHsTEBT      HAL  Xj 

CLARA  and  DAVID  MANNES 

WILL  GIVE 

TWO  SONATA  RECITALS  I 

(VIOLIN  AND  PIANOFORTE) 

THURSDAY  EVENING,  DECEMBER   14 

TUESDAY  AFTERNOON,  JANUARY  23 

Orders    for   subscription   tickets  may 
now  be  sent  to  the  Hall  (Oxford  1330) 

SONG  RECITAL 

BY 

PARKER  J.  PHINN 

BARITONE 

Friday  Evening,  November  3,  1911,  at  8.15 
Mrs.  CHARLES  A.  WHITE,  Accompanist 

The  STEINWAY  Piano  used 

Reserved  Seats,  75c,  $1.00,  $1.50  Tickets  are  now  on  sale  at  the  hall 

A   PIANO   RECITAL 

BY 

LEO    ORNSTEIN  j 

THE   RUSSIAN   PIANIST 

IS    ANNOUNCED    FOR 

THURSDAY  AFTERNOON,   NOVEMBER  9,   AT   3  O'CLOCK 

Tickets,*  75c,  $1.00,  $1.50,  are  on  sale  at  the  Hall 

THE   HUME    PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  &    MASSACHUSETTS  AVENUES 

Telephones  (  Ticket  Office  )  Back  B      U92 

Branch  Exchange  I  Administration  Offices  ) 

THIRTY-FIRST   SEASON,   1911  AND  1912 


MAX    FIEDLER,  Conductor 

Programme  of  % 

Fourth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP    HALE 


FRIDAY   AFTERNOON,  OCTOBER  27 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  28 

AT  8.00  O'CLOCK 

COPYRIGHT,   1911,   BY  C.  A.   ELLIS 
PUBLISHED       BY       C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced  —  then  they  came 
with  a  temporary  glitter  —  soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  thern  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being — -to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

SJielafoum  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston  Symphony  Orchestra 


PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 
Mullaly,  J. 

Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Grunberg,  M. 


Theodorowicz,  J. 
Mahn,  F. 

Traupe,  W. 
Goldstein,  H. 

Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Spoor,  S. 
Hoyer,  H. 


Violas. 
Pauer,  O.  H. 
Kluge,  M. 


Kolster,  A. 
Forster,  E. 


VanWynbergen,  C. 
Kautzenbach,  W. 


Schroeder,  A. 
Warnke,  H. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Kunze,  M. 
Gerhardt,  G. 


Agnesy,  K. 
Jaeger,  A. 


Basses. 


Seydel,  T. 
Huber,  E. 


Ludwig,  O. 
Schurig,  R. 


Flutes. 
Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Sautet,  A. 


Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


English  Horn. 
Mueller,  F. 


Horns. 
Hess,  M. 
LorSeer,  H. 
Hain,  F. 
Phair,  J. 

Harp. 
Schuecker,  H. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  6. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones.  Tuba. 

Hampe,  C.  Lorenz,  O. 

Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Tympani. 

Neumann,  S. 
Kandler,  F. 


Percussion. 


Rettberg,  A. 
Zahn,  F. 


Senia,  T. 
Burkhardt,  H. 


Organ. 
Marshall,  J.  P. 


Librarian. 
Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


^(^amxx 


Quarter   Grand   Style  V,  in  figured  Makogany, 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano   building. 

It  is  Ckickering  &*  Sons'  most  recent  triumpk, 
tie  exponent  or  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  tke  neir 
to  all  tne  qualities  that  tbe  name  or  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


itarilf  Stetjearaal  rnxb  (Utrnmt 


FRIDAY  AFTERNOON,  OCTOBER  27,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  28,  at  800  o'clock 


PROGRAMME 


Cherubini 


Overture  to  the  Opera  "Lodoi'ska" 
First  time  at  these  concerts 


Brahms 


Symphony  in  E  minor,  No.  4,  Op.  98 


I.  Allegro  non  troppo. 

II.  Andante  moderate 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


GlazounofI 


Concerto  for  Violin  with  Orchestra,  Op.  82 
First  time  in  Boston 


Bantock 


"Dante  and  Beatrice,"  Poem  for  Orchestra 
First  time  in  the  United  States 


SOLOIST 
Mr.  EFREM  ZIMBALIST 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
lh*  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  Aurfust  S.  1898.  — Chapter  3.  relating  to  the 
covering   of  the   head  in  places  of   public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
.herein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
lot  obstruct  such  view,  raay  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

MISSES'  and  CHILDREN'S 
Wanting  Jfrockss  anb  ikfjool  Breves 

The  same  individuality  of  designs  is  represented 
as  in  our  collection  for  Ladies,  and  the  prices 
will  be  found  very  moderate. 

The  department  has  been  removed  to  the  Third 
Floor,  but  is  still  under  the  same  management. 


This  Exclusive  Specialty  Shop 

The  O'Connor  Specialty  Shop  possesses  a  recognizable  individuality  that 
impresses  itself  upon  even  the  most  casual  visitor,  and,  although  its  offer- 
ings are  always  recognized  by  a  discriminating  clientele  as  being  authoritative 
and  representative  of  the  best  efforts  of  the  great  French  makers,  O'Connor 
prices  are  invariably  surprisingly  modest.  For  instance,  in  our  second  floor 
suit  section  we  have  the  most  comprehensive  selection  of  Suits,  Dresses,  and 
Costumes  we  have  ever  shown,  and  yet  the  widest  opportunity  is  offered  for 
smart  dressing  and  real  economy. 

A  Few  Characteristic  O'Connor  Offerings 

Single  Piece  Serge  Dresses.  They  are  black,  blue,  and  brown,  and  un- 
usually chic,  with  new  rever  effects  and  deep  collars.    Smart,  practical  dresses. 

$15.00  to  $35.00 

Tailor-made  Suits  of  fine  diagonal  serges,  either  plain  tailored  or  trimmed 
with  braid.     They  are  black,  blue,  and  brown.  $25.00  to  $58.50 

3L|M&Xfcmst*r  <£*♦ 

157  TREMONT   STREET 
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Overture  to  the  Opera  "Lodoiska." 

Maria  Luigi  Zenobio  Carlo  Salvatore  Cherubini 

(Born  at  Florence,  Italy,  on  September  14,  1760;  died  at  Paris  on  March  15,  1842.) 

"Lodoiska,"  "Comedie  Heroi'que"  in  three  acts,  libretto  by  Fillette- 
Loreaux,  music  by  Cherubini,  was  produced  at  the  Theatre  Feydeau, 
Paris,  on  July  18,  1791.  The  part  of  the  heroine,  who  gives  her  name 
to  the  opera,  was  taken  by  Julie  Angelique  Legrand,  known  on  the  stage 
as  Mme.  Scio.  The  opera  was  performed  two  hundred  times  within 
a  year. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  bass  trombone,  kettledrums,  and 
the  usual  strings. 

There  is  an  introduction,  Adagio  in  D  major,  4-4.  The  main  body 
of  the  overture,  Allegro  vivace,  D  major,  4-4,  is  in  classic  and  orthodox 
form.  The  chief  theme,  beginning  pianissimo,  is  of  a  restless  nature. 
The  second  theme,  a  plaintive  melody,  is  announced  in  A  minor,  and 
then  in  A  major.  After  the  recapitulation  section  there  is  a  coda, 
moderato  (wood- wind  used  prominently),  which  is  followed  by  a  few 
brilliant  measures,  Allegro  vivace. 

This  overture  was  performed  at  concerts  of  the  Harvard  Musical 
Association,  March  21,   1872,  November  23,   1876. 


MABEL   W.    DANIELS 


PRIZE  COMPOSITIONS— JUST  ISSUED 


VILLA   OF   DREAMS 

SONG 

2  Keys  Price  60  cents 

Awarded  the  Custer  Memorial  prize  by 

the  National  Federation  of 

Musical  Clubs 


TWO  THREE-PART  SONGS 

FOR  WOMEN'S  VOICES 

with  accompaniment  of 
Pianoforte  and  Two  Violins 

1.   Eastern  Song 
2.   The  Voice  of  my  Beloved 

Price  16  cents  each 
Awarded  the  Brush  Memorial  Prize  by 
the  National  Federation  of  Musical  Clubs 


SELECTED   SONGS 

In  the  Dark.    Op.  8,  No.  2          .          .     $0.50  I    O'er  Brake  and  Heather.    Op.  18.  No.  1  $050 

The  Call  of  Spring.    Op.  13,  No.  1         .         .50       Daybreak.    Op.  18.  No.  2  .           .           .  .50 

Starlight.    Op.  15,  No.  2    .          .          .         .50       The  Fields o'  Ballvclare.   Op.  18,  No.  3  .50 

Lonely  Lies  My  Way.    Op.  15,  No.  3    .         .50  |    The  Lady  of  Dreams        ...  .50 
All  songs  of  Miss  Daniels  are  published  in  both  high  and  low  keys 


Sent  Free:  Thematic  Catalogues  of  New  Songs  by  favorite  Composers 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET,  BOSTON,  MASS. 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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(Take  elevator) 


The  story  of  "Lodoiska"  is  based  on  an  episode  in  Louvet's  famous 
romance  "Faublas."  The  Comte  de  Floreski,  betrothed  to  Lodoiska, 
incurs  the  displeasure  of  her  father,  Altano,  who  confides  her  to  the 
care  of  the  tyrannical  Dourlinski.  He  guards  her  closely  in  his  castle. 
Floreski,  having  long  sought  for  her  in  vain,  wanders  in  a  forest  on  the 
boundary  between  Russia  and  Poland,  near  the  castle,  and  there 
comes  upon  Titzikan,  the  chief  of  a  Tartar  band.  Floreski  disarms  him 
in  combat  and  spares  his  life.  The  grateful  Tartar  swears  to  assist 
him,  but,  learning  Floreski's  purpose,  exclaims,  "I  do  not  come  as  a 
robber,  a  devastator;  I  come  to  deliver  this  country  from  the  oppressing 
tyrant;  I  come  to  avenge  this  land  and  myself  on  Dourlinski."  He 
then  leaves  Floreski  alone  with  his  servant.  The  two  are  tormented 
by  hunger,  and,  as  they  wonder  at  the  strange  answer  of  the  Tartar, 
a  stone  and  then  another  stone  fall  near  them,  thrown  from  the  castle 
tower.  Written  on  the  stones  are  these  words:  "Is  it  you,  Floreski?" 
"  It  is  you,  I  recognize  you;  deliver  the  unhappy  Lodoiska,  but  be  pru- 
dent." Floreski,  with  his  servant,  enters  the  castle.  He  represents 
himself  as  Lodoiska's  brother,  but  the  tyrant,  whose  amorous  advances 
have  been  rejected  by  his  prisoner,  is  suspicious.'  Floreski  is  discovered 
in  an  attempt  to  drug  the  guards.  Dourlinski  summons  Lodoiska  and 
threatens  to  slay  him  before  her  if  she  will  not  consent  to  wed  him.  At 
that  moment  the  Tartars  are  heard  without.  They  storm  the  castle. 
Titzikan  finds  Floreski  and  becomes  his  avenger  and  the  liberator  of 
the  maiden. 

This  opera  made  Cherubini  famous  throughout  Europe,  and  he  was 
hailed  as  the  revolutionizer  of  Italian  opera  and  the  reformer,  if  not 
the  founder,  of  the  French  school.  In  spite  of  the  overwhelming  success 
of  "Lodoiska,"  there  were  dissenting  voices.  It  was  said,  for  example: 
"Since  it  is  easier  to  produce  harmonies  and  noise — effects  of  purely 
theoretical  calculation — than  to  create  song,  M.  Cherubini,  renouncing 
the  Italian  method,  which  requires  imagination  and  fecundity,  allies 
himself  to  the  German  manner  in  substituting  for  an  expressive  melody 
the  noisy  and  often  unnatural  effects  of  instrumental  profusion." 

Gustave  Chouquet,  a  calm  and  discriminative  critic,  wrote  that 
Cherubini  arrived  in  Paris  (1788),  rich  in  knowledge  and  experience, 
but  accustomed  to  attach  only  slight  importance  to  the  subject  of  a 
libretto.  Cherubini  had  written  nine  Italian  operas  when  he  set  music 
to  Marmontel's  "Demophon,"*  his  first  French  opera,  a  failure.  At 
the  time  of  this  failure  (1788)  he  showed  that  "he  possessed  two  manners: 
one,  spontaneous  and  suited  to  the  taste  of  his  countrymen ;  the  other, 
more  reflective,  more  severe,  more  characteristic,  that  could  develop 
itself  freely  on  the  French  stage."  This  second  manner  was  disclosed 
in  "Lodoiska."  "This  opera,"  says  Chouquet,  "so  remarkable  by  the 
richness  of  its  instrumentation,  f  by  the  cut  and  the  amplitude  of  its 
ensemble  scenes,  by  the  novelty  of  combinations  and  by  the  science  of 

•The  overture  to  "Demophon"  was  performed  in  Philadelphia  as  early  as  December  I,  179s.  (See 
Mr.   Sonneck's   "Early   Concert  Life   in   America.") 

t  "With  this  second  score  [Lodoiska]  Cherubini  opened  a  new  path  to  the  French  orchestra.  Preserving 
the  correctness  of  instrumental  expression,  he  gave  to  instrumentation  greater  breadth  and  fulness,  and  in 
this  sense  the  finale  of  the  second  act  of  'Lodoiska'  was  a  complete  revelation  to  our  musicians,  both  by  the 
development  of  the  scene  and  by  the  ease  in  the  orchestral  treatment.  He  knew  more  than  any  one  to  give 
to  each  instrument  the  role  that  suited  its  timbre  and  its  character,  and  he  blended  different  shades  into  an 
harmonious  whole  by  bringing  them  together  in  sonorous  masses.  Cherubini  can  be  reproached  for  the  poor 
choice  of  librettos,  for  a  certain  coldness  in  scenic  action,  but  it  was  he  that  had  perhaps  the  greatest  success 
at  the  beginning  of  the  century  [the  19th]  with  the  'Deux  Journees,'  and  by  him  the  instrumental  genius 
and  power,  the  dramatic  breadth  and  expression  of  the  orchestra,  and  purity  of  style  were  carried  to  the 
highest  degree."     "Histoire  de  l'lnstrumentation,"  by  H.  Lavoix,  fils  (Paris,  1878),  pp.  334_33S- 
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harmonic  effects,  hastened  the  march  of  the  revolution  which  the 
author,  of  '  Euphrosine '  *  had  worked  in  the  dramatic  music  of  our 
country." 

Rodolphe  Kreutzer  set  music  to  the  same  story  as  told  for  the  stage 
by  Dejaure,  and  his  "  Lodoiska ''f  (Paris,  August  i,  1791),  in  lighter 
vein,  eclipsed  in  popularity  the  opera  of  Cherubini. 

"Lodoiska,"  a  musical  romance,  with  music  partly  adapted  from 
Cherubini  and  Kreutzer,  and  partly  composed  by  Stephen  Storace  was 
produced  in  London  in  1794.  W.  T.  Parke  said  of  it  in  his  "Musical 
Memoirs"  (London,  1830):  "At  the  New  Theatre  Royal,  Drury  Lane, 
was  produced  on  the  25th  of  April  t  a  new  musical  romance  in  three 
acts,  called  'Lodoiska,'  composed  and  selected  from  Cherubini,  Kreutzer, 
and  Andreozzi,  by  S.  Storace.  The  music  of  this  piece  is  beautiful, 
and  the  overture  by  Kreutzer  is  one  of  the  most  fascinating  compositions 
ever  listened  to.  It  was  loudly  encored.  This  overture  became  so 
popular  that  several  of  our  minor  composers  published  most  bare-faced 
copies  of  it;  while  others,  more  wary  in  making  it  their  model,  dis- 
guised their  plagiarisms,  'as  gipsies  do  stolen  children,  to  make  them 
pass  for  their  own!'  " 

"Lodoiska,"  an  opera  with  music  by  Luigi  Caruso,  was  performed 
at  Rome  in  1798. 

"La  Lodoviska,"  by  G.  Simone  Mayr,  should  be  added  to  the  list. 
It  was  performed  at  the  Fenice  in  Venice  in  1796.  When  it  was  per- 
formed at  La  Scala,  Milan,  December  26,  i799,§  the  chief  singers  were 
Mme.  Balsami,  Mme.  Menghini,  Marchesi,  and  David.  This  text  by 
F.  G.  di  Ferrari  was  composed  three  times  by  Mayr;  in  1799  for 
Parma,  but  this  version  was  not  performed  there. 

"Lodoiska,"  music  by  Ant.  Berlijn,  about  1850,  but  not  performed. 

"Lodoiska,"   ballet  by  Adalbert  Gyrowetz  with  Michael  Umlauff, , 
Vienna,  July  18,  1821. 

*  Mechul's  "Euphrosine  et  Corradin"  was  produced  in  Paris  in  1790. 
t  The  overture  to  this  opera  was  performed  in  New  York  as  early  as  February  27,  1900. 
t  Grove's  Dictionary  (Revised  Edition)  gives  the  date  as  June  9. 

§  The  date  1796  given  in  "  Dictionnaire  des  Operas,"  by  Clement  and  Larousse  (revised  by  Pougin), 
and  the  date  1800  given  in  Hugo  Riemann's  "Opern-Handbuch,"  are  erroneous. 
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A  melodrama,  "Lodoi'ska,"  was  performed  in  New  York,  for  the  first 
time,  at  the  Park  Theatre,  June  13,  1808.  It  is  recorded  as  John 
Kemble's  with  music  by  Storace.  Mrs.  Darley  took  the  part  of  L,o- 
do'iska.  This  work  was  performed  at  the  Park  Theatre,  New  York, 
December  4,  1827  (some  say  1826),  with  Mrs.  Sandford  as  the  heroine. 
The  work  was  then  characterized  as  an  "equestrian  opera."  There 
was  a  revival  in  the  spring  of  1837  in  New  York. 


Symphony  in  E  minor,  Op.  98 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thousand 
marks  for  the  work.  It  was  played  at  a  public  rehearsal  of  the  Sym- 
phony Orchestra  in  Boston,  November  26,  1886.  Although  Mr. 
Gericke  "did  not  stop  the  orchestra, " — to  quote  from  a  review  of  the 
concert  the  next  day, — he  was  not  satisfied  with  the  performance, 
and  Schumann's  Symphony  in  B-flat  was  substituted  for  the  concert 
of  November  27.  There  were  further  rehearsals,  and  the  work  was 
played  for  the  first  time  at  a  concert  of  the  Boston  Symphony  Orches- 
tra on  December  23,  1886. 
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The  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Miirz  Zusehlag,  in  Styria.  Miss  Florence  May,  in  her  Life  of  Brahms, 
tells  us  that  the  manuscript  was  nearly  destroyed  in  1885:  "Return- 
ing one  afternoon  from  a  walk,  he  [Brahms]  found  that  the  house  in 
which  he  lodged  had  caught  fire,  and  that  his  friends  were  busily 
engaged  in  bringing  his  papers,  and  amongst  them  the  nearly  finished 
-manuscript  of  the  new  symphony,  into  the  garden.  He  immediately 
set  to  work  to  help  in  getting  the  fire  under,  whilst  Frau  Fellinger  sat 
out  of  doors  with  either  arm  outspread  on  the  precious  papers  piled 
on  each  side  of  her."  A  scene  for  the  "historical  painter"!  We 
quote  the  report  of  this  incident,  not  on  account  of  its  intrinsic  value, 
but  to  show  in  what  manner  Miss  May  was  able  to  write  two  volumes, 
containing  six  hundred  and  twenty-five  octavo  pages,  about  the  quiet 
life  of  the  composer. 

There  was  a  preliminary  rehearsal  at  Meiningen  for  correction  of 
the  parts.  Von  Biilow  conducted  it,  and  there  were  present  the  Land- 
graf  of  Hesse,  Richard  Strauss,  then  second  conductor  of  the  Mein- 
ingen orchestra,  and  Frederick  Lamond,  the  pianist.  Brahms  arrived 
in  time  for  the  first  performance.  The  symphony  was  most  warmly 
applauded,  and  the  audience  endeavored,  but  in  vain,  to  obtain  a 
repetition  of  the  third  movement.  The  work  was  repeated  November 
1  under  von  Billow's  direction,  and  was  conducted  by  the  composer 
in  the  course  of  a  three  weeks'  tour  with  the  orchestra  and  von  Biilow 
in  Germany  and  in  the  Netherlands.  The  first  performance  in  Vienna 
was  at  a  Philharmonic  concert,  led  by  Richter,  January  17,  1886. 
"Though  the  symphony  was  applauded  by  the  public  and  praised 
by  all  but  the  inveterately  hostile  section  of  the  press,  it  did  not  reach 
the  hearts  of  the  Vienna  audience  in  the  same  unmistakable  manner 
as  its  two  immediate  predecessors,  both  of  which  had  made  a  more 
striking  impression  on  a  first  hearing  in  Austria  than  the  first  sym- 
phony in  C  minor.  Strangely  enough,  the  fourth  symphony  at  once 
obtained  some  measure  of  real  appreciation  in  Leipsic,  where  the 
first  had  been  far  more  successful  than  the  second  and  third."  It  was 
performed  under  the  composer's  direction  at  the  Gewandhaus  concert 
of  February  18,   1886. 

This   symphony   was   performed    at   the    Philharmonic   concert   in 
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Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by- 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  accorded 
there  to  an  important  work  by  Brahms.  To-day  [sic],  however,  a 
storm  of  applause  broke  out  at  the  end  of  the  first  movement,  not  to  be 
quieted  until  the  composer,  coming  to  the  front  of  the  artist's  box  in 
which  he  was  seated,  showed  himself  to  the  audience.  The  demonstra- 
tion was  renewed  after  the  second  and  the  third  movements,  and  an 
extraordinary  scene  followed  the  conclusion  of  the  work.  The 
applauding,  shouting  house,  its  gaze  riveted  on  the  figure  standing  in 
the  balcony,  so  familiar  and  yet  in  present  aspect  so  strange,  seemed 
unable  to  let  him  go.  Tears  ran  down  his  cheeks  as  he  stood  there, 
shrunken  in  form,  with  lined  countenance,  strained  expression,  white 
hair  hanging  lank;  and  through  the  audience  there  was  a  feeling  as  of 
a  stifled  sob,  for  each  knew  that  they  were  saying  farewell.  Another 
outburst  of  applause  and  yet  another;  one  more  acknowledgment 
from  the  master;   and  Brahms  and  his  Vienna  had  parted  forever."  * 


* 
*   * 


The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  one  double-bassoon,  four  horns, 
two  trumpets,  three  trombones,  a  set'  of  three  kettledrums,  triangle, 
and  strings. 

The  tonality  of  this  symphony  has  occasioned  remark.  Dr.  Hugo 
Riemann  suggests  that  Brahms  chose  the  key  of  E  minor  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy.  "E 
minor  is  the  tonality  of  the  fall  of  the  year :  it  reminds  one  of  the  per- 
ishableness  of  all  green  and  blooming  things,  which  the  two  sister 
tonalities,  G  major  and  E  major,  are  capable  of  expressing  so  truthfully 
to  life."  Composers  of  symphonies  have,  as  a  rule,  avoided  E  minor 
as  the  chief  tonality.     There  is  a  symphony  by  Haydn,  the  "Traner- 

*  Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der  Vemunft,"  March  13, 
but  was  obliged  to  leave  after  the  second  act,  and  he  attended  a  rehearsal  of  the  Raeger-Soldat  Quartet  less 
than  a  fortnight  before  his  death. — Ed. 
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symphonie"  (composed  in  1772),  and,  in  marked  contrast  with  Rie- 
mann's  view,  Raff's  ninth  symphony,  "In  Summer"  (composed  in 
1878),  is  in  E  minor.  One  of  Bach's  greatest  organ  preludes  and 
fugues,  Beethoven's  Sonata,  Op.  90,  and  one  of  the  quartets  of  his  Op. 
59  are  in  this  tonality,  which  has  been  accused  as  dull  in  color,  shadowy, 
suggestive  of  solitude  and  desolation.  Huber's  "Bocklin"  Symphony 
is  in  E  minor.  Chopin's  Concerto  in  E  minor  for  piano  is  surely  not 
a  long,  desolate  waste.  Riemann  reminds  us  that  there  are  hints  in 
this  symphony  of  music  by  Handel — "Brahms's  favorite  composer" — 
not  only  in  the  tonality,  but  in  moments  of  detail,  as  in  the  aria, 
"Behold  and  see,"  from  "The  Messiah,"  the  structure  of  which  contains 
as  in  a  nutshell  the  substance  of  the  first  movement;  also  the  dotted 
rhythm  of  the  'cellos  in  the  aria,  "I  know  that  my  Redeemer  liveth," 
which,  as  will  be  remembered,  is  in  E  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his 
short  description  of  the  symphony:  "It  begins  as  in  ballad  fashion. 
Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
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which  passes  into  an  earnest  and  ardent  melody  (B  major,  'cellos). 
The  themes,  especially  those  in  fanfare  fashion,  change  form  and  color. 
'The  formal  appearance,  now  powerful,  prayerful,  now  caressing, 
tender,  mocking,  homely,  now  far  away,  now  near,  now  hurried,  now 
quietly  expanding,  ever  surprises  us,  is  ever  welcome:  it  brings  joy 
and  gives  dramatic  impetus  to  the  movement.'  *  A  theme  of  the  sec- 
ond movement  constantly  returns  in  varied  form,  from  which  the  chief 
theme,  the  staccato  figure  given  to  the  wind,  and  the  melodious  song 
of  the  'cellos  are  derived.  The  third  movement,  Allegro  giocoso, 
sports  with  old-fashioned  harmonies,  which  should  not  be  taken  too 
seriously.  This  is  not  the  case  with  the  Finale,  an  artfully  contrived 
Ciacona  of  antique  form,  but  of  modern  contents.  The  first  eight 
measures  give  the  '  title-page '  of  the  Ciacona.  The  measures  that 
follow  are  variations  of  the  leading  theme;  wind  instruments  prevail 
in  the  first  three,  then  the  strings  enter;  the  movement  grows  livelier, 
clarinets  and  oboes  lead  to  E  major;  and  now  comes  the  solemn  climax 
of  this  movement,  the  trombone  passage.  The  old  theme  enters  again 
after  the  fermata,  and  rises  to  full  force,  which  finds  expression  in  a 
Piu  allegro  for  the  close." 

We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the 
tonality  of  fall,  Raff,  the  composer,  chose  that  tonality  for  his  sym- 
phony, "In  Summer,"  which  is  thus  arranged:  I.  "A  Hot  Day,"  E 
minor,  with  middle  section  in  E  major;  II.  "The  Elfin  Hunt,"  F 
major,  D  major,  F  major;  III.  Eclogue,  C  major;  IV.  "Harvest 
Wreath,"  E  major,  C  major,  E  major.  The  tonality  that  reminds  Dr. 
Riemann  of  decay  and  approaching  death  seemed  to  Raff  the  inevitable 
suggester  of  the  blazing  sun  or  the  grinning  dog-star.  And  Raff  was 
of  an  extremely  sensitive  organization.  To  him  the  tone  of  the  flute 
was  intensely  sky-blue;  oboe,  clear  yellow  to  bladder-green;  cornet, 
green;  trumpet,  scarlet;  flageolet,  dark  gray;  trombone,  purplish  red 
to  brownish  violet;  horn,  hunter's  green  to  brown;  bassoon,  grayish 
black.  (See  Raff's  "Die  Wagnerfrage,"  1854,  and  Bleuler  and  Leh- 
mann's  "  Zwangmassige  Dichtempfindungen  durch  Schall,"   1881.) 

*Dr.  Reimann  here  quotes  from  Hermann  Kretzschmar's  "Fiihrer  durch  den  Concertsaal." — Ed. 
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Many  singular  statements  have  been  made  concerning  the  character 
and  influence  of  ancient  modes  and  modern  tonalities.  Take  this 
same  tonality,  E  minor.  C.  F.  D.  Schubart  (1739-91)  described  it 
as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lamentation 
without  querulous  complaint,  sighing  with  only  a  few  tears.  This 
tonality  speaks  of  the  serenest  hope,  which  finds  happiness  by  flowing 
into  C  major.  As  E  minor  has  naturally  only  one  color,  the  tonality 
may  be  likened  unto  a  maiden  robed  in  white,  with  a  rose-red  bow  on 
her  breast."  Friedrich  Zamminer,  in  his  "Die  Musik"  (1855),  quotes 
from  an  aesthetician  of  1838,  a  popular  and  fruitful  professor  of  taste, 
who  characterized  all  the  tonalities:  "E  minor  is  only  limited  and 
restricted  life,  a  struggle,  the  complaint  of  compassion,  sorrow  over 
lack  of  strength."  A  celebrated  pianist  told  Dr.  A.  Breton,  of  Dijon, 
that  to  her  G  major  was  red,  E  major  red,  E-flat  deep  blue,  etc. ;  and, 
when  any  piece  of  music  that  she  knew  was  transposed  into  another 
key,  she  was  physically  distressed.  Did  not  Louis  Ehlert  declare  that 
A  major  "says  green"? 

This  brings  up  the  subject  of  "color  audition."  If  the  flute  seemed 
red  to  L.  Hoffmann  in  1786,  it  seemed  an  intense  sky-blue  to  Raff  in 
1855.  If  the  trumpet  was  bright  red  to  Hoffmann,  it  was  green  to  a 
young  physician  who  was  examined  in  1879. 

Certain  modern  poets  have  made  much  of  the  theory  of  colored 
audition.  Baudelaire  (1857)  spoke  of  the  interchangeabihty  of  colors, 
perfumes,  and  sounds  in  "Correspondances": — 

Comme  de  longs  echos  qui  de  loin  se  confondent 

Dans  une  tenebreuse  et  profonde  unite, 

Vaste  comme  la  nuit  et  comme  la  clarte, 

Les  parfums,  les  couleurs  et  les  sons  se  repondent. 

II  est  des  parfums  frais  comme  des  chairs  d'enfants, 
Doux  comme  les  hautbois,  verts  comme  les  prairies, 
— Et  d'autres,  corrompus,  riches  et  triomphants. 

But  it  was  left  for  Rimbaud  (1871-72)  to  write  the  famous  sonnet, 
' '  Voyelles, ' '  beginning : — 

"A  noir,  E  blanc,  I  rouge,  U  vert,  O  bleu,  voyelles." 
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Then  came  Rene"  Ghil,  who  jeered  at  Rimbaud,  and  changed  the 
line : — 

"A  noir,  E  blanc,  I  bleu,  O  rouge,  U  vert," 

which  led  Mr.  Anatole  France,  the  gentle  ironist,  to  write:  "Symbol- 
ism will  rule  the  future,  if  the  nervous  condition  which  produced  it 
becomes  general.  Unfortunately,  Mr.  Ghil  says  that  O  is  blue,  and  Mr. 
Raimbault  [sic]  says  that  O  is  red.  And  these  exquisite  invalids 
dispute  together  under  the  indulgent  eye  of  Mr.  MallarmeV'  France's 
mistake  as  to  the  precise  characterization  by  the  two  poets  shows 
that  he  is  a  better  Pyrrhonist  than  symbolist. 

The  same  Rene"  Ghil  drew  up  a  mirifick  table,  from  which  we  quote : — 

Eu,  eu,  ieu,  eui 

roses  of  pale  gold 

1,  r,  s,  z 
Horns,  bassoons,  and  oboes. 

Affection, 
Love 

And  the  doubts  pertaining  to  them 
The  altruistic  instinct 

of  loving  and 
of  multiplying  the 
race. 
— Contemplation 
Meditation 
— To  will 
To  order. 
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Then  Mr.  Francis  Howard  Williams,  a  poet  of  Philadelphia,  pub- 
lished a  volume  in  1 894 : — 

Lean  the  oboe  and  eager, 
With  a  sharp,  uplifted  chin; 
Bald  and  red,  and  seeming  meagre 
In  his  brains,  the  first  violin. 

There  is  a  marginal  commentary  to  these  lines:  "For,  of  a  truth,  it 
is  here  as  with  the  music  of  humanity,  to  the  which,  though  all  must 
contribute,  many  a  one  furnisheth  a  note  that  is  but  a  discord  to  that 
of  his  fellow." 

Bleuler  and  Lehmann  experimented  in  1879  with  a  girl  of  sixteen 
years,  an  excellent  musician:  thunder  to  her  was  gray;  a  saw  in  action, 
yellow;  the  rumbling  of  a  carriage,  black;  the  colic,  green;  the  tooth- 
ache, red;    the  headache,  brown. 

Suarez  de  Mendoza  in  1890  found  a  woman  of  forty-nine  to  whom 
the  music  of  Mozart  was  blue;  that  of  Chopin,  yellow;  that  of  Wagner, 
a  luminous  atmosphere  with  changing  colors.  To  another  subject 
"Ai'da"  and  "Tannhauser"  were  blue,  while  "The  Flying  Dutchman" 
was  a  misty  green.  So  to  Lumley,  the  impresario,  "the  voice  of  Patti 
was  light  and  dark  drab,  with  occasional  touches  of  color." 

To  Herman  Melville  the  whiteness  of  Moby  Dick,  the  huge  malignant 
whale,  was  a  vague  horror,  mystical,  ineffable.  Examining  into  the 
reasonableness  of  this  horror,  he  describes  in  pompous  pages  the  glories 
of  the  color  White,  from  "the  old  Kings  of  Pegu,  placing  the  title  'Lord 
of  the  White  Elephants'  above  all  their  other  magniloquent  ascriptions 
of  dominion,  to  the  vision  of  Saint  John";  but  he  adds:  "Yet,  for  all 
these  accumulated  associations  with  whatever  is  sweet  and  honorable 
and  sublime,  there  yet  lurks  an  elusive  something  in  the  innermost 
idea  of  this  hue  which  strikes  more  of  panic  to  the  soul  than  that  red- 
ness which  affrights  in  blood."  It  is  "ghastly  whiteness  which  imparts 
such  an  abhorrent  mildness,  even  more  loathsome  than  terrific,  to  the 
dumb  gloating  of  the  aspect"  of  the  white  bear  and  the  white  shark. 
"Bethink  thee  of  the  albatross,  whence  come  those  clouds  of  spiritual 
wonderment  and  pale  dread  in  which  that  white  phantom  sails  in  all 
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imaginations.  Not  Coleridge  first  threw  that  spell,  but  God's  great, 
unflattering  laureate,  Nature."  These  white  things,  animate  and 
inanimate,  shook  the  soul  of  Melville;  the  White  Steed  of  the  Prairies, 
the  Albino  Man,  the  White  Squall,  the  White  Hoods  of  Ghent,  Whit- 
suntide, a  White  Nun,  the  White  Tower  of  London,  the  White  Moun- 
tains, the  White  Sea,  the  White  Man  of  the  Hartz  Forest,  the  White 
City,  Lima. 

Rene  Ghil  finds  white  the  characteristic  color  of  the  pizzicati  of 
violins,  guitars,  and  harps,  and  the  consonants  d,  g,  h,  I,  p,  q,  r,  t,  x. 

One  of  the  most  whimsical  of  all  the  literary  appreciations  of  this 
species  of  sensitiveness  is  a  passage  in  Gozlan's  "Le  Droit  desFemmes" 
(1850) :  "As  lam  a  little  cracked,  I  have  always  connected — I  know  not 
why — a  color  or  a  shade  with  the  sensation  I  was  experiencing.  To  me 
religion  is  a  tender  blue;  resignation  is  pearl  gray;  joy,  apple  green; 
satiety,  coffee  with  milk;  pleasure,  soft  rose;  sleep,  tobacco  smoke; 
reflection,  orange;  boredom,  chocolate;  the  thought  of  an  unpaid 
bill,  lead;  money  to  come,  red.  I  do  not  know  the  color  that  goes 
with  happiness.  • 

See  also  the  pages  in  which  J.  K.  Huysmans,  in  "A  Rebours," 
describes  the  attempt  of  Jean  des  Esseintes  to  enjoy  "sonorous  gusta- 
tion." Des  Esseintes  arranged  a  set  of  little  barrels  of  variously 
colored  liquors  so  that  by  pulling  stops  labelled  "flute,"  "horn,"  "voix 
celeste,"  a  few  drops  could  be  drawn  from  each;  combinations  could 
be  made.  This  "orgue  a  bouche"  satisfied  sight,  taste,  and  hearing  at 
the  same  time;  for  this  nevrose  believed  that  each  liquor  corresponded 
to  the  sound  of  a  musical  instrument, — curacoa  to  the  clarinet;  kummel 
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to  the  nasal  oboe;  mint  and  anisette  to  the  flute,  both  peppery  and 
sweet;  kirsch  is  the  fierce  blast  of  a  trumpet;  gin  and  whiskey  are 
strident  cornets  and  trombones;  and  rakis  of  Chios  and  mastics  give 
in  the  mouth  the  thunder  of  cymbals  and  drums  clashed  and  beaten 
with  corybantic  fury.  He  also  thought  that  the  violin  is  as  old  brandy, 
— smoky,  fine,  prickly;  the  viola  is  sturdy  rum;  the  violoncello,  mel- 
ancholy and  caressing,  is  like  unto  "vespreto";  the  double-bass,  firmer, 
solid,  dark,  is  a. pure  and  old  bitter.  The  harp  has  the  vibrating  flavor, 
the  silvern,  detached  tone  of  cumin.  And  tonal  relations  exist  in 
the  music  of  liqueurs.  For  example,  benedictine  stands  as  the  rela- 
tive minor  of  that  major  of  alcohols  known  as  green  chartreuse.  "  These 
principles  once  admitted,"  says  Huysmans,  "it  was  his  fortune, 
thanks  to  sage  experiments,  to  play  silent  melodies  or  mute  funereal 
marches  on  his  tongue;  to  hear  in  mouth  solos  of  mint,  duets  of  'ves- 
preto' and  rum.  He  even  transferred  to  his  mouth  true  musical  com- 
positions, in  which  he  followed  the  composer  step  by  step,  and  inter- 
preted his  thoughts,  effects,  nuances,  by  the  union  or  neighboring  con- 
trasts of  liqueurs,  by  cunning  mixtures."  One  cordial  would  sing  to  him 
a  pastoral  which  might  have  gushed  from  the  nightingale;  or  the 
tender  cacao-chouva  would  hum  sugary  airs,  such  as  "The  Romances 
of  Kstelle"  and  the  "Ah!  vous  dirai-je,  maman,"  of  long  ago. 

An  adaptation  of  "The  Song  of  Solomon,  a  symphony  of  spiritual 
love  in  eight  mystical  devices  and  three  paraphrases,"  the  transla- 
tion by  Paul  Roinard,  the  "musical  adaptations"  by  Flamen  de 
Labrely,  was  produced  in  Paris,  December  n,  1891.  There  was  an 
appeal  to  eyes,  ears,  and  noses.     The  programme  stated,  for  instance: 


HOW  MANY  TIMES  DAILY 
DO  YOU  NEED 

A  ^Cllll'bof!'  HANDY  BOX? 

Whenever  you  wish  to 

Tag  a  Trunk 
Label  a  Bottle 
Mend  a  Dish 
Paste  a  Photo 
Tie  a  Package 
Band  Bills 
Hang  Pictures 

Sold  by  All  Dealers,  50c.  to  $3.00 
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26  FRANKLIN  STREET BOSTON 


230 


"First  device:  orchestration  of  the  word  in  /  illuminated  with  0;  or- 
chestration of  the  music,  D  major;  of  the  color,  bright  orange;  of  the 
perfume,  white  violet."  This  description  of  the  scene  may  be  thus 
interpreted:  the  vowels  I  and  0  dominated  in  the  recitation;  the 
music  was  in  D  major;  the  stage  decoration  was  of  a  bright  orange 
color;  the  hall  was  perfumed  with  violet.  Each  succeeding  scene  had 
its  particular  color  in  speech  and  in  scenery,  its  particular  tonality 
in  the  accompanying  music,  and  its  particular  perfume. 

A  somewhat  similar  experiment  was  made  at  the  Carnegie  Lyceum, 
New  York,  October  28,  1902.  I  quote  from  the  programme:  "A 
newly  invented  apparatus  to  spread  perfumes  in  large  halls  and  theatres 
in  the  shortest  possible  space  of  time  will  be  tested,  and  an  original 
Fantasy,  entitled  'A  Trip  to  Japan  in  Sixteen  Minutes,'  conveyed  to 
the  audience  by  a  succession  of  Odours."  This  was  the  "first  experi- 
mental Perfume  Concert  in  America."  The  "Trip  to  Japan"  was 
also  described  as  "A  Melody  in  Odours  (assisted  by  two  Geishas  and 
a  Solo  Dancer)." 

The  Jesuit,  Louis  Bertrand  Castel  (1688-175 7),  influenced  by  a 
remark  in  Newton's  "Optics,"  invented  a  "clavecin  oculaire,"  by 
means  of  which  he  thought  the  eye  could  be  pleased  by  variations 
and  blends  of  colors.  See  his  "Nouvelles  Experiences  d'Optique  et 
d' Acoustique "  (1735)  and  the  "Esprit,  Saillies,  et  Singularity  du  P. 
Castel"  (1763).  A  "colour  organ,"  constructed  by  A.  Wallace  Riming- 
ton,  was  exhibited  in  London  early  in  the  summer  of  1895. 

Much  has  been  written  about  color  audition.  We  refer  the  reader 
especially  to  J.  L.  Hoffmann's  "  Versuch  einer  Geschichte  der  mahl- 
erischen  Harmonie  uberhaupt  und  der  Farbenharmonie  insbesondere, 
mit  Erlauterungen  aus  der  Tonkunst"  (Halle,  1786);  Goethe's  "Theory 
of  Colors";  "L' Audition  Coloree,"  with  records  of  many  experiments 
by  Dr.  Ferdinand  Suarez  de  Mendoza  (Paris,  1890);  "Audition  Col- 
oree," by  Dr.  Jules  Millet  (Paris,  1892);  "La  Musique  et  quelques-uns 
de  ses  Effets  Sensoriels,"  by  Dr.  L.  Destouches  (Paris,  s.  d.)\  "De  la 
Correlation  des  Sons  et  des  Couleurs  en  Art,"  by  Albert  Cozanet  ("Jean 
d'Udine")  (Paris,  1897);  Galton's  "Inquiries  into  Human  Faculty," 
pp.  145-154  (New  York,  1883);    "Rainbow  Music,"  by  Lady  Archi- 
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bald  Campbell  (London,  1886);  "The  Music  of  Color,"  by  E.  G.  Lind, 
of  Baltimore;  "L,e  Bangage  Musical,"  by  Drs.  Dupre  and  Nathan 
(Paris,  191 1). 

J.  A.  Scheibe  protested  against  fantastical  views  of  tonalities  in  his 
"Critischer  Musicus"  (1745;  pp.  143,  seq.),  and  there  are  some  to-day 
who  would  repeat  the  story  told  by  Berlioz :  A  dancer  of  repute  in  Italy- 
was  to  make  his  first  appearance  at  Paris.  At  the  last  rehearsal  a 
dance  tune  for  some  reason  or  other  had  been  transposed.  The  dancer 
made  a  few  steps,  leaped  into  the  air,  touched  the  floor,  and  said: 
"What  key  are  you  playing  in?  It  seems  to  me  that  my  morceau  tires 
me  more  than  usual."  "We  are  playing  in  E."  "No  wonder.  Please 
put  it  down  a  tone :  I  can  dance  only  in  D." 

*  * 

Analysts  say  that  the  Finale  of  Brahms's  Symphony  in  E  minor  is 
in  the  form  of  a  chaconne,  or  passacaglia.  But  are  these  terms  inter- 
changeable? Let  us  see  how  confusion  reigns  here.  (We  preserve 
the  various  forms  of  the  two  words.) 

Sebastien  de  Brossard,  "  Dictionnaire  de  Musique,"  1703,  1705, 
3d  ed.  s.  d.:  Ciacona,  that  is  chacone.  A  song  composed  for  an  obbli- 
gato  bass  of  four  measures,  ordinarily  in  3-4;  this  bass  is  repeated  as 
many  times  as  the  chacone  has  couplets  or  variations,  different  songs 
composed  on  the  notes  of  this  bass.  One  frequently  goes  in  this  sort 
of  piece  from  major  to  minor,  and  many  things  are  tolerated  on  account 
of  this  constraint  which  would  not  be  regularly  admitted  in  a  freer 
composition.  Passacaglio,  or  Passacaille.,  It  is  properly  a  chacone. 
The  only  difference  is  that  the  pace  is  generally  slower  than  that  of 
the  chacone,  the  song  is  more  tender,  the  expression  is  less  lively;  and, 
for  this  reason,  passacailles  are  almost  always  worked  out  in  the  minor. 

J.  G.  Walther,  " Musikalisches  Lexicon"  (1732):  Ciacona  or  cha- 
conne is  a  dance  and  an  instrumental  piece  whose  bass  theme  is  usually 
of  four  measures  in  3-4,  and,  as  long  as  the  variations  or  couplets  set 
above  last,  this  theme  remains  obbligato  and  unchangeable.  (The 
bass  theme  itself  may  be  diminished  or  varied,  but  the  measures  must 
not  be  lengthened  so  that  five  or  six  are  made  out  of  the  original  four. 
This  sort  of  composition  is  used  for  voices,  and  such  pieces  when  they 
are  not  too  spun-out  find  admirers.  But  when  these  pieces  are  too 
long-winded  they  are  tiresome,  because  the  singer,  on  account  of  his 
ambitus  (compass),  cannot  indulge  in  so  many  variations  as  an  instru- 
ment can  make.  Pieces  of  this  kind  often  go  from  the  major  into  the 
minor  and  vice  versa  and  many  things  are  allowed  here  (Walther  quotes 
Brossard).     Ciaconna  comes  from  the  Italian  ciaccare  or  ciaccherare, 
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to  smash  to  pieces,  to  wreck;  not  from  cieco,  blind,  not  from  any  other 
word;  it  is  a  Moorish  term,  and  the  dance  came  from  Africa  into  Spain, 
and  then  spread  over  other  lands.  (See  Furetiere  and  Menage.)  It 
may  be  that  the  Saracens  who  were  in  Spain  borrowed  the  word  from 
the  Persians,  with  whom  Schach  means  king,  and  applied  it  as  a  term 
suitable  to  a  royal  or  most  excellent  dance.  PassacagIvIO  or  Passa- 
gaglio  (Ital.),  Passacaille  (Gall.),  is  inherently  a  chaconne.  The  differ- 
ence is  this:  it  is  generally  slower  than  the  chaconne,  the  tune  is  more 
tender,  the  expression  is  less  lively.  (Again  Brossard  is  quoted.)  Ac- 
cording to  Menage's  Dictionary  the  word  is  a  Spanish  term,  which 
came  into  France  after  operas  were  introduced  there.  It  means  passe- 
rue,  a  street  song. 

Johann  Mattheson,  "Kern  melodischer  Wissenschaft,"  1737:  "The 
most  important  of  dance-tunes  is  indeed  the  Ciacon,  chaconne,  with 
its  sister  or  brother,  the  Passagaglio,  the  Passe-caille.  I  find  truly 
that  Chacon  is  a  family-name,  and  the  commander  or  admiral  of  the 
Spanish  fleet  in  America  (1721)  was  named  Mr.  Chacon.  To  me  this 
is  a  better  derivation  than  from  the  Persian  Schach,  which  is  given  in 
Walther's  Dictionary.  It  is  enough  to  say  of  Passe-caille  that  it  means 
street-song  as  Menage  has  it;  if  he  were  only  trustworthy.  The  cha- 
conne is  both  sung  and  danced,  occasionally  at  the  same  time,  and  it 
affords  equal  jollity,  if  it  is  well  varied,  yet  is  the  pleasure  only  toler- 
able; there  is  a  satiety  rather  than  agreeableness ;  I  do  not  hesitate 
to  describe  its  inherent  characteristic  by  the  word  satiety.  Every 
one  knows  how  easily  this  same  satiety  produces  aversion  and  queasi- 
ness;    and  he  that  wishes  to  put  me  in  this  stand  need  only  order  a 
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couple  of  chaconnes.  The  difference  between  the  chaconne  and  the 
passe-caille  is  fourfold,  and  these  differences  cannot  be  lightly  passed 
over.  The  four  marks  of  distinction  are  these:  the  chaconne  goes 
slower  and  more  deliberately  than  the  passe-caille — it  is  not  the  other 
way;  the  chaconne  loves  the  major,  the  other,  the  minor;  the  passe- 
caille  is  never  used  for  singing,  as  is  the  chaconne,  but  solely  for  dancing, 
as  it  naturally  has  a  brisker  movement;  and,  finally,  the  chaconne  has 
a  firmly  established  bass-theme,  which,  although  it  may  sometimes  be 
varied  to  relieve  the  ears,  soon  comes  again  in  sight,  and  holds  its  post, 
while  on  the  contrary  the  passe-caille  (for  so  must  the  word  be  written 
in  French,  not  passacaille)  is  not  bound  to  any  exact  and  literal  subject, 
and  it  preserves  nothing  else  from  the  chaconne,  except  a  somewhat 
hurried  movement.  For  these  reasons  the  preference  may  easily 
be  given  to  the  passe-caille."  Thus  does  Mattheson  contradict  in  an 
important  point  Walther,  who  builded  on  Brossard. 

J.  J.  Rousseau,  "  Dictionnaire  de  Musique,"  1767 :  Chaconne,  a  piece 
of  music  made  for  dancing,  of  well  marked  rhythm  and  moderate  pace. 
Formerly  there  were  chaconnes  in  two-time  and  in  three ;  but  now  they 
are  made  only  in  three.  The  chaconne  is  generally  a  song  in  couplets, 
composed  and  varied  in  divers  ways  on  a  set-bass  of  four  measures, 
which  begins  nearly  always  on  the  second  beat  to  prevent  interrup- 
tion. Little  by  little  this  bass  was  freed  from  constraint,  and  now 
there  is  little  regard  paid  the  old  characteristic.  The  beauty  of  the 
chaconne  consists  in  finding  songs  that  mark  well  the  pace ;  and,  as  the 
piece  is  often  very  long,  the  couplets  should  be  so  varied  that  they 
be  well  contrasted,  and  constantly  keep  alive  the  attention  of  the 
hearer.  For  this  purpose,  one  goes  at  will  from  major  to  minor,  with- 
out straying  far  from  the  chief  tonality,  and  from  grave  to  gay,  or  from 
tender  to  lively,  without  ever  hastening  or  slackening  the  pace.  The 
chaconne  came  from  Italy,  where  it  was  once  much  in  vogue,  as  it  was 
in  Spain.  To-day  in  France  it  is  known  only  in  the  opera.  Passa- 
CAiUvE.  A  kind  of  chaconne  with  a  more  tender  melody  and  a  slower 
pace  than  in  the  ordinary  chaconne.  The  passacailles  of  "Armide" 
and  "Iss£"  are  celebrated  in  French  opera. 

Compan,  "Dictionnaire  de  Danse,"  Paris,  1787:  Chaconne.     An  air 
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made  for  the  dance,  with  a  well-defined  beat  and  a  moderate  move- 
ment. The  off-beat  is  made  as  follows:  left  foot  forward,  body  held 
upright,  right  leg  is  brought  behind,  you  bend  and  raise  yourself  with 
a  leap  on  the  left  foot ;  the  right  leg,  which  is  in  the  air,  is  brought  along- 
side, in  the  second  position,  and  the  left  foot  is  carried  either  behind 
or  in  front  to  the  fifth  position.  This  step  is  composed  of  a  spring 
and  two  steps  on  the  toe,  but  with  the  last  step  the  heel  should  be 
placed  so  that  the  body  is  ready  to  make  any  other  step.  Chaconne 
comes  from  the  Italian  word  Ciacona,  derived  from  cecone,  "big  blind 
fellow,"  because  the  dance  was  invented  by  a  blind  man.  Passa- 
CAILLE  comes  from  the  Italian  passacaglia.  It  means  vaudeville.  The 
air  begins  with  three  beats  struck  slowly  and  with  four  measures 
redoubled.  It  is  properly  a  chaconne,  but  it  is  generally  slower,  the 
air  is  more  tender,  and  the  expression  less  lively. 

A.  Czerwinski,  "Geschichte  der  Tanzkunst,"  1862:  The  Chacona,  a 
voluptuous  dance,  came  from  Spain,  and  in  the  second  half  of  the  six- 
teenth century  it  had  spread  far  and  earned  the  condemnation  of  all 
moralists.  It  was  invented  by  a  blind  man,  and  danced  by  men  and 
women  in  couples,  while  the  still  more  licentious  sarabande  was  danced 
only  by  women.  On  the  French  stage  the  dancers  of  the  chaconne 
stood  in  two  rows  that  reached  from  the  back  to  the  footlights.  The 
men  were  in  one  column,  the  women  in  another  on  the  opposite  side. 
The  more  skilful  dancers  were  nearest  the  audience,  and  dancers  of 
the  same  height  were  paired.  All  began  the  dance;  the  ballet-master, 
who  was  at  the  back  of  the  stage,  occasionally  introduced  a  solo,  while 
the  others,  each  sex  apart,  performed  various  figures  until  they  came 
together  at  the  end  in  pairs.  The  chaconne  was  danced  generally  in 
Spanish  costume,  sometimes  in  Roman  dress. 

A.  Czerwinski,  "Brevier  der  Tanzkunst,"  1879:  The  Chaconne  is 
said  to  have  come  from  Biscay,  and  in  Basque  "chocuna"  means 
"pretty"  or  "graceful."  *  It  spread  so  fast  that  early  in  the  seven- 
teenth century  it  well-nigh  drove  out  the  sarabande,  which  had  been 
the  universally  popular  dance.  Cervantes  eulogized  it  in  one  of  his 
"Exemplary  Novels,"  "The  High-born  Kitchen-maid."     The  chaconne 

*  Francisque-Michel  in  "Le  Pays  Basque"  (1857)  devotes  a  chapter  to  Biscayan  amusements.  The 
people  of  this  country  for  years  have  been  passionate  dancers.  Boileau  wrote  of  them  in  1659:  "A  child  knows 
how  to  dance  before  he  can  call  his  papa  or  his  nurse."  The  favorite  dances  were  the  mutchico  and  the  edate. 
A  Biscayan  poem  runs:  "There  are  few  good  girls  among  those  who  go  to  bed  late  and  cannot  be  drawn  from 
bed  before  eight  or  nine  o'clock.  The  husband  of  one  of  these  will  have  holes  in  his  trousers.  Few  good 
women  are  good  dancers.  Good  dancer,  bad  spinner;  bad  spinner,  good  drinker.  Such  women  should 
be  fed  with  a  stick."     But  Francisque-Michel  says  nothing  about  the  chaconne  or  a  variation  of  it.— Ed. 
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in  turn  gave  way  in  Spain  to  the  fandango  about  the  beginning  of  the 
eighteenth  century.  During  the  reign  of  Louis  XIV.  folk-dances  in 
France  assumed  an  artistic  form;  and,  as  the  chaconne  disappeared 
from  the  ball-room  its  musical  form  was  used  by  composers  of  chamber 
music,  while  the  dance  entered  into  operas  and  ballets  concerned  with 
gods  and  heroes,  and  was  often  the  final  number.  As  late  as  1773  a 
chaconne  in  Floquet's  "L'Union  de  l'Amour  et  des  Arts"  was  per- 
formed for  sixty  successive  nights,  and  the  music  was  popular  with 
whole  battalions  of  pianists. 

J.  B.  Weckerlin,  "  Dernier  Musiciana,"  1899:  The  Chaconne  was  not 
known  in  France  to  Tabourot,  who  wrote  "  Orchesographie "  in  1588. 
PassacaillE  is  a  kind  of  chaconne,  slower,  and  in  three-time.  The 
word  is  derived  from  "passa  calla,"  a  Spanish  term  for  street-song.  A 
passa-caille  in  "Iphigenie  en  Aulide"  is  in  2-4;  Monteclair  gives  6-4 
in  his  "La  Petite  Methode."  * 

Georges  Kastner,  "  Paremiologie  Musicale,"  1862:  Passa caielE. 
The  Spanish  word  passacalle,  which  properly  signifies  passe-rue  or 
vaudeville,  was  an  air  for  the  guitar  or  other  instruments  which  sere- 
naders  played  in  the  street  to  win  their  sweethearts.  The  words  passe- 
caille  and  chaconne  were  applied  late  in  the  seventeenth  century  to 
articles  of  dress:  the  former  to  a  muff-holder,  the  latter  to  a  ribbon 
that  hung  from  the  shirt  collar  on  the  breast  of  certain  young  persons 
who  thought  it  fashionable  to  go  about  half -unbuttoned. 

Gaston  Vuillier,  "History  of  Dancing"  (English  version,  1898):  The 
origin  of  the  Chacone  is  obscure.  Cervantes  says  that  it  was  a  primi- 
tive negro  dance,  imported  by  mulattoes  to  the  court  of  Philip  II.  and 
modified  by  Castilian  gravity.  Jean  Btienne  Despreaux  compared 
it  to  an  ode.  "The  PassacajelE,"  says  Professor  Desrat,  "came 
from  Italy.  Its  slow,  grave  movement  in  triple  time  was  full  of  grace 
and  harmony.  The  ladies  took  much  pleasure  in  this  dance;  their 
long  trains  gave  it  a  majestic  character."  The  name  indicates  literally 
something  that  passes  or  goes  on  in  the  street — probably  because  in 
the  first  instance  the  passacaille  was  mostly  danced  in  the  streets.     It 

*  In  Gluck's  "Alceste"  (Act  II.,  scene  i.)  there  is  a  pasiacaille  in  2-4.  The  Finale  of  the  opera  is  a  long 
chaconne  in  3-4. — Ed. 
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had  the  most  passionate  devotees  in  Spain*  and  enjoyed  much  favor 
in  France. 

The  New  English  Dictionary:  Chaconne,  also  chacon,  chacoon, 
chacona.  (French  chaconne,  adaptation  of  the  Spanish  chacona 
according  to  Spanish  etymologists,  adaptation  of  the  Basque  "chucun," 
pretty.) 


Mr.  EfrEm  ZimbausT  was  born  in  Rostoff,  Russia,  in  1889.  He 
has  given  the  following  account  of  his  early  life  to  a  reporter  of  the 
New  York  Times  (October  23,  191 1):  "My  father  was  the  conductor 
of  an  orchestra  there,  and  I  began  to  play  the  violin  when  I  was  very 
young.  In  fact,  at  the  age  of  nine  I  played  Spohr  concertos  in  public. 
When  I  was  twelve  years  old  I  was  playing  in  St.  Petersburg  and  Mos- 
cow, and  at  this  age  also  I  began  to  study  with  Leopold  Auer.  I  studied 
with  him  for  two  years,  and  then  I  was  sick  for  a  long  time.  Two  years 
later  I  renewed  my  studies  with  him,  and  four  years  ago  I  made  what 
might  be  called  my  first  real  appearance  in  Berlin.  Since  then  I  have 
been  touring  constantly.  My  younger  brother  Sacha  is  now  study- 
ing the  'cello  in  Germany,  and  I  think  he  will  be  an  artist.  I  have 
great  hopes,  also,  for  my  youngest  brother,  who  is  studying  the 
violin." 

Mr.  Zimbalist  won  at  the  St.  Petersburg  Conservatory  the  gold  medal 
presented  by  the  Russian  Government  and  a  special  prize  of  1,200 
roubles,  a  gift  for  two  years.  He  played  for  the  first  time  in  Berlin  in 
November,  1907,  with  the  Philharmonic  Orchestra. 

He  made  his  first  appearance  in  London  on  December  9,  1907,  at 
the  Queen's  Hall,  with  the  London  Symphony  Orchestra,  conducted 
by  Langdon  Ronald,  and  then  played  Tschaikowsky's  concerto  and 
Lalo's  "Symphonie  Espagnole." 

He  has  composed  a  "Suite  Internationale"  for  violin  and  orchestra, 
a  Suite  in  the  old  style  for  pianoforte  and  violin,  and  some  songs. 
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Concerto  for  Violin  with  Orchestra,  Op.  82. 

Alexander  Glazounopp 

(Born  at  St.  Petersburg,  August  10,  1865;  now  living  there.) 

This  concerto  was  composed  in  1904  and  published  in  1905.  It  is 
dedicated  to  Leopold  Auer,*  and  the  composer's  intention  was  to  have 
it  first  played  in  public  by  Auer,  but,  hearing  Mischa  Elman  taking  a 
lesson  with  Auer,  he  was  so  impressed  by  the  boy's  talent  that  he 
asked  the  teacher  to  allow  his  pupil  to  produce  the  work.  The  first 
performance  of  this  concerto  in  public  was  in  the  Queen's  Hall,  London, 
October  17,  1905,  when  Mischa  Elman  was  the  violinist.  Henry 
J.  Wood  conducted. 

The  concerto  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  (poi),  kettle- 
drums, campanelli  (poi),  triangle,'  cymbals,  harp  (poi),  solo  violin 
and  the  usual  strings. 

The  concerto  is  practically  in  four  movements  without  interruption. 
Moderato,  A  minor,  4-4.  The  principal  theme  is  of  an  expressive 
nature,  and  is  announced  at  once  by  the  solo  violin  with  a  light  accom- 
paniment, chiefly  of  clarinets  and  bassoons.  This  theme  occurs  fre- 
quently in  the  course  of  the  concerto.  The  second  subject,  a  flowing 
one,  is  also  given  out  by  the  solo  violin.  Andante,  D-flat,  3-4.  This 
section  in  aria  form  is  followed  by  an  agitated  section,  and  there  is  a 
return  to  the  first  movement.  An  elaborate  cadenza  leads  to  the 
Finale,  Allegro,  A  major,  6-8.  The  chief  theme  is  dialogued  at  first 
by  trumpets  and  violin.  It  is  afterward  given  out  in  an  orchestral 
fortissimo.     Other  thematic  material  is  of  a  joyous  nature. 

*  Leopold  Auer,  a  celebrated  violinist  and  teacher,  was  born  at  Vesprem,  Hungary,  on  June  7, 1845.  He 
studied  under  Ridley  Kohne  at  the  Budapest  Conservatory,  at  the  Vienna  Conservatory  under  Dont,  and  finally 
at  Hanover  with  Joachim.  In  1863  he  was  appointed  concert-master  at  Diisseldorf ;  in  1866  he  accepted  a  like 
position  at  Hamburg;  and  since  1868  he  has  been  solo  violinist  to  the  Tsar  of  all  the  Russias,  and  teacher  of  the 
violin  at  the  St.  Petersburg  Conservatory.  He  conducted  the  concerts  of  the  Russian  Music  Society  from  1887 
to  i8g2;  he  was  ennobled  in  i8gs,  and  in  1903  named  imperial  State  Councillor. 
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"Dante  and  Beatrice,"  Poem  for  Orchestra. 

Granville  Bantock 

(Born  at  London,  August  7,  1868;  now  living  at  Birmingham.) 

"Dante  and  Beatrice"  was  performed  at  the  London  Music  Festival, 
May  24,  191 1,  when  the  composer  conducted.  It  was  performed  again 
in  London  on  June  17  of  this  year  at  a  concert  given  by  the  Queen's 
Hall  Orchestra  in  aid  of  its  Pension  Fund.  It  was  played  in  Berlin 
October  2  of  this  year  by  the  Philharmonic  Orchestra,  led  by  Arnold 
Schattschneider,  of  Bromberg. 

Mr.  Ernest  Newman,  writing  about  Mr.  Bantock  in  January,  1902, 
mentioned  "the  fine  symphonic  poem  'Dante'  written  last  summer, 
and  not  yet  performed."  This  poem  was  performed  later  in  1902 
at  New  Brighton  from  manuscript.  It  is  highly  probable  that  "Dante 
and  Beatrice,"  published  in  191 1,  is  a  revised  and  definite  edition  of 
the  earlier  work. 

Mr.  Bantock  has  not  published  an  argument  in  his  score;  but  the  last 
line  of  Dante's  "Paradiso"  serves  as  a  motto:  "L'amor  che  move  il 
sole  e  T  altre  stelle"  ("Love  that  moves  the  sun  and  the  other  stars"). 

The  musical  argument  is  the  contrasting  and  final  blending  of  two 
principal  themes.  The  poem  opens  Maestoso  dolente,  4-4  (12-8),  with 
kettledrum  beats,  after  which  an  expressive  theme  is  announced  by 
clarinet,  bass  clarinet,  violas,  violoncellos,  double-basses.  Associated 
with  this  is  a  series  of  sustained  pianissimo  chords  for  brass  and  divided 
violoncellos  with  figuration  for  violins.     This  theme  is  elaborated  and 
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then  stated  again  with  great  force.  The  entrance  of  Beatrice  into  the 
musical  scheme  is  signalled,  Lento,  by  cadenzas  for  violin  and  harp, 
and  the  Beatrice  theme  is  sung  by  the  clarinet.  A  return  of  a  fore- 
going Allegro  is  contrasted  with  this.  An  Andante  follows,  which  to 
the  correspondent  of  the  Glasgow  Herald  (May  25,  191 1)  suggested 
"the  poet's  moving  'close  at  her  side  and  in  the  happy  world.'  Solo 
violoncellos  and  violas  give  out  the  Beatrice  theme  and  a  series  of 
ascending  phrases.  The  wood- wind  accompanies  with  descending 
arpeggios,  and  the  strings  give  out  rising  chromatic  tremolos.  In  the 
end  a  passage  of  soft  chromatic  chords  for  the  brass  leads  into  a  Molto 
Lento  in  which  the  two  chief  themes,  typifying  Beatrice  and  the  poet, 
are  united.  .  .  .  There  is  just  one  passage  in  the  Poem  in  which  the  com- 
poser seems  to  have  set  himself  to  describe  the  incidents  of  Dante 
beholding  the  procession  of  prophets  and  patriarchs  across  Lethe*  and 
of  the  poet  seeing  Beatrice  newly  come  from  Paradise f — at  least  one 
imagines  that  is  what  the  music  attempts  to  describe." 

"  Dante  and  Beatrice"  is  dedicated:  "  To  my  friend,  Henry  J.  Wood." 
It  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
bass  clarinet,  two  bassoons,  double-bassoon,  four  horns,  two  cornets, 
two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
side  drum,  bass  drum,  cymbals,  Glockenspiel,  triangle,  tam-tam,  harp, 
twelve  first  violins,  twelve  second  violins,  ten  violas,  eight  violoncellos, 

eight  double-basses. 

* 
*  * 

"  Nine  times  already  since  my  birth  had  the  heaven  of  light  returned 
to  the  selfsame  point  almost,  as  concerns  its  own  revolution,  when 
first  the  glorious  Lady  of  my  mind  was  made  manifest  to  mine  eyes; 
even  she  who  was  called  Beatrice  by  many  who  knew  not  wherefore. I 
She  had  already  been  in  this  life  for  so  long  as  that,  within  her  time, 
the  starry  heaven  had  moved  towards  the  Eastern  quarter  one  of  the 
twelve  parts  of  a  <legree ;  so  that  she  appeared  to  me  at  the  beginning 
of  her  ninth  year  almost,  and  I  saw  her  almost  at  the  end  of  my  ninth 
year.  Her  dress,  on  that  day,  was  of  a  most  noble  color,  a  subdued  and 
goodly  crimson,  girdled  and  adorned  in  such  sort  as  best  suited  with  her 

»  "Purgatorio,"  XXVIII.-XXIX. 

f  "Purgatorio,"  XXXI. 

X  In  reference  to  the  meaning  of  the  name,  "She  who  confers  Blessing,"  we  learn  from  Boccaccio  that 
this  first  meeting  took  place  at  a  May  Feast,  given  in  the  year  1274  by  Folco  Portinari,  father  of  Beatrice, 
who  ranked  among  the  principal  citizens  of  Florence;  to  which  feast  Dante  accompanied  his  father,  Alighiero 
Alighieri—  D.  G.  R. 
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very  tender  age.  At  that  moment,  I  say  most  truly  that  the  spirit  of 
life,  which  hath  its  dwelling  in  the  secretest  chamber  of  the  heart,  began 
to  tremble  so  violently  that  the  least  pulses  of  my  body  shook  there- 
with ;  and  in  trembling  it  said  these  words :  Ecce  deus  fortior  me,  qui 
veniens  dominabitur  mihi.*  At  that  moment  the  animate  spirit  which 
dwelleth  in  the  lofty  chamber  whither  all  the  senses  carry  their  per- 
ceptions, was  filled  with  wonder,  and  speaking  more  especially  unto  the 
spirits  of  the  eyes,  said  these  words:  Apparuit  jam  beatitudo  vestra.\ 
At  that  moment  the  natural  spirit — which  dwelleth  there  where  our 
nourishment  is  administered,  began  to  weep,  and  in  weeping  said  these 
words:    Heu  miser!   quia  frequenter  impeditus  ero  deinceps.% 

"I  say  that,  from  that  time  forward,  Love  quite  governed  my  soul; 
which  was  immediately  espoused  to  him,  and  with  so  safe  and  undis- 
puted a  lordship  (by  virtue  of  strong  imagination)  that  I  had  nothing 
left  for  it  but  to  do  all  his  bidding  continually.  He  oftentimes  com- 
manded me  to  seek  if  I  might  see  this  youngest  of  the  Angels.  Wherefore 
I  in  my  boyhood  often  went  in  search  of  her,  and  found  her  so  noble 
and  praiseworthy  that  certainly  of  her  might  have  been  said  those 
words  of  the  poet  Homer,  '  She  seemed  not  to  be  the  daughter  of  a  mortal 
man,  but  of  God.  And  albeit  her  image,  that  was  with  me  always, 
was  an  exultation  of  Love  to  subdue  me,  it  was  yet  of  so  perfect  a 
quality  that  it  never  allowed  me  to  be  overruled  by  Love  without  the 
faithful  counsel  of  reason,  whensoever  such  counsel  was  useful  to  be 
heard.  .  .  . 

"After  the  lapse  of  so  many  days  that  nine  years  exactly  were  com- 
pleted since  the  above-written  appearance  of  this  most  gracious  being, 
on  the  last  of  those  days  it  happened  that  the  same  wonderful  lady 
appeared  to  me  dressed  all  in  pure  white,  between  two  gentle  ladies 
elder  than  she.  And  passing  through  a  street,  she  turned  her  eyes 
thither  where  I  stood  sorely  abashed ;  and  by  her  unspeakable  courtesy, 
which  is  now  guerdoned  in  the  Great  Circle,  she  saluted  me  with  so 

*  "Here  is  a  deity  stronger  than  I;   who,  coming,  shall  rule  over  me." 

t  "Your  beatitude  hath  now  been  made  manifest  unto  you." 

t  "Woe  is  me!    for  that  often  I  shall  be  disturbed  from  this  time  forth!" 
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virtuous  a  bearing  that  I  seemed  then  and  there  to  behold  the  very 
limits  of  blessedness.  The  hour  of  her  most  sweet  salutation  was 
exactly  the  ninth  of  that  day;  and  because  it  was  the  first  time  that, 
any  words  from  her  reached  mine  ears,  I  came  into  such  sweetness 
that  I  parted  thence  as  one  intoxicated.  And  betaking  me  to  the 
loneliness  of  mine  own  room,  I  fell  to  thinking  of  this  most  courteous 
lady,  thinking  of  whom  I  was  overtaken  by  a  pleasant  slumber,  wherein 
a  marvellous  vision  was  presented  for  me;  for  there  appeared  to  be 
in  my  room  a  mist  of  the  color  of  fire,  within  the  which  I  discerned  the 
figure  of  a  lord  of  terrible  aspect  to  such  as  should  gaze  upon  him,  but 
who  seemed  therewithal  to  rejoice  inwardly  that  it  was  a  marvel  to  see. 
Speaking  he  said  many  things,  among  the  which  I  could  understand 
but  few;  and  of  these,  this:  Ego  dominus  tuus*  In  his  arms  it  seemed 
to  me  that  a  person  was  sleeping  covered  only  with  a  blood-colored 
cloth;  upon  whom  looking  very  attentively,  I  knew  that  it  was  the 
lady  of  the  salutation  who  had  deigned  the  day  before  to  salute  me. 
And  he  who  held  her  held  also  in  his  hand  a  thing  that  was  burning 
in  flames;  and  he  said  to  me,  Vide  cor  tuum.\  But  when  he  had  re- 
mained with  me  a  little  while,  I  thought  that  he  set  himself  to  awaken 
her  that  slept;  after  the  which  he  made  her  to  eat  that  thing  which 
flamed  in  his  hand;  and  she  ate  as  one  fearing  Then  having  waited 
again  a  space,  all  his  joy  was  turned  into  most  bitter  weeping;  and  as  he 
wept  he  gathered  the  lady  into  his  arms,  and  it 'seemed  to  me  that  he 
went  with  her  up  towards  heaven.  .  .  . 

"I  was  still  occupied  with  this  poem  .  .  .  when  the  Lord  God  of 
justice  called  my  most  gracious  lady  unto  Himself,  that  she  might  be 
glorious  under  the  banner  of  that  blessed  Queen  Mary,  whose  name 
had  always  a  deep  reverence  in  the  words  of  holy  Beatrice. J  •  •  •  After 
this  most  gracious  creature  had  gone  out  from  among  us,  the  whole 
city  came  to  be  as  it  were  widowed  and  despoiled  of  all  dignity.  .  .  . 
It  was  given  unto  me  to  behold  a  very  wonderful  vision:    wherein  I 

*  "I  am  thy  master." 

t  "Behold  thy  heart." 

t  Beatrice  Portinari  .  .  .  died  during  the  first  hour  of  the  9th  of  June  1290.  And  from  what  Dante  says 
at  the  commencement  of  this  work  (viz.,  that  she  was  younger  than  himself  hy  eight  or  nine  months,)  it  may 
also  be  gathered  that  her  age,  at  the  time  of  her  death,  was  twenty  four  years  and  three  months. — D.  G.  R. 
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saw  things  which  determined  me  that  I  would  say  nothing  further  of 
this  most  blessed  one,  until  such  time  as  I  could  discourse  more  worthily 
concerning  her.  And  to  this  end  I  labor  all  I  can;  as  she  well  knoweth. 
.  .  .  After  the  which,  may  it  seem  good  unto  Him  who  is  the  Master 
of  Grace,  that  my  spirit  should  go  hence  to  behold  the  glory  of  its 
lady;  to  wit,  of  that  blessed  Beatrice  who  nowgazeth  continually 
on  His  countenance  qui  est  per  omnia  saecula  benedictus.  Laus  Deo."  * 
(From  "  La  Vita  Nuova"  of  Dante  Alighieri,  translated  into  English 
by  Dante  Gabriel  Rossetti.) 

* 

Dante's  vision  of  Beatrice: — 

"I  have  beheld,  ere  now,  at  break  of  day, 
The  eastern  elime  all  roseate;   and  the  sky 
Opposed,  one  deep  and  beautiful  serene; 
And  the  sun's  face  so  shaded,  and  with  mists 
Attemper'd,  at  his  rising,  that  the  eye 
Long  while  endured  the  sight:   thus,  in  a  cloud 
Of  flowers,  that  from  those  hands  angelic  rose, 
And  down  within  and  outside  of  the  car 
Fell  showering,  in  white  veil  with  olive  wreathed, 
A  virgin  in  my  view  appear'd,  beneath 
Green  mantle,  robed  in  hue  of  living  flame : 
And  o'er  my  spirit,  that  so  long  a  time 
Had  from  her  presence  felt  no  shuddering  dread, 
Albeit  mine  eyes  discerned  her  not,  there  moved 
A  hidden  virtue  from  her,  at  whose  touch 
The  power  of  ancient  love  was  strong  within  me. 

"No  sooner  on  my  vision  streaming,  smote 
The  heavenly  influence,  which  years  past,  and  e'en 
In  childhood,  thrill'd  me,  than  towards  Virgil  I 
Turn'd  me  to  leftward;   panting,  like  a  babe, 
That  flees  for  refuge  to  his  mother's  breast, 
If  aught  have  terrified  or  work'd  him  wo: 
And  would  have  cried,  '  There  is  no  dram  of  blood 
That  doth  not  quiver  in  me.     The  old  flame 
Throws  out  clear  tokens  of  reviving  fire.'  "f 

*  "Who  is  blessed  throughout  all  ages.     Praise  be  to  God." 

t  "Purgatorio,"   Canto  XXX.,  translated  into  English  by  Henry  Francis  Cary. 
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* 
*   * 

There  are  these  operas  that  treat  of  Dante  and  Beatrice : — 

"  Dante,"  opera  in  five  acts,  music  by  the  Marquis  de  Massa.  Frag- 
ments performed  in  the  hall  of  the  Conservatory  of  Music,  Paris,  March 
28,  1868. 

"Dante,"  lyric  drama  in  four  acts,  book  by  Edouard  Blau,  music  by 
Benjamin  Godard,  Opera- Comi que,  Paris,  May  13,  1890.  Dante, 
Gibert;  Simeone  Bardi,  Lherie;  Virgile,  Taskin;  Un  Viellard,  Ber- 
naert;  Un  Heraut,  Troy;  Beatrice,  Miss  Simonnet;  Gemma,  Miss 
Nardi. 

"Dante  e  Beatrice,"  opera,  music  by  Paolo  Carrer,  Theatre  Carcano, 
Milan,  August  24,  1852. 

"  I  giuochi  puerili  di  Dante  e  Bice,"  music  by  Cerezzano,  Novi  Lugure, 

1870. 

* 
*  * 

Xavier  Leroux  wrote  music  for  "Dante,"  a  play  in  a  prologue  and 
four  acts,  by  Victorien  Sardou  and  Emile  Moreau  (English  version  by 
Laurence  Irving),  produced  by  Sir  Henry  Irving  at  Drury  Lane,  Lon- 
don, April  30,  1903. 

" La  Vision  de  Dante,"  symphonic  poem  in  a  prologue,  three  "chants" 
and  an  epilogue;  poem  by  Eugene  and  Edouard  Adenis  after  the 
"Divine  Comedy,"  music  by  Raoul  Brunei.  This  work  took  the  prize 
offered  by  the  city  of  Paris  in  1900,  and  was  performed  for  the  first 
time  at  the  Chatelet  Theatre,  Paris,  November  20,   1901.     The  solo 
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singers  were  Mme.  Jeanne  Raunay  and  Messrs.  Daraux,  Rousseliere, 
and  David.     Camille  Chevillard  conducted. 

The  poem  by  Messrs.  Adenis  had  already  served  Max  d'Ollone,  whose 
score  obtained  the  Rossini  Prize  in  1899.  This  work  was  performed 
at  the  Conservatory,  Paris,  November  5,  1899,  when  the  chief  singers 
were  Miss  Lovano  and  Messrs.  Rousseliere,  Riddez,  and  Geyre.  Paul 
Taffanel  conducted. 

"La  Vita  Nuova,"  choral  work,  text  after  Dante,  music  by  Ermanno 
Wolf -Ferrari,  Munich,  March  21,  1903.  It  has  been  performed  in 
Boston  by  the  Cecilia  Society,  Wallace  Goodrich,  conductor,  March 
25,  1909  (Mrs.  Frances  Dunton  Wood,  soprano,  Earl  Cartwright,  bari- 
tone), and  February  17,  1910  (the  same  conductor  and  solo  singers). 

* 

*  * 

Bantock's  "The  Pierrot  of  the  Minute,"  a  comedy  overture,  was  per- 
formed in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra, 
October  23,  1909. 

His  "  Omar  Khyayam"  (Part  I.)  was  performed  in  Boston  at  a  concert 
of  the  Cecilia  Society  and  the  Boston  Symphony  Orchestra,  December 
1,  1910.  Mr.  Fiedler  conducted.  The  solo  singers  were  Miss  Margaret 
Keyes,  George  Harris,  Jr.,  Robert  Maitland. 

His  "Songs  of  India"  were  given  at  the  New  England  Conservatory 

of  Music,  December  2,  1910. 

* 

*  * 

Granville  Ransome  Bantock,  the  son  of  an  English  physician,*  was 
intended  for  the  Indian  Civil  Service.  His  health  broke  down,  and  he 
studied  to  be  a  chemical  engineer.  When  he  was  twenty-one  years 
old,  he  decided  to  devote  himself  to  music.  He  had  taken  a  few  les- 
sons of  Dr.  Joseph  G.  Saunders  at  Trinity  College,  London,  when  he 
entered  the  Royal  Academy  of  Music  in  1889  as  a  pupil  of  Frederic 
Corder.     He  won  the  Macfarren  scholarship  after  his  first  term,  and 

*  The  sources  of  the  greater  part  of  this  sketch  are  the  article  "Bantock,"  by  Mr.  Fuller  Maitland,  in 
Grove's  Dictionary  of  Music  and  Musicians  (1904);  the  article  "Bantock"  in  Brown  and  Stratton's  "British 
Musical  Biography"  (Birmingham,  1897);  a  sketch  published  in  the  Musical  Courier  of  London  and 
reprinted  by  Breitkopf  and  Hartel,  and  an  article  in  the  Musical  Times,  January,  1909. 
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was  the  first  holder  of  the  prize.  While  he  was  a  student,  these  com- 
positions by  him  were  performed: — 

"The  Fire  Worshippers,"  dramatic  cantata.  The  overture  was 
played  at  an  Academy  Concert,  December  12,  1890:  the  whole  work 
was  performed  at  the  Crystal  Palace,  November  11,  1893. 

Ballet  suite  from  "Rameses  II.*,"  a  lyrical  drama,  text  by  Bantock, 
in  five  acts,  performed  December  17,  1891,  at  the  Academy;  Strolling 
Players,  in  April,  1892. 

"Caedmar,"  one-act  opera,  at  the  Academy,  July  12,  1892;  at  the 
Olympic  Theatre,  October  25,  1892. 

"  Wulstan,"  scene  for  baritone  and  orchestra. 

"Caedmar,"  with  extracts  from  other  works,  was  performed  in  con- 
cert form  at  an  invitation  concert  in  1892,  and  it  was  performed  at 
the  Crystal  Palace  in  October  before  it  was  brought  out  at  the  Olympic 
in  London  by  Mr.  Lago. 

From  May,  1893,  till  February  Bantock  was  editor  and  proprietor 
of  a  magazine,  The  New  Quarterly  Musical  Review,  and  he  gained  expe- 
rience as  a  conductor  of  musical  comedies  and  light  music  generally 
in  the  English  provinces.  He  was  conductor  of  one  of  Mr.  George 
Edwardes's  companies  which  made  the  tour  of  the  world  with  operettas 
in  1894  and  J895.  Mr.  Fuller  Maitland  does  not  mention  the  name 
of  the  chief  musical  comedy  conducted  by  Mr.  Bantock,  and  he  speaks 
of  the  "drudgery"  of  his  work.  Mr.  Bantock  is  not  so  reticent. 
"Round  the  World  with  'A  Gaiety  Girl,'"  by  G.  Bantock  and  F.  G. 
Aflalo,  was  published  in  London  in  1896  (8vo,  pp.  172,  10  ills.).  It 
was  a  description  of  the  tour  from  London  across  America  to  Australia 
and  home  again. 

Mr.  Granville  Bantock  visited  Boston  as  conductor  of  "A  Gaiety 
Girl,"  a  musical  comedy  in  two  acts,  book  by  Owen  Hall,  lyrics  by 
Harry  Greenback,  music  by  Sidney  Jones,  which  was  produced  at  the 
Hollis  Street  Theatre,  December  3,  1894.  The  chief  comedians  were 
Miss  Decima  Moore,  Miss  Maud  Hobson,  Miss  Grace  Palotta,  Miss 
Blanche  Massey,  Messrs.  Leedham  Bantock,  W.  Louis  Bradfield, 
Charles  Ryley,  Frederick  Kaye.  The  chief  dancers  were  Miss  Cissy 
Fitzgerald,  Miss  Crossland,  Miss  Murray,  and  Miss  Lucas. 
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On  his  return  in  December,  1895,  he  conducted  Stanford's  "Shamus 
O'Brien"  *  in  the  English  provinces.  On  December,  1896,  he  gave  a 
concert  of  compositions  by  the  younger  English  musicians,  composi- 
tions in  MS.  and  all  then  performed  for  the  first  time.  The  composers 
represented  were  Bantock,  the  late  Erskine  Allon,  Stanley  Hawley, 
Arthur  Hinton.f  Reginald  Steggall,  and  William  Wallace.  The  concert 
was  pecuniarily  a  failure,  as  was  one  of  chamber  music  given  in  May, 
1897.  Bantock  conducted  a  series  of  French  pieces,  with  Mme.  Jane 
May  as  leading  woman,  at  the  Royal  Theatre, — where  "L/ Enfant 
Prodigue"  was  revived, — and  in  1897  he  was  appointed  musical  di- 
rector of  the  Tower,  New  Brighton,  where  for  four  years  he  labored  for 
the  interest  of  the  British  composer.  At  first  he  had  only  a  military 
band,  later  a  concert  orchestra,  and  at  many  of  the  concerts  composers 
conducted  their  own  works,  as  Cowen,  Corder,  Elgar,  German,  Mack- 
enzie, Parry,  Stanford.  "In  1898  Bantock  founded  the  New  Brighton 
Choral  Society  and  was  appointed  conductor  of  the  Runcorn  Phil- 
harmonic Society.  In  February,  1900,  he  conducted  a  concert  of 
British  music  at  Antwerp,  including  first  performances  of  some  of  his 
own  compositions.  Foremost  among  these  was  a  symphonic  poem 
Jaga-Naut'  (played  at  the  Philharmonic  Concerts  in  the  following 
March  X),  which  was  intended  to  form  part  of  a  series  of  twenty-four 
symphonic  poems  on  subjects  taken  from  Southey's  'Curse  of  Kehama.' 
Even  the  forming  of  such  a  scheme  shows  an  unusual  degree  of  mental 
vigor  and  ambition,  and  several  of  the  projected  cycle  of  works  were 
actually  completed  and  published;  ultimately  with  the  increase  of 
other  work,  Mr.  Bantock  decided  to  abandon  the  idea,  which  never 
could  have  been  a  very  practical  one,  for  the  whole  twenty-four  works 
could  not  have  been  .given  consecutively  at  a  single  concert."  In 
September,  1900,  he  was  appointed  principal  of  the  Birmingham  and 
Midland  Institute  School  of  Music.  Early  in  1901  he  conducted  a 
second  concert  of  British  music  in  Antwerp.     In  October,    1902,   he 

'Produced  at  the  Opera-Comique,  London,  March  2,  1896,  hence  Mr.  Fuller  Maitland  is  mistaken  in 
saying  that  Bantock  conducted  the  work  in  1895. 

t  The  husband  of  Katharine  Goodson.  His  concerto  in  D  minor  for  piano  and  orchestra  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  March  7,  1908.     His  wife  was  the  pianist. 

t  "Jaga-Naut"  was  performed  in  London,  February  12,  1898. 
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was  appointed  conductor  of  the  Wolverhampton  Festival  Choral  So- 
ciety— he  resigned  this  position  in  the  spring  of  1906 — and  conductor 
of  the  Birmingham  Amateur  Orchestral  Society.  He  also  conducted 
the  Worcester  Philharmonic  Society  (1904-05)  and  the  Liverpool 
Orchestral  Society  (1904).  Late  in  1968  he  was  appointed  to  the 
Peyton  Chair  of  Music  in  the  University  of  Birmingham  as  successor 
to  Sir  Edward  Elgar.  Bantock  married  Helena  von  Schweitzer,  March 
9,  1898.  His  wife's  initials  are  used  as  the  theme  of  his  "Helena" 
variations  for  orchestra. 


To  the  works  named  at  the  beginning  of  this  sketch  should  be  added: 

Choral  and  Solo  Vocal  Works  (with  Orchestra)  : — 

"The  Pearl  of  Iran,"  one-act  opera,  1896. 

"The  Time  Spirit,"  rhapsody  for  chorus  and  orchestra,  1902 
(Gloucester  Festival,  1904). 

"Thorvenda's  Dream,"  for  recitation  with  orchestra,  1892. 

Songs  of  the  East,  six  song  albums  (Arabia,  Japan,  Egypt,  Persia, 
India,  China),  1896-97. 

"Christ  in  the  Wilderness"  (Gloucester  Festival,  1907). 

"  Sea  Wanderers  "  (Leeds  Festival,  1907). 

"Omar  Khayyam,"  for  three  solo  voices,  chorus,  and  orchestra. 
Part  I.  (Birmingham  Festival,  October  4,  1906,  Ada  Crossley,  John 
Coates,  Dalton  Baker);  Part  II.  (Cardiff  Festival,  September  25,  1907, 
Mme.  Kirkby-Lunn,  John  Coates,  David  Ffrangcon-Davies) ;  Part 
III.  (Birmingham  Festival,  October  7,  1909,  Miss  Phyllis  Lett,  John 
Coates,  Frederick  Austih). 

"Gethsemane,"  episode  from  the  "Life  of  Christ,"  baritone  solo, 
chorus,  orchestra,  organ,  composed  in  1900,  performed  at  the  Glouces- 
ter Festival,  September  8,  1910.     F.  Austin,  baritone. 

"God  save  the  King,"  chorus  and  orchestra,  1907. 

"Rule  Britannia,"  chorus  and  orchestra,  1908. 

"Song  of  the  Genie,"  for  contralto  or  baritone,  with  orchestra. 

Orchestral  Works: — 

Tone  Poem  No.  1.  "Thalaba  the  Destroyer"  (London  Music  Festi- 
val, 1900). 
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Tone  Poem  No.  2. 
Tone  Poem  No.  3. 
Tone  Poem  No.  4. 
Tone  Poem  No.  5. 
val,  1902). 
Tone  Poem  No.  6. 
Tone  Poem  No.  7. 


"Dante"  (performed  at  New  Brighton,  1902). 

"Fifine  at  the  Fair,"  1902. 

"Hudibras,"  1902. 

"The  Witch  of  Atlas"  (Worcester  (Eng.)  Festi- 


"Lalla  Rookh"  (Birmingham  Festival,  1903). 
"The  Great  God  Pan,"  1903. 

Symphonic  overtures :  No.  1,  "Saul,"  1896  (Chester  Festival,  1907). 
No.  2,  "Cain,"  1896.     No.  3,  "Belshazzar,"  1902. 

"Helena,"  variations  for  orchestra  on  theme  "H.  F.  B.,"  1899 
(Antwerp,  1900). 

Suite,  "Russian  Scenes,"  1899  (Antwerp,  1900). 

Suite,  "English  Scenes,"  1900. 

Two  Oriental  scenes  ("all  that  is  to  remain  of  the  cycle  from  'The 
Curse  of  Kehama'"):  No.  1,  Processional;  No.  2,  "Jaga-Naut"  (1894- 

97)- 

Overture  to  an  unfinished  opera,  "Eugene  Aram"  (1892). 

Prelude  to  "Sappho"  (1906). 

"The  Pierrot  of  the  Minute"  (Worcester  Festival,  1908). 

"  Old  English  Suite,"  for  small  orchestra,  based  on  pieces  by  Gibbons, 
Dowland,  Byrd,  Bull,  and  Farnaby  (Hereford  Festival,  September  8, 
1909). 

Three  dramatic  dances,  London,  October  22,  1910  (pianoforte 
version,   1909). 

Overture  to  "CEdipus  at  Colonus"   (Worcester  Festival,  September 

I3>  1911)- 
Other  Instrumental  and  Stage  Works: — 
Quartet  for  strings,  C  minor,  1899. 
Serenade  for  four  horns,  F  major,  1903. 
Elegiac  Poem  for  violoncello  and  orchestra. 
Twelve  Pianoforte  Pieces,  1893. 
Two  Pianoforte  Pieces:   Reverie;   Barcarolle. 
Sapphic  poem  for  violoncello  and  orchestra,  1906. 
"Sapphic  Dance,"  harp  solo,  1909. 
"Aegypt"  ballet  in  three  acts,  1892. 
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Prelude  and  incidental  music  to  "Euripides,"  "Hippolytus"  (Man- 
chester, 1908). 

Melody  in  E-flat  for  pianoforte. 

Music  for  Sophocles'  "Electra"  (Bedford  College  performance  at 
Royal  Court  Theatre,  1909). 

Vocal  Works: — 

Mass  in  B-flat  for  male  voices,  1903. 

Psalm  82  (Milton),  1897. 

Cavalier  Tunes  (Browning's  words)  for  male  choir. 

Five  Ghazals  of  Hafiz  for  baritone  and  piano. 

Lyrics  from  "Ferishtah's  Fancies"  (Browning)  for  tenor  and  piano- 
forte. 

Six  Jester  Songs. 

Songs  of  the  Genie,  for  a  low  voice. 

"The  Return,"  duet  for  soprano  and  baritone. 

Trios  for  female  or  treble  voices. 

"Sappho":   nine  fragments  for  contralto. 

Three  "Blake"  songs. 

"Eastern  Love  Song." 

"Winter." 

War  Song  for  male  chorus. 

"The  Inchcape  Rock,"  for  male  chorus. 

"The  Piper  o'  Dundee,"  for  male  chorus. 

"Pibroch  of  Donuil  Dhu,"  for  male  chorus. 

"The  Laird  o'  Cockpen,"  for  male  chorus. 

* 
*  * 

Mr.  Ernest  Newman  wrote  of  Mr.  Bantock  as  far  back  as  1902 
("The  New  School  of  British  Music,  III.,"  published  in  The  Speaker, 
London,  January  4) : — 

"There  are  some  vulgar  errors  that  die  very  hard,  and  one  of  those 
it  is  most  difficult  to  kill  is  that  Mr.  Granville  Bantock  is  an  outrageous 
young  man  who  delights  in  the  cruellest,  most  ear-piercing  noise  it  is 
possible  for  the  modern  orchestra  to  make.  I  have  heard  of  a  clergy- 
man who  went  all  the  way  from  Lincolnshire  to  London  to  hear  a 
certain  concert,  and,  having  been  shattered  by  Mr.  Bantock's  'Jaga- 
Naut,'  took  the  first  train  home  with  an  uneasy  sense  that  he  had  been 
in  the  company  of  the  Evil  One  himself.  Wherever  one  goes  among 
the  uninstructed,  indeed,  one  hears  weird  stories  of  the  music  of  a 
quite  mythical  Bantock.  The  other  day,  for  example,  a  London  critic 
wrote,  'Elgar  we  know  and  honor;  Bantock  we  know  by  reason  of 
some  impossible,  excruciating  work.'  Now  I  venture  to  assure  this 
impossible,  excruciating  journalist  that  he  really  does  not  know  Mr. 
Bantock's  work  at  all.     Even  of  the  work  he  may  have  heard  it  is 
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ridiculous  to  speak  in  that  horrified  curate  fashion,  while  there  is  a 
huge  quantity  of  the  work  he  has  not  heard  that  deserves  as  careful 
consideration  as  the  English  public  can  give  it. 

"An  amateur  who  happened  to  list  to  the  'Jaga-Naut'  or  take  up 
the  six  published  volumes  of  'Songs  of  the  East'  would  perhaps  be 
inclined  to  deny  Mr.  Bantock  the  title  of  an  English  musician.  The 
whole  cast  of  thought  seems  to  be  anti-English — anti-European, 
indeed.  No  composer,  not  even  Felicien  David,  has  been  so  absorb- 
ingly enamoured  of  the  East;  none  has  thrown  over  more  completely 
all  the  elements  that  enter  into  our  modern  Western  music.  It  is 
easy  enough,  of  course,  to  be  exotic ;  all  you  have  to  do  is  to  avoid  the 
usual  harmonies,  the  usual  rhythms,  the  usual  cadences,  and  write 
unusual  ones  in  their  places.  More  especially  by  the  use  of  other 
scales  than  the  conventional  major  and  minor  can  you  give  your  music 
a  foreign  air,  which  may  as  well  be  called  Oriental  as  anything  else.  If 
Mr.  Bantock  had  done  no  more  than  this,  his  Eastern  music  would  not 
have  stirred  our  pulses  in  the  slightest.  In  his  case,  however,  the 
Oriental  atmosphere  after  which  he  was  striving  was  not  something 
factitious,  something  aimed  at  merely  for  superficial  novelty  of  effect, 
but  the  only  proper  setting  for  such  ideas  and  emotions  as  then  possessed 
him.  He  was  veritably  of  the  East  for  the  time  being;  his  contem- 
plation of  it  was  like  wine  in  his  blood,  giving  him  an  artistic  stimulus 
for  which  he  sought  in  vain  in  the  life  around  him.  Hence  his  Eastern 
songs  at  their  worst  never  suggest  a  merely  artificial  handling  of 
exotic  elements,  while  at  their  best  they  are  absolutely  convincing. 
I  suppose  it  is  not  possible  for  the  average  Western  mind,  accustomed 
as  it  is  to  its  own  emotional  formulas  in  music,  to  go  quite  so  far  as 
Mr.  Bantock  in  his  divagations  into  the  psychology  of  other  races. 
Hence  to  my  mind,  at  least,  the  Arabian  songs  convey  the  most  charm, 
combining  as  they  do  a  species  of  emotion  near  enough  to  our  own  to 
enable  us  to  follow  all  its  tints,  with  a  not  too  obtrusive  suggestion 
of  the  life  and  the  atmosphere  of  other  climes. 

"Much  as  I  like  Mr.  Bantock's  Oriental  imaginings,  however,  I  am  glad 
to  see  that,  with  the  growth  of  years  and  the  impact  of  other  culture, 
he  has  come  to  see  that  there  is  fragrance  in  other  roses  than  those  of 
Shiraz.  The  plain  truth  seems  to  have  been  that  his  flight  to  the  East 
was  only  his  peculiar  way  of  escaping  from  the  boredom  of  the  accepted 
modern  formulas,— an  escape  that  each  original  young  musician  has  to 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are   Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     38    STATE     STREET 


253 


OPENING  OF  LADIES'  GLOVES,  WAISTS, 
NECKWEAR,  VEILS,  AND  SCARFS 

Special  care  has  been  given  to  choosing  Veils  that 
are  becoming  as  well  as  fashionable. 

MISS    M.  F.   FISK 

322    BOYLSTON    STREET 


Three    New    Song 
Collections 

BLAIR  FAIRCHILD.  Canti  Popolari  Italiani 

A  collection  of  Tuscan  Stornelli 

Vol.  4,  net  $1.25 

CHARLES  B.  WEIKEL.     "  Waifs, "   a  set 
of  eight  songs,  net  $1.25 

HAROLD  POOLE  HUNTRESS.    Five  Songs 
net  $0.75 


Published  by 

C.  W.  THOMPSON  &  CO. 

A  &  B  Park  Street,  Boston 
FOR   SALE  AT   ALL   MUSIC   STORES 


BOUND  COPIES  of  the 

Boston  symphony  orchestras 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 

C.  A.  ELLIS 


PRICE  $3.00 


SYMPHONY  HALL 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows :  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome)  ;  Demosthenes  (Rome);  Apollo  Citharoedus  (Rome); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts*  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin) ;  Hermes  Logios  (Paris) ;  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome)  ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples) ;   Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples) ;  Orpheus. 
Eurydice,  and  Hermes  (Naples). 
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make  after  his  own  fashion.  It  was  not  so  much  that  he  felt  the  life 
around  him  to  be  tepid,  but  that  the  conventional  phrases  in  which  he 
had  been  taught  to  express  his  emotions  about  this  life  were  dull  and 
trite  through  sheer  familiarity.  He  wanted  an  outlook  that  would 
call  forth  something  more  original,  more  personal  to  himself  than  the 
current  commonplaces  of  the  schools,  and  in  rejecting  the  language  of 
other  men  he  necessarily  turned  his  back  upon  their  life.  Now,  after 
practising  his  hand  for  many  years,  and  having  established  sure  and 
swift  communication  between  his  vision  and  his  technique,  he  comes 
back  to  English  life  refreshed  and  purified,  able  to  express  his  modern 
emotions  in  a  language  more  suited  to  our  Western  ears. 

"He  early  found  the  right  path  and  followed  it  tenaciously.  The  day 
of  abstract  music  is  gone,  though  one  cannot  say  when  a  new  develop- 
ment of  it  may  burst  upon  the  world.  Only  two  of  the  great  modern 
forms  now  bear  within  them  the  seed  of  life, — the  opera  and  the  sym- 
phonic poem, — and  the  more  alert  the  musician's  brain,  the  more 
sedulously  will  he  cultivate  one  or  other  of  these.  Mr.  Bantock  has 
essayed  both.  His  experiments  in  opera  necessarily  came  to  an  end 
when  he  realized  how  hopeless  is  the  present  outlook  in  England  for 
operatic  music.  This  is  a  pity,  for  Mr.  Bantock  has  a  decided  dramatic 
gift.  It  does  not  appear  very  often,  perhaps,  in  'The  Pearl  of  Iran,' 
which  bears  every  evidence  of  being  a  youthful  work,  but  the  little 
one-act  opera  'Caedmar,'  though  still  earlier  in  date  of  composition, 
is  delightfully  fresh  and  spontaneous,  and  indicates  a  definite  inborn 
bias  towards  the  drama.  It  is  true  that  both  the  story  and  the  music 
suggest  at  times  the  '  Valkyrie ' ;  but  resemblances  of  this  kind  are 
inevitable  in  the  early  work  of  most  musicians.  The  similarity,  at  any 
rate,  is  not  imitative;  and  the  'Caedmar,'  as  a  whole,  youthful  as 
it  was,  bore  great  promise  for  English  opera.  Mr.  Bantock  worked  in 
this  line  for  some  time  longer,  under  the  fond  delusion  that  the  British 
public  was  more  receptive  towards  native  opera  than  it  really  is,  and 
put  much  good  work  into  his  'Eugene  Aram,'  the  overture  of  which 
was  once  performed  in  London.  But  disillusionment  came  to  him  as 
it  has  come  to  so  many  others;  and  he  has  laid  aside  the  unfinished 
opera  till  brighter  days  shall  appear." 


WILFRIED    KLAMROTH 

Teacher  of  Singing  in  all  of  its  Branches 

RICCARDO   MARTIN'S  OPINION: 

"He  has  the  real  secret  and  knows  how  to  teach  it." 

Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 


SMART    HATS 


FOR  ALL  OCCASIONS 
LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing!  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON  SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOWn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 

Telephones  Connecting  all  Departments  j  39<>o  Back  Bay 

6  r  J  555  Oxford        300  Newton  North 

EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Fifth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  NOVEMBER  3,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  4,  at  8  o'clock 


PROGRAMME 


Mendelssohn Overture,  "  The  Fair  Melusine " 


R..  Strauss Tone  Poem,  "Thus  spake  Zarathustra" 


Debussy "The  Afternoon  of  a  Faun" 


d'Indy        .  "Istar 
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STEIITERT      ZE3I  A  IL  IL, 

FIRST  PIANO  RECITAL  By 

LEO    ORNSTEIN 

THURSDAY  AFTERNOON,   NOVEMBER  9,   AT   3  O'CLOCK 


PROGRAM 

I.   Cesar  Franck 

Prelude,  Choral  et  Fugue 

IV.  Leo  Ornstein 

a. 
b. 

Paris  Street  Scene  at  Night 
Nocturne 

II.   Schubert 

Sonata,  A  minor,  Op.  53 

c. 

In  the  style  of  Scarlatti 

Debussy 

d. 

Hommage  a  Rameau 

III.   Chopin 

a. 

Nocturne,  E  major 

e. 

Jardin  sous  la  pluie 

b. 

Impromptu,  A-flat 

V.  Liszt 

a. 

XHIth  Rhapsodie 

c. 

Etude,  E  minor 

b 

Liebestraume 

d. 

Etude,  F  major 

c. 

Au  bord  d'une  Source 

e. 

Etude,  G-flat 

d. 

Mephisto  Valse 

Tickets,  75c, 

$1 

00,  $1.50,  are  on  sale  at  the  Hall 

THE    HUME    PIANO 

Mrs.  GERTRUDE  WALKER -CROWLEY 

SOPRANO 

Will  give  a    SONG  RECITAL  on 

Thursday  Evening,  November  9,  at  8.15 

Assisted  by  Miss   JESSIE    DAVIS,  Pianist 

Tickets,  $1.00,  and  50  cents,  are  now  on  sale  at  the  Hall 

Mr.   PHILIP    SPOONER 

TENOR 

Assisted  by 

Miss  ETHEL  ALTEMUS 

SOPRANO 

Will  give  a  SONG  RECITAL 

On  the  evening  of  Thursday,  November  23 

Tickets  may  be  obtained  at  the  Hall 

TWO    'CELLO    and    PIANOFORTE    RECITALS 

By  ALWIN  SCHROEDER 
and  KURT  FISCHER         I 

Tuesday  evenings,  January  16  and  March  26 

Subscription  tickets,  $3,  $2,  and  $1   (for  the  two  Concerts),  at  the  Hall 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  i  Ticket  Office  1  Back  14g2 

Branch  Exchange  I  Administration  Offices  ) 

THIRTY-FIRST   SEASON,  1911  AND  1912 


loHton  ii>gttt$ilj0tttf,  (®rdf?0tnt 

MAX    FIEDLER,  Conductor 

Programme  of  % 

Fifth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  NOVEMBER  3 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  4 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,   BY  C.  A.   ELLIS 
PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  -to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  — to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

Sklfafam  Conpnj 

8  EAST  34th  STREET,  NEW  YORK 
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Boston  Symphony  Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 
Mullaly,  J. 

Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Griinberg,  M. 


Theodorowicz,  J. 
Mahn,  F. 

Traupe,  W. 
Goldstein,  H. 

Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Schroeder,  A. 
Warnke,  H. 


Spoor,  S. 
Hoyer,  H. 


Keller,  J. 
Nagel,  R. 


Violas. 
Pauer,  O.  H.      Roister,  A. 
Kluge,  M.  Forster,  E. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


VanWynbergen,  C. 
Kautzenbach,  W. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke, A. 
Battles,  A. 
Fox,  P. 


Basses. 
Agnesy,  K.  Seydel,  T. 


Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Sautet,  A. 


Huber,  E. 

Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


English  Horn. 
Mueller,  F. 


Horns. 
Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Harp. 
Schuecker,  H. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones. 
Hampe,  C 
Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Organ. 
Marshall,  J.  P. 


Percussion. 
Rettberg,  A.  Senia,  T. 

Zahn,  F.  Burkhardt,  H. 

Librarian. 
Sauerquell,  J. 
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B 


Perfection  in  Piano  Making 


5  feet  long 


THE 


~i£> 


j£_ 


6f(^fxmxm 


Quarter   Grand   Style  V,  in  figured  Maliogany, 
price    $675 

It  is  tut  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano   building. 

It  is  Chickercng  £?  Sons*  most  recent  triumpn, 
tne  exponent  or  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  tne  neir 
to  all  tKe  qualities  tnat  tne  name  oi  its  makers 
impues. 

CHICKERING  U  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWci_V c. 


Jtfttj  IKrljrarfiai  an&  Qlnnrert 


FRIDAY  AFTERNOON,  NOVEMBER  3,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  4,  at  8.00  o'clock 


PROGRAMME 


Mendelssohn      .         .        Overture  to  "  The  Legend  of  the  Fair  Melusina," 

Op.  32 


Strauss      .         .  Tone  Poem,  "Thus  spake  Zarathustra"  (freely  after 

Friedr.  Nietzsche),  Op.  30 


Debussy    .         .         .      Prelude  to  "The  Afternoon  of  a  Faun"  (after  the 

Eclogue  of  Stephane  Mallarme) 


D'Indy       .....     Symphonic  Variations,  "Istar,"  Op.  42 


There  will  be  an  intermission  of  ten  minutes  after  the  Strauss  selection 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween  the  numbers. 


City  of  Boston,  Revised   Regulation  of  August  3.  1898.  —  Chapter  3,  relating  to  the 
covering   of  the   head   in   places  of   public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upen  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
theiein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

MISSES'  and  CHILDREN'S 
Uanctng  Jfrocfe*  ani>  ikfjool  ©re&seg 

The  same  individuality  of  designs  is  represented 
as  in  our  collection  for  Ladies,  and  the  prices 
will  be  found  very  moderate. 

The  department  has  been  removed  to  the  Third 
Floor,  but  is  still  under  the  same  management. 


This  Exclusive  Specialty  Shop 

The  O'Connor  Specialty  Shop  possesses  a  recognizable  individuality  that 
impresses  itself  upon  even  the  most  casual  visitor,  and,  although  its  offer- 
ings are  always  recognized  by  a  discriminating  clientele  as  being  authoritative 
and  representative  of  the  best  efforts  of  the  great  French  makers,  O'Connor 
prices  are  invariably  surprisingly  modest.  For  instance,  in  our  second  floor 
suit  section  we  have  the  most  comprehensive  selection  of  Suits,  Dresses,  and 
Costumes  we  have  ever  shown,  and  yet  the  widest  opportunity  is  offered  for 
smart  dressing  and  real  economy. 

A  Few  Characteristic  O'Connor  Offerings 

Single  Piece  Serge  Dresses.  They  are  black,  blue,  and  brown,  and  un- 
usually chic,  with  new  rever  effects  and  deep  collars.    Smart,  practical  dresses. 

$15.00  to  $35.00 

Tailor-made  Suits  of  fine  diagonal  serges,  either  plain  tailored  or  trimmed 
with  braid.     They  are  black,  blue,  and  brown.  $25.00  to  $58.50 

157  TREMONT   STREET 
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Overture  to  "The  Legend  of  the  Fair  Melusina,"  Op.  32. 

Felix  Mendelssohn-Bartholdy 

(Born  at  Berlin,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

The  legend  of  Melusina  is  an  old  one,  and  there  are  many  variations. 
The  version  in  the  Chronicles  of  Poitou  tells  of  the  union  of  King  Elimas 
and  a  fairy,  Pressine,  whom  he  met  by  a  spring,  when  he  was  a-hunting. 
She  married  him  on  condition  that  he  should  never  visit  her  when 
she  was  in  childbed.  She  bore  him  triplet  daughters,  Melusina,  Meli- 
ore,  and  Palatine.  The  king  was  so  overjoyed  that  he  rushed  to 
her  chamber.  As  soon  as  she  saw  him,  she  vanished  with  her  babes, 
whom  she  reared  on  an  island,  and,  as  soon  as  they  were  old  enough, 


SCHMIDT'S    EDUCATIONAL  SERIES 


VIOLIN  AND  PIANOFORTE  COLLECTIONS 


Vol. 

54- 


BIEHL,  ALBERT 

Op.  178.    FIRST  RECREATIONS. 

(First  Position).. . .  ■. $0.60 

Rustic  Dance — Ave  Maria  —  Secret 
Longing — Morning  Stroll — Spring's 
Verdure. 


ROHM.  CARL 

23  a-b.  Op.  366.  FROM  MANY  LANDS. 
12  Compositions.  (First  and  Third 
Positions.)     Book  I.,  Book  II.,  each       .75 

VIOLIN 

Vol       ALTHALS.  BASIL 

S  a-c.  Op.  6S .  LEGATO  AND  STAC- 
CATO STUDIES.     Part  1.     Exer- 

cis  s  in  the  First  Position $0.60 

Part  2.    Exercises  in   the   First    to 

Fourth  Positions 60 

Part  3.    Scale  Studies  in  two  octaves 

and  exercises  in  all  positions 60 

BOHM.  CARL 

10  a-b.  Op.  367.  FORTY  PROGRESSIVE 
STUDIES.     (First  Position.)    Part 

I.,  Part  II.,  each 60 

Beginning  with  a  study  on  half 
notes  for  single  bow  lengths,  they 
continue  with  detached  quarter 
notfs,  eighths,  slurred  notes,  easy 
broken  chord  passages,  "  hook " 
bowing,  simple  staccato,  chromatic 
intervals,  etc.  Melodious  recrea- 
tive studies  are  often  interspersed 
with  those  for  more  serious  work. 

DANCLA.  CHARLES 

42.  Op.  iga.    TWELVE  MELODIOUS 

STUDIES  (with  accompaniment  of 

second  violin) 75 

Shifting;  Combined  Staccito  and 
Le?ato  Study;  Bow  Command; 
Left  Hand  Accuracy;  Detached 
Stroke;  Wrist  Study;  Martellato; 
Harmonics  and  Wrist  Study;  Spic- 
cato;  Qdck  Shif'ing  of  the  Left 
Hand;  Grand  detach;. 


Professional  Discount  on  "SCHMIDT'S 
EDUCATIONAL  SERrES  "  is  the  same  as 
on  Litolff ,  Peters,  and  other  cheap  editions. 
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Vol.       HERMANN.  FREIDRICH 

,     18  a-c.    Op.    29.      THIRTY-SIX     EXER- 
CISES AND   ETUDES.     Book  I. 

12  Exercises.     (First  Position; $0.60 

Book  2.     12  Easy  Etudes  (First  and 

Third  Positions) .60 

Book  3.     12  Special  Studies.    (First 

to  Seventh  Positions) 60 

HERMANN, TH. 

28  a-b.  Op.  100.  TWELVE  MELODIOUS 
ETUDES.  (First  Fosition)  with 
accompaniment  of  a  second  violin. 
Book  I.,  Book  II.,  each 60 

By  the  aid  of  these  Etudes,  the 
pupil  will  be  learning  bowings  and 
technics,  whilst  at  the  same  time  the 
ear  is  being  trained  in  expression. 
The  s  cond  violin  part  is  not  diffi- 
cult, and  can  be  played  either  by 
the  teacher  or  another  pupil. 


HOFMAN.N,  RICHARD 

32  a-b.  FOURTEEN  ETUDES  (WITH 
ACCOMPANIMENT  of  SECOND 
VIOLIN).  Op.  74.  Book  I.,  Book 
II.,  each 

These  studies  are  well  suited  to 
students  who  are  finishing  the  third 
position, and  have  not  yet  attempted 
this;  beyond.  The  addition  of  a 
second  violin  part  makes  many  of 
the  studies  quite  enjoyable  duets. 
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she  showed  them' -from  a  hill  each  morning  their  father's  kingdom,  and 
mourned  her  fate.  Melusina  was  fifteen  years  old  when  she  found  out 
her  father's  offence,  and  she  vowed  vengeance.  She  went  with  her 
sisters  into  the  presence  of  the  king,  and  by  sorcery  condemned  him  to 
lifelong  imprisonment  in  a  rock.  The  mother,  angered,  cursed  her 
daughters.  Melusina  was  doomed  to  be  a  serpent  below  the  waist  on 
every  Saturday.  She  wandered  through  the  Black  Forest  and  Ar- 
dennes, and  came  to  the  wood  of  Colombiers,  in  Poitou.  There  the 
fairies  of  the  neighborhood  chose  her  queen.  Count  Raimond  of 
Poitiers,  who  had  killed  by  accident  his  uncle  in  the  chase,  wandering 
in  the  woods,  met  Melusina  and  some  of  her  companions.  He  loved 
her  and  wedded  her,  and  she  made  him  promise  that  he  would  never 
see  her  on  Saturday.  Their  children  were  curiously  deformed,  yet 
the  count  was  faithful  to  her,  until  an  attendant  persuaded  him  that 
during  her  seclusion  on  Saturday  she  was  accustomed  to  work  evil. 
The  count  peeped  at  her  in  her  bath,  and  saw  that  the  lower  half  of 
her  fair  body  was  that  of  a  serpent,  brilliantly  gray  blue  and  white. 
He  had  no  sooner  returned  to  his  room  when  evil  news  was  brought 
him  concerning  his  son  with  boar's  teeth.  Furious,  he  visited  Melu- 
sina, cursed  her  as  a  snake,  and  told  her  to  leave  the  castle.  As  soon 
as  she  came  out  of  her  swoon,  she  swore  that  as  a  ghost  she  would 
wander  over  the  earth,  and  be  seen  only  when  in  Lusignan  Castle  some 
one  was  about  to  die,  or  she  would  haunt  the  spring  before  the  death 
of  the  lord  of  the  castle  so  long  as  the  castle  should  stand.  She  then, 
weeping,  went  away,  appeared  as  a  frightful  dragon  in  the  air,  flew 
thrice  about  the  tower,  and  was  no  more  seen.  The  count  died  a 
hermit  on  Montserrat.  * 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

It  begins,  Allegro  con  moto,  F  major,  6-4,  with  the  Melusina  theme, 
a  theme  at  first  with  flowing,  waving  arpeggio  figures  and  then  with  a 
more  sustained,  graceful  cantilena.  This  arpeggio  figure  is  practically 
identical  with  one  used  by  Wagner  in  much  of  the  Rhine-daughter 
music  in  "Das  Rheingold"  and  "G6tterdammerung."f  This  theme 
is  developed  fully  by  wood-wind,  horns,  and  strings.  There  is  a  more 
energetic  theme  for  first  violins,  alternating  with  flutes  and  oboes, 
which  might  be  called  the  Count's  theme.  It  is  developed  brilliantly 
by  the  full  orchestra.  There  is  a  third  theme,  the  Love  motive, 
in  A-flat  major.  The  melody  is  sung  first  by  the  first  violins,  strength- 
ened later  by  the  flute,  then  by  first  violins  and  'cellos  in  octaves  over 
a  waving  accompaniment  in  second  violins  and  violas,  with  the  color 

*For  a  discussion  of  this  legend  see  Grimm's  "German  Mythology,"  Rork's  "Mythologie  der  Volk*- 
sagen,"  Kastner's  "Les  Sirenes."  See  also  the  "Histoire  de  Melusine,"  by  Jehan  d'Arras,  edited  by 
P.  Jannet.  For  the  significance  of  the  serpent-woman  see  "Zoological  Mythology,"  by  Angelo  De  Guber- 
natis,  vol.  ii.  pp.  389-420. 

t  The  hearer  that  is  disturbed  seriously  in  his  enjoyment  by  reminiscences  should  read  Jean  Hubert's  "Des 
reminiscences  de  quelques  formes  melodiques  particulieres  a  certains  maitres"  (Paris,  1895). 
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of  the  wood-wind  added  occasionally.  The  rhythm  of  the  Count's 
theme  appears  now  and  then  between  the  phrases.  The  section  closes 
with  a  return  of  the  Count's  theme  for  orchestra,  fortissimo.  The 
Melusina  theme  returns  softly  in  clarinet  and  flute.  The  free  fantasia 
begins  in  C  major  with  a  long  working-out  of  the  Melusina  theme. 
The  remaining  portion  of  the  overture  is  taken  up  with  working  out 
the  three  chief  themes  or  with  their  alternate  recurrence  in  various  keys. 
The  Melusina  theme  in  F  major  brings  the  close. 

Schumann  wrote  after  a  performance  of  the  overture  in  Leipsic  :- — 
"To  understand  it,  no  one  needs  to  read  the  long-spun,  although 
richly  imaginative  tale  of  Tieck;  it  is  enough  to  know  that  the  charm- 
ing Melusina  was  violently  in  love  with  the  handsome  knight,  Lu- 
signan,  and  married  him  upon  his  promising  that  certain  days  in 
the  year  he  would  leave  her  alone.  One  day  the  truth  breaks  upon  Lu- 
signan  that  Melusina  is  a  mermaid, — half  fish,  half  woman.  The  ma- 
terial is  variously  worked  up,  in  words  as  in  tones.  But  one  must  not 
here,  any  more  than  in  the  overture  to  Shakespeare's  'Midsummer 
Night's  Dream,'  wish  to  trace  so  coarse  a  historical  thread  all  through. 
.  .  .  Always  conceiving  his  subject  poetically,  Mendelssohn  here  por- 
trays only  the  characters  of  the  man  and  the  woman,  of  the  proud, 
knightly  Lusignan  and  the  enticing,  yielding  Melusina;  but  it  is  as  if 
the  watery  waves  came  up  amid  their  embraces,  and  overwhelmed 
and  parted  them  again.  And  this  revives  in  every  listener  those  pleasant 
images  by  which  the  youthful  fancy  loves  to  linger,  those  fables  of 
the  life  deep  down  beneath  the  watery  abyss,  full  of  shooting  fishes  with 
golden  scales,  of  pearls  in  open  shells,  of  buried  treasures,  which  the 
sea  has  snatched  from  men,  of  emerald  castles  towering  one  above  an- 
other, etc.  This,  it  seems  to  us,  is  what  distinguishes  this  overture 
from  the  earlier  ones :   that  it  narrates  these  kind  [sic]  of  things  quite  in 
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the  manner  of  a  story,  and  does  not  experience  them.  Hence  at  first 
sight  the  surface  appears  somewhat  cold,  dumb;  but  what  a  life  and 
interweaving  there  is  down  below  is  more  clearly  expressed  through 
music  than  through  words,  for  which  reason  the  overture  (we  con- 
fess) is  far  better  than  this  description  of  it." 

Schumann's  description  was  Englished  by  Mr.  John  S.  Dwight,  who 
added  in  his  review  of  a  performance  here  in  1863  at  Philharmonic 
Concert  (the  overture  had  been  played  here  many  years  before):  "The 
fair  Melusina,  through  the  nice  rendering  of  the  orchestra,  did  not  fail 
to  charm;  and,  now  that  she  has  proved  so  tractable  and  so  enjoyable, 
we  trust  that  she  will  become  a  frequent  visitor  in  the  concert  room; 
but  we  don't  wish  to  see  her  when  she  is  alone!" 

It  is  said  frequently  that  Mendelssohn's  overture  "zum  Mahrchen 
von  der  schonen  Melusine"  was  inspired  by  Tieck's  version  of  the 
old  legend.  There  is  also  a  story  that  Mendelssohn  was  excited  to 
composition  by  a  picture  of  Melusina  "as  a  mermaid"  at  Diisseldorf. 
Mendelssohn  wrote  to  his  sister  Fanny  from  Diisseldorf,  April  7,  1834: 
"I  have  composed  this  overture  to  the  opera*  by  Konradin  Kreutzer, 
which  I  saw  at  the  Konigsstadt  Theatre  (Berlin)  about  a  year  ago. 
The  overture  was  encored,  yet  I  did  not  like  it  at  all;    and  then  they 

*  "Melusine,"  romantic  opera  in  three  acts,  book  by  Fr.  Grillparzer,  music  by  Konradin  Kreutzer,  was 
produced  at  Berlin,  February  27,  1833. 
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wanted  the  whole  opera  over  again,  but  the  singer  Hahnel,*  who  took 
the  part  of  Melusina,  was  not  wanted.  She  was  really  very  lovely, 
especially  in  the  song  where  she  presents  herself  as  a  mermaid;  she 
was  so  charming  in  this  that  I  conceived  the  idea  of  writing  an  overture. 
The  people  have  not  cared  much  for  this  overture,  but  it  pleased  me 
greatly  when  I  was  at  work  on  it,  and  it  agrees  well  with  the  subject 
of  the  story.     In  this  manner  my  overture  came  into  the  world." 

Mendelssohn  went  to  Diisseldorf  in  May,  1833,  to  conduct  the  Lower 
Rhine  Festival.  His  success  was  such  that  he  was  offered  the  post  of 
"director  of  all  the  public  and  private  musical  establishments  of  the 
town  for  a  period  of  three  years,  with  a  salary  of  six  hundred  thalers." 
The  engagement  began  on  October  1,  1833,  with  a  leave  of  absence 
for  three  months  each  year,  to  be  taken  between  May  and  November. 
At  Diisseldorf  he  took  lessons  in  water-color  drawing,  kept  a  horse, 
and  entered  into  all  forms  of  social  pleasure.  He  was  especially  fond 
of  the  company  of  painters. 

The  overture  to  "Melusina" — and  in  the  manuscript  score  the  name 
of  the  heroine  is  spelled  in  German  with  a  final  a,  not  e — was  com- 
pleted November  14,  1833. 

The  overture  to  "Melusina"  in  its  first  form  was  performed  for  the 
first  time  at  a  concert  of  the  Philharmonic  Society  in  London,  April 
7,  1834. 

Lampadius  says  that  Mendelssohn  played   the   overture  from  the 
manuscript  to  Moscheles,  when  Mendelssohn  with  his  father  visited 
London  in  the  summer  of  1833;    but  according  to  Grove  the  overture 
was  not  finished  till  November  of  that  year. 
H  Moscheles,   who  conducted   the   performance   at  the   Philharmonic 

W  *  Amalie  Hahnel,  born  at  Grosshiibel  (Bohemia)  in  1807,  went  to  Vienna  as  a  child,  and  studied  singing 
there  with  Gassraann,  Salieri,  and  Ciccimara.  She  appeared  in  Vienna  as  a  concert  singer  in  1825,  and  made 
her  first  operatic  appearance  in  February,  1820,  as  Rosina  in  Rossini's  "Barber  of  Seville."  In  1830  she 
appeared  as  "guest"  at  the  Konigsstadt  Theatre,  Berlin;  she  became  a  member  of  the  company,  and  made 
her  first  appearance  as  such  in  Rossini's  "L'  Italiana  in  Algeri."  In  1841  (September  2)  she  made  her  first 
appearance  as  a  member  of  the  Royal  Opera  Company,  Berlin,  as  Romeo  in  Bellini's  opera.  She  left  the 
stage  on  account  of  her  health  in  1845,  returned  to  Vienna,  and  died  there  May  2,  1849.  Her  death  was 
mourned  with  pomp  and  ceremony  at  the  Sing-Akademie,  Berlin.  Her  voice  was  a  rich  mezzo-soprano  with 
a  compass  of  two  full  octaves,  from  contralto  low  F-sharp  to  F-sharp  on  the  top  line  of  the  staff.  Her  reper- 
tory was  a  large  one,  and  she  sang  Gennaro,  in  "Lucrezia  Borgia,"  or  Orsini  in  the  same  opera,  as  the  occa- 
sion demanded. 


ELIZABETH  GRANT 

FASHIONABLE  MILLINERY 

HATS  for  Dress  and  Formal  Occasions 

Ready-to-wear  Hats,  $8,  $10,  $12 


169  TREMONT  STREET 

286 


LINOLEUM 

Inlaid  and  Plain 


We  specialize  in  Lin- 
oleum, and  our  stock 
includes  all  the  very 
best  Parquetry  and  Tile 
effects,  as  well  as  plains 
in  all  the  various  grades 
and  colorings. 

You  can  see  more  patterns 
in  a  shorter  space  of  time 
than    anywhere    else    in 
1    town. 

IMPORTANT — To  prevent  dissatisfaction,  we  would 
emphasize  that  Linoleum  is  not  finally  laid  until  the  fullness  or 
shrinkage  has  been  attended  to  after  its  first  being  laid  on  the 
floor,  and  this  does  not  develop  sometimes  for  several  days,  and 
it  may  either  stretch  or  shrink,  according  to  the  surrounding 
conditions.  When  your  Linoleum  does  either,  do  not  think  that 
it  is  the  fault  of  the  Linoleum  or  Workmanship,  but  that  it 
needs  attention,  and  in  the  end  will  be  flat. 


Inlaid  $1.00  to  $2.00 

(like  illustration) 

Plain   .   50c.  to  $1.35 


Battleship  ....  $1.50 
Cork  Carpet  .  .  .   $1.50 


>^»l       646-659  WasWngiow  St,  Opposite  Boylston  St.      I  Bg 





in  iiiii.iiii     i    : 


mmmmmmm 

lllllllllll Ml 


287 


concert,  wrote  February  12,  1834,  to  Mendelssohn:  "I  have  read  and 
studied  your  overture  ["Melusina"]  with  ever-growing  interest;  and 
let  me  say,  in  the  fewest  of  words,  that  it  is  a  splendid  work.  It  is 
marked  by  vigorous  and  spirited  conception,  unity,  and  originality. 
Thus  impressed,  I  proceeded  to  the  first  rehearsal.  .  .  .  But  it  was  not 
an  easy  matter  to  moderate  the  orchestra  in  the  piano  parts;  especially 
at  the  outset  they  would  make  a  desperate  plunge,  and  the  trumpets 
were  somewhat  surprised  at  having  to  fall  in  with  their  seventh  on  C. 
I  winced  and  groaned,  and  made  them  begin  again  three  times.  The 
contrasting  storms  went  as  if  Neptune  held  the  sceptre;  but,  when  the 
voices  of  the  Sirens  were  to  disarm  that  boisterous  ruler,  I  had  to  call 
for  'piano,  piano!  piano!'  at  the  top  of  my  voice,  bending  down  to 
the  ground  a  la  Beethoven,  and  in  vain  trying  to  restrain  the  ferocious 
violins  and  basses.  However,  at  a  second  reading  things  went  better. 
The  work  was  studied  with  the  liveliest  interest,  and  received  with  the 
fullest  appreciation.  I  hope  to  bring  out  the  lights  and  shades  still 
better  at  the  performance." 

Mendelssohn  was  highly  pleased.  He  answered:  "You  might  have 
sent  me  three  of  the  finest  Russian  orders  or  titles  for  the  Overture 
without  giving  me  one  hour's  happiness  such  as  I  have  had  from  your 
letter.  ...  It  is  quite  a  painful  feeling  to  have  a  piece  performed  and 
not  to  be  present,  not  to  know  what  succeeded  and  what  went  wrong; 
but  when  you  are  conducting  I  really  feel  less  nervous  than  if  I  were 
there  myself,  for  no  one  can  take  more  interest  in  his  own  works  than 
you  do  in  those  of  others,  and  then  you  can  hear  and  take  note  of  a 
hundred  things  that  the  composer,  preoccupied  as  he  is,  has  no  time 
or  mind  for.  .  .  .  After  reading  your  letter,  I  took  up  the  score,  and 
played  it  straight  through  from  beginning  to  end,  and  felt  that  I  liked 
it  better  than  before.     By  the  way,  you  complain  of  the  difficulty  in 
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In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England — distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PIANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 


M.  STEINERT  &  SONS   CO. 

Steinert  Hall,  162  Boylston  Street 

Stores  in  all  Principal  Cities  of  New  England 
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getting  the  pianos  observed;  and,  as  I  was  playing  the  piece  over 
again,  it  struck  me  that  was  really  my  fault.  It  is  easily  remedied, 
for  the  whole  thing,  I  believe,  is  due  to  the  marks  of  expression;  if 
you  have  those  altered  in  the  parts,  it  will  be  set  right  at  once.  First, 
everything  should  be  marked  one  degree  weaker;  that  is,  where  there 
is  a  p  in  the  wind  instruments,  it  should  be  pp;  instead  of  mf,  piano; 
instead  of  /,  mf.  The  pp  alone  might  remain,  as  I  particularly  dislike 
ppp.*  The  sfs,  however,  should  be  everywhere  struck  out,  as  they 
are  quite  wrong,  no  abrupt  accent  being  meant,  but  a  gradual  swelling 
of  the  tone."  He  added  that,  if  the  copyist  should  attend  to  these 
matters,  "the  whole  thing  would  sound  twice  as  mermaidish."  He 
wrote  to  Mrs.  Moscheles,  May  n,  1834:  "And  so  the  people  at  the 
Philharmonic  did  not  like  my  'Melusina'?     Never  mind;    that  won't 

*  What  would  Mendelssohn  have  said  to  the  pppp,  as  used  by  Tschaikowsky  and  Verdi  ? 
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kill  me.  I  felt  sorry  when  you  told  me,  and  at  once  played  the  over- 
ture through,  to  see  if  I,  too,  should  dislike  it;  but  it  pleased  me,  and 
so  there  is  no  great  harm  done.  Or  do  you  think  it  would  make  you 
receive  me  less  amiably  at  my  next  visit?  That  would  be  a  pity,  and 
I  should  much  regret  it;  but  I  hope  it  won't  be  the  case.  And  per- 
haps it  will  be  liked  somewhere  else,  or  I  can  write  another  one  which 
will  have  more  success.  The  first  desideratum  is  to  see  a  thing  take 
shape  and  form  on  paper;  and  if,  besides,  I  am  fortunate  enough  to 
get  such  kind  words  about  it  as  those  I  had  from  you  and  Moscheles, 
it  has  been  well  received,  and  I  may  go  on  quietly  doing  more  work." 
He  wrote  to  his  sister  Fanny  from  Leipsie,  January  30,  1836:  "Of  the 
'Melusina'  many  people  here  say  it  is  my  best  overture;  at  any  rate 
it  is  the  one  that  comes  most  from  the  heart;  it  is  the  one  that  deals 
most  thoroughly  with  red  corals,  green  sea  monsters,  and  fairy  palaces 
and  deep  seas.     All  this  excites  even  my  own  astonishment." 

The  overture  in  its  final  definite  form  was  performed  for  the  first 
time  at  Leipsic,  November  23,  1835,  at  the  Gewandhaus  for  the  benefit 
of  the  Pension  Fund.     C.  G.  Muller  conducted  it. 

*   * 

Music  suggested  by  the  legend  of  Melusina: — 

Operas:  "Adele  di  Dusignano,"  Carafa,  de  Colobrano  (Milan,  1817); 
"Melusine,"  K.  Kreutzer  (Berlin,  1833);  Schindelmeisser  (Darmstadt, 
1869);  Grammann  (Wiesbaden,  1875);  Mayrberger  (Pressburg,  1876); 
von  Perfall — opera  entitled  originally  "Raimondin"  (Munich,  1881); 
Ragiller — unfinished — about  i860;  "Die  schone  Melusine,"  or  "Die 
Braut  von  Lusignan,"  Theod.  Hentschel  (Bremen,  1875);  "Clotilde 
von  Lusignan,"  Friih  (Dresden,  1865,  in  concert  form). 

Ballet-operetta:    "Die  schone  Melusine,"  Lehnhardt  (Berlin,   1876), 
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Storch  (Glogau,  1877);  a  parody,  "Alarich  und  Melusine,"  Freudenthal 
(Brunswick,  about  1850). 

Cantata:    "Das  Marchen  von  der  schonen  Melusine,"  Hofmann. 

Symphonic  Poem:  "Melusine,"  in  five  movements,  Jul.  Zellner  (Op, 
10,  1873). 

Pianoforte  pieces  by  von  Bronsart,  Krug,  Theod.  Giese,  Countess 
Wurmbach-Stuppach,  and  others. 


Symphonic  Poem,  "Thus  spake  Zarathustra,"  Op.  30. 

Richard  Strauss 

(Born  at  Munich  on  June  11,  1864;   now  living  at  Charlottenburg,  Berlin.) 

The  full  title  of  this  composition  is  "Also  sprach  Zarathustra, 
Tondichtung  (frei  nach  Friedr.  Nietzsche)  fur  grosses  Orchester."  Com- 
position was  begun  at  Munich,  February  4,  1896,  and  completed  there 
August  24,  1896.  The  first  performance  was  at  Frankfort-on-the- 
Main,  November  27  of  the  same  year.  The  composer  conducted,  and 
also  at  Cologne,  December  1.  The  Philharmonic  Orchestra  of  Berlin, 
led  by  Mr.  Nikisch,  produced  it  in  Berlin,  November  30.  The  first 
performance  in  England  was  at  the  Crystal  Palace,  March  6,  1897, 
Theodore  Thomas's  Orchestra  gave  two  performances  in  Chicago  early 
in  1897.  The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  concert,  led  by  Mr.  Paur,  October  30,  1897.  *The  work  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra, 
led  by  Mr.  Gericke,  March  17,  1900,  and  by  Mr.  Fiedler,  February  6, 
1909,  January  22,  19 10. 
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Friedrich  Nietzsche  *  conceived  the  plan  of  his  "Thus  spake  Zara- 
thustra:  A  Book  for  All  and  None"  in  August,  1881,  as  he  was  walking 
through  the  woods  near  the  Silvaplana  Lake  in  the  Engadine,  and  saw 
a  huge,  tower-like  crag.  He  completed  the  first  part  in  February, 
1883,  at  Rapallo,  near  Genoa;  he  wrote  the  second  part  in  Sils  Maria 
in  June  and  July,  the  third  part  in  the  following  winter  at  Nice,  and  the 
, fourth  part,  not  then  intended  to  be  the  last,  but  to  serve  as  an  interlude, 
from  November,  1884,  till  February,  1885,  at  Mentone.  Nietzsche 
never  published  this  fourth  part;  it  was  printed  for  private  circulation, 
and  not  publicly  issued  till  after  he  became  insane.     The  whole  of 

'Friedrich  Wilhelm  Nietzsche  was  born  at  Rocken,  October  is,  1844.  He  was  educated  at  Schulpfort 
and  at  the  Universities  of  Bonn  and  Leipsic.  In  1869  he  was  appointed  to  a  professorship  of  classical  philology 
at  the  University  of  Basel.  In  consequence  of  an  eye  and  brain  trouble  he  obtained  sick  leave  in  1876,  and 
in  1879  he  was  pensioned.  He  spent  ten  years  thereafter  at  health  resorts,  and,  as  he  said,  each  year  contained 
for  him  two  hundred  days  of  pure  pain.  In  1888  he  became  hopelessly  insane,  and  he  died  August  25,  1900, 
at  Weimar.  We  are  interested  in  him  here  chiefly  in  connection  with  music.  At  first,  a  wild-eyed  partisan  of 
Wagner,  he  wrote  "Die  Geburt  der  Tragodie  aus  dem  Geiste  der  Musik"  (1872)  and  "Richard  Wagner  in 
Bayreuth"  (1876).  Later  he  assailed  Wagner  bitterly  in  "Der  Fall  Wagner"  (18SS)  and  "Nietzsche  contra 
Wagner"  (1889).  He  himself  composed  music.  In  1872  he  sent  to  Hans  von  Biilow  a  symphonic  work,  "Medi- 
tation on  Manfred."  Von  Biilow  wrote  to  him  that  it  was  "  the  very  acme  of  fanatical  nonsense,  and  the  most 
disagreeable  and  anti-musical  thing  that  my  eyes  have  ever  seen  committed  to  music-paper  for  aye,  many  a 
long  day."  (See  the  correspondence  in  "Hans  von  Biilow:  Briefe,"  vol.  iv.  pp.  550-562  (Leipsic,  igoo). 
Nietzsche  also  composed  a  hymn,  "To  Life,"  for  chorus  and  orchestra,  and  "Hymn  to  Friendship,"  for  tenor 
solo,  chorus,  and  orchestft..  The  latter  was  performed  in  a  quasi-private  manner  at  Weimar,  October  15, 1904, 
with  a  pianoforte  in  the  place  of  an  orchestra.  Much  has  been  written  about  Nietzsche  in  connection  with 
music.  There  is  an  interesting  essay  in  Maurice  Kufferath's  "Musiciens  et  Philosophes"  (Paris,  1899).  See 
also  Hans  Embacher's  articles  on  the  correspondence  between  Nietzsche  and  Rohde  {Die  Musik,  second  year, — 
— 1902-1903, — first  quarter,  pp.  83,  193).  A  list  of  passages  referring  to  Wagner  in  Nietzsche's  writings  is 
published  in  Dr.  Title's  preface  to  Thomas  Common's  translation  of  "Der  Fall  Wagner"  ("The  Case  of  Wag- 
ner") (London  and  New  York,  1896).  This  volume  also  contains  a  translation  of  "Nietzsche contra  Wagner," 
a  selection  of  many  of  the  passages  referred  to  above.  "The  Birth  of  Tragedy,"  translated  by  William  A. 
Haussmann,  was  published  by  T.  N.  Foulis  (Edinburgh  and  London,  1909). 
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"  Zarathustra "  was  published  in  1892.  A  translation  into  English  by 
Alexander  Tille,  Ph.D.,  lecturer  at  the  University  of  Glasgow,  was 
published  in  1896,  and  the  quotations  in  this  article  are  from  Dr.  Tille's 
translation.  A  revised  translation  by  T.  Common,  with  introduction 
and  commentary  by  A.  M.  Ludovici,  was  published  by  T.  N.  Foulis 
(Edinburgh  and  London,  1909). 

Nietzsche's  Zarathustra  is  by  no  means  the  historical  or  legendary, 
Zoroaster,  mage,  leader,  warrior,  king.  The  Zarathustra  of  Nietzsche 
is  Nietzsche  himself,  with  his  views  on  life  and  death.  Strauss 's  opera 
"Guntram"  (1894)  showed  the  composer's  interest  in  the  book.  Before 
the  tone-poem  was  performed,  this  programme  was  published:  "First 
movement:  Sunrise.  Man  feels  the  power  of  God.  Andante  religiose 
But  man  still  longs.  He  plunges  into  passion  (second  movement)  and 
finds  no  peace.  He  turns  towards  science,  and  tries  in  vain  to  solve 
life's  problem  in  a  fugue  (third  movement) .  Then  agreeable  dance  tunes 
sound  and  he  becomes  an  individual,  and  his  soul  soars  upward  while 
the  world  sinks  far  beneath  him."  But  Strauss  gave  this  explanation 
to  Mr.  Otto  Florsheim:  "I  did  not  intend  to  write  philosophical  music 
or  to  portray  in  music  Nietzsche's  great  work.  I  meant  to  convey  by 
means  of  music  an  idea  of  the  development  of  the  human  race  from  its 
origin,  through  the  various  phases  of  its  development,  religious  and 
scientific,  up  to  Nietzsche's  idea  of  the  Superman.  The  whole  sym- 
phonic poem  is  intended  as  my  homage  to  Nietzsche's  genius,  which 
found  its  greatest  exemplification  in  his  book, '  Thus  spake  Zarathustra.' " 


* 
*  * 


"Thus  spake  Zarathustra"  is  scored  for  one  piccolo,  three  flutes 
(one  interchangeable  with  a  second  piccolo),  three  oboes,  one  English 
horn,  two  clarinets  in  B-flat,  one  clarinet  in  E-flat,  one  bass  clarinet, 
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three  bassoons,  one  double-bassoon,  six  horns,  four  trumpets,  three 
trombones,  two  bass  tubas,  kettledrums,  bass  drum,  cymbals,  triangle, 
Glockenspiel,  a  low  bell  in  E,  two  harps,  organ,  sixteen  first  violins, 
sixteen  second  violins,  twelve  violas,  twelve  'cellos,  eight  double-basses, 
On  a  fly-leaf  of  a  score  is  printed  the  following  excerpt  from  Nietz- 
sche's book,  the  first  section  of  " Zarathustra's  Introductory  Speech": — 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the  lake  of  his 
home  and  went  into  the  mountains.  There  he  rejoiced  in  his  spirit  and  his  lone- 
liness, and  for  ten  years  did  not  grow  weary  of  it.  But  at  last  his  heart  turned — 
one  morning  he  got  up  with  the  dawn,  stepped  into  the  presence  of  the  Sun  and 
thus  spake  unto  him:  'Thou  great  star!  What  would  be  thy  happiness,  were  it  not 
for  those  for  whom  thou  shinest?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me,  mine  eagle  and 
my  serpent.  But  we  waited  for  thee  every  morning,  and  receiving  from  thee  thine 
abundance,  blessed  thee  for  it.  Lo!  I  am  weary  of  my  wisdom,  like  the  bee  that 
hath  collected  too  much  honey;  I  need  hands  reaching  out  for  it.  I  would  fain 
grant  and  distribute  until  the  wise  among  men  could  once  more  enjoy  their  folly, 
and  the  poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth: 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to  the  lower 
regions,  thou  resplendent  star!  I  must,  like  thee,  go  down,*  as  men  say — men  to 
whom  I  would  descend.  Then  bless  me,  thou  impassive  eye,  that  canst  look  without 
envy  even  upon  over-much  happiness.  Bless  the  cup  which  is  about  to  overflow, 
so  that  the  water  golden-flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy 
rapture.  Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man. — Thus  Zarathustra's  going  down  began." 

*  Mr.  Apthorp  to  his  translation,  "Like  thee  I  must  go  down,  as  men  call  it,"  added  a  note:  "The  Ger- 
man word  is  unlergehen;  literally  to  go  below."  It  means  both  "to  perish"  and  "to  set"  (as  the  sun  sets). — 
P.  H. 
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This  prefatory  note  in  Strauss's  tone-poem  is  not  a  "programme"  of 
the  composition  itself.  It  is  merely  an  introduction,  and  the  sub- 
captions'  of  the  composer  in  the  score  indicate  that  the  music  after  the 
short  musical  introduction  begins  where  the  quotation  ends. 

Zarathustra  stepped  down  from  the  mountains.  After  strange  talk 
with  an  old  hermit  he  arrived  at  a  town  where  many  were  gathered 
in  the  market-place,  for  a  rope  dancer  had  promised  a  performance. 

And  Zarathustra  thus  spake  unto  "the  folk:  '/  teach  you  beyond*  man.  Man  is 
a  something  that  shall  be  surpassed. 

.  .  .  "'What  with  man  is  the  ape?  A  joke  or  a  sore  shame.  Man  shall  be  the 
same  for  beyond-man,  a  joke  or  a  sore  shame.  Ye  have  made  your  way  from  worm 
to  man  and  much  within  you  is  still  worm.  Once  ye  were  apes,  even  now  man  is  ape 
in  a  higher  degree  than  any  ape.  He  who  is  the  wisest  among  you  is  but  a  discord 
and  hybrid  of  plant  and  ghost.  .  .  .  Beyond-man  is  the  significance  of  earth.  ...  I 
conjure  you,  my  brethren,  remain  faithful  to  earth  and  do  not  believe  those  who  speak 
unto  you  of  superterrestrial  hopes!  .  .  .  Once  soul  looked  contemptuously  upon 
body;  that  contempt  then  being  the  highest  ideal,  soul  wished  the  body  meagre, 
hideous,  starved.  Thus  soul  thought  it  could  escape  body  and  earth.  Oh!  that 
soul  was  itself  meagre,  hideous,  starved;  cruelty  was  the  lust  of  that  soul!  But  ye 
also,  my  brethren,  speak;  what  telleth  your  body  of  your  soul?  Is  your  soul  not 
poverty  and  dirt  and  a  miserable  ease?  Verily  a  muddy  sea  is  man.  One  must  be 
a  sea  to  be  able  to  receive  a  muddy  stream  without  becoming  unclean.  Behold  I 
teach  you  beyond-man;  he  is  that  sea,  in  him  your  great  contempt  can  sink.  .  .  . 
Man  is  a  rope  connecting  animal  and  beyond-man — a  rope  over  a  precipice.  Dan- 
gerous over,  dangerous  on-the-way,  dangerous  looking  backward,  dangerous  shiver- 

*  "Overman,"  or,  as  Mr.  George  Bernard  Shaw  prefers,  "Superman."  Muret  and  Sanders  define  the 
word  "Uebermensch":  "Demigod,  superhuman  being,  man  without  a  model  and  without  a  shadow;  godlike 
man."— P.  H. 
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ing  and  making  a  stand.  What  is  great  in  man  is  that  he  is  a  bridge  and  not  a  goal; 
what  can  be  loved  in  man  is  that  he  is  a  transition  and  a  downfall.  ...  It  is  time 
for  man  to  mark  out  his  goal.  It  is  time  for  man  to  plant  the  germ  of  his  highest 
hope.  His  soul  is  still  rich  enough  for  that  purpose.  But  one  day  that  soil  will 
be  impoverished  and  tame,  no  high  tree  being  any  longer  able  to  grow  from  it.'" 

"The  scene  of  'Thus  spake  Zarathustra,'"  says  Dr.  Tille,  "is  laid, 
as  it  were,  outside  of  time  and  space,  and  certainly  outside  of  countries 
and  nations,  outside  of  this  age,  and  outside  of  the  main  condition  of 
all  that  lives — the  struggle  for  existence.  .  .  .  There  appear  cities  and 
mobs,  kings  and  scholars,  poets  and  cripples,  but  outside  of  their  realm 
there  is  a  province  which  is  Zarathustra's  own,  where  he  lives  in  his 
cave  amid  the  rocks,  and  whence  he  thrice  goes  to  men  to  teach  them  his 
wisdom.  This  Nowhere  and  Nowhen,  over  which  Nietzsche's  imagi- 
nation is  supreme,  is  a  province  of  boundless  individualism,  in  which 
a  man  of  mark  has  free  play,  unfettered  by  the  tastes  and  inclinations 
of  the  multitude.  .  .  .  'Thus  spake  Zarathustra'  is  a  kind  of  summary 
of  the  intellectual  life  of  the  nineteenth  century,  and  it  is  on  this  fact 
that  its  principal  significance  rests.  It  unites  in  itself  a  number  of 
mental  movements  which,  in  literature  as  well  as  in  various  sciences, 
have  made  themselves  felt  separately  during  the  last  hundred  years, 
without  going  far  beyond  them.  By  bringing  them  into  contact, 
although  not  always  into  uncontradictory  relation,  Nietzsche  transfers 
them  from  mere  existence  in  philosophy,  or  scientific  literature  in 
general,  into  the  sphere  or  the  creed  or  Weltanschauung  of  the  educated 
classes,  and  thus  his  book  becomes  capable  of  influencing  the  views 
and  strivings  of  a  whole  age." 

Zarathustra   teaches   men   the   deification    of    Life.     He   offers   not 

Joy  of  life,  for  to  him  there  is  no  such  thing,  but  fulness  of  life,  in  the 

joy  of  the  senses,  "in  the  triumphant  exuberance  of  vitality,  in  the  pure, 

lofty  naturalness  ot  the  antique,  in  short,  in  the  fusion  of  God,  world, 

and  ego." 

* 

*  * 

There  is  a  simple  but  impressive  introduction,  in  which  there  is  a 
solemn  trumpet  motive,  which  leads  to  a  great  climax  for  full  orchestra 
and  organ  on  the  chord  of  C  major.     There  is  this  heading,  "Von  den 
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HinterweltlErn "  (Of  the  Dwellers  in  the  Rear  World).  These  are 
they  who  sought  the  solution  in  religion.  Zarathustra,  too,  had  once 
dwelt  in  this  rear-world.     (Horns  intone  a  solemn  Gregorian  "Credo.") 

"Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A 
dream  then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before 
the  eyes  of  a  godlike  discontented  one.  .  .  .  Alas!  brethren,  that  God  whom  I  created 
was  man's  work  and  man's  madness,  like  all  Gods.  Man  he  was,  and  but  a  poor 
piece  of  man  and  the  I.  From  mine  own  ashes  and  flame  it  came  unto  me,  that 
ghost,  aye  verily !  It  did  not  come  unto  me  from  beyond !  What  happened,  breth- 
ren ?  I  overcame  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  moun- 
tains invented  for  myself  a  brighter  flame.     And  lo!    the  ghost  departed  from  me." 

The  next  heading  is  "Von  der  grossen  Sehnsucht"  (Of  the  Great 
Yearning) .  This  stands  over  an  ascending  passage  in  B  minor  in 
'cellos  and  bassoons,  answered  by  wood-wind  instruments  in  chromatic 
thirds.     The  reference  is  to  the  following  passage : — 

.  .  .  "O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great 
riches  themselves  now  stretch  out  longing  hands!  .  .  .  And,  verily,  O  my  soul!  who 
could  see  thy  smile  and  not  melt  into  tears?  Angels  themselves  melt  into  tears, 
because  of  the  over-kindness  of  thy  smile.  Thy  kindness  and  over-kindness  wanteth 
not  to  complain  and  cry !  And  yet,  O  my  soul,  thy  smile  longeth  for  tears,  and  thy 
trembling  mouth  longeth  to  sob.  .  .  .  Thou  liketh  better  to  smile  than  to  pour  out 
thy  sorrow.  .  .  .  But  if  thou  wilt  not  cry,  nor  give  forth  in  tears  thy  purple  melan- 
choly, thou  wilt  have  to  sing,  O  my  soul !  Behold,  I  myself  smile  who  foretell  such 
things  unto  thee.  .  .  .  O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and 
all  my  hands  have  been  emptied  by  giving  unto  thee !  My  bidding  thee  sing,  lo,  that 
was  the  last  thing  I  had!" 
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sidered,  and  I  believe  the  student  who  studies  this  book  will  do  so  with  great  advantage.- 
Sergei  Rachmaninoff,  the  great  Russian  Composer  and  Pianist. 
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The  next  section  begins  with  a  pathetic  cantilena  in  C  minor  (second 
violins,  oboes,  horn),  and  the  heading  is:  "Von  den  FrEuden  und 
I/EidEnschaeTEn "  (Of  Joys  and  Passions). 

"Once  having  passions  thou  calledst  them  evil.  Now,  however,  thou  hast  nothing 
but  thy  virtues :  they  grew  out  of  thy  passions.  Thou  laidest  thy  highest  goal  upon 
these  passions:  then  they  became  thy  virtues  and  delights.  .  .  .  My  brother,  if  thou 
hast  good  luck,  thou  hast  one  virtue  and  no  more;  thus  thou  walkest  more  easily 
over  the  bridge.  It  is  a  distinction  to  have  many  virtues,  but  a  hard  lot;  and 
many  having  gone  to  the  desert  killed  themselves,  because  they  were  tired  of  being 
the  battle  and  battlefield  of  virtues." 

"Grabeied"  (Grave  Song).  The  oboe  has  a  tender  cantilena  over 
the  Yearning  motive  in  'cellos  and  bassoons. 

"'Yonder  is  the  island  of  graves,  the  silent.  Yonder  also  are  the  graves  of  my 
youth.  Thither  will  I  carry  an  evergreen  wreath  of  life.'  Resolving  this  in  my  heart 
I  went  over  the  sea.  Oh,  ye,  ye  visions  and  apparitions  of  my  youth!  Oh,  all  ye 
glances  of  love,  ye  divine  moments!  How  could  ye  die  so  quickly  for  me!  This 
day  I  think  of  you  as  my  dead  ones.  From  your  direction,  my  dearest  dead  ones, 
a  sweet  odour  cometh  unto  me,  an  odour  setting  free  heart  and  tears.  .  .  .  Still  I 
am  the  richest,  and  he  who  is  to  be  envied  most — I,  the  loneliest!  For  I  have  had 
you,  and  ye  have  me  still."  .  .  . 

"Von  der  Wissenschaft "  (Of  Science).  The  fugued  passage  begins 
with  'cellos  and  double-basses  (divided).  The  subject  of  this  fugato 
contains  all  the  diatonic  and  chromatic  degrees  of  the  scale,  and  the 
real  responses  to  this  subject  come  in  successively  a  fifth  higher. 

"Thus  sang  the  Wizard.  And  all  who  were  there  assembled,  fell  unawares  like 
birds  into  the  net  of  his  cunning.  .  .  .  Only  the  conscientious  one  of  the  spirit  had 
not  been  caught.  He  quickly  took  the  harp  from  the  wizard,  crying:  'Air!  Let 
good  air  come  in!  Let  Zarathustra  come  in-!  Thou  makest  this  cave  sultry  and 
poisonous,  thou  bad  old  wizard!  Thou  seducest,  thou  false  one,  thou  refined  one, 
unto  unknown  desires  and  wilderness.  .  .  .  Alas,  for  all  free  spirits  who  are  not  on 
their  guard  against  such  wizards!  Gone  is  their  freedom.  Thou  teaches t  and 
thereby  allurest  back  into  prisons!  We  seem  to  be  very  different.  And,  verily, 
we  spake  and  thought  enough  together  ...  to  enable  me  to  know  we  are  different. 
We  seek  different  things  ...  ye  and  I.  For  I  seek  more  security.  .  .  .  But,  when  I 
see  the  eyes  ye  make,  methinketh  almost  ye  seek  more  insecurity.' "... 
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Much  farther  on  a  passage  in  the  strings,  beginning  in  the  'cellos  and 
violas,  arises  from  B  minor.     "  Der  GenESEnde  "  (The  Convalescent) : — 

"Zarathustra  jumped  up  from  his  couch  like  a  madman.  He  cried  with  a  terrible 
voice,  and  behaved  as  if  some  one  else  was  lying  on  the  couch  and  would  not  get  up 
from  it.  And  so  sounded  Zarathustra's  voice  that  his  animals  ran  unto  him  in  terror, 
and  that  from  all  caves  and  hiding  places  which  were  nigh  unto  Zarathustra's  cave 
all  animals  hurried  away  ...  he  fell  down  like  one  dead,  and  remained  long  like 
one  dead.  At  last,  after  seven  days,  Zarathustra  rose  on  his  couch,  took  a  rose  apple 
in  his  hand,  smelt  it,  and  found  its  odour  sweet.  Then  his  animals  thought  the  time 
had  come  for  speaking  unto  him.  .  .  .  'Speak  not  further,  thou  convalescent  one! 
.  .  .  but  go  out  where  the  world  waiteth  for  thee  like  a  garden.  Go  out  unto  the 
roses  and  bees  and  flocks  of  doves !  But  especially  unto  the  singing  birds,  that  thou 
mayest  learn  singing  from  them.  For  singing  is  good  for  the  convalescent;  the 
healthy  one  may  speak.  And  when  the  healthy  one  wanteth  songs  also,  he  wanteth 
other  songs  than  the  convalescent  one.  .  .  .  For  thy  new  songs,  new  lyres  are  req- 
uisite. Sing  and  foam  over,  O  Zarathustra,  heal  thy  soul  with  new  songs,  that  thou 
mayest  carry  thy  great  fate  that  hath  not  yet  been  any  man's  fate!'  .  .  .  Zarathustra 
.  .  .  lay  still  with  his  eyes  closed,  like  one  asleep,  although  he  did  not  sleep.  For  he 
was  communing  with  his  soul." 

TanzuEd.     The  dance  song  begins  with  laughter  in  the  wood-wind. 

"One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when 
seeking  for  a  well,  behold !  he  came  unto  a  green  meadow  which  was  surrounded  by 
trees  and  bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Za/athus- 
tra,  they  ceased  to  dance;  but  Zarathustra  approached  them  with  a  friendly  gesture 
and  spake  these  words:  'Cease  not  to  dance,  ye  sweet  girls!  ...  I  am  the  advocate 
of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of  gravity.  How  could  I, 
ye  light  ones,  be  an  enemy  unto  divine  dances?  or  unto  the  feet  of  girls  with  beautiful 
ankles?  .  .  .  He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under 
my  cypresses.  .  .  .  And  I  think  he  will  also  find  the  tiny  God  whom  girls  like  best. 
Beside  the  well  he  lieth,  still  with  his  eyes  shut.  Verily,  in  broad  daylight  he  fell 
asleep,  the  sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not 
angry  with  me,  ye  beautiful  dancers,  if  I  chastise  a  little  the  tiny  God !  True,  he  will 
probably  cry  and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with 
tears  in  his  eyes  shall  he  ask  you  for  a  dance ;  and  I  myself  shall  sing  a  song  unto  his 
dance.'" 

Nachtued  (Night  "Song"). 

"Night  it  is:   now  talk  louder  all  springing  wells. 
And  my  soul  also  is  a  springing  well. 

Night  it  is :   now  only  awake  all  songs  of  the  loving. 
And  my  soul  also  is  a  song  of  one  loving. 
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Something  never  stilled,  never  to  be  stilled,  is  within  me 
Which  longs  to  sing  aloud; 

A  longing  for  love  is  within  me,  s  . 

Which  itself  speaks  the  language  of  love. 

Night  it  is." 

"  NachtwandleruEd "  ("The  Song  of  the  Night  Wanderer,"  though 
Nietzsche  in  later  editions  changed  the  title  to  "The  Drunken  Song"). 
The  song  conies  after  a  fortissimo  stroke  of  the  bell,  and  the  bell,  sound- 
ing twelve  times,  dies  away  softly. 

• 
"Sing  now  yourselves  the  song  whose  name  is 
'Once  more,'  whose  sense  is  'For  all  Eternity!' 
Sing,  ye  higher  men,  Zarathustra's  roundelay ! 
ONE! 

O  man,  take  heed! 
TWO! 

What  saith  the  deep  midnight? 
THREE ! 

'  I  have  slept,  I  have  slept ! — 
FOUR! 

From  deep  dream  I  woke  to  light. 
FIVE! 

The  world  is  deep. 
SIX! 

And  deeper  than  the  day  thought  for. 
SEVEN! 

Deep  is  its  woe, — 
EIGHT! 

And  deeper  still  than  woe — delight.' 

NINE! 
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Saith  woe:   'Vanish!' 
TEN! 

Yet  all  joy  wants  eternity. 
ELEVEN! 

Wants  deep,  deep  eternity!" 
TWELVE ! 

The  mystical  conclusion  has  excited  much  discussion.  The  ending  is 
in  two  keys, — in  B  major  in  the  high  wood-wind  and  violins,  in  C  major 
in  the  basses,  pizzicati.  "The  theme  of  the  Ideal  sways  aloft  in  the 
higher  regions  in  B  major;  the  trombones  insist  on  the  unresolved 
chord  of  C,  E,  F-sharp;  and  in  the  double-basses  is  repeated,  C,  G,  C, 
the  World  Riddle."     This  riddle  is  unsolved  by  Nietszche,  by  Strauss, 

and  even  by  Strauss' s  commentators. 

* 

*  * 

The  reader  who  wishes  a  minute  analysis  of  this  extraordinary  work 
should  consult  "Also  sprach  Zarathustra,"  by  Hans  Merian,  fifty-five 
pages  (Leipsic,  1900);  or  the  analyses  by  Arthur  Kahn  (No.  129  of 
"Der  Musikfiihrer"  series,  Leipsic);  or  Dr.  Reimann's  analysis,  pub- 
lished in  Philharmonic  Concert  (Berlin)  programme-books. 

* 

*  * 

A  symphony  in  C  major  by  Louis  F.  Delune,  of  Brussels,  was  produced 
at  one  of  Busoni's  orchestral  concerts  in  Berlin  in  January,  1906.  Each 
one  of  the  four  movements  bore  a  motto  from  Nietzsche's  "Thus  spake 
Zarathustra."  Oskar  Fried's  "Das  trunkne  Lied"  (from  Nietzsche's 
"Also  sprach  Zarathustra")  for  solo  voices,  chorus,  and  orchestra,  was 
produced  by  the  Wagner  Society  of  Berlin,  at  its  concert  in  Berlin, 
April  15,  1904.  Dr.  Muck  conducted.  The  text  of  the  "Mass  of 
Life"  by  Frederick  Delius  is  taken  from  Nietzsche's  "Thus  spake 
Zarathustra."     A   song   by   Arnold   Mendelssohn,    "Aus   dem   Nacht- 
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liede  Zarathustras,"  was  sung  in  Boston  by  Dr.   Ludwig  Wuellner, 
January  30,  1909. 

Zoroaster  has  appeared  as  an  operatic  hero.  Rameau's  "Zoroastre," 
a  lyric  tragedy  in  five  acts  and  a  prologue,  libretto  by  Cahusac,  was 
produced  at  the  Opera,  Paris,  December  5,  1749.  Zoroaster,  a  benefi- 
cent prince  and  a  magician  only  for  good,  is  opposed  to  Abramane,  an 
evil  ruler  and  a  worker  in  black  magic.  They  are  rivals  in  power, 
glory,  and  love.  Rameau  put  into  this  opera  much  music  that  he  had 
composed  for  Voltaire's  "Samson,"  which  the  Opera  had  refused.  It 
is  said  that  a  prologue  had  been  written,  and  that  Rameau  replaced  it 
by  the  overture,  which  "serves  as  a  prologue."  The  first  part  of  this 
overture  is  "a  strong  and  pathetic  picture  of  the  barbaric  power  of 
Abramane  and  of  the  groanings  of  the  people  whom  he  oppresses:  a 
sweet  calm  follows;  hope  is  born  again.  The  second  part  is  a  lively 
and  gay  image  of  the  beneficent  power  of  Zoroastre  and  of  the  mis- 
fortune of  the  folks  whom  he  has  delivered  from  oppression."  The 
libretto  assures  us  that  all  these  things  are  in  the  overture.  The  chief 
singers  were  Jelyotte  (Zoroastre),  de  Chasse  (Abramane),  Marie  Fel 
( Amelite) .     The  famous  Camargo  danced  in  the  ballet. 

Cahusac's  text  was  translated  into  German  by  Casanova,  and,  with 
music  by  a  Saxon  chamber-musician,  Adam,  was  produced  at  Dresden 
in  1752. 

The  Italian  one-act  comic  opera  "Le  pazzie  di  Stallidaura  e  Zoro- 
astro,"  by  Cimarosa,  has  nothing  to  do  with  the  old  philosopher  and 
mage. 

"Le  Mage,"  opera  in  five  acts,  libretto  by  Jean  Richepin  and  music 
by  Massenet,  was  produced  at  the  Opera,  Paris,  March  16,  1891.  Za- 
rastra,  the  warrior,  loves  his  captive,  the  Queen  Anahita,  and  is  be- 


Mrs.  Mabel   Mann   Jordan 

Pupil  of  Silvestri,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  and  BANJO 

90  Huntington  Avenue,   Boston 

Telephone,  Back  Bay  1427  R 

"EAME  S"IE 

723  BOYLSTON  ST. 

Gowns,  Coats,  Tailored  Costumes 
READY  TO  WEAR 

"ORIGINAL  DESIGNS" 


RARE  OLD  VIOLINS 
VIOLAS  and  CELLOS 

of  exquisite    tone  and 
splendid  condition 

ITALIAN  STRINGS 


MUSICIANS' 
SUPPLY  CO. 

218  Tremont  Street 

and 
60  Lagrange  Street 

BOSTON,   MASS. 
Telephone,  Oxford  4380 


30fi 


loved  by  Varehda,  the  daughter  of  the  high  priest.  By  the  machina- 
tions of  the  priest,  Zarastra  is  forced  to  marry  Varehda ;  but  he  leaves 
the  scene  of  his  triumphs  to  devote  himself  to  worship  of  the  god  Mazda, 
and  he  appears  in  one  of  the  acts  as  a  preacher  on  the  holy  mountain. 
True  love  triumphs  at  the  end:  he  and  Anahita  are  united.  Vergnet 
was  the  Zarastra;  Delmas,  the  High  Priest;  Mme.  Fierens,  Varehda; 
and  Mme.  Lureau-Escalais,  Anahita. 


*  * 


One  of  the  most  entertaining  articles  on  Zonoaster  is  "Zoroastre" 
in  the  famous  Dictionary  of  Pierre  Bayle.  Here  may  be  found  many 
of  the  old  legends:  how  Zoroaster  laughed  on  the  day  he  was  born; 
how  he  passed  twenty  years  in  the  deserts  and  ate  only  of  a  cheese  that 
never  grew  old  and  never  failed  him;  how  love  of  wisdom  and  justice 
compelled  him  to  choose  a  mountain  for  his  dwelling-place;  how  he 
was  Nimrod,  Japhet,  Ezekiel,  Balaam,  Moses,  etc. 

A  summary  of  all  that  is  known  concerning  Zoroaster  is  found  in 
"Zoroaster,  the  Prophet  of  Ancient  Iran,"  by  A.  V.  Williams  Jackson, 
professor  of  Indo-Iranian  languages  in  Columbia  University.  Pro- 
fessor Jackson  gives  reasons  for  believing  that  this  prophet  arose  in 
Western  Iran  (Atropatane  and  Media)  about  the  middle  of  the  seventh 
century  B.C.  He  was  a  contemporary  of  Nebuchadnezzar,  the  Baby- 
lonian conqueror  of  Jerusalem.  According  to  universal  tradition 
Zoroaster  was  seventy-seven  when  he  died,  and  he  was  probably  killed 
in  battle,  though  many  believed  that  he  perished  by  lightning  or  a 
flame  from  heaven.  "  Zoroastrianism  did  not  die  with  its  founder. 
National  events  have  changed  the  course  of  its  history,  but  it  lives  on 
to  this  day." 
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Prelude  to  "The  Afternoon  of  a  Faun  (after  the  Eclogue  of 
Stephane  Mallarme)"    ....     Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  now  living  at  Paris.) 

"Prelude  a  l'Apres-Midi  d'un  Faune  (Bglogue  de  S.  Mallarme*)  "  was 
played  for  the  first  time  at  a  concert  of  the  National  Society  of  Music, 
Paris,  December  23,  1894.  The  conductor  was  Gustave  Doret.  The 
second  performance  was  at  a  Colonne  concert,  Paris,  October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the  United 
States — was  at  a  concert  of  the  Boston  Orchestral  Club,  Mr.  Longy 
conductor,  April  1,  1902.  The  second  was  at  a  Chickering  Production 
Concert,  February  24,  1904,  when  Mr.  Lang  conducted.  The  Prelude 
has  also  been  performed  in  Boston  at  concerts  of  the  Boston  Symphony 
Orchestra,  December  31,  1904,  March  10,  1906,  January  16,  1909. 
The  New  York  Symphony  Orchestra,  Mr.  Damrosch  conductor,  played 
the  Prelude  in  Boston,  January  18,  1906.  It  was  performed  at  a  con- 
cert of  the  Cincinnati  Symphony  Orchestra",  Mr.  Van  der  Stucken  con- 
ductor, January  2,  1904,  and  at  a  concert  of  the  New  York  Symphony 
Orchestra,  Mr.  Walter  Damrosch  conductor,  November  12,  1905. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition  which 
is  not  mentioned  in  the  text,  but  is  nevertheless  paramount  in  the 

*  Stephane  Mallarme  was  born  at  Pans  in  1842;  he  died  at  Valvins  in  1898.  He  taught  English  at  French 
provincial  towns  and  then  for  thirty  years  (1862-92)  in  Paris  at  a  college.  In  1874-75  he  edited  La  Dernicre 
Mode.  The  list  of  his  works  is  as  follows:  "Le  Corbeau"  (translation  into  French  prose  of  Poe's  "Raven"), 
1875;  preface  to  Beckford's  "Vathek,"  1876;  "L'Apres-Midi  d'un  Faune/'  1876;  "Petite  Philologie  a  1' Usage 
des  Classes  et  du  Monde:  Les  Mots  Anglais,"  1877;  "Poesies  Completes"  (photo-lithographed  from  the  original 
manuscript),  1887;  "Les  Poemas  de  Poe"  (translation  into  French  prose),  1888;  "Le  Ten  o'clock  de  M.  Whist- 
ler, "1888;  "Pages,"  1891;  "Les  Miens:  Villiers  de  l'lsle  Adam,"  1892;  "Vers  et  Prose,"  1892;  "LaMusique 
et  les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;    "Divagations."  1897;    "Poesies,"  1899. 

At  first  a  Parnassian,  he  became  recognized  as  a  chief  of  the  Symbolists.  For  discussions  of  Mallarme 
see  Gosse's  "Questions  at  Issue,''  1893;  Vittorio  Pica's  "Letteratura  d'  Eccezione,"  1899;  Arthur  Symon's 
essay,  "Mallarme,"  in  "The  Symbolist  Movement  in  Literature"  (1899);  George  Moore's  "Confessions  of 
a  Young  Man";  Teodor  de  Wyzewa's  "Nos  Maitres"  (Paris,  1895);  Paul  Verlaine's  "Les  Poetes  Maudits" 
.  (Paris,  1888);  Gustave  Kahn's  "Symbolistes  et  Decadents"  (Paris,  1902),  an  invaluable  book  to  students  of 
modern  French  poetry;    Vance  Thompson's  "French  Portraits"  (1900). 

In  1896  Mallarme  was  named  "poet  of  poets"  at  an  election  in  which  almost  every  Frenchman  known  in 
letters  voted. 
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poet's  mind  at  the  moment  of  composition."  Mallarme\  in  a  letter  to 
Mr.  Gosse,  accepted  with  delight  this  understanding  of  his  purpose: 
"  I  make  music,  and  do  not  call  by  this  name  that  which  is  drawn  from 
the  euphonic  putting  together  of  words, — this  first  requirement  is 
taken  for  granted;  but  that  which  is  beyond,  on  the  other  side,  and 
produced  magically  by  certain  dispositions  of  speech  and  language, 
is  then  only  a  means  of  material  communication  with  the  reader,  as 
are  the  keys  of  the  pianoforte  to  a  hearer." 

Let  us  read  Mr.  Gosse 's  explanation  of  the  poem  that  suggested 
music  to  Debussy:  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be 
excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of  unin- 
telligibility  gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy 
that  I  obtain  from  it  as  definite  and  as  solid  an  impression  as  M.  Mal- 
larme  desires  to  produce.  This  is  what  I  read  in  it:  A  faun — a  simple, 
sensuous,  passionate  being — wakens  in  the  forest  at  daybreak  and  tries 
to  recall  his  experience  of  the  previous  afternoon.  Was  he  the  fortunate 
recipient  of  an  actual  visit  from  nymphs,  white  and  golden  goddesses, 
divinely  tender  and  indulgent?  Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a  vision,  no  more  substantial  than  the 
'arid  rain'  of  notes  from  his  own  flute?  He  cannot  tell.  Yet  surely 
there  was,  surely  there  is,  an  animal  whiteness  among  the  brown  reeds 
of  the  lake  that  shines  out  yonder?  Were  they,  are  they,  swans? 
No!  But  Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the 
impression  of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white-stalked, 
behind  the  trellis  of  red  roses?  Ah!  the  effort  is  too  great  for  his  poor 
brain.     Perhaps  if  he  selects  one  lily  from  the  garth  of  lilies,  one  benign 
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and  beneficent  yielder  of  her  cup  to  thirsty  lips,  the  memory,  the  ever- 
receding  memory,  may  be  forced  back.  So,  when  he  has  glutted  upon 
a  bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  into  the  air  and 
blow  them  out  in  a  visionary  greediness.  But  no,  the  delicious  hour 
grows  vaguer;  experience  or  dream,  he  will  never  know  which  it  was. 
The  sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again, 
after  worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible '  L' Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know  not 
what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It  sup- 
plies a  simple  and  direct  impression  of  physical  beauty,  of  harmony, 
of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  understands 
that  the  poet,  instead  of  being  the  slave  of  the  Alexandrine,  weaves  his 
variations  round  it,  like  a  musical  composer." 

* 
*   * 

"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps,  small 
antique  cymbals,*  strings.     It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere\  E  major, 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of  the  janizaries  from 
the  time  of  organization  in  the  seventeenth  century.  The  ancient  ones  found  at  Pompeii  were  of  bronze,  con- 
nected by  a  bronze  chain  of  twenty-four  rings.  Mahillon  says  that  the  sound  is  pitched  approximately  to  the 
first  E  above  the  treble  staff.  [F.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  42g  pages,  "De  Cym- 
balis  Veterum"  (1703).]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation:  "I  have  seen  some  in 
the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a  dollar.  The  sound  of  these  is  so  high  and  so 
weak  that  it  could  hardly  be  distinguished  without  a  complete  silence  of  the  other  instruments.  These  cym- 
bals served  in  ancient  times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In  the 
fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  pairs  of  the  dimension  of  the 
largest  of  the  Pompeian  cymbals;  that  is  to  say,  rather  less  than  the  size  of  the  hand,  and  tuned  a  fifth  one 
with  the  other."  (They  were  tuned  to  B-flat  and  F  above  the  treble  staff.)  "To  make  them  vibrate,  well,  trje 
player  should,  instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one  of  their 
edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chausson  introduced  antique  cym- 
bals in  his  symphonic  poem,  "Viviane,"  and  Loeffler  uses  them  in  his  "Pagan  Poem." 
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9-8.  Louis  Laloy  gives  the  reins  to  his  faney:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in  the 
snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but  there 
is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood-wind, 
the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones,  accentu- 
ate this  impression.  The  call  is  louder,  more  urgent,  but  it  almost 
immediately  dies  away,  to  let  the  flute  sing  again  its  song.  And  now 
the  theme  is  developed:  the  oboe  enters  in,  the  clarinet  has  its  say; 
a  lively  dialogue  follows,  and  a  clarinet  phrase  leads  to  a  new  theme 
which  speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of  mutual 
emotion  rather  than  the  ferocity  of  victory.  The  first  theme  returns, 
more  languorous,  and  the  croaking  of  muted  horns  darkens  the  horizon. 
The  theme  comes  and  goes,  fresh  chords  unfold  themselves;  at  last 
a  solo  'cello  joins  itself  to  the  flute;  and  then  everything  vanishes,  as 
a  mist  that  rises  in  the  air  and  scatters  itself  in  flakes." 

"L'APRES-MIDI  D'UN   FAUNE." 
BY  stephane  mallarme. 

Le  Faune. 

Ces  nymphes,  je  les  veux  perpetuer. 

Si  clair, 
Leur  incarnat  leger,  qu'il  voltige  dans  l'air 
Assoupi  de  sommeils  touffus. 

Aimai-je  un  reve? 
Mon  doute,  amas  de  nuit  ancienne,  s'acheve 
En  maint  rameau  subtil,  qui,  demeure  les  vrais 
Bois  memes,  prouve,  helas!   que  bien  seul  je  m'offrais 
Pour  triomphe  la  faute  ideale  de  roses. 
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Reflechissons  .  .  . 

ou  si  les  femmes  dont  du  gloses 
Figurent  un  souhait  de  tes  sens  fabuleux ! 
Faune,  l'illusion  s'echappe  des  yeux  bleus 
Et  froids,  comme  une  source  en  pleurs,  de  la  plus  chaste: 
Mais,  l'autre  tout  soupirs,  dis-tu  qu'elle  contraste 
Comme  brise  du  jour  chaude  dans  ta  toison ! 
Que  non!   par  l'immobile  et  lasse  pamoison 
SufToquant  de  chaleurs  le  matin  frais  s'il  lutte, 
Ne  murmure  point  d'eau  que  ne  verse  ma  flute 
Au  bosquet  arrose  d'accords;   et  le  seul  vent 
Hors  des  deux  tuyaux  prompt  a  s'exhaler  avant      i 
Qu'il  disperse  le  son  dans  une  pluie  aride, 
C'est,  a  1  horizon  pas  remue  d'une  ride, 
Le  visible  et  serein  souffle  artificiel 
De  l'inspiration,  qui  regagne  le  ciel. 

O  bords  siciliens  d'un  calme  marecage 

Qu'a  l'envi  des  soleils  ma  vanite  saccage, 

Tacite  sous  les  fleurs  d'etincelles,  Contez 

"  Que  je  coupais  ici  les  creux  roseaux  domptes 

Par  le  talent;  quand,  sur  I'or  glauque  de  lointaines 

Verdures  dediant  leur  vigne  a  des  fontaines, 

Ondoie  une  blancheur  animate  au  repos; 

Et  qu'au  prelude  lent  oil  naissent  les  pipeaux, 

Ce  vol  de  cygnes,  non!  de  naiades  se  sauve 

Ou  plonge." 

Inerte,  toute  brule  dans  l'heure  fauve 
Sans  marquer  par  quel  art  ensemble  detala 
Trop  d 'hymen  souhaite  de  qui  cherche  le  la: 
Alors  m'eveillerais — je  a  la  ferveur  premiere, 
Droit  et  seul,  sous  un  not  antique  de  lumiere, 
Lys !  et  l'un  de  vous  tous  pour  l'ingenuite. 
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Autre  que  ce  doux  rien  par  le  levre  ebruite, 

Le  baiser,  qui  tout  bas  des  perfides  assure, 

Mon  sein,  vierge  de  preuve,  at  teste  une  morsure  m 

Mysterieuse,  due  a  quelque  auguste  dent; 

Mais,  bast !   arcane  tel  elut  pour  confident 

Le  jonc  vaste  et  jumeau  dont  sous  1'azur  on  joue: 

Qui,  detournant  a  soi  le  trouble  de  la  joue, 

Reve,  dans  un  solo  long,  que  nous  amusions 

La  beaute  d'alentour  par  des  confusions 

Fausses  entre  elle-meme  et  notre  chant  credule; 

Et  de  faire  aussi  haut  que  l'amour  se  module 

Evanouir  du  songe  ordinaire  de  dos 

Ou  de  flanc  pur  suivis  avec  mes  regards  clos, 

Une  sonore,  vaine  et  monotone  ligne. 

Tache  done,  instrument  des  fuites,  6  maligne 
Syrinx,  de  refleurir  aux  lacs  ou  tu  m'attends! 
Moi,  de  ma  rumeur  fier,  je  vais  parler  longtemps 
Des  deesses;   et,  par  d'idolatres  peintures, 
A  leur  ombre  enlever  encore  des  ceintures: 
Ainsi,  quand  des  raisins  j'ai  suce  la  clarte, 
Pour  bannir  un  regret  par  ma  feinte  ecarte, 
Rieur,  j'eleve  au  ciel  d'ete  la  grappe  vide 
Et,  soufflant  dans  ses  peaux  lumineuses,  avide 
D'ivresse,  jusqu'au  soir  je  regarde  au  travers. 

O  nymphes,  regonflons  des  Souvenirs  divers. 

"Mon  ceil,  trouant  les  joncs,  dardait  chaqice  encolure 

Immortelle,  qui  note  en  I'onde  sa  brulure 

Avec  un  cri  de  rage  au  ciel  de  la  foret; 

Et  le  splendide  bain  de  cheveux  disparait 

Dans  les  claries  et  les  frissons,  6  pierreries! 

J'accours;  quand,  d  mes  pieds,  s'entrejoignent  {meurtries 

De  la  langueur  goutee  d  ce  mal  d'etre  deux) 

Des  dormeuses  parmi  leurs  seuls  bras  hazardeux; 

Je  les  raiis,  sans  les  desenlacer,  et  vole 

A  ce  massif  hat  par  I'ombrage  fribole, 

De  roses  tarissant  tout  parfum  au  soleil, 

Ou  notre  ebat  au  jour  consume  soit  pareil." 

Je  t'adore,  courroux  des  vierges,  6  delice 

Farouche  du  sacre  fardeau  nu  qui  se  glisse 

Pour  fuir  ma  levre  en  feu  buvant,  comme  un  eclair 
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Tressaille !   la  f rayeur  secrete  de  la  chair ; 
Des  pieds  de  l'inhumaine  au  coeur  de  la  timide 
Que  de.laisse  a  la  fois  une  innocence,  humide 
De  larmes  folles  ou  de  moins  tristes  vapeurs. 

"  Mon  crime,  c'est  d' 'avoir,  gai  de  vainer e  ces  peurs 

Traitresses,  divise  la  touffe  echevelee 

De  baisers  que  les  dieux  gardaient  si  bien  melee; 

Car,  a  peine  j' allais  cacher  un  rire  ardent 

Sous  les  replis  heureux  d'une  seule  (gardant 

Par  un  doigt  simple,  afin  que  sa  candeur  de  plume 

Se  teignit  a  I'emdi  de  sa  sozur  qui  s'allume, 

La  petite  naive  et  ne  rougissant  pas): 

Que  de  mes  bras,  defaits  par  de  vagues  trepas, 

Cette  proie,  &  jamais  ingrate  se  delivre 

Sans  pitie  du  sanglot  dont  j'etais  encor  ivre." 

Tant  pis!   vers  le  bonheur  d'autres  m'entraineront 

Par  leur  tresse  nouee  aux  cornes  de  mon  front ; 

Tu  sais,  ma  passion,  que,  pourpre  et  deja  mure, 

Chaque  grenade  eclate  et  d'abeilles  murmure; 

Et  notre  sang,  epris  de  qui  le  va  saisir, 

Coule  pour  tout  l'essaim  eternel  du  desir. 

A  l'heure  ou  ce  bois  d'or  et  de  cendres  se  teinte 

Une  fete  s'exalte  en  la  feuillee  eteinte: 

Etna!     C'est  parmi  toi  visite  de  Venus 

Sur  ta  lave  posant  ses  talons  ingenus, 

Quand  tonne  un  somme  triste  ou  s'epuise  la  flamme. 

Je  tiens  la  reine! 

O  stir  chatiment  .  .  . 

Non,  mais  l'ame 
De  paroles  vacantes  et  ce  corps  alourdi 
Tard  succombent  au  fier  silence  de  midi : 

Sans  plus  'il  faut  dormir  en  l'oubli  du  blaspheme, 
Sur  le  sable  altere  gisant  et  comme  j'aime 
Ouvrir  ma  bouche  a  l'astre  efneace  des  vins! 

Couple,  adieu;  je  vais  voir  l'ombre  que  tu  devins. 
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Mrs.  Franz  Iyiebich  in  her  life  of  Debussy  says  of  Mallarme  and  De- 
bussy's "Prelude":  "Stephane  Mallarme  struck  out  an  individual  line 
in  literature  and  followed  it  in  spite  of  raillery  and  contempt  from  a 
number  of  his  contemporaries,  remaining  content  with  the  homage  and 
respect  of  a  cultured  few  and  the  consciousness  of  his  own  sincerity  and 
unfailing  loyalty  to  a  cherished  ideal.  He  endeavored  to  formulate  a 
poetic  art  which  should  embody  with  perfect  harmony  a  medley  of  dis- 
similar emotions  and  ideas.  He  intended  each  of  his  verses  to  convey 
at  one  and  the  same  time  a  plastic  image,  an  expression  of  a  thought, 
the  enunciation  of  a  sentiment  and  a  philosophical  symbol;  it  was  to 
be  subordinate  to  the  strictest  rules  of  prosody,  so  as  to  form  a  perfect 
whole,  and  thus  to  depict  the  complete  transfiguration  of  a  State  of  the 
Soul.*  Mallarme's  poems  appeal  to  the  reader's  intuition  and  sen- 
sibility quite  as  much  as  to  his  intelligence.  He  needs  to  discern  the 
vibrations,  as  it  were,  of  the  poet's  thought;  to  discover  the  underlying 
strata  that  gave  it  form,  and  to  catch  some  faint  echo  of  the  Infinite 
embodied  in  the  Finite  idea.  The  research  of  the  ideal,  the  artist's 
vision  and  conception  of  beauty  and  truth,  the  analysing  of  this  vision 
and  of  these  abstract  concepts,  are  the  familiar  subjects  of  Mallarme's 
poems.  He  is  in  accord  with  Carlyle,  and  'everywhere  finds  himself 
encompassed  with  symbols;  .  .  .  the  universe  is  to  him  but  one  vast 
symbol  of  God';  and  in  the  universe  he  has  searched  for  the  intimate 
correlation  and  interdependence  of  all  things.  As  the  sun  transfigures 
objects  in  its  golden  light,  so  the  imagination,  or  poet's  vision,  the  avoca- 
tion of  old-world  dreams,  idealises  this  material  age  of  utility  and  ugli- 
ness. '  L/apres-midi  d'un  faune'  is  an  encomium  in  verse  of  the  imper- 
ishable dominion  of  fancy  and  dream  and  of  the  artist's  power  to  evolve 
a  world  of  his  own  from  his  artistic  creations.  ...  In  this  slight,  pal- 

*  Teodor  de  Wyzewa,  "Nos  Mattres." 
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lid  sketch  of  a  poem  replete  with  rich  imagery  and  vivid  color  the  faun 
can  be  taken  as  symbolic  of  the  artist;  the  dream-nymphs :  inspiration. 
The  creative  impulse,  the  artist's  response  to  ideal  inspired  thought,  is 
represented  as  blighted  and  blurred  by  analysis  in  the  pitiless  waking 
light  of  mid-day  reality;  and  the  artist's  realisation  of  beauty  is  under- 
stood to  be  correspondence  with  his  own  interior  vision  of  truth.  This 
interpretation  is  an  individual  one,  and  can  be  controverted  or  amplified 
and  modified  according  to  personal  predilections;  for  the  signification 
of  the  poem  is  wide  and  elastic.  Mallarme's  method  of  employing  single 
isolated  words  in  his  text  resembles  Debussy's  use  of  unrelated  de- 
tached chords.  .  The  words,  like  the  chords,  scintillate  like  jewels;  in 
the  poem  they  are  charged  with  symbolic  meaning." 


Symphonic  Variations,  "Istar,"  Op.  42 Vincent  d'Indy 

(Born  in  Paris  on  March  27,  1852;   still  living  there.) 

This  composition  was  first  brought  out  in  Brussels,  and  led  by  Eugene 
Ysaye,  on  January  10,  1897;  it  was  performed  in  Chicago  and  led  by 
(Theodore  Thomas)  on  April  23,  1898.  The  first  performance  in 
Boston  was  at  a  concert  by  the  Boston  Symphony  Orchestra  led  by  Mr. 
Gericke,  February  18,  1899.  ,  The  second  performance  was  at  a  Sym- 
phony concert,  April  13,  1901,  and  there  was  a  third  on  December  2, 
1905,  when  Vincent  d'Indy  conducted  "Istar,"  his  symphony  in  B-flat 
major  No.  2,  Faure's  "Pelleas  et  Melisande"  Suite,  Franck's  "Psyche 
and  Eros,"  and  Dukas'  "Sorcerer's  Apprentice." 

The  variations — the  work  is  practically  a  symphonic  poem — are 
scored  for  one  piccolo,  two  flutes,  two  oboes,  one  English  horn,  two 
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clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets, 
three  trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  cymbals, 
triangle,  twq  harps,  and  strings.  .They  are  dedicated  to  the  Orchestral 
Society  of  the  Ysaye  Concerts. 

The  following  verses  are  printed  on  a  fly-leaf  of  the  score : — 

Vers  le  pays  immuable 

Istar,  fille  de  Sin,  a  dirige  ses  pas, 

vers  la  demeure  des  morts, 

vers  la  demeure  aux  sept  portes  ou  il  est  entre, 

vers  la  demeure  d'ou  Ton  ne  revient  pas. 

A  la  premiere  porte,  le  gardien  l'a  depouillee, 
v  ila  enleve  la  haute  tiare  de  sa  tete. 
A  la  deuxieme  porte,  le  gardien  l'a  depouillee, 
v  il  a  enleve  les  pendants  de  ses  oreilles. 
A  la  troisieme  porte,  le  gardien  l'a  depouillee, 
v  il  a  enleve  les  pierres  precieuses  qui  ornent  son  cou. 
A  la  quatrieme  porte,  le  gardien  l'a  depouillee, 
v  il  a  enleve  les  joyaux  qui  ornent  son  sein. 
A  la  cinquieme  porte,  le  gardien  l'a  depouillee, 
v  il  a  enleve  la  ceinture  qui  entoure  sa  taille. 
A  la  sixieme  porte,  le  gardien  l'a  depouillee, 
^  il  a  enleve  les  anneaux  de  ses  pieds,  les  anneaux  de  ses  mains. 
A  la  septieme  porte,  le  gardien  l'a  depouillee, 
il  a  enleve  le  dernier  voile  qui  couvre  son  corps. 

Istar,  fille  de  Sin,  est  entree  au  pays  immuable, 
elle  a  pris  et  reeu  les  Eaux  de  la  Vie. 
Elle  a  presente  les  Eaux  sublimes, 
et  ainsi,  devant  tous,  elle  a  delivre 
le  fils  de  LA  VIE,  son  jeune  amant. 

Epopee  d'Izdubar  (6e  Chant). 

The  last  five  lines  are  not  in  the  original  Babylonian  poem.  They 
are  an  invention  of  the  French  translator,  and  wholly  contradictory 
to  the  ending  of  the  original.  Furthermore,  this  story  of  Istar  or  Ishtar's 
descent  to  the  "land  of  No-Return"  has  nothing  to  do  with  the  epic 
poem  of  Izdubar,  or  Gilgamesh.     But  of  this  anon. 
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Mr.  Apthorp  has  translated  the  verses  on  the  title-page  as  follows: — 

Toward  the  immutable  land  Istar,  daughter  of  Sin,*  bent  her  steps,  toward  the 
abode  of  the  dead,  toward  the  seven-gated  abode  where  HE  entered,  toward  the 
abode  whence  there  is  no  return. 

At  the  first  gate,  the  warder  stripped  her;   he  took  the  high  tiara  from  her  head. 

At  the  second  gate,  the  warder  stripped  her;   he  took  the  pendants  from  her  ears. 

At  the  third  gate,  the  warder  stripped  her;  he  took  off  the  precious  stones  that 
adorn  her  neck. 

At  the  fourth  gate,  the  warder  stripped  her;  he  took  off  the  jewels  that  adorn  her 
breast. 

At  the  fifth  gate,  the  warder  stripped  her;  he  took  off  the  girdle  that  encompasses 
her  waist. 

At  the  sixth  gate,  the  warder  stripped  her;  he  took  the  rings  from  her  feet,  the 
rings  from  her  hands. 

At  the  seventh  gate,  the  warder  stripped  her;  he  took  off  the  last  veil  that  covers 
her  body. 

Istar,  daughter  of  Sin,  went  into  the  immutable  land,  she  took  and  received  the 
Waters  of  Life.  She  gave  the  sublime  Waters,  and  thus,  in  the  presence  of  all,  de- 
livered the  Son  of  Life,  her  young  lover. 

"Le  pays  immuable"  in  the  original  is  "the  land  of  No-Return." 
Ishtar  is  the  daughter  of  the  Moon-god.  The  curious  reader  who 
wishes  to  see  a  closer  translation  into  French  should  consult  "Istar" 
(fifth  volume  of  "La  Decadence  Latine  [Ethopee]"),  the  singular  ro- 
mance by  the  still  more  extraordinary  Josephin  Peladan,  who  calls 
himself  Sar  Peladan.     The  story  is  told  on  pages  422-428. 

The  Izdubar,  or  Gilgamesh,  epic  recounts  the  deeds,  exploits,  and  suf- 
ferings of  Gilgamesh,  the  most  heroic  figure  in  Babylonian  mythology. 
Mr.  Robert  F.  Harper  says  of  Gilgamesh:  "His  name,  like  that  of 
Odysseus  in  Greek  literature  and  Siegfried  in  Germanic  mythology, 
has  formed  a  centre  around  which  ancient  stories  and  legends  of  de- 
cidedly different  nature  and  distinct  origin  clustered  in  course  of  time." 
The  epic  is  no  doubt  a  poem  of  composite  character.  Some  have  com 
sidered  Gilgamesh,  or  Izdubar,  the  prototype  of  the  Scriptural  Nimrod. 
His  exploits  are  as  follows:  Du'uzu,  the  husband  of  Istar,  was  governor 
of  the  city  of  Erech;  after  his  death  the  city  was  invaded  by  the 
Elamites.  Izdubar  comes  from  Marad,  his  native  place,  and,  with  the 
aid  of  the  demigod  Ea-bani,  kills  Khumbaba,  the  last  of  the  Elamite 
usurpers,  and  delivers  the  city.  Istar  offers  him  her  heart  and  hand, 
but  is  rudely  rejected,  Izdubar  reminding  her  that  her  former  loves 

*  Sin  is  probably  another  name  for  Anu. — W.  F.  A. 
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good  taste  to  display.     Several  desirable  rooms  and  suites  at  modest 

prices. 

Afternoon  tea  daily,  with  music,  in  the  unique  Sun  Parlor 
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have  invariably  been  fatal  to  her  lovers.  She,  incensed  at  his  refusal, 
calls  upon  her  father  Anu  for  revenge.  Anu  sends  a  monstrous  bull 
to  ravage  Erech;  but  the  monster  is  killed  by  Izdubar,  helped  by 
Ea-bani.  Then  Istar  prevails  upon  her  mother  Anatu  to  kill  Ea-bani, 
and  smite  Izdubar  with  leprosy.  Izdubar  repairs  to  his  ancestor 
Hasisadra,  who  dwells  in  the  realms  of  the  blest,  and  is  cured  by  him 
of  his  disease.  He  then  returns  to  Erech,  and  the  gods  hear  his 
lamentations  for  the  lost  Ea-bani,  whom  they  permit  to  return  to  earth 
from  the  nether  world. 

"Istar's  Descent  into  Hades"  is  a  wholly  different  poem.  It  begins 
abruptly  with  Istar's  journey  to  the  land  of  No-Return,  to  the  house 
out  of  which  he  who  enters  never  comes  back.  She  addresses  the 
porter  at  the  gate,  and  threatens  to  break  down  the  gate  and  shatter 
the  door  and  restore  the  dead  to  life  if  he  does  not  allow  her  to  enter. 
He  consults  Queen  Allatu,  and  she  tells  him  to  open  the  door  for  Istar, 
and  do  unto  her  according  to  the  ancient  custom.  Then  he  strips  her 
at  each  gate  of  some  ornament,  as  in  the  verses  above,  and  she  asks 
him  each  time  why  he  strips  her.  He  answers  invariably:  "Enter,  my 
lady,  for  such  is  the  custom  of  Allatu."  When  she  is  at  last  before 
Allatu,  the  Queen  curses  her  with  frightful  curses.  There  Istar  re- 
mains, and  the  outside  world  is  smitten  with  a  fearful  curse:  there  is 
no  new  life.  Then  Ea  the  king,  moved  by  petitions  of  the  sufferers, 
creates  a  man,  Uddushunamir,  and  tells  him  to  journey  to  Allatu,  and 
ask  her  for  a  water-skin,  that  he  may  drink  water  therefrom.  Allatu 
waxes  exceeding  wroth.  She  bids  Uddushunamir  be  gone  lest  she  curse 
him.  She  commands  that  Istar  be  sprinkled  with  the  water  of  life 
and  sent  from  her  presence.  Istar,  besprinkled,  passes  again  through 
the  gates,  and  at  each  one  receives  the  garment  or  ornament  of  which 
she  had  been  stripped.  Then  follow  the  thirteen  lines  apparently  used 
as  a  moral  by  the  narrator  of  the  tale.  As  Mr.  Harper  says:  "The  in- 
terpretation of  this  story  depends  upon  the  meaning  of  the  last  few 
lines,  which  are  somewhat  obscure.  The  situation  as  given  by  Dr.  Alfred 
Jeremias  is  perhaps  the  most  probable:  A  brother  goes  to  a  magician 
to  inquire  for  the  spirit  of  a  dead  sister.  The  real  issue  involved  is,  '  Will 
the  dead  return?'  The  magician  then  relates  to  him  the  story  of  Istar, 
the  only  one  who  has  ever  returned  from  the  nether  world." 

The  original  of  this  strange  poem  is  supposed  to  have  been  in  the 
library  of  Sardanapalus. 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     38    STATE     STREET 
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OPENING  OF  LADIES'  GLOVES,  WAISTS, 
NECKWEAR,  VEILS,  AND  SCARFS 

Special  care  has  been  given  to  choosing  Veils  that 
are  becoming  as  well  as  fashionable. 

MISS    M.  F.  FISK 

322    BOYLSTON    STREET 


New  Sacred   Songs 


Campbell,  Bradford.  Faithful  Shepherd, 

feed  me $0.50 


Campbell,  Bradford.  Sun  of  my  Soul 
Francis,  J.  Henry.  Come  to  the  Lord 
Francis,  J.  Henry.  Jesus,  Thy  boundless 

love     ..... 
Francis,  J.  Henry.   He  leadeth  me 
Blount,  C  B.    Deep  in  my  heart 
Blount,  C.  B.    My  Saviour  . 


Plympton,  Lucy  A.    Still,  still  with  Thee     .50 


C.  W.  THOMPSON  &  CO. 

A  &  B  Park  Street,  Boston 
FOR   SALE   AT   ALL   MUSIC   STORES 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  ( "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 

PRICE  $3.00       sym'pHONY  HALL 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome);  Apollo  Citharoedus  (Rome); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna) ;  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordered ; 
Aeschines  (Naples) ;   Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples) ;  Orpheus. 
Eurydice,  and  Hermes  (Naples). 
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See  "Die  Hollenfahrt  der  Istar,"  by  Dr.  Eberhard  Sehrader  (Giessen, 

1874);    "Die  Hollenfahrt  der  Istar,"  by  Dr.  Alfred  Jeremias  (Leipsic, 

1886);     " Assyrischbabylonische   Mythen   and   Epen,"    by   P.    Jensen; 

Jastrow's  "  Religion  of  Babylonia  and  Assyria  "  (chapter  xxv.) ;  "Assyrian 

and  Babylonian  Literature,"  with  a  translation  of  "Istar's  Descent," 

by  Clifton  D.  Gray  (New  York,  1901). 

* 
*  * 

The  variations  begin  tres  lent,  F  minor,  4-4,  with  a  sombre  motive 
(first  horn).  The  violas  and  clarinets,  accompanied  by  wood-wind  in- 
struments in  syncopated  rhythm,  answer  with  a  second  motive,  and 
there  is  a  modulation  to  F  major.  The  variations,  as  Mr.  Anthorp  says, 
have  one  wholly  original  peculiarity:  "The  theme  is  not  given  out 
simply  at  the  beginning,  neither  is  it  heard  in  its  entirety  until  the  last 
variation,  in  which  it  is  sung  by  various  groups  of  instruments  in  unison 
and  octaves,  and  worked  up  later  in  full  harmony.  Each  one  of  the 
variations  represents  one  of  the  seven  stages  of  Istar's  being  disrobed 
at  the  gates  of  the  'immutable  land,'  until  in  the  last  she  stands  forth 
in  the  full  splendor  of  nudity.  The  composition  is  so  free  as  to  resent 
technical  analysis;  but  by  following  the  poem,  and  noting  the  garment 
or  ornament  taken  off,  the  listener  can  appreciate  the  composer's  poetic 
or  picturesque  suggestiveness  in  his  music." 

Mr.  Lambinet,  a  professor  at  a  Bordeaux  public  school,  chose  in  1905 
the  text  "Pro  Musica"  for  his  prize-day  speech.  He  told  the  boys 
that  the  first  thing  the  study  of  music  would  teach  them  would  be 
logic.  "  In  symphonic  development  logic  plays  as  great  a  part  as  senti- 
ment. The  theme  is  a  species  of  axiom,  full  of  musical  truth,  whence 
proceed  deductions.  The  musician  deals  with  sounds  as  the  geome- 
trician with  lines  and  the  dialectician  with  arguments."  The  master 
went  on  to  remark:  "A  great  modern  composer,  Mr.  Vincent  d'Indy, 
has  reversed  the  customary  process  in  his  symphonic  poem  'Istar.' 
He  by  degrees  unfolds  from  initial  complexity  the  simple  idea  which 
was  wrapped  up  therein,  and  appears  only  at  the  close,  like  Isis  un- 
veiled, like  a  scientific  law  discovered  and  formulated."  The  speaker 
found  this  happy  definition  for  such  a  musical  work, — "an  inductive 
symphony." 


WILFRIED    KLAMROTH 

Teacher  of  Singing  in  all  of  its  Branches 

RICCARDO    MARTIN'S  OPINION: 

"He  has  the  real  secret  and  knows  how  to  teach  it." 

Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 

SMART    HATS 

FOR  ALL  OCCASIONS 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing*  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON  SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 

Cambridge  1274  Massachusetts  Avenue 

WatertOwn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  j  gfoSoJi^oo  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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First    orchestral    trip    next    week.      There    will    be    no  public 

rehearsal  and  concert  on   Friday  afternoon  and  Saturday 

evening,   November  tenth  and  eleventh 


Sixth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  NOVEMBER  J7,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  J8,  at  8  o'clock 


Rimsky-  Korsakoff 


PROGRAMME 

.    Symphonic  Suite,  "  Scheherazade ' '  (after  the 
" Thousand  Nights  and  a  Night"), Op.  35 


Bruch 


Andromache's  Lament,  from  "Achilles" 


Grieg 


Old  Norwegian  Romance  with  Variations,  Op.  51 

(First  time  in  Boston) 


Songs  with  Orchestra: 

(a)  Wagner.         .         .  "  Traume "  (Orchestrated  by  Felix  Mottl) 

(b)  Schubert  .  "Die  junge  Nonne"  (Orchestrated  by  Franz  Liszt) 

(c)  Liszt       .......         "  Die  drei  Zigeuner  " 


SOLOIST 
Madame  ERNESTINE  SCHUMANN-HEINK 
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STEIITERT      JEB1  A  3L  L 

FIRST  PIANO  RECITAL  By 

LEO  ORNSTEIN 

THURSDAY  AFTERNOON,   NOVEMBER  9,   AT   3  O'CLOCK 


PROGRAM 

Cesar  Franck 

Schubert 

Chopin 

a. 
b. 
c. 
d. 
e. 

Prelude,  Choral  et  Fugue 

Sonata,  A  minor,  Op.  53 

Nocturne,  E  major 
Impromptu,  A-flat 
Etude,  E  minor 
Etude,  F  major 
Etude,  G-flat 

Leo  Ornstein 

Debussy 
Liszt 

a. 
b. 
c. 
d. 
e. 
a 
b. 
c. 
d. 

Paris  Street  Scene  at  Night 

Nocturne 

In  the  style  of  Scarlatti 

Homage  a  Ramea  u 

Jardin  sous  la  pluie 

XHIth  Rhapsodie 

Liebestraume 

Au  bord  d'une  source 

Mephisto  Valse 

Tickets, 

75C 

$1 

00,  $1.50,  are  on  sale  at  the  Hall 

THE   HUME    PIANO 

TWO    'CELLO    and    PIANOFORTE    RECITALS 

By  ALWIN  SCHROEDER 
WKURT  FISCHER 

Tuesday  evenings,  January  16  and  March  26 

Subscription  tickets,  $3,  $2,  and  $1   (for  the  two  Concerts),  at  the  Hall 


(4th  Season) 

CLARA  and  DAVID  MANNES 

ANNOUNCE 

TWO  SONATA  RECITALS 

Thursday  Evening,  December  14       Tuesday  Afternoon,  January  23 

Subscription  tickets  for  the  two  concerts  $2.50  and  $2.00.     Tickets  on  sale  at  the 
ticket  office  at  Steinert  Hall.     Telephone,  Oxford  1330. 

THE   PROGRAMS   TO  BE  PLAYED  WILL  INCLUDE  THE  FOLLOWING: 
BEETHOVEN  ....  Sonata  in  C  minor,  Op.  30,  No.  2 


BRAHMS 

CORELLI 

DVORAK 

MOZART 

REGER 

WOLF-FERRARI 


Sonata  in  G  major,  Op.  78 
Sonata  in  D  major 
Sonatina  in  G  major,  Op.  100 
Sonata  in  B-flat  major 
Suite  in  Alten  Style  in  F  major,  Op.  93 
Sonata  in  A  minor,  Op.  10 
THE  STEINWAY  PIANO  USED 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  {  Ticket  Office  )B     .  B      14Q2 

Branch  Exchange  )  Administration  Offices  )        C         ^ 

THIRTY-FIRST   SEASON,  1911  AND  1912 


MAX   FIEDLER,  Conductor 

ftoirjntmmr  of  % 

Sixth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY    PHILIP    HALE 


FRIDAY  AFTERNOON,  NOVEMBER  17 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  18 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,  BY  C.  A.   ELLIS 
PUBLISHED       BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 
Pianoforte     .......     the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 

MAX  FIEDLER,  Conductor 

Violins. 

Witek,  A.,                            Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J. 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

'..              Warnke,  J. 
Smalley,  R, 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T.      - 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                         Stumpf,  K.                           Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                 Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.             Kenfield,  L. 

Lorenz,  0. 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  S 
Kandler,  F. 

Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt,  H. 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 

343 


tf  m  **  ^  a«  a*  a«  ft*  a*  »^  a*  ^  aa  ^  *a  ra  a*  ra  an  a*  lu*  a*  a*  tui  jv»  & 


Perfection  in  Piano  Making 


5  feet  long 


THE 


-<^(^amxm 


Quarter   Grand   Style  V,  in  figured  Mabogany, 
price    $675 

It  is  tut  five  feet  long  and  m  Tonal  Proportions 
a  Masterpiece  or  piano  building. 

It  is  Cbickering  &*  Sons'  most  recent  triumph, 
the  exponent  of  nearly  NINETY  YEARS 
experience  m  artistic  piano  building,  and  the  heir 
to  all  tbe  qualities  that  tbe  name  or  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET.  Corner  Northampton  Street,  near  Mass.  Av«. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


§txtt)  Sfefjearaal  nnb  Qtonreri 


FRIDAY  AFTERNOON,  NOVEMBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  J  8,  at  8.00  o'clock 


PROGRAMME 


Rimsky- Korsakoff    .         .     Symphonic  Suite,  "  Scheherazade  "  (after  "  The 

Thousand  Nights  and  a  Night"),  Op.  35 


Bruch     ....    Andromache's  Lament,  from ''Achilles, "  Op.  50 

Grieg      .         .         .         Old  Norwegian  Romance  with  Variations,  for  Full 

Orchestra,  Op.  51.     First  time  in  Boston 

Songs  with  Orchestra: 

(a)  Wagner       .         .         .     "  Traume "  (Orchestrated  by  Felix  Mottl) 

(b)  Schubert      .       "Die  junge  Nonne"  (Orchestrated  by  Franz  Liszt) 

(c)  Liszt    ..." "Die  drei  Zigeuner" 

Sibelius   ....  "  Karelia, "  Overture  for  Full  Orchestra,  Op.  10 

First  time  in  Boston 


SOLOIST 
Madame  ERNESTINE  SCHUMANN-HEINK 


There  will  be  an  intermission  of  ten  minutes  after  the  symphonic  suite 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  ivish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston.  Revised   Regulation  of  August  5.  1898. —  Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 

.  Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
QOt  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


OPENING  OF  THE  NEW 

GERMAN,  FRENCH,  AND  ENGLISH 

TOYS  AND  DOLLS 

The  stock  is  much  larger  than  ever  before,  and  in  its  variety  shows 
the  unusual  care  given  its  selection.  Many  ingenious  mechanical 
pieces  are  included,  which  can  be  found  only  here. 

Selections  should  be  made  early,  as  many  single  pieces  that  cannot -be 
duplicated  are  in  the  assortment.     Reasonable  prices  prevail. 

Many  articles  as  low    as  25c,   50c,   and   $1.00 


This  Exclusive  Specialty  Shop 

The  O'Connor  Specialty  Shop  possesses  a  recognizable  individuality  that 
impresses  itself  upon  even  the  most  casual  visitor,  and,  although  its  offer- 
ings are  always  recognized  by  a  discriminating  clientele  as  being  authoritative 
and  representative  of  the  best  efforts  of  the  great  French  makers,  O'Connor 
prices  are  invariably  surprisingly  modest.  For  instance,  in  our  second  floor 
suit  section  we  have  the  most  comprehensive  selection  of  Suits,  Dresses,  and 
Costumes  we  have  ever  shown,  and  yet  the  widest  opportunity  is  offered  for 
smart  dressing  and  real  economy. 

A  Few  Characteristic  O'Connor  Offerings 

Single  Piece  Serge  Dresses.  They  are  black,  blue,  and  brown,  and  un- 
usually chic,  with  new  rever  effects  and  deep  collars.    Smart,  practical  dresses. 

$15.00  to  $35.00 

Tailor-made  Suits  of  fine  diagonal  serges,  either  plain  tailored  or  trimmed 
with  braid.     They  are  black,  blue,  and  brown.  $25.00  to  $58.50 

157  TREMONT   STREET 
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"Scheherazade,"  Symphonic  Suite  after  "The  Thousand  Nights 
and  a  Night,"  Op.  35. 

Nicolas  AndrejEvitch  Rimsky-Korsakofe 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March   18,*   1844;    died  June 
21,  1908,  at  St.  Petersburg.) 

Mrs.  Rosa  Newmarch,  in  her  biographical  sketch  of  Rimsky- Korsakoff , 
says  that  "Scheherazade"  was  composed  in  1888. 

The  first  performance  of  the  suite  in  Boston  was  at  a  concert  of  the 
Boston  Symphony  Orchestra  led  by  Mr.  Paur  on  April  17,  1897. 

The  suite,  dedicated  to  Vladimir  Stassoff,  is  scored  for  one  piccolo, 
two  flutes,  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,  kettledrums,  snare-drum,  bass  drum,  tambourine,  cym- 
bals, triangle,  gong,  harp,  and  strings. 

The  following  programme  is  printed  in  Russian  and  French  on  a 
fly-leaf  of  the  score: — 

"The  Sultan  Schahriar,f  persuaded  of  the  falseness  and  the  faith- 
lessness of  women,  has  sworn  to  put  to  death  each  one  of  his  wives 

*  This  date  is  given  in  the  catalogue  of  Belaieff ,  the  late  Russian  publisher.  One  or  two  music  lexicons 
give  May  22. 

f  Shahryar  (Persian),  "City-friend,"  was  according  to  the  opening  tale  "the  King  of  the  Kings  of  the 
Banu  Sasan  in  the  islands  of  India  and  China,  a  lord  of  armies  and  guards  and  servants  and  dependents,  in 
tide  of  yore  and  in  times  long  gone  before." 

SONGS  from  the  PROGRAMMES 


of  Mme.  SCHUMANN-HEINK,  SEMBRICH,  NORDICA, 

GADSKI,  FARRAR,  EAMES,  and  JOMELLI 


BEACH,  Mrs.  H.  H.  A. 

Ah,  Love,  but  a  Day 

My  Sweetheart  and  I 

I  send  my  heart  up  to  thee 

The  Yearvs  at  the  Spring 

June 

After 

Baby 

Exaltation 

CHADWICK,  G.  W. 

Thou  art  so  like  a  Flower 

The  Danza 

Two  Folk  Songs 

Before  the  Dawn 

The  Maiden  and  the  Butterfly 

Sweetheart,   thy  lips  are    touched    with 

flame 
O  let  night  speak  of  me 
When  I  am  dead 


FOOTE,  ARTHUR 

Requiem 

I'm  wearin'  awa' 

There  sits  a  bird  on  every  tree 

The  nightingale  has  a  lyre  of  gold 

HILL,  MILDRED 

The  Perfect  Day 
LANG,  MARGARET  RUTHVEN 

Irish  Love  Song 
Day  is  gone 

MacDOWELL,  E.  A. 


Thy  beaming  eyes 
The  Swan  bent  low  to  the  Lily 
Long  ago,  sweetheart 
Merry  Maiden  Spring 

METCALF,  JOHN  W. 

Hark  as  the  Twilight  pale 


ARTHUR  P.  SCHMIDT 
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(Take  elevator) 


after  the  first  night.  But  the  Sultana  Scheherazade  *  saved  her  life 
by  interesting  him  in  tales  which  she  told  him  during  one  thousand 
and  one  nights.  Pricked  by  curiosity,  the  Sultan  put  bff  his  wife's 
execution  from  day  to  day,  and  at  last  gave  up  entirely  his  bloody 
plan. 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words;    and  she  strung  together  tales  and  adventures. 

"I.     The  Sea  and  Sindbad's  Ship. 

"  II.     The  Story  of  the  Kalandar- Prince. 

"III.     The  Young  Prince  and  the  Young  Princess. 

"IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces  on 
a  Rock  surmounted  by  a  Bronze  f  Warrior.     Conclusion." 

This  programme  is  deliberately  vague.  To  which  one  of  Sindbad's 
voyages  is  reference  made?  The  story  of  which  Kalandar,  for  there 
were  three  that  knocked  on  that  fateful  night  at  the  gate  of  the  house 
of  the  three  ladies  of  Bagdad?  "The  young  Prince  and  the  young 
Princess," — but  there  are  so  many  in  the  "Thousand  Nights  and  a 
Night."  "The  ship  goes  to  pieces  on  a  rock  surmounted  by  a  brass 
warrior."  Here  is  a  distinct  reference  to  the  third  Kalandar's  tale, 
the  marvellous  adventure  of  Prince  Ajib,  son  of  Khazib;  for  the  mag- 
netic mountain  which  shipwrecked  Sindbad  on  his  voyage  was  not  sur- 
mounted by  "a  dome  of  yellow  laton  from  Andalusia,  vaulted  upon 
ten  columns;  and  on  its  crown  is  a  horseman  who  rideth  a  horse  of 
brass  and  holdeth  in  hand  a  lance  of  laton;  and  there  hangeth  on  his 
bosom  a  tablet  of  lead  graven  with  names  and  talismans."  The  com- 
poser did  not  attempt  to  interline  any  specific  text  with  music:  he 
endeavored  to  put  the  mood  of  trie  many  tales  into  music,  so  that 
W.  E-  Henley's  rhapsody  might  be  the  true  preface: — 

"They  do  not  go  questing  for  accidents:  their  hour  comes,  and  the 
finger  of  God  urges  them  forth,  and  thrusts  them  on  in  the  way  of 
destiny.  The  air  is  horrible  with  the  gross  and  passionate  figments 
of  Islamite  mythology.  Afrits  watch  over  them  or  molest  them;  they 
are  made  captive  of  malignant  Ghouls;  the  Jinns  take  bodily  form 
and  woo  them  to  their  embraces.  The  sea-horse  ramps  at  them  from 
the  ocean  floor;  the  great  rock  darkens  earth  about  them  with  the 
shadow  of  his  wings;  wise  and  goodly  apes  come  forth  and  minister 
unto  them;  enchanted  camels  bear  them  over  evil  deserts  with  the 
swiftness  of  the  wind,  or  the  magic  horse  outspreads  his  sail-broad 

*  Shahrazad  (Persian),  "City-freer,"  was  in  the  older  version  Scheherazade,  and  both  names  are  thought 
to  be  derived  from  Shirzad,  "Lion-born."  She  was  the  elder  daughter  of  the  Chief  Wazir  of  King  Shahryar 
and  she  had  "perused  the  books,  annals  and  legends  of  preceding  Kings,  and  the  stories,  examples  and  in- 
stances of  by-gone  men  and  things;  indeed,  it  was  said  that  she  had  collected  a  thousand  books  of  histories, 
relating  to  antique  races  and  departed  rulers.  She  had  perused  the  works  of  the  poets  and  knew  them  by 
heart;  she  had  studied  philosophy  and  the  sciences,  arts  and  accomplishments;  and  she  was  pleasant  and 
polite,  wise  and  witty,  well  read  and  well  bred."  Tired  of  the  slaughter  of  women,  she  purposed  to  put  an 
end  to  the  destruction. 

t  "Bronze"  according  to  Rimsky-Korsakoff;   but  the  word  should  be  brass,  or  yellow  copper. 
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vannes,  and  soars  with  them;  or  they  are  borne  aloft  by  some  servant 
of  the  Spell  till  the  earth  is  as  a  bowl  beneath  them,  and  they  hear  the 
angels  quiring  at  the  foot  of  the  Throne.  So  they  fare  to  strange  and 
dismal  places;  through  cities  of  brass  whose  millions  have  perished 
by  divine  decree;  cities  guilty  of  the  cult  of  the  Fire  and  the  Light 
wherein  all  life  has  been  stricken  to  stone ;  or  on  to  the  magnetic  moun- 
tain by  whose  horrible  attraction  the  bolts  are  drawn  from  the  ship, 
and  they  alone  survive  the  inevitable  wreck.  And  the  end  comes. 
Comes  the  Castle  of  Burnished  Copper,  and  its  gates  fly  open  before 
them;  the  forty  damsels,  each  one  fairer  than  the  rest,  troop  out  at 
their  approach;  they  are  bathed  in  odors,  clad  in  glittering  apparel, 
fed  with  enchanted  meats,  plunged  fathoms  deep  in  the  delights  of 
the  flesh.  There  is  contrived  for  them  a  private  paradise  of  luxury 
and  splendor,  a  practical  Infinite  of  gold  and  silver  stuffs  and  jewels 
and  all  things  gorgeous  and  rare  and  costly;  and  therein  do  they  abide 
for  evermore.  You  would  say  of  their  poets  that  they  contract  im- 
mensity to  the  limits  of  desire;  they  exhaust  the  inexhaustible  in  their 
enormous  effort;   they  stoop  the  universe  to  the  slavery  of  a  talisman, 

and  bind  the  visible  and  invisible  worlds  within  the  compass  of  a  ring." 

* 

*  * 

A  characteristic  theme,  the  typical  theme  of  Scheherazade,  keeps 
appearing  in  the  four  movements.  This  theme,  that  of  the  Narrator,  is 
a  florid  melodic  phrase  in  triplets,  and  it  ends  generally  in  a  free  cadenza. 
It  is  played,  for  the  most  part,  by  a  solo  violin  and  sometimes  by  a 
wood-wind  instrument.  "The  presence  in  the  minor  cadence  of  the 
characteristic  seventh,  G,  and  the  major  sixth,  F-sharp, — after  the  man- 
ner of  the  Phrygian  mode  of  the  Greeks  or  the  Doric  church  tone, — 
might  illustrate  the  familiar  beginning  of  all  folk-tales,  'Once  upon  a 
time."' 
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I.    The  Sea  and  Sindbad's  *  Ship. 

Largo  e  maestoso,  E  minor,  2-2.  The  chief  theme  of  this  movement, 
announced  frequently  and  in  many  transformations,  has  been  called  by 
some  the  Sea  motive,  by  others  the  Sindbad  motive.  It  is  proclaimed 
immediately  and  heavily  in  fortissimo  unison  and  octaves.  Soft  chords 
of  wind  instruments — chords  not  unlike  the  first  chords  of  Mendelssohn's 
"Midsummer  Night's  Dream"  overture  in  character — lead  to  the 
Scheherazade  motive,  Lento,  4-4,  played  by  solo  violin  against  chords 
of  the  harp.  Then  follows  the  main  body  of  the  movement,  Allegro 
non  troppo,  E  major,  6-4,  which  begins  with  a  combination  of  the 
chief  theme,  the  Sea  motive,  with  a  rising  and  falling  arpeggio  figure, 
the  Wave  motive.  There  is  a  crescendo,  and  a  modulation  leads  to 
C  major.     Wood-wind  instruments  and  'cellos  pizz.  introduce  a  motive 

*  "The  'Arabian  Odyssey'  may,  like  its  Greek  brother,  descend  from  a  noble  family,  the  'Shipwrecked 
Mariner,'  a  Coptic  travel-tale  of  the  twelfth  dynasty  (B.C.  3500),  preserved  on  a  papyrus  at  St.  Petersburg. 
In  its  actual  condition  'Sindbad'  is  a  fanciful  compilation,  like  De  Foe's  'Captain  Singleton,'  borrowed  from 
travellers'  tales  of  an  immense  variety  and  extracts  from  Al-Idrisi,  Al-Kazwini,  and  Ibn  al-Wardi.  Here  we 
find  the  Polyphemus,  the  Pygmies,  and  the  Cranes  of  Homer  and  Herodotus;  the  escape  of  Aristomenes;  the 
Plinian  monsters,  well  known  in  Persia;  the  magnetic  mountains  of  Saint  Brennan  (Brandanus);  the  aero- 
nautics of  '  Duke  Ernest  of  Bavaria '  and  sundry  cuttings  from  Moslem  writers,  dating  between  our  ninth  and 
fourteenth  centuries.  The  'Shaykh  of  the  Seaboard'  appears  in  the  Persian  romance  of  Kamarupa,  trans- 
lated by  Francklin,  all  the  particulars  absolutely  corresponding.  The  'Odyssey'  is  valuable  because  it  shows 
how  far  eastward  the  mediaeval  Arab  had  extended;  already,  in  The  Ignorance  he  had  reached  China  and 
had  formed  a  centre  of  trade  at  Canton.  But  the  higher  merit  of  the  cento  is  to  produce  one  of  the  most 
charming  books  of  travel  ever  written,  like  'Robinson  Crusoe,'  the  delight  of  children  and  the  admiration  of 
all  ages"  (Sir  Richard  F.  Burton).  See  also  the  curious  book,  "Remarks  on  the  'Arabian  Nights'  Enter- 
tainments,'-in  which  the  origin  of  Sindbad's  Voyages  and  other  Oriental  Fictions  is  particularly  considered," 
by  Richard  Hole  (London,  1797). 
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that  is  called  the  Ship,  at  first  in  solo  flute,  then  in  the  oboe,  lastly  in 
the  clarinet.  A  reminiscence  of  the  Sea  motive  is  heard  from  the  horn 
between  the  phrases,  and  a  solo  'cello  continues  the  Wave  motive, 
which  in  one  form  or  another  persists  almost  throughout  the  whole 
movement.  The  Scheherazade  motive  soon  enters  (solo  violin). 
There  is  a  long  period  that  at  last  re-establishes  the  chief  tonality,  E 
major,  and  the  Sea  motive  is  sounded  by  full  orchestra.  The  develop- 
ment is  easy  to  follow.  There  is  an  avoidance  of  contrapuntal  use  of 
thematic  material.  The  style  of  Rimsky-Korsakoff  in  this  suite  is 
homophonous,  not  polyphonic.  He  prefers  to  produce  his  effects  by 
melodic,  harmonic,  rhythmic  transformations  and  by  most  ingenious 
and  highly  colored  orchestration.     The  movement  ends  tranquilly. 

II.    The  Story  of  the  Kalandar*-Prince. 

The  second  movement  opens  with  a  recitative-like  passage,  Lento, 
B  minor,  4-4.  A  solo  violin  accompanied  by  the  harp  gives  out  the 
Scheherazade  motive,  with  a  different  cadenza.  There  is  a  change 
to  a  species  of  scherzo  movement,  Andantino,  3-8.  The  bassoon  begins 
the  wondrous  tale,  capriccioso  quasi  recitando,  accompanied  by  the 
sustained  chords  of  four  double-basses.  The  beginning  of  the  second 
part  of  this  theme  occurs  later  and  transformed.  The  accompaniment 
has  the  bagpipe  drone.  The  oboe  then  takes  up  the  melody,  then  the 
strings  with  quickened  pace,  and  at  last  the  wind  instruments,  un 
poco  piu  animato.  The  chief  motive  of  the  first  movement  is  heard 
in  the  basses.  A  trombone  sounds  a  fanfare,  which  is  answered  by 
the  trumpet;  the  first  fundamental  theme  is  heard,  and  an  Allegro 
molto  follows,  derived  from  the  preceding  fanfare,  and  leads  to  an 
orientally  colored  intermezzo.  "There  are  curious  episodes  in  which 
all  the  strings  repeat  the  same  chord  over  and  over  again  in  rapid 
succession, — very  like  the  responses  of  a  congregation  in  church, — as 
an  accompaniment  to  the  Scheherazade  motive,  now  in  the  clarinet, 
now  in  the  bassoon."  The  last  interruption  leads  to  a  return  of  the 
Kalandar's  tale,  con  moto,  3-8,  which  is  developed,  with  a  few  inter- 
ruptions from  the  Scheherazade  motive.     The  whole  ends  gayly. 

*  The  Kalandar  was  in  reality  a  mendicant  monk.  The  three  in  the  tale  of  "The  Porter  and  the  Three 
Ladies  of  Bagdad"  entered  with  beards  and  heads  and  eyebrows  shaven,  and  all  three,  by  fate,  were  blind 
of  the  left  eye.  According  to  d'Herbelot  the  Kalandar  is  not  generally  approved  by  Moslems:  "He  labors 
to  win  free  from  every  form  and  observance."  The  adventurous  three,  however,  were  sons  of  kings,  who 
in  despair  or  for  safety  chose  the  garb.  D'Herbelot  quotes  Saadi  as  accusing  Kalandars  of  being  addicted 
to  gluttony:  "They  will  not  leave' the  table  so  long  as  they  can  breathe,  so  long  as  there  is  anything  on  the 
table.  There  are  two  among  men  who  should  never  be  without  anxiety:  a  merchant  whose  vessel  is  lost,  a 
rich  heir  who  falls  into  the  hands  of  Kalandars." 
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Rug  distribution  in  America,  and  as  a 
result,  at  a  very  early  period  we  formed 
Eastern  connections  of  great  value,  from  which 
we  frequently  receive  small  parcels,  forwarded  at 
the  discretion  of  our  Agents,  and  direct  from 
the  Interior. 

Many  of  these  connections  have  not  been 
and  are  not  now  open  to  those  who  have 
subsequently  entered  the  Oriental  Rug 
business. 

There  is  in  business  life  more  "compensation  for 
age"  than  with  the  individual;  this  is  one  that  is 
a  real  asset. 

We  invite  your  inspection  of  some  remark- 
able values  both  in  small  rugs  and  carpet 
sizes,  personally  selected  by  our  Oriental 
Rug  buyer  while  abroad  last  summer. 


646-650  WasJilngton  St.,  Opposite  Boylston  St.       HS^ 
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III.    The  Young  Prince  and  the  Young  Princess. 

Some  think  from  the  similarity  of  the  two  themes  typical  of  prince 
and  princess  that  the  composer  had  in  mind  the  adventures  of  Kamar 
al-Zaman  (Moon  of  the  age)  and  the  Princess  Budur  (Full  moons). 
"They  were  the  likest  of  all  folk,  each  to  other,  as  they  were  twins  or 
an  only  brother  and  sister,"  and  over  the  question,  which  was  the 
more  beautiful,  Maymunah,  the  Jinniyah,  and  Dahnash,  the  Ifrit, 
disputed  violently. 

This  movement  is  in  simple  romanza  form.  It  consists  in  the  long 
but  simple  development  of  two  themes  of  folk-song  character.  The 
first  is  sung  by  the  violins,  Andantino  quasi  allegretto,  G  major,  6-8. 
There  is  a  constant  recurrence  of  song-like  melody  between  phrases  in 
this  movement,  of  quickly  rising  and  falling  scale  passages,  as  a  rule 
in  the  clarinet,  but  also  in  the  flute  or  first  violins.  The  second  theme, 
Pochissimo  piu  mosso,  B-flat  major  and  G  minor,  6-8,  introduces  a  sec- 
tion characterized  by  highly  original  and  daringly  effective  orchestra- 
tion. There  are  piquant  rhythmic  effects  from  a  combination  of 
triangle,  tambourine,  snare-drum,  and  cymbals,  while  'cellos  (later 
the  bassoon),  have  a  sentimental  counter-phrase. 

IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces 
against  a  Rock  surmounted  by  a  Bronze  Warrior.     Conclusion. 

"A  splendid  and  glorious  life,"  says  Burton,  "was  that  of  Bagdad 
in  the  days  of  the  mighty  Caliph,  when  the  capital  had  towered  to  the 
zenith  of  grandeur  and  was  already  trembling  and  tottering  to  the  fall. 
The  centre  of  human  civilization,  which  was  then  confined  to  Greece 
and  Arabia,  and  the  metropolis  of  an  Empire  exceeding  in  extent  the 
widest  limits  of  Rome,  it  was  essentially  a  city  of  pleasure,  a  Paris  of 
the  IXth  century.  .  .  .  The  city  of  palaces  and  government  offices, 
hotels  and  pavilions,  mosques  and  colleges,  kiosks  and  squares,  bazars 
and  markets,  pleasure  grounds  and  orchards,  adorned  with  all  the  grace- 
ful charms  which  Saracenic  architecture  had  borrowed  from  the  Byzan- 
tines, lay  couched  upon  the  banks  of  the  Dijlah-Hiddekel  under  a  sky 
of  marvellous  purity  and  in  a  climate  which  makes  mere  life  a  '  Kayf ' — 
the  luxury  of  tranquil  enjoyment.     It  was  surrounded  by  far-extend- 
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HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 
Furs  of  the  season  in  the  latest  designs 
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Pianos  that  Appeal 
to  Musicians 


IUR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  has  not  merely  the 
essentials    of    tone    and    touch,    but    also 

exquisite    refinements    of     quality    which    delight    the 

musician. 

We  invite  you  to  inspect  our  stocks,  which  are  at  once 

the  largest,  the  most  varied,  and  most  interesting  to  be 

found  in  New  England. 

We  call  particular  attention  to  the  following  pianos : 

STEIN  WAY  pianos,  the  instruments  of  highest  prestige  among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England — distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PI ANOS,— the  complete  line  of  five  pianos. 
The  Stein  way,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 


M.  STEINERT   &   SONS   CO 

Steinert  Hall,  162  Boylston  Street 

Stores  in  all  Principal  Cities  of  New  England 
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ing  suburbs,  like  Rusafah  on  the  Eastern  side  and  villages  like  Baturan- 
jah,  dear  to  the  votaries  of  pleasure;  and  with  the  roar  of  a  gigantic 
capital  mingled  the  hum  of  prayer,  the  trilling  of  birds,  the  thrilling 
of  harp  and  lute,  the  shrilling  of  pipes,  the  witching  strains  of  the  pro- 
fessional Almah,  and  the  minstrel's  lay."  * 

Allegro  molto,  E  minor,  6-8.  The  Finale  opens  with  a  reminiscence 
of  the  Sea  motive  of  the  first  movement,  proclaimed  in  unisons  and 
octaves.  Then  follows  the  Scheherazade  motive  (solo  violin),  which 
leads  to  the  fete  in  Bagdad,  Allegro  molto  e  frenetico,  E  minor,  6-8. 
The  musical  portraiture,  somewhat  after  the  fashion  of  a  tarantelle, 
is  based  on  a  version  of  the  Sea  motive,  and  it  is  soon  interrupted  by 
Scheherazade  and  her  violin.  In  the  movement  Vivo,  E  minor,  there 
is  a  combination  of  2-8,  6-16,  3-8  times,  and  two  or  three  new  themes, 
besides  those  heard  in  the  preceding  movements,  are  worked  up  elabo- 
rately. The  festival  is  at  its  height — "This  is  indeed  life;  O  sad  that 
'tis  fleeting!" — when  there  seems  to  be  a  change  of  festivities,  and  the 

•  For  a  less  enthusiastic  description  of  Bagdad  in  1583  see  John  Eldred's  narrative  in  Hakluyt's  Voyages. 
The  curse  of  the  once  famous  city  to-day  is  a  singular  eruption  that  breaks  out  on  all  foreign  sojourners. 
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THE  MERCANTILE  HEART  OF  NEW  ENGLAND 

We    Announce    the   Opening   of  a 
New  Section 

ON  THE  SEVENTH  FLOOR,  NEW  BUILDING 

Devoted  Exclusively  to  the  Sale  of 

ANTIQUITIES 

The  majority  of  which  were  obtained  in  Europe  last 
Summer  by  a  representative  of  this  house 

THIS  COLLECTION  IS  THE  MOST  EXTENSIVE  AND  BEST 
SELECTED  TO  BE  SEEN  IN  NEW  ENGLAND  AND  INCLUDES 

Mediaeval,  Elizabethan,  Jacobean,  Stuart 

Spanish,  German,  Dutch  and  French  Furniture 

Embroideries  and  Silverware  China  and  Clocks 

And  Numerous  Other  Articles  of  Virtu 

Jordan  Marsh  Company 
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jollification  to  be  on  shipboard.     In  the  midst  of  the  wild  hurrah  the 
ship  strikes  the  magnetic  rock.* 

Or,  sailing  to  the  Isles 

Of  Khaledan,  I  spied  one  evenfall 

A  black  blotch  in  the  sunset;   and  it  grew 

Swiftly  .  .  .  and  grew.     Tearing  their  beards, 

The  sailors  wept  and  prayed;  but  the  grave  ship, 

Deep  Jaden  with  spiceries  and  pearls,  went  mad, 

Wrenched  the  long  tiller  out  of  the  steersman's  hand, 

And  turning  broadside  on, 

As  the  most  iron  would,  was  haled  and  sucked 

Nearer,  and  nearer  yet; 

And,  all  awash,  with  horrible  lurching  leaps 

Rushed  at  that  Portent,  casting  a  shadow  now 

That  swallowed  sea  and  sky;   and  then 

Anchors  and  nails  and  bolts 

Flew  screaming  out  of  her,  and  with  clang  on  clang, 

A  noise  of  fifty  stithies,  caught  at  the  sides 

Of  the  Magnetic  Mountain;   and  she  lay, 

A  broken  bundle  of  firewood,  strown  piecemeal 

About  the  waters;   and  her  crew 

Passed  shrieking,  one  by  one;  and  I  was  left 

To  drown. 

W.  E.  Henley's  Poem,  " Arabian  Nights'  Entertainments"   (1893). 

•  The  fable  of  the  magnetic  mountain  is  thought  to  be  based  on  the  currents,  which,  as  off  Eastern  Africa, 
will  take  a  ship  fifty  miles  a  day  out  of  her  course.  Some  have  thought  that  the  tales  told  by  Ptolemy  (VII.  2) 
were  perhaps  figurative, — "the  iron-stealers  of  Otaheite  allegorized  in  the  Bay  of  Bengal."  Aboulfouaris,  a 
Persian  Sindbad,  is  wrecked  by  a  magnetic  mountain.  Serapion,  the  Moor  (1479),  "an  author  of  good  esteem 
and  reasonable  antiquity,  asserts  that  the  mine  of  this  stone  [the  loadstone]  is  in  the  seacoast  of  India,  where 
when  ships  approach,  there  is  no  iron  in  them  which  flies  not  like  a  bird  unto  those  mountains;  and,  there- 
fore, their  ships  are  fastened  not  with  iron  but  wood,  for  otherwise  they  would  be  torn  to  pieces."  Sir  Thomas 
Browne  comments  on  this  passage  ("Vulgar  Errors,"  Book  II.,  chapter  ii.):  "But  this  assertion,  how  positive, 
soever,  is  contradicted  by  all  navigators  that  pass  that  way,  which  are  now  many,  and  of  our  own  nation;  and 
might  surely  have  been  controlled  by  Nearchus,  the  admiral  of  Alexander,  who,  not  knowing  the  compass, 
was  fain  to  coast  that  shore."  Sir  John  Mandeville  mentions  (chapter  xxvii.)  these  loadstone  rocks:  "I  myself 
have  seen  afar  off  in  that  sea  as  though  it  had  been  a  great  isle  full  of  trees  and  bush,  full  of  thorns  and  briars, 
great  plenty.  And  the  shipmen  told  us  that  all  that  was  of  ships  that  were  drawn  thither  by  the  adamants 
for  the  iron  that  was  in  them."  See  also  Rabelais  (Book  V.,  chapter  xxxvii.);  Puttock's  "Peter  Wilkins"; 
the  "  Novus  Orbis"  of  Aloysius  Cadamustus,  who  travelled  to  India  in  1504;  and  Hole's  book,  already  quoted. 
Burton  thinks  the  myth  may  have  arisen  from  seeing  craft  built,  as  on  the  East  African  coast,  without  nails. 
Egede,  in  his  Natural  History  of  Greenland,  says  that  Mogens  Heinson,  a  seaman  in  the  reign  of  Frederic 
the  Second,  king  of  Denmark,  pretended  that  his  vessel  was  stopped  in  his  voyage  thither  by  some  hidden 
magnetic  rocks,  when  under  full  sail.  The  Berlin  correspondent  of  the  Pall  Mall  Gazette  wrote  not  long  ago 
that  Norwegian  newspapers  were  discussing  the  dangerously  magnetic  properties  of  a  mountain  in  the  Joedern 
province  on  the  Norwegian  coast.  "There  can  be  no  question  as  to  the  existence  of  the  'mountain,'  though 
its  dimensions  have  been  greatly  exaggerated.  It  is,  in  fact,  a  great  straggling  dune,  of  about  1,000  yards  in 
length.  The  bulk  of  the  dune  is  composed  of  sand,  with  which,  however,  is  intermingled  such  a  large  propor- 
tion of  loadstone  in  minute  fragments  that  the  compass  of  a  ship  coming  within  a  certain  distance  of  the  coast 
at  once  becomes  wildly  deranged,  and  it  happens  far  from  infrequently  that  the  vessel  is  stranded." 
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SAAR,  LOUIS  VICTOR 

The  Little  Shamrock  Leaf.    Med.  Eft  -      .50 
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The  captain  said  to  A  jib  in  the  story:  "As  soon  as  we  are  under 
its  lea,  the  ship's  sides  will  open  and  every  nail  in  plank  will  fly  out 
and  cleave  fast  to  the  mountain;  for  that  Almighty  Allah  hath  gifted 
the  loadstone  with  a  mysterious  virtue  and  a  love  for  iron,  by  reason 
whereof  all  which  is  iron  travelleth  towards  it."  And  Ajib  continued: 
"Then,  O  my  lady,  the  captain  wept  with  exceeding  weeping,  and  we 
all  made  sure  of  death-doom,  and  each  and  every  one  of  us  farewelled 
his  friend,  and  charged  him  with  his  last  will  and  testament  in  case 
he  might  be  saved."  The  trombones  roar  out  the  Ska  motive  against 
the  billowy  Wave  motive  in  the  strings,  Allegro  non  troppo  e  maestoso, 
C  major,  6-4;  and  there  is  a  modulation  to  the  tonic,  E  major,  as  the 
tempest  rages.  The  storm  dies.  Clarinets  and  trumpets  scream  one 
more  cry  on  the  march  theme  of  the  second  movement.  There  is  a 
quiet  ending  with  development  on  the  Sea  and  Wave  motives.  The 
tales  are  told.  Scheherazade,  the  narrator,  who  lived  with  Shahryar 
"in  all  pleasance  and  solace  of  life  and  its  delights  till  there  took 
them  the  Destroyer  of  delights  and  the  Severer  of  societies,  the 
Desolator  of  dwelling-places  and  Garnerer  of  grave-yards,  and  they 
were  translated  to  the  ruth  of  Almighty  Allah,"  fades  with  the  vision 
and  the  final  note  of  her  violin. 


Mme.  Schumann-Heink  (born  Ernestine  Roessler)  was  born  at 
Lieben,  near  Prague,  June  15,  1861.  Her  father  was  an  Austrian 
army  officer.  She  was  educated  by  Ursuline  nuns  at  Prague,  and  at 
the  Convent  sang  in  solo  and  chorus.  In  1874  she  took  singing  lessons 
at  Graz  of  Marietta  von  Leclair,  and  after  three  years  knocked  at 
the  door  of  the  Dresden  opera-house.  She  made  her  first  appearance 
there  as  Azucena  in  "II  Trovatore,"  October  13,  1878,  and  she  con- 
tinued her  studies  under  Aloysia  Krebs-Michalesi.  At  the  beginning 
of  her  fourth  season  she  married  Heink  and  withdrew  from  the  public, 
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but  in  the  fall  of  1883  she  returned  to  the  stage  at  Hamburg  and  be- 
came a  member  of  the  opera  company  there.  Her  fame  was  enlarged 
in  the  early  nineties  by  an  engagement  at  Kroll's,  Berlin.  Thus  in 
1 89 1  she  appeared  there  as  Azucena,  Nancy,  Helge  in  von  Holstein's 
"Der  Haideschacht,"  Fides,  and  in  the  Duke  of  Saxe-Coburg-Gotha's 
"Santa  Chiara."  Divorced  from  her  husband,  she  married  in  1893 
Paul  Schumann,  then  play  actor  and  stage  manager  at  the  Thalia 
Theatre,  Hamburg.  She  sang  in  various  cities:  at  Bayreuth  in  1896, 
and  later  as  Erda,  one  of  the  Norns,  Waltraute;  at  London,  1897,  as 
Ortrud,  Fricka,  Erda,  Magdalena  in  "Der  Evangelmann,"  and  in  1898 
as  Erda,  Elosshilde,  Waltraute,  Ortrud,  and  "The  Prologue"  in  Man- 
cinelli's  "Ero  e  Leandro."  Her  repertory  included  many  parts,  from 
parts  in  "The  Ring"  to  Fiirst  Orlofsky  in  " Fledermaus."  Her  first 
appearance  in  America  was  at  Chicago  as  Ortrud,  November  7,  1898. 

Her  first  appearance  in  Boston  was  with  Mr.  Grau's  company  at  the 
BostonTheatre  as  Ortrud,  March  27,  1899. 

In  the  season  of  1904-05  Mme.  Schumann-Heink  was  the  chief 
singer  in  a  company  that  produced  "Love's  Lottery,"  a  comic  opera 
with  libretto  by  S.  Stange  and  music  by  Julian  Edwards.  She  was 
announced  to  sing  in  this  operetta  at  the  Colonial  Theatre,  Boston, 
November  28,  1904,  but  she  heard  that  day  of  the  death  of  her  husband, 
Mr.  Schumann.     The  operetta  was  performed,  and  she  sang  in  it  the 
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next  night.  In  1905  she  was  married  to  William  Rapp,  Jr.,  of  Chicago. 
She  sang  in  opera  and  concert  in  European  cities  during  the  season 
of  1908-09,  and  created  at  Dresden  the  part  of  Clytemnestra,  Janu- 
ary 25,  1909,  in  Richard  Strauss's  "Elektra."  Her  home  is  in  Singac, 
N.J. 

She  has  impersonated  in  Boston  these  characters  in  grand  opera: 

Ortrud,  1899,  April  5,  December  6,  December  8;  1901,  April  5;  1902, 
March  12,  March  20;    1903,  March  24. 

Fricka,  1899,  March  30,  December  16;    1903,  March  28. 

Brangane,  1901,  April  12;    1907,  April  3. 

Magdalene  ("Die  Meistersinger"),  1901,  April  13;    1903,  March  25. 

Mary  ("Der  fliegende  Hollander"),  1899,  December  13. 

Fides,  1903,  March  27. 

Erda,  1903,  April  1. 

Her  appearances  in  concert  in  Boston  have  been  as  follows : — 

Boston  Symphony  Orchestra  concerts:  October  27,  1900  ("Nie 
soil  mit  Rosen,"  from  Mozart's  "Titus,"  and  "Die  Allmacht,"  Schu- 
bert-Saar);  February  27,  1904  (Andromache's  Lament  from  Bruch's 
"Achilles"  and  two  songs,  with  viola  and  pianoforte  accompaniment, 
by  Brahms,  Op.  91);  November  2,  1907  (Schubert's  "The  Young  Nun," 
accompaniment  orchestrated  by  Liszt;  "Death  and  the  Maiden,"  ac- 
companiment orchestrated  by  Mottl;  "The  Erlking,"  accompaniment 
orchestrated  by  Berlioz);  December  4,  1909  (recitative,  "Now,  Vitel- 
lia!"  and  rondo,  "Never  shall  Hymen,"  from  Mozart's  "Titus," 
and  Stanzas  of  Sappho  from  Gounod's  opera  "Sappho.'.' 

Pension  Fund  concert  of  the  Boston  Symphony  Orchestra:  Feb- 
ruary 9,  1908  (Erda's  scene  from  "Das  Rheingold"  and  Waltraute's 
scene  from  "Gotterdammerung"). 

Handel  and  Haydn:   Verdi's  Requiem,  February  24,  1901;   Rossini's 
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"Stabat  Mater"  and  Adriano's  aria  from  "Rienzi,"  February  9,  1902; 
March  8,  1903,  Rossini's  'Stabat  Mater"  and  aria  from  "Titus"; 
February  17,  1907,  Mendelssohn's  "First  Walpurgis  Night,"  aria  from 
"Titus,"  and  Schubert's  "Allmacht." 

Cecilia:  Saint-Saens's  "Samson  and  Delilah,"  April  10,  1901. 

Opera  concerts  at  the  Boston  Theatre:  Verdi's  Requiem,  April  7, 
1901;   March  16,  1902.     Rossini's  "Stabat  Mater,"  March  29,  1903. 

On  April  1,  1907,  she  sang  with  the  Kuntz  Orchestral  Club  at  Tremont 
Temple. 

Song  recitals  in  Symphony  Hall:  January  27,  1904;  November  9, 
1906;  January  18,  1908;  October  30,  1909;   November  29,  1910. 


Andromache's  Lament,  from  "Achilles"  (Part  III.,  No.  16),  Op.  50. 

Max  Bruch 

(Born  at  Cologne,  January  6,   1838;    now  living  at  Friedenau — Berlin.) 

"Achilleus,"  poem  based  by  Heinrich  Bulthaupt  on  Homer's  Iliad, 
music  by  Bruch,  was  produced  at  a  concert  of  the  Lower  Rhine  Festi- 
val at  Bonn,  June  28,  1885.  The  composer  conducted.  The  solo 
singers  were  Mme.  Schroder-Hanfstangl,  Amalie  Joachim,  Emil  Gotze, 
Georg  Henschel,  Josef  Hofmann.     The  first  performance  of  the  whole 
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work  in  the  United  States  was  by  the  Ijederkranz,  New  York,  Novem- 
ber 28,  1886,  when  Reinhold  Herrmann  conducted,  and  the  solo  singers 
were  Miss  Beebe,  Miss  Winant,  Messrs.  Zobel,  Treumann,  Max  Hein- 
rich;  but  orchestral  excerpts,  "Honors  of  War  to  Patroclus"  (Part 
III.),  were  played  by  Theodore  Thomas's  Orchestra  (twenty-second 
matinee  of  the  Thomas  popular  series),  April  1,  1886. 

Bruch's  "Achilles"  is  divided  into  three  parts.  The  first  treats 
the  material  of  the  opening  book,  of  the  Iliad.  In  the  second  An- 
dromache bewails  the  war ;  she  and  Hector  part;  Hector  is  killed.  The 
third  part  portrays  the  funeral  of  Patroclus,  the  meeting  of  Achilles 
and  Priam,  the  lamentation  of  Andromache  over  Hector's  body. 

"Achilles"  was  begun  by  Bruch  in  September,  1882,  when  he  was  in 
Liverpool  and  completed  in  the  spring  of  18S5  at  Breslau;  but  the  idea 
of  the  work  came  into  Bruch's  head  as  early  as  1873. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 

C  minor,  Andante,  4-4;  Allegro  molto,  2-2;  Andante,  Andante  sos- 
tenuto,  4-4,  Allegro,  4-4. 

Aus  der  Tiefe  des  Grames,  was  schreckt  mich  empor?  Was  weinen  die  Sch wes- 
tern? Was  klagen  die  Briider?  Wohin  drangt  jammernd  der  Menge  Gewiihl? 
Auf  gold'nem  Wagen  der  Konig —  Was  birgt  das  Tuch  ihm  zur  Seite?  Wen  mir! 
Weh! 
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Erloschene  Augen,  zerschlagene  Glieder, 
Geliebtester  Gatte,  so  seh'  ich  dich  wieder, 
Dein  armes  zertretenes  Weib ! 

Nicht  hast  du  mir  liebreich  vom  Lager 

Die  Hand  zum  letzten  Abschied  gereicht! 

Kein  Weisheitswort  sprach  dein  sterbender  Mund, 

Dess  ich  ewig  gedachte,  die  leidvollen  Tage, 

Die  endlosen  Nachte,  in  Thranen  der  Wehmuth  versenkt. 

Nacht  ist's  um  mich!     Mein  Stab  zerbrach, 

Verlassen  starr'  ich,  trostberaubt,  der  versunkenen  Sonne  nach. 

Trau're,  mein  Knabe! 

Ruhmward  und  Ehre  des  Schicksals  Spiel! 

Was  stiinde  fest,  da  der  Herrliche  fiel? 

Er  sank,  und  dem  Fall  erzittert  die  Stadt! 

Zerbrecht,  ihr  Manner,  die  krieg'rische  Wehr! 

Das  dunkle  Verhangniss,  es  naht! 

Vom  Haupte  den  prangenden  Schmuck  herab! 

Ihr  Frauen,  ihr  Braute,  zerreisst  das  Gewand ! 

Es  wogt  wie  von  Rauch  und  Flammen ! 

Ilium !     Ilium !     Du  sinkst  in  Asche  zusammen ! 

The  following  translation  into  English  is  by  Mrs.  John  P.  Morgan: — 

From  the  deep  of  my* sorrow,  what  vision  affrights  me?  The  sisters,  why  mourn 
they?  Why  mourn  ye,  O  brothers?  Wherefore  lamenting  throng  all  the  folk? 
On  golden  chariot  the  king  cometh —  What  hides  that  cloth  at  his  side?  Woe 
me!     Woe! 

With  closed  eyes  and  broken  body, 
Beloved  husband,  so  see  I  thee  again, 
Thy  sorrowing,  heart-broken  wife! 

Not  even  thy  loving  hand  from  thy  couch  in  last  sad  parting  to  give ! 

No  word  of  wisdom  from  thy  dying  lips,  that  I  might  ever  treasure 

In  the  sorrowful  days,  the  nights  unending, 

In  anguish  of  weeping  o'erwhelm'd! 

Night  falleth  on  me!     My  staff  is  broken! 

I  gaze  forsaken,  robb'd  of  all  hope,  at  the  setting  sun! 

Mourn,  thou  my  boy! 

Honor  and  fame  were  the  play  of  fate. 

Who  shall  stand  when  the  highest  fall? 

He  fell,  and  his  fall  the  city  hath  shaken! 

Oh,  break,  ye  warriors,  your  arms  and  your  armor ! 

Her  dark  mystic  doom  is  near! 

From  your  heads  cast  ye  off  all  your  shining  away! 

Enshrouded  in  smoke  and  flame, 

Ilium!     Ilium!     Thou  in  ashes  art  fallen! 
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Compare  with  this  the  speech  of  Andromache  in  Homer,  as  Englished 
by  George  Chapman : — 

"  O  my  husband,  thou  in  youth  bad'st  youth  farewell, 
Left'st  me  a  widow,  thy  sole  son  an  infant;  ourselves  curs'd 
In  our  birth  made  him  right  our  child;  for  all  my  care  that  nurs'd 
His  infancy  will  never  give  life  to  his  youth,  ere  that 
Troy  from  her  top  will  be  destroy 'd;  thou  guardian  of  our  state, 
Thou  ev'n  of  all  her  strength  the  strength,  thou,  that  in  care  were  past 
Her  careful  mother  of  their  babes,  being  gone,  how  can  she  last? 
Soon  will  the  swoln  fleet  fill  her  womb  with  all  their  servitude, 
Myself  with  them,  and  thou  with  me,  dear  son,  in  labors  rude 
Shalt  be  employ'd,  sternly  survey 'd  by  cruel  conquerors; 
Or,  rage  not  suff 'ring  life  so  long,  some  one,  whose  hate  abhors 
Thy  presence  (putting  him  in  mind  of  his  sire  slain  by  thine, 
His  brother,  son,  or  friend)  shall  work  thy  ruin  before  mine, 
Toss'd  from  some  tow'r,  for  many  Greeks  have  ate  earth  from  the  hand 
Of  thy  strong  father;  in  sad  fight  his  spirit  was  too  much  mann'd, 
And  therefore  mourn  his  people;  we,  thy  parents,  my  dear  lord, 
For  that  thou  mak'st  endure  a  woe,  black,  and  to  be  abhorr'd. 
Of  all  yet  thou  hast  left  me  worst,  not  dying  in  thy  bed, 
And  reaching  me  thy  last-rais'd  hand,  in  nothing  counselled, 
Nothing  commanded  by  that  pow'r  thou  hadst  of  me  to  do 
Some  deed  for  thy  sake.     O  for  these  never  will  end  my  woe, 
Never  my  tears  cease."     Thus  wept  she,  and  all  the  ladies  clos'd 
Her  passion  with  a  gen'ral  shriek. 

Andromache  after  the  death  of  Hector  became  the  slave  of  Pyrrhus, 
son  of  Achilles.  He  made  her  his  concubine,  and  treated  her  so  ten- 
derly that  Hermione,  his  wife,  was  furiously  jealous  of  her.     After  the 
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death  of  Pyrrhus,  or,  as  some  say,  even  while  he  was  alive,  Androm- 
ache married  Helenus,  son  of  Priam,  and  reigned  with  him  in  Epirus. 
She  had  children  by  Pyrrhus  and  Helenus,  and  there  was  a  legend  that 
her  son  Francion  was  the  first  king  of  the  Gauls.  Dares,  the  Phrygian, 
gave  a  hundred  good  qualities  to  Andromache, — eyes  that  were  bright 
and  clear,  a  white  skin,  commanding  height,  beauty,  modesty,  wisdom, 
dignity,  etc.  Her  height  was  discussed  by  poets  and  satirists.  Ovid 
represents  CEnone  as  saying  that  Andromache  was  too  tall,  yet  only 
of  average  height  in  the  eyes  of  her  husband,  and  in  his  "Art  of  Lov- 
ing" he  uses  curiously  her  height  in  a  special  admonition;  but  he  was 
contradicted  flatly  by  Martial  in  an  infamous  epigram. 

* 

*  * 

Andromache  figures  in  many  operas,  but  these  dramatic  works  bear 
her  name: — 

"Andromaca,"  Torri  (about  1700),  Caldara  (Vienna,  1724),  Bioni 
(Breslau,  1729),  Feo  (Rome,  1730),  Jommelli  (Rome,  1745),  Perez  (Vi- 
enna, 1752),  Sacchini  (Florence,  1763),  Tozzi  (Brunswick,  1765),  Ber- 
toni  (Venice,  1772),  Martin  y  Solar  (Turin,  1781),  Nasolini  (Venice, 
1789),  Paesiello  (Naples,  about  1798),  Puccitta  (Lisbon,  about  1806), 
Raimondi  (Palermo,  18 15),  EUerton  (about  1830),  Pavesi  (Milan,  1822). 

"Andromaque,"  Gr6try  (Paris,  1780). 

"Andromaca  e  Pirro,"  Tritto  (about  18 10). 

* 

*  * 

The  "Lament"  was  sung  by  Mme.  Schumann- Heink  at  a  concert 
of  the  Boston  Symphony  Orchestra  in  Boston,  February  27,  1904. 
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Old  Norwegian  Romance  with  Variations  for  Fmx  Orchestra, 
Op.  51 ....'. Edvard  Grieg 

(Born  at  Bergen,  Norway,  June  15,  1843;  died  there  September  4,  1907.) 

"  Altnorwegische  Romanze  mit  Variationen,"  was  composed  •  origi- 
nally for  two  pianofortes.  Grieg  arranged  it  in  1907  for  full  orchestra. 
After  the  composer's  death  the  Variations  were  played  at  a  number  of 
memorial  concerts:  October  16,  1907,  at  a  concert  conducted  by  Henry 
J.  Wood  in  London;  October  28,  1907,  at  a  Philharmonic  concert  led 
by  Arthur  Nikisch  in  Berlin. 

The  Variations  were  played  by  the  Theodore  Thomas  Orchestra  in 
Chicago,  November  27-28,  1908. 

They  are  scored  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  side-drum, 
bass  drum,  cymbals,  triangle,  harp,  and  the  usual  strings. 

The  work  begins  Poco  tranquillo,  F  major,  2-4,  with  an  introduction 
in  which  there  is  an  anticipation  of  the  first  three  measures  of  the 
theme.  This  theme,  Andantino  espressivo,  F  major,  4-4,  is  given  to 
the  strings.  It  consists  of  a  sentence  of  eight  measures  with  a  repeti- 
tion of  the  closing  cadence  in  6-8  time. 

It  was  not  the  purpose  of  Grieg  to  write  in  variation  style  a  closely 
knit  work,  as  Brahms's  Variations  on  a  theme  of  Haydn,  but  to  vary 
the  theme  rhythmically  and  by  use  of  colors;  to  put  the  variations  in 
contrast  one  with  another,  or  to  string  them  loosely. 

Variations. 

I.  Poco  Allegro,  ma  tranquillo;  2-2.  A  constant  interchange  of  a 
figure  between  the  wood-wind  instruments  and  the  strings. 

II.  Energico,  6-8.  The  oboe  announces  the  subject.  Wood-wind 
instruments  and  strings  answer  each  other,  somewhat  after  the  manner 
of  the  first  variation. 
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III.  Allegro  leggiero,  4-4.  A  light  figure  runs  throughout  in  the 
strings  and  the  wood- wind  instruments. 

IV.  Poco  Andante,  6-8.  The  melody  given  to  the  first  violins  is 
imitated  by  the  first  flute.  The  other  strings  sustain  the  harmony, 
and  the  harp  has  a  broken  chord  figure. 

V.  Maestoso,  4-4.  The  subject  is  given  to  four  horns  in  unison, 
with  strongly  punctuating  chords  for  strings;  afterward  to  strings,  bas- 
soons, and  clarinets,  with  chords  for  flutes,  oboes,  and  brass. 

VI.  Allegro  scherzando  e  leggiero,  4-4.  The  variation  is  built  oh 
the  staccato  figure  which  first  occurs  in  first  violins. 

VII.  Andante,  4-4.  A  sombre  variation,  with  rhythmed  figure,  at 
first  for  bassoons,  while  there  is  a  wailing  figure  for  horns.  There  is 
a  crescendo  to  a  stormy  climax,  and  the  music  dies  to  a  pianissimo. 

VIII.  Andante  molto  tranquillo,  4-4.  An  expressive  theme  for 
oboe  is  answered  by  the  first  clarinet,  while  a  syncopated  accompani- 
ment for  harp  strengthens  the  harmony  of  the  divided  strings. 

IX.  Presto,  6-8.  A  nervously  agitated  figure  with  which  wind  in- 
struments and  strings  answer  each  other. 

X.  Tempo  di  menuetto,  3-4.  Solo  for  clarinet  against  sustained 
chords  for  strings,  and  harp  chords.  The  theme  later  is  sung  by  the 
strings  with  chords  for  wind  instruments. 

XL  Allegro  marcato,  2-4.  As  a  whole,  this  variation  is  based  on 
a  pedal  point.  There  is  a  long  crescendo  which  ends  in  a  fortissimo, 
but  the  variation  ends  gently  in  strings  and  wood-wind. 

XII.  Tempo  di  Valse,  3-4.  The  subject  is  given  to  the  strings  and 
repeated  by  the  wood- wind. 

XIII.  Adagio  molto  espressivo,  4-4.  The  strings  are  divided  into 
nine  parts,  and'  the  variation  opens  in  the  divided  violas,  'cellos,  and 
double-basses,    while    the   first    bassoon   reinforces    the    'cellos.     The 
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variation  leads  into  the  Finale,  Allegro  molto  marcato,  2-2,  which 
begins  with  a  sturdy  theme  for  strings,  wood-wind,  and  horns.  A  long 
crescendo  leads  to  a  repetition,  Pomposo,  of  the  chief  theme.  Ther 
is  an  impressive  climax.  The  following  Coda  is  a  jig  tune  founded  on 
the  theme.  At  the  end  the  theme  is  heard  again  in  the  muted  strings 
and  later  in  the  wood-wind  instruments. 


ENTR'ACTE. 


BETWEEN  THE  ACTS. 

(From  the  London  Times,  April  1,  191 1.) 

Some  years  ago  when  Mr.  George  Alexander  asked  Sir  Arthur  Sullivan 
to  write  incidental  music  to  a  certain  play,  the  offer  was  refused.  "The 
fact  is,"  said  Sullivan,  "music  in  the  theatre  is  a  mistake:  when  the 
curtain  is  up,  it  disturbs  the  actors,  and,  when  the  curtain  is  down,  it 
disturbs  the  audience."  If  that  were  true,  Sullivan  was  guilty  of 
creating  a  considerable  number  of  theatrical  disturbances  in  the  course 
of  his  career.  But  perhaps  it  is  possible  to  disturb  both  actors  and 
audiences  for  their  good;  and  the  fact  that  managers  continue  to  demand 
some  sort  of  musical  decoration  for  their  plays,  and  English  audiences 
feel  that  they  are  being  treated  shabbily  if  there  is  no  music  between 
the  acts,  suggests  that  the  disturbance  is  not  so  acute  as  to  be  generally 
distressing.  Mr.  Norman  O'Neill  shed  a  good  deal  of  light  upon  both 
sides  of  the  question  in  an  interesting  paper  on  "Music  to  Stage  Plays" 
which  he  read  before  the  Musical  Association  the  other  day.  As  re- 
gards the  actor's  part  in  the  dilemma,  he  gave  a  number  of  practical 
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suggestions,  chiefly  for  the  use  of  musicians  who  propose  to  write  music 
for  the  stage.  He  showed  what  kind  of  musical  ideas  and  what  orches- 
tral colors  can  be  best  used  to  form  a  background  to  the  speaking  voice 
of  an  actor  and  how  music  may  reinforce  a  dramatic  situation  without 
becoming  a  nuisance.  He  dwelt  a  good  deal  on  the  exact  measurement 
necessary  in  order  to  make  the  musical  detail  coincide  perfectly  with 
the  stage  requirements ;  and  incidentally  he  left  the  impression  that  all 
these  things  are  likely  to  be  best  adjusted  when  the  composer  and  the 
musical  director  are  the  same  person.  The  moral  of  it  was  that  inci- 
dental music  during  the  dialogue  need  not  be  a  disturbance  if  it  is  welt 
enough  done ;  and  that,  of  course,  Sullivan  knew  better  than  most  people 
when  he  made  his  whimsical  reply  to  Mr.  Alexander.  It  is  a  question 
to  be  worked  out  by  the  producer  of  the  play  and  the  musician  in  con- 
ference. 

But  the  other  side  of  the  question  concerns  every  one  from  the  front 
row  of  the  stalls  to  the  back  of  the  gallery;  and,  indeed,  audiences  as 
wholes  are  apt  to  show  themselves  quite  oblivious  of  the  disturbing  effects 
of  music.  They  do  not  mind  in  the  least  the  additional  effort  needed 
to  raise  their  voices  above  it.  Still,  if  music  when  the  curtain  is  down 
does  not  disturb  the  audience  in  the  sense  of  interfering  with  their 
conversation,  it  is  apt  to  set  them  disturbing  one  another;  for  in  these 
days  there  is  likely  to  be  a  musical  minority  who  care  to  listen  when  the 
music  is  good  enough  to  be  worth  listening  to,  but  who  cannot  for  the 
clacking  of  their  neighbors'  tongues.  Then  there  are  some  unfortu- 
nates on  whom  music  of  every  kind  always  make  a  definite  impression, 
and  who  cannot  dismiss  the  vilest  theatre  orchestra  from  their  minds, 
so  that  the  noise  which  for  others  is  genial  accompaniment  to  talk 
holds  them  in  torment  until  the  curtain  rises  and  sets  them  free  again. 
They  are  probably  few,  but  they  deserve  consideration. 
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Such  cases  are  surely  sufficient  to  create  an  effective  demand  that  the 
very  bad  keep-it-going-at-all-costs  kind  of  music  should  be  banished 
from  theatres  which  are  designed  to  attract  ordinarily  susceptible  people. 
On  the  other  hand,  the  conversation  difficulty  must,  and  indeed  ought 
to,  keep  very  serious  music  out  of  programmes  which  are  mere  inter- 
ludes between  the  more  absorbing  interests  of  the  play.  Theatre 
audiences  who  are  not  musical,  or  who  at  any  rate  have  not  come  to 
hear  music,  have  a  right  to  the  moments  of  relaxation  which  the  inter- 
vals give.  Mr.  O'Neill  recognized  this  quite  frankly,  and  he  offered  a 
solution  of  the  difficulty  which  is  valuable  because  he  has  put  it,  and  is 
nightly  putting  it,  to  a  practical  test.  It  was  that  a  serious  piece,  a 
movement  of  a  symphony  or  an  overture,  should  be  played,  beginning 
about  twenty  minutes  before  the  curtain  rises;  for  it  is  his  experience 
that  the  patient  pit  and  gallery  will  listen  gratefully,  and  they  have  a 
chance  of  hearing  wnile  the  stalls  and  dress  circle  are  empty.  The 
intervals  must  be  filled  with  lighter  stuff,  which,  of  course,  does  not  in 
the  least  mean  bad  stuff.  On  the  contrary,  when  we  recently  called 
attention  to  the  plan  at  work  at  the  Haymarket  Theatre,  a  minuet  by 
Mozart,  specimens  of  other  eighteenth-century  composers,  as  well  as 
some  very  graceful  modern  pieces,  stood  in  the  list. 

The  worst  indictment  which  can  be  levelled  against  the  musical 
taste  of  English  people  in  general  is  that  they  are  incorrigible  extremists. 
They  can  combine  enthusiasm  for  symphonies  with  a  passion  for  wallow- 
ing in  the  mire  of  the  ballad-monger,  since  each  works  strongly  upon  some 
emotional  strain  for  good  or  for  evil.  But  they  are  little  moved  by 
more  gentle  stimuli;   and  so  there  is  still  a  great  mass  of  music  which 
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the  purveyors  of  orchestral  concerts  neglect  because,  though  it  has  charm- 
ing qualities,  it  has  little  drawing  power.  Such  music  is  the  opportunity 
of  the  theatre;  it  has  not  got  to  draw  people  there,  it  has  not  got  to 
compel  their  attention  when  they  are  there;  it  has  only  to  delight  those 
who  care  to  listen  to  it.  The  more  the  opportunity  is  used,  the  more 
numerous  are  the  listeners  likely  to  become. 

We  have  been  speaking  so  far  of  music  which  has  no  connection  with 
the  play.  When  it  consists  of  entr'actes  written  to  illustrate  the  play 
or  to  carry  on  the  emotional  situation  upon  which  the  curtain  fell,  the 
case  is  of  course  different.  Then  the  audience  must  listen,  whether 
they  like  it  or  not,  if  they  are  to  get  the  utmost  value  from  the  play 
itself.  But  there  seems  to  be  a  vaguely  lingering  tradition  that  the 
independent  music  should  somehow  be  chosen  with  reference  to  the 
play;  and  this  seems  to  us  a  mistake  in  the  majority  of  instances. 
As  Mr.  O'Neill  said,  it  may  happen  that  some  totally  unconnected 
piece  chances  to  form  the  ideal  emotional  link  between  two  scenes.  He 
instanced  a  piece  by  Tchaikovsky  (or  at  any  rate  in  the  manner  of 
Tchaikovsky)  which  he  had  heard  between  two  scenes  of  Mr.  Gals- 
worthy's "Strife."  The  case  was  rather  a  startling  one,  for  there  are  few 
playwrights  whose  style  seems  to  be  less  susceptible  to  musical  treat- 
ment of  any  kind  than  Mr.  Galsworthy,  and  we  should  be  inclined  to 
cite  him  as  an  instance  of  the  author  with  whom  the  musician  had  better 
not  interfere.  But  it  only  goes  to  show  how  impossible  it  is  to  draw 
strict  lines  in  such  a  subtle  matter.  A  discerning  musical  director 
may  be  able  to  find  appropriate  pieces  to  go  with  plays  which  seem  to 
offer  him  very  little  chance;  but  it  is  not  necessary  that  he  should  do  so, 
and  it  is  not  always  desirable  that  he  should  try.  A  forced  appro- 
priateness is  apt  to  end  in  banality,  while  a  frank  digression  to  totally 
dissimilar  ideas  is  often  refreshing.  One  would  feel  little  or  no  jar,  for 
example,  between  the  scene  of  arrest  in  "The  Silver  Box"  and  a  spark- 
ling dance  measure  of  Mozart's  time;  but  who  could  endure  an  attempt 
to  produce  a  musical  counterpart  to  the  scene?     Where  the  play  offers 
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no  obvious  musical  suggestions,  it  is  still  possible  to  turn  the  musical 
resources  of  the  theatre  to  good  account  by  giving  interludes  of  fresh 
and  attractive  music  well  played;  and,  when  one  considers  that  prac- 
tically every  London  theatre  maintains  a  band  of  at  any  rate  moderately 
efficient  players  it  is  clear  that  here  is  a  valuable  force  which  ought  not 
to  be  wasted. 


Poem,  "Dreams,"  for  a  Woman's  Voice  and  Orchestra  Accom- 
paniment (Accompaniment  scored  by  Felix  Mottl,  1856-1911). 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;   died  at  Venice,  February  13,  1883.) 

This  song  is  No.  5  of  a  set  entitled  "Fiinf  Gedichte  fiir  eine  Frauen- 
stimme  in  Musik  gesetz  von  Richard  Wagner."  The  set  includes: 
"Der  Engel,"  "Stehe  still!"  "Im  Treibhaus,"  "Schmerzen," 
"Traume." 

TrAume. 


Sag',  welch  wunderbare  Traume 
Halten  meinem  Sinn  umfangen, 
Dass  sie  nicht  wie  leere  Schaume 
Sind  in  odes  Nichts  vergangen? 

Traume,  die  in  jeder  Stunde, 
Jedem  Tage  schoner  bluh'n, 
Und  mit  ihrer  Himmelskunde 
Selig  durch's  Gemiithe  ziehn? 

Traume,  die  wie  hehre  Strahlen 
In  die  Seele  sich  versenken, 
Dort  ein  ewig  Bild  zu  malen: 
Allvergessen,  Eingedenken ! 

Traume,  wie  wenn  Friihlingssonne 
Aus  dem  Schnee  die  Blixthen  kiisst, 
Dass  zu  nie  geahnter  Wonne 
Sie  der  neue  Tag  begriisst, 


Dreams. 

Say,  oh,  say,  what  wondrous  dreaming* 
Keep  my  inmost  soul  revolving, 
That  they  not  like  empty  gleamings 
Into  nothing  are  dissolving? 

Dreamings  that  with  every  hour, 
Every  day,  in  brightness  grow, 
And  with  their  celestial  power 
Sweetly  through  the  bosom  flow? 

Dreamings  that  like  rays  of  splendor 
Fill  the  bosom,  never  waning, 
Lasting  image  there  to  render: 
All  forgetting,  one  retaining  1 

Dreamings  like  the  sun  that  kisses 
From  the  snow  the  buds  new  born, 
That  to  strange  and  unknown  blisses 
They  are  greeted  by  the  morn, 
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Das  sie  wachsen,  dass  sie  bluhen, 
Traumend  spenden  ihre  Duft, 
Sanft  an  deiner  Brust  vergliinen, 
Und  dann  sinken  in  die  Graft. 


That  expand  they  may  and  blossom, 
Dreaming  spend  their  odors  suave, 
Gently  die  upon  thy  bosom, 
And  then  vanish  in  the  grave. 


The  words  of  these  five  poems  are  by  Mathilde  Wesendonck  (1828- 
1902).  Born  Luckemeyer,  she  was  married  to  Otto  Wesendonck 
in  1848.  When  she  first  met  Wagner  in  1852,  she  was,  in  her  own  words, 
"a  blank  page."  She  wrote  dramas  and  dramatic  poems,  tales  and 
verses.  The  story  of  her  connection  with  Wagner  is  best  told  in  the 
volume  "Richard  Wagner  to  Mathilde  Wesendonck,"  translated,  pref- 
aced, etc.,  by  William  Ashton  Ellis  (New  York,  1905). 

The  following  quotation  from  pages  16,  17,  is  of  interest: — 

[December,  1857.] 

"[The  following  is  a  memorandum  by  Frau  Wesendonck  herself, 
found  in  company  of  the  said  two  additional  closes  to  'Schmerzen,' 
the  last  whereof  is  the  same  as  that  now  in  use.  The  difference  between 
the  first  and  second  versions  of  '  Traume '  consists  in  addition  of  the 
sixteen  introductory  bars,  the  first  version  having  commenced  with 
our  bar  17. — Tr.] 

"On  the  30th  of  November,  1857,  Richard  Wagner  wrote  the  music 
to  the  song  '  In  der  Kindheit  friihen  Tagen '  ( = '  Der  Engel ') . 

"December  4,  1857,  the  first  sketch  for  'Sag',  welch'  wunderbare 
Traume?' 

"December  5,  1857,  the  second  version  of  'Traume.' 

"December  17,  1857,  'Schmerzen,'  with  a  second,  somewhat  length- 
ened close.     This  was  soon  followed  by  a  third  close,  beneath  which . 
stood  the  words :   '  It  must  become  finer  and  finer ! ' 

"After  a  beautiful,  refreshing  night,  my  first  waking  thought  was 
this  amended  postlude:  we'll  see  whether  it  pleases  Frau  Calderon, 
if  I  let  it  sound  up  to  her  to-day.'  * 

•  "Traume"  was  also  scored  for  a  small  orchestra,  and,  conducting  eighteen  picked  Zurich  bandsmen, 
Wagner  performed  it  beneath  Frau  Wesendonck's  window,  as  a  birthday  greeting,  December  23,  1857:  pos- 
sibly he  played  or  sang  "  Schmerzen  "  on  the  same  occasion. — Tr. 
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"February  22,  1858,  'Sausendes,  brausendes  Rad  der  Zeit'  [  =  'Stehe 
still']. 

"May  i,  1858,  'Im  Treibhaus.' 

"All  five  songs  subsequently  came  out  at  Schott's  Sons,  Maince 
(1862),  by  the  master's  own  instructions.  Before  their  publication 
'Traume'  and  'Im  Treibhaus'  were  named  by  himself  'Studien  zu 
"Tristan  und  Isolde.'"" 

Wagner  wrote  in  his  Venetian  diary,  December  22,  1858,  the  diary 
intended  for  Mrs.  Wesendonck,  that  he  had  been  plodding  at  a  passage 
in  his  "Tristan  und  Isolde," — "wen  du  umfangen,  wem  du  gelacht,' 
and  'In  deinen  Armen,  dir  geweiht,'  but  could  make  no  progress, 
until  suddenly  the  thought  came  to  him,  and  he  wrote  it  down  quickly. 
"A  severe  critic  will  find  a  touch  of  reminiscence  in  it.  The  'Traume' 
flit  close  by,  but  thou'lt  forgive  me  that — my  darling!  Nay,  ne'er 
repent  thy  love  of  me:    'tis  heavenly!" 

And  in  Vienna,  September  28,  1861,  he  wrote  to  Mathilde  that  he 

had  been   looking  through  the  contents  of    his  big  green  portfolio. 

"The  pencilling  of  the  song — I  found  that  too — whence  sprang  the 

Night  Scene  (in  'Tristan  und  Isolde').     God  knows,  this  song  'Traume' 

has  pleased  me  better  than  the  whole  proud  scene!     Heavens,  it's 

finer  than  all  I  have  made !     It  thrills  me  to  my  deepest  nerve  to  hear 

it!     And   to   carry  such   an   omnipresent   after-feeling  in  one's  heart 

without  one's  being  overjoyed!" 

* 
*  * 

"Traume"  was  sung  at  a  "Popular  Concert"  of  the  Boston  Sym- 
phony Orchestra  in  Boston  on  May  29,  1886,  by  Mme.  Lilli  Lehmann. 

It  was  sung  at  regular  concerts  of  this  orchestra  in  Boston  on  Octo- 
ber 20,  1894,  by  Miss  Emma  Juch  (with  pianoforte  accompaniment); 
by  Mme.  Marie  Brema,  March  31,  1900  (with  accompaniment  scored 
for  orchestra  by  Felix  Mottl) ;  on  March  6,  1909,  by  Mme.  Berta  Morena 
(with  pianoforte  accompaniment). 
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"The  Young  Nun,"  Op.  43,  No.  1 Franz  Schubert 

(Born  at  Lichtenthal,  Vienna,  January  31,  1797 ;  died  at  Vienna,  November  19,  1828.) 

"  Die  junge  Nonne,"  poem  by  J.  N.  Craigher,  was  composed  at  Vienna 
in  April,  1825. 

The  original  key  is  F  minor;  massig,  12-8. 

Wie  braust  durch  die  Wipfel  der  heulende  Sturm! 
Es  klirren  die  Balken,  es  zittert  das  Haus! 
Es  rollet  der  Donner,  es  leuchtet  der  Blitz! 
Und  finster  die  Nacht  wie  das  Grab! 

Immerhin,  immerhin!     So  tobt'  es  auch  jungst  noch  in  mir! 
Es  brauste  das  Leben,  wie  jetzo  der  Sturm ! 
Es  bebten  die  Glieder,  wie  jetzo  das  Haus! 
Es  flammte  die  Liebe,  wie  jetzo  der  Blitz! 
Und  finster  die  Brust  wie  das  Grab ! 

Nun  tobe,  du  wilder,  gewalt'ger  Sturm! 
Im  Herzen  ist  Friede,  im  Herzen  ist  Ruh ' ! 
Des  Brautigam's  harret  die  liebende  Braut, 
Gereinigt  in  prtifender  Gluth, 
Der  ewigen  Liebe  getraut. 

Ich  harre,  mein  Heiland,  mit  Sehnen  dem  Blick; 

Komm,  himmlischer  Brautigam,  hole  die  Braut! 

Erlose  die  Seele  von  irdischer  Haft ! 

Horch!     Friedlich  ertonet  das  Glocklein  vom  Thurm; 

Es  lockt  mich  das  susse  Geton 

Allmachtig  zu  ewigen  Hohn. 

Alleluja! 

Now  roars  through  the  tree- tops  the  loud  howling  storm! 
The  rafters  are  creaking  and  shivers  the  house ! 
The  thunder  peals  loudly,  the  red  lightnings  flash, 
And  dark  is  the  night  as  the  grave! 

Well  and  good !     So  raged  once  the  tempest  in  me, 
The  frenzy  of  living  waxed  fierce  as  the  storm, 
My  limbs  were  all  trembling  as  quivers  this  house, 
My  heart  flamed  with  love,  e'en  as  yon  lightnings  flash, 
And  dark  was  my  soul  as  the  grave. 
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Now  rage  on  thy  way,  O  thou  mighty  storm, 
My  bosom  is  tranquil,  my  heart  is  at  rest; 
The  bride  for  the  Bridegroom  will  patiently  wait; 
Her  spirit  is  tried  in  cleansing  fires, 
She  trusts  to  his  infinite  love. 

I  wait  for  thy  coming  with  longing  full  sore: 

O  Bridegroom  of  Heaven,  come  for  thy  bride, 

My  spirit  set  free  from  its  prison  of  clay. 

Hark,  peacefully  sounds  now  the  bell  from  yon  tow'r! 

It  calls  to  my  soul,  in  sweetest  tone, 

—     To  seek  Heav'n's  eternal  throne. 

Alleluia!* 

* 
*    * 

Liszt  in  i860  arranged  for  a  small  orchestra  the  pianoforte  accom- 
paniments of  these  songs  by  Schubert:  (1)  "Die  junge  Nonne,"  (2) 
"Gretchen  am  Spinnrad,"   (3)   "Lied  der  Mignon,"   (4)   "Erlkonig," 

•Translated  into  English  by  Arthur  Westbrook  for  "Fifty  Songs  by  Franz  Schubert"  (Oliver  Ditson 
Company). 
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(5)  "Der  Doppelganger,"  (6)  "Abschied."  The  first  four  were  pub- 
lished in  1863. 

"The  Young  Nun"  has  been  sung  with  pianoforte  accompaniment 
at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston  by  Miss 
Marguerite  Hall  (December  15,  1883)  and  by  Miss  Gertrude  Edmands 
(December  10,  1887). 

"The  Young  Nun,"  with  Liszt's  orchestration  of  the  pianoforte 
accompaniment,  was  sung  for  the  first  time  in  Boston  by  Miss  Fanny 
Kellogg  at  a  concert  of  the  Harvard  Musical  Association,  January 
9,  1879. 

Mme.  Schumann-Heink  sang  the  song  with  the  accompaniment 
orchestrated  by  Liszt  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Boston  on  November  2,  1907. 

"The  Three  Gypsies" Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;  died  at  Bayreuth, 

July  31,  1886.) 

Liszt  set  music  to  Lenau's*  "  Die  drei  Zigeuner"  in  i860.  The  origi- 
nal version  was  for  voice  and  pianoforte. 


DiB  Drei  Zigbunbr. 

Drei  Zigeuner  fand  ich  einmal 
Liegen  an  einer  Weide, 
Als  mein  Fuhrwerk  mit  miider  Qual 
Schlich  durch  sandige  Haide. 

•  Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  Strehlenau,  was  born  at  Cstat&d,  Hun- 
gary, August  13,  1802.  He  studied  law  and  medicine  at  Vienna,  but  practised  neither.  In  1832  he  visited 
the  United  States.  In  October,  1844,  he  went  mad,  and  his  love  for  Sophie  von  Lowenthal  had  much  to  do 
with  the  wretched  mental  condition  of  his  later  years.  He  died  at  Oberdobling,  near  Vienna,  August  22, 1850. 
Ht  himself  called  "  Don  Juan  "  his  strongest  work. 
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Hielt  der  Eine  fur  sich  allein 
In  den  Handen  die  Fiedel, 
Spielte,  umgluht  vom  Abendschein, 
Sich  ein  feuriges  Liedel. 

Hielt  der  Zweite  die  Pfeif  im  Mund, 
Blickte  nach  seinem  Rauche, 
Froh,  als  ob  er  vom  Erdenrund 
Nichts  zum  Gliicke  mehr  brauche. 

Und  der  Dritte  behaglich  schlief, 
Und  sein  Cymbal  am  Baum  hing. 
Uber  die  Saiten  der  Windhauch  lief, 
Uber  sein  Herz  ein  Traum  ging. 

An  den  Kleidern  trugen  die  drei 
Locher  und  bunte  Flicken; 
Aber  sie  boten  trotzig  frei 
Spott  den  Erdengeschicken. 

Dreifach  haben  sie  mir  gezeigt, 

Wenn  das  Leben  uns  nachtet: 

Wie  man's  verschlaft,  verraucht,  vergeigt, 

Und  es  dreifach  verachtet. 

Nach  den  Zigeunern  lang  noch  schau'n 
Musst'  ich  im  Weiterfahren; 
Nach  den  Gesichtern  dunkelbraun, 
Den  schwarzlockigen  Haaren. 

The  following  translation  into  English  by  "H.  F."  was  published  in 
the  Westminster  Gazette  (London): — 

Wearily  my  horse  one  day  plodded  through  the  heather. 
When  we  chanced  on  gypsies  three,  lounging  there  together. 

From  his  fiddle  one  drew  sounds  sweet  as  song  of  lyre, 
Round  him,  as  he  gayly  played,  flamed  the  sunset  fire. 

One  puffed  at  his  earthen  pipe,  watched  the  smoke  ascending, 
Merry-eyed  as  if  his  bliss  knew  no  change,  no  ending. 
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One  lay  stretched  upon  the  grass,  comfortably  sleeping, 

O'er  his  harp,  slung  on  a  branch,  summer  winds  were  sweeping. 

Wild,  dishevelled  were  the  three,  rags  and  tatters  wearing, 
But  they  proudly  faced  their  fate,  kept  their  lordly  bearing. 

Of  the  three  I  learnt  that  day  lessons  of  sound  reason: 
How  to  fiddle,  smoke,  or  sleep  through  the  barren  season. 

Oftentimes  my  gaze  turns  back  to  the  figures  burly 
Of  the  gypsies,  brown  of  face,  black  of  locks  and  curly. 

C.  G.  Iceland's  translation  may  be  of  interest: — 

I  saw  three  gypsy  men,  one  day, 

Camped  in  a  field  together, 
As  my  wagon  went  its  weary  way 

All  over  the  sand  and  heather. 

And  one  of  the  three  whom  I  saw  there 

Had  his  fiddle  just  before  him, 
And  played  for  himself  a  stormy  air, 

While  the  evening-red  shone  o'er  him. 

And  the  second  puffed  his  pipe  again 

Serenely  and  undaunted, 
As  if  he  at  least  of  earthly  men 

Had  all  the  luck  that  he  wanted. 

In  sleep  and  comfort  the  last  was  laid. 

In  a  tree  his  cymbal  lying, 
Over  its  strings  the  breezes  played, 

O'er  his  heart  a  dream  went  flying. 

Ragged  enough  were  all  the  three, 
Their  garments  in  holes  and  tatters; 

But  they  seemed  to  defy  right  sturdily 
The  world  and  all  worldly  matters. 

Thrice  to  the  soul  they  seemed  to  say, 

When  earthly  trouble  tries  it, 
How  to  fiddle,  sleep  it  and  smoke  it  away, 

And  so  in  three  ways  despise  it. 
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Liszt  wrote  to  the  Princess  Carolyne  Sayn-Wittgenstein,  May  28, 
i860:  "The  fancy  has  come  into  my  head  to  set  music  to  Lenau's 
'Zigeuner' — and  I  have  quickly  found  at  the  piano  the  whole  outline. 
If  it  comes  of  itself,  without  my  meeting  in  the  middle  of  it  one  of  those 
fierce  and  tenacious  resistances  which  are  the  hardest  tests  to  which 
an  artist  is  obliged  to  submit,  I  shall  at  once  go  to  work."  He  wrote 
to  her  on  June  17  of  the  same  year:  "I  completed  yesterday  Lenau's 
'Trois  Boh£miens'  and  flatter  vmy self  it  will  not  displease  you."  On 
December  18,  i860,  he  wrote  to  her:  "I  have  decided  to  orchestrate 
a  half-dozen  songs  of  Schubert  and  three  of  mine:  'Mignon,'  'Loreley, ' 
and  the  'Drei  Zigeuner.'  It  has  seemed  to  me  for  some  time  that  I 
should  do  this,  nebenbei."  But  he  wrote  to  the  publisher  Kahnt  on 
December  19,  i860,  from  Weimar  that  he  had  already  orchestrated 
these  songs.  It  would  appear  from  a  letter  to  Dr.  Franz  Brendel  that 
Miss  Genast  sang  "Die  drei  Zigeuner"  at  a  soiree  of  the  Euterpe, 
Leipsic,  January  29,  1861. 


* 
*  * 


The  score  used  at  the  concerts  this  week  is  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  three  trombones, 
kettledrums,  triangle,  violin  solo  and  the  usual  strings. 


Karelia:  Overture  for  Orchestra,  Op.  10    .    .    .     Jean  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Helsingfors.) 

This  overture  was  composed  in  1893  and  published  in  1906.  It  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  three  trumpets,  three  trombones,  bass- tuba,  kettledrums, 
bass  drum,  triangle,  tambourine,  and  the  usual  strings  (violoncellos 
divided) . 

,The  overture  was  played  by  the  Russian  Symphony  Society  in  New 
York,  January  17,  1907. 

Mrs.  Newmarch,  in  her  sketch  of  Sibelius,  say?^1'0^  this  overture, 
Op.   10,  and  the  orchestral  suite  "Karelia,"  Op.   11,  have  a  special 
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ethnographical  significance.  "Karelia  forms  the  extreme  south- 
eastern province  of  Finland,  and  lies  between  the  Gulf  of  Finland  on 
the  west  and  the  desolate  shores  of  Lake  Ladoga  on  the  east.  Less 
picturesque  as  regards  scenery  than  the  western  provinces,  Karelia  is 
particularly  interesting  as  having  been  the  stronghold  of  the  national 
spirit  and  the  depository  of  the  national  myths.  'The  Karelian,'  says 
a  well-known  Finnish  writer,  'represents  the  bright,  the  Tavast  the 
dark  side  of  the  Finnish  type.'  He  is  more  slender  and  brisk,  more 
lively  and  sensitive,  although  less  steady  than  his  compatriots,  'a  born 
poet  and  a  born  trader.'  .  .  .  The  Karelian  peasantry  are  cheerful  com- 
panions." 

The  overture  opens  Allegro  moderato,  C  major,  4-4,  with  the  state- 
ment of  the  first  theme,  a  motive  of  study,  martial  character.  A  plain- 
tive little  phrase  for  the  oboe  leads  to  a  modulatory  section  built  on 
this  theme,  and  then  to  the  announcement  of  the  second  theme  (first 
violins  and  violoncellos),  a  pensive  melody,  Un  poco  lento,  E  minor, 
3-2.  There  is  a  return  to  the  firs't  movement  for  a  moment.  There 
is  a  call  for  four  horns  over  a  tremulous  pianissimo  for  strings.  On  this 
call  is  built  a  section  un  poco  moderato,  F  major,  4-4,  with  theme  in 
wood-wind,  rustling  of  strings  in  accompaniment,  and  strokes  of  tam- 
bourine, triangle,  and  bass  drum.  This  leads  into  a  return  of  the 
first  subject  with  use  of  other  thematic  material.  The  second  theme 
returns,  this  time  in  C  minor,  for  oboe.  The  stirring  finale  is  built  on 
the  first  and  chief  theme. 

The  suite  to  which  Mrs.  Newmarch  refers  is  in  the  three  movements: 
Intermezzo,  Ballade,  and  Alia  marcia.  In  the  first  movement  the 
chief  theme  of  the  overture  reappears,  and  the  music  is  similar  in 
character.  The  Ballade,  scored  for  a  small  orchestra  without  brass 
and  drums,  contains  two  simple  melodies  and  a  dance  tune  at  the 
end.  In  the  pianoforte  edition  of  the  suite  the  words  "The  Dance  in  the 
Grove  of  Roses"  are  written  under  this  dance  tune. 
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Teacher  of  Singing  in  all  of  its  Branches 

RICCARDO   MARTIN'S  OPINION: 

"He  has  the  real  secret  and  knows  how  to  teach  it." 

Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 

SMART    HATS 

FOR  ALL  OCCASIONS 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing* 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOwn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  ^0*^*%,  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Seventh  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  NOVEMBER  24,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  25,  at  8  o'clock 


PROGRAMME 


Cesar  Franck 


Symphony  in  D  minor 


Schumann 


Concerto  for  Pianoforte,  in  A  minor 


Balakireff 


Overture  on  a  theme  of  a  Spanish  March 

(First  time) 


SOLOIST 
Mr.  HAROLD  BAUER 


Mason  &  Hamlin  Piano  Used 
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STEIITEBT      HALL 
SONG  RECITAL 

BY 

Mr.  PHILIP  SPOONER 

TENOR 
ASSISTED  BY 

Miss  ETHEL  ALTEMUS 

PIANIST 

THURSDAY  EVENING,  NOVEMBER  23,  AT  8.15 

Reserved  seats,  $1.50,  $1.00,  50c.  Tickets  are  now  on  sale  at  the  Hall 

Mr.  RUDOLPH  GANZ 

Will  give  a  PIANOFORTE  RECITAL  on 
MONDAY   AFTERNOON,    JANUARY  1 

THE  STEINWAY  PIANO 

PIANOFORTE  RECITAL 

EMILIANO   RENAUD 

TUESDAY   AFTERNOON,  NOVEMBER  21,   AT  3 

PROGRAM 
QOFTTTivr  a  mm  J  Eight  Fantasiestiicke,  Op.  12 

SCHUMANN f  Toccata,  Op.  7,  C  major . 

(  Fantaisie,  Op.  49,  F  minor 

\  Three  Preludes,  from  Op.  28 

CHOPIN -<  Nocturne,  Op.  9,  No.  2 

J  Three  Etudes,  from  Op.  10. 

V  Scherzo,  Op.  20,  B  minor 

(  "Au  bord  d'une  Source" 
LISZT  -----  }  Legende:  "  St.  Francis de  Paule  walking  on  the  Waves" 

(  Tarantella:  "  Venezia  e  Napoli" 

Seats,  50c,  75c,  $1.00.     Tickets  for  sale  at  the  Hall  The  HUME  Piano  used 

TWO  SONATA  RECITALS 

(VIOLIN  AND  PIANOFORTE) 

CLARA  and  DAVID  MANNES 

(Fourth  Boston  Season) 

THURSDAY  EVENING,  DECEMBER  14 
TUESDAY  AFTERNOON,  JANUARY  23 

Course  tickets,  $2.00  and  $2.50.         Subscriptions  received  at  the  Hall. 
Single  tickets,  $1.00  and  $1.50.        Students'  tickets,  75c. 

THE  STEINWAY  PIANO  (OXFORD  1330) 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  I  Ticket  Office  ?„     .  R      14Q2 

Branch  Exchange  (  Administration  Offices  )  y 

THIRTY-FIRST  SEASON,  1911  AND  1912 


inatan  j^gmptjmttj  (JDrrfjrstra 

MAX    FIEDLER,  Conductor 

Programme  nf  % 

Seventh 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  NOVEMBER  24 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  25 
AT  8.00  O'CLOCK 

COPYRIGHT,  1911,  BY  C.  A.   ELLIS 

PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 


UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter  —  soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says: 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  — to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony  Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 

MAX  FIEDLER,  Conductor 

Violins. 

Witek,  A.,                            Roth,  0. 
Concert-master.             Kuntz,  D. 

Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J. 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K. 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz,  H 
Goldstein,  S. 

Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Grxinberg,  M. 

Violas. 

" 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.             Kenfield,  L. 

Lorenz,  0 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann, 
Kandler,  F. 

S.                     Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt,  H. 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


-€^amxm 


Quarter   Grand   Style  V,  in  figured  Mahogany* 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano  building. 

It  is  Cbickering  &*  Sons'  most  recent  tnumpn, 
trie  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  the  neir 
to  all  tbe  qualities  tbat  tbe  name  of  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1 823 


791  TREMONT  STREET.  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


#mnttj  Sfefjearaal  anb  (Ennrcrt 


FRIDAY  AFTERNOON,  NOVEMBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  25,  at  8.00  o'clock 


PROGRAMME 

Beethoven Overture,  "King  Stephen,"  Op.  117 

Franck Symphony  in  D  minor 

I.     Lento:  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


Schumann      ....      Concerto  in  A  minor,  for  Pianoforte  and 

Orchestra,  Op.  54 
I.     Allegro  affettuoso. 
II.     Intermezzo:  Andantino  grazioso. 
III.     Allegro  vivace. 

Balakireff        ....      Overture  on  a  theme  of  a  Spanish  March 

First  time  in  Boston 


SOLOIST 
Mr.  HAROLD  BAUER 


Mason  &  Hamlin  Piano  Used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised   Regulation  of  August  S,  1898.  — Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 

Li  f  vePr  ^censef  sna11  not>  in  his  Place  oi  amusement,  allow  any  person  to  wear  upon  the  head  a  coverine 
»nich  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
■Herein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection  which  does 
wt  obstruct  such  view,  may  be  worn.  ' 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

BOSTON  NEW  YORK 

A  Large  and  Practical  Assortment  of 

Evening  Dresses 

From  $75  to  $100  and  upwards 

We  are  distinct  from  any  other  business 
selling  ready-to-wear  gowns,  in  the  fact 
that  we  make,  in  our  own  establishment, 
every  dress  sold  in  our  house,  excepting 
imported  models,  and  we  sell  more  dresses 
direct  from  the  workshop  to  the  customer 
than   any   other   house   in   the   country 


This  Exclusive  Specialty  Shop 

The  O'Connor  Specialty  Shop  possesses  a  recognizable  individuality  that 
impresses  itself  upon  even  the  most  casual  visitor,  and,  although  its  offer- 
ings are  always  recognized  by  a  discriminating  clientele  as  being  authoritative 
and  representative  of  the  best  efforts  of  the  great  French  makers,  O'Connor 
prices  are  invariably  surprisingly  modest.  For  instance,  in  our  second  floor 
suit  section  we  have  the  most  comprehensive  selection  of  Suits,  Dresses,  and 
Costumes  we  have  ever  shown,  and  yet  the  widest  opportunity  is  offered  for 
smart  dressing  and  real  economy. 

A  Few  Characteristic  O'Connor  Offerings 

Single  Piece  Serge  Dresses.  They  are  black,  blue,  and  brown,  and  un- 
usually chic,  with  new  rever  effects  and  deep  collars.    Smart,  practical  dresses. 

$15.00  to  $35.00 

Tailor-made  Suits  of  fine  diagonal  serges,  either  plain  tailored  or  trimmed 
with  braid.     They  are  black,  blue,  and  brown.  $25.00  to  $58.50 

157  TREMONT   STREET 
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9.*     It  was  composed  in  1888  and  completed  August  22  of  that 
It  was  performed  for  the  first  time  in  Boston  at  a  concert  of 


Symphony  in  D  minor,  for  Orchestra Cesar  Franck 

(Born  at  Liege,  Belgium,  on  December  10,  1822;  died  at  Paris  on 
November  8,  1890.) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 

17.  1 
year. 

the  Boston  Symphony  Orchestra  on  April  15,  1899,  and  it  was  also 
played  at  its  concerts  on  December  23  of  that  year,  February  11  and 
April  22,  1905,  and  January  29,  1910.  It  was  played  also  at  the  bene- 
fit concert  to  Mr.  Wilhelm  Gericke,  April  24,  1906. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three  trom- 
bones, one  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

Vincent  d'Indy  in  his  Life  of  Franck  f  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  perform- 
ance was  quite  against  the  wish  of  most  members  of  the  famous 
orchestra,  and  was  only  pushed  through  thanks  to  the  benevolent  ob- 

*  Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud,  which  was 
composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888.  He  also  wrote  in  his 
earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's  symphonic  poems.  The 
manuscript  exists,  but  the  work  was  never  published. 

t  Translated  by  Mrs.  Newmarch. 

SCHMIDT'S   EDUCATIONAL   SERIES 


SELECTED  VOLUMES  FOR  PIANOFORTE 


VOL. 

47  LACK.  THEODORE 

MORCEAUX  POETIQUES 

8  Selected  Compositions.  (Third  Grade)        $1.00 

Fabliau  Valse  harmonieuse 

Waltz  at  Twilight  Song  without  words 

Marquise.  Menuet  Serenade  Madrilene 

Cantatilla  Caprice — Tarantelle 

48  SCHYTTE,  LUDVIG 

INSTRUCTIVE  RECREATIONS   ' 
8  Selected  Compositions.    (Second  Grade)  .75 


Sylphs  and  Nixies 
Will-o'-the-Wisp 
Rondo  in  D 
Moonlight  Bar- 
carolle 

1    HENN1NG.  MAX 


In  the  Ball  Room 

Pavane 

Birds  of  Passage 

Madrilena, 

Spanish  Dance 


Op.  22.  12  TWO-PART  FUGHETTAS 
AND  FUGUES.  (Second  Grade) 
Introductory  to  the  works  of  J.  S.  Bach 


.75 


VOL. 

61     NEUPERT.  EDMUND 

10  SELECTED  STUDIES  for  the 
development  of  expression  and 
technique,  with  25  special  Daily 
Exercises.  Arranged  and  Edited 
by  Charles  Dennee    ....  $1.00 

37    DENNEE.  CHARLES 

PROGRESSIVE  STUDIES  IN  OC- 
TAVE PLAYING.  (With  special 
preparatory  exercises)  .  .  .1.00 
A  collection  of  octave  studies  selected  from  the  Works 
of  Gurlitt,  Parlow,  Wolff,  Eggeling,  Biehl,  Foote, 
Lynes,  Spindler,  Bach,  Mozart,  and  others.  The 
preparatory  exercises  and  a  number  of  new  studies 
have  been  specially  written  by  the  Editor  for  this 
collection. 

25    KAISER.  ALFRED 

THE  WEAKER  FINGERS. 
(Exercises  and  tuneful  pieces)       .         .        .       .75 

This  book  is  designed  for  the  special  development  of 
the  third,  fourth,  and  fifth  fingers  of  both  hands  in  a 
series  of  exercises  and  melodious  pieces  fingered  to 
serve  this  special  purpose. 


Professional  discount  on  "Schmidt's  Educational  Series"  is  the  same  as  on  Litolff, 
Peters,  and  othercheap  editions.   Complete  catalogue  of  this  series  sent  free  upon  application. 


ARTHUR  P.  SCHMIDT 

120  BOYLSTON  STREET  BOSTON,  MASS. 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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stinacy  of  the  conductor,  Jules  Garcin.  The  subscribers  could  make 
neither  head  nor  tail  of  it,  and  the  musical  authorities  were  much  in 
the  same  position.  I  inquired  of  one  of  them — a  professor  at  the  Con- 
servatoire, and  a  kind  of  factotum  on  the  committee — what  he  thought 
of  the  work.  'That,  a  symphony?'  he  replied  in  contemptuous  tones. 
'  But,  my  dear  sir,  who  ever  heard  of  writing  for  the  cor  anglais  in  a 
symphony?  Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  cor  anglais.  There,  well,  you  see— your  Franck' s  music 
may  be  whatever  you  please,  but  it  will  certainly  never  be  a  sym- 
phony!' This  was  the  attitude  of  the  Conservatoire  in  the  year  of 
grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust'  es- 
corted by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of 
papal  decree  to  the  effect  that  this  symphony  was  the  affirmation  of 
incompetence  pushed  to  dogmatic  lengths.  For  sincerity  and  disinter- 
estedness we  must  turn  to  the  composer  himself,  when,  on  his  return 
from  the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for 
news.  'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was 
there  plenty  of  applause?'  To  which  'Father'  Franck,  thinking  only 
of  his  work,  replied  with  a  beaming  countenance:  '  Oh,  it  sounded  well, 
just  as  I  thought  it  would!'" 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  prepared 
by  C6sar  Franck  for  the  first  performance  at  the  Paris  Conservatory 
concert: — 

I.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  introduc- 
tion, which  begins  with  the  characteristic  figure,  the  thesis  of  the  first 
theme  of  the  movement  ('cellos  and  basses).  This  phrase  is  developed 
for  some  thirty  measures,  and  leads  into  the  Allegro,  or  first  movement 
proper.  Allegro  non  troppo,  D  minor,  2-2.  The  theme  is  given  out 
by  all  the  strings  and  developed  with  a  new  antithesis.  Mr.  Apthorp 
remarks  in  his  analysis  of  this  symphony:  "It  is  noticeable  that,  when- 
ever this  theme  comes  in  slow  tempo,  it  has  a  different  antithesis  from 
when  it  comes  in  rapid  tempo.  The  characteristic  figure  (thesis)  re- 
minds one  a  little,  especially  by  its  rhythm  and  general  rise  and  fall, 
of  the  'Muss  es  sein?'  (Must  it  be?)  theme  in  Beethoven's  last  quartet, 
in  F  major."  There  is  a  short  development,  and  the  opening  slow  pas- 
sage returns,  now  in  F  minor,  which  leads  to  a  resumption  of  the  Alle- 
gro non  troppo,  now  also  in  F  minor.  This  leads  to  the  appearance  of 
the  second  theme,  molto  cantabile,  F  major,  for  the  strings,  which  in 
turn  is  followed  by  a  third  theme  of  a  highly  energetic  nature,  which 
is  much  used  in  the  ensuing  development,  and  also  reappears  in  the 
Finale.  The  free  fantasia  is  long  and  elaborate.  Then  there  is  a  re- 
turn of  the  theme  of  the  introduction,  which  is  now  given  out  for- 
tissimo and  in  canonic  imitation  between  the  bass  (trombones,  tuba, 
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and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against  full 
harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro  non 
troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with  pizzi- 
cato chords  for  the  string  orchestra  and  harp.  The  theme,  of  a  gentle 
and  melancholy  character,  is  sung  by  the  English  horn.  The  first 
period  is  completed  by  clarinet,  horn,  and  flute.  The  violins  then  an- 
nounce a  second  theme,  dolce  cantabile,  in  B-flat  major.  The  English 
horn  and  other  wind  instruments  take  up  fragments  of  the  first  motive, 
in  B-flat  minor.  Now  comes  a  new  part,  which  the  composer  himself 
characterizes  as  a  scherzo.  The  theme,  of  lively  nature,  but  pianissimo, 
is  given  to  the  first  violins.  Clarinets  intone  a  theme  against  the  rest- 
less figuration  of  the  violins,  and  this  is  developed  with  various  modu- 
lations until  the  opening  theme  returns,  first  in  G  minor,  then  in  C 
minor.  Then  the  whole  opening  section,  announced  by  the  English 
horn,  is  combined  with  the  chief  theme  of  the  scherzo,  given  to  the 
violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  in- 
troductory measures  the  chief  theme  appears,  dolce  cantabile,  in  'cellos 
and  bassoons.  After  the  first  period  of  nearly  sixty  measures,  a  phrase 
in  B  major,  announced  by  the  brass,  is  answered  by  the  strings.  A 
more  sombre  motive  follows  in  'cellos  and  basses.  The  opening  theme 
of  the  second  movement  now  reappears  (English  horn),  accompanied 
by  a  figure  in  triplets.  The  composer  gives  this  description  of  the 
remainder  of  the  movement:  Development  of  the  themes  of  the  Finale. 
A  marked  retard  in  the  tempo.  A  fragment  of  the  opening  theme  of 
the  second  movement  alternates  with  fragments  of  the  sombre  third 
theme  of  the  Finale.  Resumption  of  the  original  tempo,  with  a  great 
crescendo,  which  ends  in  a  climax, — the  restatement  of  the  opening 
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D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume  of 
tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 


* 
*  * 


Vincent  d'Indy  in  his  Life  of  Franck,  which  has  been  published  by 
John  Lane  in  an  English  translation  by  Mrs.  Rosa  Newmarch,  says 
little  about  the  structure  of  this  symphony,  although  he  devotes  a 
chapter  to  Franck's  string  quartet. 

Speaking  of  Franck's  sonata  for  violin  and  piano,  he  calls  attention 
to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the  theme  of 
the  four  movements  of  the  work.,,  "From  this  moment  cyclical  form, 
the  basis  of  modern  symphonic  art,  was  created  and  consecrated." 
He  then  adds: — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D 
minor  is  constructed  on  the  same  method.  I  purposely  use  the  word 
method  for  this  reason:  after  having  long  described  Franck  as  an  em- 
piricist and  an  improvisor — which  is  radically  wrong — his  enemies 
(of  whom,  in  spite  of  his  incomparable  goodness,  he  made  many)  and 
his  ignorant  detractors  suddenly  changed  their  views  and  called  him 
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a  musical  mathematician,  who  subordinated  inspiration  and  impulse 
to  a  conscientious  manipulation  of  form.  This,  we  may  observe  in 
passing,  is  a  common  reproach  brought  by  the  ignorant  Philistine 
against  the  dreamer  and  the  genius.  Yet  where  can  we  point  to  a 
composer  in  the  second  half  of  the  nineteenth  century  who  could — 
and  did — think  as  loftily  as  Franck,  or  who  could  have  found  in  his 
fervent  and  enthusiastic  heart  such  vast  ideas  as  those  which  lie  at 
the  musical  basis  of  the  Symphony,  the  Quartet,  and  '  The  Beatitudes '  ? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind  of 
artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 

"Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  Apart  from  the  younger  composers,  and  one  or 
two  unimportant  representatives  of  the  old  school,  three  composers 
who  had  already  made  their  mark — Lalo,  Saint-Saens,  and  Franck — 
produced  true  symphonies  at  this  time,  but  widely  different  as  regards 
external  aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines,  is 
remarkable  for  the  fascination  of  its  themes,  and  still  more  for  charm 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the 
imaginative  composer  of  'Le  Roi  d'Ys.' 

"The  C  minor  Symphony  of  Saint-Saens, f  displaying  undoubted 
talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  structure; 
and  although  the  composer  sustains  the  combat  with  cleverness  and  elo- 

*  Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13,  1887,  at  Paris.  The  intro- 
duction to  the  first  allegro,  passages  in  the  scherzo,  and  the  theme  of  the  slow  movement  were  taken  by  Lalo 
from  his  opera  "Fiesque,"  composed  in  1867-68. — P.  H. 

t  Saint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  symphony 
was  first  performed  at  a  concert  of  the  society  in  London,  May  19, 1886,  when  the  composer  conducted.  It 
has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  February  16,  1001,  and  March 
20,  1902,  and  it  was  performed  in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint- 
Saens,  November  26,  1906,  when  Dr.  Muck  conducted  it. — P.  H. 
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quence,  and  in  spite  of  the  indisputable  interest  of  the  work — founded, 
like  many  others  by  this  composer,  upon  a  prose  theme,*  the  Dies  Irae — 
yet  the  final  impression  is  that  of  doubt  and  sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light  because  its  workmanship  is  solid, 
and  its  themes  are  manifestations  of  ideal  beauty.  What  is  there  more 
joyous,  more  sanely  vital,  than  the  principal  subject  of  the  Finale, 
around  which  all  the  other  themes  in  the  work  cluster  and  crystallize? 
While  in  the  higher  registers  all  is  dominated  by  that  motive  which 
M.  Ropartz  has  justly  called  'the  theme  of  faith.' 

"This  symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 
work  latent  during  the  six  years  to  which  I  have  been  alluding."  f 


Mr.  Harold  Bauer  was  born  at  London,  April  28,  1873.  (His 
father  was  German  by  birth,  his  mother  English.)  He  began  his  career 
as  a  violinist,  a  pupil  of  Pollitzer,  who  formed  him  in  many  ways.  He 
played  in  public  when  he  was  nine  years  old,  and  for  several  years  he 
gave  concerts  with  his  sisters  Ethel,  a  pianist,  and  Winifred,  a  violinist. 
The  Musical  Times  reviewed  a  concert  given  April  17,  1888,  and 
spoke  of  him  as  an  "efficient  pianist;    but  his  ability  chiefly  displays 

•  Mrs.  Newmarch's  translation  is  here  not  clear.  D'Indy  wrote:  "  Sur  le  theme  de  la  prose:  Dies  Irae," — 
on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  means  a  piece  of  rhythmical  or  rhymed  accentual  verse,  sung 
or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a  sequence.  "  Victimae  Paschali," 
"Veni,  Sancte  Spiritus,"  "Lauda  Sion,"  "Dies  Irae,"  are  examples,  but  neither  Le  Brun  nor  Benedict  XIV. 
recognized  the  "Stabat  Mater"  as  a  prose. — P.  H. 

t  We  must  in  justice  deal  with  the  erroneous  view  of  certain  misinformed  critics  who  have  tried  to  pass 
off  Franck's  Symphony  as  an  offshoot  (they  do  not  say  imitation,  because  the  difference  between  the  two 
works  is  so  obvious)  of  Saint-Saens's  work  in  C  minor.  The  question  can  be  settled  by  bare  facts.  It  is  true 
that  the  Symphony  with  organ,  by  Saint-Saens,  was  given  for  the  first  time  in  England  in  1885  (sic),  but  it  was 
not  known  or  played  in  France  until  two  (sic)  years  later  (January  9,  1887,  at  the  Conservatory);  now  at 
this  time  Franck's  Symphony  was  completely  finished. — V.  d'l. 

Mr.  d'Indy  is  mistaken  in  the  date  of  the  performance  in  London;  but  his  argument  holds  good. — P.  H. 
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itself  on  the  violin."  In  1892  he  decided  to  be  a  pianist,  and  as  such 
he  is  almost  wholly  self-taught;  for  the  lessons  from  Paderewski 
were  few,  and  Mr.  Bauer  does  not  call  himself  Paderewski's  pupil. 
In  1893  Mr.  Bauer  made  his  d£but  as  a  pianist  in  Paris,  which  is  his, 
home.  He  journeyed  through  Russia  with  the  singer  Nikita,  and  he 
has  given  concerts  in  Germany,  Spain,  the  Netherlands,  Austria,  Swe- 
den, Brazil,  and  other  countries  of  South  America.  Of  late  years 
he  has  given  concerts  in  Europe  with  Mr.  Pablo  Casals,  violoncellist, 
also  with  Mr.  Fritz  Kreisler,  violinist,  and  played  with  many  orchestras. 
His  first  appearance  in  the  United  States  was  at  Boston,  December  1, 
1900,  when  he  played  at  a  Symphony  Concert  Brahms's  Concerto  in 
D  minor.  He  played  in  Symphony  Hall  with  the  Symphony  Orchestra 
Schumann's  Concert-piece,  Op.  92,  and  Liszt's  "Dance  of  Death," 
January  11,  1902,  and  on  April  5  of  the  same  year  d'Indy's  Symphony 
on  a  Mountain  Air,  for  orchestra  and  pianoforte,  Op.  25;    on  October 
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17,  i9°3>  he  played  Tschaikowsky's  Concerto  No.  i,  in  B-flat  minor; 
on  February  3,  1906,  he  played  Schumann's  Concerto  in  A  minor;   on 
^  April  18,  1908,  Emanuel  Moor's  Concerto,  Op.  57. 

He  played  in  Boston  with  the  Kneisel  Quartet  C£sar  Franck's  Quin- 
tet, Op.  44,  February  11,  1901;  and  on  April  7,  1902,  Bach's  Sonata 
in  A  major,  No.  2,  for  violin  and  pianoforte,  and  Cdsar  Franck's  Quintet 
in  F  minor;  Brahms's  Piano  Quartet  in  C  minor,  November  17,  1903; 
Schubert's  Piano  Trio  in  B-flat  major,  December  5,  1905;  Beethoven's 
Trio  in  B-flat  major,  Op.  97,  January  14,  1908. 

He  played  in  Boston  with  the  Arbos  Quartet  Tschaikowsky's  Trio, 
November  23,  1903,  and  with  the  Hoffmann  Quartet  Brahms's  Piano 
Quintet  in  F  minor,  November  12,  1903. 

He  gave  pianoforte  recitals  in  Boston,  December  8,  27,  1900;  Jan- 
uary 1,  7,  15,  February  23,  1901;  January  21,  February  4,  11,  March 
19,  April  12,  1902;,  November  4,  December  5,  1903;  January  2,  Feb- 
ruary 6,  1904;  November  27,  December  4,  11,  1905;  February  4, 
1906  (Sunday  chamber  concert  in  Chickering  Hall);  March  27,  1906; 
January  2,  16,  1908. 

On  April  27,  1908,  he  played  Beethoven's  Concerto  No.  5  at  a  concert 
given  by  the  Boston  Symphony  Orchestra  in  aid  of  the  Chelsea  Relief 
Fund. 

Concerto  in  A  minor,  for  Pianoforte,  Op.  54. 

Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

Schumann  wrote,  after  he  had  heard  for  the  first  time  Mendelssohn 
play  his  own  Concerto  in  G  minor,  that  he  should  never  dream  of  com- 
posing a  concerto  in  three  movements,  each  complete  in  itself.     In 
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January,  1839,  and  at  Vienna,  he  wrote  to  Clara  Wieck,  to  whom  he  was 
betrothed:  "My  concerto  is  a  compromise  between  a  symphony,  a 
concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  concerto  for  the 
virtuosos:  I  must  plan  something  else." 

It  is  said  that  Schumann  began  to  write  a  pianoforte  concerto  when 
he  was  only  seventeen,  and  ignorant  of  musical  form,  and  that  he  made 
a  second  attempt  at  Heidelberg  in  1 830. 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at  L,eipsic 
in  the  summer  of  1841, — it  was  begun  as  early  as  May, — and  it  was  then 
called  "Phantasie  in  A  minor."  It  was  played  for  the  first  time  by 
Clara  Schumann,  August  14,  1 841,  at  a  private  rehearsal  at  the  Gewand- 
haus.  Schumann  wished  in  1843  or  1844  to  publish  the  work  as  an 
"Allegro  affettuoso"  for  pianoforte  with  orchestral  accompaniment, 
"Op.  48,"  but  he  could  not  find  a  publisher.  The  Intermezzo  and 
Finale  were  composed  at  Dresden,  May- July,  1845. 

The  whole  concerto  was  played  for  the  first  time  by  Clara  Schumann 
at  her  concert,  December  4,  1845,  m  the  Hall  of  the  H6tel  de  Saxe, 
Dresden,  from  manuscript.  Ferdinand  Hiller  conducted,  and  Schu- 
mann was  present.  At  this  concert  the  second  version  of  Schumann's 
"Overture,  Scherzo,  and  Finale"  was  played  for  the  first  time.  The 
movements  of  the  concerto  were  thus  indicated:  "Allegro  affettuoso, 
Andantino,  and  Rondo." 

The  second  performance  was  at  Leipsic,  January  i,  1846,  when  Clara 
Schumann  was  the  pianist  and  Mendelssohn  conducted.  Verhulst 
attended  a  rehearsal,  and  said  that  the  performance  was  rather  poor; 
the  passage  in  the  Finale  with  the  puzzling  rhythms  "did  not  go  at  all." 

The  indications  of  the  movements,  "Allegro  Affettuoso,  Intermezzo, 
and  Rondo  Vivace"  were  printed  on  the  programme  of  the  third  per- 
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formance, — Vienna,  January  i,  1847, — when  Clara  Schumann  was  the 
pianist  and  her  husband  conducted. 

The  orchestral  parts  were  published  in  July,  1846;  the  score,  in 
September,  1862. 

Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  substituted^ 
for  the  orchestra.  S.  B.  Mills  played  the  first  movement  with  orchestra 
at  a  Parepa  concert,  September  26,  1866,  and  the  two  remaining  move- 
ments at  a  concert  a  night  or  two  later.  The  first  performance  in  Bos- 
ton to  the  whole  concerto  with  orchestral  accompaniment  was  by  Otto 
Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November  23,^ 

1 866.  ; 

Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic  So- 
ciety of  New  York  as  early  as  March  26,  1859. 

The  concerto  has  been  played  in  Boston  at  concerts  of  the  Boston. 
Symphony  Orchestra  by  Mr.  Baermann  (November  26,  1887),  Mrs. 
Steiniger-Clark  (January  11,  1890),  Mr.  Joseffy  (April  17,  1897),  Miss 
aus  der  Ohe  (February  16,  1901),  Mrs.  Fanny  Bloomfield-Zeisler  (Febru- 
ary  14,  1903),  Mr.  Ernest  Schelling  (February  25,  1905),  Mr.  Bauer 
(February  3,  1906).  It  was  played  by  Mr.  Paderewski  at  a  concert, 
for  the  benefit  of  members  of  the  Symphony  Orchestra,  March  2,  1892. 
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The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
Strings.     The  score  is  dedicated  to  Ferdinand  Hiller. 

I.  Allegro  affettuoso,  A  minor,  4-4.  The  movement  begins,  after 
a  strong  orchestral  stroke  on  the  dominant  E,  with  a  short  and  rigidly 
irhythmed  pianoforte  prelude,  which  closes  in  A  minor.  The  first  period 
of  the  first  theme  is  announced  by  wind  instruments.  This  thesis  ends 
with  a  modulation  to  the  dominant;  and  it  is  followed  by  the  antithesis, 
which  is  almost  an  exact  repetition  of  the  thesis,  played  by  the  piano- 
forte. The  final  phrase  ends  in  the  tonic.  Passage-work  for  the  solo 
instrument  follows.  The  contrasting  theme  appears  at  the  end  of  a 
short  climax  as  a  tutti  in  F  major.  There  is  canonical  development, 
which  leads  to  a  return  of  the  first  theme  for  the  pianoforte  and  in  the 
relative  key,  C  major.  The  second  theme  is  practically  a  new  version 
of  the  first,  and  it  may  be  considered  as  a  new  development  of  it ;  and 
the  second  contrasting  theme  is  derived  likewise  from  the  first  contrast- 
ing motive.  The  free  fantasia  begins  andante  espressivo  in  A-flat 
major,  6-4,  with  developments  on  the  first  theme  between  pianoforte 
and  clarinet.  There  is  soon  a  change  in  tempo  to  allegro.  Imitative 
developments  follow,  based  on  the  prelude  passage  at  the  beginning. 
There  is  a  modulation  back  to  C  major  and  then  a  long  development 
of  the  second  theme.  A  fortissimo  is  reached,  and  there  is  a  return  of 
the  first  theme  (wind  instruments)  in  A  minor.  The  third  part  is  al- 
most a  repetition  of  the  first.  There  is  an  elaborate  cadenza  for  piano- 
forte; and  in  the  coda,  allegro  molto,  A  minor,  2-4,  there  are  some  new 
developments  on  a  figure  from  the  first  theme. 

II.  Intermezzo:  Andante  grazioso,  F  major,  2-4.  The  move- 
ment is  in  simple  romanza  form.  The  first  period  is  made  up  of  a 
dialogue  between  solo  instrument  and  orchestra.     The  second  contains 


We  send  competent  servants  to  all  parts  of  New  England 
when  our  patrons  desire   them  for  weddings,  receptions, 

parties,    and   similar   occasions. 
CjA  1  ll/l\.llN  (j      Call  us  on  the  phone  or  write 
q  t?  TJ    \T  T  r^  T?      for  terms,  sample  menus,  price 
•  lists  of  ices,  confections,  pastries, 

etc.     Visit  our  Restaurant,  our  Soda  Fountain,  and 
our  Confectionery  Counters  at  156  Tremont  Street. 


Mcdonald- weber  co., 


156  TREMONT  STREET 
BOSTON 


432 


more  emotional  phrases  for  'cellos,  violins,  etc.,  accompanied  in  ar- 
peggios by  the  pianoforte,  and  there  are  recollections  of  the  first  period, 
which  is  practically  repeated.  At  the  close  there  are  hints  at  the  first 
theme  of  the  first  movement,  which  lead  directly  to  the  Finale. 

III.  Allegro  vivace,  A  major,  3-4.  The  movement  is  in  sonata 
form.  After  a  few  measures  of  prelude  based  on  the  first  theme  the 
pianoforte  announces  the  chief  motive.  Passage-work  follows,  and 
after  a  modulation  to  E  major  the  second  theme  is  given  out  by  the 
pianoforte  and  continued  in  variation.  This  theme  is  distinguished 
by  constantly  syncopated  rhythm.  There  is  a  second  contrasting 
theme,  which  is  developed  in  florid  fashion  by  the  pianoforte.  The 
free  fantasia  begins  with  a  short  orchestral  fugato  on  the  first  theme. 
The  third  part  begins  irregularly  in  D  major  with  the  first  theme  in 
orchestral  tutti;  and  the  part  is  a  repetition  of  the  first,  except  in  some 
details  of  orchestration.     There  is  a  very  long  coda. 


The  first  performance  of  this  concerto  in  England  was  at  the  concert 
of  the  New  Philharmonic  Society,  London,  May  14,  1856.  Clara 
Schumann,  who  then  was  making  her  first  visit  to  England,  was  the 
pianist.  She  gave  a  recital  on  June  30,  1856,  and  the  Musical  World 
said  gallantly:  "The  reception  accorded  to  this  accomplished  lady  on 
her  first  coming  to  England  will  no  doubt  encourage  her  to  repeat  her 
visit.  Need  we  say,  to  make  use  of  a  homely  phrase,  that  she  will  be 
'welcome  as  the  flowers  in  May'?"  Far  different  was  the  spirit  of  the 
Athenaum:    "That  this  lady  is  among  the  greatest  female  players  who 
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have  ever  been  heard  has  been  universally  admitted.  That  she  is 
past  her  prime  may  be  now  added  without  discourtesy,  when  we  take 
leave  of  her,  nor  do  we  fancy  that  she  would  do  wisely  to  adventure  a 
second  visit  to  England." 

It  was  in  the  course  of  this  visit  that  she  attended  a  performance  of  her 
husband's  "Paradise  and  the  Peri"  (June  23,  1856),  the  first  perform- 
ance in  England.  Her  presence  was  not  advantageous  to  the  success 
of  the  work.  We  now  quote  from  the  Rev.  John  E.  Cox's  "Musical 
Recollections  of  the  Last  Half -century,"  vol.  ii.  pp.  303,  304  (London 
1872).  He  speaks  of  the  evening  as  "to  all  intents  and  purposes 
wasted.  Mme.  Schumann,  who  had  appeared  at  the  second  concert 
as  well  as  at  the  second  matinee  of  the  Musical  Union,  and  proved  her- 
self to  be  a  pianiste  of  the  highest  class,  with  a  brilliant  finger,  *  pro- 
ducing the  richest  and  most  even  tone,  and  a  facility  of  execution  that 
was  only  equalled  by  her  taste  and  style,  was  present  on  this  occasion, 
not  amongst  the  audience,  where  her  presence  would  have  obtained 
for  her  both  respect  and  sympathy,  but  actually  upon  the  orchestra, 
immediately  in  front  of  the  conductor,  to  whom  she  gave  from  time  to 
time  directions  which  he  communicated  at  second  hand  to  the  orchestra 
and  vocalists!  If  the  lady  herself  were  so  devoid  of  good  taste  as  not 
to  have  perceived  that  she  was  entirely  out  of  place  in  this  position, 

*This  use  of  the  word  "finger,"  to  mean  "skill  in  fingering  a  musical  instrument"  or  "  touch,"  was  in 
fashion  in  England  for  over  a  century.  In  "Pame'a"  (1741):  "Miss  L.  has  an  admirable  finger  upon  the 
harpsichord,"  and  this  was  apparently  the  first  use  of  the  term  with  this  meaning  in  literature.  Wh:n  Miss 
Wirt,  the  governess,  played  to  Thackeray 's  friend,  Mr.  Snob,  at  the  Ponto's  house,  "The  Evergreers,"  in  Man- 
gelwurzelshire,  some  variations  on  "Sich  a  Gettin' up  Stairs,"  Mrs.  Ponto  exclaimed,  "What  a  finger!"  and 
Mr.  Snob  added:  "And  indeed  it  was  a  finger,  as  knotted  as  a  turkey's  drumstick,  and  splaying  all  over  the 
piano. " — Ed. 
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the  directors  at  least  ought  to  have  saved  her  from  herself  by  insisting 
upon  her  absence.  If  they  had,  however,  requested  her  presence,  they 
were  doubly  culpable.  From  this  and  various  other  circumstances, 
it  was  impossible  for  either  band,  principals,  or  chorus,  to  be  at  then- 
ease.  As  for  the  conductor  (Sterndale-Bennett),  he  was  much  more 
puzzled  than  complimented  by  an  interference  that  suggested  incom- 
petency on  his  part  and  a  positive  inability  to  guide  his  forces  without 
superior  direction.  .  .  .  The  coldness  with  which  the  entire  performance 
was  received  was  fearfully  disheartening;  but  to  no  one  could  it  have 
been  more  distressing  than  to  Mme.  Schumann  herself,  who  could  but 
be  aware  of  '  the  disappointment  and  aversion  of  the  audience,  whilst 
she  had  to  endure  the  pain  of  witnessing  a  defeat '  that  would  have  been 
confirmed  by  the  most  vehement  demonstrations  of  derision,  had  not 
the  audience  been  restrained  by  the  presence  of  Royalty." 


ENTR'ACTE. 

THE   OPENING   OE  AN   OPERA   HOUSE. 
translated  From  Les  Marges  (january-june,  1910)  by  phiup  hale. 

Signor  Salvatore  di  Giacomo  commented  ingeniously  on  a  letter 
written  by  Isabella,  Princess  de  Caposele,  to  her  friend,  Violante  Zanolin, 
at  Venice,  November  4,  1737.  The  princess  had  returned  from  the 
inauguration  of  the  San  Carlo  Opera  House,  Naples. 

This  letter  might,  for  the  most  part,  be  written  to-day  by  any  woman 
to  a  friend  after  the  opening  night  of  an  opera  season.  Let  us  read 
what  the  princess  wrote  without  inquiring  anxiously  into  her  existence 
or  wondering  whether  she  were  known  only  to  Signor  Salvatore  di 
Giacomo : — 

At  Home,  Nov.  4,  1737. 

My  dear  Violante, — The  constancy  of  your  friendship  affects  me  so 
that  your  image  is  continually  before  me  on  happy  or  sad  occasions. 
Whether  my  soul  be  moved  by  pleasure  or  pain,  my  thoughts  always  go 
out  toward  you,  and  I  say  to  myself,  either,  "With  you,  Violante,  how 
I  would  rejoice!"  or  "If  my  friend  were  with  me,  sorrow  would  not 
sadden  me  so  deeply!" 
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It  is  two  o'clock  in  the  morning.  I  come  from  the  theatre  of  San 
Carlo,  opened  this  evening  for  the  first  time,  to  the  astonishment  of  the 
Neapolitans,  with  music  and  ballet,  and  inaugurated  in  the  presence  of 
His  Majesty — may  God  keep  him! 

The  sign  or,  my  husband,  Prince  de  Caposele,  who  has  just  now  gone 
to  bed  and  is  sleeping,  wearied  by  continual  visits  to  the  boxes,  post 
sessed,  as  you  well  know,  a  little  box  in  the  old  theatre  of  San  Bartolo- 
meo,  for  which  we  paid  at  the  distribution  only  ninety  ducats.  For 
the  same  box  in  the  second  tier  which  we  have  now  at  the  San  Carlo 
my  husband  gladly  paid  seven  hundred  and  sixty  ducats  for  the  satisfac- 
tion of  taking  pleasure  in  the  neighborhood  of  the  king  and  playing 
court  to  him.  And  so,  in  spite  of  the  change  in  the  weather  and  the  con* 
tinual  rain,  my  husband  went,  last  Thursday,  to  engage  the  box. 

What  a  spectacle,  dearest  Violante !  I  shall  not  say  anything  about 
the  music,  for,  as  you  know,  I  do  not  understand  this  serious  music  very- 
well.  My  husband  says  that  it  is  very  praiseworthy,  and,  indeed,  the 
audience  manifested  its  approbation  by  continual  applause.  But, 
between  us,  I  admit  to  you  I  experience  far  greater  pleasure  when 
Scarlatti  comes  to  us  to  play  an  allegro  or  a  minuet  downstairs.  What 
shall  I  say?  Sarro  is  perhaps  a  highly  respectable  composer,  but, 
according  to  my  poor  judgment,  he  is  too  much  given  to  lamentations 
for  enjoyment  in  the  Opera  House.  His  Majesty — may  God  have  him 
in  his  keeping! — slept  nearly  the  whole  evening.  Serious  music,  my 
dear,  very  serious,  and  not  suited  to  our  ears.  q 

It  was  not  agreeable  for  me  to  hear  from  my  husband,  who  was  ith 
formed  of  the  fact  at  the  auditor's  office,  that  we  could  not  put  on  our 
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.  box  the  device  of  our  house.  The  king — may  God  preserve  him! — has 
ordered  that  no  box-holder  should  paint  or  engrave  on  his  box  the  coat- 
i  of-arms  of  his  family.  On  the  other  hand,  it  gave  me  great  pleasure 
to  learn  that  His  Majesty  had  prohibited  smoking  in  the  lobby,  so  that 
women  should  not  have  their  stomachs  upset.  The  old  San  Bartolo- 
meo  Theatre  had  become  a  barracks  by  reason  of  this  annoyance,  and 
you  know  how  I  suffer  in  this  circumstance  which  does  not  respect  the 
nobility. 

My  Violante,  what  an  illumination,  what  pomp,  what  a  feast  for  the 
eye !  The  king  arrived  at  the  hour  appointed  for  the  beginning  of  the 
performance,  and  suddenly  the  conversation  in  the  boxes  and  the  stalls 
ceased.  The  first  clavecinist  played  the  royal  music,  and  there  was  an 
immense  clapping  of  hands  with  cries  of  " Long  live  the  King! "  "Long 
live  the  Queen!"  We  all  stood  up  and  saluted.  Her  Majesty  the 
Queen — may  God  keep  her! — seemed  in  the  distance  exceedingly  beau- 
tiful, but  some  one  who  had  the  good  fortune  to  go  near  to  her  told  me 
that  her  face  is  deeply  pitted  from  the  small-pox. 

Her  hairdresser  is  not  one  of  the  most  distinguished,  and  Her  Majesty 
does  not  think  too  much  of  her  toilet.  She  is  given  rather  to  modest 
and  religious  habitudes.  Her  boudoir  is  her  oratory.  Her  perfumed 
water  is  holy  water.  A  blessing  on  her !  Why  can  I  not  follow  her 
example  and  prepare  for  myself  a  place  in  Paradise?  But  my  confessor, 
Dom  Pietro  Vigorito  at  San  Giacom,  tells  me  that  attention  may  be 
paid  to  the  toilet  provided  it  be  without  scandal  and  with  a  noble  tian- 
quillity.     As  you  may  like  to  know  how  I  was  dressed,  I'll  tell  you. 

My  coiffure  was  a  V Amadigi,  although  I  do  not  much  like  this  style, 
.  but  the  hairdresser  says  that  the  curls  frame  pleasantly  my  oval  face, 
and  it  is  necessary  to  obey  the  hairdresser.  Beauty  patches  are  now 
worn,  in  profusion,  but  I  put  on  only  a  passionnee,  two  galantes,  and  an 
ass  as  sine  on  the  corner  of  my  lips.  I  wore  some  pearls  in  my  hair,  and 
I  had  a  double  string  of  them  around  my  neck.  My  turtle-dove  bodice, 
very  long,  for  they  wear  them  so  at  present,  was  ornamented  with  pearls, 
as  were  the  openings  and  edges  of  the  puffed  sleeves.  All  this  ornamen- 
tation with  other  embellishments  was  an  amiable  gift  from  my  husband, 
who  bought  it  in  Paris.     The  vest,  which  you  alone  know  well,  was  of 
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rose-colored  silk  with  tulips  in  relief.  I  have  changed  the  flounces,  and  \ 
replaced  them  with  silver  lace  which  is  more  effective.  On  the  puffs 
a  bright  orange  and  red  trimming  is  charming.  My  fan  has  a  picture 
by  some  one  named  Fragonard,  a  Parisian,  and  this  is  also  a  gift  from  my 
husband,  They  tell  me  it  is'  marvellous.  I  do  not  see  where  the  marvel 
comes  in, — two  little  Cupids,  a  dog,  and  a  bit  of  grass, — that's  all.  On 
the  other  hand,  the  ivory  frame  is  very  rich.  The  sticks  are  perforated, 
and  the  perforations  spell  my  name.  Perhaps  I  was  a  little  too  much  • 
decolletee.  The  little  Prince  de  Tarsia,  who  was  in  the  box  next  to  ours, 
was  looking  at  me  through  his  glass  the  whole  blessed  evening.  So 
much  the  worse  for  him.  When  we  all  went  out,  this  young  Venetian, 
who  is  the  guest  of  the  Duke  de  Telese,  our  neighbor,  gave  me  his  arm. 
He's  a  very  dangerous  young  man.  He  said  to  me  in  the  lobby  that 
I  was  one  of  the  handsomest  women  there,  and  that  I  deserved  a  throne, 
and  every  time  he  added  in  a  low  voice,  "I  shall  lose  my  health  on  ac- 
count of  you,  Mme.  Isabella." 

And  now  about  the  opera.*  La  Tesif  was  remarkable  in  the  part 
of  Achilles,  in  which  she  was  dressed  as  a  woman,  according  to  the 
requirements  of  the  libretto.  But  the  Peruzzi  pleased  me  still  more. 
She  has  a  slight  figure  and  a  voice  of  exquisite  quality.  La  Tesi  seemed 
to  me  the  giant  of  Palazzo.  The  tenor  Amorevoli  was  surpassed  by 
Marianino,  who,  taking  a  secondary  part,  was  universally  applauded. 
The  surprising  scenery  painted  by  Richini  of  Turin  and  the  dances 
abundantly  satisfied  His  Majesty.  At  the  final  cry  of  the  chorus  *in 
the  prologue,  where  Munificence,  Glory,  and  Speed  appeared,  everybody 
arose  and  shouted:  " Long  live  Carlo ! "  The  king  with  repeated  bows, 
signified  his  royal  pleasure. 

I  was  glad  when  I  read  a  royal  notice  displayed  in  the  lobby,  which 

*  This  was  "  Achille  in  Sciro"  by  Domenico  Sarri. — P.     H. 

t  It  was  thought  that  Vittoria  Tesi-Tramontini,  who  died  at  Vienna  in  1775,  sang  in  Handel's  "Rodrigo" 
at  Florence,  her  birthplace,  in  1708,  and  it  was  said  that  she  was  in  love  with  Handed  but  the  singer  in  "Ro- 
drigo" was  Vittoria  Tarquini.  The  statements  in  the  dictionaries  of  Fetis  and  Rigmann  are  incorrect.  T^or 
was  she  born  in  i6go,  but  in  1700.  Tesi  made  her  debut  in  1719.  She  studied  with  Redi  and  Campeggi. 
She  received  for  her  engagement  at  the  San  Carlo  from  November  4,  i7.37j  to  the  end  of  the  Carnival  about 
$2,450.  From  1741  to  1745  she  was  at  Venice.  The  last  years  of  her  life  were  spent  in  the  palace  of  Prince 
von  Hildburghausen  in  Vienna.  Burney  described  her  voice  as  a  masculine,  strong  contralto.  "In  I7ig 
she  generally  sung  at  Dresden,  such  airs  as  are  made  for  base  (sic)  voices;  but  afterwards,  besides  the  ma- 
jestic and  serious  style,  she  had  occasionally  something  coquettish  in  her  manner,  which  was  very  pleasing. 
The  compass  of  her  voice  was  so  extraordinary,  that  neither  to  sing  high  nor  low  gave  her  trouble.  She  was 
not  remarkable  for  her  performance  of  rapid  and  difficult  passages;  but  she  seemed  born  to  captivate  every 
spectator  by  her  action,  principally  in  male  parts,  which  she  performed  in  a  most  natural  and  intelligent  maa- 
ner."  When  Burney  was  in  Vienna,  she  was  living  there.  "  She  has  been  very  sprightly  in  her  day,  and  yet 
is  at  present  in  high  favor  with  the  Empress  Queen."  Burney  told  an  extraordinary  storv  about  her  mar- 
riage.—P.  H. 
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prohibits  any  one  from  going  upon  the  stage  before  and  after  the  per- 
formance under  penalty  of  two  years  of  confinement  at  Castelnuovo 
for  the  nobility.  Caposele,  my  husband,  will  not  repeat  his  brave  deeds 
at  San  Bartolomeo.  If  you  knew  how  he  made  me  suffer  on  account 
of  the  singer  Rosa  Albertini,  who  since  then  has  been  killed,  poor  thing! 

You  may  ask:  "How  have  they  been  able  to  construct  such  an 
immense  theatre  in  so  little  time?"  What  can  I  say  in  reply?  My 
mind  is  still  bewildered  by  the  spectacle,  and  it  seems  as  though  I  were 
deep  in  a  dream.  If  you  come  to  Naples,  my  gentle  Violante,  you  will 
see  something  which  for  luxury,  richness,  and  size  has  not  its  like  on 
earth.  More  than  ever,  I  long  for  your  speedy  arrival,  so  that  you  can 
soon  wonder  at  this  Neapolitan  pomp,  the  ladies  and  the  cavaliers, 
together  in  this  noble  place. 

And  now  I  end",  embracing  you  and  begging  you,  if  it  does  not  put  you 
to  great  trouble,  to  send  me  the  "Careme"  of  Fr.  San  Pieri,  who, 
they  tell  me,  is  a  very  learned  man,  and  two  packages  of  bergamot 
powder,  with  a  pair  of  delicate  gloves  and  the  Venetian  zendaletto 
which  you  promised  me.  Excuse  me,  pardon  me,  dearest  Violante, 
but  your  kindness  impels  me.  Blessed  be  the  father  that  begot  you! 
With  ten  thousand  kisses,  your  Sabella  Caposele. 


* 
*  * 


,  -The  performance  on  this  famous  night  began  at  eight  o'clock.  The 
theatre  was  full  to  overflowing.  Each  boxholder,  having  received  his 
key,  furnished  the  box  with  seats  that  best  suited  his  taste  and  comfort. 
The  subscribers  to  the  old  theatre  of  San  Bartolomeo  were  given  the 
preference  in  the  assignment  of  the  boxes,  and  they  had  the  same  tier 
and  the  same  numbers  in  the  new  theatre.  The  women  waiting  on 
the  queen  and  her  maids  of  honor  were  in  two  boxes  of  the  fourth  tier. 

The  lighting  was  by  wax,  oil,  and  tallow.  In  each  box  and  before  a 
looking-glass,  one,  two,  or  three  wax  candles  were  lighted  according  to 
the  rank  of  the  proprietor.  Three  candles  were  the  mark  of  the  highest 
nobility.  In  Naples  to-day  the  people  say:  "Get  out!  You  are  only 
a  gentleman  of  one  candle!" 

There  was  a  long  line  of  carriages,  also  a  throng  of  valets  bearing 
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torches.     The  king  had  ordered  coachmen  to  approach  through  a  cer- 
tain street  and  leave  by  another. 

There  was  no  restaurant  in  the  opera-house,  but  in  the  lobby  there 
were  stands,  arranged  to  allow  free  walking  up  and  down,  and  sherbets, 
oranges,  lemonade,  cakes,  chocolate,  and  candied  and  fresh  fruits  were 
sold.  No  servants,  not  even  those  of  the  king,  were  allowed  to  enter. 
The  military  figures  on  the  stage  were  true  soldiers.  During  the  whole 
performance  there  were  two  sentries  stationed  on  each  side  of  the 
chief  door  of  the  palace,  and  two  at  the  right  and  left  of  the  footlights. 

Charles  III.,  while  he  had  restored  the  old  theatre  San  Bartolomeo, 
after  it  was  burned  down,  dreamed  of  an  opera-house  more  worthy 
of  the  city.  The  contractor  Angelo  Carasole  promised  to  build  one  in 
seven  months.  The  work  began  March  n,  1737,  and  was  completed 
October  28  of  that  year.  In  June  he  received  from  the  royal  treasury, 
according  to  contract,  twenty  thousand  ducats.  The  expense  of  the 
theatre  was  seventy-five  thousand  ducats. 

'  The  composer  chosen  for  the  opening  night  was  Domenico  Sarri,* 
who  in  1737  was  fifty-nine  years  old.  He  set  music  to  the  poem 
"Achille"  by  Metastasio,  a  libretto  then  unknown  in  Naples.  Sarri, 
born  in  1678,  had  studied  in  Naples  and  been  protected  by  the  Prince  de 
Francavilla.  He  had  composed  operas,  many  cantatas,  some  oratorios 
and  serenades.  It  is  said  that  he  wrote  good  music  for  the  church, 
"simple  in  harmony,  elegant  inform."  The  President  de  Brosses,  who 
heard  Sarri's  "Partenope"  at  Naples  in  1739,  characterized  the  com- 
poser as  a  learned  musician,  but  dry  and  dull, — "  musicien  savant, 
mats  sec  et  triste."  De  Brosses'  remarks  on  the  opera  at  Naples  in 
1 739  are  entertaining : — 

"The  celebrated  Senisino  took  the  leading  part.  I  was  delighted 
with  his  tasteful  singing  and  his  acting,  but  I  was  astonished  to  find 
that  the  people  of  the  city  were  not  satisfied.  They  complained  that 
he  sang  in  a  stile  antico.  You  should  know  that  taste  in  music  changes 
here  at  least  every  ten  years.  All  the  applause  was  for  Baratti,  a 
new  actress,  pretty  and  boldly  at  ease,  who  played  the  part  of  a  man: 

*Salvatore  di  Giacomo  spells  the  composer's  name  Sarro,  which  is   not  correct. —  P.  H. 
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a  touching  circumstance  which  has  perhaps  contributed  not  a  little  to 
the  great  favor  she  enjoys.  Truly  she  deserves  it,  even  as  a  woman; 
but  the  vivacity  of  the  applause  showered  on  her  has  resulted  in  her 
raising  her  price  day  by  day  so  that  when  I  left  it  amounted  to 
1 80  sequins  a  performance. 

"The  construction  of  the  libretto  in  the  Italian  operas  is  different  from 
ours.  .  .  .  The  taste  of  the  common  people  is  carefully  consulted.  An 
opera  will  not  please  unless,  with  other  things,  there  is  the  representa- 
tion of  a  battle:  two  hundred  blackguards  take  part  in  it,  but  care 
is  taken  to  put  in  the  first  row  a  number  of  hired  assassins  who  know 
well  how  to  fight.  This  is  amusing  and  is  not  so  ridiculous  as  our 
warriors  of  Cadmus  and  Theseus,  who  kill  each  other  while  dancing. 
In  this  opera  of  '  Parthenope '  there  is  an  effective  calvalry  action  which 
greatly  pleased  me.  The  two  commanders  before  coming  to  blows 
sing  on  horseback,  a  duet  of  contradiction  of  a  chromatic  perfection 
capable  of  doubling  the  long  harangues  of  the  heroes  in  the  'Iliad.' 
We  have  had  four  operas  at  the  same  time  in  four  different  theatres." 
("Lettres  Familieres  exrites  d'ltalie  en  1739  and  1740,"  by  Charles 
de  Brosses.     Letter  XXX.) 
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The  score  contains  an  explanatory  note  in  Russian  and  French: 
"This  overture  was  composed  in  1857  on  a  theme  given  to  the  composer 
by  Glinka  before  his  last  departure  for  Berlin  in  1856.*  The  author, 
composing  this  piece,  had  in  mind  the  story  of  the  tragic  fate  of  the 
Moors,  pursued  and  at  last  chased  from  Spain  by  the  Inquisition.  For 
this  reason  he  gave  an  oriental  character  to  the  first  theme.  The  or- 
chestra portrays  in  turn  the  organ,  the  chant  of  the  monks,  the  pyres 
of  the  auto-da-fe,  with  the  ringing  of  bells  and  the  rejoicing  of  the 
populace.  The  overture  was  newly  scored  and  definitely  revised  in 
the  summer  of  1886." 

The  first  theme,  the  Oriental  one,  is  of  Balakireff's  invention.  It 
was  the  second  theme,  the  original  theme  of  the  Spanish  March,  that 
Glinka  gave  to  Balakireff.  He  proposed  that  Balakireff  should  write 
an  overture  on  it,  but  he  did  not  suggest  the  programme,  which  is 
wholly  Balakireff's. 

The  overture  begins  Allegro  ma  non  troppo,  2-4,  with  the  first,  the 
Oriental  theme,  played  by  the  piccolo  against  the  violins  in  empty 
fifths.  The  flute  takes  this  motive  against  violins  and  violas.  The 
theme  is  soon  given  to  the  orchestra.  There  is  a  motive  for  English 
horn  with  counterpoint  derived  from  the  first  theme. 

*  Michael  Ivanovich  Glinka  went  to  Berlin  in  1856  to  study  the  music  of  the  Western  Church,  for  he 
believed  that  the  harmonization  of  the  old  folk-songs  was  based  on  the  ecclesiastical  modes,  and  he  wished  to 
confer  with  S.  W.  Dehn.  He  did  not  study  there  for  a  long  time.  Returning  from  a  concert,  he  fell  in  a  fit, 
and  died  February  15,  1857,  in  his  fifty-fourth  year. 
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Marcia,  B-flat  major,  2-4.  Kettledrums  and  side  drum  establish  the 
rhythm.  Horns  and  trumpet  announce  the  March  theme,  which  is 
taken  up  by  the  strings  while  the  strongly  rhythmed  figure  continues. 
Then  the  theme  is  played  fortissimo  by  brass  and  English  horn  with 
strongly  rhythmed  accompaniment  of  strings  and  drums.  A  counter- 
melody  is  introduced. 

Poco  piu  animato.  A  section  with  full  sustained  chords  enters. 
The  Oriental  theme  appears  again,  and  is  brought  against  the  March 
theme  for  development.  There  is  fresh  thematic  material  in  the  last 
section  with  an  episode,  Tempo  animato,  of  a  choral-like  nature.  There 
is  use  of  the  Oriental  theme,  or  fragments  of  it,  in  the  finale. 

* 

Balakireff's  mother  taught  him  the  rudiments  of  music,  but  his 
youth  was  spent  in  the  country  house  of  Alexander  Oulibischeff  (1794- 
1858),  diplomat  and  newspaper  editor,  whose  biography  of  Mozart 
(1844)  and  "Beethoven,  his  Critics  and  Commentators"  (1857),  once 
excited  lively  discussion.  The  house  contained  an  excellent  musical 
library,  and  there  was  a  private  orchestra.  To  quote  Mrs.  Newmarch, 
"What  was  even  more  important  to  his  development,  he  became 
completely  imbued  with  the  music  of  the  people.  In  this  remote 
province  of  Russia,  surrounded  by  conservative  influences,  his  sensitive 
intelligence  seemed  to  divine  the  changes  which  Wagner,  Berlioz,  and 
Liszt  were  effecting  in  Western  Europe.  As  a  mere  boy,  he  faced  the 
problem  of  infusing  fresh  vitality  and  interest  into  forms  which  seemed 
too  inelastic  for  modern  requirements.  The  idea  of  solving  the  question 
by  Wagnerian  principles  never  occurred  to  Balakireff,  for  in  1860-70 
Wagner  was  hardly  known  in  Russia.  Besides,  there  existed  for  the 
Russians  a  source  of  fresh  inspiration, — the  fountain  of  national 
melody  which  Glinka  had  but  just  unsealed.  Full  sd  zeal  for  the 
national  idea,  Balakireff  at  the  age  of  eighteen  arrived  in  St.  Petersburg 
to  preach  the  gospel  of  nationality  to  the  worshippers  of  Bellini 
and    Meyerbeer.     His    enthusiasm    and    intelligence    made    a    deep 
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impression  on  Glinka,  then  in  failing  health,  and  bitterly  dis- 
appointed by  the  public  indifference  to  his  opera,  'Ruslan  and 
Ludmilla.'  *  The  old  composer  formally  recognized  Balakireff  as 
destined  to  continue  his  own  work.  Though  young,  he  was  well 
fitted  for  the  task,  possessing  not  merely  extraordinary  musical 
erudition  and  untiring  zeal,  but  that  persuasive  and  contagious 
enthusiasm  which  goes  with  true  conviction.  From  1861  Balakireff 
became  the- centre  of  a  new  musical  movement." 

Cesar  Cui,  then  a  sub-lieutenant  of  engineers,  met  Balakireff  in  1856, 
and  he  has  given  in  his  "Musique  en  Russie"  (Paris,  1880)  an  elaborate 
account  of  the  meetings  and  theories  of  "The  Invincible  Band,"  as  they 
were  called,  "The  Cabinet," — Balakireff,  Cui,  Borodin,  Moussorgsky, 
and  Rimsky-Korsakoff.  A  condensation  of  this  account  has  been 
published  in  the  programme  books  of  the  Boston  Symphony  Orchestra. 

Alexander  Borodin  met  in  1856  Modest  Moussorgsky.  The  former 
had  just  been  appointed  an  army  surgeon.  The  latter,  only  seventeen 
years  old,  was  an  officer  in  the  Preobajensky  regiment,  a  dashing  blade, 
with  aristocratic  feet  and  hands,  pleasingly  combed  hair,  correct  nails, 
who  liked  to  quote  French  and  play  selections  from  Italian  operas, 
a  striking  contrast  to  the  Moussorgsky  who,  having  left  the  army  for 
music,  was  obliged  later  to  enter  a  government  bureau,  fell  victim  to 
alcohol,  and  died  in  a  hospital  in  1881.  Moussorgsky  was  acquainted 
with  Balakireff  in  1856,  and  in  1862  Borodin  joined  the  little  band, 
and  Balakireff  became  his  teacher. 

Balakireff  has  himself  described  his  manner  of  instruction  in  a 
letter  written  shortly  after  the  death  of  Moussorgsky:  "As  I  was  not 
a  theoretician,  I  could  not  teach  Moussorgsky  harmony  as  Rimsky- 
Korsakoff  teaches  it;  but  I  made  him  understand  the  form  of  musical 
works.  From  1857  to  1858  we  played  together  all  the  symphonies  of 
Beethoven,  the  works  oi  Schumann,  Schubert,  Glinka,  and  others. 
I  explained  their  technical  construction  to  him,  and  made  him  furnish 

*  This  opera  was  produced  at  St.  Petersburg,  December  9,  1842,  and  it  was  performed  in  all  thirty-one 
times  during  the  season  of  1842-43.  Glinka  died  at  Berlin  in  1857.  According  to  Mrs.  Newmarch,  Balakireff 
must  have  met  him  at  St.  Petersburg  in  1855.  Glinka  was  then  meditating  another  opera  and  trying  to  solve 
the  problem  of  the  true  harmonization  of  Russian  folk-tunes.  His  visit  to  Berlin  in  1856  was  to  secure  the 
aid  of  Dehn,  his  old  teacher. — P.  H. 
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analyses."     Balakireff    respected    not    authority    of    any    sort.     He 
dissected  a  work  and  judged  it  without  regard  to  tradition. 

For  a  time  his  word  was  law  to  his  four  associates.  Moussorgsky 
never  had  a  sound  musical  training.  Rimsky-Korsakoff  labored  much 
by  himself.  Borodin  wrote  of  him  in  1875:  "He  is  now  working  for 
the  Free  School :  he  is  making  counterpoint,  and  he  teaches  his  pupils 
all  sorts  of  musical  stratagems.  .  .  .  Many  have  been  pained  to  see  him 
take  a  step  backward  and  give  himself  up  to  the  study  of  musical 
archaeology;  but  I  am  not  saddened  by  it,  I  understand  it.  His 
development  was  exactly  contrary  to  mine:  I  began  with  the  ancients, 
and  he  started  with  Glinka,  Liszt,  and  Berlioz.  After  he  was 
saturated  with  their  music,  he  entered  into  an  unknown  sphere,  which 
for  him  has  the  character  of  true  novelty."  And  Borodin  wrote  in 
the  same  year,  describing  the  breaking  up  of  the  close  intimacy  of  the 
five:  "As  long  as  we  were  eggs  covered  by  the  same  hen  (Balakireff), 
we  were  all  more  or  less  alike,  but,  when  the  young  chickens  get  out  of 
the  shell,  each  one  has  different  feathers,  and  when  they  are  grown 
up  each  goes  its  own  way,  to  suit  its  pleasure.  This  absence  of  similar- 
ity in  tendencies  and  in  the  character  of  our  compositions  is  not, 
according  to  my  view,  the  sad  side  of  the  affair." 

Tschaikowsky  was  looked  on  with  suspicion  by  the  leaders  of  the 
neo-Russian  school.  In  a  letter  to  Mrs.  von  Meek  (1877)  ne  said: 
"All  the  young  composers  of  St.  Petersburg  are  very  talented,  but  they 
are  frightfully  self -conceited,  and  are  infected  by  the  truly  amateurish 
conviction  that  they  tower  high  above  all  other  musicians  in  the  world. 
Rimsky-Korsakoff  is  (of  late  years)  an  exception.  ...  As  a  youth  he 
was  told  in  a  society  which  first  assured  him  that  he  was  a  genius, 
and  then  persuaded  him  not  to  study,  that  schooling  killed  inspiration, 
withered  creative  force,  etc.  ...  In  the  circle  in  which  he  moved 
each  one  was  in  love  with  himself  and  the  others.  Each  one  strove  to 
imitate  this  or  that  work  which  came  from  the  circle  and  was  stamped 
by  it  as  distinguished.  As  a  result  the  whole  circle  fell  into  narrow- 
mindedness,  impersonality,  and  affectation.  Korsakoff  is  the  only 
one  of  them  who  about  five  years  ago  came  to  the  conclusion  that 
the   ideas   preached   in   the   circle   were  wholly  unfounded;   that   the 


Mile.  ALARY  &  CO. 

Berkeley  Building,  420  Boylston  St. 

flair  ©reiser 

MANICURE      SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL,  SCALP,  and  NECK 
.  MASSAGE 

ONDULATION  MARCEL 

Perfumery  Shell  Ornaments 


Telephone  Back  Bay  2320 


Jacob  Thoma&  Son 

Violin  Makers  and  Importers 

Repairers  to  the 

Boston  Symphony  Orchestra 

Agents  for  the  SILVESTRE  & 

MAUCOTELTested  Violin  Strings 

( Extra  and  Tricolore) 

Agents  for  the  C.  F.  ALBERT  Pat. 

Triple-covered,  wound  Violin, 

Viola,  and  'Cello  Strings 


Large  Assortments  of 
VIOLINS,    'CELLOS,    AND    BOWS 

SILK  PLUSH  VIOLIN  CASES, 
Rosin,    Strings,  and    Sundries 


47  Winter  Street     .     Boston,  Mass. 

Telephone  3033-2  Oxford 


448 


scorn  of  school  and  classical  music  and  the  denial  of  authorities  and 
master- works  were  nothing  else  than  ignorance."  Then  Rimsky- 
Korsakoff  began  to  study,  and  in  one  summer  he  wrote  sixty-four 
fugues  and  a  mass  of  contrapuntal  exercises. 

And  Tschaikowsky  described  Balakireff  in  a  letter  to  Mrs.  von  Meek 
as  follows:  "The  most  important  individuality  of  the  circle;  but  he 
has  grown  mute  and  has  done  little.  He  has  an  extraordinary  talent, 
which  has  been  choked  by  various  fatal  circumstances.  After  he  had 
made  a  parade  of  his  infidelity,  he  suddenly  turned  devote.  Now  he 
is  always  in  church;  he  fasts,  he  prays  to  all  sorts  of  relics — and  he 
does  nothing  else.  In  spite  of  his  extraordinary  gifts,  he  has  stirred 
up  much  mischief.  It  was  he  that  ruined  the  early  years  of  Rimsky- 
Korsakoff  by  persuading  him  that  he  had  nothing  to  learn.  He  is 
the  real  inventor  of  the  doctrines  of  this  remarkable  circle,  in  which 
is  found  much  strength  that  is  undeveloped,  or  falsely  developed,  or 
strength  that  prematurely  went  to  waste." 

Yet  Tschaikowsky  had  heeded  respectfully  the  criticism  of  Balakireff 
on  the  early  draughts  of  the  "Romeo  and  Juliet"  overture -fantasia, 
which  Balakireff  had  urged  him  to  compose,  and  he  profited  by  this 
criticism.  At  the  same  time  he  described  him  in  a  letter  to  Anatole 
Tschaikowsky,  his  brother,  when  Balakireff  was  living  in  Moscow 
(1869):  "I  must  confess  that  his  presence  makes  me  rather  uncom- 
fortable; he  obliges  me  to  be  with  him  the  whole  day,  and  this 
is  a  great  bore.  It's  true  he  is  a  very  good  man,  and  he  is  deeply 
interested  in  me;  but — I  don't  know  why — it  is  hard  work  for  me  to 
be  intimate  with  him.  The  narrowness  of  his  musical  opinions  and 
his  brusque  manner  do  not  please  me."  He  wrote  a  few  days  later: 
"Balakireff  is  still  here.  We  meet  often,  and  it  is  my  firm  belief  that, 
in  spite  of  all  his  virtues,  his  company  would  oppress  me  like  a  heavy- 
stone,  if  we  should  live  together  in  the  same  town.  The  narrowness 
of  his  views  and  the  arrogance  with  which  he  holds  them  are  especially 
disagreeable  to  me.  Nevertheless,  his  presence  has  helped  me  in 
many  ways."  Still  later:  "Balakireff  went  away  to-day.  If  he  was 
in  my  opinion  irritating  and  a  bore,  justice  compels  me  to  say  that 
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I  consider  him  to  be  an  honorable  and  a  good  man,  and  an  artist  that 
stands  immeasurably  higher  than  the  crowd.  We  parted  with  true 
emotion." 

Reading  Balakireff's  criticism  of  Tschaikowsky's  "Fatum"  (1869), 
"Romeo  and  Juliet"  (1869-70),  and  the  letter  in  which  Balakireff 
sketched  a  programme  for  Tschaikowsky's  "Manfred"  (1882,  though 
the  symphony  was  not  composed  until  1885),  we  must  marvel  at  the 
acuteness  of  Balakireff's  views  and  the  wit  of  his  literary  expression. 
It  should  be  remembered  that  Tschaikowsky  dedicated  "Fatum," 
"Romeo  and  Juliet,"  and  "Manfred"  to  Balakireff,  and  that  he  wrote 
to  Mrs.  von  Meek  in  1881 :  "As  regards  Balakireff's  songs,  I  am  quite 
of  your  opinion.  They  are  actually  little  masterpieces,  and  I  am 
passionately  fond  of  some  of  them.  There  was  a  time  when  I  could 
not  listen  to  'Selim's  Song'  without  tears  in  my  eyes,  and  now  I  rank 
'The  Song  of  the  Goldfish'  very  highly." 


* 

*   * 


Balakireff,  with  the  choral  conductor  Lomakin  and  the  critic  Stassov, 
founded  the  Free  School  of  Music  in  St.  Petersburg.  He  conducted 
the  symphony  concerts  of  this  institution,  and  brought  out  works  by 
Borodin,  Cut,  Moussorgsky,  and,  later,  Glazounoff  and  Liadoff.  In 
1866  and  1867  he  conducted  performances  of  Glinka's  operas  at  Prague. 
In  1869  he  was  appointed  director  of  the  Imperial  Chapel  and  conductor 
of  the  Imperial  Russian  Musical  Society.  His  programmes  were  very 
eclectic.  Although  devoted  to  the  music  of  the  "younger"  Russian 
school,  he  was  zealous  in  the  propagation  of  the  best  music  of  all  lands. 
For  many  years  he  lived  a  life  of  seclusion,  though  from  time  to 
time  he  would  play  the  piano  in  concerts  for  a  charitable  purpose. 
His  travels  in  the  Caucasus  led  him  to  write  "Islamey."  In  February, 
1 88 1,  he  was  honored  publicly  in  St.  Petersburg,  and  there  were 
speeches  in  his  praise.  Before  that  the  public  had  complained  of  his 
fondness  for  music  of  Schumann,  Liszt,  and  Berlioz,  and  of  his  re- 
luctance to  perform  works  by  Rubinstein. 

Here  are  two  interesting  personal  descriptions  of  the  man.  The 
first  is  by  Mrs.  Newmarch: — 
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"Balakireff  is  not  tall.  I  do  not  know  his  ancestry,  but  he  is  not  at 
all  of  the  tall,  blonde  type  of  Northern  Russia.  He  is  more  oriental 
in  physiognomy.  His  head  is  small,  his  complexion  dark,  his  manner 
somewhat  sober  and  dispirited,  but  his  eyes  are  full  of  sympathy  and 
fire— the  true  eyes  of  a  seer  and  epic  bard.  As  he  took  his  seat  at  the 
piano  I  was  inevitably  reminded  of  my  past  impression  of  von  Bulow. 
There  was  something  in  his  playing  also  to  confirm  this  resemblance.  .  .  . 
On  hearing  him  play  for  the  first  time,  the  brilliancy  of  his  performance 
is  not  the  chief  impression;  neither  does  he  carry  all  before  him  by 
the  vitality  of  his  emotion.  .  .  .  The  most  striking  trait  of  Balakireff 's 
art  is  his  sympathetic,  intellectual  character.  He  observes,  he 
analyzes,  he  teaches,  putting  all  in  a  clear  light.  His  motto  might  be 
Stendhal's:  'To  see  clearly  into  realities.'  Yet  Balakireff  could  never 
be  described  as  a  dry  pedagogue.  If  he  is  a  teacher,  he  is  thoroughly 
illumined,  an  inspired  and  congenial  interpreter,  who  constructs  the 
period  and  personality  of  a  composer,  instead  of  substituting  his  own 
views  on  the  subject." 
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The  other  is  in  a  letter  written  by  Ivan  Turgenef  to  Pauline  Viardot 

from  St.  Petersburg  early  in  1871 :   "In  the  evening  I  went  to  the  house 

of  Mr.  J ,  the  brother  of  the  man  whom  you  saw  at  Baden-Baden 

and  is  such  a  bore.     This  one  is  still  handsomer — he  has  a  volcano 

of  gray  hair  on  his  head — and  he  is  a  bigger  bore.     I  found  there 

several  lights  of  the  new  Russian  musical  school  (not  Cui,  unfortunately, 

but  the  great  Balakireff,  who  is  recognized  as  their  chief).     The  great 

Balakireff  played  very  badly  some  fragments  of  an  orchestral  fantasy 

by  Rimsky-Korsakoff.     This  fantasy,  inspired  by  a  bizarre  Russian 

legend,  seemed  to  me  to  have  genuine  fancy.     Then  the  great  Balakireff 

played  very  badly  some  reminiscences  of  Liszt  and  Berlioz,  who  is  to 

these  gentlemen,  and  especially  to  him,  the  Absolute  and  the  Ideal. 

I  believe,  after  all,  that  Balakireff  is  an  intelligent  man.     Kein  Talent, 

dock  ein  Character."* 

* 
*  * 

Balakireff's  chief  works  are  as  follows  (some  of  the  more  important 
were  composed  long  ago'  revised,  and  published  within  a  few  years 
past) : — 

t  ORCHESTRAL. 

Overture  on  Russian  themes.  Composed  in  1858,  it  is  built  on  three 
themes,  one  of  which — "In  the  fields  stood  a  birch-tree" — was  used  by 
Tschaikowsky  in  the  finale  of  his  Fourth  Symphony.  This  overture 
was  played  at  a  Russian  concert  at  the  World's  Columbian  Exposition 
at  Chicago  in  June,  1893. 

Overture  on  Bohemian  themes  (1867).  Revised  and  published  as 
"  En  Boheme:  Symphonic  Poem  on  Themes  of  Three  Czech  Folk-songs." 

Overture  on  a  theme  of  a  Spanish  March.  This  piece  was  com- 
posed, or  at  least  sketched,  in  1857.  It  was  revised  and  published  in 
1869. 

"Russ"  (Russia),  symphonic  poem  composed  in  1862  for  the  one 
thousandth  anniversary.  "It  is  an  orchestral  epic,"  says  Mrs. 
Newmarch,    "built    upon    three    national    melodies,    each    of    which 

*  These  German  words  are  in  the  original  letter,  which  is  written  in  French. — P.  H. 

WERNER-PAZOLT  CO.,  Inc. 
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^  Our  new  location  offers  greater  convenience  to  our  cus- 
tomers, has  greatly  increased  our  facilities,  and  enables  us 
to  maintain  our  reasonable  prices. 


WERNER-PAZOLT  CO.,   Inc.,   458   Boylston   Street 

Three  doors  above  Berkeley  Street 


characterizes  a  particular  period  in  Russian  history,  while  the  finale, 
it  is  said,  breathes  a  prayer  for  the  future  welfare  of  the  country." 
These  three  folk-themes  are  used  in  the  attempt  to  tell  the  history  of 
Russia  in  tones, — "Paganism,"  "Cossack  Democracy,"  "Modern 
Russia."  When  the  work  was  played  at  Paris  (February  n,  1900), 
H.  Barbadette  asked  in  his  review:  "And  why  should  the  symphonic 
poem  not  describe  also  the  geography  of  the  country,  its  agriculture, 
finances,  flora  and  fauna?" 

"Tamara,"  symphonic  poem,  was  suggested  by  a  poem  of  Lermontoff. 
It  was  begun  in  1867,  abandoned,  then  taken  up  and  completed  in 
1882.  Balakireff  wrote  in  1869  of  his  composing  part  of  it  as  he  "danced 
along"  the  street.  The  story  is  like  that  of  Margaret  of  Burgundy  and 
the  Tower  of  Nesle. 

"In  the  narrow  Dariel  Pass,  where  the  river  Terek  roars,  covered 
with  heavy  mists,  there  rises  an  ancient  tower,  in  which  there  lived 
Queen  Thamar,  an  angel  in  beauty,  a  cruel,  wily  demon  in  thoughts, 
and  yet  at  the  same  time  divine.  At  her  enchanting  call  the  passing 
traveller  entered  the  tower  to  take  part  in  the  banquet  in  progress 
there.  Shouts  and  cries  of  revelry  awakened  echoes  in  the  darkness, 
as  if  at  a  great  feast  a  hundred  young,  pleasure -loving  men  and 
women  were  gathered,  or  as  if  in  that  great  tower,  erstwhile  forbidding, 
the  celebration  of  funeral  rites  were  taking  place.  At  the  break  of 
day  gloomy  silence  again  reigned,  broken  only  by  the  foaming  Terek 
as  it  hurried  away  a  corpse.  At  this  moment  there  appeared  at  the 
window  a  pale  shadow.  It  waved  from  afar  a  last  farewell  to  the  loved 
one.  That  farewell  breathed  such  tender  ecstasy,  the  voice  which 
uttered  it  was  so  sweet,  that  its  every  accent,  filled  with  promise,  seemed 
to  tell  of  near,  unspeakable  happiness."*  This  symphonic  poem  was 
performed  for  the  first  time  in  America  at  Chicago  by  the  Chicago  Or- 
chestra, October  23,  24,  1896.  It  was  performed  again  in  Chicago, 
March  31,  April  1,  1905.  It  was  performed  in  New  York  by  the  Rus- 
sian Symphony  Society,  February  13,   1908.     The  New  York   Sun  of 

*  From  Mr.  Hubbard  William  Harris's  notes  to  the  programme  book  of  the  Chicago  Orchestra  (now  the 
Theodore  Thomas  Orchestra),  March  31,  April  i,  1905. 
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149    Tremont     Street,     Room     416 
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Worsteds,  Yarns,  and  Silks. 

New  Designs  in  Afghans,  Sweaters  and  Bags. 

Latest  Ideas  for  Holiday  Gifts. 
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FALL  and  WINTER  MILLINERY 
Miss  M.  E.  FORD 

136  NEWBURY  STREET 

IMPORTER  and   DESIGNER 

Latest  Importations  for  Fall  and 

Winter  Just  Received 

Between  Clarendon  and  Dartmouth  Streets 

Formerly  149A  Tremont  Stbeet 


Paris  Pattern  Supply  Co. 

Are  fitting  Ladies  to  Dresses  Absolutely 
Perfect.  In  Paper  Patterns  of  Skirts, 
Coats,  Waists,  Shirt  Waists,  etc.  From 
these  fitted  patterns  a  lady  can  make 
her  dress  without  trying  on. 

169   Tremont    St.,  near   Herald    Building 


the  following  morning  contained  this  criticism:  "Tamara  was  a  queen, 
and  she  dwelt  by  the  river  Terek  in  an  ancient  tower,  where  she  was 
wont  to  indulge  in  nights  a  la  Cleopatra  Russe.  In  the  mornings  the 
dead  bodies  of  her  lovers  went  floating  down  the  stream,  while  she 
sang  exquisite  love  songs,  just  as  if  the  lovers  could  be  lured  back. 
In  the  music  of  Balakireff  one  could  hear  the  river,  which  sounded 
much  like  the  Rhine,  even  to  suggestions  of  the  Drachenfels.  The 
riotous  nights  were  perhaps  less  clearly  indicated.  They  were  some- 
what repressed;  muffled,  as  it  were.  Perhaps  Tamara,  out  of  con- 
sideration for  the  neighbors,  used  to  shut  the  windows  when  she  was 
holding  high  jinks  on  the  banks  of  the  blue  Terek  in  the  Cauca- 
sus. But  they  had  long  nights  up  there,  for  the  listener  sitting  out- 
side of  the  tower  (in  a  hard  orchestra  chair)  and  waiting  for  the 
exquisite  love  song  grew  cold  and  stiff.  And  after  all  it  was  a  mean 
little  love  song,  because  it  had  no  tune,  and  it  would  not  have  lured 
a  red-headed  boy,  let  alone  a  dead  man." 

Music  to  Shakespeare's  tragedy,  "King  Lear."  The  overture  and 
entr'actes  were  composed  as  far  back  as  1861,  but  the  music  has  been 
published  recently  in  a  revised  form.  The  entr'actes  decribe  the 
quarrel  between  the  sisters,  the  bitter  wit  and  laughter  of  the  Fool, 
a  funeral  march,  combat,  and  apotheosis  of  Lear.  The  overture  was 
performed  on  May  25,  1865,  at  the  music  festival  of  the  fourth 
Tonkunstler-Versammlung  at  Dessau.  Balakireff  wrote  in  October, 
1869,  to  Tschaikowsky,  at  work  on  his  "Romeo  and  Juliet"  fantasia 
overture:  "It  strikes  me  that  your  inactivity  proceeds  from  your 
lack  of  concentration  in  spite  of  your  'snug  workshop.'  I  do  not  know 
your  method  of  composing;  mine  is  as  follows.  When  I  wrote  my 
'King  Lear,'  having  first  read  the  play,  I  felt  inspired  to  compose  an 
overture  (which  Stassoff  had  already  suggested  to  me).  At  first  I  had 
no  actual  material,  I  only  warmed  to  the  project.  An  introduction, 
maestoso,  followed  by  something  mystical  (Kent's  Prediction).  The 
Introduction  dies  away,  and  gives  place  to  a  stormy  allegro.  This 
is  Lear  himself,  the  discrowned  but  still  mighty  lion.  By  way  of 
episodes  the  characteristic  themes  of  Regan  and  Goneril,  and  then — 
a   second   subject — Cordelia,    calm   and   tender.     The   middle   section 
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(storm,  Lear  and  the  Fool  on  the  heath)  and  repetition  of  the  allegro: 
Regan  and  Goneril  finally  crush  their  father,  and  the  overture  dies 
away  softly  (Lear  over  Cordelia's  corpse),  then  the  prediction  of  Kent 
is  heard  once  more,  and  finally  the  peaceful  and  solemn  note  of  death. 
You  must  understand  that,  so  far,  I  had  no  definite  musical  ideas. 
These  came  later  and  took  their  place  within  my  framework.  I  believe 
you  will  feel  the  same,  if  once  you  are  inspired  by  the  project.  Then 
arm  yourselves  with  goloshes  and  a  walking-stick  and  go  for  a 
constitutional  on  the  Boulevards,  starting  with  the  Nikitsky;  let 
yourself  be  saturated  with  your  plan,  and  I  am  convinced  by  the  time 
you  reach  the  Sretensky  Boulevard  some  theme  or  episode  will  have 
come  to  you."  (From  Mrs.  Newmarch's  translation  into  English  of 
Modest  Tschaikowsky's  Life  of  his  brother  Peter.) 

Symphony  in  C  major,  No.  i  (1898). 

Symphony  in  D  minor,  No.  2  (1909). 

Overture  to  Lwoff's  opera  "Undine,"  orchestrated  by  Balakireff. 
A.  F.  Lwoff  (i799?-i87o),  army  officer,  violinist,  director  of  the  Imperial 
Court  chapel,  organizer  of  a  string  quartet,  composed  a  violin  concerto, 
three  operas  which  met  with  little  success  ("Undine"  was  produced 
in  1846),  church  music,  caprices  for  violin,  etc.,  and  is  best  known  as  the 
composer  of  the  Russian  National  Hymn,  "God  save  the  Tsar"  (1833), 
words  by  Joukovsky. 

Chopin's  Seventh  Mazurka,   arranged  by  Balakireff  for  strings. 

Chopin  Suite  (Preambule,  Intermezzo,  Nocturne,  Mazurka,  Finale 
Scherzo) . 

vocal. 

Balakireff  did  not  write  an  opera,  though  he  worked  for  a  time 
on  one  entitled  "The  Golden  Bird." 

Cantata  for  soprano  solo,  chorus,  and  orchestra,  for  the  dedication 
of  Glinka's  monument  at  St.  Petersburg. 

Songs  published  between  1858  and  i860,  among  them  "Come  to 
me,"  "Lead  me,  O  Night,"  "Madness,"  "Song  of  the  Goldfish," 
"Selim's  Song,"  "Georgian  Song."  A  book  of  ten  songs  published 
a  few  years  ago. 

A  collection  of  Russian  folk-songs  published  in  1866  is  not  only 
highly  valued:  it  exerted  a  marked  influence  over  the  young  composers 
of  the  modern  Russian  school. 
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Branch  Office. 
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JUST  RECEIVED 

The  Musical  Amateur 

A   Book  on  the  Human  Side  of  Music 
By  ROBERT  HAVEN  SCHAUFFLER 

This  brilliant  and  suggestive  book  will  make  a 
strong  appeal  to  all  music-lovers,  for  it  is  written 
with  a  humor  and  charm  that  are  none  too  com- 
mon in  books  in  this  field.  Some  of  the  subjects 
are :  The  Creative  Listener,  Musical  Indigestion, 
The  Evolution  of  an  Amateur,  The  Wearing  Quali- 
ties of  Music,  The  Musical  Parasite,  A  Defence 
of  Whistling,  etc. 

$1.25  net.     Postpaid  $1.30 
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EXCLUSIVE  LADIES'  AND  GENTS' 
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OPP.  SYMPHONY  HALL 
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LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome);  Apollo  Citharoedus  (Rome); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin) ;  Hermes  Logios  (Paris) ;  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples) ;   Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples) ;  Orpheus, 
Eurydice,  and  Hermes  (Naples). 
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PIANOFORTE. 

Concerto  in  E-flat  major  for  pianoforte  and  orchestra.  First  per- 
formed on  January  2,  191 1,  at  Berlin,  Leonid  Kreutzer,  pianist. 

"Islamey,"  a  fantasia  on  Georgian  themes.  This  famous  piece 
was  composed  in  1868.  It  is  said  that  an  arrangement  by  Tschai- 
kowsky  was  published  after  the  original  appeared.  One  of  the  themes 
is  Arabian  in  its  character,  and  another  is  very  like  a  Russian 
folk-song. 

Sonata  and  many  short  pieces, —  scherzos,  mazurkas,  waltzes,  and 
pieces  of  a  brilliant  character. 

Transcriptions  of  his  own  orchestral  pieces,  "Russia,"  "King  Lear" 
(four  hands);  transcription  of  Berlioz's  "Harold  in  Italy"  and  "The 
Flight  into  Egypt,"  the  cavatina  from  Beethoven's  Quartet,  Op.  130; 
Glinka's  " Komarinskaya "  and  "Jota  Aragonesa,"  "Lark";  and 
other  transcriptions. 


* 
*   * 


The  symphony  in  C  major  was  performed  in  Boston,  at  a  concert 
of  the  Boston  Symphony  Orchestra,  Dr.  Muck  conductor,  March  14, 
1908. 

The  Overture  on  Russian  Themes  was  performed  at  a  concert  of  the 
Boston  Orchestral  Club,  Mr.  Longy  conductor,  April  19,  19 10. 

"En  Boheme,"  symphonic  poem,  was  performed  in  Boston  at  Mrs. 
R.  J.  Hall's  concert  in  Jordan  Hall,  January  21,  1908,  Mr.  Georges 
Longy,  conductor. 

"Islamey"  has  been  played  in  Boston  by  Arthur  Friedheim  (April 

29,  1891),  Edward  MacDowell  (March  28,  1892),  Carlo  Buonamici 
(January  17,  1898),  Alexandre  Siloti  (March  12,  1898),  Harold  Bauer 
(December  8,  1900,  April  12,  1902),  Emil  Paur  (April  20,  1907). 
Balakireff's  Scherzo  in  B-flat  minor  has  been  played  in  Boston  by  Mr. 
Bauer,  December  4,  1905,  and  by  Mr.  Felix  Fox,  November  25,  1907. 

Miss  Lena  Little  sang  Balakireff's  "Song  of  the  Goldfish"  and 
"Selim's  Song"  at  a  concert  in  Boston,  with  Mrs.  Emil  Paur,  November 

30,  1897. 

Additions  to  this  imperfect  list  will  be  gratefully  received  by  the 
editor  of  these  programme  books. 
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RICGARDO   MARTIN'S  OPINION: 
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Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 

FUR      HATS 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing*   and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOwn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 
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Rochester  Washington 
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Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
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Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  j  gfoSSd^aoo  Newton  North 


EXECUTIVE    OFFICES     286    BOYLSTON    STREET    BOSTON    USA 


Eighth  Rehearsal  and  Concert     , 

FRIDAY  AFTERNOON,  DECEMBER  J,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  2,  at  8  o'clock 


PROGRAMME 


Elgar Symphony  No.  2 

(First  time  in  Boston) 


Bruch     ......       Fantasie,  "  Scotch,"  for  Violin  and 

Orchestra,- Op.  46 


Tschaikowsky  ....   Overture-Fantasia  after  Shakespeare, 

"Romeo  and  Juliet" 


SOLOIST 
KATHLEEN  PARLOW 
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STEIUEBT      HALL 
TWO  SONATA  RECITALS 

(VIOLIN  AND  PIANOFORTE) 

CLARA  and  DAVID  MANNES 

(Fourth  Boston  Season) 

THURSDAY  EVENING,  DECEMBER  14 
TUESDAY  AFTERNOON,  JANUARY  23 

Course  tickets,  $2.00  and  $2.50  Subscriptions  received  at  the  Hall 

Special  Students'  tickets 

PROGRAM  FOR  DECEMBER  14 

MOZART SONATA,  in  B-flat  major 

Allegro  moderato.    Andantino  sostenuto  e  cantabile.    Rondo,  Allegro. 

REGER SUITE  ("im  alten  Styl"),  in  F  major.  Op.  93 

Praeludium,  Allegro  commodo.    Largo.    Fuga,  allegro  con  spirito. 

BRAHMS SONATA,  in  G  major,  Op.  78,  No.  1 

Vivace  non  troppo.    Adagio.    Allegro  molto  moderato. 

Reserved  seats,  $1.50,  $1.00  Students,  75c.  Now  on  sale  at  the  Hall 

(OXFORD  1330) 

Steinway  Pianoforte  Used 


Mr.  RUDOLPH  GANZ 

Will  give  a  PIANOFORTE  RECITAL  on 
MONDAY  AFTERNOON,   JANUARY  1 


THE  STEINWAY  PIANO 


Mr.  ALWIN  SCHROEDER  and 
Mr.  KURT  FISCHER 

ANNOUNCE 

Two  'Cello  and  Pianoforte  Recitals 

On  Tuesday  Evenings 
JANUARY  16  and  MARCH  26 

Tickets  for  the  two  Concerts,  $i,  $2,  #3.    Subscriptions  may 
now  be  left  at  the  Hall,  or  telephone  to  Oxford*  1330. 
THE  HUME  PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  j  Ticket  Office  )  Bacfe  UQ2 

Branch  Exchange  1  Administration  Offices  )  J 

THIRTY-FIRST  SEASON,  1911  AND  1912 

loHton  ^gmpljong  (irrijeHtra 

MAX    FIEDLER,  Conductor 

ffrngramm?  of  % 

Eighth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  DECEMBER  1 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  2 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,  BY  C.  A.   ELLIS 

PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann    is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says: 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds.    * 

Cbelfain  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony  Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 

MAX  FIEDLER,  Conductor 

Violins. 

Witek,  A.,                            Roth,  0.                      Hoffmann,  J. 
Concert-master.             Kuntz,  D.                    Krafft,  F.  W. 
Noack,  S. 

Theodorowicz,  J. 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K.                Ribarsch,  A. 
Bak,  A.                       Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J.                 Fiedler,  B. 
Currier,  F.                  Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz,  H 
Goldstein,  S. 

Kurth,  R.                    Fabrizio,  C. 
Werner,  H.                  Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J.                Barth,  C.               Belinski,  M 
Nagel,  R.              Nast,  L.                Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K.                  Seydel,  T. 
Jaeger,  A.                    Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes.                    Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G.                    Grisez,  G. 
Lenom,  C.                   Mimart,  P. 
Sautet,  A.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns.                 Trumpets.               Trombones.             Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G.                 Kloepfel,  L.           Hampe,  C. 
Gebhardt,  W.              Mann,  J.                Alloo,  M. 
Hackebarth,  A.           Heim,  G.                Mausebach, 
Schumann,  C.             Merrill,  C.             Kenfield,  L. 

Lorenz,  0. 
A. 

Harp. 

Tympani.                                         Percussion. 

Schuecker,  H. 

Neumann,  S.                     Rettberg,  A. 
Kandler,  F.                       Zahn,  F. 

Senia,  T. 
Burkhardt,  H 

Organ.                                                           Librarian. 

Marshall,  J.  P.                                                       Sauerquell,  J. 
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Quarter   Grand   Style  V,  in  figured  Mahogany* 
price    $675 

It  is  tut  five  feet  long  and  in  Tonal   Proportions 
a   Masterpiece   of  piano   building. 

It  is  Chickering  G?  Sons'  most  recent  triumph, 
the  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  the  heir 
to  all  the  qualities  that  the  name  or  its  maker* 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Maw.  Av«. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


iEujtjitf  Seljearfiai  attin  (Enttr?rt 


FRIDAY  AFTERNOON,  DECEMBER  if  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  2,  at  8.00  o'clock 


PROGRAMME 

Elgar Symphony  No.  2  in  E-flat,  Op.  63 

First  time  in  Boston 
I.     Allegro  vivace  e  nobilmente. 
II.     Larghstto. 

III.  Rondo :  Presto. 

IV.  Finale:  Moderato  e  maestoso. 


Bruch     .         .         .      Fantasie  on  Scottish  Airs,  for  Violin  and  Orchestra, 

Op.  46 

I.  Introduction:  Grave:  Adagio  cantabile. 

II.  Scherzo:  Allegro. 

III.  Andante  sostenuto. 

IV.  Finale:  Allegro  guerriero. 

Tschaikowsky  .         .         .      "  Romeo  and  Juliet, "  Overture-Fantasia 

after  Shakespeare 


SOLOIST 
Miss  KATHLEEN  PARLOW 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  wJio  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.     . 

City  of  Boston.  Revised  Regulation  of  Aarfnst  5.  1808.  — Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

Early 
Christmas  Shopping* 

Our  Departments  for  the  sale  of  Holiday  Gifts  are  show- 
ing their  entire  importations  for  the  season.  Selections 
are  now  advised,  as  there  is  a  large  collection  of  odd 
pieces  which  will  not  be  duplicated. 

Toys  of  All  Kinds       French  Jewelry 

Leather  Goods  Fans  Needle  Work 

French  and  German  Novelties 


This  Exclusive  Specialty  Shop 

The  O'Connor  Specialty  Shop  possesses  a  recognizable  individuality  that 
impresses  itself  upon  even  the  most  casual  visitor,  and,  although  its  offer- 
ings are  always  recognized  by  a  discriminating  clientele  as  being  authoritative 
and  representative  of  the  best  efforts  of  the  great  French  makers,  O'Connor 
prices  are  invariably  surprisingly  modest.  For  instance,  in  our  second  floor 
suit  section  we  have  the  most  comprehensive  selection  of  Suits,  Dresses,  and 
Costumes  we  have  ever  shown,  and  yet  the  widest  opportunity  is  offered  for 
smart  dressing  and  real  economy. 

A  Few  Characteristic  O'Connor  Offerings 

Single  Piece  Serge  Dresses.  They  are  black,  blue,  and  brown,  and  un- 
usually chic,  with  new  rever  effects  and  deep  collars.    Smart,  practical  dresses. 

$15.00  to  $35.00 

Tailor-made  Suits  of  fine  diagonal  serges,  either  plain  tailored  or  trimmed 
with  braid.     They  are  black,  blue,  and  brown.  $25.00  to  $58.50 

157  TREMONT   STREET 
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Symphony  No.  2,  in  E-fxat,  Op.  63 Edward  Elgar 

(Born  at  Broadheath,  England,  June  2,  1857;  now  living  at  Malvern,  England.) 

This  symphony,  dedicated  "to  the  memory  of  His  late  Majesty 
King  Edward  VII.,"  was  performed  for  the  first  time  on  May  24,  191 1, 
at  the  London  Music  Festival.  It  was  performed  on  June  1  at  a  meet- 
ing of  the  International  Music  Congress  in  London. 

The  date  of  composition  is  given  at  the  end  of  the  score:  "Venice — 
Tintagel  (1910-11)";  and  there  is  this  note  to  the  dedication:  "This 
symphony  designed  early  in  1910  to  be  a  loyal  tribute  bears  its  present 
dedication  with  the  gracious  approval  of  His  Majesty  King  George. 
March  16,  191 1." 

The  first  performance  in  the  English  provinces  was  at  Harrogate, 
August  9,  191 1,  when  Julian  Clifford  conducted.  The  symphony  was 
played  in  the  United  States  for  the  first  time  by  the  Cincinnati  Sym- 
phony Orchestra  at  Cincinnati,  Mr.  Leopold  Stokowski,  conductor, 
November  24  and  25,  1911. 

The  symphony  is  scored  for  these  instruments :  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  three  clarinets, 
bass  clarinet,  two  bassoons,  double-bassoon,  four  horns,  three  trumpets, 

text-books  THOMAS  TAPPER 


FIRST  YEAR  HARMONY 

(100  FIRST  LESSONS) 
PRICE  SI. 00 


A  simple  presentation  of  the  fundamental  principles  of 
the  subject.  It  is  especially  designed  for  classes,  for  self- 
study,  and  for  use  with  young  students  who  are  study- 
ing Instrumental  or  Vocal  Music. 

Each  Chapter  is  devoted  to  a  single  principle,  which 
is  clearly  explained,  and  exemplified;  abundant  practice 
is  provided  in  exercises  to  be  worked  out  by  the  student. 

The  exercises  of  this  book  worked  out  exactly  as  required 
will  cultivate  the  power  of  Tone-thought  to  an  unusual 
degree. 

It  is  designed    to  provide  one  year's  work,  and  gives 
distinct  training  in 
Tone-perception 

Harmonizing  a  Bass 

Harmonizing  a  Melody 

Melodic  Composition 

The  power  to  hear  mentally  one,  two,  three,  and  four 
part  music. 


JUST  ISSUED 

FIRST  YEAR  MELODY  WRITING 

PRICE  $1.00 

This  book  presents  in  simple  form  the  first  principles  of 
melodic  invention. 

It  may  precede  the  regular  study  of  harmony,  or  it  may 
proceed  hand  in  hand  with  it.  Is     r-4 

Twenty-eight  lessons  are  given,  of  which  Lessons  I.  to 
XXI 1 1,  inclusive  treat  one  part  melody.  In  Lessons  XXIV. 
to  XXVIII.  the  simpler  principles  of  two-part  writing  are 
introduced.  -.  •* 

A  uniform  plan  is  presented  in  nearly  every  lesson  of 
this  book.  This  plan  is  similar  to  that  used  by  the  best 
writers  of  text-books  for  the  teaching  of  a  foreign  language. 
The  order  in  this  plan  is  as  follows: 

1.  EXPLANATORY  TLXT.  providing  a  vocabulary 
and  rules  for  employing  it. 

2.  READING  LESSON,  in  which  the  given  exercise* 
serve  two  purposes. 

(a)  As  practice  material  for  singing,     (ft)  As  models 
for  the  writing  lesson. 

3.  WRITING  LESSON,  being  the  required  composition 
work  in  the  language. 

4.  ANALYSIS,  showing  the  structure  of  melodies  as  to 
form  and  idiom.  ~  Z 

5.  REVIEW  QUESTIONS,  which  serve  to  Emphasize 
the  text  and  the  principles  cf  practice.  **■■  t 
While   the    text-book   is   designed    especially    for    the 

special  student  of  music,  it  is  no  less  suitable  in  the  hands 
of  the  music  supervisor  for  use  in  the  elementary  grades 
and  in  the  high  and  normal  school  classes. 


IN  THE  PRESS 
FIRST  YEAR  MUSICAL  THEORY       Ready  about  January  12.     Price   SI.  00 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  side-drum,  tam- 
bourine, bass  drum,  cymbals,  two  harps,  and  the  usual  strings. 

Mr.  Ernest  Newman  has  written  a  description  of  this  symphony,  and, 
as  he  stands  close  to  the  composer,  his  description  is  worthy  of  special 
attention. 

"Elgar  gives  no  encouragement  to  those  who  would  seek  for  'pro- 
grammes' in  his  symphonic  works.  It  may  no  doubt  be  taken  for  granted 
that  his  imagination  is  kindled  by  what  he  reads  and  hears  and  sees, 
and  that  his  musical  invention  is  prompted  by  this  in  some  subtle  way 
or  other.  So  much  can  be  said  of  the  most  'abstract'  of  composers; 
unless  he  shuts  himself  up  all  his  days  with  closed  eyes  and  ears  in  a 
darkened  and  sound-proof  room,  the  tone  and  color  of  the  life  of  the 
world  around  him  are  bound  to  imprint  themselves  upon  his  musical 
thinking;  and  the  more  sensitive  his  nerves  are  the  more  radical  will  be 
the  connection  of  his  music  with  all  this  life.  But  though  practically 
every  musical  work  of  any  emotional  value  must  start  from  this  basis, 
the  connection  of  it  with  the  external  world  or  with  the  symbols  of 
the  literary  and  plastic  arts  may  range  through  many  degrees  of  vague- 
ness or  precision,  according  to  the  psychological  build  of  the  com- 
poser. Many  of  us,  declining  to  be  tied  down  to  a  priori  aesthetics 
against  the  judgment  of  our  own  senses,  keep  our  minds  hospitably 
open  to  all  these  types  of  music,  and  decline,  for  example,  to  turn  up 


Do  You  Want  a  Set  of 

=0^1  Century  Dictionary 

At  a  Bargain? 

We  have  a  few  sample  sets  of  the  latest  edition,  with  the  two 
new  supplementary  volumes,  on  which  we  can  quote  an 
exceptionally  low  price. 

We  are  offering  some  special  values  on  limited  quan- 
tities of  books  that  are  especially  adapted  as  holiday 
gifts— WHY  NOT  SECURE  THEM  NOW? 

S^"  Our  Annual  Holiday  Catalogue  of  Book  Bargains 

— A  book-buyer's  guide  to  good  values  —  is  now  ready,  and  we  will 
be  gladto  send  you  a  copy  free  if  you  will  send  us  your  address. 


LA    I  1  R    1     A    T        C  O  385  WASHINGTON  ST. 

.TV    U    IV  1  /\     1  Vjvy.        OPP.  FRANKLIN  ST. 
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OPPOSITE  BOSTON  COMMON 

154  and  155  TREMONT  STREET 


EXCLUSIVE   STYLES   IN 


Suits,   Gowns 
Coats  and  Hats 

For  the   Horse    Show, 
Opera    and    other    social        i 
functions. 


MANY  people  of 
refinement  who 
have  ample  means  to  pur- 
chase abroad,  prefer  to 
make  their  selections  from 
the  already  carefully 
chosen  assortments  of 
E.  T.  Slattery  Company, 
where  they  can  be  assured 
of  a  perfect  fit  in  any 
garment. 


485 


the  whites  of  our  eyes  at  first-rate  music,  such  as  'Till  Eulenspiegel '  or 
'Don  Quixote,'  simply  because  it  has  been  written  to  a  programme.  I 
But  when  a  composer's  mind  does  not  work  on  these  lines,  we  can 
understand  his  anxiety  to  prevent  unauthorized  programmes  being 
read  into  his  music.  Elgar's  new  Symphony,  then,  is  not  written  upon 
any  programme.  The  only  clue  he  will  give  us  as  to  some  of  the  moods 
in  which  it  had  birth  is  the  quotation  of  the  first  two  lines  of  Shelley's 
'  Invocation ' : 

Rarely,  rarely  comest  thou, 

Spirit  of  Delight; 

though  any  one  who  tries  to  correlate  the  Symphony  as  a  whole  with 
that  poem  as  a  whole  will  find  himself  baffled.  The  dominant  tone  i 
of  the  poem  is  one  of  despondency,  merging  into  hope  at  the  end;  the 
speaker  is  a  man  regretting  that  he  is  now  too  rarely  visited  by  the  old, 
pure  delight  of  soul.  The  prevailing  note  of  the  Symphony,  on  the 
other  hand,  is  joyousness — though  this  mood,  of  course,  has  to  submit 
to  various  temperings.  The  music  seems  to  correspond  most  closely 
with  the  last  four  stanzas  of  the  poem,  in  which  Shelley  speaks  of  his 
love  for  'all  that  thou  lovest,  Spirit  of  Delight'— the  fresh  earth,  the 
starry  night,  the  autumn  evening,  the  golden  morn,  the  snow,  the  waves, 
winds  and  storms,  and  'tranquil  solitude,'  and  Love  itself,  and  finally 

.  .  ..  Above  other  things, 

Spirit,  I  love  thee — 

Thou  art  love  and  life !     O  come ! 

Make  once  more  my  heart  thy  own. 

The  Symphony  will  be  found  to  offer  a  complete  psychological  con- 
trast to  the  earlier  one.  It  is  untroubled  by  any  of  the  darker  problems 
of  the  soul.  For  the  most  part  it  sings  and  dances  in  sheer  delight  with 
life.  .  .  .  The  work  will,  I  think,  be  found  particularly  enjoyable  just 
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5  minutes  from  Symphony  Hall 
The     Unique    and    Beautiful 
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Tea  is  served  daily  in  the  Rose  Garden 
from  4.00  to  5.30 
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CHRI5TMA5  SUGGESTIONS 

Necklaces  of  finest  Oriental  Pearls 

Pendant  Ear  Drops  Sterling  Silver  Shopping  Bags 

Diamond  Lavallieres 
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by  reason  of  this  prevalent  spirit  of  gladsomeness.  Our  greater  music 
has  worn  the  tragic  mask  long  enough;  it  is  good  to  have  it  break  into 
a  smile  occasionally.  Laughter  is  almost  impossible,  apparently,  to 
our  younger  men;  they  are  lost  without  their  'customary  suits  of 
solemn  black,'  and  'windy  suspiration  of  forced  breath.'  We  have  to 
get  towards  the  autumn  of  life  before  we  see  the  full  meaning  and  beauty 
of  the  spring,  as  Wagner's  Hans  Sachs  very  wisely  points  out  to  the 
impatient  young  Walther."  * 

First  Movement. 

Allegro  vivace  e  nobilmente,  E-flat  major,  12-8. 

"In  point  of  form,  the  first  movement  of  the  new  Symphony  pro- 
ceeds much  on  the  lines  of  Elgar's  other  first  movements ;  there  are  two 
well-defined  chief  subject-groups,  the  first  main  idea  especially  being 
built  up  of  a  number  of  motives  that  can  be  used  collectively  or  indi- 
vidually; while  further  varieties  of  mood  are  obtained  by  means  of 
striking  episodes." 

The  Allegro  begins  without  preamble,  with  the  first  principal  theme, — 
a  vigorous  melody  in  E-flat  major. 

There  is  no  "motto"  theme,  as  in  Elgar's  first  symphony;  "but  par- 
ticular note  should  be  taken  of  the  descending  phrase  in  the  third  bar, 


LACE    SCARFS 

A  direct   importation  of  beautiful 

Spanish  Lace  Scarfs 

A  large  assortment  and  wide  range 

of  prices.     Black  and  White 

Especially  attractive  Scarfs 

$6.50  each  and  $8.50 

Others  up  to  $35.00 

Spanish  Lace  Fichus 
R.  H.  STEARNS   &   COMPANY 
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MONUMENT 


QUALITY 
DURABILITY 
ORIGINALITY 
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172  Tremont  St.,  Boston 
Opp.  Boylston  St.  Subway  Station 


which  is  put  to  some  expressive  uses,  both  in  this  and  the  later  move- 
ments." The  theme  is  really  the  expression  of  a  continuous  idea  ex- 
tending until  the  entrance  of  the  second  subject,  but  three  subsidiary 
themes  may  be  disengaged  from  it. 

This  opening  is  succeeded  by  the  second  of  the  subject  groups,  which 
opens  with  a  melody  given  first  of  all  mainly  to  the  strings  and  harps. 
The  instrumentation  becomes  fuller,  and  later  a  counter-subject  is  heard 
with  the  theme. 

"Then  comes  what  the  composer  wishes  to  be  regarded  as  the  prin- 
cipal second  subject,  dolce  e  delicato  ('cellos),  though  its  characteristic 
droop  plainly  makes  it  a  variant  of  the  figure  to  which  attention  has 
already  been  called  (bar  3  of  the  first  theme).  Further  developments 
lead  to  a  resumption  of  the  earlier  and  more  vigorous  matter,  which  is 
worked  up  impetuously  to  a  climax  in  which  a  modification  of  the 
second  subject  (dolce  e  delicato)  figures  largely. 

"This  ends  the  first  section  of  the  movement.  The  second — what 
would  be  called,  in  the  orthodox  form,  the  working-out  section — is 
wholly  concerned  with  modifications  of  the  first-subject  matter  and 
with  some  highly  interesting  episodes.  A  new  and  less  sunny  cast, 
however,  has  come  over  the  old  themes.  All  this  section,  in  fact,  is 
like  a  darker  inset  in  the  center  of  an  otherwise  bright  picture.  The 
harmonies  have  grown  more  mysterious;  the  scoring  is  more  veiled; 
the  dynamics  are  all  on  a  lower  scale  (the  range  of  tone  never  rises  above 
piano,  while  pp  and  ppp  are  the  general  markings).  The  whole  effect 
is  most  striking  on  the  orchestra.  First  of  all,  No.  2  *  is  passed  through 
some  modifications  that  give  it  a  remote  and  clouded  air.  It  is  an- 
swered by  a  reminiscence  of  No.  6,f  greatly  attenuated  now,  however, 
the  flute,  oboe,  and  harps  giving  out  the  sustained  note  in  the  faintest 
of  tones,  while  the  answering  figure  beneath  is  played  softly  by  the 
muted  violins  (afterwards  by  the  violas).  Then  comes  an  enigmatic 
phrase  in  the  muted  strings  that  runs  through  virtually  the  whole  of 

*The  first  subsidiary  theme. 
tThe  second  subject. 
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VALUES  IN  BOSTON 

Years'  continuous  experience  in 
Floor  Coverings  stands  for  something 


WE  were  a  part  of  "the  beginnings"  of  Oriental 
Rug  distribution  in  America,  and  as  a 
result,  at  a  very  early  period  we  formed 
Eastern  connections  of  great  value,  from  which 
we  frequently  receive  small  parcels,  forwarded  at 
the  discretion  of  our  Agents,  and  direct  from 
the  Interior. 

Many  of  these  connections  have  not  been 
and  are  not  now  open  to  those  who  have 
subsequently  entered  the  Oriental  Rug 
business. 

There  is  in  business  life  more  "compensation  for 
age"  than  with  the  individual;  this  is  one  that  is 
a.  real  asset. 

We  invite  your  inspection  of  some  remark- 
able values  both  in  small  rugs  and  carpet 
sizes,  personally  selected  by  our  Oriental 
Rug  buyer  while  abroad  last  summer. 
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this  section.  It  is  impossible,  as  it  would  be  useless,  to  analyze  the 
scene  in  detail  on  paper.  Its  ghostly  color,  the  throbbing  drum-notes, 
and  the  strange,  faint  clashing  of  tonalities  in  it  (a  pedal  E,  for  example, 
supporting  E  flat  and  D  harmonies),  make  it  as  subtly  imaginative  a 
piece  of  work  as  Elgar  has  ever  written. 

"Towards  the  end  of  this  section  the  material  of  the  commencement 
reappears  in  expressive  forms,  though  in  much  subdued  colors.  In 
this  way  a  transition  is  made  to  the  final  section,  in  which  the  first-sub- 
ject matter  is  again  heard  in  all  its  former  exuberance.  The  prevailing 
mood  now  is  healthy  and  animated.  Just  before  the  close  we  get  a 
suggestion  of  the  quieter  atmosphere  of  the  middle  section,  but  gradually 
the  old  spirit  reasserts  itself,  and  the  movement  ends  in  an  exhilarating 
burst  of  energy.  The  finish  is  highly  effective.  Seven  bars  from  the 
end  we  hear  the  familiar  motive  of  the  opening  theme  in  a  double 
fortissimo.  In  the  next  two  bars  it  is  given  out  slowly  in  augmenta- 
tion, commencing  pp  and  swelling  out  to  fff  again  within  a  single  bar. 
The  last  three  bars  are  a  brilliant  fantasia  upon  the  single  chord  of 
E  flat;    the  effect  should  be  dazzling. 

Second  Movement. 

Larghetto,  C  minor,  4-4. 

"The  slow  movement  commences  with  a  series  of  softly-breathed 
chords  in  the  strings  [No.  8]  that  set  us  at  once  in  a  much  remoter 
and  less  active  world  than  that  of  the  Allegro.  At  the  eighth  bar  we 
hear  the  main  theme — a  grave,  deliberate  melody  in  flutes,  clarinets, 
horns,  trumpets  and  trombones  (ppp),  over  an  accompaniment  of  chords 
on  the  second  and  fourth  beat  of  each  bar.  It  has  a  broadly  and  richly 
harmonized  central  section,  after  which  No.  9   (the   main    theme)  is 
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Pianos  that  Appeal 
to  Musicians 


=UR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  has  not  merely  the 
essentials    of    tone    and    touch,    but    also 

exquisite    refinements    of     quality    which    delight    the 

musician. 

We  invite  you  to  inspect  our  stocks,  which  are  at  once 

the  largest,  the  most  varied,  and  most  interesting  to  be 

found  in  New  England. 

We  call  particular  attention  to  the  following  pianos : 

STEINWAY  pianos,  the  instruments  of  highest  prestige  among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England— distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PI ANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 


M.  STEINERT  &  SONS   CO 
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Stores  in  all  Principal  Cities  of  New  England 
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resumed,  while  an  echo  of  No.  8  (the  soft  chords  in  the* strings)  rounds 
off  the  whole." 

Then  comes  a  new  passage.  The  English  horn  (above)  and  the  oboe 
give  out  a  melody  in  thirds.  This  is  repeated  by  the  clarinets.  This 
goes  into  a  meditative  theme  for  strings  alone  (wind  instruments  added 
later).  Again  the  characteristic  fall  (Bar  3  of  the  first  theme  of  the 
first  movement)  is  observed.  Another  motive,  nobilmente  e  semplice, 
constitutes  virtually  the  whole  of  the  thematic  material  of  the  Lar- 
ghetto.  All  of  it  is  now  repeated  in  other  forms  and  colors.  "Near  the 
end  the  vital  phrase  of  the  whole  symphony  (first  theme,  Bar  3)  steals 
in  quietly  in  two  solo  violas,  and  then  in  the  violins,  but  only  for  three 
or  four  bars."  The  last  word  is  given  to  the  grave  chief  theme  (of  the 
Larghetto)  and  the  softly  breathed  chords. 

Third  Movement. 

Rondo  {Presto),  C  major,  3-8. 

"What  most  people  would  call  the  Scherzo  is  here  styled  a  Rondo. 
Its  main  theme  is  full  of  quips  and  surprises.  (One  feature  of  the  Sym- 
phony, by  the  way,  is  the  number  of  themes  that  run  in  thirds.)  After 
this  theme  has  run  its  nimble  course,  another  comes  bounding  out  in 
the  strings  and  English  horn  in  unison  (accompanied  in  horns,  bas- 
soons, trombones  and  doublebasses).  On  its  repetition  later  it  is  com- 
bined with  a  counter  melody.  After  this  come  some  lively  metamor- 
phoses of  the  sprightly  first  theme  combined  with  other  matter. 

"With  a  change  to  the  key  of  D  major  we  enter  upon  a  long, 
smoothly-flowing  passage  mostly  for  the  strings  alone.  The  passage 
commences  pianissimo,  but  soon  works  up  to  a  tremendous  torrent  of 
sound  in  the  full  orchestra.  Altogether  this  strange  and  powerful 
episode,  occurring  as  it  does  in  the  middle  of  a  Rondo  seemingly  given 
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up  to  the  pure  joy  of  motion,  will  give  us  something  to  think  about  when 
we  heai  it,     The  remainder  of  the  brilliant  Rondo,  with  its  repetitions, 

is  quite  plain  sailing.*' 

Finale. 
Modfrato  e  ns.: 

"The  .  9es  no  such  tantalizing  problems  as  the  Rondo  does. 

The  main  theme  tells  its  own  story  at  once. 

'"It  is     ---".        .-.11  given  out  in  strong  lines  by  bass  clarinet,  bassoons. 
horns  and  5,  broken  harmonies  being  supplied  by  clarinets,  harps 

and  second  violins.  A  few  repetitions  of  it  in  various  forms  serve  to 
imprint  it  firmly  on  our  memories  bei  a  sec  md  theme  comes — mainly 
in  the  strings.  Large  use  is  made  of  the  second  part  of  it,  commencing 
at  bai  3  of  the  quotation.  A  third  tlieme  is  of  a  similarly  broad 
and  dignified  character.  Then,  in  quickened  tempo,  the  second  theme 
is  worked  out  quasi-fugally.  along  with  some  other  figures,  in  a  bold 
and  effective  style;  after  which  we  make  our  way  back  to  the  captivat- 
ing first  theme  again,  which  is  treated  in  a  variety  of  ways.  The 
climax  comes  with  a  sonorous  reiteration  of  the  third  theme,  the  se- 
quences mounting  one  on  the  other  like  great  waves.  Then  a  piu 
tranquillo  passage  leads  to  a  quiet  and  expressive  reminiscence  of  bar 
i  f  ...  Gist  theme  of  the  first  movement  in  extended  notes.  It  is 
made  the  text  of  a  masterly  peroration,  not  so  overpowering  in  its 
wealth  of  tone  as  the  ending  of  the  rirst  Symphony,  but  equally  effective 
in  its  much  quieter  way.  and  exhibiting  the  same  consummate  knowl- 
edge of  the  art  of  getting  off  the  stage.  The  phrase  is  repeated  several 
times  in  one  instrument  after  another,  then  breaks  off  into  a  reminis- 
cence of  a  fine  phrase  that  has  been  heard  in  some  of  the  later  develop- 
ments of  the  third  theme  and  hnallv  we  hear  an  echo  of  the  first.     All 
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a  welcome  innovation.  Certificates  will  be  issued  for  any  amount;  and  upon 
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this  time  the  motion  has  been  growing  more  tranquil  and  the  tone  more 
subdued.  Up  to  almost  the  last  moment  we  are  in  a  pianissimo,  and 
apart  from  one  short  crescendo,  in  a  couple  of  discords  that  are  quickly- 
resolved,  it  is  pianissimo  that  we  end,  in  a  mood  of  calm  but  profound 
content." 


Miss  Kathleen  Parlow,  violinist,  was  born  at  Calgary,  Alberta, 
Canada,  in  1890.  Her  mother,  born  in  New  Brunswick,  played  the 
violin.  Miss  Parlow 's  parents  moved  to  California  when  she  was  five 
years  old.  She  studied  in  San  Francisco  with  Mr.  Conrad,  of  that 
city,  for  five  years  and  for  a  similar  period  with  Henry  Holmes.  Her 
first  performance  in  public  in  San  Francisco  wras  at  the  age  of  six  years. 

In  1905  Miss  Parlow  went  to  London,  and  gave  a  recital  on  March 
23>  I9°5-  On  November  1,  1905,  she  played  with  the  London  Sym- 
phony Orchestra,  and  in  that  year  she  was  commanded  to  play  before 
the  queen.  Feeling  the  need  of  further  study,  Miss  Parlow  took  les- 
sons of  Leopold  Auer  for  eighteen  months.  In  the  course  of  this  period 
she  played  in  public  at  Helsingfors  and  Riga.  In  July,  1907,  she  was 
chosen  to  play  at  the  Russian  concert  conducted  by  Glazounoff  at  the 
International  Musical  Festival  held  at  Ostend.  In  November,  1907, 
she  began  an  extensive  tour  of  Northern  Europe.  She  has  since  that 
year  led  the  life  of  a  virtuoso. 

Her  first  appearance  in  the  United  States  since  1905  was  on  De- 
cember 1,  1 9 10,  with  the  Russian  Symphony  Society,  when  she  played 
Tschaikowsky's  concerto. 

She  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra, 
April  1,  191 1  (Tschaikowsky's  Concerto  in  D  major). 
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Fantasia  on  Scottish  Folk-melodies  for  Violin  and  Orchestra, 
Op.  46 Max  Bruch 

(Born  at  Cologne,  January  6,  1838;  now  living  at  Friedenau — Berlin.) 

The  full  title  of  this  composition  is  "Fantasia  (Introduction,  Adagio, 
Scherzo,  Andante,  Finale)  for  the  Violin,  with  Orchestra  and  Harp, 
with  the  free  use  of  Scottish  Folk-melodies."  The  fantasia  was  com- 
posed in  the  winter  of  1879-80  at  Berlin,  and  was  played  for  the  first  time 
at  Hamburg,  late  in  September,  1880,  at  a  Bach  Festival,  by  Pablo  de 
Sarasate,  to  whom  the  work  is  dedicated.  The  first  performance  in 
Boston  was  by  Mr.  Charles  Martin  Loeffler  at  a  concert  of  the  Boston 
Symphony  Orchestra,  November  24,  1888.  Mr.  Adamowski  played  it 
at  concerts  of  the  Boston  Symphony  Orchestra,  January  11,  1896,  Feb- 
ruary 4,  1899.     Mr.  Birnbaum  played  it  on  November  28,  1903. 

Theodor  Miiller-Reuter,  in  his  "Lexikon  der  deutschen  Konzertlitera- 
tur,"  speaks  of  a  first  performance  of  the  Fantasia  in  May,  1880,  at  a 
private  recital  in  the  hall  of  the  old  Hochschule  fur  Musik  (Rasczynski 
Palace),  with  Joachim  as  violinist  and  the  composer  conducting,  from 
manuscript,  the  Hochschule  Orchestra.  But  Miiller-Reuter  puts  an  in- 
terrogation mark  after  this  statement.  He  then  mentions  the  per- 
formance at  Liverpool  (February  22,  1881),  when  Joachim  was  the 
violinist  and  Bruch  conducted  the  Halle  Orchestra  of  Manchester.     It 
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is  singular  that  this  industrious  compiler  of  facts  is  not  apparently- 
acquainted  with  the  first  performance  at  Hamburg  or  with  Bruch's 
letter,  which  we  shall  now  consider. 

The  composer  wrote  from  Liverpool  *  to  the  Signale  (L,eipsic),  No.  57, 
in  October,  1880:  "Joachim  will  play  here  on  February  22,  and  he  will 
play  my  new  Scottish  Fantasia,  which,  as  I  hear,  has  been  badly  handled 
by  the  sovereign  press  of  Hamburg.  This  comedy  is  renewed  with 
each  of  my  works;  yet  it  has  not  hindered  'Frithjof,'  'Odysseus,'  'Die 
Glocke,'  and  the  two  violin  concertos  in  making  their  way.  A  work 
which  is  introduced  by  Sarasate  and  Joachim,  a  work  by  the  same 
man  who  has  given  the  two  concertos  to  the  violinists  of  the  world, 
cannot  be  so  wholly  bad.  We  must  allow  the  Germans  the  pleasure  of 
depreciating  at  first  and  as  much  as  possible  the  works  of  their  good 
masters:  it  has  always  been  so  and  it  will  always  be  so.  But  it  is  not 
amusing  for  the  composer." 

About  the  same  time  a  friend  of  Sarasate  wrote  from  Hamburg  the 
following  letter,  which  is  passionate,  though  the  emotion  is  curiously 
expressed:  "I  suppose  you  will  receive  an  unfavorable  account  of 
Bruch's  Fantasia,  and  I  ground  my  opinion  on  the  criticisms  which 
have  appeared  here.  I  should  like  to  state,  therefore,  that  the  public 
has  by  its  behavior  shown  it  thinks  differently.  The  first  musicians 
in  Paris,  as  Lalo  and  Saint-Saens,  are  full  of  admiration  for  the  work, 
which  has  pleased  all  who  have  heard  it.  That  Sarasate  considers 
it  good  is  a  matter  of  course,  otherwise  he  would  do  as  he  has  done  with 
five  concertos  dedicated  to  him  this  year — not  play  it.  It  ought  to 
grieve  us  very  much  that  a  work  of  one  of  our  most  eminent  masters 
should  be  run  down  off-hand  by  persons  who  have  heard  it  only  once, 

*  Bruch  was  appointed  conductor  of  the  Liverpool  Philharmonic  Society  in  1880,  and  made  his  home  in 
England  for  three  years. 
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and,  as  it  has  not  been  published,*  have  had  no  opportunity  of  looking 
into  the  score;  such  conduct  renders  the  task  of  the  executive  artist 
doubly  difficult.  Even  if  a  musician  thinks  badly  of  this  work,  he  can- 
not conscientiously  give  an  opinion  until  he  has,  as  he  tmght,  rendered 
himself  acquainted  with  it.  Acting  as  they  do,  the  critics  here  strike 
us,  and  all  the  musicians  we  know,  as  being  superficial.  Pray  excuse 
me,  for  I  mean  well." 


* 
*  * 


The  Fantasia  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
harp,  solo  violin,  strings;  and  bass  tuba,  bass  drum,  and  cymbals 
are  used  in  the  Introduction  and  the  first  movement. 

The  Introduction  opens,  Grave,  E-flat  minor,  4-4,  with  solemn  har- 
monies in  brass,  bassoons,  harp;  and  the  rhythm  is  marked  by  drum 
and  cymbals.  The  solo  violin  has  recitative-like  phrases,  accompanied 
at  first  by  sustained  harmonies  in  the  strings,  then  by  a  return  of  the 
opening  march-like  motive  in  wind  instruments.  This  preluding  leads 
to  the  next  movement. 

Adagio  cantabile,  E-flat,  3-4.  The  Adagio  opens  pianissimo  in  full 
orchestra  with  muted  strings.  The  solo  violin  enters  and  develops  a 
cantabile  melody. 

*  The  score  was  published  in  1S80. 
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The  second  movement,  G  major,  3-2,  opens  with  preluding  by  the 
major  orchestra,  which  leads  from  E-flat  to  G  major.  The  solo  violin 
enters  with  a  scherzo  theme,  which  the  composer  has  characterized 
in  the  score  as  "Dance."  The  theme  is  developed  now  by  solo  instru- 
ment, now  by  orchestra  with  violin  embroidery.  A  subsidiary  theme 
of  a  brilliant  character  enters  fortissimo  as  an  orchestral  tutti,  and 
it  is  developed  by  the  solo  instrument.  Recitatives  for  the  solo  violin 
lead  to  the  next  movement. 

Andante  sostenuto,  A-flat  major,  4-4.  The  song  for  solo  violin  is 
accompanied  alternately  by  strings  and  by  wood- wind  and  horns. 
The  melody  is  sung  by  the  first  horn,  then  by  oboe,  then  by  horn  and 
'cellos,  and  at  last  by  the  flute,  while  the  solo  violin  has  passages  of 
elaborate  embroidery.  A  livelier  theme  is  developed  in  B  major  by 
the  solo  violin.  There  is  a  return  to  the  first  theme  in  A-flat  major, 
and  there  is  further  development. 

The  Finale,  Allegro  guerriero,  E-flat,  4-4,  opens  with  a  march  theme 
given  out  by  the  solo  violin  in  full  chords,  accompanied  by  the  harp 
alone.  The  phrase  is  repeated  by  full  orchestra.  A  second  phrase 
is  treated  in  like  manner.  There  are  brilliant  developments  of  the 
theme,  and  a  modulation  to  C  major  introduces  a  more  cantabile 
second  theme.  These  two  motives  are  elaborately  developed  and  worked 
out,  at  times  by  the  solo  violin,  but  for  the  most  part  by  the  orchestra 
against  figuration  in  the  solo  instrument. 


* 
*  * 


When  this  Fantasia  was  first  played  in  various  cities  of  Great  Britain, 
there  was  much  discussion  concerning  Bruch's  use  of  Scottish  melodies. 
The  Fantasia  was  occasionally  announced  as  a  "Scottish  Concerto," 
which  provoked  the  criticism  that  the  work  was  neither  a  concerto 
nor  Scottish.      "The  melodies,  '  Auld  Rob  Morris,'*  ' There  was  a  Lad,' 

*  "Auld  Robin  Morris":  "This  ancient  comic  dialogue,  between  a  mother  and  her  daughter  on  the  sub- 
ject of  marriage,  is  marked  in  Ramsay's  Tea-table  Miscellany  with  the  letter  Q  to  denote  that  it  is  an  old 
song  with  additions.  But  the  old  ballad  contains  many  curious  and  naive  remarks  of  the  daughter,  on  the 
person  and  manners  of  Auld  Rob,  which  Ramsay  has  evidently  omitted  on  account  of  their  coarseness. 
The  ballad  therefore  is  much  curtailed,  in  place  of  being  enlarged.  .  .  .  'Auld  Rob  Morris'  is  one  of 
Craig's  select  Scottish  tunes,  printed  in  his  collection,  1730. ...  In  November,  1792,  Burns  composed  excellent 
verses  to  the  old  air,  in  which  the  two  first  lines  only  are  borrowed  from  the  old  ballad."  (William  Sten- 
house's  "Illustrations  of  the  Lyric  Poetry  and  Music  of  Scotland.")  The  tune  was  published  by  William 
Thomson  in  his  Orpheus  Caledonius,  1725.  He  ascribed  it  with  six  others  to  Rizzio,  though  there  is  no 
evidence  that  the  Italian  ever  composed  a  Scot's  tune.  This  tune,  however,  is  much  earlier  than  1725,  for  it 
is  in  the  Blaikie  manuscript,  1692,  where  it  is  entitled  "Jock,  the  Laird's  Brither." 
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'Who'll  buy  my  Caller  Herrin','  'Scots  wha  hae,' *  are  hardly  recog- 
nizable," wrote  one  critic. 

Mr.  Apthorp  discussed  the  question  in  a  programme  book  of  1896: 
"It  is  important  to  remember  one  item  in  this  title:  the  'free  use'  of 
Scotch  songs;  forgetting  this,  one  is  liable  to  accuse  the  composer  of 
all  sorts  of  inaccuracy.  National  Scotch  melodies  seem  to  have  had 
no  little  fascination  for  more  than  one  great  German  composer.  Beet- 
hoven published  a  whole  large  volume  of  Scotch,  Irish,  and  English 

•The  air  to  which  Burns's  verses  are  sung  was  formerly  called  "Hey  tuttie  taitie,"  and  it  was  supposed 
to  be  as  old  as  the  battle  of  Bannockburn.  "It  would  be  presumptuous,"  says  John  Glen  (igoo),  "to  attempt 
to  confirm  the  tradition;  but  we  may  say  that  Ritson's  assertion  that  the  Scots  in  1314  had  no  musical  instru- 
ments capable  of  playing  the  tune  is  assuredly  an  error.  David  II.,  son  of  the  Bruce,  had  pipers  thirty  years 
after  the  battle,  and  it  is  probable  that  his  father  also  had  them.  Whatever  the  age  of  the  melody,  its  earliest 
appearance  in  print  is  in  Oswald's  Caledonian  Pocket  Companion,  circa  1747.  It  is  also  found  in  William 
McGibben's  Third  Collection  of  Scots'  Tunes,  1755.  The  tune  is  a  common  bagpipe  air."  Burns  wrote  his 
poem  on  August  1,  1793.  In  September  he  wrote  to  George  Thomson:  "I  have  shewed  the  air  [meaning 
"Hey  now  the  Day  dawis,"  or,  as  it  is  sometimes  called,  "Hey  tuttie  taitie"]  to  Urbani,  who  was  highly 
pleased  with  it,  and  begged  me  to  make  soft  verses  for  it;  but  I  had  no  idea  of  giving  myself  any  trouble  on 
the  subject,  till  the  accidental  recollection  of  that  glorious  struggle  for  freedom,  associated  with  the  glowing 
ideas  of  some  other  struggles  of  the  same  nature,  not  quite  so  ancient,  roused  my  rhyming  mania."  Thomson 
answered,  and  praised  the  poem:  "They  were  all  charmed  with  it,  entreated  me  to  find  out  a  suitable  air  for 
it,  and  reprobated  the  idea  of  giving  it  a  tune  so  totally  devoid  of  interest  or  grandeur  as  'Hey  tuttie  taitie.'" 
Thomson  fixed  on  a  tune,  "Lewie  Gordon,"  for  the  words,  but  this  tune  required  an  elongation  of  the  last 
line  of  each  verse  to  make  the  words  and  music  agree.  Thomson  afterward  changed  his  mind,  and  in  a  later 
edition  of  his  collection  the  tune  "Hey  tuttie  taitie"  was  adapted  to  Burns's  original  words;  and  Thomson 
observed  that  "the  poet  originally  intended  this  noble  strain  for  the  air  just  mentioned;  but  on  a  suggestion 
from  the  editor  of  this  work,  who  then  thought  'Lewie  Gordon'  a  fitter  tune  for  the  words,  they  were  united 
together  and  published  in  the  preceding  volume.  The  editor,  however,  having  since  examined  the  air  'Hey 
tuttie  taitie'  with  more  particular  attention,  frankly  owns  that  he  has  changed  his  opinion,  and  that  he  thinks 
it  much  better  adapted  for  giving  energy  to  the  poetry  than  the  air  of  'Lewie  Gordon.'"  This  air,  "Lewie 
Gordon,"  is  not  old.  It  first  appeared  with  the  verses  of  Alexander  Geddes  in  1783,  and  it  was  probably 
borrowed  from  an  older  tune,  "Tarry  Woo."  "Lewie  Gordon"  has  been  used  for  a  hymn-tune. 
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songs,  arranged  by  himself  with  accompaniment  of  pianoforte,  violin, 
and  'cello;  to  be  sure,  these  arrangements  were  made  at  the  request 
of  a  publisher;  but  Beethoven  entered  into  his  task  evidently  con 
amore,  and  his  love  for  Scotch  songs  is  well  enough  known  from  other 
testimony.  There  seems,  however,  to  have  been  something  in  many 
of  these  songs  which  he  did  not  quite  like ;  for  he  often  changed  a  phrase 
or  two  in  them.  For  instance,  his  version  of  the  melody  of  'Sad  and 
IvUckless  was  the  Season'  (better  known  as  'The  Last  Rose  of  Summer') 
differs  in  several  points  from  the  generally  current  one,  and  in  his 
Irish  songs  he  cuts  out  a  whole  phrase  of  '  St.  Patrick's  Day  in v  the 
Morning.'  Max  Bruch,  too,  seems  to  have  felt  a  similar  dissatisfac- 
tion with  some  melodic  details  in  Scotch  melodies,  notwithstanding 
their  strong  general  attraction  for  him.  He  has  changed  some  phrases 
in  '  The  Campbells  are  comin' '  (introduced  in  his  cantata,  '  Schon 
Ellen'),  and  has  treated  the  Scotch  themes  in  this  violin  fantasia  with 
equal  freedom.  When  the  fantasia  was  first  played  in  England  by 
Sarasate,  the  composer  was  hauled  over  the  coals  by  some  critics  for 
the  liberties  he  had  taken  with  national  melodies,  and  by  others  for 
ignorantly  'getting  them  wrong.'  Probably  Bruch  knew  what  he 
was  about  quite  as  well  as  Beethoven  did;  if  he  altered  some  of  the 
melodies,  he  did  so  because  he  saw  fit  so  to  do."* 

*  "The  charge  of  'getting  the  melodies  wrong'  is  not,  however,  entirely  ridiculous;  more  than  one  in- 
stance can  be  brought  up  of  German  musicians  making  queer  mistakes  in  transcribing  foreign  melodies.  At 
Gilmore's  International  Peace  Jubilee  in  1872,  when  the  Prussian  band  played  'Yankee  Doodle'  in  response 
to  a  double  encore,  they  played  the  second  phrase  first,  and  the  first  phrase  second,  at  every  recurrence  of 
the  tune.— W.  F.  A." 
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ENTR'ACTE. 
MANNERISMS. 

(From  the  London  Times,  November  n,  191 1.) 

A  political  speaker,  not  many  months  since,  lamented  the  difficulty 
of  getting  a  reasoned  verdict  out  of  our  people  on  any  important  issue, 
owing  to  a  great  national  failing,  which  he  labelled  "looseness  of 
thought."  Few  people  will  indorse  his  complaint  more  whole-heartedly 
than  those  whose  proselytizing  tendencies  have  led  them  into  discussions 
with  the  average  man  on  questions  of  musical  judgment.  The  diffi- 
culty is  not,  as  it  was  a  few  decades  ago,  that  the  Englishman  "knows 
what  he  likes ' '  and  disdains  discussion  of  anything  so  trivial  as  aesthetics ; 
nor  is  it  the  same  as  that  complained  of  by  Berlioz,  who  (as  Mr.  Hadow 
reminds  us)  formed  two  classes  of  Gentiles,  saying  of  one,  "  lis  ne  sentent 
pas,"  of  the  other,  "lis  ne  savent  pas."  Rather  do  we,  as  a  nation,  seem 
to  suffer  from  an  endemic  aversion  to  analytic  processes  of  all  kinds, 
and  consequently  are  apt  to  form  judgments  which,  being  in  most 
cases  misty  and  illogical,  can  offer  no  reason  for  leaning  in  a  favor- 
able or  unfavorable  direction.  So  little  does  the  normal  man  consider 
the  origin  of  his  musical  like  or  dislike  that  he  will  commonly,  when 
pressed  to  an  explanation,  betray  complete  confusion  of  mind  between 
such  diverse  elements  as  rhythm  and  melody.  If,  to  take  a  simple 
example,  ten  whole-hearted  admirers  of  "The  Lost  Chord"  are  per- 
suaded to  account  for  their  admiration,  it  is  more  than  probable  that 
nine  of  them  will  attribute  it  to  the  beauty  of  the  melody.  Yet  the 
simple  experiment  of  playing  the  tune  on  the  piano  will  reveal  the  fact 
that  the  melodic  curve  is  completely  devoid  of  attraction. 

The  fundamental  fact  which  forms  the  first  principle  of  all  artistic 
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understanding  is  that  every  work  of  art  involves  two  aspects, — idea 
and  presentation.  Without  realizing  this  and  acting  on  it  to  the 
extent  of  separating  those  qualities  concerned  with  the  conception 
from  those  involved  in  the  execution,  no  critical  analysis  can  be  clear- 
headed. With  the  idea,  beyond  pointing  out  its  nature,  we  have  here 
small  concern.  It  is,  of  course,  the  artist's  way  of  capturing  an  emotion, 
and  the  particular  manifestation — poetry,  painting,  music,  etc. — is 
immaterial.  A  sunset  may  make  a  man  feel  sad,  and  he  will  imprison 
that  sadness  in  an  elegy,  a  Madonna,  an  adagio,  as  his  craft  allows; 
the  moon  may  make  him  sentimental,  and  we  shall  have  something 
which,  in  general,  it  is  better  not  to  talk  about.  Criticism  of  idea  is, 
admittedly,  a  difficult  business,  involving  questions  of  taste,  instinct, 
prejudice,  nationality,  and  a  dozen  other  abstract  and  elusive  issues; 
but  the  ultimate  considerations  remain  always, — Has  the  artist  suc- 
cessfully embodied  his  emotion,  has  he  made  you  feel  it,  and  is  it  worth 
experiencing? 

Leaving  the  idea  for  present  purposes  at  this  point,  we  are  free  to 
consider  its  presentation.  We  have  to  examine  the  skill  with  which 
the  artist  uses  his  material;  that  is  to  say,  to  analyze  the  various  qual- 
ities which  are  summed  up  in  the  word  "workmanship."  Apart 
altogether  from  "mute,  inglorious  Miltons,"  we  can  all  think  of  poets 
whose  message  has  been  too  great  for  their  power  of  statement;  and 
of  a  larger  number  whose  technical  skill  has  almost  persuaded  us  that 
there  was  thought  behind  their  words.  In  the  case  of  painters  this 
truth  is  still  more  obvious.  But  it  is  in  music  that,  to  those  able  to 
see,  the  contrast  becomes  most  patent  and  self-evident,  though  in 
music,  owing  to  the  subjective  nature  of  the  material,  the  casual  lis- 
tener is  most  apt  to  confound  the  two  types  of  excellence,  or,  what  is 
worse,   to   overrate   the   purely  technical   accomplishment.     And   the 
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reason  of  this  is  not  far  to  seek,  for  it  is  in  workmanship  that  all  those 
mannerisms  crop  up  which  enable  the  superficial  mind  to  recognize 
physiognomy.  It  may  possibly  be  argued  that  an  artist  shows  his 
individuality  as  much  in  subject  as  in  treatment;  and  the  answer  is, 
of  course,  that  individuality  and  mannerisms  are  on  two  different 
planes.  Brahms  and  Bizet  are  as  unlikely  to  be  attracted  by  the 
same  subject,  or  even  by  the  same  mood,  as  Blake  and  Byron;  and 
in  their  deliberate  adoption  of  material  of  a  certain  character  they 
show  their  personality,  but  it  is  in  their  selection  of  the  material  that 
they  display  their  idiosyncrasies,  in  their  workmanship  that  we  come 
upon  their  mannerisms. 

In  all  music  which  we  unquestionably  admit  to  the  highest  class 
these  complementary  attributes  are  both  beyond  cavil.  There  can  be 
no  makeweight,  no  balancing  by  super-excellence  of  the  other  aspect. 
The  B  minor  Mass,  the  Fifth  Symphony,  the  German  Requiem,  are, 
one  and  all,  the  noblest  thoughts  completely  expressed.  And  it  is 
easy  to  see  how,  in  distributing  relative  greatness  to  other  composers, 
Chopin  and  Berlioz,  for  example,  it  is  sometimes  a  failure  in  the  calibre 
of  idea,  sometimes  in  the  finish  of  presentation,  that  forces  us  to  with- 
hold from  them  a  throne  amongst  the  greatest.  But  it  is  when  we  look 
at  the  presentation  alone  that  we  find  that,  as  the  perfection  of  work- 
manship decreases,  so  does  the  obtrusion  of  mannerisms  increase;  for 
perfect  workmanship  is  workmanship  become  instinctive,  and  the  in- 
sertion of  mannerisms  is  the  result  of  conscious  manipulation.  With 
the  giant,  style  includes  incidental  mannerisms:  with  the  pygmies 
the  mannerisms  constitute  the  style.  There  are,  of  course,  little  turns 
that  one  expects  to  find,  even  with  the  giants.  Wagner  has  his  semi- 
tone-passing-notes in  most  melodies;  Brahms,  you  may  say,  has  a  trick 
of  repeating  a  small  section  of  a  phrase,  or  of  dropping  a  seventh  to 
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the  leading-note  in  the  cadence  of  a  tune;  Beethoven  cannot  resist 
leading  one  to  an  abrupt  abyss,  then  starting  in  a  new  and  unexpected 
key.  Such  facts  may  be  catalogued  to  an  almost  unlimited  extent. 
But  our  point  is  that,  with  the  really  great,  idiosyncrasies  have  sub- 
consciously become  a  vital  characteristic  of  style,  and  we  merely  feel 
that  the  personality  of  the  creator  presupposes  certain  lines  of  action. 
The  greater  the  man,  the  more  difficult  it  becomes  to  place  your  finger 
on  a  square  inch  of  his  music  and  say,  "  He  was  always  working  off  this 
little  trick";  and  it  becomes  difficult  almost  to  the  point  of  impossi- 
bility to  say,  "He  reverted  consciously  to  this  trick  because  his  in- 
spiration ran  dry."  Consequently,  the  great  men  are  extraordinarily 
difficult  to  parody ;  for  the  parody  either  falls  flat  as  mere  reproduction 
or  it  shows  its  hopelessness  by  becoming,  under  the  inspiration  of 
its  model,  something  uncommonly  like  music. 

But  with  the  smaller  men,  those  to  whom  technique  has  never  become 
second  nature,  but  whose  characteristic  mannerisms  are  self-consciously 
dragged  in  to  conjure  up  the  idea  of  personality, — with  these  even  an 
unskilful  parodist  may  acquire  an  easy  reputation.  The  mannerisms 
that  stud  the  pages  of  the  early  Wagner,  of  Gounod,  Grieg,  Mascagni, 
Puccini,  and  so  many  others,  are  flaws  which  the  most  superficial  can 
detect.  And  they  are  exasperating  for  so  many  reasons;  for  they  are 
in  the  first  place  flaws,  and  they  are  also  sign-posts  which  the  unwary 
recognize  with  joy  and  gladness,  and  they  further  create  the  suspicion 
that  the  composer  has  said  in  his  laziness,  "This  is  sufficiently  like  me 
to  do  for  that  bar,"  without  considering  whether  that  bar  had  any 
justifiable  place  in  the  general  scheme.  But  this  last  reason,  amounting 
as  it  does  to  a  charge  of  artistic  dishonesty,  opens  up  the  whole  ques- 
tion of.  inspiration,  or  continuity  of  thought,  as  opposed  to  manufacture, 
or  conscious  construction, — a  large  question  which  lies  beyond  the  small 
side-issue  we  set  out  to  investigate. 
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"Romeo  and  Juliet,"  Overture-fantasia  after  Shakespeare. 

Peter  Iljitsch  Tschaikowsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840;   died  at  St. 
Petersburg,  November  6,  1893.) 

The  ' '  Romeo  and  Juliet ' '  overture-fantasia  as  played  to-day  is  by  no 
means  the  work  as  originally  conceived  and  produced  by  the  composer. 

Kashkin  told  us  some  years  ago  about  the  origin  of  the  overture, 
and  how  Tschaikowsky  followed  Mily  Balakireff's  suggestions:  "This 
is  always  associated  in  my  mind  with  the  memory  of  a  lovely  day  in 
May  with  verdant  forests  and  tall  fir-trees,  among  which  we  three 
were  taking  a  walk.  Balakireff  understood,  to  a  great  extent,  the  nature 
of  Tschaikowsky's  genius,  and  knew  that  it  was  adequate  to  the  sub- 
ject he  suggested.  Evidently  he  himself  was  taken  with  the  subject, 
for  he  explained  all  the  details  as  vividly  as  though  the  work  had  been 
already  written.  The  plan,  adapted  to  sonata  form,  was  as  follows: 
first,  an  introduction  of  a  religious  character,  representative  of  Friar 
Laurence,  followed  by  an  Allegro  in  B  minor  (Balakireff  suggested 
most  of  the  tonalities),  which  was  to  depict  the  enmity  between  the 
Montagues  and  Capulets,  the  street  brawl,  etc.     Then  was  to  follow 

*  Mrs.  Newmarch,  in  her  translation  into  English  of  Modest  Tschaikowsky's  Life  of  his  brother,  gives 
the  date  of  Peter's  birth  April  28  (May  10).  Juon  gives  the  date  April  25  (May  7).  As  there  are  typographical 
and  other  errors  in  Mrs.  Newmarch's  version,  interesting  and  valuable  as  it  is,  I  prefer  the  date  given  by  Juon, 
Hugo  Riemann,  Iwan  Knorr,  and  Heinrich  Stiimcke. 
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the  love  of  Romeo  and  Juliet  (second  subject,  in  D-fiat  major),  succeeded 
by  the  elaboration  of  both  subjects.  The  so-called  'development' — 
that  is  to  say,  the  putting  together  of  the  various  themes  in  various 
forms — passes  over  to  what  is  called,  in  technical  language,  the  're- 
capitulation,' in  which  the  first  theme,  Allegro,  appears  in  its  original 
form,  and  the  love  theme  (D-flat  major)  now  appears  in  D  major,  the 
whole  ending  with  the  death  of  the  lovers.  Balakireff  spoke  with  such 
conviction  that  he  at  once  kindled  the  ardor  of  the  young  composer." 
(Englished  by  Mrs.  Rosa  Newmarch.) 

After  Kashkin's  Reminiscences  of  Tschaikowsky  appeared,  Modest 
Tschaikowsky's  Life  of  his  illustrious  brother  was  published.  I 
quote  in  the  course  of  this  article  from  Paul  Juon's  translation  into 
German.  Let  us  see  what  Modest  says  about  the  origin  and  early 
years  of  this  overture. 

The  first  mention  of  "Romeo  and  Juliet"  is  in  a  digression  concern- 
ing the  influence  of  Henri  Litolff,  the  composer  of  the  "Robespierre" 
and  "The  Girondists"  overtures,  over  Tschaikowsky;  and,  if  we  wonder 
at  this,  it  is  a  good  thing  to  remember  that  the  flamboyant  Litolff  was 
once  taken  most  seriously  by  Liszt  and  others  who  were  uot  ready  to 
accept  the  claims  of  every  new-comer.  But  it  is  not  necessary  for  us 
to  examine  now  any  questions  of  opinion  concerning  real  or  alleged 
influence. 

It  was  during  the  winter  of  1868-69  that  Tschaikowsky  fell  madly 
in  love  with  the  opera  singer,  Marguerite  Josephine  Desir£e  Art6t. 
The  story  of  this  passion,  of  his  eagerness  to  marry  her,  of  her  sudden 
choice  of  the  baritone  Padilla  as  a  husband,  has  already  been  told  in  a 
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Programme  Book  of  the  Boston  Symphony  Orchestra.*  It  is  enough 
to  say  that  in  1869  Tschaikowsky  was  still  passionately  fond  of  her, 
and  it  was  not  for  some  years  that  he  could  even  speak  her  name  with- 
out emotion. 

In  August,  1869,  Tschaikowsky  wrote  to  his  brother  Anatole  that 
Mily  Balakireff,  the  head  of  the  neo-Russian  band  of  composers  (among 
whom  were  Rimsky-Korsakoff,  Borodin,  Cesar  Cui),  was  then  living 
at  Moscow.  "I  must  confess  that  his  presence  makes  me  rather  un- 
comfortable :  he  obliges  me  to  be  with  him  the  whole  day,  and  this  is  a 
great  bore.  It's  true  he  is  a  very  good  man,  and  he  is  deeply  interested 
in  me:  but — I  don't  know  why — it  is  hard  work  for  me  to  be  intimate 
with  him.  The  narrowness  of  his  musical  opinions  and  his  brusque 
manner  do  not  please  me."  He  wrote  a  few  days  later:  "Balakireff 
is  still  here.  We  meet  often,  and  it  is  my  firm  belief  that,  in  spite  of 
all  his  virtues,  his  company  would  oppress  me  like  a  heavy  stone,  if 
we  should  live  together  in  the  same  town.  The  narrowness  of  his 
views  and  the  arrogance  with  which  he  holds  them  are  especially  dis- 
agreeable to  me.  Nevertheless,  his  presence  has  helped  me  in  many 
ways."  And  he  wrote  August  30:  "Balakireff  went  away  to-day. 
If  he  was  in  my  opinion  irritating  and  a  bore,  justice  compels  me  to 
say  that  I  consider  him  to  be  an  honorable  and  a  good  man,  and  an 
artist  that  stands  immeasurably  higher  than  the  crowd.  We  parted 
with  true  emotion."  •  N 

Tschaikowsky  began  work  on  "Romeo  and  Juliet"  toward  the  end 
of  September,  1869.  Balakireff  kept  advising  him,  urging  him  on  by 
letter.  Thus  he  wrote  in  October :  "  It  seems  to  me  that  your  inactivity 
comes  from  the  fact  that  you  do  not  concentrate  yourself,  in  spite  of 
your  'friendly  hovel'  of    a    lodging."     (Yet  Tschaikowsky  had  been 

*  Programme  Book  of  January  31,  1903.     Mme.  Artot  died  April  3,  1907. 
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working  furiously  on  twenty-five  Russian  songs  arranged  for  piano- 
forte, four  hands,  "in  the  hope  of  receiving  money  from  Jurgenson," 
the  publisher.)  Balakireff  went  on  to  tell  him  his  own  manner  of 
composition,  and  illustrated  it  by  his  "King  Lear"  overture.  "You 
should  know,"  he  added,  "that  in  thus  planning  the  overture  I  had  not 
as  yet  any  determined  ideas.  These  came  later,  and  began  to  adjust 
themselves  to  the  traced  outlines  of  the  forms.  I  believe  that  all 
this  would  happen  in  your  case,  if  you  would  only  first  be  enthusiastic 
over  the  scheme.  Then  arm  yourself  with  galoshes  and  a  walking- 
stick,  and  walk  along  the  boulevards.  Begin  with  the  Nikitsky,  let 
yourself  be  thoroughly  impregnated  with  the  plan,  and  I  am  convinced 
that  you  will  have  found  some  theme  or  an  episode  by  the  time  you 
reach  the  Sretensky  Boulevard.  At  this  moment,  while  I  think  of 
you  and  your  overture,  I  myself  am  aroused  involuntarily,  and  I 
picture  to  myself  that  the  overture  must  begin  with  a  raging  '  Allegro 
with  sword-cuts,'  something  like  this"  (Balakireff  sketched  five  meas- 
ures, to  which  Tschaikowsky  evidently  paid  little  heed);  "I  should 
begin  something  like  this.  If  I  were  to  compose  the  overture,  I  should 
thus  grow  enthusiastic  over  this  egg,  and  should  hatch  it,  or  I  should 
carry  about  the  kernel  in  my  brain  until  something  living  and  possible 
in  this  fashion  were  developed  from  it.  If  letters  just  now  would 
exert  a  favorable  influence  over  you,  I  should  be  exceedingly  happy. 
I  have  some  right  to  lay  claim  to  this,  for  your  letters  are  always  a 
help  to  me."  In  November  he  wrote  again  in  words  of  lively  interest ; 
he  asked  Tschaikowsky  to  send  him  sketches,  and  promised  that  he 
would  say  nothing  about  them  until  the  overture  was  finished. 

Tschaikowsky  sent  him  his  chief  themes,  and,  lo,  Balakireff  wrote 
a  long  critical  review:  "The  first  theme  does  not  please  me  at  all; 
perhaps  it  will  come  out  all  right  in  the  development,  but  as  it  now 
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is,  in  its  naked  form,  it  has  neither  strength  nor  beauty,  and  does  not 
adequately  characterize  Friar  Laurence.  Here  is  the  place  for  some- 
thing after  the  manner  of  a  choral  by  Liszt  ('Der  nachtliche  Zug,' 
'Hunnenschlacht,'  and  'Die  heilige  Elisabeth')  in  old  Catholic  style; 
but  your  theme  is  of  a  wholly  different  character,  in  the  style  of  a  quar- 
tet by  Haydn,  bourgeois  music  which  awakens  a  strong  thirst  for  beer, 
Your  theme  has  nothing  antique,  nothing  Catholic  about  it;  it  is  much 
nearer  the  type  of  Gogol's  'Comrade  Kunz,'  who  wished  to  cut  off 
his  nose  so  that  he  should  not  be  obliged  to  pay  out  money  for  snuff. 
It  is  possible  your  theme  will  be  very  different  in  the  development — 
and  then  I'll  take  all  this  back.  As  for  the  theme  in  B  minor,  it  would 
serve  as  a  very  beautiful  introduction  for  a  theme.  After  the  running 
about  in  C  major  must  come  something  very  energetic,  powerful.  I 
take  it  that  this  is  really  so,  and  that  you  were  too  lazy  to  write  out  the 
continuation.  The  first  theme  in  D-fiat  major  is  exceedingly  beautiful, 
only  a  little  languishing;  the  second  in  D-fiat  is  simply  wonderful. 
I  often  play  it,  and  I  could  kiss  you  heartily  for  it.  There  is  love's 
ardor,  sensuousness,  longing,  in  a  word,  much  that  would  be  exactly 
to  the  taste  of  the  immoral  German  Albrecht.  I  have  only  one  criticism 
to  make  about  this  theme:  there  is  too  little  inner,  psychical  love, 
but  rather  fantastical,  passionate  fervor,  with  only  slight  Italian  tint- 
ing. Romeo  and  Juliet  were  no  Persian  lovers:  they  were  Europeans. 
I  don't  know  whether  you  understand  what  I  wish  to  say — I  always 
find  a  great  difficulty  in  expression;  I  launch  into  a  musical  treatise, 
and  I  must  take  refuge  in  illustrative  examples:  the  theme  in  A-flat 
major  in  Schumann's  'Braut  von  Messina'  overture  is  a  good  example 
of  a  motive  in  which  there  is  expression  of  inner  love.  This  theme, 
I  admit,  has  its  weaknesses;   it  is  morbid  and  too  sentimental  toward 
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the  end,  but  the  ground-mood  is  exceedingly  well  caught.  I  await 
impatiently  the  whole  score  for  a  just  view  of  your  overture,  which  is 
full  of  talent.  It  is  your  best  work,  and  your  dedication  of  it  to  me 
pleases  me  mightily.  This  is  the  first  piece  by  you  which  fascinates 
by  the  mass  of  its  beauties,  and  in  such  a  way  that  one  without  deliber- 
ation can  call  it  good.  It  is  not  to  be  likened  to  the  old  drunken  Mel- 
chisedek,  who  breaks  into  a  horrible  trepak  *  in  the  Arbatsky  Place, 
from  sheer  misfortune.  Send  me  the  score  as  soon  as  possible.  I  pant 
to  know  it." 

Tschaikowsky  made  some  changes;  and  still  Balakireff  was  not 
satisfied.  He  wrote  February  3,  1871:  "I  am  much  pleased  with  the 
introduction,  but  I  do  not  at  all  like  the  close.  It  is  impossible  for  me 
to  write  explicitly  about  it.  It  would  be  better  for  you  to  come  here, 
where  we  could  talk  it  over.  You  have  made  something  new  and 
good  in  the  middle  section,  the  alternating  chords  on  the  organ-point 
above,  a  little  'a  la  Ruslan.'  f  There  is  much  routine  in  the  close; 
the  whole  part  after  the  end  of  the  second  theme  (D  major)  is,  as  it 
were,  pulled  violently  out  of  the  head.  The  very  end  itself  is  not  bad, 
but  why  these  blows  in  the  last  measures?  They  contradict  the  contents 
of  the  drama,  and  it  is  coarse.  Nadeshda  Nikolajewna  1  has  stricken 
out  these  chords  with  her  pretty  little  hand,  and  would  fain  close  her 
pianoforte  arrangements  with  a  pianissimo." 

Nor  was  Balakireff  content  with  these  criticisms.  He  wrote:  "It's 
a  pity  that  you,  or,  rather,  N.  Rubinstein,  was  in  such  a  hurry  about 
the  publication  of  the  overture.     Although  the  new  introduction  is  far 

*A  Russian  national  dance. 

t  After  the  manner  of  Glinka  in  his  opera,  "Ruslan  und  Ludmilla"  (St.  Petersburg,  1842). 

tThe  wife  of  Rimsky- Korsakoff.    In  his  final  version  Tschaikowsky  himself  struck  out  the  chords. 


FAELTEN 

PIANOFORTE    SCHOOL 

CARL  FAELTEN,  Director 

30  HUNTINGTON  AVENUE,  BOSTON 


Professional  training  for 
Pianists  and 
Music  Teach- 
ers. Special  de- 
partment  for 
children.  Call  or 
write  for  infor- 
mation. 


N.  C.  Whitakcr  &  Co. 


Manufacturers  and 
Retailers  of 

FINE  TORTOISE 

SHELL  and 
IVORY  GOODS 


Hair  Ornaments  and  other  Specialties  for 
Opera,  Theatre,  and  Evening  wear. 

7  TEMPLE  PLACE        Rooms  22  and  23 
FOREIGN  NOVELTIES 

Telephone,  2645-R  Oxford 


518 


more  beautiful,  I  had  the  irresistible  wish  to  change  certain  passages  in 
the  overture,  and  not  to  dismiss  it  so  quickly,  in  the  hope  of  your 
future  works.  I  hope  that  Jurgenson  will  not  refuse  to  give  the  score 
of  the  newly  revised  and  finally  improved  overture  to  the  engraver  a 
second  time." 

Tschaikowsky  wrote,  October  19,  1869,  that  the  overture  was  com- 
pleted. It  was  begun  October  7,  1869;  the  sketch  was  finished  October 
19;  by  November  27,  1869,  it  was  scored.  In  the  course  of  the  summer 
of  1870  it  was  wholly  rewritten:  there  was  a  new  introduction,  the  dead 
march  toward  the  close  was  omitted,  and  the  orchestration  was  changed 
in  many  passages. 

"Balakireff  and  Rimsky-Korsakoff  were  here  yesterday,"  Tschai- 
kowsky wrote  on  January  25,   1870;    "Balakireff  begins  to  honor  me 
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more  and  more.*  .  .  .  My  overture  pleased  them  very  much,  and  it 
also  pleases  me." 

A  day  or  so  before  the  performance  Tschaikowsky  wrote  his  brother 
Modest:  "There  has  already  been  one  rehearsal.  The  piece  does  not 
seem  to  be  ugly.  As  for  the  rest — that  is  known  only  to  the  dear 
Lord!" 

The  first  performance  of  the  overture  was  on  March  16,  1870,  at 
a  concert  of  the  Musical  Society,  Moscow.  The  work  was  not  success- 
ful. Nicolas  Rubinstein,  who  conducted,  had  just  been  sentenced  to  a 
fine  of  twenty-five  roubles  on  account  of  some  act  of  executive  severity 
in  the  Conservatory.  A  newspaper  on  the  day  of  the  concert  suggested 
that  the  admirers  of  Rubinstein  should  take  up  a  collection  at  the 
concert,  so  that  he  should  not  be  obliged  to  serve  out  the  fine  in  jail. 
This  excited  such  indignation  that,  when  Rubinstein  appeared  on  the 
stage,  he  was  greeted  with  great  enthusiasm,  and  no  one  thought  of 
overture  or  concert.  Tschaikowsky  wrote  Klimenko:  "My  overture 
had  no  success  at  all  here,  and  was  wholly  ignored.  .  .  .  After  the  con- 
cert a  crowd  of  us  supped  at  Gurin's  restaurant.     During  the  whole 

*  Tschaikowsky  some  years  afterward  wrote  letters  in  which  he  defined  clearly  his  position  toward  the 
"Cabinet"  of  the  neo-Russian  school,  and  also  put  forth  his  views  on  "national  music."  In  a  letter  written 
to  Mrs.  von  Meek  (January  5, 1878)  he  described  Balakireff  as  "the  most  important  individuality  of  the  circle; 
but  he  has  grown  mute  and  has  done  little.  He  has  an  extraordinary  talent,  which  has  been  choked  by 
various  fatal  circumstances.  After  he  had  made  a  parade  of  his  infidelity,  he  suddenly  turned  devote.  Now  he 
is  always  in  church,  fasts,  prays  to  all  sorts  of  relics — and  does  nothing  else.  In  spite  of  his  extraordinary 
gifts,  he  has  stirred  up  much  mischief.  It  was  he  that  ruined  the  early  years  of  Rimsky-Korsakoff  by 
persuading  him  that  he  had  nothing  to  learn.  He  is  the  true  inventor  of  the  doctrines  of  this  remarkable 
circle,  in  which  so  much  undeveloped  or  falsely  developed  strength,  or  strength  that  prematurely  went  to 
waste,  is  found."  Balakireff,  born  in  1836,  died  in  1010.  Among  his  earlier  orchestral  works  are  the  sym- 
phonic poem  "Tamara"  and  overtures  with  Russian,  Czech,  and  Spanish  themes.  His  Oriental  fantasia 
"Islamei,"  for  pianoforte,  is  well  known  in  this  country,  and  his  "Tamara"  was  first  played  by  the  Chicago 
Orchestra  in  i8g6.  His  Symphony  in  C  major  was  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  March  14, 1908;  his  symphonic  poem  "In  Bohemia,"  at  a  concert  of  the  Boston  Orchestral  Club, 
January  21,  1908;  his  Overture  on  Three  Russian  Themes,  at  a  concert  of  the  Boston  Orchestral  Club,  April 
19,  1910;  and  his  Overture  on  a  Theme  of  a  Spanish  March, at  a  concert  of  the  Boston  Symphony  Orchestra, 
November  25,  191 1.  Among  his  latest  works  were  a  second  symphony  and  a  pianoforte  concerto.  He  wrote 
an  overture  and  incidental  music  to  "King  Lear." 
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evening  no  one  spoke  to  me  a  word  about  the  overture.  And  yet  I 
longed  so  for  sympathy  and  recognition." 

During  a  sojourn  in  Switzerland  that  summer  Tschaikowsky  made 
radical  changes  in  "Romeo  and  Juliet."  Through  the  assistance  of 
N.  Rubinstein  and  Karl  JQindworth,  the  overture,  dedicated  to  Mily 
Alexejewtisch  Balakireff,  was  published  by  Bote  &  Bock,  of  Berlin, 
in  1 87 1.     It  was  soon  played  in  German  cities. 

But  Tschaikowsky  was  not  satisfied  with  his  work.  He  made  still 
other  changes,  and,  it  is  said,  shortened  the  overture.  The  second 
edition,  published  in  1881,  contains  these  alterations. 

The  first  performance  of  "Romeo  and  Juliet"  in  America  was  by  the 
Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor,  April 
22,  1876.  The  first  performance  in  Boston  was  by  the  Boston  Sym- 
phony Orchestra,  February  8,  1890. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
English  horn,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 

bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  harp,  strings. 

* 
*  * 

The  overture  begins  Andante  non  tanto,  quasi  moderato,  F-sharp 
minor,  4-4.  Clarinets  and  bassoons  sound  the  solemn  harmonies  which, 
according  to  Kashkin,  characterize  Friar  Laurence;  and  yet  Hermann 
Teibler  finds  this  introduction  symbolical  of  "the  burden  of  fate."* 

A  short  theme  creeps  among  the  strings.  There  is  an  organ-point  on 
D-fiat,  with  modulation  to  F  minor  (flutes,  horns,  harp,  lower  strings). 
The  Friar  Laurence  theme  is  repeated  (flutes,  oboes,  clarinets,  English 
horn),  with  pizzicato  bass.  The  ascending  cry  of  the  flutes  is  heard 
in  E  minor  instead  of  F  minor  as  before. 

Allegro  giusto,  B  minor,  4-4.  The  two  households  "from  ancient 
grudge  break  to  new  mutiny."  Wood-wind,  horns,  and  strings  picture 
the  hatred  and  fury  that  find  vent  in  street  broils.  There  is  a  brilliant 
passage  for  strings,  which  is  followed  by  a  repetition  of  the  strife  music. 

*  "I  do  not  think  that  Romeo  is  designed  merely  as  an  exhibition  of  a  man  unfortunate  in  love.  I  con- 
sider him  to  be  meant  as  the  character  of  an  unlucky  man, — a  man  who,  with  the  best  views  and  fairest 
intentions,  is  perpetually  so  unfortunate  as  to  fail  in  every  aspiration,  and,  while  exerting  himself  to  the 
utmost  in  their  behalf,  to  involve  all  whom  he  holds  dearest  in  misery  and  ruin."  This  is  the  view  of  Dr. 
William  Maginn,  who  contrasted  Romeo,  the  unlucky,  with  Bottom,  the  lucky  man. 
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Then  comes  the  first  love  theme,  in  D-flat  major  (muted  violas  and 
English  horn,  horns  in  syncopated  accompaniment,  with  strings  pizz.). 
This  motive  is  not  unlike  in  mood,  and  at  times  in  melodic  structure, 
.  Tschaikowsky's  famous  melody,  "Nur  wer  die  Sehnsucht  kennt" 
(Op.  6,  No.  6),  which  was  composed  in  December,  1869.  In  the  "Duo 
from  'Romeo  and  Juliet,'"  found  among  Tschaikowsky's  sketches  and 
orchestrated  by  S.  Tanei'eff,  this  theme  is  the  climax,  the  melodic 
phrase  which  Romeo  sings  to  "O  nuit  d'extase,  arrete  toi,  O  nuit 
d'amour,  £tends  ton  voile  noir  sur  nous!"  ("Oh,  tarry,  night  of  ecstasy, 
O  night  of  love,  stretch  thy  dark  veil  over  us!")  Divided  and  muted 
violins,  with-  violas  pizz.,  play  most  delicate  and  mysterious  chords 
(D-flat  major),  which,  in  the  duet  above  mentioned,  serve  as  accom- 
paniment to  the  amorous  dialogue  of  Romeo  and  Juliet  in  the  chamber 
scene.     Flutes  and  oboes  take  up  the  first  love  theme. 

There  is  a  return  to  tumult  and  strife.  The  theme  of  dissension  is 
developed  at  length,  and  the  horns  intone  the  Friar  Laurence  motive. 
The  strife  theme  at  last  dominates  in  fortissimo  until  there  is  a  return 
to  the  mysterious  music  of  the  chamber  scene  (oboes  and  clarinets, 
with  murmurings  of  violins,  and  horns).  The  song  grows  more  and 
more  passionate  until  Romeo's  love  theme  breaks  out,  this  time  in  D 
major,  and  is  combined  with  the  strife  theme  and  the  motive  of  Friar 
Laurence  in  development.  A  tremendous  burst  of  orchestral  fury,  and 
there  is  a  descent  to  the  depths,  until  'cellos,  basses,  bassoons,  alone 
are  heard;  they  die  on  low  F-sharp  with  roll  of  kettledrums.  Then 
silence. 

Moderato  assai,  B  minor,  4-4.  Drum-beats,  double-basses,  pizz., 
and  Romeo's  song  arises  in  lamentation-.  Soft  chords  (wood-wind  and 
horns)  bring  the  end. 

*  * 

The  overture-fantasia,  "Romeo  and  Juliet,"  has  been  performed  in 
Boston  at  concerts  of  the  Boston  Symphony  Orchestra  February  8, 
1890,  February  21,  1891,  April  1,  1893,  April  4,  1896,  January  28, 
1899,  March  14,  1903,  April  28,  1906,  April  13,  1907,  March  11,  191 1. 
It  was  played  by  the  Boston  Philharmonic  Orchestra,  Mr.  Listemann 
conductor,  November  16,  1890. 
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Cambridge  1274  Massachusetts  Avenue 

WatertOWn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  ^°°0x£rkdBay300  Newton  North 


EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 


Second   orchestral   trip   next    week.      There  will   be  no  public 

rehearsal  and  concert  on   Friday  afternoon  and  Saturday 

evening,  December  eighth  and  ninth 


Ninth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  DECEMBER  15,  at  2.30  o'clock 


SATURDAY  EVENING,  DECEMBER  \6,  at  8  o'clock 


PROGRAMME 


Beethoven 


.    Symphony  in  B-flat  major,  No.  4,  Op.  60 


Bruch      .         .  (  a.  "Kol  Nidrei,"  for  Violoncello  and  Orchestra 

Boellmann       .  \  b.  Symphonic  Variations  for  Violoncello  and  Orchestra 


Strauss 


(a.  Love  Scene  from  the  Opera  "Feuersnot" 

lb.  "Till  Eulenspiegel's  Merry  Pranks,  after  the  Old- 
fashioned  Roguish  Manner, —  in  Rondo  Form," 
Op.  28 


SOLOIST 
ALWIN  SCHROEDER 
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STZEIIETIEiiR/T      ZE3I  A  Xj  3_, 
TWO  SONATA  RECITALS 

(VIOLIN  AND  PIANOFORTE) 

CLARA  and  DAVID  MANNES 

(Fourth  Boston  Season) 

THURSDAY  EVENING,  DECEMBER  14 
TUESDAY  AFTERNOON,  JANUARY  23 

Course  tickets,  $2.00  and  $2.50  Subscriptions  received  at  the  Hall 

Special  Students'  tickets 

PROGRAM  FOR  DECEMBER  14 

MOZART SONATA,  in  B-flat  major 

Allegro  moderate.    Andantino  sostenuto  e  cantabile.    Rondo,  Allegro. 

REGER SUITE  ("imaltenStyl").  in  F  major,  Op.  93 

Praeludium,  Allegro  commodo.    Largo.    Fuga,  allegro  con  spirito. 

BRAHMS SONATA,  in  G  major,  Op.  78,  No.  1 

Vivace  non  troppo.    Adagio.    Allegro  molto  moderate. 

Reserved  seats,  $1.50,  $1.00  Students,  75c.  Now  on  sale  at  the  Hall 

(OXFORD  1330) 

Steinway  Pianoforte  Used 


Mr.  RUDOLPH  GANZ 

Will  give  a  PIANOFORTE  RECITAL  on 
MONDAY   AFTERNOON,   JANUARY  1 

THE  STEINWAY  PIANO 

Mr.  ALWIN  SCHROEDER  and 
Mr.  KURT  FISCHER 

ANNOUNCE 

Two  'Cello  and  Pianoforte  Recitals 

On  Tuesday  Evenings 
JANUARY  16  and  MARCH  26 

Tickets  for  the  two  Concerts,  $i,  $2,  $3.    Subscriptions  may 
now  be  left  at  the  Hall,  or  telephone  to  Oxford  1330. 
THE  HUME  PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  \  Ticket  Office  )R     ,  R      1400 

Branch  Exchange  I  Administration  Offices  )      aC       ay 

THIRTY-FIRST  SEASON.  1911  AND  1912 


MAX    FIEDLER,  Conductor 

programme  of  % 

Ninth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  DECEMBER  15 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  16 
AT  8.00  O'CLOCK 

COPYRIGHT,    1911.   BY  C.   A.    ELLIS 

PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 


Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter  —  soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says: 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being — to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 


8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony  Orchestra 

PERSONNEL 


Thirty-first  Season,-  1911-1912 

MAX  FIEDLER,  Conductor 

Violins. 

Witek,  A.,                            Roth,  0. 
Concert-master.             Kuntz,  D. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J. 
Mahn,  F. 

Noack,  S. 

Strube,  G. 

Rissland,  K, 

Ribarsch,  A. 

Traupe,  W. 

Eichheim,  H. 

Bak,  A. 

Mullaly,  J. 

Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz,  H 

Kurth,  R. 

Fabrizio,  C. 

Goldstein,  S. 

Werner,  H. 

Griinberg,  M. 
Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kauteenbach,  W. 

Schroeder,  A. 

Keller,  J. 

Barth,  C.               Belinski,  M 

Warnke,  J. 

Warnke,  H. 

Nagel,  R. 

Nast,  L.                 Hadley,  A. 
Basses. 

Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 

Longy,  G. 
Lenom,  C. 

Grisez,  G. 
Mimart,  P. 

Sadony,  P. 
Mueller,  E. 

Battles,  A. 

Sautet,  A. 

Vannini,  A. 

Regestein,  E. 

Fox,  P. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 

Wendler,  G. 
Gebhardt,  W. 

Kloepfel,  L.           Hampe,  C 
Mann,  J.                Alloo,  M. 

Lorenz, 0. 

Hain,  F. 

Hackebarth,  A. 

Heim,  G.                Mausebach, 

A. 

Phair,  J. 

Schumann,  C. 

Merrill,  C.             Kenfield,  L. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  ! 

3.                     Rettberg,  A. 

Senia,  T. 

Kandler,  F. 

Zahn,  F. 

Burkhardt,  H. 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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MMMMMMMMMMM& 


Perfection  in  Piano  Making 


5  feet  long 


THE 


-€f(^amxx 


Quarter   Grand   Style  V,  in  figured   Mahogany, 
price    $675 

It  is  but  five  reet  long  and  in  Tonal  Proportion* 
a  Masterpiece  or  piano   building. 

It  is  Chickermg  &?  Sons*  most  recent  trcumpV, 
the  exponent  or  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  tne  heir 
to  all  tne  qualities  that  the  name  or  its  maker* 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  An. 
BOSTON 


" 


W  lAijtrw  *'*  w  y  WW  w  y  k y  w  w  w  y  «  •  y  y  y  y  y  y  y  y  yy  by  yy  yy  y y  yy  y  y  y~y  yy'y y  C» 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Ntntlj  Sfetjearaal  an&  (Eottwrt   ■ 


FRIDAY  AFTERNOON,  DECEMBER  15,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  16,  at  8.00  o'clock 


PROGRAMME 


Beethoven 

I. 

II. 

III. 

IV. 


.    Symphony  No.  4,  in  B-flat  major,  Op.  60 
Adagio;  Allegro  vivace. 
Adagio. 

Allegro  vivace;  Trio;  Un  poco  meno  allegro. 
Finale:  Allegro  ma  non  troppo. 


Bruch 
Boellmann 


[a.  "  Kol  Nidrei, ' '  Adagio  for  Violoncello  with  Orchestra 
and  Harp,  Op.  47 

)b.  Symphonic  Variations  for  Solo  Violoncello  and  Orches- 
tra (or  Pianoforte),  Op.  23 


Strauss 


(a.  Love  Scene  from  the  Opera  "Feuersnot, "  Op.  50 

}b.  "Till  EulenspiegePs  Merry  Pranks,  after  the  Old- 
fashioned  Roguish  Manner, — in  Rondo  Form," 
Op.  28 


SOLOIST 
Mr.  ALWIN  SCHROEDER 


Mason  &  Hamlin  Liszt  Organ  Used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised  Regulation  of  Autfust  5.  1898. —  Chapter  3.  relating  to  the 
covering   of  the   head   in   places  of   public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Cksk. 
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L.  P.  HOLLANDER  &  CO. 

Holiday  Goods 

A  collection  of  rare  and  beautiful  things  from 

abroad,    which    reveals    our    resources    for 

selecting  the  unusual  in  holiday  gifts 

Leather  Goods      French  Fans 

French  Jewelry 

Ladies'  Neckwear  Silk  Hosiery 

Handkerchiefs 

Decorative  Linen      Pillow  Cases 

French  Waist  Patterns 

Toys  Dolls  Games 


In  the  Purchase  of  Furs 

It  is  as  desirable  to  insist  upon  value  as  to  insist  upon 
style  and  distinction— there  should  be  an  even  balance 
between  the  two.  In  purchasing  furs  at  the  O'Connor 
Store  you  have  the  store's  assurance  of  absolute  relia- 
bility to  begin  with  and  you  have  also  an  opportunity  to 
select  from  a  stock  that  represents  all  the  best  and  most 
wanted  furs  made  up  in  the  most  approved  -Styles. 
Possibly  there  is  something  in  our  fur  section  that  will 
appeal  as  being  particularly  suitable  as  a  Christmas 
remembrance. 

Early  Christmas  Shopping  is  desirable 

157  TREMONT   STREET 
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Symphony  in  B-flat  major,  No.  4,  Op.  60,  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;   died  at  Vienna,  March  26,  1827.) 

The  composition  of  Beethoven's  Symphony  No.  5,  in  C  minor,  was 
not  begun  before  the  performance  of  the  "Eroica,"  No.  3,  and  the 
first  public  performance  of  the  "Eroica"  was  at  Vienna  on  April  7, 
1805.*  Nottebohm  found  in  a  sketch-book  of  Beethoven,  dated  1795, 
notes  for  a  symphony  in  C  minor,  and  one  sketch  bears  a  resemblance 
to  the  opening  measures  of  the  Scherzo  as  it  is  now  known  to  us. 
But  the  composition,  properly  speaking,  did  not  begin  until  the 
"Eroica"  had  been  performed.  This  composition  was  interrupted 
by  work  on  the  Symphony  in  B-flat  major,  No.  4,  a  symphony  of  a 
very  different  character.  There  is  not  a  single  sketch  for  the  Fourth 
Symphony  in  any  one  of  the  books  of  Beethoven  that  have  come 
down  to  us.  The  symphony  was  probably  invented  and  composed 
in  the  summer  of  1806. 

After  the  performance  of  the  "Eroica"  Beethoven  also  worked  on 
his  opera,  "Fidelio."  The  French  army  entered  Vienna,  November 
13,  1805;  on  the  15th  Napoleon  sent  to  the  Viennese  a  proclamation 
dated  at  Schonbrunn,   and  on   November   20,    1805,    "Fidelio"   was 


1804 


•  The  "Eroica"  was  performed  for  the  first  time  at  a  private  concert  at  Prince  Lobkowitr's  in  December, 


CHRISTMAS  SUITE   grandmama'S  song  book 


FOR  THE  PIANOFORTE 

By  FERDINAND  MEYER 

Op.  50  Price,  75  cents 

CONTENTS 

1.  Christmas  Bells 

2.  The  Sleigh-ride  to  Grandpa's  House 

3.  March  to  the  Christmas  Tree 

4.  The  Young  Folks'  Dance 

5.  The  Old  Folks' Dance 

6.  The  Departing  Guests 

(Grades  one  and  two) 


SCENES  FROM 
ALICE  in  WONDERLAND 

FOR  THE  PIANOFORTE 

By  FRANK  LYNES 

Op.  50  Price,  75  cents 

10  Compositions  Grades  one  and  two 


FOR  THE  CHILDREN 

(With  Illustrations) 

MUSIC  BY 

MARGARET  RUTHVEN  LANG 

CONTENTS 


The  Good  Girl 

Dancing 

The  Worm 

The  Purloiner 

The  Truant 

Come  When  You  Are  Called 

Dressed  or  Undressed 

Faithful  Pompey 

The  New  Book 

The  Beautiful  Doll 

Price,  $1.00 


The  Greedy  Boy 
The  Bird-catcher 
The  Hymn 
Look  at  Your  Copy 
Miss  Sophia 
At  Church 
Going  to  School 
Dangerous  Sport 
Politeness 


Nonsense  Rhymes  and  Pictures 

Texts  by  EDWARD  LEAR 

Music  by 

MARGARET  RUTHVEN  LANG 
More  Nonsense  Rhymes  and  Pictures 

(Second  Collection) 

Price,  each,  $1.00 

Volumes  I.  and  II.  Complete, 

Bound  in  Cloth,  $2.50 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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performed  for  the  first  time,  before  an  audience  largely  composed  of 
French  officers.  There  were  three  performances,  and  the  opera  was 
withdrawn  until  March  29,  1806,  when  it  was  reduced  from  three 
acts  to  two.  The  opera  was  again  coldly  received;  there  were  two 
performances;   and  there  was  no  revival  in  Vienna  until  18 14. 

Beethoven,  disturbed  by  this  disaster,  went  in  1806  to  Hungary 
to  visit  his  friend,  Count  Brunsvik,  and  he  visited  the  Prince  Lich- 
nowsky  at  Castle  Gratz,  which  was  near  Troppaujn  Silesia.  It  has 
been  said  that  at  Martonvasar,  visiting  the  Brunsviks,  he  found  that 
he  loved  Therese  and  that  his  love  was  returned.*  Some  therefore 
account  for  the  postponement  of  the  Fifth  Symphony,  begun  before 
the  Fourth,  "by  the  fact  that  in  May  1806,  Beethoven  became  engaged 
to  the  Countess  Therese.  .  .  .  The  B-flat  symphony  has  been  mentioned 
as  'the  most  tenderly  classical'  of  all  works  of  its  kind;  its  keynote 
is  'happiness' — a  contentment  which  could  have  come  to  the  master 
only  through  such  an  incident  as  the  one  above  set  forth — his  betrothal." 
I  do  not  see  the  force  of  this  reasoning. 

It  is  better  to  say  with  Thayer  that  nothing  is  known  about  the 
origin  of  the  Fourth  beyond  the  inscription  put  by  the  composer  on 

•  See  "Beethoven's  unsterbliche  Geliebte  nach  personlichen  Erinnerungen,"  by  Mariam  Tenger  (Bonn, 
1890),  and  Prod'homme's  "Symphonies  de  Beethoven"  (Paris,  1906).  Also  see  Entr'acte  in  the  Programme 
Book  of  the  Boston  Symphony  Orchestra  of  December  25,  1909. 


FOR   A   HOLIDAY    GIFT   BOOK 

OF   EXCEPTIONAL   INTEREST    AND 
VALUE,  LET  US  SUGGEST  A  COPY  OF 

THE  BIBLE  IN  ART 

A  magnificently  illustrated  work  in  two  handsome  volumes,  recently- 
imported  by  us  to  sell  for  less  than  half  of  its  original  cost. 

It  contains  nearly  800  illustrations 

Reproducing  the  best  work  of   some  of   the  most   famous   of  the 
world's  artists,  ancient  and  modern.  » 

These  two  volumes  originally  cost  $12.00  to  import 

We   are   offering   them    as   a   special  holiday  bargain  for 

$5.00  per  set 

83T*  Send  for  our  holiday  catalogue,  full  of  similar  offers.    We  will 
mail  you  a  copy  free. 

LA    TID    I    A    T       C*  C\         385  WASHINGTON  ST. 
-TV   U   IV  I  /\     1         VjVJ.       OPP.  FRANKLIN  ST. 
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OPPOSITE  BOSTON  COMMON 

154  and  155  TREMONT  STREET 


EXCLUSIVE  STYLES   IN 


Suits,  Gowns 
Coats  and  Hats 

For  the  Horse  Show, 
Opera  and  other  social 
functions. 


,*v'\  /•  •""  >, 


MANY  people  of 
refinement  who 
have  ample  means  to  pur- 
chase abroad,  prefer  to 
make  their  selections  from 
the  already  carefully 
chosen  assortments  of 
E.  T.  Slattery  Company, 
where  they  can  be  assured 
of  a  perfect  fit  in  any 
garment. 
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the  manuscript  which  belongs  to  the  Mendelssohn  family:    "Sinfonia 
4ta  1806.     Iv.  v.  Bthvn." 

This  we  do  know:  that,  while  Beethoven  was  visiting  Prince  Lich- 
nowsky  at  the  latter's  Castle  Gratz,  the  two  called  on  Franz  Count 
Oppersdorf,  who  had  a  castle  near  Grossglogau.  This  count,  born 
in  1778,  rich  and  high-born,  was  fond  of  music,  and  he  had  at  this 
castle  a  well-drilled  orchestra,  which  then  played  Beethoven's  Sym- 
phony in  D  major  in  the  presence  of  the  composer.  In  June,  1807, 
he  commissioned  Beethoven  to  compose  a  symphony,  paid  him  two 
hundred  florins  in  advance  and  one  hundred  and  fifty  florins  more  in 
1808.  Beethoven  accepted  the  offer,  and  purposed  to  give  the  Sym- 
phony in  C  minor  to  the  count;  but  he  changed  his  mind,  and  in 
November,  1808,  the  count  received,  not  the  symphony,  but  a  letter 
of  apology,  in  which  he  said  that  he  had  been  obliged  to  sell  the 
symphony  which  he  had  composed  for  him  and  also  another, — these 
were  probably  the  Fifth  and  the  Sixth, — but  that  the  count  would 
receive  soon  the  one  intended  for  him.  The  Fifth  and  Sixth  were 
dedicated  respectively  to  Prince  Lobkowitz  and  Count  Rasumowsky. 
Oppersdorf  at  last  received  the  Fourth  Symphony,  dedicated  to  him,  a 
symphony  that  was  begun  before  he  gave  the  commission ;  he  received 
it  after  it  had  been  performed.  He  was  naturally  offended,  especially 
as  the  Fourth  Symphony  at  first  met  with  little  favor.  He  did  not 
give  Beethoven  another  commission,  nor  did  he  meet  him  again, 
although  Beethoven  visited  again  at  the  Castle  Gratz  in  181 1.  The 
count  died  January  21,  18 18. 

*  * 

The  Fourth  Symphony  was  performed  for  the  first  time  at  one  of 
two  concerts  given  in  Vienna  about  the  15  th  of  March,  1807,  at  Prince 
Lobkowitz's.     The  concert  was  for  the  benefit  of  the  composer.     The 

HOTEL  LENOX*oylatZlT*eter 

5  minutes  from  Symphony  Hall 
The  Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 
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Journal  des  Luxus  und  der  Moden  published  this  review  early  in  April 
of  that  year: — 

"Beethoven  gave  in  the  dwelling-house  of  Prince  L.  two  concerts 
in  which  only  his  own  compositions  were  performed:  the  first  four 
symphonies,  an  overture  to  the  tragedy  'Coriolanus,'  a  pianoforte 
concerto,  and  some  arias  from  'Fidelio.'  Wealth  of  ideas,  bold 
originality,  and  fulness  of  strength,  the  peculiar  characteristics  of 
Beethoven's  Muse,  were  here  plainly  in  evidence.  Yet  many  took 
exception  to  the  neglect  of  noble  simplicity,  to  the  excessive  amassing 
thoughts,  which  on  account  of  their  number  are  not  always  sufficiently 
blended  and  elaborated,  and  therefore  often  produce  the  effect  of 
uncut  diamonds." 

Was  this  "Prince  L."  L,obkowitz  or  Lichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  symphony  was  also  played  in  public  at  a  charity  concert  at  the 
Burg  Theatre,  Vienna,  on  November  15,  1807,  when  it  was  conducted 
by  the  composer.  The  correspondent  of  Kotzebue's  Freimuthige 
(January  14,  1808)  wrote:  "Beethoven  has  composed  a  new  sym- 
phony, which  has  pleased  at  least  his  furious  admirers,  and  an  overture 
to  Collin's  'Coriolanus,'  which  has  pleased  everybody." 

Toward  the  end  of  1807  the  Concerts  of  Amateurs,  a  society  com- 
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posed  of  nobles  and  bankers,  transferred  their  private  concerts  from 
the  Mehlgrube  to  the  great  hall  of  the  University,  and  at  one  of  these 
concerts  Beethoven  conducted  a  third  performance  of  the  Fourth 
Symphony.  A  correspondent  of  the  Allgemeine  Musikalische  Zeitung 
wrote  that  the  symphony,  which  did  not  give  much  pleasure  at  the 
theatre,  here  met  with  the  success  that  it  deserved,  as  it  seemed  to 
him.  "For  the  first  Allegro,  well  worked,  is  beautiful,  fiery,  and 
rich  in  harmonies.  The  Menuet  and  Trio  have  an  original,  individual 
character.  It  were  to  be  wished  that  in  the  Adagio  the  song  were  not 
so  divided  among  the  instruments ;  for  such  division,  even  in  Eberl's  * 
rich  and  brilliant  Symphony  in  D  minor,  often  injures  the  effect." 

According  to  Schindler  the  new  symphony  made  a  marked  impression 
on  the  audience,  and  its  effect  was  more  decisive  than  was  that  Of  the 
Symphony  in  C  major  eight  years  before. 

The  first  performance  in  Boston  was  probably  the  one  at  a  concert 
of  the  Musical  Fund  Society  on  December  8,  1849. 


* 
*  * 


The  separate  orchestral  parts  of  the  Fourth  Symphony  were  published 
in  March,  1809,!  by  the  Bureau  of  Arts  and  of  Industry  at  Vienna 
and  Budapest.  The  complete  score  in  octavo,  one  hundred  and  ninety- 
five  pages,  was  published  in  1821  with  this  title:  "4e  Grande  Simphonie 
en  si  bimol  majeur  (B  dur)  composed  et  dedi£e  a  Monsr  le  Comte 
d'Oppersdorf  par  Louis  Van  Beethoven,  Op.  60.  Partition.  Prix 
16  Fr.     Bonn  et  Cologne  chez  N.  Simrock,  2078." 

An  arrangement  for  pianoforte  by  Fr.   Stein  was  published  early 

in  1809.  * 

*  * 

The  symphony  is  scored  for  flute,  two  oboes,  two  clarinets,  two 

bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 


* 
*  * 


•  Anton  Eberl  (1766-1807)  was  a  Viennese  composer  and  pianist,  who  lived  four  years  in  St.  Petersburg, 
and  made  many  concert  tours.  He  wrote  five  operas,  symphonies,  concertos,  and  much  chamber  and  piano- 
forte music. 

t  Thayer  says  1808,  but  see  the  Intelligenz-Blott  of  the  Allgemeine  Musikalische  Zeitung,  April,  1809, 
Col.  35- 
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No  one  has  written  more  acutely,  discriminately,  and  with  more 
poetic  appreciation  of  the  symphonies  of  Beethoven  than  Hector 
Berlioz : — 

"Here  Beethoven  abandons  wholly  the  ode  and  the  elegy," — a 
reference  to  the  "Eroica"  Symphony, — "to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 
a  heavenly  sweetness.  If  we  accept  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the  al- 
legro begins,  is  only  a  canvas,  on  which  the  composer  spreads  other  and 
more  substantial  melodies,  which  thus  render  the  apparently  chief  idea  of 
the  beginning  an  accessory.  This  artifice,  although  it  is  fertile  in 
curious  and  interesting  results,  had  already  been  employed  by  Mozart 
and  Haydn  with  equal  success.  But  we  find  in  the  second  section 
of  this  same  allegro  an  idea  that  is  truly  new,  the  first  measures  of 
which  captivate  the  attention;  this  idea,  after  leading  the  hearer's 
mind  through  mysterious  developments,  astonishes  it  by  its  unexpected 
ending.  It  consists  of  this:  after  a  rather  vigorous  tutti  the  first 
violins  pick  the  first  theme  to  pieces,  and  form  with  it  a  pianissimo 
dialogue  with  the  second  violins,  which  leads  to  holds  on  the  chord  of 
the  dominant  seventh  in  B -natural:  each  one  of  these  holds  is  inter- 
rupted by  two  measures  of  silence,  which  are  filled  out  only  by  a  light 
tremolo  of  kettledrums  on  B-flat,  the  enharmonic  major  third  of  the 
fundamental  F-sharp.  After  two  apparitions  of  this  nature,  the  drums 
are  silent  to  allow  the  strings  to  murmur  gently  other  fragments  of  the 
theme,  and  to  arrive  by  a  new  enharmonic  modulation  to  the  chord 
of  the  sixth  and  the  fourth  of  B-flat.  The  kettledrums  then  enter 
on  the  same  note,  which  is  not  now  a  leading  note,  as  it  was  the  first 
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Pianos  that  Appeal 
to  Musicians 


^UR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  has  not  merely  the 
essentials   of   tone    and    touch,    but   also 

exquisite    refinements    of     quality   which    delight   the 

musician. 

We  invite  you  to  inspect  our  stocks,  which  are  at  once 
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found  in  New  England. 

We  call  particular  attention  to  the  following  pianos: 

STEIN  WAY  pianos,  the  instruments  of  highest  prestige.among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England — distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PI ANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 
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time,  but  a  true  tonic,  and  they  continue  the  tremolo  for  twenty  meas- 
ures or  so.  The  force  of  tonality  of  this  B-flat,  scarcely  perceptible 
at  first,  waxes  greater  and  greater  as  the  tremolo  is  prolonged;  then 
the  other  instruments,  scattering  little  unfinished  bits  of  phrases  in 
their  onward  march,  lead  with  the  continuous  roll  of  the  drums  to  a 
general  forte  in  which  the  perfect  chord  of  B-flat  is  at  last  established 
by  the  orchestra  in  its  full  majesty.  This  astonishing  crescendo  is 
one  of  the  most  skilfully  contrived  things  we  know  of  in  music:  you 
will  hardly  find  its  equal  except  in  that  which  ends  the  famous  scherzo 
of  the  Symphony  in  C  minor.  And  this  latter,  in  spite  of  its  immense 
effectiveness,  is  conceived  on  a  less  vast  scale,  for  it  sets  out  from  piano 
to  arrive  at  the  final  explosion  without  departing  from  the  principal 
key,  while  the  one  whose  march  we  have  just  described  starts  from 
mezzo-forte,  is  lost  for  a  moment  in  a  pianissimo  beneath  which  are 
harmonies  with  vague  and  undecided  coloring,   then  reappears  with 
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ability of  our  furs,  the  immense  assortments  shown, 
and  the  very  reasonable  prices,  make  this  store  the 
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chords  of  a  more  determined  tonality,  and  bursts  out  only  at  the  mo- 
ment when  the  cloud  that  veiled  this  modulation  is  completely  dissipated. 
You  might  compare  it  to  a  river  whose  calm  waters  suddenly  disappear 
and  only  leave  the  subterranean  bed  to  plunge  with  a  roar  in  a  foaming 
waterfall. 

"As  for  the  adagio — it  escapes  analysis.  It  is  so  pure  in  form,  the 
melodic  expression  is  so  angelic  and  of  such  irresistible  tenderness, 
that  the  prodigious  art  of  the  workmanship  disappears  completely. 
You  are  seized,  from  the  first  measure,  by  an  emotion  which  at  the  end 
becomes  overwhelming  in  its  intensity;  and  it  is  only  in  the  works  of 
one  of  these  giants  of  poetry  that  we  can  find  a  point  of  comparison 
with  this  sublime  page  of  the  giant  of  music.  Nothing,  indeed,  more 
resembles  the  impression  produced  by  this  adagio  than  that  which  we 
experience  when  we  read  the  touching  episode  of  Francesca  da  Rimini 
in  the  'Divina  Commedia,'  the  recital  of  which  Virgil  cannot  hear 
'without  weeping  in  sobs,'  and  which,  at  the  last  verse,  makes  Dante 
'fall,  as  falls  a  dead  body.'  This  movement  seems  to  have  been  sighed 
by  the  archangel  Michael,  one  day,  when,  overcome  by  melancholy, 
he  contemplated  the  worlds  from  the  threshold  of  the  empyrean. 

"The  scherzo  consists  almost  wholly  of  phrases  in  binary  rhythm 
forced  to  enter  into  combinations  of  3-4  time.  This  means,  frequently 
used  by  Beethoven,  gives  much  vigor  to  the  style;  the  melodic  cadences 
thus  become  more  piquant,  more  unexpected;  and,  besides,  these 
syncopated  rhythms  have  in  themselves  a  real  charm,  although  it  is 
hard  to  explain  it.  There  is  pleasure  in  seeing  the  time  thus  pounded 
into  pieces  wholly  restored  at  the  end  of  each  period,  and  the  mean- 
ing of  the  musical  speech,  for  a  while  arrested,  reach  nevertheless  a 
satisfactory  conclusion,  a  complete  solution.  The  melody  of  the  trio, 
given  to  wind  instruments,  is  of  a  delicious  freshness;   the  pace  is  a 
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little  slower  than  that  of  the  rest  of  the  scherzo,  and  its  simplicity 
stands  out  in  still  greater  elegance  from  the  opposition  of  the  little 
phrases  which  the  violins  throw  across  the  wind  instruments,  like  so 
many  teasing  but  charming  allurements. 

"The  finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms; 
it  consists  of  a  jingling  of  sparkling  notes,  interrupted,  however,  by 
some  hoarse  and  savage  chords,  in  which  are  shown  the  angry  outbursts 
which  we  have  already -had  occasion  to  notice  in  the  composer." 


* 


,  Von  Weber,  in  his  "Kiinstlerleben,"  spoke  slightingly  of  the  Fourth 
Symphony;  of  the  introduction,  "full  of  short  detached  ideas  without 
relation  one  to  another — three  or  four  notes  every  quarter  hour,  which 
is  interesting!  Then  a  muffled  drum  roll  and  mysterious  viola  phrases, 
all  ornamented  with  a  crowd  of  general  pauses  and  rests:  then,  after 
the  hearer  is  resigned  by  long  waiting,  the  Allegro,  a  ferocious  move- 
ment in  which  especial  care  is  taken  that  no  principal  thought  is 
exposed,"  etc.  Von  Weber,  who  put  the  tirade  in  the  mouth  of  an 
organ-blower,  conducted  this  .symphony  at  Prague. 

The  symphony  was  performed  at  Leipsic,  December  16,  1810,  for 
the  benefit  of  the  widows  and  the  orphans  of  members  of  the  Musical 
Institute.  The  critic  of  the  Allgemeinc  Musikalische  Zeitung  referred 
to  the  Introduction  as  an  Allegro  and  to  the  Adagio  as  an  Andante, 
but  pronounced  the  symphony  "geistreich,"  and  concluded  "as  follows: 
"The  work  is  clear,  comprehensible  and  very  agreeable  and  it  resembles 
the  first  and  second  symphonies  of  this  master  which  are  highly  esteemed 
and  with  good  reason,  rather  than  the  fifth  and  the  sixth."  The 
symphony  was  "played  and  warmly  praised  at  a  Gewandhaus  concert 
in  March,  181 1.  '  * 


G.  SGHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 


MONA 


JUST  PUBLISHED 

GRAND   OPERA 

in  THREE  ACTS 


Libretto  by     „  Music  bv 

BRIAN  HOOKER  HORATIO  W.  PARKER 

Vocal  Score      -------        Net  #4.00 

Libretto  -        -        -        -        -        -        -         Net      .35 

The  score,  in  addition  to  the  regular  edition,  will  be  issued  in  a  special  EDITION 
DE  LUXE,  on  Old  Stratford  Paper,  limited  to  50  copies,  autographed  and  numbered. 

Price  of  Edition  de  Luxe,  Net  $25.00 

Copies  of  the  Edition  de  Luxe  will  be  reserved  in  the  order  received. 


"In  Heaven 
the  Harp — 
On  Earth 


the  Angelus  " ; 


■  .m._ 


Sunday  with  the  Angelus 

(HERE  can  be  no  greater  delight 
than  a  Sunday  spent  with  the 
Angelus.  The  wealth  of  sacred  music 
with  which  the  Angelus  catalogue  is 
filled   makes   this  a  day   of   happiness. 

Liberal  allowances  on  Pianos 
taken  in  exchange 


OCHarvey  <§? 

14<4  BOYLSTON   ST 


566 


At  Mannheim,  where  it  was  produced  in  the  winter  of  1811,  the 
symphony  was  characterized  as  "Jean  Paul  in  music."  At  Cassel, 
where  Guhr  conducted  it  in  the  season  of  1815-16,  a  local  critic  wrote 
to  the  Allgemeine  Musikaliscke  Zeitung:  "It  seems  to  me  that  the 
great  master,  in  this  as  in  several  of  his  new  works,  is  extremely  bizarre 
and  makes  himself  unintelligible  and  even  an  object  of  terror  to  even 
cultivated  dilettanti." 

The  Philharmonic  Society  performed  the  Fourth  Symphony,  perhaps 
in  one  of  the  first  years  of  the  establishment  of  the  society  (1817;  no 
exact  records  were  kept  until  182 1),  certainly  on  March  12,   182 1. 

The  first  performance  at  Paris  was  probably  at  a  concert  of  the 
Conservatory,  February  21,  1830.  A  critic  wrote  for  Figaro:  "It 
is  not  that  this  work  of  Beethoven  is  inferior  to  the  majority  of  his 
which  we  know;  on  the  contrary  this  beautiful  work  should,  it  seems 
to  us,  take  its  place  among  his  most  astonishing  creations,  but,  it 
must  be  said,  the  details  in  which  the  composer  delights  nearly  all 
escaped  us.  The  auditory  nerves  of  the  audience  had  been  paralyzed 
by  too  sustained  attention.  We  must  hear  this  symphony  again 
before  risking  a  fuller  analysis."  Now  the  programme  of  this  concert 
included  a  symphony  by  Haydn,  a  chorus  from  "Eurvanthe"  tinkered 
by  Castil-Blaze,  a  scene  for  orchestra  and  solo  violin  by  Mazas,  Weber's 
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"Hunters'  Chorus,"  a  pianoforte  concerto  by  Kalkbrenner,  and  at 
last  the  Fourth  Symphony.  Castil-Blaze  after  the  second  performance, 
April  4,  1830,  criticised  the  symphony  with  much  appreciation,  and 
complained  that  the  finale  was  played  too  fast. 

The   Philharmonic  Society  of  New  York  played  the  symphony  for 
the  first  time,  November  24,  1849. 


Mr.  Alwin  Schroedkr,  violoncellist,  was  born  at  Neuhaldensleben, 
June  15;  1855.  He  at  first  studied  the  pianoforte  with  his  father  Karl, 
a  conductor  and  a  composer  of  operas  (1823-89),  and  with  his  brother 
Hermann;  afterward  he  took  lessons  of  J.  B.  Andre.  Later  he  took 
violin  lessons  of  de  Ahna  in  Berlin,  and  lessons  in  theory  with  Wilhelm 
Tappert.  In  1871-72  he  played  viola  in  the  Schroeder  Quartet;  his 
three  brothers  were' the  other  members.  He  abandoned  the  violin  for 
the  violoncello,  which  he  studied  by  himself.  In  1875  he  entered 
Liebig's  Orchestra  as  first  'cellist.  He  was  a  member  in  like  capacity 
of  Fliege's  Orchestra,  of  Laube's  in  Hamburg,  and  in  1880  he  joined 
the  Gewandhaus  Orchestra,  Leipsic,  as  the  successor  of  his  brother 
Karl,  who  went  to  Sondershausen  as  chief  conductor.  He  was  in 
Leipsic  a  member  of  the  Petri  Quartet,  and  he  taught  in  the  Leipsic 
Conservatory  of  Music. 

Mr.  Schroeder  came  to  Boston  as  the  solo  violoncellist  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  1891,  and  at  the  same  time  he  joined 
the  Kneisel  Quartet.  He  resigned  his  position  in  the  orchestra  with 
his  Quartet  co-mates  at  the  end  of  the  season  of  1902-03.  With 
them  he  afterwards  made  New  York  his  dwelling-place  until  the  spring 
of  1907,  when  he  resigned  from  the  Quartet  and  moved  to  Frankfort- 
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HE  number  of  women  who  have 
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Office  has  increased  so  rapidly,  and 
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on-the-Main.  His  farewell  concert  in  Boston  was  on  April  25,  1907. 
Returning  to  the  United  States  late  in  the  summer  of  1908,  he  was 
the  violoncellist  of  the  Hess-Schroeder  Quartet  until  it  was  disbanded 
at  the  end  of^the  season  of  1909-10.  He  rejoined  the  Boston  Symphony 
Orchestra  in  the  fall  of  19 10. 

Mr.  Schroeder  has  played  as  solo  violoncellist  with  the  Symphony 
Orchestra  in  Boston : — 

1891,  October*24.     Volkmann's  Concerto  in  A  minor,  Op.  33. 

1892,  November   26.     Davidoffs   Concerto   No.   3,    one   movement. 
(First  time  in  Boston.) 

1893,  November  18.     Brahms's  Concerto  in  A  minor,  for  violin  and 
violoncello,  Op.  102.     (With  Mr.  Kneisel.) 

1894,  February  3.     L,oeffler's  Fantastic  Concerto.     (MS.     First  time.) 

1895,  March    2.     Dvorak's    "Waldesruhe"    and    Julius    Klengel's 
Capriccio,  Op.  8.  0 

1896,  December  19.     Dvorak's  Concerto  in  B  minor,  Op.  104.     (First 
time  in  Boston.) 

1897,  April  10.     Brahms's  Concerto  in  A  minor,  for  violin  and  violon- 
cello, Op.  102.     (WitlrMr.  Kneisel,  at  a  concert  in  memory  of  Brahms.) 

1898,  February  12.     Doeffler's  Fantastic  Concerto. 

1898,  November  19.     Saint-Saens's  Concerto  in  A  minor,  Op.  33. 


Sealing  Wax 
Sets 

Correct  usage  demands 

the  personal  seal 
It  is  decorative,  refined 

and  exclusive 
Dennison's  Wax  Sets 

are  made  in  eight 

different  styles,  each 

containing  Dennison's 

Finest  Perfumed  Wax  and 

Wax  Tapers 

25c  to  $1.75 

Sold  by  All  Dealer* 


Jammon 


©l%( 


THE     TAG     MAKERS 

26  Franklin  Street    Boston 


570 


MEYER  JONASSON   &  CO. 

TREMONT     AND    BOYLSTON    STREETS 


1900,  January  6 

1 901,  March  9. 
time  in  Boston.) 

1902,  February  1. 
violoncello,  Op.  102. 

1903,  January  10. 
1908,  October  31. 


Dvorak's  Concerto  in  B  minor,  Op.  104. 
D'Albert's  Concerto  in  C  major,  Op.   20. 


(First 


Brahms's  Concerto  in  A  minor,  for  violin  and 
(With  Mr.  Kneisel.) 

Saint-Saens's  Concerto  in  A  minor,  Op.  ^^. 
Tschaikowsky's  Variations  on  a  Rococo  Theme, 
Op.  33.     (First  time  at  these  concerts.) 

1 9 10,  January  22.     Brahms's  Concerto  in  A  minor,  for  violin  and 
violoncello,  Op.  102.     (With  Mr.  Hess.) 

1910,    October   8.     Schumann's   Concerto   for   violoncello,    Op.    129. 
(100th  anniversary  of  Schumann's  birth.) 


"Kol   Nidrei,"    Adagio   for   Violoncello   with    Orchestra   and 
Harp,  Op.  47 Max  Bruch 

(Born  at  Cologne,  January  6,  1838;   now  living  at  Friedenau— Berlin.) 

The  chief  theme  of  this  composition  in  free  form  is  the  ritual  melody 
"Kol  Nidrei"  (or  "Nidri"),  "All  Vows,"  to  which  the  prayer  recited 
in  synagogues  at  the  beginning  of  the  evening  service  on  the  Day  of 
Atonement  is  sung.  The  name  is  taken  from  the  opening  words. 
Bruch  also  employs  other  melodies  of  Hebrew  origin  as  subsidiary 
thematic  material.    . 

The  composition,  dedicated  to  Robert  Hausmann,  violoncellist  (1852- 
1909),  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  harp,  kettledrums,  and  the 
usual  strings. 

For  a  thorough  and  interesting  study  of  this  famous  air,  its  origin, 
adoption  into  the  ritual,  method  of  recitation,  use  by  Anti-Semites, 
variants  of  the  melody,  etc.,  see  the  articles  by  M.  Schloessinger  and 
Rabbi  Francis  L.  Cohen  published  in  the  Jewish  Encyclopaedia,  vol.  7, 
pp.  539-546  (New  York  and  London,  1904). 
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"  Kol  Nidrei"  was  performed  at  a  Gewandhaus  Concert  in  Leipsic 
on  October  20,  1881,  when  Adolphe  Fischer  was  the  solo  violoncellist. 

The  piece  was  first  played  in  New  York  at  a  concert  of  the  Symphony 
Society,  led  by  Max  Bruch,  in  April,  1883,  when  E.  Schenk  was  the  solo 
violoncellist. 

"  Kol  Nidrei"  has  been  performed  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra,  November  16,  1889,  and  March  24,  1894.  Leo 
Schulz  was  the  soloist  on  each  occasion,  and  the  Programme  Book  of 
November  16,  1889,  stated  that  the  performance  was  the  first  in  Boston. 

The  composition  opens  Adagio,  D  minor,  with  a  solemn  orchestral 
introduction,  followed  by  the  theme  for  the  solo  instrument  which  is 
developed.  A  contrasting  episode  follows.  The  theme  returns  with 
the  accompaniment  somewhat  altered.  The  strings  are  chiefly  used  in 
the  Adagio.  The  second  section,  Un  poco  piu  anirnato,  D  major,  begins 
with  a  harp  theme  in  the  manner  of  a  choral.  The  wind  instruments 
accompany  with  the  melody  while  muted  violins  play  broken  arpeggios. 
The  solo  instrument  takes  up  the  theme. 
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Musicians  everywhere,  particularly  those  who  are  students  of  the  development  of  music, 
axe  vitally  i  ntereated  in  folksong,  not  of  one,  but  of  ail  countries  whose  music  has  racial  charac- 
teristics. Herein,  too,  singers  have  found  rare  and  curious  examples  with  which  to  enrich  the 
most  artistic  programs.  In  this  volume  of  The  Musicians  Library  the  editor  has  drawn 
from  the  treasures  found  among  European,  Asiatic,  African,  and  American  races,  makingamost 
valuable  and  unique  collection,  which  he  has  edited  with  skill.  The  accompaniments  are 
musical  and  characteristic,  and  in  addition  to  the  original  language  or  dialect  an  excellent 
English  translation  is  in  all  eases  given. 
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Symphonic  Variations  for  vSolo  Violoncello  and  Orchestra  (or 
Pianoforte),  Op.  23 Leon  Boellmann 

(Born  at  Ensisheim,  Alsace,  September  25,  1862;    died  at  Paris,  October  11,    1897.) 

This  set  of  variations  was  performed  for  the  first  time  at  a  Lamou- 
reux  concert,  Paris,  November  27,  1892,  when  the  solo  violoncellist 
was  Joseph  vSalmon,*  to  whom  the  work  is  dedicated. 

The  orchestral  portion  of  the  Variations  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  tuba,  kettledrums,  harps,  and  the  usual  strings. 

There  is  an  introduction,  moderato  maestoso,  D  minor,  4-4,  which 
opens  with  a  bold  phrase  for  the  solo  violoncello,  and  in  this  intro- 
duction the  solo  instrument  has  a  prominent  part  with  recitative-like 
phrases  and  florid  passages.  A  few  transitional  measures  lead  to  the 
announcement  of  the  suave  theme  by  the  solo  violoncello,  Andantino, 
A  major,  3-4.     The  variations  that  follow  are  of  a  symphonic  character. 

Boellmann  went  to  Paris  in  his  youth,  and  entered  the  Ecole  de 
Niedermeyer  shortly  before  the  Franco- Prussian  War.  He  studied  the 
organ  and  religious  music  in  this  school  with  Eugene  Gigout,  and  in 
1881  was  appointed  choir  organist  at  the  church  of  Saint  Vincent  de 
Paul.  Soon  afterward  he  was  appointed  organist  of  the  church,  and 
his  playing  attracted  the  attention  of  musicians  and  the  general  public. 
In  1885  he  married  Louise  Lefevre,  the  daughter  of  Gustave  Lef&vre, 
director  of  the  Niedermeyer  school,  and  a  grand-daughter  of  that  com- 
poser and  pedagogue.  There  is  an  interesting  biographical  sketch  of 
Boellmann  in  Hugues  Irnbert's  "Medaillons  Contemporains "  (Paris, 
1903)- 

*  Joseph  Salmon  was  born  at  the  Hague,  April  5,  i864_.  He  took  a  first  prize  for  'cello  playing  at  tht 
Paris  Conservatory  in  1883  as  a  pupil  of  Franchomme,  and  joined  Lamoureux's  Orchestra. 
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Although  Boellmann  died  at  an  early  age,  his  list  of  compositions  is 
a  long  one.     His  chief  works  are  as  follows: — 

Symphony  in  F  major  (composed  in  1893  and  first  performed  at  the 
Conservatory  of  Nancy);  Intermezzo  and  Gavotte  for  orchestra; 
"Scenes  du  moyen  Age"  for  orchestra;  Fantaisie  sur  des  Airs  Hon- 
grois  for  solo  violin  and  orchestra;  "Ouatre  pieces  breves"  for  strings 
(pieces  taken  from  "  Heures  Mystiques'"  for  organ  or  harmonium,  and 
orchestrated,  first  performed  in  1897);  pianoforte  trio,  Op.  19;  piano- 
forte quartet,  Op.  10  (rewarded  with  a  prize  in  1877);  several  pieces 
for  pianoforte  and  'cello;  piano  pieces  for  two  and  four  hands;  songs; 
music  for  the  church ;  and  these  organ  pieces :  Fantaisie  Dialoguee  for 
organ  and  orchestra  (1896),  twelve  pieces  for  organ  or  pedal  pianoforte, 
Suite  gothique,  Second  suite,  and  "Heures  Mystiques"  (one  hundred 
pieces  for  organ  or  harmonium — 1896). 


ENTR'ACTE. 


CATHEDRAL   FESTIVALS. 
(From  the  London  Times,  September  9,  191 1.) 

A  festival  programme  (by  which  we  do  not  at  the  moment  mean 
merely  the  sequence  of  works  performed,  but  the  actual  document  set- 
ting forth  all  the  arrangements  for  the  festival)  makes  entertaining  read- 
ing, from  the  list  of  stewards  or  guarantors  with  which  it  opens  to  the 
highly  complex  railway  arrangements  with  which  it  ends.  That  issued 
for  the  Worcester  Musical  Festival,  which  begins  to-morrow,  has  a 
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statement  on  the  front  page  of  peculiar  interest.  It  announces  that 
this  is  "the  one  hundred  and  eighty-eighth  meeting  of  the  Three  Choirs 
of  Worcester,  Hereford,  and  Gloucester,  for  the  benefit  of  the  Widows 
and  Orphans  of  Clergymen  of  the  Three  Dioceses."  We  must  note  the 
wording  carefully  in  order  to  appreciate  the  meaning  of  the  remark. 
It  is  a  frank  assertion  that  the  festival  is  undertaken  not  primarily 
for  any  artistic  benefit  to  those  who  take  part  in  it  as  performers  or 
listeners,  still  less  for  the  material  advantage  of  the  performers,  but  in 
order  to  provide  funds  for  a  worthy  diocesan  charity.  It  hurls  defiance 
alike  at  those  who  maintain  the  plea  of  art  for  art's  sake  and  those  who 
would  urge  art  for  the  artist's  sake.  It  ignores  the  favorite  ecclesiasti- 
cal plea  (so  persistently  upheld  by  each  preacher  at  each  opening  ser- 
vice) of  art  for  religion's  sake,  and  proclaims  art  for  charity's  sake. 

It  is  small  wonder  that  this  position  has  been  strongly  attacked,  as  the 
sense  of  the  independent  responsibility  of  musical  art  and  artists  has 
grown  stronger  amongst  musical  people.  They  feel  that  the  proceeds 
of  an  artistic  enterprise  should  be  devoted  to  the  furtherance  of  art, 
especially  in  a  country  in  which  art  receives  no  regular  endowment. 
Musicians,  they  say,  are  as  liable  to  leave  widows  and  orphans  as  clergy- 
men; but  it  would  be  better  still  to  help  the  musician  before  his  wife  is 
a  widow  and  his  children  fatherless,  better  to  give  him  a  tangible  reward 
for  his  best  artistic  energies,  that  the  music-loving  public  may  get  the 
greatest  benefit  from  them.  This,  of  course,  especially  applies  to  the 
case  of  the  composer,  for  it  has  become  recognized  that  professional 
singers  and  players  have  to  be  paid,  while  composers  are  still  expected 
to  be,  and  generally  are,  the  most  disinterested  of  human  kind.  Many 
of  them  will  resist  the  temptation  to  make  money  out  of  "shop  bal- 
lads" and  salon  pieces,  and  will  devote  months  to  the  preparation  of 
works  fit  for  production  at  a  great  festival,  or  make  expensive  journeys 
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to  superintend  rehearsals,  because  they  love  their  art.  They  are  true 
philanthropists;  but  there  are  some  to  whom  such  philanthropy  is  a 
sheer  impossibility,  and  as  the  Foreign  Gentleman  said  to  Mr.  Podsnap, 
"They  do  how?"  For  them  there  is  only  the  answer  of  Podsnappery, 
"They  do — I  am  sorry  to  be  obliged  to  say  it — as  they  do."  This  state 
of  things  must  surely  have  something  to  do  with  the  fact  that  it  is  in- 
creasingly difficult  to  procure  new  works  of  a  suitable  kind  for  the  big 
cathedral  festivals.  It  does  not  account  for  the  difficulty,  but  it  is  an 
element  in  it.  It  must  be  counted  in  along  with  the  facts  that  the  older 
forms  of  religious  festival  music  have  become  outworn,  that  a  higher 
standard  is  now  demanded,  that  the  Victorian  oratorio  of  the  kind  which 
every  respectable  Church  musician  could  turn  out  of  his  cloistered 
workshop  would  not  now  be  listened  to,  and  nobody  regrets  the  fact. 
But  here  the  change  in  conditions  must  also  be  borne  in  mind,  for  a 
generation  or  two  ago  festival  works,  the  best  then  obtainable,  were 
written  chiefly  by  men  who  were  profiting  by  cathedral  endowments: 
now  they  are  expected  from  men  who  live  in  a  larger,  a  freer,  and  a  worse- 
paid  world.  The  festivals  are  a  hundred  and  eighty-eight  years  old, 
and  in  many  respects  they  are  working  with  the  organization  of  the 
eighteenth  century,  but  their  musical  scope  has  grown  with  advancing 
time.  One  sees  it  in  the  fact  that,  although  the  official  order  of  service 
always  speaks  of  the  musical  performance  as  "the  Oratorio,"  yet  almost 
every  form  of  serious  composition  finds  a  place.  In  this  year's 
programme,  for  example,  there  are  only  three  oratorios,  "Elijah"  and 
"The  Messiah"  and,  by  a  slight  stretch  of  the  term,  the  "Saint  Mat- 
thew Passion";  while  symphonies,  motets,  a  mass,  a  song  cycle,  a 
violin  concerto,  even  an  act  of  an  opera,  are  included.  The  only  restric- 
tion which  the  cathedral  imposes  is  that  the  works  should  deal  with  the 
more  serious  issues  of  life,  and  that  they  should  be,  broadly  speaking, 
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consonant  with  Christianity.  They  need  not  be  of  it,  as  the  presence 
of  the  Ninth  Symphony  of  Beethoven  and  the  third  act  of  "Parsifal" 
shows.  The  attitude  represents  the  greater  trustfulness  now  exist- 
ing even  among  ecclesiastical  leaders, — the  feeling  that  the  artistic 
expression  of  the  soul  of  man  is  essentially  religious  even  without  the 
hall-mark  of  an  orthodox  faith,  and  is  thereby  fit  for  representation  in 
the  cathedral.  With  such  an  acknowledgment  there  are  surely  big 
possibilities  for  the  cathedral  festivals.  They  have  the  opportunity 
of  leading  towards  a  wider  type  of  Church  composition,  expressing  itself 
in  new  forms  as  capable  of  expansion  along  their  own  lines  as  are  those 
of  the  concert- room  or  of  the  opera-house.  Church  music  can  become 
as  fit  a  field  for  the  free  spirit  of  man  as  it  was  in  times  past,  if  it  may 
express  the  religion  of  his  own  heart  and  not  that  of  somebody  else's 
head . 

But  one  is  soon  recalled  from  dreams  of  such  possibilities  by  the 
thought  that  all  the  conditions  have  to  be  brought  into  line  in  order 
to  meet  all  the  needs  of  the  case.  Formerly  (to  return  to  the  statement 
on  the  front  page  of  the  Worcester  programme)  the  Church  endowed 
the  musicians  who  made  her  own  somewhat  restricted  types  of  music, 
and  the  results  of  the  policy  are  evident  in  the  fine  things  they  wrote, — 
not  the  oratorios  of  the  last  century,  but  the  long  succession  of  genuine 
Church  compositions  from  Tallis  to  Wesley.  It  was  not  unnatural 
that  Church  musicians  should  help  Church  charities  in  certain  dioceses 
with  the  proceeds  of  an  annual  festival.  Moreover,  the  charity  helped, 
and  in  a  sense  still  helps,  the  festival.  It  is  certain  that  no  purely 
musical  institution  could  have  existed  through  the  last  one  hundred 
and  eighty-eight  years  in  English  provincial  towns  in  its  own  right. 
People  supported  the  festival  for  the  sake  of  the  charity,  and  so  all  un- 
consciously made  the  festival  develop  beyond  mere  local  importance. 


Mrs.  Mabel   Mann   Jordan 

Pupil  of  Silvestbj,  Naples,  Italy 
TEACHER  OF 

MANDOLIN,  GUITAR,  and  BANJO 

90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  1427  R 


"EAME  S"!E; 

723  BOYLSTON  ST. 

Gowns,  Coats,  Tailored  Costumes 
READY  TO  WEAR 

"ORIGINAL  DESIGNS" 


RARE  OLD  VIOLINS 
VIOLAS  and  CELLOS 

of  exquisite    tone  aw) 
splendid  conditio* 

ITALIAN  STRINGS 


MUSICIANS' 
SUPPLY  CO. 

218  Tremont  Street 

and 
60  Lagrange  Street 

BOSTON,   MASS. 
Telephone,  Oxford  41M 


578 


Now  it  has  become  a  national  possession,  one  of  the  few  musical  insti- 
tutions in  this  country  which  possesses  an  individuality  and  a  tradition 
all  its  own.  Noble  music  has  been  written  by  composers  of  the  first 
rank  to  suit  its  conditions,  and  it  has  certain  ideals  which  can  only  be 
followed  out  by  its  being  given  the  ability  to  cast  its  net  wide,  to 
secure  the  best  work  from  the  best  men,  and  to  offer  it  to  the  best, 
that  is,  the  most  musically  enlightened  audiences.  To  do  so,  the 
economic  position  must  support  the  artistic  one. 


Love  Scene  from  "Feuersnot,"  Op.  50  .    .    .       Richard  Strauss 

(Born  at  Munich  on  June  1 1,  1864;  now  living  at  Charlottenburg — Berlin.) 

"Feuersnot,"  a  " Singgedicht"  in  one  act,  music  by  Richard  Strauss, 
— his  third  opera, — was  produced  at  the  Royal  Opera  House,  Dresden, 
November  21,  1901.  Schuch  conducted.  -The  chief  parts  were  taken 
by  Miss  Krull  and  the  baritone  Scheidemantel. 

It  is  said  that  the  librettist,  Ernest  von  Wolzogen,  founded  the  story 
of  "The  Need  of  Fire,"  or  "The  Fire  Famine,"  on  an  old  legend  of  a 
queer  incident  that  happened  at  Oudenaerde,  Belgium,  a  very  ancient 
town,  the  birthplace  of  Margaret  of  Parma,  and  the  scene  of  a  battle 
in  which  the  French  were  defeated  by  the  Allies  commanded  by 
Marlborough  and  Prince  Eugene  in  1708. 

This  legend  runs  as  follows:  There  was  once,  in  days  of  yore  and  in 
ages  and  times  long  gone  before,  a  young  fellow  in  Oudenaerde  who 
loved  a  maiden,  and  sighed  for  her  by  day  and  night,  and  followed 
her  wherever  she  went.  She  was  coy  and  a  mocker,  and  he  could  not 
gain  from  her  one  word  of  love.     At  last  she  took  pity  on  him;  and 


TAXI  ?  BACK  BAY  5500 

Boston  Cab  Co.       Horse  Vehicles 

GIVE  YOUR  ORDER  TO  THE  USHER 

The  Elinor  Comstock  Music  School 

A  resident  and  day  school.  Leschetizky  method.  Piano  teachers  all 
Leschetizky  pupils.  Vocal,  Harmony,  Ensemble  playing,  Sight  reading, 
Lectures  on  current  operas  and  concerts.  Classes  arranged  in  French, 
Classic  Dancing,  Literature  and  History  of  Art.     Catalogues. 

Miss  ELINOR  COMSTOCK,  1000  Madison  Ave.,  New  York  City 


she  spoke  to  him,  and  said  that  she  would  let  him  into  her  house  at 
midnight,  if  he  would  consent  to  be  raised  to  her  window  by 
means  of  a  basket.  He  rejoiced  with  exceeding  joy,  and  on  the 
stroke  of  twelve  he  was  under  the  window.  A  strong  rope  was  lowered ; 
he  fastened  it  to  the  basket  which  he  had  brought,  got  into  the  basket, 
and  was  pulled  toward  his  love.  When  he  was  about  half-way  up, 
the  basket  stood  still,  and  then  went  round  and  round,  until  the  youth, 
left  a-hanging  in  the  air,  became  dizzy.  He  called  in  vain  to  his 
sweetheart.  And  there  he  was  when  in  the  morning  the  laborers  went 
each  to  his  work.  They  laughed  and  called  the  crowd,  and  great  was 
the  mirth  of  the  town,  and  cutting  were  the  words  thrown  up  at  him. 
Late  in  the  day  the  basket  was  lowered  to  the  ground,  and  the  poor 
wretch  leaped  from  it,  and  ran  to  a  neighboring  forest,  where  he  might 
hide  his  shame.  His  love  was  turned  to  hate,  and  he  hunted  for  plots 
of  revenge.  Suddenly  he  saw  before  him  an  old  gray  man,  who  asked 
him  what  ailed  him.  The  youth  told  him  all,  and  the  old  man  was 
moved  and  said:  "Cheer  Up:  we  shall  find  a  way  to  avenge  you  for 
such  an  insult.  Ten  generations  and  more  shall  remember  it."  This 
old  man  was  one  of  the  mightiest  sorcerers,  and  many  thousand  devils 
were  in  his  service.  With  their  help  he  put  out  all  the  fire  in  the  town. 
There  was  no  fire  on  any  hearth,  there  was  no  lamplight  in  the  whole 
town,  and  the  people  were  well-nigh  mad  with  fright.  They  finally 
came  together  in  the  market-place  to  see  what  could  be  done,  but  no 
one  knew  how  to  find  light.  Then  the  old  gray  man  appeared.  He 
was  disguised  as  a  worthy  citizen,  and  he  said  to  the  neighbors:  "I 
know  a  way  of  getting  fire,  but  the  way  is  somewhat  difficult,  and  the 
men  of  the  council  must  exert  all  their  authority  to  make  it  practicable." 
The  citizens  were  glad,  and  they  swore  they  would  do  whatever  was 
required.  Then  said  the  gray  man:  "You  must  bring  the  maiden  here 
who  made  the  youth'  ridiculous  in  the  basket,  for  she  is  the  cause  of 
the  whole  misfortune,  and  she  alone  can  bring  relief."  They  sent  for 
the  maiden,  and  in  spite  of  her  nay  and  tears  they  compelled  her  to 
take  her  stand  in  the  market-place.  Then  the  old  man  made  them 
bring  a  table  and  enough  candles  for  each  burgher  to  have  one.  When 
this   was   done,    a   miraculous   flame   shot   out   from   her   fair   back, 
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and  one  by  one  the  burghers  lighted  their  candles  at  this  flame.  She 
stood  there  a  long  time,  for  hours,  before  all  had  fire;  for  no  candle 
could  be  lighted  by  another  candle,  but  each  candle  caught  fire  only 
from  the  flame  that  shot  out  from  her  back.  And  all  this  caused  the 
wildest  laughter.  And  this  scene  was  for  years  represented  in  a  stone 
bas-relief  on  the  side  of  a  fine  house  once  lived  in  by  the  families  Latour 
and  Tassis,  Vanderbroucke  and  Vandermeere.  ("  Niederlandische  Sa- 
gen,"  Leipsic,  Brockhaus  publisher,  1847.) 

#   * 

There  are  various  and  possibly  older  versions  of  this  legend.  Thus 
Naude,  in  his  "Apologie  des  Grans  Hommes"  (Paris,  1625),  tells  a 
strange  story  put  by  Albert  de  Eib  in  the  second  part  of  his  "Margarita 
Poetica,"  to  the  effect  that  a  Roman  woman  once  hung  up  the  poet 
Virgil  in  a  basket  from  the  middle  of  a  tower;  that  Virgil,  in  revenge, 
for  he  was  long  famous  in  Italy  for  his  craft  in  magic,  caused  all  fires  in 
Rome  to  be  extinguished,  and  it  was  impossible  to  light  any  of  them 
otherwise  than  by  kindling  them  in  a  grotesque  manner;  and,  inasmuch 
as  the  fire  that  came  from  the  woman  was  incommunicable,  every 
one  in  Rome  was  obliged  to  visit  her. 

Gratian  du  Pont  inserted  this  story  in  versified  form  in  a  book  pub- 
lished in  Toulouse,  1534,  as  an  evident  proof  of  the  "malice  and 
malignity  of  women."     The  verses  begin: — 

"Que  dirons  nous  du  bon  homme  Virgile, 
Que  tu  pendis  si  vray  que  l'Evangile, 
Dans  ta  corbeille  jadis  en  ta  fenestre." 

The  verses  are  published  in  full  by  the  ingenious  Mr.  Bayle  i»  fets 

"General  Historical  and  Critical  Dictionary,"  article  "Virgil." 

* 
*   * 
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Von  Wolzogen  omitted  the  final  incident  in  the  Belgian  legend, 
added  a  happier,  if  less  amusing  ending,  and  gave  allegorical  signifi- 
cance to  the  story. 

The  operatic  scene  is  in  Munich  some  time  in  the  twelfth  century. 
The  festival  of  Saint  John  is  celebrating.  Children  and  grown  folk 
are  at  play,  and  the  burgomaster  and  his  beautiful  daughter,  Diemut, 
enter.  Kunrad,  the  hero,  appears,  a  mysterious  stranger.  No  one 
knows  his  origin  or  understands  his  ways.  (He  is  the  incarnation  of 
the  Ideal  as  opposed  to  the  materialism  of  the  folk,  and  Richard  Strauss 
does  not  hesitate  to  proclaim  himself  as  Kunrad.)  He  and  Diemut 
immediately  fall  in  love  with  each  other.  The  children  are  gathering 
wood  for  the  bonfires  through  which  lovers  are  to  leap.*  Kunrad 
gives  the  doors  and  shutters  of  his  dwelling  for  this  purpose.  He  pays 
Diemut  homage  in  lofty  strains,  entreats  her  to  jump  through  the  bon- 
fire with  him,  and  then  he  kisses  her  before  all  the  gapers.  Diemut 
is  furious  and  hurries  to  revenge.     It  grows  dark,   and  Kunrad,  left 

*  Tie  custom  of  making  fires  and  leaning  over  them  on  Midsummer  Eve,  the  vigil  of  Saint  John  Baptist's 
Day,  was  observed  by  nation5  long  before  John  was  on  earth,  and  it  was  a  religious  ceremony  of  remote 
antiquity.  Leaping  over  fires  kindled  by  shepherds  at  the  Feasts  of  Pales  on  the  Calends  of  May  is  men- 
tioned by  Ovid.  In  more  northern  latitudes,  where  vegetation  is  much  later  in  the  season,  and  all  May  rites 
were  branches  of  tree  worship,  and  led  to  "the  old  faith  typified  by  the  death  of  the  spirit  of  vegetation  and 
its  resuscitation  in  the  spring,"  these  ceremonies  were  postponed.  Frazer  says  the  presumption  is  that  in  the 
primitive  fire  festivals  the  essential  feature  was  the  burning  of  a  man  who  represented  the  tree  spirit,  and  the 
tree  so  represented  was  the  oak.  Bonfires  were  kindled  on  the  eve  of  Saint  John  Baptist  from  Cornwall  to 
the  eastern  boundary  of  Russia;  and  in  Russia  they  still  celebrate,  on  June  24,  "a  great  festival  in  honor  of 
Vesta,  or  the  unquenchable  fire."  Moresin  claimed  that  the  custom  of  leaping  over  these  fires  is  a  vestige  of 
the  ordeal  "where  to  be  able  to  pass  through  fires  with  safety  was  held  to  be  an  indication  of  innocence.  .  .  . 
Not  only  the  young  and  vigorous,  but  even  those  of  grave  characters  used  to  leap  over  them;  and  there  was 
an  interdiction  of  ecclesiastical  authority  to  deter  clergymen  from  this  superstitious  instance  of  agility."  The 
word  "bonfire"  was  originally  "bone -fire."  The  author  of  the  homily  "  De  Festo  Sancti  Johannis  Baptistae" 
describes  the  various  fires,  and  says,  "Wyse  clerkes  knoweth  well  that  dragons  hate  nothying  more  than  the 
stenche  of  brennynge  bones,  and  therefore  they  gaderyd  as  many  as  they  mighte  fynde  and  brent  them;  and 
with  the  stenche  thereof  they  drove  away  the  dragons,  and  so  they  were  brought  out  of  greete  dysease." 
(See  Frazer's  "Golden  Bough,"  Forlong's  "Rivers  of  Life,"  Payne  Knight's  "Worship  of  Priapus,"  "Ophiola- 
treia,"  Elworthy's  "The  Evil  Eye,"  Brand's  "Popular  Antiquities,"  Hone's  "Every  Day  Book,"  Lady  Wilde's 
"Ancient  Cures,  Charms,  and  Usages  of  Ireland";  the  New  Oxford  Dictionary,  articles  "Bonfire," 
"Balefire,"  "Beltane.")  Furthermore,  fire  was  the  symbol  of  purification  and  Deity.  And  did  not  Plotinus 
hold  that  fire  surpasses  other  bodies  in  beauty,  "because,  compared  with  the  other  elements,  it  obtains  the  order 
of  form;  for  it  is  more  eminent  than  the  rest,  and  is  the  most  subtle  of  all,  bordering  as  it  were  on  an  in- 
corporeal nature"?     (Plotinus,  "On  the  Beautiful,''  translated  by  Taylor,  London,  1702.) — -Ed. 
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alone,  breaks  out  in  a  passionate  monologue.  And  now  Diemut 
appears  at  an  upper  window  and  tells  her  sorrow  to  the  sky.  Kunrad 
goes  nearer,  and  she  is  excited  by  the  fire  of  his  passion ;  but  he  is  too 
bold.  She  tells  him  to  step  into  a  basket,  that  she  may  draw  him  to 
her.  He  is  left,  as  in  the  legend,  in  mid-air.  The  crowd  gather  and 
mock.  But  Kunrad  knows  magical  spells,  and  all  fires  and  lights  go 
out  in  obedience  to  his  conjuration.  There  is  a  mighty  outcry.  Kun- 
rad climbs  up  the  rope  to  the  chamber  porch,  and  preaches  a  bitter 
sermon  to  the  Philistines  on  the  errors  of  their  ways.  He  is  now 
frankly  Richard  Strauss.  He  tells  how  Wagner  was  driven  away  from 
Munich,  how  these  men  of  Munich  are  even  now  poisoning  his  own 
life  and  the  life  of  von  Wolzogen.  He  had  hoped  better  things  from 
the  women;  "but  they,  too,  have  deceived  me,  therefore  do  I  put  out 
fire  and  light."  Diemut  has  been  listening.  Her  passion  overcomes 
her  coyness  and  coquetry  and  offended  dignity.  She  draws  Kunrad 
into  her  chamber.     The  neighbors  ask  for  fire  through  her. 

It  is  here  that  the  music  of  this  concert-excerpt  begins.  All  is  dark, 
save  for  a  spectral  light  that  shines  from  the  maiden's  window.  The 
music,  at  first  soft  and  full  of  longing,  swells  into  passionate  fury. 
At  the  climax,  fire  bursts  from  the  heaped  wood  in  the  street,  and  blazes 
from  house  lamps  and  burghers'  lanterns.  Children  form  rings,  and 
dance.  The  voices  of  the  lovers  come  from  the  open  window,  and 
there  is  the  song  of  praise  for  the  night  of  midsummer. 

This  "Love  Scene"  was  played  for  the  first  time  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  March  8,  1902,  Mr.  Gericke 
conductor.  It  was  played  at  Chicago  by  the  Chicago  Orchestra,  and 
at  New  York  at  a  concert  of  the  Philharmonic  Society,  February  15, 
1902.     It  was  played  for  the  first  time  at  London,  February  1,  1902. 

The  scene,  arranged  for  concert  use,  is  scored  as  follows:    Glocken- 
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spiel,  harmonium,  and  harp  behind  the  scenes;  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  clarinet  in  D  (inter- 
changeable with  bass-clarinet,  two  clarinets  in  A,  three  bassoons  (one 
interchangeable  with  double-bassoon),  four  horns,  three  trumpets, 
three  trombones,  tuba,  Glockenspiel,  kettledrums,  side-drum,  bass- 
drum,  triangle,  cymbals,  gong,  strings,  and  two  harps. 


"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner,— tn  Rondo  Form,"  for  Full  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

"Till  Eulenspiegel's  lustige"  Streiche,  nach  alter  Schelmenweise — in 
Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss,"  was 
produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895.  It 
was  composed  in  1894-95  at  Munich,  and  the  score  was  completed 
there,  May  6,  1895.     The  score  and  parts  were  published  in  September, 

1895- 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  performed 
in  Boston  again  by  the  same  orchestra,  November  25,  1899,  January  6, 
1906,  January  25,  1908,  and  Oct.  30,  1909,  and  by  the  Philadelphia  Or- 
chestra in  Symphony  Hall,  Richard  Strauss  conductor,  March  7,  1904. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr 
Apthorp  is  one  of  them,  translate  it  "  after  an  old  rogue's  tune."  Others 
will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old-fashioned, — 
roguish  manner,"  or,  as  Mr.  Krehbiel  suggests,  "in  the  style  of  old- 
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time  waggery,"  and  this  view  is  in  all  probability  the  sounder.  It  is 
hard  to  twist  " Schelmenweise "  into  "rogue's  tune."  "Schelmen- 
stiick,"  for  instance,  is  "a  knavish  trick,"  "a  piece  of  roguery";  and, 
as  Mr.  Krehbiel  well  says:  "The  reference  [Schelmenweise]  goes,  not  to 
the  thematic  form  of  the  phrase,  but  to  its  structure.  This  is  indi- 
cated, not  only  by  the  grammatical  form  of  the  phrase  but  also  by 
the  parenthetical  explanation:  'in  Rondo  form.'  What  connection 
exists  between  roguishness,  or  waggishness,  and  the  rondo  form  it 
might  be  difficult  to  explain.  The  roguish  wag  in  this  case  is  Richard 
Strauss  himself,  who,  besides  putting  the  puzzle  into  his  title,  refused 
to  provide  the  composition  with  even  the  smallest  explanatory  note 
which  might  have  given  a  clue  to  its  contents."  It  seems  to  us  that 
the  puzzle  in  the  title  is  largely  imaginary.     There  is  no  need  of  attrib- 
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uting  any  intimate  connection  between  "roguish  manner"  and  "rondo 
form." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied:  "It  is  impossible  for 
me  to  furnish  a  programme  to  '  Eulenspiegel ' ;  were  I  to  put  into  words 
the  thoughts  which  its  several  incidents  suggested  to  me,  they  would 
seldom  suffice,  and  might  even  give  rise  to  offence.  Let  me  leave  it, 
therefore,  to  my  hearers  to  crack  the  hard  nut  which  the  Rogue  has 
prepared  for  them.  By  way  of  helping  them  to  a  better  understanding, 
it  seems  sufficient  to  point  out  the  two  '  Eulenspiegel '  motives,  which, 
in  the  most  manifold  disguises,  moods,  and  situations,  pervade  the 
whole  up  to  the  catastrophe,  when,  after  he  has  been  condemned  to 
death,  Till  is  strung  up  to  the  gibbet.  For  the  rest,  let  them  guess  at 
the  musical  joke  which  a  Rogue  has  offered  them."  Strauss  indicated 
in  notation  three  motives, — the  opening  theme  of  the  introduction,  the 
horn  theme  that  follows  almost  immediately,  and  the  descending  inter- 
val expressive  of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  VoJksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (i  475-1 530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse,— 
on  everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till  (or 
Till  Owlglass,  as  he  is  known  in  the  English  translation)  goes  to  the 
gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit,  and  dies 
peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and  refusing  to  lie 
still  and  snug  in  his  grave.  Strauss  kills  him  on  the  scaffold.  The 
German  name  is  said  to  find  its  derivation  in  an  old  proverb:    "Man 
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sees  his  own  faults  as  little  as  a  monkey  or  an  owl  recognizes  his  ugliness 
in  looking  into  a  mirror." 

Certain  German  critics  were  not  satisfied  with  Strauss's  meagre  clew, 
and  they  at  once  began  to  evolve  labored  analyses.  One  of  these 
programmes,  the  one  prepared  b}r  Mr.  Wilhelm  Klatte,  was  published 
in  the  Allgemeine  Musik-Zeitung  of  November  8,  1895,  ar*d  as  it  has 
been  published  frequently  in  programme  books  in  Germany  and  Eng- 
land, and  in  some  cases  with  Strauss's  apparent  sanction,  it  is  now 
published  for  the  first  time  in  a  programme  book  of  these  concerts. 
The  translation  is,  for  the  most  part,  by  Mr.  C.  A.  Barry) : — 

A  strong  sense  of  German  folk-feeling  (des  V olksthiimlichen)  pervades 
the  whole  work;  the  source  from  which  the  tone-poet  drew  his  inspira- 
tion is  clearly  indicated  in  the  introductory  bars :  Gemachlich  (Andante 
commodo),  F  major,  4-8.  To  some  extent  this  stands  for  the  "once 
upon  a  time  "  of  the  story-books.  That  what  follows  is  not  to  be  treated 
in  the  pleasant  and  agreeable  manner  of  narrative  poetry,  but  in  a 
more  sturdy  fashion,  is  at  once  made  apparent  by  a  characteristic  bas- 
soon figure  which  breaks  in  sforzato  upon  the  piano  of  the  strings. 
Of  equal  importance  for  the  development  of  the  piece  is  the  immedi- 
ately following  humorous  horn  theme  ^F  major,  6-8).  Beginning 
quietly  and  gradually  becoming  more  lively,  it  is  at  first  heard  against 
a  tremolo  of  the  "divided"  violins  and  then  again  in  the  tempo  primo, 
Sehr  lebhaft  (Vivace).  This  theme,  or  at  least  the  kernel  of  it,  is  taken 
up  in  turn  by  oboes,  clarinets,  violas,  'cellos,  and  bassoons,  and  is 
finally  brought  by  the  full  orchestra,  except  trumpets  and  trombones, 
after  a  few  bars  crescendo,  to  a  dominant  half-close  fortissimo  in  C. 
The  thematic  materia],  according  to  the  main  point,  has  now  been 
fixed  upon;    the  milieu  is  given  by  which  we  are  enabled  to  recognize 

WILFRIED    KLAMROTH 

Teacher  of  Singing  in  all  of  its  Branches 

RICCARDO    MARTIN'S  OPINION: 

"He  has  the  real  secret  and  knows  how  to  teach  it."- 

Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 


j\fusic  teaches  most  exquisitely  the  art  of  development . —  D' Israeli 

MUSIC  EDUCATION 

r.TUIXI   „     i-Aiw      g+„a-~„  I  Boston,  900  Beacon  Street 
CALVIN   B.   CADY.     Studios  {  New  Y^   lg  Claremdnt  Avenue 

Pianoforte,  Harmony,  etc.,  and  Normal  Courses 

Address  Teachers  College,  Columbia   University,  New  York,   for  Syllabus   of   Course   in    Music 
Education. 

Address  Clayton  F.   Summy  Co.,  Chicago,  111.,  for  Poetic  Folk  Dances,  Books  I.  and  If.,  Folk  Songs 
for  Ten  Fingers,  First  Home  Studies,  Music  Education,  An  Outline,  Books  I.  and  II. 
Summer  Normal,  Portland,. Oregon,  in  July 

589 


the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to  bring 
before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instruments). 
He  wanders  through  the  land  as  a  thorough-going  adventurer.  His 
clothes  are  tattered  and  torn:  a  queer,  fragmentary  version  of  the 
Eulenspiegel  motive  resounds  from  the  horns.  Following  a  merry  play 
with  this  important  leading  motive,  which  directly  leads  to  a  short 
but  brilliant  tutti,  in  which  it  again  asserts  itself,  first  in  the  flutes,  and 
then  finally  merges  into  a  softly  murmuring  and  extended  tremolo  for 
the  violas,  this  same  motive,  gracefully  phrased,  reappears  in  succes- 
sion in  the  basses,  flute,  first  violins,  and  again  in  the  basses.  The 
rogue,  putting  on  his  best  manners,  slyly  passes  through  the  gate,  and 
enters  a  certain  city.  It  is  market-day;  the  women  sit  at  their  stalls 
and  prattle  (flutes,  oboes,  and  clarinets).  Hop!  Eulenspiegel  springs 
on  his  horse  (indicated  by  rapid  triplets  extending  through  three  meas- 
ures, from  the  low  D  of  the  bass  clarinet  to  the  highest  A  of  the  D 
clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst  of  the 
crowd.  Clink,  clash,  clatter!  A  confused  sound  of  broken  pots  and 
pans,  and  the  market-women  are  put  to  flight!  In  haste  the  rascal 
rides  away  (as  is  admirably  illustrated  by  a  fortissimo  passage  for  the 
trombones)  and  secures  a  safe  retreat. 

This  was  his  first  merry  prank;  a  second  follows  immediately:  Ge- 
machlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegel  has  put 
on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of  his  mantle  (the  Eulenspiegel  motive  on  the  clarinet  points  to 
the  imposture).  He  fears  for  the  success  of  his  scheme.  A  figure  played 
by  muted  violins,  horns,  and  trumpets  makes  it  plain  that  he  does  not 
feel  comfortable  in  his  borrowed  plumes.  But  soon  he  makes  up  his 
mind.  Away  with  all  scruples!  He  tears  them  off  (solo  violin,  glis- 
sando). 
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Again  the  Eulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrously 
colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  waylays  pretty 
women.  And  one  has  bewitched  him:  Eulenspiegel  is  in  love!  Hear 
how  now,  glowing  with  love,  the  violins,  clarinets,  and  flutes  sing.  But 
in  vain.  His  advances  are  received  with  derision,  and  He  goes  away 
in  a  rage.  How  can  one  treat  him  so  slightingly?  Is  he  not  a  splendid 
fellow?  Vengeance  on  the  whole  human  race!  He  gives  vent  to  his 
rage  (in  a  fortissimo  of  horns  in  unison,  followed  by  a  pause),  and  strange 
personages  suddenly  draw  near  ('cellos).  A  troop  of  honest,  worthy 
Philistines!  In  an  instant  all  his  anger  is  forgotten.  But  it  is  still 
his  chief  joy  to  make  fun  of  these  lords  and  protectors  of  blameless 
decorum,  to  mock  them,  as  is  apparent  from  the  lively  and  accentu- 
ated fragments  of  the  theme,  sounded  at  the  beginning  by  the  horn, 
which  are  now  heard  first  from  horns,  violins,  'cellos,  and  then  from 
trumpets,  oboes,  and  flutes.  Now  that  Eulenspiegel  has  had  his  joke, 
he  goes  away  and  leaves  the  professors  and  doctors  behind  in  thought- 
ful meditation.  Fragments  of  the  typical  theme  of  the  Philistines  are 
here  treated  canonically.  The  wood-wind,  violins,  and  trumpets  sud- 
denly project  the  Eulenspiegel  theme  into  their  profound  philosophy. 
It  is  as  though  the  transcendent  rogue  were  making  faces  at  the  big- 
wigs from  a  distance — again  and  again — and  then  waggishly  running 
away.  This  is  aptly  characterized  by  a  short  episode  (A-flat)  in  a 
hopping,  2-4  rhythm,  which,  similarly  with  the  first*  entrance  of  the 
Hypocrisy  theme  previously  used,  is  followed  by  phantom-like  tones 
from  the  wood- wind  and  strings  and  then  from  trombones  and  horns. 
Has  our  rogue  still  no  foreboding? 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trumpets 
and  English  horn,  a  figure  is  developed  from  the  second  introductory 
and  fundamental  theme.  It  is  first  taken  up  by  the  clarinets;  it  seems 
to  express  the  fact  that  the  arch- villain  has  again  got  the  upper  hand 
of  Eulenspiegel,  who  has  fallen  into  his  old  manner  of  life.  If  we 
take  a  formal  view,  we  have  now  reached  the  repetition  of  the  chief 
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theme.  A  merry  jester,  a  born  liar,  Eulenspiegel  goes  wherever  he  can 
succeed  with  a  hoax.  His  insolence  knows  no  bounds.  Alas!  there  is 
a  sudden  jolt  to  his  wanton  humor.  The  drum  rolls  a  hollow  roll ;  the 
jailer  drags  the  rascally  prisoner  into  the  criminal  court.  The  verdict 
"guilty"  is  thundered  against  the  brazen-faced  knave.  The  Eulen- 
spiegel theme  replies  calmly  to  the  threatening  chords  of  wind  and 
lower  strings.  Eulenspiegel  lies.  Again  the  threatening  tones  resound; 
but  Eulenspiegel  does  not  confess  his  guilt.  On  the  contrary,  he  lies 
for  the  third  time.  His  jig  is  up.  Fear  seizes  him.  The  Hypocrisy 
motive  is  sounded  piteously;  the  fatal  moment  draws  near;  his  hour 
has  struck!  The  descending  leap  of  a  minor  seventh  in  bassoons,  horns, 
trombones,  tuba,  betokens  his  death.  He  has  danced  in  air.  A  last 
struggle  (flutes),  and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings  the  epilogue  begins. 
At  first  it  is  almost  identical  with  the  introductory  measures,  which  are 
repeated  in  full;  then  the  most  essential  parts  of  the  second  and  third 
chief-theme  passages  appear,  and  finally  merge  into  the  soft  chord  of 
the  sixth  on  A-flat,  while  wood-wind  and  violins  sustain.  Eulenspiegel 
has  become  a  legendary  character.  The  people  tell  their  tales  about 
him:  "Once  upon  a  time  ..."  But  that  he  was  a  merry  rogue  and 
a  real  devil  of  a  fellow  seems  to  be  expressed  by  the  final  eight  measures, 
full  orchestra,  fortissimo. 

Such  is  Mr.  Wilhelm  Klatte's  explanation  of  the  poetic  contents  of 
Strauss's  rondo,  and  though  the  composer  may  smile  in  his  sleeve  and 
whisper  to  himself,  "Not  a  bit  like  it!"  he  has  never  publicly  con- 
tradicted Mr.  Klatte. 

* 

*  * 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  one  piccolo, 
three  flutes,  three  oboes,  one  English  horn,  one  small  clarinet  in  D,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  one  double-bassoon,  four 
horns  (with  the  addition  of  four  horns  ad  lib.),  three  trumpets  (with 
three  additional  trumpets  ad  lib.),  three  trombones,  one  bass  tuba, 
kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watchman's 
rattle,  strings. 

*  * 

These  musical  works  have  been  founded  on   the  pranks  of  Till: — 
"Eulenspiegel,"  Singspiel  by  S.  Schmidt   (Konigsberg,  1806,  text  by 

Kotzebue);    Rungenhagen   (about   1815);    Ad.   Miiller   ("Vienna,  about 

1825). 

"Eulenspiegel,"  musical  comedy  in  two  acts,  music  by  Cyrill  Kistler 

(Wurzburg,  1889). 


HOTEL     PURITAN 

COMMONWEALTH     AVENUE 

100  yards  from  Massachusetts  Avenue  car  lines 

The   Distinctive  Boston  House 

One  of  the  most  attractive.  Hotels  in  the  World  foi  Transient  and 
Permanent  Guests  who  demand  the  best.  Several  desirable  rooms 
and  suites  at  modest  prices. 

Afternoon  tea  daily,  with  music,  in  the  Sun  Parlor 
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"Till  EulenspiegT: — *  T^ia  v-A  two  acts  and  an  epilogue,  by  E.  von 
Reznieek  (Karlsruhe,  January  12,  1902).  Mrs.  Mottl,  Gertrudis;  Bus- 
sard,  Eulenspiegel ;  Felix  Mottl,  conductor.  The  three  sections  are 
entitled  "Youthful  Pranks,"  "How  Eulenspiegel  went  a-wooing," 
"Till  Eulenspiegel's  Death."  In  the  libretto  Eulenspiegel,  after  his 
fun,  after  his  heroic  deeds  in  leading  a  revolt  of  peasants  against  rapa- 
cious knights,  dies  in  the  hospital  at  Molln.  The  heavens  open,  and 
he  recognizes  among  the  angels  his  wife  Gertrudis,  who  promises  him 
he  shall  never  be  forgotten  on  earth. 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  by  Henri  Cain 
and  Lucien  Solvay,  music  by  Jan  Blockx,  was  produced  at  the  Monnaie, 
Brussels,  January  18,  1900.  The  libretto  is  founded  on  the  epic  legend 
by  Charles  de  Costar.  The  action  is  in  Bruges;  the  time  is  that  of  the 
Duke  of  Alva's  oppression.  The  characters  are  symbolical;  the  hero 
is  the  mind  of  the  people  of  Flanders;  Nelle,  its  heart;  Soetkin,  its 
valiant  mother;  Claes,  its  courage;  Lamme,  its  belly.  The  chief  singers 
were  Miss  Ganne,  Miss  Goulancourt,  and  Messrs.  Imbart  de  la  Tour, 
Gilibert,  Dufranne,  and  Pierre  d'Assy.  For  a  study  of  the  opera  with 
an  incidental  inquiry  into  the  legend  of  Till  Eulenspiegel  see  Robert 
Parville's  "Thyl  Uylenspiegel"  (Brussels,   1900). 


There  has  long  been  a  dispute  as  to  whether  Tile  Eulenspiegel  really 
lived  and  played  his  pranks  in  the  flesh.  According  to  Murner,  who 
was  an  unfrocked  Franciscan,  Eulenspiegel  was  born  in  1283  at  Kneith- 
linger,  in  Brunswick;  he  wandered  through  Germany,  Italy,  Poland, 
and  died  of  the  plague  at  Molln,  near  Lubeck,  in  1353  or  1350.  It  is 
true  that  his  tombstone,  with  an  owl  and  looking-glass  on  it,  is  still 
shown  at  Molln,  and  there  are  personal  relics  of  the  jester  on  exhibition. 
The  stone,  however,  is  of  the  seventeenth  century.  J.  M.  Lappenberg, 
who  edited  with  ponderous  care  Murner's  book  (Leipsic,  1854),  believes 
that  Eulenspiegel  was  born  in  Lower  Saxony  in  the  second  half  of  the 
fourteenth  century,  and  that  Murner,  in  writing  his  book,  made  use  of 
an  old  manuscript  in  Low  German. 

The  Flemish  claim  Tile  as  their  own.  They  insist  that  he  was  born 
at  Damme,  near  Bruges,  and  that  he  died  there,  and  there  too  is  his 
tombstone,  with  this  inscription:  "Sta,  viator,  Thylium  Ulenspiegel 
aspice  sedentem,  et  pro  ludu  et  morologi  salute  Deum  precare  suppl. 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     38    STATE     STREET 


MISS    M.  F.   FISK 

THE     RED     GLOVE    SHOP 
322    BOYLSTON    STREET 

Invites  your  attention  to  the  attractive  line  of  Gloves  for  Men  and 

Women  which  have  been  made  to  her  order  specially  for  Christmas 

trade. 

There  is  no  more  satisfactory  or  refined  Gift  at  Christmas  than  Gloves, 

and  if  bought  at  Miss  Fisk's  are  always  pleasantly  exchanged  for 

any  size  or  style  desired. 


New  Piano  Music 


Edith  B.  Dahon.    Prelude  and  Etude     $0.50 
Moritz  H.  Emery.     Fog  Life.    Concert 

1. 00 

Christmas  Minuet   .  .30 

Bolero        .         .         .  .60 

Memories .         .         .  .60 

Spinning         .         .  .75 

Largo.  Edited  by  John 


Etude 
Carl  V.  Farmer. 
P.  S.  Gilman. 
P.  S.  Gilman. 
Wm.  H.  Griggs. 
Handel-Hohne. 

Orth       . 
Emily  P.  Meader.  Allegresse 


Gavotte 


.30 
•So 


C.  W.  THOMPSON  &  CO. 

MUSIC  PUBLISHERS 

A  &  B  Park  Street,  Boston 

MAY  BE  HAD  AT  ALL  MUSIC   STORES 


EXCLUSIVE  LADIES'  AND  GENTS' 
Furnishings  and  Millinery 

AT  POPULAR  PRICES 
L  HIRSH    -   250  Huntington  Avenue 

OPP.  SYMPHONY  HALL 
OPEN  EVENINGS 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome);  Apollo  Citharoedus  (Rome); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin) ;  Hermes  Logios  (Paris) ;  Lemnian  Athena  (Dresden,  head  in 
Bologna) ;  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordered ; 
Aeschines  (Naples);   Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples) ;  Orpheus. 
Eurydice,  and  Hermes  (Naples). 
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Obiit  anno  1301."  But  Lappenberg  says  his  stone  is  the  stone  of  a 
poet  Van  Marlant,  who  was  recorder  of  Damme,  the  once  considerable 
and  fortified  seaport,  and  died  in  1301 ;  that  the  figured  looking-glass 
is  a  desk  supporting  a  book;  and  the  owl,  merely  Minerva's  bird,  the 
emblem  of  wisdom;    that  the  inscription  was  carved  afterward. 

It  is  said  that  Tile's  father  was  named  Claus,  or  Claas,  and  his  mother's 
name  was  Anna  Wibeke.  Tile  is  thus  described  by  Eugene  Bacha,  a 
Belgian:  "A  rogue  who  journeyed  through  the  world  with  nothing  but 
a  clever  wit  in  his  wallet;  a  knowing  vagabond,  who  always  got  out 
of  a  scrape,  he  visited  all  cities,  and  plied  all  trades.  Baker,  wheel- 
wright, joiner,  musician,  mountebank,  he  lived  at  the  cost  of  the  simple 
bourgeois  caught  by  his  chatter.  A  good  fellow,  with  a  kindly  air, 
always  ready  to  amuse,  Tile  pleased  everybody  and  was  welcomed 
everywhere.  He  was  not  innately  bad.  He  frankly  lived,  cheated, 
stole.  When  he  was  grabbed  by  the  collar  and  hauled  along  to  the 
gallows,  he  went  as  a  matter  of  course,  without  knowing  why.  He 
took  life  after  the  manner  of  a  poet,  and  he  also  took  the  goods  of 
others.  With  nose  on  the  scent,  empty  stomach,  gay  heart,  he  went 
along  the  road,  talking  with  passer-by,  joining  gay  company,  concocting 
constantly  a  sly  trick  to  put  something  between  his  teeth.  And  he 
always  succeeded.  A  cure's  servant,  charmed  by  his  behavior,  took 
him  in  her  service ;  a  lord,  trusting  in  his  talent  as  a  painter,  lodged  and 
fed  him  for  months;  or  Tile  suddenly  became  a  physician.  Naturally 
unfaithful  to  every  promise,  he  insisted  on  payment  in  advance  and 
slipped  away  at  the  lucky  moment.  Thus  in  the  Middle  Ages  this 
amusing  fellow  personified  the  triumph  of  nimbleness  of  wit  over  bour- 
geois dulness,  foolish  haughtiness,  and  vanity." 

Some  think  that  Murner,  then  in  open  revolt  against  the  clergy, 
told  the  life  of  Tile  as  a  satire  in  behalf  of  religious  revolt,  to  throw 
ridicule  on  smug  monks,  vicious  lords,  egoistic  bourgeois.  Others 
would  have  the  satire  general:  Kulenspiegel,  the  looking-glass  of  owls, 
stands  for  the  mirror  of  humanity,  just  as  the  Fleming  speaks  of  the 
vulgar  crowd  as  kibons,  and  the  top  gallery  in  Flemish  theatres  is  called 
the  uylenkot,  the  owl-hole. 

The  first  printed  edition  of  any  life  of  Eulenspiegel  is  Murner's, 
published  at  Strasbourg  in  15 19;  this  was  too  Rabelaisian  to  please 
the  religious  censors,  and  it  was  expurgated.  A  second  edition  was 
published  at  Cologne  about  1530,  and  it  was  reproduced  in  photolitho- 
graphic form  at  Berlin  in  1868.  The  book  became  popular.  It  was 
reproduced  in  one  form  or  another,  and  with  changes  to  suit  the  -lo- 
cality, in  France, — there  were  at  least  thirty  versions, — England,  Italy, 
Denmark,  Bohemia,  Pologne.  And  there  are  imaginative  works  based 
on  or  inspired  by  his  life,- — works  by  Tschabuschnigg,  Bottger,  J.  Wolff, 
K.  Schultes.  See  also  Simrock's  Volksbiicher  (1878).  The  original 
text  of  Murner  was  reprinted  by  Knust  (Halle,  1885). 


SEASON'S    END 
SALE 

DURING   DECEMBER 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 


Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOwn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  g^olfoJd^^'aoo  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 


Tenth  Rehearsal  and  Concert 

a  ■•■  — 

FRIDAY  AFTERNOON,  DECEMBER  22,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  23,  at  8  o'clock 


PROGRAMME 


Gluck      .        .         .     Overture,  "Iphigenia  in  Aulis"  (Wagner's  revision) 


Haydn Symphony  in  G  major  (B.  &  H.  No.  13) 


Debussy.        .        .        .        "Iberia":  "Images"  pour  Orchestre,  No.  2 


Berlioz "Damnation  of  Faust,"  Op.  24 

a.  Minuet  of  Will-o'-the-Wisps 

b.  Dance  of  Sylphs 

c.  Hungarian  March  (Rakoczy) 
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STBIITEBT      JBIAILIL 

FOURTH  SEASON 

THE  SECOND  SONATA  RECITAL 

BY 

Mr.  and  Mrs,  DAVID  MANNES 

will  be  given  on 

Tuesday  Afternoon,  January  23, 1912,  at  3  o'clock 

Tickets  for  the  same  may  now  be  had  at  the  Hall 
$1.50,  $1.00,  75c,  50c. 

Subscriptions  may  now  be  booked  for  the 

Two  'Cello  and  Pianoforte  Recitals 

By 

Mr.  ALWIN   SCHROEDER  and 
Mr.  KURT  FISCHER 

Tuesday  Evenings 
JANUARY  16  and-  MARCH  26 

Tickets  for  the  two  Concerts,  $1,  $2,  $3  The  Hume  Piano 

PIANOFORTE  RECITAL 

BY 

RUDOLPH    GANZ 

New  Year's  Day  at  3  o'clock 

PROGRAM 

1.  LISZT  -  -  -  Variations  on  a  theme  by  Bach  (Weinen,  Klagen) 

2.  BEETHOVEN  -  -  -  Sonata  in  F  minor  (Appassionata),  Op.  57 

3.  BLANCHET  -  -  -."       -  -  -    \  «  frelud« in  G:flf 

(  (6)    Serenade  in  G-nat 

MENDELSSOHN (  (a)   Song  without  Words 

'  (b)    Scherzo,  E  minor 

(  (a)  Marchefantastique,  Op.  10 
GANZ  -  -  -  -  -  )  (b)   Melodie  in  G,  Op.  10 

(  (c)   Etude  caprice,  Op.  14 

4.  CHOPIN       -.--...  Fantasy  in  F  minor 

CHOPIN-LISZT     -  -  -  2  Polish  Songs    {  ^   Madchen's  Wunsch 

'  (o)    Meine  rreuden 

LISZT  .....  ...      Rakoczi  March 

The  Steinway  Piano  Used 

Tickets  are  now  on  sale  at  the  Hall 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  (Ticket Office  )R     ,  R      1409 

Branch  Exchange  I  Administration  Offices  )      ac       a^ 

THIRTY-FIRST  SEASON.  1911  AND  1912 


MAX   FIEDLER,  Conductor 

prngramm?  of  % 

Tenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY    PHILIP    HALE 


FRIDAY  AFTERNOON,  DECEMBER  22 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  23 
AT  8.00  O'CLOCK 

COPYRIGHT,  1911,  BY  C.  A.   ELLIS 

PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 


ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter  —  soon  to  fade  and  to  be  forgotten, 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

ftielalta  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tisrher-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 

Mullaly,  J. 

Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Grunberg,  M. 


Theodorowicz,  J. 
Mann,  F. 

Traupe,  VV. 
Goldstein,  H. 

Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Schroeder,  A. 
Warnke,  H. 


Spoor,  S. 
Hoyer,  H. 


Keller,  J. 
Nagel,  R. 


Violas. 
Pauer,  O.  H. 
Kluge,  M. 

Violoncellos. 
Barth,  C. 
Kast,  L. 


Kolster,  A. 
Forster,  E. 


VanWynbergen,   C. 
Kautzenbach,  W. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Basses. 


Kunze,  M.  Agnesy,  K. 

Gerhardt,  G.  Jaeger,  A. 

Flutes.  Oboes. 

Maquarre,  A.  Longy,  G. 

Brooke,  A.  Lenom,  C. 

Battles,  A.  Sautet,  A. 
Fox,  P. 

English  Horn. 
Mueller,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller.  E. 
Regestein,  E. 


Horns. 
Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Harp. 
Schuecker,  H. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones.  Tuba. 

Hampe,  C  Lorenz,  O. 

Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Tympani. 
Neumann,  S. 
Randier,  F. 


Organ. 
Marshall,  J.  P. 


Percussion. 
Rettberg,  A.  Senia,  T. 

Zahn,  F.  Burkhardt,  H. 

Librarian. 
Sauerquell,  J. 
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Perfection  in  Piano  Making 


i-'i 


5  feet  lung 


THE 


Quarter   Grand   Style  V,  in  figured   Mahogany, 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportion* 
a  Masterpiece  or  piano   building. 

It  is  Cnickering  &*  Sons*  most  recent  triumpn, 
tne  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  ana  tne  heir 
to  all  tne  qualities  that  tne  name  or  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Aw. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWFLVE 


Sfcntt}  iSeij^arfial  an&  Gkmrcrt 


FRIDAY  AFTERNOON,  DECEMBER  22,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  23,  at  8.00  o'clock 


PROGRAMME 

Bach       .....    Pastorale  from  the  "  Christmas  Oratorio  " 
Gluck      ......        Overture  to  "Iphigenia  in  Aulis" 


Haydn     .  .  Symphony  in  G  major  (Breitkopf  and  Hartel,  No.  13) 

I.  Adagio;  Allegro. 

II.  Largo. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  con  spirito. 


Debussy.         ....        Iberia:  "Images"  for  Orchestra,  No.  2 


Berlioz    .         .  Minuet  of  Will -o'-the- Wisps,  Ballet  of  Sylphs,  and! 

Rakoczy  March,   from  "The  Damnation  ofc 
Faust" 


There  will  be  an  intermission  of  five  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised   Regulation  of  August  5.  1898.  —  Chapter  3.  relating  to  the 
covering   of   the    head   in   places  of   public  amusement 

Every  licensee  shall  not,  in  bis  place  of  amusement,  allow  any  ptrson  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seattd  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doe» 
not  •b&truct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clwk. 
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L.  P.  HOLLANDER  &  CO. 

OUR  GREAT  ANNUAL 

Clearance  Sale 

IN  ALL  DEPARTMENTS 
Commences  Wednesday,  December  27 

Full  particulars  in  Saturday  and 
Sunday  Newspapers 

202-216    BOYLSfON    STREET 

In  the  Purchase  of  Furs 

It  is  as  desirable  to  insist  upon  value  as  to  insist  upon 
style  and  distinction — there  should  be  an  even  balance 
between  the  two.  In  purchasing  furs  at  the  O'Connor 
Store  you  have  the  store's  assurance  of  absolute  relia- 
bility to  begin  with  and  you  have  also  an  opportunity  to 
select  from  a  stock  that  repiesents  all  the  best  and  most 
wanted  furs  made  up  in  the  mo^t  approved  styles. 
Possibly  there  is  something  in  our  fur  section  that  will 
appeal  as  being  particularly  suitable  as  a  Christmas 
remembrance. 

Early  Christmas  Shopping  is  desirable 

157  TREMONT -STREET 
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Symphony  (Shepherds'  Music)  from  the  Christmas  Oratorio. 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,   1685;  died  at  Leipsic,  July  28,   1750.) 

The  "  Weihnachtsoratorium  "  was  composed  at  Leipsic  in  1734.  The 
text  is  from  Luke  ii.  1  and  3-21,  Matthew  ii.  1-12.  It  is  divided  into 
six  sections  for  the  three  days  of  Christmas,  New  Year's  Day,  New 
Year's  Sunday,  and  the  festival  of  the  Epiphany.  Each  division  is  a 
complete  composition  for  one  of  six  days,  and  thus  the  work  was  usually 
performed.  "As  the  Christmas  Oratorio  was  composed  for  a  year 
when  there  was  no  Sunday  after  Christmas  till  after  New  Year's  Day, 
in  after  times,  so  long  as  Bach  lived,  it  could  only  be  completely  given 
in  years  when  this  occurred  again, — three   times,   namely,    1739-40, 

i744-45>  1745-46." 

It  is  said  that  the  first  performance  of  the  complete  work  after 
Bach's  death  was  at  Breslau  in  1844. 

The  Shepherds'  Music  is  the  first  number  of  Part  II.  The  follow- 
ing "stands  in  Bach's  own  handwriting  in  the  original  manuscript: — 

Feria  2  Nativitatis  Christ. 

"Und  es  waren  Hirten  in  derselben  Gegend" 

Sinfonia. 

Also  the  original  voice  parts  bear  on  the  wrapper  in  Bach's  hand- 
writing : — 


CHRISTMAS  SUITE 

FOR  THE  PIANOFORTE 

By  FERDINAND  MEYER 

Op.  50  Price,  75  cents 

CONTENTS 

1.  Christmas  Bells 

2.  The  Sleigh-ride  to  Grandpa's  House 

3.  March  to  the  Christmas  Tree 

4.  The  Youni*  Fo'ks'  Dance 

5.  The  OH  Folks'  Dance 

6.  The  Departing  Guests 

(Grades  one  and  two) 


SCENES  FROM 
ALICE  in  WONDERLAND 

FOR  THE  PIANOFORTE 

By  FRANK  LYNES 

Op.  50  Price,  75  cents 

10  Compositions  Grades  one  and  two 


GRANDMAMA'S  SONG  BOOK 

FOR  THE  CHILDREN 

(With  Illustrations) 
MUSIC  BY 

MARGARET  RUTHVEN  LANG 

CONTENTS 

The  Greedy  Boy 
The  B  rd-catcher 
Th?  Hymn 
Loo'<  at  Your  Copy 
M  ss  Sophia 
At  Church 
Going  to  School 
D  in  -erous  Sport 
Pol.teness 


Th;  Good  Girl 

Dancing 

The  Worm 

The  Purloiner 

The  Truant 

Come  When  You  Are  Called 

Dressed  or  Undressed 

Faithf  ul  Pompey 

The  New  Book 

The  Beautiful  Doll 

Price,  $1.00 


Nonsense  Rhymes  and  Pictures 

Texts  by  EDWARD  LEAR 
Mu^ic  by 

MARGARET  RUTHVEN  LANG 
More  Nonsense  Rhymes  and  Pictures 

(Second  Collection) 

Price,  each,  $1.00 

Volumes  I.  and  II.  Complete, 

Bound  in  Cloth,  $2.50 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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Pars  2  Oratorii 

Tempore  Nativitatis  Christi  Feria  2 

"Und  es  waren  Hirten  in  derselben,"  etc. 

k  4  void,  2  travers,  2  Hautb.  d'amour,  2  Hautb.  da  Caccia,  2  violini,  viola  e  con- 
tinuo  di  Joh.  Sebast.  Bach. 

In  other  words,  the  introduction  was  scored  for  two  traverse  flutes, 
two  oboi  d*  amore,  two  oboi  da  caccia,*  first  and  second  violins,  viola, 
organ,  and  continuo.f 

Robert  Franz  (named  Knauth,  1815-92)  substituted  two  clarinets 
and  two  English  horns  for  the  obsolete  oboi  d'  amore  J  and  oboi  da 
caccia,  and  added  parts  for  two  oboes,  two  bassoons,  and  two  horns. 

The  introduction  is  an  Andantino  con  moto  in  G  major,  12-8,  and 
consists  in  the  free  contrapuntal  development  of  a  single  theme  in  Sicili- 
ana§  rhythm. 

*  Oboe  da  caccia,  one  of  the  predecessors  of  the  English  horn. 

t  "  Continuo,"  or  "basso  continuo,"  was  a  name  given  to  the  figured  instrumental  bass  voice,  which  was 
introduced  in  Italy  shortly  before  1600.  From  this  figured  bass  the  modern  accompaniment  was  gradually 
developed. — Hugo  Riemann. 

I  Oboi  d'  amcfre  have  in  recent  years  been  constructed  by  Mahillon  and  others.  Two  were  used  in  Boston 
on  December  3,  1901,  when  Bach's  Mass  in  B  minor  was  sung  by  the  Cecilia  Society.  There  is  a  part  for  the 
oboe  d'  amors  in  Strauss's  "Symphonia  Domsstici." 

§  The  Siciliana,  or  Siciliano,  is  an  idyllic  dance  of  Sicily  frequently  performed  at  weddings.  .  It  has 
been  described  as  follows:  "The  peasants  dance  to  a  flute,  or  a  tambourine  with  bells;  those  who  are  above 
the  peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music  is  furnished 
by  a  bagpipe  or  guitar.  The  hall  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows  low  to  the  woman; 
she  then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other  by  means  of  a  handkerchief. 
After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues  pirouetting  by 
herself;  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and  woman  alternately 
dancing  and  choosing.  The  married  couples  dance  by  themselves,  until  toward  the  end  of  the  evening,  when 
they  all  dance  together."  It  has  also  been  described  as  a  sort  of  passepied  danced  to  a  lively  measure  of  6-8. 
A  dancing-master,  Gawlikoski,  about  1850,  in  Paris,  gave  the  name  of  this  dance  to  a  form  of  waltz,  and  the 
dance  was  in  fashion  for  a  year  or  two.  Walther,  in  his  Musicalisches  Lexicon  (1732I,  classed  the  Siciliana 
as  a  canzonetta:   "The  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  12-8  or  6-8." 


FOR    A    HOLIDAY    GIFT   BOOK 

OF    EXCEPTIONAL   INTEREST    AND 
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THE  BIBLE  IN  ART 
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For  the  Horse  Show, 
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MANY  people  of 
refinement  who 
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chase abroad,  prefer  to 
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chosen  assortments  of 
E.  T.  Slattery  Company, 
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garment. 
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Parts  I.  and  II.  of  the  Christmas  Oratorio  were  performed  for  the 
first  time  in  Boston  at  the  fourth  Triennial  Festival  of  the  Handel  and 
Haydn  Society,  May  17,  1877  (Miss  Thursby,  Miss  Cary,  Messrs.  W.  J. 
and  J.  F.  Winch,  solo  singers,  Mr.  Zerrahn  conductor). 

In  the  Protestant  churches  at  Leipsic  there  were  in  Bach's  time 
survivals  of  the  old  Christmas  drama.  The  manger  was  in  the  church; 
boys  represented  the  angels  and  proclaimed  the  Saviour's  birth;  priests 
entered  as  shepherds  and  approached  the  manger;  others  asked  the 
shepherds  what  they  had  seen  there, — "Pastores,  dicite";  the  shep- 
herds answered  and  sang  a  lullaby  at  the  manger.  Mary  and  Joseph 
were  also  impersonated,  and  Mary  asked  Joseph  to  help  her  rock  the 
cradle.  This  was  one  of  the  customs  which  the  Council  wished  to 
abolish  in  1702.  And  in  Bach's  day  there  was  probably  a  symbolic 
ceremony  representing  the  angel's  message :  boys  dressed  as  angels 
and  divided  into  four  choirs  were  placed  in  four  parts  of  the  church, 
and  they  sang  the  Christmas  hymn,  "Quem  pastores  laudavere,"  line 
for  line,  alternately.  Furthermore,  there  were  Christmas  plays  out- 
side the  church,  and  these  plays  were  performed  with  the  utmost  sim- 
plicity and  freedom. 

It  was  the  custom  in  Christmas  plays  for  the  shepherds  watching  by 
night  to  sing  a  Cantilena  de  laude  pastorum.     One  of  these  songs  began: — 

Let  us  sing  the  shepherds'  glory 
Who  have  been  renowned  in  story, 

just  as  in  England  there  were  songs  in  praise  of  certain  handicrafts. 
In  this  song  all  the  shepherds  named  in  the  Old  Testament  were  enu- 
merated. 

"To  be  perfectly  in  sympathy  with  the  instrumental  symphony 
which  opens  the  second  part,  we  shall  do  well  to  imbue  our  minds  with 
the  sentiment  on  which  the  scene  of  the  shepherds  by  night  was  based 
in  the  Christmas  plays.  A  combination  of  opposite  factors, — which 
presented  no  difficulties  to  the  naive  minds  of  the  people, — of  the  grace 
of  the  Eastern  idyl  with  the  severity  of  the  starlit  boreal  winter's  night, 
gave  the  fundamental  feeling  of  this  symphony." 


HOTEL  LENOX,Boy,stosre:,dsExe ter 

5  minutes  from  Symphony  Hall 
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Overture  to  the  Opera,  "Iphigenia  in  Aulis."  ^| 

Christoph  Wilibald,  Ritter  von  Gluck 

(Born  at  Weidenwang,  in  the  upper  Palatinate,  July  2,  1714; 
died  at  Vienna,  Nov.  15,  1787.) 

"Iphigenie  en  Aulide,"  a  lyric  tragedy  in  three  acts,  libretto  by  du 
Roullet,*  music  by  Gluck,  was  performed  for  the  first  time  at  the  OpeYa, 
Paris,  April  19,  1774.  It  was  the  first  of  the  operas  written  by  Gluck 
for  Paris,  and,  even  before  it  was  produced,  it  made  a  sensation.  We 
learn  from  Grimm  and  Diderot's  "  Correspondance  Litteraire"  (Part 
II.,  vol.  iii.  pp.  79-84)  of  the  discussions  provoked.  "For  a  fortnight 
no  one  thinks  or  dreams  here  of  anything  except  music.  It  is  the  theme 
of  all  our  talk  and  disputes,  it  is  the  soul  of  all  our  suppers,  and  to  be 
interested  in  anything  else  would  appear  ridiculous.  If  you  speak 
of  politics,  you  are  answered  with  a  harmonic  device;  if  you  make  a 
moral  reflection,  the  ritornello  of  an  arietta  is  the  reply;  and  if  you  try 
to  recall  the  interest  produced  by  this  or  that  piece  of  Racine  or  Vol- 
taire, the  only  answer  is  a  remark  concerning  an  orchestral  effect  in 
Agamemnon's  fine  recitative.  .  .  .  All  the  parties  are  fired  with  like 
fury.  There  are  three  especially  conspicuous:  that  of  the  old  French 
opera,  which  has  sworn  to  recognize  no  other  gods  than  Lulli  and 

•The  music  dictionaries  give  "du  Rollet,"  but  the  librettist  himself  spelled  his  name  with  a  «.     (See 
Desnoiresterre's  "Gluck  et  Piccini,"  p.  78.)     Larousse  spells  the  name  Durollet. 
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Rameau ;  that  which  stands  for  purely  Italian  music  and  believes  in  the 
song  only  of  the  Jumellis  (sic),  Piccinis,  Zachinis;  and  that  of  the 
Chevalier  Gluck,  who  pretends  to  have  found  the  most  appropriate 
music  for  dramatic  action, — music  whose  principles  are  drawn  from 
the  eternal  source  of  harmony  and  the  intimate  relationship  of  our 
sentiments  and  sensations;  this  music  belongs  to  no  special  country, 
but  the  genius  of  the  composer  has  known  how  to  adapt  his  style  to 
the  particular  idiom  of  our  language." 

The  part  of  Iphigenia  was  taken  by  brilliant  Sophie  Arnould,  who 
might  have  disputed  with  Titus  the  title  "the  delight  of  mankind." 
The  opera  as  a  whole  was  coolly  received  the  first  night,  although  the 
librettist  had  prudently  organized  a  claque  with  a  friendly  hatter  at 
the  head.  At  the  second  performance  the  opera  was  praised  to  the 
skies.  The  memoirs  of  the  period  are  full  of  entertaining  gossip  con- 
cerning Gluck,  the  performance,  the  interpreters.  We  are  told  that 
Sophie  Arnould  was  tightly  laced  as  the  virgin  victim;  that  she 
carried  the  tragic  handkerchief  of  ancient  stage  queens  and  princesses, 
the  handkerchief  that  never  left  the  hand  in  moments  of  anguish  or 
rapture.*  When  the  opera-house  was  reopened  after  the  death  of  the 
king  and  the  banishment  of  Madame  du  Barry, f  "Iphigenia"  again 
became  the  rage,  and  the  coiffure  a  Vlphigenie  was  in  high  fashion.  In 
those  days  of  enormous  structures  this  coiffure  was  comparatively 
simple:  it  consisted  of  a  wreath  of  black  flowers  surmounted  by  the 
crescent  of  Diana,  with  a  kind  of  veil  which  covered  half  the  back  of 
the  head. 

The  Abbe  Arnaud,  in  his  famous  letter  to  Madame  D.  (April,  1774), 
dwelt  at  length  on  the  grandeur  and  tenderness  of  the  overture,  which 
soon  became  a  favorite  concert  piece,  but  there  were  dissenting  voices. 
Forkel  wrote:  "This  overture,  which  is  brought  forward  as  an  example 
of  a  true  overture,  is  in  no  way  an  overture,  for  it  has  not  in  the 

•  Emma  Albani.  as  Desdemona  in  Verdi's  "Otello,"  carried  the  traditional  handkerchief  at  Mechanics' 
Buildins;  in  March,  1890. 

t  Thisj  accidents  inspired  Sophie  to  say  of  herself  and  the  other  damsels  of  the  Opera,  "We  are  orphans 
who  have  lo^t  both  father  and  mother." 
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slightest  degree  any  of  the  true  and  characteristic  features.  We  must 
therefore  put  it  in  the  class  of  symphonies,  and  it  must  then  be  said 
that  as  a  symphony  it  has  no  high  rank." 

The  overture,  as  written  by  Gluck,  is  connected,  as  that  of  "Don 
Giovanni,"  immediately  with  the  opening  scene.  Mozart,  it  is  said, 
wrote  an  ending  for  concert  performance,  but  this  ending  is  now  at- 
tributed by  some  to  J.  B.  S.  Schmidt  (1779-1853).  The  overture  is 
scored  for  two  flutes,  two  oboes,  three  bassoons,  four  horns,  three 
trumpets,  kettledrums,  strings.  Gluck  dedicated  the  score  of  his  opera 
to  the  King  of  France. 

When  Wagner  was  conductor  of  the  Royal  Opera  House  at  Dresden, 
he  arranged  and  revised  the  opera  for  performance,  and  his  version  was 
first  performed  there,  February  22,  1847.  His  ending  to  the  overture 
was  written  later  and  at  Zurich. 


* 
*  * 


Wagner  wrote  an  article,  dated  Zurich,  June  17,  1854,  concerning 
the  character  of  this  overture,  and  the  article  was  published  in  the  Neue 
Zeitschrift  filr  Musik  for  July  1,  1854,  together  with  the  full  score  of 
the  new  close,  devised  by  Wagner,  a  close  of  thirty-three  measures. 
The  following  extracts  from  the  translation  into  English  by  Mr.  Will- 
iam Ashton  Ellis  *  are  now  pertinent: — 

"As  you  know,  in  my  great  seclusion  from  all  public  art-intercourse, 
to  make  life  bearable  I  now  and  then  help  myself  to  a  rehearsal  of  one 
of  Beethoven's  symphonies,  or  something  similar,  with  our  Zurich 
Musical  Society's  little  orchestra,  recruited  every  year  as  chance  betides. 
The  immediate  stimulus  proceeded — and  still  proceeds — from  a  hand- 
ful of  friends,  to  whom  I  thus  afford  a  pleasure  without  annoying  any 
one,  unless  it  may  be  Town-councillor  Hitzschold  of  Dresden,  in  whom 
my  readings  of  these  symphonies  were  so  unfortunate  as  to  wake  ob- 
jections. 

|*  "Now  last  winter  a  worthy  friend,  who  neither  dabbles  in  music 
nor  reads  musical  journals,  expressed  to  me  the  wish  to  hear  something 

*  I  have  not  felt  myself  called  upon  to  simplify  the  swollen  and  involved  translation  of  a  swollen  and 
nvolved  original,  and  Mr.  Ellis's  split  infinitives  are  still  split. 


* 


* 


T 


KAKASBROS.iNc. 

MANUFACTURER^  RE 

179TREMONT-ST-BOSTON-TEDOXFOED  48 


RETAILERS 


HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 
Furs  of  the  season  in  the  latest  designs 

FURS  SHOWN  ARE  OF   OUR   OWN   MANUFACTURE 
AND  ABSOLUTELY  RELIABLE 


628 


Pianos  that  Appeal 

sicians 


to 


Mu: 


XJR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  has  not  merely  the 
essentials   of    tone    and    touch,    but    also 

exquisite    refinements    of     quality   which    delight    the 

musician. 

We  invite  you  to  inspect  our  stocks,  which  are  at  once 

the  largest,  the  most  varied,  and  most  interesting  to  be 

found  in  New  England. 

We  call  particular  attention  to  the  following  pianos: 

STEIN  WAY  pianos,  the  instruments  of  highest  prestige  among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England— distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PI  ANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 
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Stores  in  all  Principal   Cities  of  New  England 


629 


of  Gluck's  for  once  in  a  way,  so  as  to  get  an  impression  of  the  latter's 
music,  which  nowhere  had  come  to  his  hearing.  I  found  myself  in  a 
dilemma,  for  I  could  think  at  first  of  nothing  but  the  performance  of 
an  act  from  one  of  Gluck's  operas,  and  that,  too,  at  a  concert.  Between 
ourselves,  I  can  imagine  no  more  hideous  travesty  of  a  dramatic,  and 
especially  a  tragic  piece  of  music,  than  to  have  Orestes  and  Iphi- 
genia,  for  instance, — in  tail-coat  and  ball-dress,  with  the  big  nosegay 
and  the  notes  between  kid-gloves, — proclaiming  their  death-agonies  in 
front  of  a  concert  orchestra.  It  must  really  be  set  down  to  the  'one- 
sidedness'  of  my  nature  that,  where  an  artistic  illusion  is  not  fully  at 
work  on  me,  I  cannot  even  be  half-content, — a  thing  which  comes  so 
easily  to  every  musician  by  trade.  Wherefore,  giving  up  the  recital 
of  a  Gluckian  opera  scena  for  my  friend,  there  remained  nothing  but 
the  choice  of  Gluck's  most  perfect  instrumental  piece,  the  Overture  to 
'Iphigenia  in  Aulis.' 

"Only,  here  also  I  lit  on  a  difficulty:   the  last  few  bars,  as  every  one 
knows,  lead  straight  into  the  opera's  first  scene,  and  thus  the  overture 


ALFRED  PEATS 
WALL  PAPER 


Our  Designs 

Appeal  to 

Women  of 

Taste 


Our  long 
experience 
i  n  selling 
wall    paper 

to     people 

of  refined  taste,  who  appre- 
ciate beautiful  colors  and 
fabrics,  enables  us  to  keep  in 
stock  what  meets  their  pecul- 
iar needs. 

Our  large  orders  give  us  first 
choice  of  the  manufacturers' 
best  creations. 

Judging  by  past  experience  we 
are  able  to  foretell  what  will 
appeal  to  the  most  exacting, 
and  we  make  a  point  of  having 
wide  variety  of  the  most 
artistic  and  individual  mate- 
rials in  our  stocks. 
It  is  this  variety  and  beauty 
of  designs  we  have  assembled, 
supplemented  by  the  assist- 
ance in  problems  decorative 
which  wegive,  that  hasbrought 
to  the  Alfred  Peats  Company 
an  unusual  measure  of  public 
appreciation. 


630 


A — 

The  Mercantile  Heart  of  New  England 

Special  Offering  of 

Small  and  Medium  I 
Oriental  Rugs 

Just  Taken  Out  of   Bonded   Ware} 

Karabaugh  Rugs,  about  3.6  by  4.6     .... 

! , 

Mze 

iouse 
•    12.00 

Anatolians  and  Beloochistans,   3.0  by  5.0    . 

15.00 

■  20.00 

■  25.00 

•  35.00 
40.00 

•  50.00 

•  65.00 
75.00 
85.00 

100.00 
125.00 

Shirvans,  ranging  from  3  to  3.8  wide,  4  to  6  long  . 

Kurdistan  Mosuls,  3.6  to  4.0  wide,  6  to  8  long 

Cabistans  and  Irans,  3.6  to  4.0  wide,  6  to  8  long  . 

Bagdad  Irans  and  Hamadans,  3.6  to  4.0  by  6  to  7  long 

Sarouks,  Kermanshahs,  Kurdistans,  3.6  to  4.6  and  5  to  7.6 

Extra  Fine  Bagdads,  Irans,  Sarouks,  4  to  5  by  6  to  7.6  . 

Kazaks,  Kermans,  Bokharas,  4.6  to  5.6  by  7  to  8  long  . 

Kazaks,  Sarouks,  Irans,  Kermans,  4.6  to  6  by  6  to  8.6  . 

Sarouks,  Khivas,  Kermans,  4  to  7  by  6.6  to  8.6   . 

Kermanshahs,  Sarouks,  Khivas,  Bokharas,  4  to  7  by  6  to  9 

New  England's  Foremost  Floor  Covering  Store 
Fifth  Floor,  New  Building 

Jordan  Marsh  Comp. 

One  of  the  World's  Greatest  Retail  Establishments 

any 



631 


has  no  ending  of  its  own.  Yet  I  remembered — from  concerts  in  my 
youth,  as  also  in  later  years  before  the  performance  of  'Iphigenia  in. 
Tauris'  *  at  the  Dresden  Court  Theatre,  under  my  former  colleague 
Reissiger — to  have  heard  this  overture  given  with  a  close  devised  by 
Mozart;  that  it  had  always  made  a  cold,  indifferent  impression  on  me 
most  certainly  stayed  also  in  my  memory;  yet  this,  I  fancied,  I  must 
attribute  solely  to  what  I  had  later  seen  to  be  a  total  misconception 
of  the  tempo  (now,  of  course,  within  my  own  hands),  not  also  to  the 
Mozartian  close  itself.  I  therefore  went  through  the  overture  accord- 
ing to  Mozart's  arrangement  in  a  rehearsal  with  the  orchestra.  But, 
when  I  reached  the  appendix,  it  became  impossible  for  me  to  let  the 
band  proceed  beyond  its  first  eight  bars.  I  felt  at  once  that,  if  this 
Mozartian  close  was  in  and  for  itself  a  most  unsatisfactory  match 
with  the  intrinsic  thoughts  of  Gluck's  overture,  it  was  absolutely  not 
to  be  listened-to  when  performed  in  the  proper  tempo  of  the  foregoing 
composition.  Now,  according  to  my  experience,  the  truth  about  this 
tempo  is  as  follows: — 

"The  standing  pattern  for  all  overtures  in  the  past  century,  particu- 
larly in  the  case  of  serious  operas,  comprised  a  shorter  introduction 
in  slow  tempo,  followed  by  a  longer  section  in  more  rapid  tempo. 
People  were  so  accustomed  to  this  that  in  Germany,  where  Gluck's 
'Iphigenia'  itself  has  not  been  given  for  ever  so  long,  the  overture  to 
this  opera — which  only  got  performed  at  concerts — became  instinctively 
regarded  as  likewise  composed  after  the  usual  pattern.  It  is  correct 
enough  that  this  piece,  too,  contains  two  diverse  sections  of  primarily 
diverse  tempo;  to  wit,  a  slower  one,  as  far  as  the  nineteenth  bar,  and 
from  there  onwards  a  movement  exactly  twice  as  fast.  But  it  was 
Gluck's  intention  to  use  the  overture  as  an  introduction  to  the  first 
scene,  which  begins  with  the  very  same  theme  as  its  commencement. 
Not  to  outwardly  break  the  tempo,  he  therefore  wrote  the  Allegro 
section  in  notes  just  twice  as  quick  as  he  would  have  needed  if  he  had 
marked  the  change  of  tempo  with  an  'Allegro.'  This  is  quite  obvious 
to  any  one  who  follows  up  the  score,  and  looks  into  the  scene  between 

*  Gluck's  "Iphigenia  in  Tauris"  has  been  revised  for  stage  performance  by  Richard  Strauss. — Ed. 
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Calchas  and  the  rebellious  Greeks  in  the  first  act;  here  we  find  the 
identical  semi-quaver  figure  of  the  overture,  but  written  down  in  quavers 
precisely  because  the  tempo  here  is  signed  'Allegro.'  Over  and  over 
again  the  chorus  has  to  pronounce  one  syllable  to  each  of  these  quavers, 
which  exactly  fits  the  temper  of  the  mutineering  troops.  Now,  with 
trifling  modifications  necessitated  by  the  character  of  the  remaining 
themes,  Gluck  adopted  this  tempo  for  the  Allegro  of  his  overture ;  only — 
as  remarked  above — with  a  different  signature,  so  as  to  keep  the  outer 
beat  to  the  first  tempo,  the  'Andante,'  which  returns  when  the  overture 
is  finished.  Thus,  too,  not  a  trace  of  change  of  tempo  is  indicated 
in  the  old  Paris  edition  of  the  score,  but  the  initial  'Andante'  goes  on. 
unaltered  throughout  the  overture,  and  thence  into  the  beginning  of 
the  first  scene. 

"German  concert  conductors,  however,  have  overlooked  this  peculi- 
arity of  signature,  and,  where  the  quicker  notes  begin,  with  the  up  stroke 
for  the  twentieth  bar,  they  have  also  introduced  their  habitual  faster 
tempo,  so  that  at  last  the  barefaced  mark  'Allegro'  passed  into  Ger- 
man editions  of  this  overture  (and  after  them,  mayhap,  into  French 
as  well).  How  incredibly  Gluck's  overture  has  been  disfigured  by 
that  method  of  performing  it  exactly  twice  too  fast,  whoever  has  taste 
and  understanding  may  judge  for  himself,  if  he  listens  to  a  rendering 
of  this  tone-piece  in  the  proper  time  as  meant  by  Gluck,  and  then 
compares  it  with  the  trivial  scurry  which  has  formerly  been  set  before 
him  as  Gluck's  masterwork.  That  he  had  not  always  felt  this,  that 
it  did  not  strike  him  from  the  first  how  there  must  be  something  wrong 
with  this  much-praised  overture,  which  people  even  went  so  far  as 
stupidly  and  indifferently  to  play  as  introduction  to  a  quite  other  opera 
(which  would  have  been  impossible,  had  they  rightly  understood  it)", — 
this  can  then  grow  explicable  to  him  by  nothing  but  the  general  medi- 
tation, how  from  youth  we  haul  along  with  us  such  a  ballast  of  instilled, 
of  inculcated,  and  finally  of  will-lessly  adopted  respect-for-authority, 
that,  when  at  last  the  bugbear  is  scared  away  by  a  direct,  a  determi- 
nant impression  on  our  feeling,  we  scarce  can  fathom  how  we  ever 
held  it  for  a  real  and  genuine  substance.  Yet  there  are  many  supremely 
happy  beings,  to  whom  neither  this  impression  nor  this  meditation 
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ever  comes  at  all;  people  who  keep  their  feelings  so  well  in  check,  and 
can  so  hold  at  arm's  length  each  involuntary  determining  thereof  by 
new  phenomena,  that  in  face  of  every  fresh  experience  they  plume 
themselves  on  staying  what  they  were,  or  rather  what  they  were 
made-into  in  some  earlier,  some  solitary  phase  of  evolution.  .  .  . 

"I  discovered — as  said — that  Mozart  had  only  made  acquaintance 
with  the  overture  in  that  mutilated  fashion  just  denounced;  and  the 
plainest  proof  that  a  distorted  rendering  must  betray  even  the  most 
gifted  musician  into  an  entirely  false  conception  of  another's  tone- 
work — which,  to  be  sure,  can  still  impress  one  through  its  other  excel- 
lencies— was  afforded  me  by  just  Mozart;  who  certainly  would  never 
have  written  his  brilliant,  but  quite  unfitting  close,  if  he  had  rightly 
understood  the  overture.  Now  what  was  I  to  do?  Make  a  close 
myself!  That  would  have  been  as  easy  as  A  B  C  for  every  musician 
by  trade,  but  not  for  me,  a  poor  amateur  *  who,  as  every  one  knows,  can 
only  trust  myself  to  embark  on  music  when  I  may  hope  therein  to 
realise  poetic  aims.  Was  there  not  a  poetic  aim  at  the  bottom  of 
Gluck's  overture?  Most  certainly  there  was;  but  it  was  of  such  a  kind 
that  it  positively  rebuffed  any  self-willed  musical  close.  To  me,  one- 
sided layman  that  I  was,  the  content  of  this  overture  had  shewn  the 
following  characteristic,  highly  significant  of  the  whole  art  scheme 
of  overtures  in  general:  in  it  the  chief  motives  of  the  coming  drama 
are  happily  assigned  a  most  determinant  effect  upon  the  feeling,  and 

•Here  is  probably  a  reference  to  Schumann's  remark  about  "Tannhauser":  "The  music,  apart  from  the 
representation,  is  weak,  often  simply  amateurish."  (See  letter  to  C.  von  Bruyck,  Vienna,  dated  May  8, 
I8S3-)— Ed. 
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mustered  side  by  side.  I  say:  side  by  side;  for  one  can  scarcely  call 
them  evolved  from  out  each  other,  saving  in  so  far  as  each  unit  drives  its 
impression  home  by  having  its  antithesis  placed  close  beside  it,  so  that 
the  effect  of  this  abrupt  juxtaposition,  and  thus  the  impression  made 
by  the  operation  of  the  earlier  motive  on  the  specific  effect  of  its  suc- 
cessor, is  not  only  of  importance,  but  of  quite  decisive  weight.  The 
whole  content  of  Gluck's  overture,  then,  appeared  to  me  as  follows: — 

"  (i)  A  motive  of  Appeal,  from  out  a  gnawing  anguish  of  the  heart. 

"  (2)  A  motive  of  Power,  of  imperious,  overbearing  demand. 

"(3)  A  motive  of  Grace,  of  maidenly  tenderness. 

"(4)  A  motive  of  sorrowing,  of  agonising  Pity. 

"The  whole  compass  of  the  overture  is  filled  by  nothing  but  the 
constant  interchange  of  these  (last  three)  chief  motives,  linked  to- 
gether by  a  few  subsidiary  motives  derived  from  them.  In  themselves 
there  is  nothing  altered,  beyond  the  key.  Merely  they  are  made  more 
and  more  importunate  in  their  meaning  and  mutual  bearing,  through 
just  that  characteristic,  multifarious  interchange;  so  that  when  finally 
the  curtain  rises,  and  Agamemnon  appeals  in  the  first  motive  to  the 
dread  Goddess  who  but  at  price  of  his  gentle  daughter  will  favor 
the  Grecian  host,  we  are  placed  in  fellow-feeling  with  the  lofty  tragic 
conflict  whose  development  from  definite  dramatic  motives  we  now 
are  to  await. 

"That  Gluck  gave  this  overture  no  close  thus  witnesses  not  only 
to  a  poetic  purpose  underlying  it,  but  above  all  to  the  master's  supreme 
artistic  wisdom,  which  knew  exactly  what  alone .  was  representable 
through  an  instrumental  tone-piece.  Happily,  also,  his  object  bade 
him  ask*  nothing  from  his  overture  but  that  which  every  overture  can 
give  at  best, — incitement  (Anregung).  Had  he  wanted,  as  later  masters, 
to  round  off  the  very  introductory  piece  to  a  satisfaction  (Befriedigung), 
not  only  would  it  have  estranged  him  from  his  higher  artistic  goal — 
which  lay  in  just  the  drama — but  that  instrumental  piece  itself  could 
only  have  been  brought  to  such  a  fictive  rounding-off  by  burdening 
it  with  the  most  arbitrary  demands  on  the  hearer's  imagination. 

"Now  to  any  one  who  wished  to  furnish  this  overture  with  a  musical 
close,  for  sake  of  a  special  concert  performance,  there  presented  itself  the 
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difficulty — providing  he  correctly  grasped  its  contents — of  bringing 
about  a  '  satisfaction '  which  not  only  is  absolutely  unaimed  at  by  either 
the  %general  plan  or  the  character  of  the  motives,  but  must  altogether 
do  away  with  a  correct  impression  of  the  work.  Was  one  of  these  mo- 
tives to  finally  obtain  precedence  in  the  sense  of  ousting  the  others,  or 
even  of  triumphing  over  them?  That  would  be  a  very  easy  matter 
for  all  the  jubilee  overture  writers  of  our  day;  only  I  felt  that  I  thus 
should  just  have  not  given  my  friend  a  notion  of  Gluck's  music,  which 
was  really  my  sole  object  in  the  undertaking.  ...  I  resolved  to  admit 
no  '  satisfactory  ending '  in  the  wonted  overture  sense  of  to-day,  but  by 
a  final  resumption  of  the  earliest  motive  of  them  all  to  simply  termi- 
nate the  changeful  play  of  motives  in  such  a  way  that  we  reach  at  last 
an  armistice,  though  no  full  peace.  For  that  matter,  what  lofty  art 
work  ever  gives  a  full,  a  satisfying  peace?  Is  it  not  one  of  the  noblest 
of  Art's  functions  to  merely  kindle  in  a  highest  sense? 

"My  proposal,  indeed,  was  much  favored  by  the  circumstance  that 
the  overture,  as  it  passes  into  the  opera's  first  scene,  actually  leads  us 
back  to  that  earliest  motive.  I  thus  was  surely  doing  the  smallest 
violence  to  the  purely  musical  structure  by  resuming  the  original 
thought,  just  as  the  master  himself  had  done,  and  merely  bringing  it 
to  a  simple  close  on  the  tonic.  ...  I  merely  add  that,  especially  at  the 
last  performance  in  Zurich,  I  felt  impelled  by  inner  need,  and  in  answer 
to  a  feeling  kindled  in  me  by  the  subject,  to  take  the  first  eight  bars 
of  the  introduction  in  a  gentle,  gradual  crescendo  and  the  following 
eleven  bars  in  a  just  as  unobtrusive  decrescendo."  Wagner  adds  illus- 
trations in  musical  notation  of  the  desired  phrasing.     "That  every- 
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thing  I  have  advanced,  however,  must  nowhere  be  carried  out  glar- 
ingly, but  always  with  the  greatest  delicacy, — this  is  certainly  the 
main  thing  here,  as  with  all  kindred  added  nuances,  where- 
fore one  really  can  never  be  too  guarded  in  communications  of  this 
sort.  ...  I  should  very  much  like  to  conclude  at  once  with  the  open 
declaration:  that  I  hold  it  the  most  rational  course  for  us  to  perform 
nothing  whatever  of  Gluck  and  confreres  any  more,  for  this  reason,  among 
others,  that  their  creations  are  mostly  performed  so  unintelli gently  that 
their  impression,  coupled  with  the  respect  instilled  into  us  from  our 
youth  up,  can  only  make  us  utterly  confused  and  rob  us  of  our  last  grain 
of  productivity" 


Symphony  in  G  major  (B.  &  H.,  No.  13)     ....      Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 

Haydn  wrote  a  set  of  six  symphonies  for  a  society  in  Paris  known  as 
the  "Concert  de  la  Loge  Olympique."  They  were  ordered  in  1784, 
when  Haydn  was  living  at  Esterhaz.  Composed  in  the  course  of  the 
years  1784-89,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  A.  No.  1, 
in  C,  has  been  entitled  "The  Bear " ;  No.  2,  in  G  minor,  has  been  entitled 
"The  Hen";  and  No.  4,  in  B-flat,  is  known  as  "The  Queen  of  France." 

The  symphony  played  at  this  concert  is  the  first  of  a  second  set,  of 
which  five  were  composed  in  1787,  1788,  1790.  If  the  sixth  was  writ- 
ten, it  cannot  now  be  identified.  This  one  in  G  major  was  written 
in  1787,  and  is  "Letter  V"  in  the  catalogue  of  the  London  Philhar- 
monic Society,  No.  13  in  the  edition  of  Breitkopf  &  Hartel,  No.  8  in 
that  of  Peters,  No.  29  in  that  of  Sieber,  No.  58  in  the  list  of  copied 
scores  of  Haydn's  symphonies  in  the  library  of  the  Paris  Conservatory 
of  Music. 

This  symphony  in  G  major  is  the  first  of  the  second  series,  and  with 
the  second,  "Letter  W,"  it  was  composed  in  1787.  The  others  are 
as  follows:  the  third,  "Letter  R"  (1788);  the  fourth,  "The  Oxford" 
(1788),  so  called  because  it  was  performed  in  the  Sheldonian  Theatre 
in  Oxford  when  Haydn  received  his  doctor's  degree  (1791);    the  fifth 
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(i79°)> — the  last  symphony  composed  by  Haydn  before  he  left  Vienna 
for  London,— "Letter  T." 

The  first  movement  opens  with  a  short  and  slow  introduction,  adagio, 
G  major,  3-4,  which  consists  for  the  most  part  of  strong  staccato  chords, 
which  alternate  with  softer  passages.  The  main  body  of  the  movement 
allegro,  G  major,  begins  with  the  first  theme,  a  dainty  one,  announced 
piano  by  the  strings  without  double-basses  and  repeated  forte  by  the 
full  orchestra  with  a  new  counter-figure  in  the  bass.  Passage-work 
develops  into  a  subsidiary  theme,  which  bears  an  intimate  relation  to 
the  first  motive.  The  second  theme  is  but  little  more  than  a  melodic 
variation  of  the  first.  So,  too,  the  short  conclusion  theme — in  oboes 
and  bassoon,  then  in  the  strings — is  only  a  variation  of  the  first.  The 
free  fantasia  is  long  for  the  period,  and  is  contrapuntally  elaborate. 
There  is  a  short  coda  on  the  first  theme. 

II.  Largo,  D  major,  3-4.  A  serious  melody  is  sung  by  oboe  and 
violoncellos  to  an  accompaniment  of  violas,  double-basses,  bassoon, 
and  horn.  The  theme  is  repeated  with  a  richer  accompaniment,  and 
the  first  violins  have  a  counter-figure.  After  a  transitional  passage  the 
theme  is  repeated  by  a  fuller  orchestra,  with  the  melody  in  first  violins 
and  flute,  then  in  the  oboe  and  violoncellos.  The  development  is  car- 
ried along  on  the  same  lines.     There  is  a  very  short  coda. 

The  menuetto,  allegretto,  G  major,  3-4,  with  trio,  is  in  the  regular 
minuet  form  in  its  simplest  manner. 

The  finale,  allegro  con  spirito,  G  major,  2-4,  is  a  rondo  on  the  theme 
of  a  peasant  country-dance,  and  it  is  fully  developed.     Haydn  in  his 
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earlier  symphonies  adopted  for  the  finale  the  form  of  his  first  movement. 

Later  he  preferred  the  rondo  form,  with  its  couplets  and  refrains,  or 

repetitions  of  a  short  and  frank  chief  theme.     "In  some  finales  of  his 

last  symphonies,"  says  Brenet,  "he  gave  freer  reins  to  his  fancy,  and 

modified  with  greater  independence  the  form  of  his  first  allegros;   but 

his  fancy,  always  prudent  and  moderate,  is  more  like  the  clear,  precise 

arguments  of  a  great  orator  than  the  headlong  inspiration  of  a  poet. 

Moderation  is  one  of  the  characteristics  of  Haydn's  genius;  moderation 

in  the  dimensions,  in  the  sonority,  in  the  melodic  shape:    the  liveliness 

of  his  melodic  thought  never  seems  extravagant,  its  melancholy  never 

induces  sadness." 

The  symphony  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two 

horns,  two  trumpets,  kettledrums,  and  strings. 

* 
*  * 

Early  in  the  eighteenth  century  there  were  no  performances  at  the 
Opera  in  Paris  on  certain  solemn  days  of  the  Catholic  Church, — the 
Festival  of  the  Purification  of  the  Virgin,  the  Annunciation,  from 
Passion  Sunday  to  the  Monday  of  Quasimodo  or  Low  Sunday,  Ascen- 
sion, Whitsunday,  Corpus  Christi,  the  Assumption  of  the  Virgin,  the 
Day  of  the  Nativity  (September  8),  All  Saints,  Day  of  the  Conception, 
Christmas  Eve,  and  Christmas,  etc.  In  1725  Anne  Danican  Philidor, 
one  of  the  famous  family,  obtained  permission  to  give  concerts  on 
those  days.  He  agreed  to  pay  a  yearly  sum  of  ten  thousand  livres.* 
He  also  agreed  that  no  operatic  music  and  no  composition  of  any  nat- 
ure with  French  text  should  be  performed,  but  this  obligation  was 
afterward  annulled.  Thus  were  the  Concerts  Spirituels  founded. 
They  were  given  in  the  Salle  des  Suisses  at  the  Palace  of  the  Tuileries. 
The  first  was  on  Passion  Sunday,  March  18,  1725;  and  the  programme 
included  a  suite  of  airs  for  violin:  a  caprice;  a  motet,  " Confitebor " ; 
a  motet,  "Cantate  Domino," — all  by  Lalande;  and  the  concerto, 
"Christmas  Night,"  by  Corelli.  The  concert  lasted  from  6  p.m.  to 
8  p.m.  There  were  never  more  than  twenty-four  performances  during 
the  year.     These  concerts  were  maintained  and  were  famous  until 

*  Some  say  the  sum  was  six  thousand  livres. 
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1 791.  The  most  distinguished  singers, — as  Farinelli,  Raaff,  Caffarelli, 
Agujari,  Todi,  Mara, — violinists,  oboists,  bassoonists,  and  all  manner 
of  players  of  instruments  assisted  in  solo  performances.  Philidor  gave 
up  the  management  in  1728.  There  were  changes  in  the  character 
of  the  programmes  and  in  the  place  of  performance,  but  the  fame  of  the 
concerts  was  firmly  established.  In  1750  there  was  a  chorus  of  forty- 
eight  with  an  orchestra  of  thirty-nine. 

Dr.  Burney  gave  an  amusing  account  of  one  of  these  concerts  which 
he  heard  in  1770  ("The  Present  State  of  Music  in  France  and  Italy," 
pp.  23-28).  The  performance  was  in  the  great  hall  of  the  Louvre. 
He  disliked  a  motet  by  Lalande,  applauded  an  oboe  concerto  played 
by  Besozzi,  the  nephew  of  the  famous  oboe  and  bassoon  players  of 
Turin,  disliked  the  screaming  of  Miss  Delcambre,  approved  the  vio- 
linist Traversa.  "The  whole  was  finished  by  'Beatus  Vir.'  .  .  .  The 
principal  counter-tenor  had  a  solo  verse  in  it  which  he  bellowed  out 
with  as  much  violence  as  if  he  had  done  it  for  life,  while  a  knife  was  at 
his  throat.  But  though  this  wholly  stunned  me,  I  plainly  saw,  by 
the  smiles  of  ineffable  satisfaction  which  were  visible  in  the  counte- 
nances of  ninety-nine  out  of  a  hundred  of  the  company,  and  heard, 
by  the  most  violent  applause  that  a  ravished  audience  could  bestow, 
that  it  was  quite  what  their  hearts  felt  and  their  souls  loved.  C'est 
super  be  I  was  echoed  from  one  to  the  other  through  the  whole  house. 
But  the  last  chorus  was  a  finisher  with  a  vengeance !  it  surpassed  all 
clamor,  all  the  noises,  I  had  ever  heard  in  my  life.  I  have  frequently 
thought  the  choruses  of  our  oratorios  rather  too  loud  and  violent;  but, 
compared  with  these,  they  are  soft  music,  such  as  might  soothe  and 
lull  to  sleep  the  heroine  of  a  tragedy." 

The  attack  of  this  orchestra  became  a  tradition.  Parisians  boasted 
of  it  everywhere.  Raaff,  the  tenor,  met  one  in  Munich.  The  French- 
man said:  "You  have  been  in  Paris?"  "Yes,"  answered  Raaff. 
"Were  you  at  the  Concert  Spirituel?"  "Yes."  "What  do  you  think 
about  the  premier  coup  d'archet?  Did  you  hear  the  first  attack?" 
"Yes,  I  heard  the  first  and  the  last."  "The  last?  What  do  you 
mean?"  "I  mean  to  say,  I  heard  the  first  and  the  last,  and  the  last 
gave  me  the  greater  pleasure." 
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For  this  societ)^  Mozart,  in  1778  and  in  Paris,  composed  a  symphony 
in  D  (K.  297). 

The  success  of  the  Concerts  Spirituels  incited  others  to  rivalry.  De 
La  Haye,  a  farmer-general,  who  in  1770  looked  after  the  excise  duties 
on  tobacco,  and  Rigoley,  Baron  d'Ogny,  who  had  charge  of  post-horses 
and  the  postal  service,  were  chiefly  instrumental  in  the  establishment 
of  the  Concert  des  Amateurs  in  1769.  The  concerts  were  given  in  the 
grand  salon  of  the  Hotel  de  Soubise,  which  then  belonged  to  Charles 
de  Rohan-Rohan,  Prince  of  Soubise  and  d'Epinoy,  peer,  and  Marshal 
of  France,  and  is  now  occupied  by  the  Depot  des  Archives  Nationales. 
There  were  twelve  concerts  between  December  and  March.  They 
were  subscription  concerts.  Composers  were  paid  five  louis  d'or  for 
a  symphony,  distinguished  virtuosos  were  engaged,  and  the  best  players 
of  the  Opera  and  of  the  King's  Music  were  in  the  orchestra  by  the  side 
of  capable  amateurs.  Subscribers  and  orchestra  were  on  most  friendly 
terms,  and  Gossec,  in  the  dedication  of  his  "Requiem"  to  the  man- 
agers of  the  Concert  des  Amateurs,  praises  them,  and  thanks  them  for 
their  cordiality  toward  artists:  "Of  all  the  encouragements  that  you 
give  them,  the  most  powerful,  I  am  not  afraid  to  say,  is  the  noble 
distinction  with  which  you  treat  them.  To  uplift  the  soul  of  an  artist 
is  to  work  for  the  enlargement  of  art.  This  is  something  never  known 
by  those  who  usurp  the  title  of  protectors,  more  anxious  to  buy  the 
title  than  to  deserve  it." 

The  orchestra  of  the  Concert  des  Amateurs  was  the  largest  that  had 
then  been  brought  together  in  Paris.  There  were  forty  violins,  twelve 
violoncellos,  eight  double-basses,  and  the  usual  number  of  flutes,  oboes, 
clarinets,  bassoons,  horns,  and  trumpets.  Symphonies  and  concertos 
were  performed.  There  was  no  chorus,  but  there  were  excerpts  from 
Italian  and  French  operas.  Gossec  was  the  first  conductor.  He  was 
succeeded  by  the  Chevalier  de  Saint-Georges.  This  society  was 
dissolved  in  1781. 

It  was  replaced  by  the  Concert  de  la  Loge  Olympique,  which  began 
by  borrowing  at  the  Palais  Royal  the  house,  the  name,  and  the  organ- 
ization of  a  Masonic  society.  Subscribers  were  admitted  only  after 
a  rigid  examination,  and  they  were  admitted  solemnly  at  a  lodge  meet- 
ing. Each  subscriber  paid  two  louis  a  year,  and  received  a  silver 
lyre  on  a  sky-blue  background,  which  was  worn  to  gain  entrance.     In 
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1786  the  society  began  to  give  its  concerts  in  the  Salle  des  Gardes  in 
the  Tuileries.  The  Queen  and  the  Princes  were  often  present,  and  the 
subscribers  were  in  grande  toilette.  The  musicians  wore  embroidered 
coats,  with  lace  ruffles;  they  played  with  swords  by  their  side  and 
with  plumed  hats  on  the  benches.  Viotti  often  directed.  The  Bastille 
fell  July  14,  1789,  and  in  December  of  that  year  the  Concert  de  la 
L,oge  Olympique  ceased  to  exist.  There  was  to  be  wilder  music  in 
Paris,  songs  and  dances  in  the  streets  and  in  the  shadow  of  the 
guillotine. 

Haydn  had  been  known  and  appreciated  in  Paris  for  some  years 
before  he  received  his  commission  from  the  Concert  de  la  Loge  Olym- 
pique. A  symphony,  "del  Signor  Hey  den"  (sic),  was  announced 
March  26,  1764,  by  the  publisher  Venier;  but  it  is  said  that  Haydn's 
symphonic  works  were  first  made  known  in  Paris  in  1779,  by  Fonteski, 
a  Pole  by  birth,  who  was  an  orchestral  player.  This  "symphony" 
published  by  Venier  was  really  a  quartet,  for  the  term  "sinfonia" 
then  was  applied  loosely  to  any  piece  of  music  in  which  at  least  three 
concerting  instruments  were  busied.  Fetis  says  that  the  symphonies 
were  first  introduced  by  the  publisher  Sieber  in  the  Concert  des 
Amateurs. 

However  this  may  have  been,  Haydn  wrote  Artaria  (May  27,  1781): 
"Monsieur  L,e  Gros  (sic)  director  of  the  Concert  Spirituel,  writes  me 
much  that  is  uncommonly  pleasant  about  my  'Stabat  Mater,'  which  has 
been  performed  there  four  times  with  greatest  success.  The  members 
of  the  Society  ask  permission  to  publish  the  same.  They  propose  to 
publish  to  my  advantage  all  my  future  works,  and  they  are  surprised 
that  I  am  so  pleasing  in  vocal  composition;  but  I  am  not  at  all  sur- 
prised, for  they  have  not  yet  heard  them;  if  they  could  only  hear  my 
operetta,  '1/  Isola  disabitata,'  and  my  last  opera,  %a  fedelta  premi- 
ata';*  for  I  am  sure  that  no  such  work  has  yet  been  heard  in  Paris, 
and  perhaps  not  in  Vienna.  My  misfortune  is  that  I  live  in  the  coun- 
try." 

This  Joseph  L,egros  (1739-93)  was  one  of  the  most  famous  high  tenors 
ever  heard  in  France.     He  made  his  debut  at  the  Opera  in  1764.     At 

*  "L'  Isola  disabitata"  (Esterhaz,  1779);    "La  fedelta  premiata"  (originally  an  Italian  opera,  but  pro- 
duced in  Vienna,  1784,  as  "Die  belohnte  Treue"). 
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first  he  was  a  cold  actor;  but  Gluck's  music  and  theories  of  dramatic 
art  taught  him  the  necessity  of  action,  and  he  was  distinguished  as 
Orpheus,  Achilles',  Pylades,  Atys,  Rinaldo.  He  was  a  good  musician, 
and  he  composed.  A  handsome  man,  he  grew  excessively  fat,  so  that 
he  was  obliged  to  leave  the  stage.  He  directed  the  Concerts  Spirituels 
from  1777  to  1 791.  Mozart  had  much  to  say  about  him  in  his  letters 
from  Paris.  There  is  a  singular  story  about  him  in  the  "  Correspondance 
LitteVaire"  of  Grimm  and  Diderot:  "M.  Legros,  leading  screecher 
in  counter-tenor  at  the  Academie  royale  de  Musique,  who,  by  the  way, 
is  not  bursting  with  intelligence,  supped  one  night  with  the  Abbe"  le 
Monnier.  They  sang  in  turn,  and  the  Abbe"  said  to  him  with  a  most 
serious  air:  'In  three  months  I  shall  sing  much  better,  because  I  shall 
have  three  more  tones  in  my  voice.'  Legros,  curious  to  know  how 
one  could  extend  his  voice  at  will,  allowed  himself  to  be  persuaded 
that  by  trimming  the  uvula  he  could  give  his  voice  a  higher  range  and 
make  it  more  mellow  and  agreeable." 

It  was  at  the  concerts  of  the  Loge  Olympique  that  Cherubini  heard 
for  the  first  time  a  symphony  of  Haydn,  and  was  so  affected  by  it  that 
he  ever  afterward  honored  him  as  a  father.  The  French  were  long 
loyal  to  Haydn.  In  1789  a  player  of  the  baryton,  one  Franz,  from 
the  orchestra  at  Esterhaz,  played  with  great  success  at  the  Palais 
Royal  pieces  written  for  that  instrument  by  Haydn.  And  it  should 
not  be  forgotten  that  shortly  before  the  composer's  death  he  was 
cheered  by  his  last  visitor,  a  French  officer,  who  sang  to  him  "  In  Native 
Worth";  that  French  officers  were  among  the  mourners  at  his  funeral; 
and  that  French  soldiers  were  among  the  guard  of  honor  around  his 
coffin  at  the  Schottenkirche. 

Haydn  gave  the  score  of  his  first  set  of  Paris  symphonies  to  a  Vienna 
banker,  who  paid  him  the  promised  sum  of  six  hundred  francs.  After 
the  performance  in  Paris  the  managers  of  the  society  sold  the  right 
of  publication  for  one  thousand  or  twelve  hundred  francs,  and  sent 
this  sum  to  the  composer  as  a  token  of  the  respect  in  which  they  held 
him. 

Mr.  Lionel  de  la  Laurencie,  in  his  invaluable  work,  "Le  Gout  Musical 
en  France"  (Paris,  1905),  gives  interesting  details  concerning  the  early 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  Silvestri,  Naples,  Italy 
TEACHER  OF 

MANDOLIN,  GUITAR,  and  BANJO 

90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  1427  R 

"E  AM  E  S"!^ 

723  BOYLSTON  ST. 

Gowns,  Coats,  Tailored  Costumes 
READY  TO  WEAR 

"ORIGINAL  DESIGNS" 


RARE  OLD  VIOLINS,  VIOLAS 
and  CELLOS 

of  exquisite  tone  and  splendid  condition 

ITALIAN  STRINGS 


MUSICIANS' SUPPLY  CO. 

218  TREMONT  STREET      BOSTON 


60  LAGRANGE  STREET 


MASS. 


Telephone,  Oxford  4380 


646 


appreciation  of  Haydn's  music  in  Paris,  though  he  does  not  quote  the 
remark  of  Gr6try  in  the  "M6moires,  ou  Essais  sur  la  Musique"  (Paris, 
1797):  "What  lover  of  music  has  not  been  seized  with  admiration, 
hearing  the  beautiful  symphonies  of  Haydn?  A  hundred  times  I 
have  set  to  them  the  text  which  they  seem  to  demand.  And  why 
not  supply  a  text?" 

Garaude\*  in  his  Tablettes  de  Polymnie  (April,  18 10),  praised  "the 
wise,  elegant,  correct  plan"  of  these  symphonies,  and  especially  their 
"clearness,  which  is  revealed  even  in  passages  that  seem  to  be  conse- 
crated exclusively  to  science."  We  learn  from  Garaude"  that  it  was  the 
custom  in  his  day  to  substitute  in  a  concert  performance  of  a  symphony 
a  favorite  andante  or  adagio  for  the  one  in  a  less  familiar  work.  "These 
substitutions  are  seldom  happy,  and  they  never  complete  the  ensemble 
of  ideas  with  which  the  composer  wished  to  trace  a  great  picture." 

Another  Parisian  critic  early  in  the  nineteenth  century  was  charmed 
by  the  "rhythmical  good  nature  and  joyous  alacrity"  of  Haydn's 
finales.  "He  is  the  only  one  who  possesses  the  rare  privilege  of  always 
charming.     After  him  everything  seems  insipid  and  glacial." 

Reichardt  wrote,  sojourning  in  Paris  in  1802 -1803:  "I  can  only 
repeat  what  I  said  seventeen  years  ago  about  the  '  Concert  des  Ama- 
teurs':  Haydn  should  come  to  Paris  to  enjoy  his  symphonies  in  all 
their  perfection."  In  like  manner  Richard  Wagner  was  enthusiastic 
over  the  performance  of  Beethoven's  Ninth  Symphony  by  the  orchestra 
of  the  Paris  Conservatory  with  Habeneck  as  conductor.  Yet  Reichardt 
afterward  reproached  the  French  audiences  for  loving  first  of  all  mere 
noise:  "The  composer  can  never  use  too  freely  the  trumpets  and  the 
drums;  a  forte  is  never  too  fortissimo  for  them.  ...  In  music  they 
seem  to  feel  only  the  most  extreme,  the  most  radically  opposed  con- 
trasts." While  he  admitted  that  he  had  never  heard  tender  passages 
played  with  greater  precision,  he  stated  that  "the  eloquent  and  emo- 
tional accents  which  bring  tears  to  the  hearer  of  the  simplest  phrases 
in  Haydn's  andantes  and  adagios  pass  unperceived  and  unsuspected." 

•  Alexis  de  Garaude  was  born  at  Nancy,  March  21,  1779;  he  died  at  Paris,  March  23,  1852.  A  pupil  of 
Cambini,  Reicha,  Crescentini,  and  Garat,  he  was  an  imperial  chamber  singer  from  1808  to  1830.  He  was 
professor  of  singing  at  the  Paris  Conservatory  (1816-41).  He  wrote  an  opera,  chamber  music,  a  mass,  songs, 
treatises  on  singing,  and  a  description  of  his  travels  in  Spain.     He  edited  the  Tablettes  in  1810-11. 
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"Iberia":  "Images"  pour  Orchestre,  No.  2. 

Claude;  AchielE  Debussy* 

(Born  at  St.  Germain  (Seine  et  Oise),  France,  August  22,  1862;  now  living  in  Paris.) 

"Iberia"  is  the  second  in  a  series  of  three  orchestral  compositions 
by  Debussy  entitled  "Images."     The  three  were  composed  in  1909. 

The  first,  "Gigue  triste,"  has  neither  been  performed  nor  published. 
The  third,  "Ronde  des  Printemps,"  was  performed  for  the  first  time 
on  March  2,  19 10,  at  the  third  of  the  four  "Concerts  de  Musique  fran- 
caise,"  organized  in  Paris  by  the  publishing  house  of  Durand,  and  the 
first  performance  in  America  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  conducted  by  Gustav  Mahler,  November  15,  1910. 
The  first  performance  of  the  "Ronde"  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra,  November  26,  19 10.  There  was 
another  performance  by  this  orchestra,  December  17,  19 10. 

"Iberia"  was  played  for  the  first  time  at  a  Colonne  concert  in  Paris, 
February  20,  1910.  It  contains  three  movements, — "Par  les  rues  et 
par  les  chemins";  "Les  parfums  de  la  nuit";  "Le  matin  d'un  jour 
de  fete."  Mr.  Boutarel  wrote  after  the  first  performance  that  the 
hearers  are  supposed  to  be  in  Spain.  The  bells  of  horses  and  mules 
are  heard,  and  the  joyous  sounds  of  wayfarers.  The  night  falls;  nature 
sleeps  and  is  at  rest  until  bells  and  aubades  announce  the  dawn  and 
the  world  awakens  to  life.  "Debussy  appears  in  this  work  to  have 
exaggerated  his  tendency  to  treat  music  with  means  of  expression 
analogous  to  those  of  the  impressionistic  painters.  Nevertheless,  the 
rhythm  remains  well  defined  and  frank  in  'Iberia.'     Do  not  look  for 

*  He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy,  and  the  title-page  of  the  first  edition  of 
"Ariettes"  composed  in  1888  reads  thus:    "Ariettes:    Paroles  de  P.  Verlaine,  Musique  de  Ach.  Debussy." 
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any  melodic  design,  nor  any  carefully  woven  harmonic  web.  The 
composer  of  'Images'  attaches  importance  only  to  tonal  color.  He 
puts  his  timbres  side  by  side,  adopting  a  process  like  that  of  the  'Ta- 
chistes'  or  the  Stipplers  in  distributing  coloring."  The  Debussyites 
and  Peleastres  wished  "Iberia"  repeated,  but,  while  the  majority  of 
the  audience  was  willing  to  applaud,  it  did  not  long  for  a  repetition. 
Repeated  the  next  Sunday,  "Iberia"  aroused  "frenetic  applause  and 
vehement  protestations." 

The  first  performance  in  the  United  States  was  by  the  Philharmonic 
Society  of  New  York,  conducted  by  Gustav  Mahler,  on  January  3, 
1911. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  April  22,  191 1. 

"Iberia"  is  scored  for  these  instruments:  piccolo,  three  flutes  (one 
interchangeable  with  a  second  piccolo),  two  oboes,  English  horn,  three 
clarinets,  three  bassoons,  double-bassoon,  four  horns,  three  trombones, 
bass  tuba,  kettledrums,  side-drum,  tambourine,  castanets,  xylophone, 
celesta,  cymbals,  three  bells  (F,  G,  A),  two  harps,  and  the  usual  strings. 

I.  "Par  lesrues  et  par  les  chemins"  ("In  the  streets  and  waysides"). 
Assez  amine"  (dans  une  rhythme  alerte  mais  precis). 

II.  "Les  parfums  de  la  nuit"  ("The  odors  of  the  night").  Lent  et 
r£veur.     This  movement  is  connected  with 

III.  "Le  matin  d'un  jour  de  fete"  ("The  morning  of  a  f6te  day"). 
Dans  un  rhythme  de  marche  lointaine,  alerte  et  joyeuse. 


* 
*  * 


"The  river  Hebre,  yeelding  such  riches  of  trafficke  and  commerce 
by  reason  that  it  is  nauigable:  which  beginneth  in  the  Cantabrians 
countrey,  not  far  from  the  towne  Inliobrica,  and  holdeth  on  his  course 
430  miles;    and  for  260  of  them,  euen  from  the  town  Varia,  carrieth 
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vessels  of  merchandise:  in  regard  of  which  riuer,  the  Greekes  named 
all  Spaine  Iberia."  Pliny's  "Natural  History,"  translated  into  English 
by  Philemon  Holland  (1634). 

The  "Hebre,"  now  the  river  Ebro,  was  the  Iberus,  Hiberus  of  the  an- 
cients, a  name  in  which,  according  to  Richard  Ford,  "Spaniards,  who 
like  to  trace  their  pedigree  to  Noah,  read  that  of  their  founder  Heber. 
Bochart  considers  the  word  to  signify  'the  boundary.'  Ibra,  just  as  it 
is  used  in  the  sense  of  the  'other  side'  in  Genesis  xiv.  13;  and  this  river 
was,  in  fact,  long  the  boundary ;  first  between  the  Celts  and  Iberians,  and 
then  between  Romans  and  Carthaginians.  Others  contend  that  this 
river  gave  the  name  to  the  district,  Iberia:  Iber,  Aber,  Hebro,  Havre, 
— signifying  in  Celtic  'water.'  Thus  the  Celt-Iber  would  be  the  Celt 
of  the  River.  Humboldt,  however,  whose  critical  etymology  is  generally 
correct,  considers  all  this  to  be  fanciful,  and  is  of  opinion  that  the 
Iberians  gaye  their  name  to  the  river.  It  formed,  in  the  early  and 
uncertain  Roman  geography,  the  divisional  line  of  Spain,  which  was 
parted  by  it  into  Citerior  and  Ulterior;  when  the  Carthaginians  were 
finally  subdued,  this  apportionment  was  changed."  Ford's  "Hand- 
book for  Travellers  in  Spain,"  second  edition  (London,  1847). 


Minuet  of  Will-o' -the- Wisps,   Bau,et  of  Sylphs,  and  Rak6czy 
March,  from  "The  Damnation  of  Faust."    Hector  Berlioz 

(Born  at  la  Cote  Saint-Andre,  December  11,  1803;  died  at  Paris,  March  9,  1869.) 

Gerard  de  Nerval  published  his  translation  into  French  of  Goethe's 
"Faust"  in  November,  1827.  Berlioz,  reading  it,  was  intoxicated. 
"The  marvellous  book,"  he  wrote,  "fascinated  me  at  once;  I  could 
not  put  it  down;  I  read  it  constantly,  at  my  meals,  in  the  theatre,  in 
the  street,  everywhere.  This  translation  in  prose  contained  some 
versified  fragments,  songs,  hymns,  etc.  I  yielded  to  the  temptation 
of  setting  music  to  them.     Hardly  had  I  finished  this  difficult  task, — 
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and  I  had  not  heard  a  note  of  the  score, — I  committed  the  folly  of 
having  the  score  engraved — at  my  expense." 

At  least  two  translations  into  French  of  "Faust"  had  been  published 
before  de  Nerval's,  but  Berlioz  was  apparently  unacquainted  with 
them.  De  Nerval  in  his  preface  wrote:  "'Faust'  is  about  to  be  per- 
formed in  all  the  theatres  of  Paris,  and  those  who  will  see  the  perform- 
ances will  no  doubt  be  curious  to  consult  at  the  same  time  the  German 
masterpiece."  The  Figaro  of  November  30,  1827,  referred  to  the 
translation  published  "at  a  moment  when  the  chief  theatres  purpose 
to  represent  the  very  bizarre  and  marvellous  adventures  of  Dr.  Faust." 
A  "Faust"  by  Th^aulon  and  Gandolier,  with  music  by  the  orchestral 
leader,  Beancourt,  was  performed  with  great  success  at  the  Nouveautes. 
Stapfer's  "Faust,"  illustrated  by  Delacroix,  was  published  in  March, 
1828.  "Faust,"  with  Frederic  Lemaitre  as  the  hero,  was  produced 
at  the  Porte-Saint-Martin,  October  29,  1828. 

Berlioz  had  left  Paris,  August  30,  1827,  to  visit  his  parents  after 
an  absence  of  three  years.  In  September  he  wrote  from  Grenoble, 
begging  Humbert  Ferrand  to  visit  him.  "We'll  read  'Hamlet'  and 
'Faust'  together.  Shakespeare  and  Goethe,  the  mute  confidants  of 
my  life.  ...  I  made  yesterday,  in  a  carriage,  the  ballad  of  'The  King 
of  Thule '  in  the  Gothic  style.  I'll  give  it  to  you  to  put  in  your  '  Faust,' 
if  you  have  a  copy."  Back  in  Paris,  he  dreamed  of  turning  "Faust" 
into  a  "descriptive  symphony."  He  also  thought  of  composing  music 
for  a  ballet  "Faust"  of  which  Bohain  was  the  author,  for  production 
at  the  Opera.  "If  the  superintendent  *  wishes  to  know  my  claims  for 
the  task,  here  they  are:  my  head  is  full  of  'Faust,'  and,  if  nature 
has  endowed  me  with  any  imagination,  it  is  impossible  for  me  to  find 

*  The  Vicomte  Sostbene  de  La  Rochefoucauld,  Superintendent  of  Fine  Arts.     Lesueur  certified  to  him 
that  his  pupil,  Berlioz,  would  be  "a  painter  in  his  art." 
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a  subject  on  which  my  imagination  can  exercise  itself  with  greater 
advantage."  Although  Bohain  was  then  the  manager  of  Figaro  and 
of  the  Nouveaut£s  theatre,  his  ballet  was  not  accepted.  Berlioz, 
nevertheless,  composed  the  work  entitled  "Huit  Scenes  de  Faust," 
which,  engraved  in  1829,  is  now  extremely  rare.  There  is  a  copy  in 
the  Brown  collection  in  the  Boston  Public  Library. 

The  eight  scenes  were  as  follows:  (1)  "Songs  of  the  Easter  Festi- 
val," a  number  which  is,  as  far  as  the  first  part  is  concerned,  identical 
with  the  Easter  Hymn  in  "The  Damnation  of  Faust"  and  varies  only 
slightly  in  the  second  part;  (2)  "Peasants  under  the  Lime  Trees," 
the  Peasant  Song  in  the  later  work,  but  written  a  tone  higher  and 
without  the  concluding  presto  in  2-4;  (3)  "Concert  of  Sylphs,"  which 
is  practically  the  same  as  in  "The  Damnation  of  Faust,"  but  is  now 
sung  by  chorus  and  not  by  "six  solo  voices";  (4)  "Echo  of  a  Jovial 
Companion,"  Brander's  song;  (5)  "The  Song  of  Mephistopheles," 
the  "Song  of  the  Flea";  (6)  "The  King  of  Thule,"  Marguerite's  "Gothic 
Song," — the  version  in  "The  Damnation  of  Faust"  is  a  tone  lower, 
and  the  characteristic  syncopation  in  the  initial  phrase  is  added;  (7a) 
"Marguerite's  Romance,"  as  in  the  later  version;  (jb)  "Soldiers' 
Chorus,"  revised  for  "The  Damnation  of  Faust";  (8)  "Mephistopheles' 
Serenade,"  accompanied  at  first  only  by  a  guitar.  The  music  of 
Mephistopheles  was  composed  for  a  tenor ;  so  the  Serenade  was  lowered 
for  "The  Damnation  of  Faust,"  but  the  "Song  of  the  Flea"  remains 
in  the  original  key.  Berlioz  inserted  in  the  "Eight  Scenes"  descrip- 
tive mottoes,  chosen  from  Shakespeare's  "Hamlet"  and  "Romeo  and 
Juliet,"  quotations  from  Goethe  and  Thomas  Moore,  and  singular 
annotation  of  his  own. 

The  "Eight  Scenes"  were  dedicated  to  the  Vicomte  de  La  Roche- 
foucauld, but  Adolphe  Boschot  represents  Berlioz  as  saying:    "These 
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scenes  were  not  written  for  him,  but  for  F.  H.  S.,  that  is,  for  Harriet 
Smithson!" 

The  "Concert  of  Sylphs"  was  sung  by  pupils  of  the  Royal  School 
of  Music  at  a  concert  given  by  Berlioz  in  Paris,  November  i,  1829. 
The  other  scenes  were  not  performed. 

Berlioz  sent,  April  10,  1829,  a  copy  of  the  score  to  Goethe  with  a 
letter  in  which  he  addressed  him  as  "Monseigneur."  Ferdinand  Hiller 
asked  Eckermann  how  Goethe  received  it.  Eckermann  said:  "Goethe 
showed  me  the  score  and  tried  to  read  the  music  by  the  eye.  He  had 
a  lively  desire  to  hear  it  performed.  There  was  also  a  very  well  written 
letter  from  M.  Berlioz,  which  Goethe  also  gave  me  to  read.  Its  ele- 
vated and  most  respectful  tone  gave  us  a  common  joy.  He  will  cer- 
tainly answer,  if  he  has  not  already  done  so."  *  But  Goethe,  according 
to  his  custom  whenever  there  was  question  about  music,  wished  the 
opinion  of  Zelter  in  Berlin.  He  sent  the  score  to  him,  and  received 
no  reply  for  a  couple  of  months.  When  the  reply  came,  it  was  as  fol- 
lows: "Certain  persons  make  their  presence  of  mind  understood  only 
by  coughing,  snoring,  croaking,  and  expectoration.  M.  Hector  Berlioz 
seems  to  be  one  of  this  number.  The  smell  of  sulphur  which  Mephis- 
topheles  emits  seizes  him,  and  makes  him  sneeze  and  explode  in  such 
a  way  that  he  makes  all  the  orchestral  instruments  rain  and  spit  with- 

*  For  a  copy  of  Berlioz's  letters  see  the  "  Goethe- Jahrbuch "  of   i8go,  pp.  99,  100,  and  Prodhomme's 
"Berlioz,"  pp.  70,  71  (Paris,  s.  d.). 
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out  disturbing  a  hair  of  Faust's  head.     Nevertheless,  I  thank  you  for 
sending  it  to  me." 

Goethe  never  answered  Berlioz's  letter,  never  acknowledged  the  gift. 


* 

*  * 


The  revisions  of  these  "Scenes"  were  made  and  the  other  portions  of 
"The  Damnation  of  Faust"  composed  in  1845-46.  The  first  perform- 
ance of  "The  Damnation  of  Faust"  was  at  the  Opera-Comique,  Paris, 
December  6,  1846.  The  singers  were  Mrs.  Duflot-Maillard,  Roger, 
Leon,  Henri.  The  first  performance  in  the  United  States  was  at  New 
-York,  under  Dr.  Leopold  Damrosch,  February  12,  1880,  with  Amy 
Sherwin,  Jules  Jordan,  Franz  Remmertz,  Bourne.  The  first  perform- 
ance in  Boston  was  under  Mr.  Lang,  May  14,  1880,  with  Mrs.  Humphrey- 
Allen,  W.  J.  Winch,  Clarence  Hay,  and  "an  Amateur"  (S.  B.  Schle- 
singer).  The  first  performance  of  the  work  as  an  opera  was  at  Monte 
Carlo,  February  18,  1893,  with  Miss  d'Alba,  Jean  de  Reszke,  Melchis- 
sedec,  and  Illy. 

The  Minuet  of  Will-o'-the-wisps  is  a  species  of  instrumental  serenade, 
given  by  ignes  fatui  under  Marguerite's  window  at  night  by  the  com- 
mand of  Mephistopheles.  The  movement  begins  moderato,  D  major, 
3-4,  with  a  minuet  theme,  played  in  full  harmony  by  wood-wind  and 
brass.  The  minuet  is  developed  by  strings  and  wind ;  the  latter  instru- 
ments have  the  more  important  part.  There  is  a  shorter  trio  in  D 
minor,  with  a  cantabile  melody  for  strings,  accompanied  by  "continual 
iight-flickerings  in  the  higher  wood-wind;  ever  and  anon  come  great 
fire-flashes  in  the  full  orchestra,  an  effect  produced  by  sudden  crescendos 
from  piano  to  fortissimo  in  all  the  strings  (in  tremolo)  and  brass,  ending 
in  a  shriek  of  the  higher  wood-wind."  The  return  of  the  minuet,  after 
the  trio,  is  shortened,  and  it  leads  to  a  presto,  D  major,  2-2.  Flute, 
piccolos,  and  oboes  burlesque  Mephistopheles'  own  serenade  to  Mar- 
guerite. The  minuet  theme  returns  twice  more,  "until  its  light  is 
suddenly  blown  out,  and  the  whole  ends  in  a  dying  flicker  of  the  first 
violins."  The  minuet  is  scored  for  two  piccolos,  one  flute,  two  oboes, 
two  clarinets,  one  bass  clarinet,  four  bassoons,  four  horns,  two  trumpets, 
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two  cornets-a-pistons,  three  trombones,  two  pairs  of  kettledrums, 
triangle,  cymbals,  and  strings. 

The  Waltz  of  Sylphs,  allegro,  mouvement  de  valse,  D  major,  3-8, 
is  a  short  orchestral  movement,  during  which  the  sylphs  dance  through 
the  air  after  they  have  sung,  in  obedience  to  Mephistopheles,  the 
praise  of  Marguerite's  beauty  to  Faust  as  he  is  asleep  on  the  banks  of 
the  Elbe.  The  first  violins  develop  a  waltz  melody  over  a  drone- 
bass  in  the  violoncellos  and  double-basses  "and  light,  breezy  puffs"  in 
the  second  violins  and  violas.  "Through  it  all  come  little  scintillations 
in  the  wood- wind  and  harps."  The  waltz  is  scored  for  one  piccolo, 
two  flutes,  two  clarinets,  two  harps,  kettledrums,  and  strings. 

Berlioz,  early  in  1846,  was  about  to  leave  Vienna  for  Budapest.  He 
wrote  the  Rakoczy  March  the  night  before  his  departure.  "A  Viennese 
amateur,  who  knew  well  the  manners  of  the  country  I  was  to  visit,  came 
to  me  some  days  before  with  a  volume  of  old  airs.  '  If  you  wish  to  please 
the  Hungarians,'  he  said,  'write  a  piece  on  one  of  their  national  airs. 
They  will  be  enraptured,  and  you  in  turn  will  give  me,  when  you  are 
back,  news  of  their  Elien  (hurrah!)  and  applause.  Here  is  a  collection, 
and  you  have  only  to  choose.'  I  took  his  advice  and  chose  the  Rakoczy 
tune." 

The  march  was  played  for  the  first  time  at  Budapest,  and  the  descrip- 
tion of  the  reception  of  it  by  the  Hungarians  is  familiar.  "The  extraor- 
dinary effect  it  produced  tempted  me  to  introduce  it  in  my  score  of 
'Faust.'  I  took  the  liberty  of  putting  my  hero  in  Hungary  at  the 
beginning  of  the  action,  and  making  him  witness  the  passage  of  an 
Hungarian  army  across  the  plain  where  he  is  walking,  buried  in  thought, 
A  German  critic  found  it  exceedingly  strange  that  I  had  made  Faust 
travel  to  such  a  place.  I  do  not  see  why  I  should  not,  and  I  should 
not  have  hesitated  the  least  in  the  world  to  take  him  anywhere  else, 
if  it  would  have  helped  my  score.  I  had  not  bound  myself  to  follow 
Goethe's  plan,  and  the  most  eccentric  travels  may  be  attributed  to 
a  character  like  Faust  without  any  shock  to  probability.  Other 
German  critics  took  up  this  singular  thesis  later,  and  attacked  me 
with  still  greater  violence  for  the  changes  I  made  in  Goethe's  plan ! 
As  if  there  were  no  other  'Fausts'  than  Goethe's!  ...  I   have  often 
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wondered  why  those  same  critics  never  reproached  me  for  the  libretto  of 
my  'Romeo  and  Juliet'  symphony,  which  is  little  like  the  immortal 
tragedy.  No  doubt,  because  Shakespeare  is  not  a  German.  Patriotism ! 
Fetishism!     Cretinism!" 

Christopher  Marlowe  pictures  Faust  as  an  accomplished  traveller 
who  was  personally  conducted  by  Mephistopheles.  Faust  says  (scene 
vii.) : — 

Having  now,  my  good  Mephistophilis, 

Passed  with  delight  the  stately  town  of  Trier, 

Environed  round  with  airy  mountain-tops, 

With  walls  of  flint,  and  deep  entrenched  lakes, 

Not  to  be  won  by  any  conquering  prince; 

From  Paris  next,  coasting  the  realm  of  France, 

We  saw  the  river  Maine  fall  into  Rhine, 

Whose  banks  are  set  with  groves  of  fruitful  vines; 

Then  up  to  Naples,  rich  Campania,  . 

Whose  buildings  fair  and  gorgeous  to  the  eye, 

The  streets  straight  forth,  and  paved  with  finest  brick; 

Quarter  the  town  in  four  equivalents. 

There  saw  we  learned  Maro's  golden  tomb, 

The  way  he  cut,  an  English  mile  in  length, 

Thorough  a  rock  of  stone  in  one  night's  space; 

From  thence  to  Venice,  Padua,  and  the  rest, 

In  one  of  which  a  sumptuous  temple  stands, 

That  threats  the  stars  with  her  aspiring  top. 

Thus  hitherto  has  Faustus  spent  his  time: 

But  tell  me,  now,  what  resting  place  is  this? 

Hast  thou,  as  erst  I  did  command, 

Conducted  me  within  the  walls  of  Rome? 

Akos  Laszl6  gives  this  account  of  the  origin  of  the  Rak6czy  March : — 
When  Prince  Franz  Rakoczy  II.  (1676-^1735)  entered  in  solemn  state 
his  town  of  Eperjes,  bringing  with  him  his  young  bride,  the  Princess 
Amalie  Karoline,  daughter  of  Duke  Vanfried  of  Hesse,  the  leader  of  the 
gypsies,  Michael  Barna,  court  fiddler  and  favorite  of  the  Prince,  wrote  a 
processional  march  in  honor  of  the  pair  and  played  it  with  his  band. 
The  march  was  originally  of  a  joyous  nature,  but  Barna  rewrote  it.  He 
learned  that  his  master  was  about  to  revolt  against  the  Austrian  house, 
in  spite  of  the  treaty  of  Szatmar;  and  he  threw  himself  at  the  feet  of 
his  master,  and  with  tears  he  spoke  from  his  heart:  "Most  gracious 
Prince!  You  abandon  a  pleasant  life,  to  chase  after  nothing!"  And 
to  soothe  the  Prince  he  took  his  fiddle  in  his  hand  and  played  the 
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rewritten  tune,  the  tune  with  which  he  had  greeted  his  happy  master, 
who  then  blazed  at  the  zenith  of  his  might. 

The  Prince  died  exiled  in  Turkey,  whither  Barna  had  followed  him. 

The  "Rak6czy  Song"  was  popular  among  the  Hungarian  people  and 
the  wandering  gypsy  musicians.  It  was  first  put  in  notation  by  Karl 
Vaczek  of  Jaszo,  who  died,  very  old,  in  1828.  He  was  an  amateur 
who  had  played  the  flute  before  the  Austrian  court,  and  was  known 
as  one  learned  in  music.  He  learned  the  Rakoczy  tune  from  a  grand- 
child of  Michael  Barna,  a  woman  renowned  throughout  all  Hungary 
for  her  beauty  and  fiddling;  and  her  name  was  Panna  Czinka. 

Vaczek  wrote  the  tune  on  paper  and  gave  the  manuscript  to  a  fiddler 
named  Ruzsitska,  who  made  of  it  a  greater  work,  for  he  broadened  it 
into  a  march  and  battle  music. 

The  original  melody  of  Barna  was  preferred  by  the  Hungarians. 
Berlioz  in  his  transcription  used  portions  of  Ruzsitska's  version;  he 
took  the  true  "Rak6czy  song"  and  also  Ruzsitska's  battle  music. 

Panna  Czinka  was  educated  musically  by  a  German  Kapellmeister  at 

Rozsnyo.     When  she  was  fourteen,  she  married  a  gypsy  who  played  the 

"Viola  da  Gampa,"  and  with  her  husband  and  her  two  brothers  went 

here  and  there  in  Hungary.     Their  performance  of  the  Rak6czy  March 

was  sensational.     Before  her  death  her  band  was  composed  wholly  of 

her  sons.     When  she  died,  her  beloved  Amati,  which  had  been  given 

her  by  the  Archbishop  of  Czaky,  was  buried  with  her;    for  she  had 

asked  this. 

* 

*  * 

When  "The  Damnation  of  Faust"  was  first  performed,  Wagner's 
"Tannhauser"  was  not  a  year  old  on  the  stage;  Verdi's  greatest  opera 
was  then  "Ernani";  Schumann  had  still  ten  years  to  live;  Tschai- 
kowsky  was  six  years  old;    Brahms  was  a  student  of  thirteen  years. 

* 

*  * 

The  romantic  Berlioz,  who  was  especially  romantic  in  statements  of 
fact,  gave  an  account  in  his  Memoirs  of  the  composition  of  "The 
Damnation  of  Faust."  We  quote  from  Mr.  William  F.  Apthorp's 
translation : — 

WERNER-PAZOLT  CO.,  Inc. 

F  U  RS== 

Q  This  season's  newest  designs  in  all  popular  Furs.  We  are 
showing  a  beautiful  assortment  of  Moleskin  sets  from  $65 
to  $200,  also  sets  of  Hudson  Seal — Fisher — Cross  Fox,  etc. 
<J  Beautiful  Coat  models  in  Hudson  Seal — Persian  Lamb 
— Caracul — Black  Pony  and  Sable  Squirrel  from  $100  to 
$600. 

<J  Our  new  location  offers  greater  convenience  to  our  cus- 
tomers, has  greatly  increased  our  facilities,  and  enables  us 
to  maintain  our  reasonable  prices. 


WERNER-PAZOLT  CO.,  Inc.,  458  Boyteton  Street 

Three  door*  above  Berkeley  Street 
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"It  was  in  the  course  of  this  trip  to  Austria,  Hungary,  Bohemia, 
and  Silesia,*  that  I  began  the  composition  of  my  legend  of  'Faust,' 
over  the  plan  of  which  I  had  long  been  ruminating.  As  soon  as  I 
had  made  up  my  mind  to  undertake  it,  I  had  also  to  resolve  to  write 
nearly  the  whole  of  the  libretto  myself;  the  fragments  from  the  French 
translation  of  Goethe's  'Faust'  by  Gerard  de  Nerval,  which  I  had 
already  set  to  music  twenty  years  before,  and  counted  on  introducing 
in  my  new  score,  after  remodelling  them,  and  two  or  three  other  scenes, 
written  according  to  my  directions  by  M.  Gandonniere  f  before  I  left 
Paris,  did  not  amount  to  the  sixth  part  of  the  work. 

"So  I  tried,  while  rolling  along  in  my  old  German  post-chaise,  to 
write  the  verses  intended  for  my  music.  I  began  with  Faust's  invo- 
cation to  Nature,  trying  neither  to  translate  nor  even  to  imitate  the 
masterpiece,  but  merely  to  draw  inspiration  from  it  and  to  extract 
what  musical  substance  it  contained.  .  .  .  Once  started,  I  wrote  the 
verses  I  needed  just  as  my  musical  ideas  came  to  me,  and  I  wrote  my 
score  with  an  ease  that  I  have  seldom  experienced  with  my  other 
works.  I  wrote  when  and  where  I  could, — in  my  carriage,  on  the 
railway,  on  steamboats,  and  even  in  cities,  in  spite  of  the  various 
cares  occasioned  by  the  concerts  I  had  to  give.  Thus,  in  an  inn  at 
Passau,  on  the  Bavarian  frontier,  I  wrote  the  introduction:  'Le  vieil 
hiver  a  fait  place  au  prin temps.'  In  Vienna  I  wrote  the  scene  on 
the  banks  of  the  Elbe,  Mephistopheles '  air,  'Void  des  roses,'  and  the 
Ballet  of  the  Sylphs.  ...  In  Pesth,  by  the  light  of  a  gas-jet  in  a  shop, 
I  wrote  the  choral  refrain  of  the  Dance  of  Peasants,  one  night  that 
I  had  lost  my  way  in  the  town.  In  Prague  I  got  up  in  the  middle 
of  the  night  to  write  a  melody  that  I  trembled  for  fear  of  forgetting, 
the  chorus  of  angels  in  Marguerite's  apotheosis: — 

Remonte  au  ciel,  ame  naive 
Que  l'amour  egara. 

*  Berlioz,  leaving  Paris  in  October,  1^45,  with  Marie  Recio,  who  afterward  became  his  second  wife, 
arrived  at  Vienna,  November  3.     He  returned  to  Paris  in  May  of  the  next  year. — Ed. 

t  Little  is  known  of  Almire  Gandonniere.  He  edited  the  Archives  de  la  Banlieue,  a  journal  of  only  two 
numbers,  published  in  July  and  August,  1846,  on  the  occasion  of  the  elections,  and  in  1848  he  was  mentioned 
as  the  author  of  "Tour  du  Monde,"  a  republican  cantata. — Ed. 


Unquestionably   the    Greatest   Book    in    Years 

MY    LIFE 

The  Autobiography  of 

RICHARD  WAGNER 

One  of  the  great,  if  not  the  greatest  book  of  this  generation,  worthy  to  take  its 
place  side  by  side  with  the  world's  immortal  biographies.  The  mere  publication 
of  an  autobiography  of  a  man  of  Wagner's  rank  would  be  a  great  event  even  though 
it  were  a  conventional  and  dull  production;  but  MY  LIFE  "  tells  one  of  the  most 
thrilling  and  dramatic  stories  in  the  history  of  modern  art." — Spring  field  Republican. 
"  Will  rank  among  the  great  autobiographies  of  literature.  .  .  .  The  world  will  not 
willingly  let  die  such  a  work  as  this." — N.  Y.  Sun. 

Two  volumes,   larife  8vo.     Boxed.  $8.50  net.     Expressaife  extra 

DODD,  MEAD  &  COMPANY,  Publishers        .        .        .        New  York 
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"In  Breslau  I  wrote  the  words  and  music  of  the  Latin  students' 
song : — 

Jam  nox  stellata  velamina  pandit. 

"On  my  return  to  France,  having  gone  to  spend  a  few  days  near 
Rouen,  at  M.  le  Baron  de  Montville's  country-seat,  I  composed  the 
grand  terzet: — 

Ange  adore,  dont  le  celeste  image. 

"The  rest  was  written  in  Paris,  but  always  on  the  spur  of  the  mo- 
ment,— at  home,  at  a  cafe,  in  the  Tuileries  garden,  and  even  on  a  curb- 
stone of  the  boulevard  du  Temple.  I  did  not  look  for  my  ideas,  I 
let  them  come;  and  they  presented  themselves  in  the  most  unfore- 
seen order.  When  at  last  the  whole  sketch  of  the  score  was  finished, 
I  set  to  working  it  all  over,  to  polishing  its  various  parts,  to  uniting 
them  and  welding  them  together  with  all  the  fury  of  diligence  and 
patience  of  which  I  am  capable,  and  to  finishing  the  instrumentation, 
which  had  only  been  briefly  indicated  up  to  that  time.  I  look  upon 
this  work  as  one  of  the  best  I  have  produced;  the  public,  so  far,  seems 
to  agree  with  me. 

"It  was  nothing  to  have  written  it,  I  had  to  bring  it  out;  and  it 
was  then  that  my  troubles  and  misfortunes  began.  Copying  the 
orchestral  and  vocal  parts  cost  me.  a  huge  sum;  then  the  numerous 
rehearsals  I  had  with  the  performers  and  the  exorbitant  price  of  sixteen 
hundred  francs  I  had  to  pay  for  the  rent  of  the  Opera-Comique  theatre, 
the  only  place  that  was  then  at  my  disposal,  drew  me  into  an  enter- 
prise that  could  not  help  ruining  me.  But  I  kept  on,  buoyed  up  by 
a  specious  argument  that  any  one  would  have  made  in  my  place: 
'When  I  gave  "Romeo  et  Juliette"  for  the  first  time  at  the  Conserva- 
toire,' I  said  to  myself,  'the  eagerness  of  the  public  to  come  and  hear 
it  was  such  that  we  had  to  sell  lobby  tickets  to  give  standing-room  to 
the  overflow  when  the  hall  was  full;  and,  in  spite  of  the  enormous 
expense  of  the  performance,  a  small  profit  was  left  for  me.  Since 
then  my  name  has  grown  in  public  estimation,  the  noise  of  my  suc- 
cesses abroad  gives  it,  moreover,  an  authority  which  it  formerly  lacked ; 
the  subject  of  "Faust"  is  quite  as  famous  as  that  of  "Romeo,"  it  is 
generally  believed  to  be  sympathetic  to  me,  and  that  I  have  treated 
it  well.  So  everything  makes  me  hope  that  there  will  be  a  great  curi- 
osity to  hear  this  new  work,  which  is  on  a  larger  scale  and  more  varied 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     38    STATE     STREET 
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MISS    M.  F.  FISK 

THE     RED     GLOVE    SHOP 
322    BOYLSTON    STREET 

Invites  your  attention  to  the  attractive  line  of  Gloves  for  Men  and 

Women  which  have  been  made  to  her  order  specially  for  Christmas 

trade. 

There  is  no  more  satisfactory  or  refined  Gift  at  Christmas  than  Gloves, 

and  if  bought  at  Miss  Fisk's  are  always  pleasantly  exchanged  for 

any  size  or  style  desired. 


New  Piano  Music 

Helen  C.  Rank.  A  Romance  ....  #0.50 
Bertha  Remick.    Valse  Caprice  .     .     .      .50 

Karl  Rissland.    Capriccio 50 

Katharine  M.  Sewall.     Nursery  tales. 

6  easy  pieces 50 

Carl  Jean  Tolman.     Nazlie.    Mazurka       .60 
Pietro  Vallini.    The  Baby  Sister  Noc- 
turne     60 

L.  Streabbog.     Beautiful   Dream. 

Serenade    40 

G.  Vecchio.      First     Heart    Throbs. 
Mazurka 50 

C.  W.  THOMPSON  &  CO. 

MUSIC  PUBLISHERS 

A  &  B  Park  Street,  Boston 

MAY  BE  HAD  AT   ALL  MUSIC   STORES 


EXCLUSIVE  LADIES'  AND  GENTS' 
Furnishings  and  Millinery 

AT  POPULAR  PRICES 
L  HIRSH    -  250  Huntington  Avenue 

OPP.  SYMPHONY  HALL 
OPEN  EVENINGS 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows :  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome);  Apollo  Citharoedus  (Rome); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin) ;  Hermes  Logios  (Paris) ;  Lemnian  Athena  (Dresden,  head  in 
Bologna) ;  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordered ; 
Aeschines  (Naples) ;   Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples) ;  Orpheus, 
Eurydice,  and  Hermes  (Naples). 
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in  tone  than  its  predecessors,  and  that  the  expenses  will  at  least  be 
covered.'  .  .  .  .Illusion!  Years  had  gone  by  since  the  first  performance 
of  'Romeo  et  Juliette,'  during  which  the  indifference  of  the  Paris 
public  for  everything  concerning  the  arts  and  literature  had  made 
incredible  progress.  Already  at  this  time  it  had  so  lost  interest,  espe- 
cially in  a  musical  work,  that  it  refused  to  shut  itself  up  by  davlight 
(I  could  not  give  my  concerts  in  the  evening)  in  the  Opera-Comique 
theatre,  to  which  the  world  of  fashion  hardly  ever  goes  in  any  case. 
It  was  the  end  of  November,*  it  was  snowing,  the  weather  was  fright- 
ful; I  had  no  fashionable  singer  to  sing  Marguerite;  as  for  Roger, 
who  sang  Faust,  and  Herman  Leon,  who  took  the  part  of  Mephis- 
topheles,  they  were  heard  every  day  at  that  same  theatre,  and  they  were 
not  fashionable  either.  The  upshot  was  that  I  gave  'Faust'  twice  to 
half  a  house.  The  swell  Paris  public,  the  public  that  goes  to  concerts 
and  is  supposed  to  care  for  music,  stayed  quietly  at  home,  with  as 
little  thought  of  my  music  as  if  I  had  been  the  most  obscure  pupil  at 
the  Conservatoire ;  and  there  was  no  more  of  an  audience  at  the  Opera- 
Comique  at  these  two  performances  than  there  would  have  been  if  the 
flimsiest  opera  in  its  repertory  had  been  given." 

The  press,  however,  was  not  on  the  whole  unfavorable. 

Berlioz  added :  ','  I  was  ruined  and  I  owed  a  considerable  sum  which 
I  did  not  have."  Bertin  advanced  him  one  thousand  francs  from  the 
treasury  of  the  Journal  des  Debats,  of  which  Berlioz  was  the  music 
critic;  friends  gave  him  money,  some  four  hundred  francs,  some  five 
hundred;  Friedland  and  Sax  advanced  him  twelve  hundred  francs 
apiece,  and  the  publisher  Hetzel  one  thousand,  so  that  he  could  jour- 
ney to  Russia.  Balzac  said  to  him:  "You  will  come  back  with  one 
hundred  and  fifty  thousand  francs:  I  know  the  country;  you  cannot 
bring  back  less."  Berlioz  answered  this  in  his  Memoirs:  "The  reader 
will  soon  see  that  if  my  concerts  at  St.  Petersburg  and  Moscow  pro- 
duced more  than  I  had  hoped,  I  could,  however,  bring  back  much 
less  than  the  one  hundred  and  fifty  thousand  francs  predicted  by 
Balzac." 

•The  first  concert  was  announced  for  November  29,  1846.     It  did  not  take  place  till  December  6. — Ed. 


ARTHUR  L.  LAWRASON 

PROMINENT  STUDENTS 

PUGINA  VICARINO,  Phenomenal  Colorature 

SALLIE  FISHER  LINA  ABARBANELL 

322   W-    57th  Street  Columbus  8945 

NEW  YORK 


SEASON'S    END 
SALE 


DURING  DECEMBER 
LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOWn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  ^^oSord^oo  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Eleventh  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  DECEMBER  29,  at  2.30  o'clock 


SATURDAY  EVENING,  DECEMBER  30,  at  8  o'clock 


PROGRAMME 


Bach 


Suite  in  D  major,  No.  3 


Beethoven 


Scene  and  Aria,  "Abscheulicher !  Wo  eilst  du  hin," 
from  "Fidelio" 


Enesco  . 


Suite  for  Orchestra,  Op.  9 


Wagner 


Closing  Scene  (Bruennhilde's  immolation),  from 
"Dusk  of  the  Gods" 


SOLOIST 
Madame  BERTA  MORENA 
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STBIITERT      HALL 

FOURTH  SEASON 

THE  SECOND  SONATA  RECITAL 

BY 

Mr.  and  Mrs.  DAVID  MANNES 

will  be  given  on 

Tuesday  Afternoon,  January  23, 1912,  at  3  o'clock 

Tickets  for  the  same  may  now  be  had  at  the  Hall 
$1.50,  $1.00,  75c,  50c. 

Subscriptions  may  now  be  booked  for  the 

Two  'Cello  and  Pianoforte  Recitals 

By 

Mr.  ALWIN  SCHROEDER  and 
Mr.  KURT  FISCHER 

Tuesday  Evenings 
JANUARY  16  and-  MARCH  26 

Tickets  for  the  two  Concerts,  $1,  $2,  $3  The  Hume  Piano 

PIANOFORTE  RECITAL 

BY 

RUDOLPH    GANZ 

New  Year's  Day  at  3  o'clock 

PROGRAM 

1.  LISZT  -  -  -  Variations  on  a  theme  by  Bach  (Weinen,  Klagen) 

2.  BEETHOVEN  •  -  -  Sonata  in  F  minor  (Appassionata),  Op.  57 

3.  BLANCHET \  £>  frelud<; in  **f* 

t  (o)    Serenade  in  G-nat 

MENDELSSOHN    -  (  (o)  SonS  without  Words 

'  (6)    Scherzo,  E  minor 

((a)  Marchefantastique.Op.  10 
GANZ  -  •  -  -  -  J  (6)   Melodie  in  G,  Op.  10 

(  (c)   Etude  caprice,  Op.  14 

4.  CHOPIN       .......  Fantasy  in  F  minor 

CHOPIN-LISZT     -  -  -  2  Polish  Songs    f«   Madchen's  Wunsch 

*  (o)   Meine  rreuden 

LISZT  ........      Rakoczi  March 

The  Steinway  Piano  Used 

Tickets  are  now  on  sale  at  the  Hall 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  )  Back  fi      U92 

Branch  Exchange  (  Administration  Offices  )  * 

THIRTY-FIRST   SEASON.  1911  AND  1912 


Instant  ^gmpljnng  (^rrijr-Htra 

MAX    FIEDLER,  Conductor 

Programme  nf  up 

Eleventh 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE'NOTES    BY   PHILIP    HALE 


FRIDAY  AFTERNOON,  DECEMBER  29 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  30 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,   BY  C.  A.   ELLIS 

PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

*  The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN   THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine  or    Whistler  of  the 
Pianoforte     ......     the    greatest   player 

of  the  piano  now  living." 

Pachmann,,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says: 

"   ....    It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when    I   feel  like  singing.      It  responds 
—  like    a    human    being  —  to    every    mood.        I 
"  love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

Chef  Awn  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony  Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 

MAX  FIEDLER,  Conductor 

Violins. 

Witek,  A.,                            Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

1 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A.   • 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.             Kenfield,  L. 

Lorenz, 0, 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  S.                     Rettberg,  A. 
Kandler,  F.                       Zahn,  F. 

Senia,  T. 
Burkhardt,  H 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  m  Piano  Making 


5  feet  long 


THE 


-<^(^amxm 


Quarter   Grand   Style  V,  in  figured  Mahogany, 
price    $675 

It  is  tut  five  feet  long  and  in  Tonal  Proportion* 
a  Masterpiece  or  piano  tuildmg. 

It  is  Chickering  &*  Sons*  most  recent  triumpk, 
the  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  tuilding,  and  the  heir 
to  all  the  qualities  that  the  name  or  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  An, 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


iElmttit}  Urtjearaal  attb  (Hxmttxt 


FRIDAY  AFTERNOON,  DECEMBER  29,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  30,  at  8.00  o'clock 


PROGRAMME 

Mozart Overture  to  "The  Marriage  of  Figaro" 


Beethoven  (?) "  Jena "  Symphony  in  C  major 

(Edited  by  Fritz  Stein)  First  time  in  America 

I.     Adagio :  Allegro  vivace. . 
II.     Adagio  cantabile. 

III.  Menuetto,  maestoso:  Trio. 

IV.  Finale:  Allegro. 

Beethoven       .         .         .       Scene,  "Abscheulicher!  Wo  eilst  du  hin?"  and 

Aria,  "Koram  Hoffnung,"  from  "Fidelio" 


Enesco Suite  for  Orchestra,  Op.  9 

I.  (  Prelude  a  l'unisson. 


i!:i 


Menuet  lent. 

III.  Intermede. 

IV.  Final. 


Wagner Finale  of  "  Gotterdammerung  " 


SOLOIST 
Madame  BERTA  MORENA 


There  will  be  an  intermission  of  ten  minutes  after  the  "Fidelio"  selection 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised  Regulation  of  August  5,  1808.  —  Chapter  3.  relating  to  the 
covering    of  the   head   in   places  of   public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doe» 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.P.HOLLANDER  &  CO. 

Great  Annual  Clearance  Sale  of 

Evening  Gowns 

Every  one  made  in  our  own  custom  workshops  or  imported. 
At  prices  to  close,  varying  from 

$45  to  $150 

CHIFFON  DRESSES 

Suitable  for  dancing,  from  $25 

202-216    BOYLSTON    STREET 


In  the  Purchase  of  Furs 

It  is  as  desirable  to  insist  upon  value  as  to  insist  upon 
style  and  distinction — there  should  be  an  even  balance 
between  the  two.  In  purchasing  furs  at  the  O'Connor 
Store  you  have  the  store's  assurance  of  absolute  relia- 
bility to  begin  with  and  you  have  also  an  opportunity  to 
select  from  a  stock  that  represents  all  the  best  and  most 
wanted  furs  made  up  in  the  most  approved  styles. 
Possibly  there  is  something  in  our  fur  section  that  will 
appeal  as  being  particularly  suitable  as  a  Christmas 
remembrance. 

Early  Christmas  Shopping  is  desirable 

157  TREMONT   STREET 
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Overture  to  the  Opera  "The  Marriage  of  Figaro." 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

"Le  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Ponte,*  aggiustata  dalla  commedia  del  Beaumarchais,  'Le 
Mariage  de  Figaro' ;  musiea  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786  and  produced  there  on  May  1  of  the  same  year.  The  cast 
was  as  follows:  il  Conte  Alma  viva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  "Reminiscences"  that  he  was 
called  OKelly  in  Italy);  Bartolo  and  Antonio,  Bussani;  Barberina, 
Nannina  Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's 
"Magic  Flute,"  September  30,  1791).  Mozart  conducted.  The 
Wiener  Zeilung  (No.  35,  1786)  published  this  review:  "On  Monday, 
May  1,  a  new  Italian  Singspiel  in  four  acts  was  performed  for  the  first 
time.     It  is  entitled  '  Le  Nozze  di  Figaro,'  and  arranged  after  the  French 

*  Lorenzo  Da  Ponte  was  born  at  Ceneda  in  1749.  He  died  at  New  York,  August  17,  1838.  His  life  was 
long,  anxious,  strangely  checkered.  "He  had  been  improvvisatore,  professor  of  rhetoric,  and  politician  in  his 
native  land;  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austria;  Italian  teacher, 
operatic  poet,  litt6rateur,  and  bookseller  in  England;  tradesman,  teacher,  opera  manager,  and  bookseller  in 
America."  Even  his  name  was  not  his  own,  and  it  is  not  certain  that  he  ever  took  orders.  He  arrived  in 
New  York  in  1805.  See  Mr.  H.  E.  Krehbiel's  entertaining  chapter,  "Da  Ponte  in  New  York"  ("Music  and 
Manners,"  New  York,  1898). 


JUST  ISSUED 

Leo  Ornstein 

Lyric  Fancies 

For  the  Pianoforte 
Op.  10  Third  Grade 

No.  1.  Lament       ....   $0.30 

2.  Coquetry 40 

3.  At  Twilight.  Nocturne      .50 

4.  In  modo  Scarlatti .     .       .40 

5.  In  Remembrance  .     .       .40 

6.  Capriccietto      ...      .60 


Japanese  Song- Cycle 

By  CLAYTON  THOMAS 

(Composer  of  the  famous  "Japanese  Love  Song  ") 


ARTHUR 


BOSTON,  120  Boylston  Street 


P.  SCHMIDT 

AND  FOR  SALE  BY  ALL  MUSIC 


DEALERS 
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comedy  of  Hrn.  v.  Beaumarchais  by  Hrn.  Abb.  Da  Ponte,  theatre-poet. 
The  music  to  it  is  by  Hrn.  Kapellmeister  Mozart.  La  Sign.  Laschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera 
was  performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many  performances.  But  when  Martin's  "Cosa  rara" 
met  with  overwhelming  success  on  November  17,  1786,  emperor  and 
public  forgot  "The  Marriage  of  Figaro,"  which  was  not  performed  in 
Vienna  in  1787  and  1788,  and  was  first  heard  thereafter  on  August  29, 
1789. 

The  first  performance  in  the  United  States  was  in  Bishop's  remodelled 
English  version,  in  New  York,  on  May  3,  1823. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  It  opens 
(Presto,  D  major,  4-4)  immediately  with  the  first  theme.  The  first  part 
of  it  is  a  running  passage  of  seven  measures  in  eighth  notes  (strings  and 
bassoons  in  octaves),  and  the  second  part  is  given  for  four  measures- 
to  wind  instruments,  with  a  joyous  response  of  seven  measures  by  full 
orchestra.  This  theme  is  repeated.  A  subsidiary  theme  follows,  and 
the  second  theme  appears  in  A  major,  a  gay  figure  in  the  violins,  with 
bassoon,  afterwards  flute.  There  is  no  free  fantasia.  There  is  a  long 
coda. 


SEVERAL   COUNTERS   FILLED   WITH 

Sample  Sets  of  Standard  Books 

Slightly  Handled  Copies  of  Handsomely 
Illustrated  Books,  etc. 

Are  now  ready  as  a  preliminary  to  our  Annual 

I 

January  Clearance  Sale 

And,  if  you  want  to  pick  up  a  few  genuine  book  bargains,  this  is 
your  opportunity  to  do  so. 


LAT7DTAT      r^O       385  Washington  st. 
n  U  Kin   1       t^^J.     opp.  franklin  st. 


154  and  155  TREMONT  STREET 
BOSTON 


TWO   GREAT  SALES 

Beginning  January   1,  1912 

Annual  White  Sale 

Of  French  Hand-made 
and  American  Undermuslins 


Annual  Sale  of  Furs 

At  33 1%  to  50%  off 
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Beaumarchais's  "La  Folle  Journee,  ou  le  Mariage  de  Figaro,"  was 
produced  privately  at  a  festival  prepared  by  de  Vaudreuil  for  the  Count 
d'Artois  in  September,  1^83.  The  comedy  was  completed  in  1781,  and 
the  performance  at  the  Theatre  Francais  was  arranged,  but  Louis 
XVI.  read  the  piece,  and  declared  that  it  should  not  be  played.  The 
king  also  forbade  a  performance  at  court  in  June,  1783.  Beaumar- 
chais  finally  succeeded  in  producing  his  play  publicly  at  the  Thedtre- 
Francais,  April  27,  1784.  The  success  was  overwhelming,  although 
its  "profound  immorality" —  to  quote  the  phrase  of  Annales  Drama- 
tiaues,  1809— was  severely  censured.  Grimm,  in  his  "  Correspondance 
Litteraire"  (April,  1784),  wrote:  "As  for  this  immorality  concerning 
which  the  decency  and  the  seriousness  of  our  manners  have  made  such 
a  scandal,  it  may  be  admitted  that  the  work  as  a  whole  is  not  of  the 
most  austere  class:  it  is  a  picture  of  contemporaneous  manners,  the 
manners  and  principles  of  our  best  society;  and  the  picture  is  made 
with  a  boldness  and  a  naivete  which  might  well  be  kept  off  the  stage, 
if  the  purpose  of  a  comic  playwright  is  to  correct  the  vices  and  follies 
of  his  period,  and  not  to  confine  himself  to  painting  them  for  his  own 
taste  and  enjoyment."  Epigrams,  satirical  pamphlets,  bitter  attacks 
on  the  author,  followed  the  production,  and  "Les  Amours  de  Cherubin," 
opera-comique  in  three  acts,  with  music  by  the  younger  Piccini,  and 
"Le  Veritable  Figaro,"  opera-comique  in  three  acts,  text  by  de  Sau- 
vigny,  a  censor  on  the  police  force,  with  music  by  Dezede,  were  per- 
formed in  1784,  the  former  on  November  4. 

Mozart  saw  in  the  play  an  excellent  libretto  for  an  opera.  Da  Ponte 
tells  the  story  in  his  amusing  Memoirs:  "Talking  one  day  with  him 
[Mozart],  he  asked  me  if  I  could  turn  Beaumarchais's  '  Noces  de  Figaro' 
into  an  opera.  The  proposition  was  to  my  taste,  and  the  success  was 
immediate  and  universal.  A  little  before,  this  piece  had  been  forbidden 
by  the  Emperor's  command  on  account  of  its  immorality.  How  then 
to  propose  it  anew?  Baron  Vetzlar  *  offered  me  with  his  customary 
generosity  a  reasonable  price  for  my  libretto,  and  assured  me  that  he 
.would  see  to  its  production  at  London  or  in  France,  if  it  were  refused 

*  Da  Ponte  refers  here  to  Baron  Wezlar. 


Boylston  and  Exeter 
Streets 


HOTEL  LENOX, 

5  minutes  from  Symphony  Hall 
The     Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 

ARE 

Boston's  Most  Popular  Restaurants 

Tea  is  served  daily  in  the  Rose  Garden 
from  4.00  to  5.30 

Music  by  BELA  NYARY'S  HUNGARIAN  ORCHESTRA 
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KENNARD 
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CLOCKS 
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in  Vienna.  I  did  not  accept  the  offer,  and  I  secretly  began  work.  I 
waited  the  opportune  moment  to  propose  the  poem  either  to  the  Intend- 
ant,  or,  if  I  had  the  courage,  to  the  Emperor  himself.  Martin  alone 
was  in  my  confidence,  and  he  Avas  so  generous,  out  of  deference  to 
Mozart,  to  give  me  time  to  finish  my  piece  before  I  began  work  on 
one  for  him.  As  fast  as  I  wrote  the  words^  Mozart  wrote  the  music, 
and  it  was  all  finished  in  six  weeks.  The  lucky  star  of  Mozart  willed 
an  opportune  moment,  and  permitted  me  to  carry  my  manuscript 
directly  to  the  Emperor. 

" '  How's  this? '  said  Joseph  to  me.  '  You  know  that  Mozart,  remark- 
able for  his  instrumental  music,  has  with  one  exception  never  written 
for  song,  and  the  exception  is  not  good  for  much.' 

"I  answered  timidly,  'Without  the  kindness  of  the  Emperor,  I  should 
have  written  only  one  drama  in  Vienna.' 

"'True;  but  I  have  already  forbidden  the  German  company  to 
play  this  piece,  "Figaro."' 

"'I  know  it;  but,  in  turning  it  into  an  opera,  I  have  cut  out  whole 
scenes,  shortened  others,  and  been  careful  everywhere  to  omit  any- 
thing that  might  shock  the  conventionalities  and  good  taste;  in  a 
word,  I  have  made  a  work  worthy  of  the  theatre  honored  by  his 
Majesty's  protection.  As  for  the  music,  as  far  as  I  can  judge,  it  seems 
to  me  a  masterpiece.' 

"'All  right;  I  trust  to  your  taste  and  prudence.  Send  the  score  to 
the  copyists.' 

"A  moment  afterward  I  was  at  Mozart's.     I  had  not  yet  told  him 


New  Wash  Dress  Goods 

ON  SALE  MONDAY,  JANUARY  1 


Imported  Bordered  Novelties  Irish  Dimities 

Swiss  Muslins  French  Percales 

Imported  Voiles  Hesper  Cloth 


White  Goods 

Swiss  Muslins  French  Ratine 

Marquisettes  French  Novelty  Muslins 

Embroidered  Batistes  French  Piques 

Bordered  Voiles  French  Crepes 

Imported  Madras 


R.  H.  STEARNS   &   COMPANY 
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Quality 
durability 
originality 

moderate  price 

YanAmringeGraniteCq, 

172  TREMONT  ST.,  BOSTON. 
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the  good  news,  when  he  was  ordered  to  go  to  the  palace  with  his  score. 
He  obeyed,  and  the  Emperor  thus  heard  several  morceaux  which  de- 
lighted him.  Joseph  II.  had  a  very  correct  taste  in  music,  and  in 
general  for  everything  that  is  included  in  the  fine  arts.  The  prodigious 
success  of  this  work  throughout  the  whole  world  is  a  proof  of  it.  The 
music,  incredible  to  relate,  did  not  obtain  a  unanimous  vote  of  praise. 
The  Viennese  composers  crushed  by  it,  Rosenberg  and  Casti  especially, 
never  failed  to  run  it  down." 

There  was  a  cabal  from  the  start  against  the  production  of  Mozart's 
opera.  Kelly  says  in  his  "Reminiscences":  "Every  one  of  the  opera 
company  took  part  in  the  contest.  I  alone  was  a  stickler  for  Mozart, 
and  naturally  enough,  for  he  had  a  claim  on  my  warmest  wishes.  .  .  . 
Of  all  the  performers  in  this  opera  at  that  time,  but  one  survives — 
myself.  [This  was  written  in  1826.]  It  was  allowed  that  never  was 
opera  stronger  cast.  I  have  seen  it  performed  at  different  periods  in 
other  countries,  and  well  too,  but  no  more  to  compare  with  its  original 
performance- than  light  is  to  darkness.  All  the  original  performers  had 
the  advantage  of  the  instruction  of  the  composer,  who  transfused  into 
their  minds  his  inspired  meaning.  I  never  shall  forget  his  little  ani- 
mated countenance,  when  lighted  up  with  the  glowing  rays  of  genius; 
it  is  as  impossible  to  describe  it  as  it  would  be  to  paint  sunbeams." 


"Jena"  Symphony  in  C  major. 

Attributed  to  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Professor  Fritz  Stein*  in  his  elaborate  essay  "Eine  unbekannte 
Jugendsymphonie  Beethoven's?"  which  was  published  in  the  Quarterly 
Magazine  of  the  International  Music  Society  for  October-December, 
191 1,  says  that  some  years  ago  he  found  in  the  archive  chamber  of  the 
College  of  Music,  Jena,  with  many  other  manuscripts  of  dead  com- 

*Fritz  Stein,  born  December  17,  1879,  at  Heidelberg,  studied  theology  in  that  city  and  in  Berlin.  He 
took  his  examination  at  Carlsruhe  in  1902,  and  then  decided  to  be  a  musician.  At  Heidelberg  he  was  Philipp 
Wolfrum's  assistant,  and  at  times  served  as  conductor.  He  became  known  as  an  excellent  organist,  and 
gave  concerts.  After  studying  for  two  years  in  Leipsic,  he  succeeded  Ernst  Naumann  in  1906  as  music 
director  of  the  university  at  Jena.  Soon  thereafter  he  was  given  the  title  of  professor.  He  organized  an 
academic  chorus,  reorganized  the  "Akademischen  Konzerte,"  which  had  formerly  been  famous,  and  interested 
himself  in  the  works  of  modern  composers. 


ELIZABETH  GRANT 

FASHIONABLE  MILLINERY 

HATS  for  Dress  and  Formal  Occasions 

Ready-to-wear  Hats,  $8,  $10,  $12 


169  TREMONT  STREET 
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ANNUAL 

CLEARANCE    SALE 

OF 

DOMESTIC  RIGS 

DURING  the  month  of  January,   in  common  with 
all  other  retailers,  we  are  permitted  by  the  manu- 
facturers to  advertise  and  sell  discontinued  pat- 
terns at  greatly  reduced  prices. 

This  enables  merchants  to  clear  their  stocks,  and 
affords  the  public  an  opportunity  of  getting  standard 
qualities  of  rugs  at  prices  from  25%  to  33^%  less 
than  usual. 

We  quote  a  few  special  values 

9  x  12  8.3  x  10.6 

WAS  NOW  WAS  NOW 

Saxony  .     .     .   £50.00  $35.00  £45.00  $32.00 

Royal  Wilton    £39.50  $28.50  £37.00  $27.50 

Body  Brussels  £30.00  $21.50  £27.50  $20.00 

Axminster.     .   £25.00  $18.00  £22.50  $17.00 

Small  Rugs  at  similar  reduction 


^•aai       646-650  WasMngton  St,  Opposite  Boylston  St.      I  gg 
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posers,  the  written  parts  of  an  unknown  symphony  in  C  major.  These 
parts  were  the  property  of  the  "  Akademischen  Konzerte."  The  second 
violin  part  bore  an  old  library  number,  24.  In  a  catalogue  made  in 
1858  these  voice  parts  were  entered  as  No.  20  under  symphonies  by 
Haydn,  Mozart,  Beethoven,  Romberg,  etc.  The  portfolio  that  en- 
closed the  said  voice  parts,  as  well  as  the  hand-written  catalogue,  bore 
the  inscription  "Sinfonie  par  L.  van  Beethoven."  The  word  "Beetho- 
ven" was  afterward  pencilled  out.  But  on  the  second  violin  part  was 
written  "Par  Louis  van  Beethoven,"  and  the  'cello  part  "Symphonie 
von  Beethoven."  It  should  here  be  said  that  the  significance  of  these 
inscriptions  is  hotly  disputed. 

The  announcement  that  the  performance  of  the  symphony  would  be 
at  these  concerts  of  the  Boston  Symphony  Orchestra  came  so  late  that 
I  am  unable  to  give  Professor  Stein's  arguments  at  length.  He  be- 
lieves that  the  symphony  was  written  at  Bonn  some  time  between 
1787  and  1790,  and  sent  by  Beethoven  to  Jena.  He  traces  the  influ- 
ence of  Haydn  and  Mozart,  and  maintains  that  there  are  evidences  of 
Beethoven's  hand  in  parts  of  the  first  and  last  movements,  in  the  trio, 
and,  above  all,  in  the  coda  of  the  Adagio. 

It  is  well  known  that  Beethoven  had  sketched  a  symphony  in  1794 
or  1795;  that  he  abandoned  the  task  and  composed  his  first  symphony 
in  C  major,  Op.  21,  which  was  performed  for  the  first  time  in  Vienna, 
April  2,  1800.     But  these  sketches  were  for  a  symphony  in  C  minor. 

It  should  be  added  that  certain  critics  in  Germany  who  have  heard 
the  "Jena"  Symphony  and  examined  it  carefully  do  not  share  Profes- 
sor Stein's  opinion.  When  the  work  was  performed  at  Leipsic  last 
November  at  a  Philharmonic  concert  led  by  Professor  Winderstein,  Mr. 
Oscar  Kohler  was  unable  to  find  any  marked  traces  of  Beethoven's 
hand,  and  said  that  the  work  might  as  well  be  attributed  to  Haydn 
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HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 
Furs  of  the  season  in  the  latest  designs 

FURS  SHOWN  ARE  OF   OUR   OWN   MANUFACTURE 
AND  ABSOLUTELY  RELIABLE 
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Pianos  that  Appeal 
to  Musicians 


UR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  has  not  merely  the 
essentials   of    tone    and    touch,    but    also 

exquisite    refinements    of     quality    which    delight    the 

musician. 

We  invite  you  to  inspect  our  stocks,  which  are  at  once 

the  largest,  the  most  varied,  and  most  interesting  to  be 

found  in  New  England. 

We  call  particular  attention  to  the  following  pianos : 

STEINWAY  pianos,  the  instruments  of  highest  prestige  among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England — distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PIANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 


M.  STEINERT  &  SONS   CO. 

Steinert  Hall,  162  Boylston  Street 

Stores  in  all  Principal  Cities  of  New  England 
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or  Mozart.  Another  critic  went  so  far  as  to  say  that  the  music  was 
thus  composed:  6-8ths  Haydn;  i-8th  Mozart;  i-i6th  of  the  later  Beet- 
hoven; and  i-i6th  hinting  at  a  composer  still  to  come,  as  Schubert. 

The  symphony  was  performed  for  the  first  time  since  the  discovery 
of  the  parts  at  Jena,  January  17,  1910.  The  score  was  published  in 
the  fall  of  1 9 1 1 .  This  score  is  made  from  the  parts  by  the  discoverer 
of  them. 

The  symphony  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two 
horns,  two  trumpets,  kettledrums,  and  the  usual  strings. 

I.  The  first  movement  opens  with  a  short  Introduction,  Adagio, 
C  major,  3-4.  The  theme  given  at  once. to  the  first  violins  is  repeated 
in  the  minor  key,  and  leads  through  the  dominant  to  the  main  body 
of  the  movement,  Allegro  vivace,  C  major,  3-4.  The  chief  theme  is 
announced  at  once  and  forte.     After  a  short  section  in   which  the 
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The  Mercantile  Heart  of  New  England 


January  Sale  of  Silks 

We  announce 
Our  Annual  Sale  of  High-grade 

Black  and  Colored  Silks 

FOR  STREET,  AFTERNOON  AND  EVENING  WEAR 

At  Savings  of  from  33!  to  50% 


This  year's  Sale  is  particularly  interest- 
ing, as  we  offer  at  these  reductions  many 
standard  makes,,  bought  at  special  price- 
concessions  from  the  best  manufacturers 
and  importers. 

We  are  also  making  at  this  time  our  initial 
showing  of  New  Figured  and  Bordered  Foulard 
Silks  for  IQI2. 


Jordan  Marsh  Company 
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figure  in  eighths  of  this  theme  is  employed  in  imitation,  there  is  a  modu- 
lation to  G  major  and  the  second  theme,  melodious  after  the  manner 
of  Mozart,  enters  in  the  same  key  (first  violins).  The  working-out 
section  is  not  largely  developed,  and  the  second  theme  is  not  em- 
ployed. After  a  modulatory  passage  in  which  elements  of  the  first 
theme  are  used,  the  recapitulation  section  comes  with  partly  modified 
instrumentation . 

II.  Adagio  cantabile,  F  major,  6-8.  The  movement  begins  with 
a  melody  of  folk-song  character  which,  according  to  Dr.  Stein,  bears 
some  resemblance  to  "Steh'  ich  in  finstrer  Mitternacht."  The  melody 
of  four  measures  is  repeated  with  unimportant  changes,  and  measures 
are  added.  This  section  is  repeated.  Wind  instruments  are  added  to 
the  strings.  Thus  a  bassoon  doubles  the  melody  of  the  first  violins, 
as  often  occurs  in  works  of  Mozart  and  Haydn.  In  the  last  repetition, 
trumpets  and  kettledrums  accompany;  the  drums  sound  the  domi- 
nant. A  passage  in  F  minor  follows.  The  concluding  sectipn  in  major 
is  in  the  nature  of  a  variation  of  the  chief  theme  with  the  first  violins 
in  triplets  and  wind  instruments  accompanying  in  short  eighth  notes. 
The  form  and  spirit  of  this  Adagio  persuade  Dr.  Stein  to  a  firm  belief 
in  Beethoven's  authorship. 

III.  Menuetto.  Maestoso,  C  major,  3-4.  This  minuet  is  after  the 
manner  of  Haydn  throughout. 

IV.  Finale.  Allegro,  2-4.  This  joyous  movement  begins  with  the 
chief  rondo  theme  of  a  character  that  recalls  Haydn.  The  theme  is 
developed  with  conventional  figuration.  The  second  theme  is  charac- 
terized by  a  figure  that  is  known  in  Germany  as  the  "Mannheim  sigh." 
The  working-out  section,  built  solely  on  the  first  theme,  is  of  greater 
dimensions  than  that  in  the  first  movement,  and  shows  a  surer  and 
more  elegant  technic. 


To  be  published  January  1 

Five  Compositions  for   the   Pianoforte  by 

HEINRICH  GEBHARD 

1.  Intermezzo $0.75 

2.  Etude  Melodique  .90 

3.  Impromptu       -----       .90 

4.  Etude  in  A  minor  (Cascades)   -        -     1.25 

5.  Gavotte .90 

To  be  played  by  Mr.  Gebhard  at  the  "First  Composers'  Recital," 
Saturday  Afternoon,  January  27,  19 12,  at  Jordan   Hall 

The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 

26  and  28  WEST  STREET  Telephone:  Oxford   1561  — Doable  service 
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Mme.  Berta  Morena,  dramatic  soprano,  was  born  at  Wiirzburg  on 
January  27,  1878.  She  -studied  singing  with  Mme.  Sophie  Rohr- 
Brajnin,  of  Munich,  and  later  with  Mme.  Regina  de  Sales  at  London. 
She  sang  for  the  first  time  in  public  as  a  member  of  the  Munich  Court 
and  National  Theatre,  and  has  been  connected  with  this  opera-house 
ever  since.  She  has  sung  at  the  Wagner  festivals  in  Munich,  as  Senta, 
Sieglinde,  Brunnhilde,  etc.  Miss  Morena  sang  for  the  first  time  in 
Boston  as  a  member  of  the  Metropolitan  Opera  House  Company  at 
the  Boston  Theatre,  as  Sieglinde  in  "Die  Walkiire,"  April  8,  1908. 
Her  first  appearance  in  the  United  States  was  at  the  Metropolitan 
Opera  House,  New  York,  as  Sieglinde,  March  4,  1908.  She  made  her 
reappearance  at  this  house,  February  5,  1909,  as  Elisabeth  in  "Tann- 
hauser." 

She  sang  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra, 
March  6,  1909  ("Ocean!  thou  mighty  monster,"  from  Weber's 
"Oberon,"  and  these  songs  with  pianoforte  accompaniment:  Wagner, 
"Traume"  and  "Schmerzen,"  and  Richard  Strauss,  "Heimliche 
Aufforderung." 


Recitative,  "Abscheulicher!  wo  eilst  du  hin?"  and  Aria,  "Komm 
hoffnung,  lass  den  eetzten  stern,"  from  "fldelio,"  act  i., 
No.  9 Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;   died  at  Vienna,  March  26,  1827.) 

This  scene  with  air  is  sung  by  Leonore  after  she  has  overheard 
Pizarro  try  to  bribe  Rocco,  the  old  jailer,  to  help  him  kill  Florestan, 
her  husband : — 


G.  SCHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 


MONA 


JUST  PUBLISHED 

GRAND  OPERA 

in  THREE  ACTS 


Libretto  by  Music  by 

BRIAN  HOOKER  HORATIO  W.  PARKER 

Vocal  Score      -------        Net  $4.00 

Libretto  -------        Net      .35 

The  score,  in  addition  to  the  regular  edition,  will  be  issued  in  a  special  EDITION 
DE  LUXE,  on  Old  Stratford  Paper,  limited  to  50  copies,  autographed  and  numbered. 

Price  of  Edition  de  Luxe,  Net  $25.00 

Copies  of  the  Edition  de  Luxe  will  be  reserved  in  the  order  received. 


A  CENTURY  AHEAD 

THE  NEW 

Angelus 
Orchestral  Piano 


Piano  and  Organ 


Come  and  hear  it 


Contains  a  full  set  of  organ  reeds  in  connection  with  the  piano 
and  when  used  together  delightful  effects  can  be  obtained  which 
cannot  be  reproduced  by  any  other  instrument. 

Liberal  allowances  on  instruments 
taken  in  exchange. 

OCHarvey  & 

14<4  BOYLSTON   ST 
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Abscheulicher !  wo  eilst  du  hin?  Komm  Hoffnung,  lass  den  letzten  Stern 
Was  hast  du  vor  in  wildem  Grimme?           "  Der  Miiden  nicht  erbleichen, 

Des     Mitleids     Ruf,      der     Menschheit  Erhell',  mein  Ziel,  sei's  noch  so  fern, 

Stimme,  Die  Liebe  wird's  erreichen. 

Riihrt  nichts  mehr  deinen  Tiegersinn?  Ich  folg'  dem  innern  Triebe, 

Ich  wanke  nicht, 

Doch,  toben  auch  wie  Meereswogen  Mich  starlet  die  Pfiicht 

Dir  in  der  Seele  Zorn  und  Wuth,  Der  treuen  Gattenliebe. 

So  leuchtet  mir  ein  Farbenbogen,  O  du,  fur  den  ich  alles  trug, 

Der  hell  auf  dunkeln  Wolken  ruht.  Konnt'  ich  zur  Stelle  dringen, 

Der  blickt  so  still,  so  friedlich  nieder,  Wo  Bosheit  dich  in  Fesseln  schlug, 

Der  spiegelt  alte  Zeiten  wieder,  Und  siissen  Trost  dir  bringen! 

Und  neu  besanftigt  wallt  mein  Blut. 

Mr.  William  F.  Apthorp  made  this  literal  prose  translation: — 

Abhorrent  one!  Whither  hurriest  thou?  What  is  thy  intent  in  wild  rage?  Will 
not  the  call  of  pity,  the  voice  of  humanity,  will  nothing  touch  thy  tiger  soul?  But, 
though  anger  and  rage  storm  in  thy  soul  like  ocean  waves,  there  shines  upon  me 
a  colored  bow  that  rests  brightly  on  the  dark  clouds.  It  looks  down  so  still,  so 
peacefully,  it  mirrors  old  times  again,  and  my  blood  flows  fresh-quieted! 

Come,  Hope,  let  not  the  tired  one's  last  star  fade,  illumine  my  goal,  were  it 
never  so  distant,  love  would  reach  it.  I  follow  the  inner  impulse,  I  waver  not, 
the  duty  of  faithful  conjugal  love  strengthens  me.  O  thou  for  whom  I  have  borne 
all,  could  I  but  make  my  way  to  the  spot  where  malice  has  cast  thee  into  chains, 
and  bring  thee  sweet  comfort ! 

The  orchestral  accompaniment  is  scored  for  one  flute,  two  oboes,  two 
clarinets,  two  bassoons,  three  horns,  and  the  usual  strings,  but  the  air 
is  accompanied  for  the  most  part  by*one  bassoon,  three  horns,  and  the 
strings. 

Solov-Hinds  Company 

352  BOYLSTON  STREET,  BOSTON 

Special  Fall  Clearance  Sale 

OF 

Exceptional  Merchandise 

Beginning  Monday/December   4th,    1911 

In  this  sale  we  have  planned  special  offerings  and  great  values 
which  should  make  it  of  particular  interest  to  our  customers. 


GOWNS,  SUITS,  WAISTS,  and  EVENING  WRAPS  from  all  the 
MODEL  HOUSES  of  PARIS,  together  with  reproductions  made 
in  our  own  workrooms.  ALL  MARKED  AT  LESS  THAN  y2 
THE  ORIGINAL  COST. 
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This  scene,  with  air,  has  been  sung  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra  by*  Lilli  Lehmann,  October  23,  1886; 
Antonia  Mielke,  April  25,  1891;  Mme.  Nordica,  October  21,  1893; 
Clementine  de  Vere,   April   29,    1899;    Milka  Ternina,   February    10, 


1900. 


* 
*   * 


Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou,  l'Amour  Conjugal,"  a  "fait  historique"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19, 
1798),  was  first  performed  at  Vienna,  November  20,  1805,  with  Anna 
Pauline  Milder,*  afterward  Mrs.  Hauptmann,  as  the  heroine.  The  first 
performance  in  Boston  was  on  April  1,  1857,  with  Mrs.  Johannsen, 
Miss  Berkiel,  Beutler,f  Neumann,  Oehlein,  and  Weinlich  as  the  chief 
singers. 

*  Pauline  Anna  Milder  was  born  at  Constantinople,  December  13,  1785.  She  died  at  Berlin,  May  20, 
1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian  embassador  at 
Constantinople,  and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
story  is  told  at  length  in  von  Ledebur's  "Tonkunstler-Lexicon  Berlin's.")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Siismayer's  "Der  Spiegel  von  Arkadien."  She  soon  became  famous,  and  she  was  engaged  at  the  court  opera, 
where  she  created  the  part  of  Leonora  in  "Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She 
sang  as  guest  at  many  opera  houses  and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member 
of  the  Berlin  Royal  Opera  House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months. 
She  retired  with  a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performances. 
She  was  also  famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice 
was  sadly  worn,  yet  she  sang  as  a  guest  in  Copenhagen  and  St.  Petersburg.  Her  funeral  was  conducted  with 
pomp  and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "Armide,"  her  favorite 
operas,  were  put  into  her  coffin, — a  favor  she  asked  shortly  before  her  death. 

t  Mr.  Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  physician  warned  him  against 
singing,  but  the  audience  filled  the  theatre,  and  he  was  persuaded.  He  became  hoarse  immediately  after  the 
performance,  and,  as  his  vocal  cords  were  paralyzed,  he  never  sang  again.  Mendelssohn,  who  had  given  him 
musical  instruction,  praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  would  not  stand  the  wear 
and  tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution  of  1848  he  and  other  students 
at  Heidelberg  were  obliged  to  leave  the  country.  He  came  to  the  United  States,  and  yielded  to  the  temptation 
of  a  good  offer  from  an  opera  manager.  He  became  an  understudy  of  Mario,  then  the  misfortune  befell  him. 
I  am  indebted  for  these  facts  to  Beutler's  daughter,  Mrs.  Clara  Tippett,  of  Boston. 


We  send  competent  servants  to  all  parts  of  New  England 
when   our  patrons   desire   them  for  weddings,  receptions, 

parties,    and   similar   occasions. 

CjA  1  rLxvl-N  (j      Call* us  on  the  phone  or  write 

Q  |?  "D    xr  T  /^  T?      for  terms,  sample  menus,  price 

v>4  j-gts  Q£  -ces^  confections,  pastries, 

etc.    Visit  our  Restaurant,  our  Soda  Fountain,  and 
our  Confectionery  Counters  at  156  Tremont  Street. 

Mcdonald- weber  co., l56  trIoTtVntreet 
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A  New  Departure  in 
Bank  Organization 


T 


HE  number  of  women  who  have 
bank  accounts  at  our  Temple  Place 
Office  has  increased  so  rapidly,  and 
their  business  has  become  of  so 
great  importance  to  this  institution, 
that  we  have  placed  women  Paying 
and  Receiving  Tellers  on  the  second 
floor,  for  the  greater  convenience 
and  comfort  of  women  depositors, 
who  may  prefer  to  transact  their 
banking  business  in  rooms  devoted 
solely  to  their  own  use. 
^  To  women  depositors  we  offer 
the  unusual  advantages  of  a  fully 
equipped  banking  house,  in  the  heart 
of  the  shopping  district — a  banking 
house  that  has  been  carefully  arranged 
throughout  to  meet  their  require- 
ments. 


Old  Colony  Trust  Co. 

Main  Office  Branch  Office 

Court  Street  Temple  Place 
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Suite  for  Orchestra,  Op.  9 


.    Georges  Hnesco  (Enescou) 


(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

The  first  performance  of  this  suite,  dedicated  to  Camille  Saint- 
Saens,  in  the  United  States  was  by  the  Philharmonic  Orchestra  of  New 
York,  January  3,  191 1.  The  first  performance  in  Boston  was  at  a 
concert  of  the  Boston  Symphony  Orchestra,  April  1,  191 1. 

The  suite  is  in  four  movements  :■ — 

I.  Prelude  a  l'unisson.  Moderement,  C  major,  3-4.  This  prelude 
is  for  strings  with  kettledrum  tuned  in  G,  and  the  strings  are  employed 
almost  always  in  unison.  The  prelude  leads  into  the  second  move- 
ment. 

II.  Menuet  lent.  Mouvement  du  precedent,  C  major,  3-4.  The 
slow  minuet  is  scored  for  two  flutes,  oboe,  English  horn,  two  clarinets, 
two  bassoons,  two  horns,  kettledrums,  solo  violin,  solo  violoncello,  and 
the  usual  strings.  The  chief  theme  is  first  announced  by  the  solo 
instruments. 

III.  Intermede.  Gravement,  A  major,  2-4.  .This  movement  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
harp,  and  the  usual  strings. 

IV.  Final.  Vif,  C  minor  (C  major),  6-8  (3-4).  It  is  scored  for 
piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  kettledrums,  cymbals,  and  the  usual 
strings. 

The  music  cannot  be  characterized  as  ultra-modern,  and  the  struct- 
ure of  the  movements  requires  no  analysis. 
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Enesco's  father  was  a  farmer.  The  boy  at  the  age  of  three  asked 
him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 
The  father  brought  him  one,  but  it  had  only  three  strings,  and  the  boy 
was  disgusted:  "I  wanted  a  fiddle,  not  a  plaything."  A  real  violin 
was  obtained,  and  Georges  soon  played  the  tunes  he  heard  at  village 
weddings,  and  made  up  tunes  of  his  own.  A  wandering  musician, 
staying  in  the  village,  taught  him  his  notes,  and  Georges  began  to 
compose  before  he  had  seen  any  treatise  on  harmony.  Another  musi- 
cian persuaded  the  father  to  take  the  boy  to  Vienna.  Joseph  Hellmes- 
berger,  the  elder,  was  then  at  the  head  of  the  Vienna  Conservatory 
and  conductor  at  the  Royal  Opera  House.  He  was  at  first  unwilling 
to  admit  the  seven-year-old  boy:  "The  Conservatory  is  not  a  cradle." 
But  the  father  pleaded  earnestly.  Hellmesberger  heard  the  boy, 
admitted  him  to  the  Conservatory,  and  took  him  into  his  own  family 
where  he  lived  for  four  years.  Georges  took  the  first  prizes  for  violin 
and  harmony  when  he  was  eleven. 

The  father  was  wise.  He  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faure.  Georges  studied 
the  violin  with  Martin  Marsick.  In  1897  Knescou,  as  he  was  then 
known,  took  a  second  accessit  for  fugue  and  counterpoint.  In  1899 
he  won  a  first  prize  for  violin  playing. 

In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by  Miss 
Eva  Holland,  violinist,  assisted  by  several.  The  programme  included  a 
sonata  for  violin  and  pianoforte;  Suite  dans  le  Style  ancien  for  piano- 
forte; songs,  "  I^e  Saphir  "  and  "  L,es  deux  differentes  manieres  d'aimer  " ; 
Nocturne  and  Saltarello  for  violoncello;  quintet  for  pianoforte  and 
strings.     This  quintet  showed  the  influence  of  Brahms. 

Fydouard  Colonne  heard  the  violin  sonata  played  at  the  house  of  the 
Princess  Bibesco,  who  had  befriended  the  boy  praised  by  Faure,  Mas- 
senet, and  Saint-Saens.  He  asked  if  Enesco  had  not  composed  ail 
orchestral  work.  He  was  shown  the  "  Poeme  Roumain,"  which  he  pro- 
duced at  a  Chatelet  concert, -February  6,  1898.  Enesco  became  at  once 
known  to  the  public.  He  was  soon  heard  as  a  violinist,  and  as  a  vir- 
tuoso he  has  gained  an  enviable  reputation  through  Europe.  He  is 
court  violinist  to  the  Queen  of  Roumania. 

Among  his  chief  works  are: — 

"Poeme  Roumain,"  Op.  1. 

Sonata  for  violin  and  pianoforte,  Op.  2. 

Sonata  for  violin  and  pianoforte,  Op.  6. 
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Pastorale  Fantaisie  for  orchestra  (Chatelet  concert,  February  19, 
1899). 

Symphony  for  two  flutes,  oboe,  English  horn,  two  clarinets,  two 
horns,  two  bassoons. 

Symphony  for  orchestra  (Chatelet  concert,  January  21,  1906). 

Symphonie  concertante  for  violoncello  and  orchestra  (Lamoureux 
concert,  March,  1909,  J.  Salmon  violoncellist). 

*  * 

These  compositions  by  Enesco  have  been  played  in  Boston: — 

"Poeme  Roumain."  Orchestral  Club,  January  7,  1902,  Mr.  Longy 
conductor. 

Suite  for  orchestra,  Op.  9.  Boston  Symphony  Orchestra,  April  1, 
1911. 

Symphony  for  wind  instruments.     Longy  Club,  February  8,  1909. 

Sonata  in  F  minor  for  violin  and  pianoforte,  Op.  6.  Mr.  and  Mrs. 
David  Mannes,  December  13,  19 10. 

* 

*  * 

Enesco's  symphony  for  orchestra  was  performed  in  New  York  by  the 
New  York  Symphony  Orchestra  in  February,  191 1;  the  Suite,  Op.  9, 
at  a  concert  of  the  Philharmonic  Orchestra,  January  3,  191 1;  the 
Dixtuor  for  wind  instruments  by  the  Barriere  Ensemble,  January  9, 
191 1.  This  "Dixtuor"  is  the  same  composition  as  "Symphony  for 
wind  instruments,"  played  in  Boston  by  the  Longy  Club. 
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ENTR'ACTE. 

SCIENCE  AND   SINGING. 

(From  "the  London  Times,  July  29,  191 1.) 

Some  twenty  years  ago  M.  Maurel,  a  dramatic  singer  of  great  intel- 
lectual subtlety,  brought  forward  a  theory  which  puzzled  a  good  many 
musical  critics  and  "professors,"  though  it  was  intelligible  enough  to 
educated  singers.  His  object  was  to  place  singing  on  a  scientific  basis 
by  analyzing  the  process,  discovering  the  physical  cause  of  difficulties, 
and  so  arriving  at  the  means  of  overcoming  them.  Most  "systems" 
of  teaching  profess  to  do  this  except  the  "old  Italian  method,"  which 
is  purely  empirical;  but  the  "science"  generally  consists  of  a  few 
anatomical  details  which  merely  mystify  the  pupil,  not  to  mention  the 
teacher,  like  the  hocus-pocus  of  an  alchemist.  M.  Maurel  did  not 
follow  that  line:  he  approached  the  subject  from  the  standpoint  of 
the  singer,  of  whose  difficulties  his  own  experience  made  him  conscious, 
and  he  evolved  one  fruitful  idea. 

Every  vocal  sound,  he  said,  has  three  qualities  or  properties:  (1) 
the  pitch,  or  note;  (2)  the  intensity,  or  loudness;  (3)  the  timbre,  or  vowel 
sound.  The  secret  of  singing  lies  in  the  relations  between  them.  Each 
involves  a  certain  position  or  adjustment  of  the  vocal  organs,  so  that 
any  given  sound  requires  a  combination  of  three  positions,  one  for  the 
pitch,  a  second  for  the  degree  of  loudness,  and  a  third  for  the  vowel. 
Every  modification  of  any  of  the  three  involves  a  change  of  position 
and  a  readjustment  of  parts.  But  sometimes  the  combination  required 
is  physically  impossible:  the  position  demanded  by  one  of  the  factors 
is  incompatible  with  that  required  by  the  others.  Hence  the  "holes" 
in  the  voice,  of  which  almost  every  singer  is  more  or  less  conscious. 
Certain  vowels  will  not  go  with  certain  notes  in  the  scale;  they  sound 
weak  and  bad ;  or  they  may  be  sung  soft,  but  not  loud,  or  loud,  but  not 
soft.  Singers  differ  enormously  in  this  respect,  and  there  are  some 
exceptional  individuals  whose  voices,  are  sonorous  and  brilliant  through- 
out and  who  can  sing  almost  any  combination.  But  this  is  exceedingly 
rare :  most  voices  have  sundry  holes  which  the  owners  learn  by  degrees 
to  dodge,  so  that  the  defect  is  not  perceived  by  hearers.     That  is  one 
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reason  why  it  takes  a  lifetime  to  master  the  art.  Maurel's  idea  was 
that,  if  the  physiological  cause  were  scientifically  understood,  a  scien- 
tific treatment  could  be  applied  in  training  by  careful  adjustment  of 
the  three  elements. 

Dr.  Aikin  has  in  his  book  on  Phonology  *  made  a  considerable 
advance  along  very  similar  lines,  though  he  may  have  never  heard  of 
Maurel's  ideas.  Following  up  Helmholtz's  researches  on  vocal  reso- 
nance, he  has  worked  out  the  discovery  that  each  vowel  sound  has  its 
own  natural  note  on  the  scale  or  its  own  pitch,  which  gives  it  the 
greatest  degree  of  sonority.  This  is  ascertained,  and  may  be  easily 
verified,  by  whispering  the  various  vowel  sounds.  In  whispering,  the 
vocal  cords  are  not  used,  and  the  sound  is  produced  by  the  vibration 
of  air  in  the  vocal  chambers,  which  automatically  dispose  themselves 
to  give  resonance  to  the  particular  vowel  uttered;  they  are,  so  to 
speak,  acoustically  tuned  to  it.  Dr.  Aikin  has  analyzed  the  vowel 
sounds  with  great  minuteness  and  care,  starting  with  "ah";  he  has 
determined  the  pitch  proper  to  each  and  constructed  what  he  calls 
a  "resonator  scale,"  which  consists  of  twelve  or  thirteen  simple  vowels 
on  as  many  notes,  arranged  in  ascending  order  from  "oo"  to  "ee." 
Apparently,  the  relation  of  these  vowels  to  each  other  on  the  scale  is 
constant  or  nearly  so,  but  the  actual  pitch  on  which  they  fall — deter- 
mined by  the  rapidity  of  the  vibrations — varies  with  individuals  accord- 
ing to  the  size  of  the  resonant  cavities.  The  reason  why  the  natural 
pitch  varies  with  the  vowel  is  that  the  formation  of  the  several  sounds 
is  accomplished  by  changing  the  shape  of  the  resonant  chamber,  which 
causes  modification  of  its  size.  The  movements  involved  and  the 
changes  produced  are  stated  in  detail  by  Dr.  Aikin.  They  are  effected 
mainly  by  the  lips  and  tongue;  but  associated  with  the  movements  of 
these  organs,  which  govern  the  shape  and  size  of  the  upper  part  of  the 
sounding  chamber, —namely,  the  mouth, — are  automatic  changes  in 
the  lower  part,  or  the  throat. 

Dr.  Aikin 's  study  of  the  relations  between  these  two  cavities  forms 
one  of  the  most  interesting  and  illuminating  points  in  his  researches. 

*  "The  Voice:  An  Introduction  to  Practical  Phonology,"  by  W.  A.  Aikin,  M.D.     (Longmans.  7j.6tf.net. 
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He  regards  them  as  distinct,  though  continuous,  sounding  chambers, 
and  observes  the  existence  of  a  "nodal  point"  where  they  meet.  At 
this  point  the  vibrations,  tested  by  a  tuning  fork,  are  strongly  rein- 
forced. The  behavior  of  the  two  cavities  in  relation  to  the  resonator 
scale  is  curious.  On  the  six  lower  notes  of  the  scale,  which  are  occu- 
pied by  the  round  vowels,  they  sound  the  same  note  in  unison  (though 
possibly  an  octave  apart);  but  when  we  go  on  to  the  "a"  and  "e" 
sounds,  while  the  pitch  rises  in  the  mouth  or  upper  cavity,  it  falls  in 
the  throat.  There  is  a  contrary  movement.  Thus  on  the  vowel 
"eh"  the  upper  resonance  is  an  octave  above  the  lower,  and  on  "ee," 
which  occupies  the  highest  note  in  the  scale,  the  interval  is  a  twelfth. 
Dr.  Aikin  points  out  that  these  are  the  simplest  possible  relations, 
representing  1-2  and  1-3  respectively,  and  suggests  that  this  accounts 
for  the  prevalence  of  those  vowels  in  all  languages. 

The  establishment  of  these  natural  relations  between  pitch  and 
vowel  and  between  the  upper  and  lower  sounding  chambers  throws 
a  good  deal  of  light  on  various  phenomena  observed  in  singing.  It 
helps  to  explain  some  familiar  difficulties,  and  shows  the  futility  of 
trying  to  overcome  them  by  exerting  force.  Dr.  Aikin  has  opened  up 
a  genuine  and  promising  line  of  investigation  into  the  working  of  the 
vocal  apparatus.  From  the  practical  point  of  view  there  is  no  doubt 
that  the  acoustic  properties  of  the  sounding  chambers  as  revealed  by 
the  whispered  resonance  are  the  right  starting-point.  This  is  the  key 
to  natural  production  and  pure  tone.  In  simple  whispering  no  force 
or  pressure  is  applied,  and  the  parts  spontaneously  assume  that  free, 
loose,  and  natural  position  the  maintenance  of  which  is  essential  to 
good  singing  and  the  object  of  every  competent  teacher.  Mr.  Shake- 
speare lays  great  stress  upon  it,  and  advocates  the  use  of  whispered 
production  in  his  excellent  treatise  which  he  has  rewritten  and  just 
issued  in  a  new  edition.*  This  is  a  practical  work  by  a  highly  experi- 
enced teacher  who  is  at  the  same  time  a  cultivated  singer  and  a  thor- 
ough musician.  He  approaches  the  subject  from  quite  a  different 
point  of  view,  which  makes  his  virtual  agreement  with  Dr.  Aikin  all 
the  more  interesting.  Dr.  Aikin  has,  in  fact,  supplied  a  scientific 
foundation,  or  the  beginnings  of  one,  for  the  best  empirical  or  tradi- 

*  "The  Art  of  Singing,"  by  William  Shakespeare.     (Metzler.    6j.net.) 
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tional  teaching.  The  anatomical  and  physiological  details,  which  are 
taken  from  medical  text-books  and  paraded  as  the  scientific  basis  of 
innumerable  singing  "methods,"  form  a  mere  preliminary  introduction 
to  the  real  science  of  the  thing.  To  establish  any  connection  between 
them  and  the  conventional  exercises  that  follow,  it  is  necessary  to 
traverse  a  region  full  of  obscure  and  complicated  problems  of  which 
next  to  nothing  is  known.  Dr.  Aikin  would  be  the  last  to  claim  that 
he  has  mastered  them;  but  he  has  thrown  light  on  the  darkness.  He 
has  not  stopped  at  the  points  explained  above,  but  has  accurately 
analyzed  the  compound  vowels  and  the  consonants,  tackled  to  some 
extent  the  complications  introduced  when  the  vocal  cords  (and  the 
voice)  are  brought  into  play,  and  has  even  worked  out  an  elaborate 
table  of  the  harmonics  accompanying  the  notes  of  a  bass  voice. 

All  this  is  interesting,  but  the  resonator  scale  is  the  main  thing. 
He  has  based  upon  it  a  series  of  simple  exercises  intended  to  cultivate 
the  emission  of  pure  sounds,  strengthen  their  resonance,  and  impart 
ease  in  vocalizing  them.  Pure  sound,  with  control  of  the  breath,  he 
considers  the  essential  thing,  and  the  same  principles  are  applicable 
to  the  speaking  and  declaiming  voice.  They  are  the  principles  of  what 
he  calls  Phonology,  and  should  be  studied  by  all  teachers  who  have  to 
superintend  the  use  of  the  voice,  whether  for  speech  or  song.  His 
book  is  pre-eminently  for  teachers,  but  it  has  also  important  lessons 
for  composers,  who,  with  some  notable  exceptions,  constantly  and 
obstinately  run  their  heads  against  nature  in  writing  for  the  voice. 
It  is  not  nature  which  suffers  from  the  encounter,  but  the  voice,  and 
consequently  the  music,  not  to  mention  the  audience.  Composers  too 
often  assume  that  because  certain  notes  lie  within  the  compass  of  a 
given  voice  it  does  not  matter  how  often  they  occur  and  in  what  juxta- 
position or  on  what  syllables  they  fall.  Dr.  Aikin  has  invented  an 
extremely  ingenious  method  of  analyzing  the  "lie"  of  a  composition 
and  representing  it  graphically  by  means  of  a  diagram,  which  shows 
at  a  glance  how  much  work  falls  on  each  note  in  the  register.  Com- 
posers who  do  not  sing  themselves  or  have  no  instinctive  feeling  for 
the  voice  would  do  well  to  study  this  chapter  if  they  wish  to  write  vocal 
music  with  success. 

The  direct  influence  of  scientific  study  of  the  voice  upon  singers  is 
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another  matter.  It  is  a  great  help  to  teachers  to  know  not  only  what 
they  are  doing,  but  why  they  are  doing  it,  and  to  understand  the  physi- 
cal conditions  governing  the  processes  they  are  directing.  But  to  draw 
the  attention  of  learners  to  these  details  is  a  mistake.  A  knowledge  of 
the  respiratory  and  vocal  mechanism  is  no  more  help  to  breathing  and 
emitting  the  voice  than  a  knowledge  of  the  anatomy  of  the  forearm 
would  be  to  playing  the  piano  or  the  violin.  On  the  contrary,  by  with- 
drawing attention  from  the  end  and  fixing  it  on  the  means  it  embarrasses 
the  pupil,  increases  self-consciousness,  and  conduces  to  that  very  con- 
dition of  constraint,  constriction,  and  unnatural  movement  which  is 
the  particular  enemy  of  the  right  use  of  the  voice.  Dr.  Aikin  draws 
a  distinction  between  the  action  of  the  vocal  cords  on  the  one  hand  and 
the  respiratory  and  sounding  mechanisms  on  the  other.  He  says  the 
former  is  unconscious  and  cannot  be  directed,  whereas  the  latter  can 
be;  so  he  lets  the  one  alone,  and  gives  elaborate  directions  for  the 
others.  Mr.  Shakespeare  does  the  same  so  far  as  breathing  is  con- 
cerned, but  in  regard  to  the  formation  of  sounds  he  leaves  more  to  the 
natural  instinct.  This  distinction  involves  some  confusion  of  ideas. 
All  movements  are  effected  by  muscles,  but  the  conscious  will  has  no 
direct  control  over  any  muscle.  It  demands  the  result,  and  the  order 
is  transmitted  through  an  unconscious  co-ordinating  centre  which 
picks  out  the  right  muscles.  What  we  are  conscious  of  is  the  result, 
and  we  are  just  as  conscious  of  the  vibration  of  the  vocal  cords  as  of 
the  ingoing  and  outgoing  breath  or  of  the  sounds  formed  in  the  throat 
and  mouth.  We  are  just  as  unconscious,  save  by  an  indirect  reasoning 
process,  of  the  particular  muscles  employed.  Practice  in  breathing 
increases  the  lung  capacity  and  gives  control  of  expiration,  but  the  less 
the  learner  thinks  about  the  mechanism  the  better.  And  just  the 
same  with  the  vowel  sounds.  Attempts  at  conscious  regulation  of  the 
muscles  are  merely  confusing.  A  billiard  player  who  tried  to  make 
a  stroke  by  bringing  into  action,  say,  the  extensor  communis  and  check- 
ing the  supinator  longus  would  never  make  it  at  all.  Even  hard-and- 
fast  rules  about  positions  are  unwise,  because  individuals  are  built  so 
differently.     Dr.  Aikin  recommends  practising  with  the  teeth  an  inch 
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apart.  Mr.  Shakespeare  prefers  a  thumb's  breadth,  which  is  about 
three-quarters  of  an  inch.  But  it  all  depends  on  the  individual.  M. 
de  Soria,  whose  enunciation  was  a  lesson  to  all  who  heard  it,  hardly 
opened  his  mouth  at  all.  His  singing  is  well  described  in  "Trilby." 
The  only  criterion  is  the  result.  In  other  words,  singing  is  an  art  in 
the  practice  of  which  full  play  must  be  given  "to  individuality.  M. 
Maurel's  notion  that  the  patient  attention  given  to  individual  pupils 
in  former  days,  when  singers  were  few,  can  be  replaced  by  general 
rules  derived  from  science,  is  only  susceptible  of  a  limited  realization. 
But  science  can  give  some  practical  guidance,  and  when  that  coincides 
in  effect  with  experience,  as  Dr.  Aikin's  views  with  Mr.  Shakespeare's, 
it  is  a  valuable  aid.    ■ 


Final  Scene  from  "The  Dusk  of  the  Gods,"  Act  III.,  Scene  3. 

Richard  Wagner 

(Born  at  Leipsic  on  May  22,  1813;   died  at  Venice  on  February  13,  1883.) 

The  final  scene  is  in  the  hall  of  the  Gibichungs  by  the  Rhine.  Hagen 
returns  with  the  hunting  party,  and  announces  the  death  of  Siegfried 
by  the  tusk  of  a  wild  boar.  The  body  is  brought  in.  Gunther  and 
Hagen  fight  over  the  ring,  and  Gunther  is  slain.  Hagen  attempts  to 
take  the  ring  from  the  dead  man;    but  Siegfried's  hand  closes  on  it, 
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and  the  hand  raises  itself  and  threatens.  Briinnhilde  enters,  and,  to 
use  the  words  of  Mr.  George  Bernard  Shaw,  "a  funeral  pyre  is  raised 
whilst  she  declaims  a  prolonged  scena,  extremely  moving  and  impos- 
ing, but  yielding  nothing  to  resolute  intellectual  criticism  except  a 
very  powerful  and  elevated  exploitation  of  theatrical  pathos,  psy- 
chologically identical  with  the  scene  of  Cleopatra  and  the  dead  Antony 
in  Shakespeare's  tragedy.  Finally,  she  flings  a  torch  into  the  pyre, 
and  rides  her  war-horse  into  the  flame." 

The  translation  into  English  prose  is  by  Mr.  William  Foster  Ap thorp. 


ORIGINAL   GERMAN. 

Brunnhilde. 
[Noch  itn  Hintergrunde.} 
Schweigt  eures  Jammers 
jauchzenden  Schwall ! 
Das  ihr  alle  verriethet, 
zur  Rache  schreitet  sein  Weib. 

[Sie  schreitet  ruhig  weiter  vor. 

Kinder  hort'  ich 

greinen  nach  der  Mutter, 
da  susse  Milch  sie  verschiittet: 

doch  nicht  erklang  mir 

wtirdige  Klage, 
des  hochsten  Helden  werth. 


ENGLISH    PROSE    TRANSLATION. 

Brunnhilde. 

[Still  at  the  back  oj  the  stage.] 

Silence    the    shouting    flood    of    your 

lamentation!     She    whom    ye    all    have 

betrayed,  his  wife  comes  for  vengeance. 


[She  walks  quietly  farther  forward.] 
I  have  heard  children  wauling  for 
their  mother  when  they  had  spilt  sweet 
milk;  but  worthy  lamentation  has  not 
sounded  in  mine  ears,  worthy  of  the 
sublimest  hero. 
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GUTRUNE. 
[Briinnhilde!     Neid-erbos'te! 
Du  brachtest  uns  diese  Noth! 
Die  du  die  Manner  ihm  verhetztest 
weh'  dass  du  dem  Haus  genah't!] 

Brunnhilde. 
Armsel'ge  schweig' ! 
Sein  Eheweib  war'st  du  nie: 

als  Buhlerin 

bandest  du  ihn. 
Sein  Mannes-Gemahl  bin  ich, 
der  ewige  Eide  er  schwur, 
eh'  Siegfried  je  dich  ersah. 

Gutrune. 
[In  heftigster  Verzweifiung.] 
[Verfiuchter  Hagen! 
Dass  du  das  Gift  mir  riethest, 
das  ihr  den  Gatten  entriickt ! 
Ach  Jammer! 
Wie  jah  nun  weiss  ieh's, 
Briinnhild'  war  die  Traute, 
die  durch  den  Trank  er  vergass!] 

[Sie  wendet  sich  voll  Scheu  von  Sieg- 
fried ab,  und  beugt  sich  in  Schmerz  auf- 
gelost  iibe  Gunther's  Leiche:  so  ver- 
bleibt  sie  regungslos  bis  an  das  Ende. — 
Langes  Schweigen.] 

[Hagen  steht,  auf  Speer  und  Schild 
gelehnt,  in  finsteres  Sinnen  versunken, 
trotzig  auj  der  aussersten  anderen  Seite.] 

Brunnhilde. 

[Allein  in  der  Mitte:  nachdem  sie  lange 
zuerst  mit  tiejer  Erschiitterung,  dann  mil 
fast  uberwaltigender  Wehmuth  das  Ange- 
sicht  Siegfried's  betrachtet,  wendet  sie 
sich,  mit  jeierlicher  Erhebung,  an  die 
Manner  und  Frauen.1 


Gutrune. 
[Brunnhilde!    full  of  envious  malice, 
thou  broughtest  us  this  sorrow!     Thou 
who  set  the  men  upon  him,  woe  that 
thou  ever  earnest  near  this  house!] 

Brunnhilde. 
Silence!  poor  girl!  Thou  never  wert 
his  wife;  thou  but  bound'st  him  as  a 
paramour.  His  wedded  wife  am  I,  to 
whom  he  swore  eternal  oaths  ere  Sieg- 
fried ever  saw  thee. 


Gutrune. 
[In  the  most  violent  despair.] 
[Accursed  Hagen!  for  counselling  me 
the  poison  that  took  her  husband  from 
her!"  Oh  woe!  How  harshly  I  now 
know  that  Brunnhilde  was  the  beloved 
one  whom  he  forgot  through  the  potion !] 


[She  turns  away  from  Siegfried  full  of 
abhorrence,  and  bends  down  in  grief  over 
Gunther's  body;  she  remains  thus  mo- 
tionless to  the  end. — Long  silence.] 

[Hagen  stands,  leaning  on  his  spear 
and  shield,  plunged  in  deep  thought,  on 
the  extreme  opposite  side.] 


Brunnhilde. 

[Alone  in  the  middle  of  the  stage;  after 
gazing  long  at  Siegfried's  countenance, 
at  first  in  convulsive  grief,  then  with  al- 
most overwhelming  sadness,  she  turns 
in  solemn  exaltation  to  the  men  and 
women.] 


MISS  GAFFNEY 

Hygienic  Treatment  of 
Head,    Face   and  Neck 

Removing  and  preventing  wrinkles  and  improving 
the  complexion  by  restoring  muscular  tone  and  tissue 
building  without  the  use  of  cosmetics  or 
steomind.  Head  treated  for  congestion,  falling 
hair  and  baldness. 

The  only  method  which  grows  new  permanent  hair 
in  six  treatments. 

Manicuring  and  Shampooing 


Address 

486  Boylston  Street 


Room  4 


Testimonials  from  distinguished 
men  and  women  of  Boston 

Telephone,  Back  Bay  3776  W 

STRICTLY  PRIVATE  TREATMENT 

15  YEARS  EXPERIENCE 


HILL,  SMITH  &  GO. 

Wholesale  and  Retail 

STATIONERS 


Engraving,   Die   Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 


8    MILK    STREET 

Old  South  Building 

TelepboHt,  Main  ISO* 


718 


HThe  business  of  manufacturingSmru  3f.JWiUtr 
*■      Pianos  was  established  nearly  a  half  cen- 
tury ago  by  its  founder,  and  since  then  has  al- 
ways been   Under    One  Continuous  Manage- 
ment,   THAT    OF    ITS    FOUNDER,    SONS, 
AND  Grandsons.     It  is  not  allied  or  amal- 
gamated with  any  other  manufacturers,  either 
of  cheap  commercial  pianos  or 
those  of  any  other  grade. 

Today  there  is  no 
piano  attracting  more  distin- 
guished attention  than  the 
^nnrjfJWiUtr. 

If    you    are    looking   for   a 
piano  of  extraordinary  refine- 
ment and  beauty  in  every  way, 
.  you  should  see  and  hear  the 

$omry  3f .  JHillar ,  ^ 

LYRIC  GRAND 

THE  LYRIC  GRAND  represents  the  highest  state  of  art  in  pianoforte 
building.  The  action  is  powerful  yet  elastic,  and  responsive  to  the  most  del- 
icate touch.  The  tone  is  refined  and  musical  with  plenty  of  volume  for  the 
parlor  or  music  room.     Special  attention  is  called  to  the  artistic  case  design. 


We  solicit  a  careful  inspection. 


Henry  F.  Miller  &  Sons  Piano  Co. 

395  Boylston  Street,  Boston,  Mass. 


719 


Starke  Scheite 

schichtet  mir  dort 
am  Rande  des  Rhein's  zu  Hauf : 

hoch  und  hell 

lod're  die  Gluth, 

die  den  edlen  Leib 
des  hehrsten  Helden  verzehrt  !— 
Sein  Ross  fiihret  daher, 
das  mit  mir  dem  Recken  es  folge: 

derm  des  Helden  heiligste 

Ehre  zu  theilen 
verlangt  mein  eigener  Leib. 
Vollbringt  Briinnhilde's  Wort. 

[Die  jungerEn  Manner  errichten 
wahrend  des  Folgenden  vor  der  Halle, 
nahe  am  Rheinujer,  einen  machtigen 
Scheiterhaufen:  Fratjen  schmilcken  ihn 
mit  Decken,  auf  die  sie  Krauter  und  Blu- 
nien  streuen.] 

Brunnhilde. 
[Von  neuem  in  dem  Anblick  der  Leiche 
ver  sunken.] 

Wie  die  Sonne  lauter 

strahlt  mir  sein  Licht: 

der  Reinste  war  er, 

der  mich  verrieth ! 

Die  Gattin  triigend 

— treu  dem  Freunde — 

von  der  eig'nen  Trauten 

— einzig  ihm  theuer — 
schied  er  sich  durch  sein  Schwert. — 

Aechter  als  er  m 

schwur  keiner  Eide; 

treuer  als  er 

hielt  keiner  Vertrage; 

laut'rer  als  er 

liebte  kein  and'rer: 

und  doch  alle  Eide, 

alle  Vertrage, 

die  treueste  Liebe — 
trog  keiner  wie  er! 


Heap  up  great  logs  to  a  pile  there  on 
the  bank  of  the  Rhine;  let  the  glow 
flare  high  and  bright  that  consumes 
the  noble  body  of  the  sublimest  hero! — 
Lead  his  charger  hither,  that  it  may 
follow  the  hero  with  me.  For  my  own 
body  longs  to  share  the  hero's  most 
sacred  honor. — Fulfil  Briinnhilde's  wish! 


[The  younger  men  erect  a  mighty  fu- 
neral pyre  before  the  hall,  near  the  bank 
of  the  Rhine,  while  the  following  speech 
proceeds;  women  adorn  it  with  tapes- 
tries, upon  which  they  strew  herbs  and 
flowers. 

Brunnhilde. 

[Again  lost  in  contemplation  of  the 
corpse.} 

His  light  shines  upon  me  pure  as  the 
sun:  the  purest  was  he  that  he  betrayed 
me!  Deceiving  his  wife — true  to  his 
friend — he  sundered  himself  with  his 
sword  from  his  own  beloved — alone 
dear  to  him. — Truer  than  he  did  no 
one  swear  oaths;  more  faithfully  than 
he  did  no  one  keep  contracts;  more 
purely  than  he  did  no  one  love:  and 
yet  all  oaths,  all  contracts,  the  truest 
love,  did  no  man  ever  betray  as  he  did ! — 
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Wiss't  ihr  wie  das  ward? — 


Know  ye  how  this  came  to  pass? — 


O  ihr,  der  Eide 

ewige  Hiiter! 

Lenkt  eu'ren  Blick 

auf  mein  bliihendes  Leid: 
erschaut  eu're  ewige  Schuld! 

Meine  Klage,  hor', 

du  hehrster  Gott! 
Durch  seine  tapferste  That, 
dir  so  tauglich  erwiinscht, 

weihtest  du  den 

der  sie  gewirkt, 
dem  Fluche  dem  du  verfielest:— 

mich — musste 

der  Reinste  verrathen, 
das  wissend  wiirde  ein  Weib! — 


O  ye,  eternal  guardians  of  oaths! 
guide  your  glance  upon  my  blossoming 
sorrow:  behold  your  eternal  guilt! 
Hear  my  complaint,  thou  greatest  god! 
Through  his  bravest  deed,  so  service- 
able and  welcome  to  thee,  didst  thou 
devote  him  who  accomplished  it  to  the 
dark  power  of  destruction: — the  pur- 
est was  destined  to  betray  me,  that  a 
woman  should  be  filled  with  knowl- 
edge ! — 


Weiss  ich  nun  was  dir  frommt? — 

Alles!     Alles! 

Alles  weiss  ich: 
alles  ward  mir  nun  frei! 

Auch  deine  Raben 

hor'  ich  rauschen: 
mit  bang  ersehnter  Botschaft 
send'  ich  die  beiden  nun  heim. 
Rune!     Ruhe,  du  Gott!— 

[Sie  winkt  den  Mannen  Siegfried's 
Leiche  aufzuheben,  und  auf  das  Scheilge- 
riiste  zu  tragen;  zugleich  zieht  sie  von 
Siegfried's  Finger  den  Ring,  betrachtet 
ihn  wahrend  des  Folgenden,  und  steckt  ihn 
endlich  an  ihre  Hand.] 


Do  I  know  now  what  avails  thee? — 

I  know  all !  all !  all !  All  lies  open  be- 
fore me!  Thy  ravens,  too,  have  I  heard 
prophesying:  with  tremblingly  longed- 
for  tidings  do  I  now  send  the  pair  home. 
Peace!   peace,  thou  god!— 


[She  beckons  to  the  men  to  raise  up 
Siegfried's  corpse  and  bear  it  to  the 
pyre;  at  the  same  time  she  draws  the  Ring 
from  Siegfried's  finger,  contemplates  it 
during  the  following,  and  at  last  puts  it 
on  her  own.] 


Mein  Erbe  nun 
nehm'  ich  zu  eigen — 
Verfluchter  Reif ! 
Furchtbarer  Ring! 


I  now  take  possession  of  my  inheri- 
tance.— Accursed  hoop!  Terrible  Ring! 
I  now  grasp  thy  gold,  and  now  give  it 
away.     Ye  wise  sisters  of  the  water's 
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Dein  Gold  fass'  ich, 

und  geb'  es  nun  fort. 

Der  Wassertiefe 

weise  Schwestern, 
des  Rheines  schwimmende  Tochter, 
euch  dank'  ich  redlichen  Rath! 

Was  ihr  begehrt, 

ich  geb'  es  euch: 

aus  meiner  Asche 

nehmt  es  zu  eigen! 
Das  Feuer,  dass  mich  verbrennt, 
rein'ge  vom  Fluche  den  Ring: 

ihr  in  der  Fluth 

loset  ihn  auf, 

und  lauter  bewahrt 

das  lichte  Gold, 
das  euch  zum  Unheil  geraubt. 

[Sie  wendet  sich  nach  hinten,  wo  Sieg- 
fried's Leiche  bereits  auf  dem  Geriiste 
ausgestreckt  liegt,  und  entreisst  einem 
Manne  den  mdchtigen  Feuerbrand.] 

Fliegt  heim,  ihr  Raben! 

Raun't  es  eurem  Herren, 
was  hier  am  Rhein  ihr  gehort! 

An  Briinnhilde's  Felsen 

fahr't  vorbei: 

der  dort  noch  lodert, 
weiset  Loge  nach  Walhall! 

Denn  der  Gotter  Ende 

dammert  nun  auf: 
so — werf  ich  den  Brand 
In  Walhall's  prangende  Burg. 

[Sie  schleudert  den  Brand  in  den  Holz- 
stoss,  der  sich  schnell  hell  entziindet.  Zwei 
Raben  sind  vom  Ujer  aufgeflogen,  und 
verschwinden  nach  dem  Hintergrunde  zu.] 

[Zwei  jungE  Manner  fiihren  das  Ross 
herein;  BrunnhildE  jasst  es,  und  ent- 
zdumt  es  schnell.] 


deep,  I  thank  you  for  honest  counsel! 
I  give  you  what  ye  desire:  from  my 
ashes  take  it  for  your  own!  Let  the 
fire  that  consumes  me  cleanse  the  Ring 
from  its  curse:  dissolve  it  in  the  flood, 
and  keep  the  pure  bright  gold  that  was 
stolen  from  you  for  mishap. — 


[She  turns  toward  the  back,  where  Sieg- 
fried's corpse  already  lies  stretched  out 
on  the  funeral  pile,  and  snatches  a  mighty 
firebrand  from  one  of  the  men.] 

Fly  home,  ye  ravens !  tell  your  master 
what  ye  have  heard  here  by  the  Rhine! 
fly  past  Briinnhilde's  rock:  direct  him 
who  flames  there,  direct  Loge  toward 
Valhalla!  For  the  end  of  the  gods  now 
dawns;  so  throw  I  the  brand  into  Val- 
halla's shining  castle. 


[She  hurls  the  brand  upon  the  pyre, 
which  quickly  kindles  to  a  bright  flame. 
Two  ravens  have  flown  up  from  the 
shore,  and  disappear  in  the  background.] 

[Two  young  men  lead  in  her  steed; 
Brunnhilde  takes  it,  and  quickly  un- 
bridles it.] 
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Grane,  mein  Ross, 

sei  mir  gegrusst! 

Weisst  du,  mein  Freund, 

wohin  ich  dich  fiihre? 

Im  Feuer  leuchtend 

liegt  dort  dein  Herr, 
Siegfried,  mein  seliger  Held 

Dem  Freunde  zu  folgen 

wieherst  du  freudig? 

Lockt  dich  zu  ihm 

die  lachende  Lohe? — 

Fiihr  meine  Brust  auch 

wie  sie  entbrennt; 

helles  Feuer 

das  Herz  mir  erfasst: 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  machtigster  Minne 

vermahlt  ihm  zu  sein! — 

Heiaho !     Grane ! 

Griiss'  deinen  Herren! 

Siegfried !     Siegfried !     Sieh ! 
Selig  griisst  dich  dein  Weib! 

[Sie  hat  sich  stiirmisch  auf  das  Ross  ge- 
schwungen,  und  sprengt  es  mit  einem 
Satze  in  den  brennenden  Scheithaufen. 
Sogleich  steigt  prasselnd  der  Brand  hoch 
auf,  so  dass  das  Feuer  den  ganzen  Raum 
vor  der  Halle  erfullt,  und  diese  selbst 
schon  zu  ergreifen  scheint.] 


Grane,  my  steed,  hail  to  thee !  Know- 
est  thou,  friend,  whither  I  lead  thee? 
Shining  there  in  the  fire  lies  thy  mas- 
ter, Siegfried,  my  blessed  hero.  Neigh- 
est  thou  joyfully  to  follow  thy  friend? 
Does  the  laughing  flame  lure  thee  to 
him? — Let  my  breast,  too,  feel  how  it 
burns;  bright  fire,  take  hold  of  my 
heart;  to  embrace  him,  embraced  by 
him  to  be  wedded  in  mightiest  love! 
— Heiaho!  Grane!  greet  thy  friend! 
Siegfried!  Siegfried!  my  blessed  greet- 
ing to  thee ! 


[She  has  swung  herself  stormily  upon 
the  steed,  and  rushes  on  it  with  a  single 
leap  into  the  burning  funeral  pile.  Im- 
mediately the  fire  flames  up  high,  so  that 
the  flames  fill  the  whole  interior  of  the 
hall,  and  the  hall  itself  seems  to  catch  fire.] 
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"Gotterdammerung"  was  performed  for  the  first  time  at  the  Festival 
Theatre  in  Bayreuth,  August  17,  1876.  The  cast  was  as  follows: 
Siegfried,  Georg  Unger;  Gunther,  Eugen  Gura;  Hagen,  Gustav  Siehr; 
Alberich,  Carl  Hill;  Brunnhilde,  Amalia  Friedrich-Materna ;  Waltraute, 
Luise  J  aide;  The  Three  Norns,  Johanna  Jachmann- Wagner,  Josephine 
Scheffsky,  Friederieke  Griin;  The  Rhine  Daughters,  Lilli  Lehmann, 
Marie  Lehmann,  Minna  Lammert.     Hans  Richter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera 
House,  New  York,  January  25,  1888.  Siegfried,  Albert  Niemann; 
Gunther,  Adolf  Robinson;  Hagen,  Emil  Fischer;  Alberich,  Rudolph  von 
Milde;  Brunnhilde,  Lilli  Lehmann;  Gutrune,  Auguste  Seidl-Kraus; 
Woglinde,  Sophie  Traubmann,  Wellgunde,  Marianne  Brandt,  Flosshilde, 
Louise  Meisslinger  (the  Three  Rhine  Maidens).  Anton  Seidl  conducted. 
The  Waltraute  and  Norn  scenes  were  omitted.  They  were  first  given 
at  the  Metropolitan,  January  24,  1899.  Mme.  Sehumann-Heink  was 
then  the  Waltraute,  also  one  of  the  Norns.  The  other  Norns  were  Olga 
Pevny  and  Louise  Meisslinger. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April 
5,  1889.  The  cast  was  as  follows:  Siegfried,  Paul  Kalisch;  Gunther, 
Joseph  Beck;  Hagen,  Emil  Fischer;  Brunnhilde,  Lilli  Lehmann;  Gutrune, 
Louise  Meisslinger;  The  Rhine  Daughters,  Sophie  Traubmann,  Felicie 
Kaschoska,  Hedwig  Reil.     Anton  Seidl  conducted. 

•  The  original  text  of  "Gotterdammerung"  was  written  in  1848,  and 
the  title  was  "Siegfrieds  Tod."  This  text  was  remodelled  before  1855. 
The  score  was  completed  in  1874. 


Briinnhilde's  dying  monologue  has  been  sung  at  regular  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston  by  Antonia  Mielke,  April  11, 
1891;  Felicia  Kaschowska,  April  22,  1893;  Amalia  Materna,  January  6, 
1894;  Milka  Ternina,  February  10,  1900,  May  4,  1901,  November  2, 
1901;  Johanna  Gadski,  November  19,  1904.  « 

It  was  sung  by  Mme.  Materna  at  the  Wagner  Festival,  conducted 
by  Theodore  Thomas,  in  Mechanics'  Building  April  17,'  1884. 
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TWO    OPINIONS    CONCERNING    BRUNNHILDE'S   SELF- 
IMMOLATION. 

George  Bernard  Shaw:  In  all  this,  it  will  be  observed,  there  is 
nothing  new.  The  musical  fabric  is  enormously  elaborate  and  gorgeous ; 
but  you  cannot  say,  as  you  must  in  witnessing  "The  Rhine  Gold," 
"The  Valkyries,"  and  the  first  two  acts  of  "Siegfried,"  that  you  have 
ever  seen  anything  like  it  before  and  that  the  inspiration  is  entirely 
original.  Not  only  the  action,  but  most  of  the  poetry,  might  con- 
ceivably belong  to  an  Elizabethan  drama.  The  situation  of  Cleopatra 
and  Antony  is  unconsciously  reproduced  without  being  bettered,  or 
even  equalled  in  point  of  majesty  and  musical  expression.  ...  In  the 
original  poem  Brynhild  delays  her  self-immolation  on  the  pyre  of 
Siegfried  to  read  the  assembled  choristers  a  homily  on  the  efficacy  of 
the  Love  panacea.  "My  holiest  wisdom's  hoard,"  she  says,  "now  I 
make  known  to  the  world.  I  believe  not  in  property,  nor  money,  nor 
godliness,  nor  hearth  and  high  place,  nor  pomp  and  peerage,  nor  con- 
tract and  custom,  but  in  Love.  Let  that  only  prevail,  and  ye  shall 
be  blest  in  weal  or  woe."  Here  the  repudiations  still  smack  of  Ba- 
koonin ;  but  the  saviour  is  no  longer  the  volition  of  the  full-grown 
spirit  of  Man,  the  Free  Wilier  of  Necessity,  sword  in  hand,  but  simply 
Love,  and  not  even  Shelleyan  love,  but  vehement  sexual  passion.  It 
is  highly  significant  of  the  extent  to  which  this  uxorious  commonplace 
lost  its  hold  of  Wagner  (after  disturbing  his  conscience,  as  he  confesses 
to  Rockel,  for  years)  that  it  disappears  in  the  full  score  of  "Night  falls 
on  the  Gods,"  *  which  was  not  completed  until  he  was  on  the  verge 
of  producing  "  Parsifal,"  twenty  years  after  the  publication  of  the  poem. 
He  cut  the  homily  out,  and  composed  the  music  of  the  final  scene  with 
a  flagrant  recklessness  of  the  old  intention. 

The  rigorous  logic  with  which  representative  musical  themes  are  em- 

*"Die  Gotterdammerung"  means  literally  "God's  gloaming."     The  English  versions  of  the  opera  are 
usually  called  "The  Dusk  of  the  Gods"  or  "The  Twilight  of  the  Gods."— G.  B.  S. 
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ployed  in  the  earlier  dramas  is  here  abandoned  without  scruple;  and 
for  the  main  theme  at  the  conclusion  he  selects  a  rapturous  passage 
sung  by  Sieglinda  in  the  third  act  of  "The  Valkyries,"  when  Brynhild 
inspires  her  with  a  sense  of  her  high  destiny  as  the  mother  of  the  un- 
born hero.  There  is  no  dramatic  logic  whatever  in  the  recurrence  of 
this  theme  to  express  the  transport  in  which  Brynhild  immolates  her- 
self. There  is  of  course  an  excuse  for  it,  inasmuch  as  both  women 
have  an  impulse  of  self-sacrifice  for  the  sake  of  Siegfried;  but  this  is 
really  hardly  more  than  an  excuse,  since  the  Valhalla  theme  might  be 
attached  to  Alberic  on  the  no  worse  ground  that  both  he  and  Wotan 
are  inspired  by  ambition,  and  that  the  ambition  has  the  same  object, 
the  possession  of  the  ring.  The  common  sense  of  the  matter  is  that 
the  only  themes  which  had  fully  retained  their  significance  in  Wagner's 
memory  at  the  period  of  composition  of  "Night  falls  on  the  Gods" 
are  those  which  are  mere  labels  of  external  features,  such  as  the  Dragon, 
the  Fire,  the  Water,  and  so  on. 

John  F.  Runciman:  "Wagner  took  enormous  pains  to  make  Briinn- 
hilde  a  living  character, — that  is  to  say,  to  show  us  her  inmost  soul  so 
vividly  that  we  know  why  she  did  anything  or  everything  without 
even  thinking  about  it.  He  set  her  on  the  stage,  where  we  see  her  in 
the  flesh,  behaving  precisely  as  any  woman — of  her  period— would  be- 
have. And  then  these  excellent  gentlemen"  (Messrs.  Shaw,  Ashton 
Ellis,  and  Edward  Banghan)  "come  along  and  tell  us  that  because 
Wagner  at  one  time  or  another  thought  of  handling  her  story,  and  the 
story  of  Wotan  and  Siegfried,  in  this  or  that  way,  therefore  Wagner 
'meant'  this  or  that,  and  failed  or  succeeded,  or  changed  his  original 
plan  or  held  fast  to  it.  All  these  things  have  nothing  to  do  with  the 
drama  that  is  played  on  the  stage.  By  that  alone,  and  by  none  of  his 
earlier  ideas,  is  Wagner  to  be  judged.  He  is  to  be  judged  by  the  effect 
and  conviction  of  the  finished  play.  Now,  it  seems  to  me  that  in  the 
finished  play  Briinnhilde  is  neither  'a  glorious  woman,'  that  is,  an 
Adelphi  melodramatic  heroine,  nor  'a  deceitful,  vindictive  woman,' 
that  is,  an  Adelphi  melodramatic  villainess.  Also,  while,  considered 
by  itself,  'The  Dusk  of  the  Gods'  is  interesting  mainly  on  account  of 
the  music,  considered  in  association — as  Wagner  wished,  and  as  one 
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must,  for,  after  all,  it  is  but  the  final  act  of  a  stupendous  drama,  and 
it  is  unfair  and  foolish  to  consider  any  one  act  of  a  drama  alone — with 
the  other  minor  dramas  of  the  greater  drama,  'The  Nibelungs'  Ring,' 
it  is  dramatically  not  only  interesting,  absorbing,  but  absolutely  in- 
dispensable, true,  inevitable.  It  is  true  enough  that  the  'Ring'  suf- 
fered somewhat  through  the  fact  that  Wagner  took  nearly  a  quarter 
of  a  century  to  carry  out  his  plan,  and  during  this  period  his  views  on 
life  changed  greatly;  yet,  nevertheless,  'The  Dusk  of  the  Gods'  stands 
as  the  noble — in  fact  the  only  possible — conclusion  to  a  story  which  is, 
on  the  whole,  splendidly  told. 

"When  seeing  'The  Valkyrie'  one  thinks  of  Sieglinde  or  Siegmund 
or  Brunnhilde,  when  listening  to  'Siegfried'  one  thinks  of  Siegfried  and 
Briinnhilde  and  no  others;  but,  when  one  thinks  of  the  complete 
'Ring,'  the  person  of  the  drama  most  forcibly  forced  before  the  eyes 
of  the  imagination,  the  person  to  whom  one  realizes  that  sympathy  is 
chiefly  due,  is  Wotan.  Wotan,  not  Siegfried  or  Siegmund,  is  the  hero 
of  the  'Ring.'  His  tragedy — if  it  is  indeed  a  tragedy  to  emerge  from 
the  battle  in  the  highest  sense  of  the  word  triumphant — includes  the 
tragedy  of  Siegfried  and  Siegmund,  Sieglinde  and  Brunnhilde — in  fact, 
the  tragedy  of  all  the  smaller  characters  of  the  play.  .  .  . 

"  In  consequence  of  his  own  act  Wotan  has  immediately  to  deny  the 
better  part  of  himself,,  to  make  war  on  his  own  son  Siegmund  and  then 
on  his  own  daughter  Brunnhilde:  he  destroys  the  first,  and  puts  away 
from  him  forever  Brunnhilde,  who  is  incarnate  love.  The  grand  tragic 
moment  of  the  whole  cycle  is  the  laying  to  sleep  of  Brunnhilde.  Wotan 
khows  that  life  without  love  is  no  life,  and  he  is  compelled  to  part  from 
love  by  the  very  bargain  which  enables  him  to  rule.  Rather  than  live 
such  a  life,  he  deliberately,  solemnly  wills  his  own  death;  and  a  great 
part  of  'Siegfried'  and  the  whole  of  'The  Dusk  of  the  Gods'  are  de- 
voted to  showing  how  his  death,  and  the  death  of  all  the  gods,  comes 
about  through  Wotan's  first  act.  In  'Siegfried'  and  'The  Dusk  of 
the  Gods'  there  is  no  tragedy.  How  can  there  be  any  tragedy  in  the 
fate  of  the  man  who  faithfully  follows  the  impulse  that  makes  for  his 
highest  and  widest  satisfaction,  for  the  fullest  exercise  of  his  benefi- 
cent energies,  for  the  man  who  says,  I  will  do  this  or  that  because  I 
know  and  feel  it  is  the  best  I  can  do?  'The  Dusk  of  the  Gods'  is 
Wotan's  most  splendid  triumph.  He  deliberately  yields  place  to  a  new 
dynasty,  because  he  knows  that  to  keep  possession  of  the  throne  will 
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mean  the  continual  suppression  of  all  that  is  best  in  him,  as  he  has 
had  already  to  suppress  it.  Incidentally  there  are  many  tragedies  in 
the  'Ring.'  The  murder  of  Siegmund  by  Hunding,  aided  by  Wotan, 
before  Sieglinde's  eyes;  the  hideous  incident  of  Siegfried  winning  his 
own  wife  to  be  the  wife  of  his  friend  Gunther ;  the  stabbing  of  Siegfried 
by  Hagen;  Brunnhilde's  telling  Gutrune,  that  she,  Gutrune,  was  never 
the  wife  of  Siegfried, — all  these  are  terrible  enough  tragedies.  Brunn- 
hilde's is  the  most  terrible  of  them  all,  though  she,  too,  takes  her  fate 
into  her  hands,  and  by  willing  the  right  thing  and  doing  it  goes  vic- 
torious out  of  life.  What  there  is  difficult  to  understand  about  her, 
why  she  should  be  accused  of  deceit  and  have  her  conduct  explained, 
I  can  hardly  guess.  In  'The  Valkyrie'  she  is  a  goddess;  but,  when 
she  offends  Wotan  by  disobeying  him  and  walking  clean  through  all 
the  Commandments,  he  is  bound,  for  the  maintenance  of  his  power,  to 
punish  her.  So  he  takes  away  her  godhead,  and  she  is  thenceforth 
simply  a  woman.  Siegfried  treats  her  treacherously, — as  she  neces- 
sarily thinks, — and  she,  very  naturally,  takes  vengeance  on  him.  Mr. 
Shaw  speaks  as  though  he  wished  her  to  be  a  bread-and-butter  miss; 
but  a  woman  of  Brunnhilde's  type,  a  daughter  of  the  high  gods,  could 
scarcely  be  that.  .  .  . 

"It  ['The  Dusk  of  the  Gods']  is  the  fitting  conclusion  to  the  vision 
of  life  presented  in  the  '  Ring.'  It  is  a  funeral  chant,  mournful,  sombre, 
but  triumphant.  The  seed  has  been  sown,  the  crop  has  grown  and 
ripened  and  been  harvested,  and  now  the  thing  is  over.  A  chill  wind 
pipes  over  the  empty  stubble-land  where  late  the  yellow  corn  stood 
and  the  laborers  labored.  There  is  nothing  more:  'ripeness  is  all' 
that  life  offers  or  means." 


Edward  B.  Kinney 

Iffotal  Specialist 

780  WEST  END  AVENUE 
S.E.  Corner  98th  STREET 

NEW  YORK 

Phone,   1404  River 

As  organist  and  choirmaster  of  one  of  New 
York's  large  churches,  and  a  producer  of 
light  operas,  Mr.  Kinney  gives  his  pupils 
unusual  chances. 

He  not  only  places  the  voice,  but  prepares 
the  young  artist  for  a  career.  His  experience 
in  caring  for  and  restoring  abused  and  appar- 
ently lost  voices  is  invaluable.  Examination 
by  appointment. 


^Smme^jflmam 


LADIES'  HATTER 


SEASON'S    END 
SALE 

DURING   DECEMBER 
59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOWn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 

New  York  City  Philadelphia  Worcester  Hartford 

Albany  Baltimore  Newport  Bridgeport 

Rochester  Washington  Providence  New  Haven 

Springfield  Portland 

Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  *££&?& j*  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Twelfth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  JANUARY  5,  at  2.30  o'clock 


SATURDAY  EVENING,  JANUARY  6,  at  8  o'clock 


PROGRAMME 


Symphony  in  E  major,  No.  7 


Concerto  for  Piano  and  Orchestra,  in  F  minor, 
No.  2 


.  Overture  to  "The  Flying  Dutchman  " 


SOLOIST 
Mr.  JOSEF  HOFMANN 

Steinway  Piano  Used 
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STBIITEBT      H  ALL. 

Miss    AMY    GRANT  tp„reesoepnetrsa 
PELLEAS  and  MELISANDE 

As  a  Reading,  with  the  Piano  Score 

TUESDAY  AFTERNOON,  JANUARY  9,  at  3 
Miss  A.  M.  CONNELL  at  the  Piano 

Reserved  seats,  $2.00  and  $1.00 

First  'Cello  and  Piano  Recital 

By 

ALWIN  SCHROEDER  and  KURT  FISCHER 

Tuesday  Evening,  January  16,  at  8.15 


PROGRAM 


i.    Sonate  for  'Cello  and  Piano    .     .     Rachmaninoff 

2.  Impromptu,  G  major Schubert 

32  Variations,  C  minor Beethoven 

Mr.  Fischer 

3.  Prelude,  G  major       \ 

Courante,  G  major    \  Bach 

Sarabande,  C  minor  f 
Gigue,  C  major  ) 

Mr.  Schroeder 


4.  Sonette  de  Petrarca,  No.  123 Liszt 

Jeux  d'Eau Ravel 

Lesginka  (Caucasian  Dance)    .     Rubinstein- Siloti 

Mr.  Fischer 

5.  filegie Faure 

Bagatella  (Hymne) Iver  Holter 

Tarantelle Cossmann 


Mr.  Schroeder 
Reserved  seats,  50c,  $1.00,  $1.50.  Tickets  are  nowonsaleat  the  Hall.     The  HUME  Pianoused. 

PIANOFORTE  RECITAL  By 

RUDOLPH    GANZ 

New  Year's  Day  at  3  o'clock 


PROGRAM 


( (a)   Marche  fantastique,  Op.  10 
Ganz    ...      }  (6)  Mdlodie  in  G,  Op.  10 
(  (c)  Ftude  caprice,  Op.  14 
4.   Chopin Fantasy  in  F  minor 

Chopin-Liszt      2  PoUsh  (  (a)  Madchen'sWunsch 
Songs    (  (6)  Meine  Freuden 

Liszt Rakoczi  March 

The  Steinway  Piano  Used  Tickets  are  now  on  sale  at  the  Hall 


i.Liszt    .     Variations  on  a  theme  by  Bach  (Weinen, 
Klagen ) 

2.  Beethoven     .    Sonata  in  F  minor  (Appassionata), 

Op.  57 

3.  Blanchet  .     ....      \  f»»   Prelude  in  G-flat 

}  (b)  Serenade  in  G-flat 
Mendelssohn      .     .       i  («)  Song  without  Words 
((b)  Scherzo,  E  minor 


Miss    MABEL    SCOTT    HALE    announces 
Mme.    SZUMOWSKA 

IN 

THREE  LESSON  RECITALS 

On  Thursdays,  January  11-18-25,  at  3  o'clock 

Tickets  for  the  series,   $4.00,  $2.50,  $2.00;   single,   $1.50,   $1.00,   75  cents. 
Students'  tickets;  at  Steinert  Hall 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  <  Ticket  Office  )  B     ,  B      149„ 

Branch  Exchange  (  Administration  Offices  )  J 

THIRTY-FIRST    SEASON,  1911  AND  1912 


Huston  ^ympljflttj}  (§ttty%tttx 

MAX   FIEDLER,  Conductor 

•programme  nf  % 

Twelfth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  JANUARY  5 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  6 
AT  8.00  O'CLOCK 

COPYRIGHT,  1911,  BY  C.  A.   ELLIS 

PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says: 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest   player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says: 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

SfoSaftofo  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Violins. 

Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 
Mullaly,  J. 


Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Griinberg,  M. 


Theodorowicz,  J 
Mahn,  F. 

Traupe,  W. 
Goldstein,  H. 

Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Schroeder,  A. 
Warnke,  H. 


Spoor,  S. 
Hoyer,  H. 


Keller,  J. 
Nagel,  R. 


Violas. 
Pauer,  O.  H.      Roister,  A. 
Kluge,  M.  Forster,  E. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


VanWynbergen,  C. 
Kautzenbach,  W. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Basses. 


Kunze,  M.  Agnesy,  K. 

Gerhardt,  G.  Jaeger,  A. 

Flutes.  Oboes. 

Maquarre,  A.  Longy,  G. 

Brooke,  A.  Lenom,  C. 

Battles,  A.  Sautet,  A. 
Fox,  P. 

English  Horn. 
Mueller,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


Horns. 
Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Harp. 
Schuecker,  H. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones. 
Hampe,  C. 
Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Organ. 
Marshall,  J.  P. 


Percussion. 
Rettberg,  A.  Senia,  T. 

Zahn,  F.  Burkhardt,  H. 

Librarian. 
Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


-MMnmxm 


Quarter   Grand  Style  V,  in  figured  Mahogany, 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportion* 
a   Masterpiece   or  piano   building. 

It  is  CnicKering  k&  Sons*  most  recent  triumph, 
trie  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  the  heir 
to  all  the  qualities  that  the  name  of  its  maker* 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Masa.  A»e. 
BOSTON 


\ 


[Qiiftiyy  iAi  wyin<  rn  km  w  b  w  t  *  w  in*  w  w  w  w  int  w  w*  vu  w  tru  w~v  *  *  P 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  arid  TWELVE 


Sfoelfttj  Jlfeijearaal  nnh  Ghmmt 


FRIDAY  AFTERNOON,  JANUARY  5,  at  2.30  (/clock 

SATURDAY  EVENING,  JANUARY  6,  at  8.00  o'clock 


PROGRAMME 


Bruckner Symphony  in  E  major,  No.  7 

I.  Allegro  moderate 

II.  Adagio:  Sehr  feierlich  und  langsam. 

III.  Scherzo:  Sehr  schnell.     Trio:  Etwas  langsamer. 

IV.  Finale:  Bewegt,  doch  nicht  schnell. 


Chopin  . 


I. 
II. 

III. 


Maestoso. 
Larghetto. 
Allegro  vivace. 


Concerto  No.  2,  F  minor,  for  Pianoforte  and 
Orchestra,  Op.  21 


Wagner 


Overture  to  "The  Flying  Dutchman  " 


SOLOIST 
Mr.  JOSEF  HOFMANN 


Steinway  Piano  Used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised  Regulation  of  August  S.  1898. —  Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 
_  Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
sot  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

Special  Sale  of 
Evening  Gowns 

Every  one  made  in  our  own  custom  workshops  or  imported. 
1   At  prices  to  close,  varying  from 

$45  to  $150 

CHIFFON  DRESSES 

Suitable  for  dancing,  from  $25 

202-216    BOYLSTON    STREET 


157  TREMONT   STREET 

Specialists  in  Quality  Garments 
Again  Call  Attention  to  the 

Radical  Price  Reductions 

in  the  sale  now  going  on  and  including  their  entire  stock  of  women's 
winter  apparel.  Considering  the  superlative  quality  of  all  the  offerings, 
these  lowered  prices  bring  to  every  customer  emphatic  economies 
on  distinctly  desirable  garments  of  the  recognized  O'Connor  charac- 
ter and  individuality. 
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Symphony  in  E  major,  No.  7 Anton  Bruckner 

(Born  at  Ansfelden,  in  Upper  Austria,  September  4,  1824;  died  at  Vienna, 
October  11,  1896.) 

Bruckner's  Symphony  in  E  major  was  composed  in  the  time  between 
September,  1881,  and  September,  1883.  The  first  movement  was 
completed  December  29,  1882;  the  third,  October  16,  1882;  the  fourth, 
September  5,  1883.  The  symphony  is  dedicated  "To  His  Majesty 
the  King,  Ludwig  II.  of  Bavaria,  in  deepest  reverence,"  and  was  pub- 
lished in  1885. 

The  statement  is  often  made  that  the  Adagio  was  composed  as 
funeral  music  in  memory  of  Richard  Wagner.  As  a  matter  of  fact, 
this  Adagio,  as  some  say,  was  completed  in  October,  1882.*  Wagner 
died  February  13,  1883. 

The  singular  statement  has  been  made  that  a  premonition  of  Wagner's 
death  inspired  Bruckner  to  compose  a  dirge, — this  Adagio.  Bruckner, 
who  had  what  the  Germans  call  "peasant  cunning,"  may  have  agreed 
to  this  in  the  presence  of  those  who  were  thus  affected  by  the  thought, 
but  he  himself  knew,  as  will  be  seen  by  his  letters  to  Felix  Mottl  in 
1885  concerning  the  first  performance  at  Carlsruhe,  that  the  movement 
had  not  in  all  respects  the  character  of  a  dirge.  Indeed,  he  pointed 
out  the  measures  of  the  funeral  music:    "At  X  in  the  Adagio  (Funeral 

*  Dr.  W.  Niemann  in  his  analysis  of  this  symphony  says  the  second  movement  was  completed  April  21, 
1883,  and  gives  as  authority  autographic  notes  of  Bruckner  in  the  score  in  the  Imperial  Library  at  Vienna. 
Rudolf  Louis,  in  his  Life  of  Bruckner  (p.  206),  says  that  the  Adagio  was  completed  in  October,  1882,  and 
that  Bruckner's  wish  for  conductors  to  acquaint  their  audiences  with  the  fact  that  the  news  of  Wagner's  death 
led  him  to  compose  the  Adagio  is,  to  say  the  least,  singular. 


WORKS    By    AMERICAN    COMPOSERS 


ORCHESTRA 


Mrs.  H.  H.  A.  BEACH 

Op.  32,  Gaelic  Symphony  in  E  minor 
Score  Parts 

G.  W.  CHADWICK 

Just  Issued 

Suite  Symphonique 

Score  Parts 

ARTHUR  FOOTE 

Op.  63,  Suite  in  E  for  Strings 
Score  Parts 

HENRY  HADLEY 

Op.  30,  The  Four  Seasons.    Prize  Symphony 
Score  Parts 

EDWARD  MacDOWELL 

Op.  29,  Lamia.    Third  Symphonic  Poem 
Score  Parts 

Arrangement  for  Piano  Duet      .       $2.00 


CHAMBER  MUSIC 

Mrs.  H.  H.  A.  BEACH 

Op.  64,  Quintet  in  F-sharp  minor 
For  piano  and  strings 

G.  W.  CHADWICK 

Quintet  in  E  flat 
For  piano  and  strings 

ARTHUR  FOOTE 

Op.  23,  Quartet  in  C 
For  piano  and  strings 

Op.  38,  Quintet  in  A  minor 
For  piano  and  strings 

Op.  65.  No.  2.    Trio  in  B-flat 
For  piano,  violin  and  'cello 

Just  Issued 
Op.  70,  Quartet  in  D 
For  two  violins,  viola  and  'cello     . 

S.  B.  WHITNEY 


Op.  30 
Tri 


rio  for  piano,  violin  and  'cello 


ARTHUR  P.  SCHMIDT 


$5.00 

760 

4.00 
7.50 
3.00 

5.00 
4.50 


BOSTON,  120  Boylston  Street 


AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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music  for  tubas  and  horns),"  etc.;  also,  "Please  take  a  very  slow  and 
solemn  tempo.  At  the  close,  in  the  Dirge  (In  memory  of  the  death  of 
the  Master),  think  of  our  Ideal!  .  .  .  Kindly  do  not  forget  the  fff  at  the 
end  of  the  Dirge." 

Bruckner  wrote  to  Mottl  in  a  letter  published  February  10,  1900: 
"At  one  time  I  came  home  and  was  very  sad;  I  thought  to  myself, 
it  is  impossible  that  the  Master  can  live  for  a  long  time,  and  then  the 
Adagio  in  C-sharp  minor  came  into  my  head." 

The  first  performance  of  the  symphony  was  at  Leipsic,  December 
30,  1884,  when  Mr.  Nikisch  conducted  the  work  at  a  theatre  concert 
in  aid  of  a  Wagner  Monument  Fund  as  some  say,  though  the  Neue 
Zeitschrift  fiir  Musik  (1885,  p.  17),  reviewing  the  performance,  said 
nothing  about  any  purpose  for  which  the  concert  was  given.  The 
composer  was  present.  The  symphony  was  performed  at  Munich, 
March  10,  1885,  with  Levi  as  conductor,  and  at  Vienna  at  a  Philhar- 
monic concert  led  by  Richter,  March  21,  1886.  Dr.  Muck  conducted 
the  symphony  at  Graz  on  March  14,  1886, — the  first  performance  in 
Austria, — and  in  Berlin,  January  6,  1894.  Bruckner  was  present  at 
each  performance.     Richter  produced  it  in  London,  May  23,  1887. 

The  first  performance  in  the  United  States  was  at  Chicago  by  Theodore 
Thomas's  Orchestra,  July  29,  1886.  Thomas  conducted  the  symphony 
in  New  York  at  a  concert  of  the  Philharmonic  Society,  November  13, 
1886. 

The  first  performance  in  Boston  was  at  a  Symphony  concert  led  by 
Mr.  Gericke,  February  5,  1887.  Dr.  Muck  conducted  the  work  at  a 
concert  of  the  Boston  Symphony  Orchestra  in  Boston,  December  1, 


SEVERAL   COUNTERS   FILLED   WITH 

Sample  Sets  of  Standard  Books 

Slightly  Handled  Copies  of  Handsomely 
Illustrated  Books,  etc. 

Are  now  ready  as  a  preliminary  to  our  Annual 
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1906.     Mr.  Fiedler  conducted  it  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston,  February   12,    1910. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  four  tubas! 
one  double-bass  tuba,  a  set  of  three  kettledrums,  triangle,  cymbals', 
strings. 


*  * 


First  movement:  Allegro  moderato,  E  major,  2-2.  The  first  theme 
is  announced  by  horn  and  violoncellos  against  the  tremulous  violins; 
and  clarinets,  violas,  and  violoncellos  add  a  subsidiary  theme.  The 
chief  theme  appears  in  a  richer  orchestral  dress.  There  is  a  crescendo 
based  on  the  subsidiary  theme,  and  the  whole  orchestra  enters,  but 
there  is  quickly  a  diminuendo,  and  the  mood  becomes  more  nervous, 
uncertain.  The  second  theme,  one  of  complaint,  is  given  to  oboe  and 
clarinet  with  horns  and  trumpets  in  the  accompaniment.  This  theme, 
with  its  peculiar  instrumentation  and  its  changing  tonality,  is  in  marked 
opposition  to  the  first.  This  second  chief  theme  is  developed  at  length. 
(The  first  assumes  greater  importance  later.)  In  this  development 
there  are  evidences  in  the  manner  of  leading  the  voices  of  Bruckner's 
partiality  for  the  organ.  The  mood  becomes  more  restful,  although 
the  theme  of  complaint  is  not  silent,  But  soon  appears,  inverted,  in 
the  violins.  It  may  here  be  said  that  Bruckner  delighted  in  this  man- 
ner of  varying  a  theme.  A  mighty  crescendo  is  based  on  a  phrase 
of  this  inverted  theme  over  an  organ-point,  F-sharp,  but  instead  of 
the  arrival  of  the  expected  climax  a  theme  of  somewhat  mournful 
character  is  given  to  wood-wind  instruments  with  counterpoint  in 
the  strings.  The  rhythm  of  this  counterpoint  is  maintained  in  the 
final  section  of  the  exposition  part.  An  episode  for  the  brass  follows. 
There  is  soon  a  calmer  mood,  and  gentle  horn  and  clarinet  tones  mingle 
with  the  voices  of  the  strings. 

The  free  fantasia  begins  with  an  inversion  of  the  first  theme  (clarinet). 
The  rhythm  of  the  characteristic  counterpoint  just  mentioned  appears^ 
but  a  solemn,  religious  mood  is  soon  established  (trombones,  pp). 
The  second  chief  theme  appears  in  its  inverted  form,  also  the  "contra- 
puntal figure."     The  mood  is  now  one  of  doubt  and  perplexity,  but 
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the  decisive,  inexorable  first  theme  enters,  inverted,  C  minor,  in  the 
full  orchestra,  jf,  and  with  canonic  imitation. 

The  beginning  of  the  third,  or  recapitulation,  part  of  the  movement 
is  quietly  worked.  The  first  theme  appears  piano  (violoncellos  and 
horn) ;  there  is  an  inversion  of  the  theme  for  violins  and  flute,  and 
there  is  canonic  imitation  for  oboe  and  trumpet.  As  in  the  first  part, 
the  subsidiary  leads  to  the  second  chief  theme,  which  is  now  in  E  minor 
and  is  given  to  the  clarinet.  There  is  an  end  to  the  delicate  instru- 
mentation. There  is  a  great  crescendo,  which  ends  in  an  inversion 
of  the  second  chief  theme,  f,  for  full  orchestra.  Other  crescendos 
follow,  one  with  the  second  theme  to  an  episode  of  choral  character, 
others  based  on  the  "contrapuntal  figure."  The  great  climax  comes 
in  the  elaborate  coda,  which  is  built  on  a  lorig  organ-point  on  the  bass 
E,  with  the  first  subsidiary  theme  and  with  the  first  chief  theme,  which 
now  has  its  true  and  heroic  character. 

Second  movement:  Adagio,  sehr  feierlich  und  langsam  (in  a  very 
solemn  and  slow  manner),  C-sharp  minor,  4-4.  This  movement  is 
thought  by  many  to  be  Bruckner's  masterpiece  and  monument.  It 
undoubtedly  established  his  fame  when  there  were  few  to  recognize 
his  irregular  genius.  The  Adagio  was  played  in  cities  of  Germany  in 
memory  of  the  composer  shortly  after  his  death,  as  at  the  Philhar- 
monic concert,  Berlin,  led  by  Mr.  Nikisch,  October  26,  1896. 

When  the  symphony  in  E  major  was  performed  by  the  Theodore 
Thomas  Orchestra,  Mr.  Stock  conductor,  at  Chicago  on  March  9,  10, 
1906,  Mr.  Hubbard  W.  Harris,  then  the  editor  of  the  programme  books 
of  the  concerts,  described  this  movement  as  "a  composition  in  which 
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music  is  permitted  to  perform  its  highest  and  noblest  function — the 
expression  of  feelings  and  emotions  which-  are  too  profound  and  too 
subtle  for  communication  by  means  of  any  other  of  our  more  super- 
ficial media  of  utterance.  It  will  suffice  therefore  to  describe  this 
movement  in  a  few  words  (the  fewer  the  better — close  technical  analy- 
sis not  counting  for  nearly  as  much  in  connection  with  works  of  this 
kind  as  a  sympathetic  attitude  on  the  part  of  the  listener)  as  consist- 
ing for  the  most  part  of  a  sustained  and  at  the  same  time  elaborate 
development  of  the  subject  matter  stated  at  the  outset,  the  which 
is  worked  up  in  various  ways  in  alternation  with  other  agreeably  con- 
trasting materials — all  coming  at  last  to  an  expressive  conclusion." 

Mr.  Hubbard's  position  was  sane,  yet  a  few  notes  may  be  of  some 
assistance. 

In  this  movement,  as  in  the  Finale,  Bruckner  introduced  the  Bay- 
reuth  tubas,  to  gain  effects  of  peculiar  solemnity  and  also,  no  doubt, 
to  pay  homage  to  the  master  whom  he  loved  and  venerated. 

The  chief  melody  of  the  Adagio  is  given  to  the  lower  strings  and  tubas 
and  is  answered  by  all  the  strings. 

There  is  a  passage  of  stormy  lamentation,  and  then  consolation 
comes  in  a  melody  for  violins  (moderato,  F-sharp  major,  3-4).  This 
theme  is  developed,  chiefly  by  the  strings.  Then  there  is  a  return  to 
the  first  and  solemn  theme,  with  wood-wind  instruments  and  strings 
in  alternation.  There  is  a  great  crescendo  with  bold  modulations  until 
the  entrance,  C  major,  of  the  chief  theme  (second  violins,  supported 
by  horn,  oboes,  and  clarinets),  which  is  soon  followed  by  a  variant  of 
the  answer  to  this  theme.  The  answer  soon  appears  in  E-flat  major 
and  in  its  original  form,  and  is  maintained  for  a  long  time  (G  major). 
There  is  a  modulation  to  A-flat  major,  and  the  cantilena  is  repea  ed. 
After  the  entrance  again  of  the  chief  melody  and  the  restoration  of  the 
original  tonality  there  is  a  crescendo  of  great  and  imposing  force.  This 
is  over,  and  the  tubas  chant  the  answer  to  the  chief  theme  and  after 
an  interlude  for  strings  the  chief  theme  itself,  C-sharp  major.  The 
horns  take  up  the  cantilena,  and  the  last  chord,  C-sharp  major,  dies 
away  in  brass  instruments  to  a  pizzicato  of  the  strings. 

Third  movement:  Scherzo:  Sehr  schnell  (very  fast),  A  minor,  3-4. 
This  scherzo  is  based  chiefly  on  two  themes, — the  first  for  trumpet 
(piano),  then  clarinet,  with  a  figure  for  strings;  the  second,  a  wild 
and  raging  one.  The  trio  ends  after  a  great  crescendo.  Drum-beats 
lead  to  the  Trio,  F  major,  Etwas  langsamer  (somewhat  slower),  with 
an  expressive  melody  for  strings.     The  theme  of  this  trio  is  made  at 
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first  out  of  an  inversion  of  the  intervals  of  the  first  scherzo  theme,  but 
the  Trio  is  in  all  respects  in  marked  contrast  to  the  Scherzo,  which  after 
the  Trio  is  repeated. 

Finale:  Bewegt,  doch  nicht  schnell  (with  movement,  but  not  fast), 
E  major,  2-2.  The  first  theme,  given  to  the  violins,  has  a  certain  re- 
semblance, as  far  as  intervals  are  concerned,  to  the  chief  theme  of  the 
first  movement,  but  it  is  joyous  rather  than  impressive.  Flutes  and 
clarinets  enter  at  times,  and  horn  tones  also  enter  and  lead  to  the 
second  theme,  which  has  the  character  of  a  choral,  with  an  accompany- 
ing pizzicato  bass.  The  tubas  are  then  heard  in  solemn  chords.  A  new 
theme  of  a  dreamy  nature  follows  (strings),  and  then  at  the  beginning 
of  the  free  fantasia  an  orchestral  storm  breaks  loose.  This  dies  away, 
and  a  theme  appears  which  is  derived  from  the  first  and  main  motive, 
which  in  turn  enters,  inverted,  and  with  a  pizzicato  bass.  The  choral 
theme  is  also  inverted,  but  it  gives  way  to  the  chief  motive,  which  is 
developed  and  leads  to  another  tempestuous  burst,  ended  suddenly 
with  a  pause  for  the  whole  orchestra.  The  repetition  section  brings 
back  the  themes  in  inverted  order.  The  second  chief  theme  is  heard 
in  C  major.  After  a  time  there  is  a  crescendo  built  on  passages  of  this 
motive,  which  leads  to  a  powerful  episode  in  B  major,  with  a  theme 
in  the  bass  derived  from  the  chief  motive.  This  motive  is  given  to 
violins  and  clarinets,  and  there  are  contrapuntal  imitations.  The  choral 
theme,  appearing  at  the  end  of  the  free  fantasia,  is  heard  no  more. 
The  first  chief  theme  dominates  to  the  end.     There  is  an  imposing  coda. 

I  am  indebted  in  a  measure  to  the  analysis  of  this  symphony  by  Mr. 

Johannes  Reichert  prepared  for  the  concerts  of  the  Royal  Orchestra 

of  Dresden.  ^ 

*  * 

A  biography  of  Anton  Bruckner  written  by    Rudolf    Louis*  was 

•  Dr.  Rudolf  Louis  was  born  at  Schwetzingen  on  January  30,  1870.  He  studied  at  Geneva  and  Vienna, 
and  in  the  latter  city  he  received  the  degree  Dr.  Phil.  He  studied  music  with  Friedrich  Klose  and  Felix  Mottl, 
and  then  conducted  in  the  opera-houses  of  Landshut  and  Lubeck.  Since  1897  he  has  lived  at  Munich.  After 
the  death  of  Heinrich  Porges  (November  17,  1000)  he  was  chosen  music  critic  of  the  Munich  Neueste  Nach- 
richlen.  His  symphonic  fantasia  "Proteus"  awakened  interest  at  the  meeting  of  the  German  Music  Society 
at  Basle  in  1903.  His  chief  literary  works  are  " Der  Widerspruch  in  der  Musik  "  (1893),  " Die  Weltanschauung 
Richard  Wagners"  (1898),  "Franz  Liszt"  (1900),  " Hector  Berlioz "  (1904),  "Anton  Bruckner"  (1905),  "Die 
deutsche  Musik  der  Gegenwart"  (1909).  He  edited  Hausegger's  "Unsere  deutschen  Meister"  (1903),  and  with 
Ludwig  Thuille  a  treatise  on  harmony  (1907,  second  edition  1908). 
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published  by  Georg  Miiller  in  1905.  The  volume  is  an  octavo  of  two 
hundred  and  thirty-four  pages,  illustrated  with  portraits,  silhouette 
caricatures  of  the  composer,  fac-similes  of  manuscripts,  and  two  or  three 
views  of  places.  Soon  after  Bruckner's  death  it  was  announced  that 
August  Gollerich,  of  Linz,  would  write  the  life  of  his  master,  who  before 
his  last  sickness  had  requested  him  to  do  this.  Gollerich's  biography, 
which  will  be  in  two  stout  volumes,  is  said  to  be  nearing  completion. 
Dr.  Louis  in  the  preface  to  his  work  disclaimed  any  intention  of  com- 
peting in  any  way  with  Gollerich  or  of  anticipating  him.  He  there- 
fore used  chiefly  material  that  was  already  at  hand:  only  when  there 
was  absolute  necessity,  as  in  ascertaining  facts  about  the  early  life 
of  Bruckner,  did  he  make  personal  inquiry  and  research.  His  aim  was 
to  paint  a  character  portrait  of  a  singular  personality,  in  whose  life 
there  was  no  romance, — and  to  many  in  Vienna  the  composer  was 
to  the  day  of  his  death  merely  an  unsympathetic  peasant. 

* 
*  * 

Bruckner's  early  years  were  years  of  quiet  work  and  uncomplaining 
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poverty.  His  father  and  his  grandfather  were  country  school-teachers; 
his  mother  was  the  daughter  of  a  tavern-keeper.  There  were  twelve 
children.  Anton  was  the  oldest,  and  two  survived  him.  In  villages 
of  Catholic  Austria  the  school-teacher,  on  account  of  the  service  of  the 
church,  is  expected  to  be  a  musician.  Anton  took  his  first  music 
lessons  from  his  father,  who,  as  soon  as  he  recognized  the  talent  of  the 
boy,  put  him  at  the  age  of  twelve  years  into  the  hands  of  a  relation, 
J.  B.  Weiss,  a  teacher  at  Horsching,  and  Bruckner  took  his  first  organ 
lessons  of  this  man. 

The  father  of  Bruckner  died  in  1837,  and  the  widow  moved  to  Ebels- 
berg,  not  far  from  St.  Florian,  and  in  the  old  and  famous  abbey  of 
St.  Florian  Anton  was  received  as  a  choir  boy.  The  abbey  had  a 
celebrated  library  of  seventy  thousand  volumes  and  a  still  more  cele- 
brated organ  of  four  manuals  and  about  eighty  speaking  stops,  and 
this  organ  was  more  important  than  the  library  in  Bruckner's  eyes. 
At  St.  Florian  he  studied  harmony  with  Michael  Bogner,  organ  and 
pianoforte  with  Kattinger,  singing  and  violin  playing  with  Gruber, 
who  should  not  be  confounded  with  Bruckner's  pupil,  Josef  Gruber, 
from  1878  to  1904  the  chief  organist  at  St.  Florian.  This  teacher 
Gruber  was  a  pupil  of  Schuppanzigh,  the  violinist  associated  with 
Beethoven.  Bruckner  also  attended  the  school  classes;  for  he  was 
expected  to  follow  the  family  tradition  and  be  a  school-teacher.  The 
course  included  religious  instruction,  grammar,  penmanship,  arith- 
metic, geometry,  drawing,  singing,  organ  playing,  and  some  lessons 
in  landscape  gardening.  Geography,  history, — with  the  exception 
of  some  Biblical  history, — natural  history,  were  not  taught. 

The  first  experience  of  Bruckner  as  a  school-teacher  was  as  a  sub- 
ordinate at  Windhag,  a  village  of  four  hundred  inhabitants,  and  he 
was  extremely  uncomfortable.  His  salary  was  two  florins  (seventy- 
five  cents)  a  month.  He  was  obliged  to  play  the  organ,  lead  the  choir, 
perform  the  duties  of  sexton,  and  teach  school.  He  was  more  than 
half  starved.  To  gain  a  little  money,  he  played  for  weddings  and 
fiddled  for  dances.  With  no  opportunity  of  playing  good  music  with 
others,  he  nevertheless  kept  alive  his  musical  ambition,  and  constantly 
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made  notes  for  compositions,  to  be  worked  out  at  some  future  time. 
(His  first  manuscript,  "  Abendklange,"  for  pianoforte  and  some  other  in- 
strument, was  written  when  he  was  thirteen  years  old.)  Profoundly 
unhappy,  he  was  not  understood  by  the  villagers,  but  was  looked  on 
as  a  sort  of  crazy  person.  In  1843  he  was  sent  by  way  of  punishment 
to  Kronstorf ,  where  there  were  only  one  hundred  and  fifty  inhabitants, 
but  he  was  fortunately  soon  transferred  to  Steyr,  and  here  there  was 
a  fairly  good  organ  and  considerable  attention  was  paid  to  church 
music.  Bruckner  had  a  pleasant  recollection  of  this  village,  and  in 
after  years,  when  he  would  make  excursions  from  Vienna,  he  would 
go  either  to  Steyr  or  to  St.  Florian.  Toward  his  end  he  prayed  that, 
if  he  could  not  be  buried  under  the  great  organ  at  St.  Florian,  he  might 
rest  in  the  churchyard  at  Steyr. 

In  1845  Bruckner  was  appointed  a  teacher  at  St.  Florian.  He  was 
happy  there,  and  he  was  in  a  somewhat  better  pecuniary  condition. 
As  a  teacher  he  received  thirty-six  florins  a  year,  and  as  an  organist 
eight  florins  and  free  living.  He  said  that  he  used  to  practise  at  that 
time  ten  hours  a  day  on  the  pianoforte  and  three  on  the  organ.  He 
was  undeniably  industrious.  In  1853  he  visited  Vienna  to  prove  his 
ability  before  three  then  celebrated  musicians,  Simon  Sechter,  Ignaz 
Assmayer,  Gottfried  Preyer.  He  showed  them  his  prowess  as  an  or- 
ganist and  made  a  brilliant  showing.  At  St.  Florian  Bruckner  studied 
physics  and  Latin,  and  long  afterward  regretted  that  he  had  not 
studied  more  earnestly  and  with  a  broader  view;  for  at  last  famous 
in  Vienna  as  a  musician  and  as  an  eccentric,  he  had  little  or  no  com- 
prehension of  anything  in  science,  art,  literature,  politics.  He  was 
a  musician  and  only  a  musician. 


* 
*  * 


Bruckner  in  1856  was  appointed  organist  of  the  old  cathedral  at 
Linz.  Bishop  Rudiger  of  that  city  took  a  warm  interest  in  him  and 
gave  him  the  time  to  take  lessons  in  Vienna. 

Simon  Sechter  (1 788-1 867)  was  one  of  the  most  famous  of  all  theorists 
and  pedagogues.  Bruckner  chose  him  for  his  master.  The  pupil 
was  then  thirty-two  years  old,  already  an  organist,  improviser,  ecclesi- 
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astical  composer  of  some  reputation,  but  he  felt  the  need  of  a  more 
thorough  technical  training.  Sechter  was  a  teacher  of  the  technic 
of  composition.  His  own  works,  masses  and  other  music  for  the 
church,  preludes,  fugues  and  other  pieces  for  the  organ,  two  string 
quartets,  variations  for  pianoforte,  and,  mirabile  dictu!  a  burlesque 
opera,  "Ali  Hitsch-hatsch "  (1844),  were  as  dismally  dry  as  his  treatise 
on  composition  in  three  volumes.  He  had  no  imagination,  no  poetry  in 
his  soul,  but  he  could  be  humorous  at  the  expense  of  his  pupils.  He  was 
incredibly  fussy  about  detail  in  a  composition;  he  would  spend  hours 
in  the  elaboration  of  a  petty  contrapuntal  device  and  forget  the  im- 
portance of  the  general  structure.  So  enamoured  was  he  of  brush- 
wood that  he  did  not  see  the  imposing  forest.  He  prized  Sebastian 
Bach,  thought  well  of  Mozart  and  Haydn,  accepted  the  earlier  works 
of  Beethoven;  but  of  the  more  modern  composers  the  only  one  whom 
he  tolerated  was  Mendelssohn. 

From  1856  to  i860  Bruckner  went  to  Vienna  to  take  lessons  of  this 
man.  One  of  the  most  interesting  discussions  in  Dr.  Louis'  biography 
is  the  discussion  of  the  question  whether  Sechter  was  the  proper  teacher 
for  Bruckner,  whether  Sechter  did  not  do  him  harm.  Did  not  Bruckner 
need  a  master  who  would  insist  on  the  value  of  proportion,  moderate 
his  volubility,  repress  his  desire  to  over-elaborate  an  idea?  Further- 
more, were  not  Bruckner's  habits  of  thought  too  deeply  rooted  at 
the  time  he  sought  Sechter's  tuition?  Bruckner's  contrapuntal  skill, 
as  displayed  in  improvisations  on  the  organ,  has  passed  into  a  tradition, 
but  there  is  comparatively  little  of  it  revealed  in  the  greater  number 
of   his   symphonies.     Dr.    Louis   insists    that   certain    brave   features 
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of  Bruckner's  art,  as  his  pure  harmonic  writing  and  the  euphony  of 
passages  for  the  brass  choir  when  the  progressions  are  in  the  manner 
of  a  choral,  are  due  not  so  much  to  any  skill  in  orchestration  as  to 
Sechter's  indefatigable  training.  On  the  other  hand,  a  grand  and 
noble  effect  in  any  one  of  the  symphonies  may  be  followed  by  fatiguing 
and  apparently  interminable  pages  of  sheer  pedantry.  For  neither 
Sechter  nor  Bruckner  seemed  to  have  the  slightest  idea  of  the  necessity 
of  a  practical  knowledge  of  architectonics  in  music.  The  approach 
made  against  pages  in  Bruckner's  symphonies — that  they  are  formless, 
illogical,  fragmentary,  episodic — is  not  always  without  foundation. 
The  zeal  of  Sechter  exaggerated  the  inherent  faults  of  the  pupil. 

Yet  Bruckner  profited  in  a  way  by  Sechter's  training,  so  that  he 
astonished  his  master,  Hellmesberger,  Herbeck,  Dessoff,  and  Becker, 
when  he  submitted  himself  to  them  for  an  examination  in  counter- 
point. Herbeck,  who  had  even  then  some  idea  of  Bruckner's  skill, 
proposed  that,  if  the  applicant  were  able  to  develop  in  fugued  style, 
on  pianoforte  or  organ,  a  theme  then  given,  the  result  should  be  con- 
sidered as  proof  of  his  ability  more  than  any  display  of  knowledge 
by  word  of  mouth.  Bruckner  accepted  the  offer,  and  they  all  went 
to  a  church.  Sechter  gave  a  theme  of  four  measures.  Herbeck  asked 
Dessoff  to  add  four  more;  and,  when  Dessoff  refused,  Herbeck  length- 
ened the  theme  by  eight  measures,  at  which  Dessoff  exclaimed,  "O 
you  monster!"  Bruckner  studied  the  theme  for  some  time,  and  he 
seemed  anxious,  so  that  the  examiners  were  merrily  disposed.  At  last 
he  began  his  introduction,  which  was  followed  by  a  master  fugue,  then 
by  an  improvisation.     All  wondered,  and  Herbeck  said:    "He  should 

examine  us." 

* 
*  * 

When  Bruckner  was  thirty-seven  years  old,  he  studied  theory  and 

instrumentation  with  Otto  Kitzler  (born  in  1834  at  Dresden:   he  retired 

into  private  life  in  1898),  then  opera  conductor  at  Dinz.     Kitzler  was 

a  modern  of  the  moderns,  and  from  him  Bruckner  learned  much  about 

the  music  of  Wagner,  whom  he  worshipped  with  a  childlike  devotion. 

Whether  this  worship  were  favorable  to  the  development  of  Bruckner's 

own  individuality  is  a  question  that  may  be  argued  by  those  who 
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have  no  ordinary  waste-pipe  for  intellect.  Bruckner  met  Wagner  for 
thejfirst  time  at  the  performance  of  "Tristan  and  Isolde"  at  Munich 
in  1865.  It  was  Bruckner's  ambition  to  carry  out  Wagner's  theories 
about  opera  in  absolute  music,  to  utilize  his  theories  for  orchestral 
advantage. 

Bruckner's  fame  began  to  grow  as  a  composer.  The  Mass  in  D  minor 
(1864),  the  Symphony  in  C  minor  of  1865-66,  a  cantata,  and  the  "Ger- 
manenzug"  for  male  voices  with  brass  instruments  gave  him  local  and 
provincial  reputation,  but  later  in  the  sixties  his  name  began  to  appear 
in  the  Viennese  journals,  and  in  the  fall  of  1868  he  moved  to  Vienna. 
Johann  Herbeck,  conductor  and  composer,  did  not  lose  sight  of 
Bruckner  after  the  memorable  examination.  As  a  conductor,  Herbeck 
had  done  much  for  composers  of  the  modern  and  romantic  school  of 
his  period  by  producing  their  works.  He  was  the  first  in  Vienna  to 
appreciate  the  talent  or  genius  of  Bruckner,  though  he  was  not  a  blind 
enthusiast.  In  1867  he  produced  Bruckner's  Mass  in  D  minor,  and  when 
Sechter  died  Herbeck  at  once  thought  of  the  organist  in  Linz  as  the 
legitimate  successor  to  the  chair  of  organ  and  counterpoint  in  the 
Vienna  Conservatory  of  Music. 

Bruckner  was  not  persuaded  easily  to  leave  Linz.  He  appreciated 
the  honor  of  the  invitation ;  but  what  had  he  in  common  with  Viennese 
life?  He  consented  finally,  and  was  enrolled  as  teacher  of  harmony, 
counterpoint,  and  organ.  Three  years  later  he  was  made  a  professor, 
and  after  a  service  of  twenty-three  years  he  retired  in  the  course  of  the 
season  1891-92.  In  1878  he  was  appointed  organist  of  the  Royal 
Orchestra,  and  three  years  before  this  he  was  appointed  lecturer  on 
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musical  theory  at  the  University  of  Vienna,  in  spite  of  the  active  oppo- 
sition of  Eduard  Hanslick,  his  sworn  foe.  At  last  he  was  honored. 
At  last  he  was  comparatively  free  from  pecuniary  embarrassment, 
for  his  manner  of  life  was  simple. 

Friends  of  Bruckner  have  deplored  for  his  own  sake  his  departure 
from  Linz.  They  have  said  that,  as  a  composer,  in  that  town  he 
would  have  written  more  spontaneous,  richer,  and  more  individual 
music.  This  question  is  discussed  by  Dr.  Louis  at  length,  although 
he  admits  the  futility  in  general  of  reasoning  on  the  premise,  "What 
might  have  happened  if — ?"  Bruckner  heard  more  music  at  Vienna, 
that  of  his  own  and  that  of  other  composers.  The  performance  of  his 
First  Symphony  at  Linz  was  eminently  unsatisfactory.  In  Vienna 
there  was  the  brilliant  orchestra,  there  were  well-trained  choruses. 
No  doubt  in  his  private  life  he  would  have  been  happier  at  Linz. 

The  Viennese  public  is  musically  a  peculiar  one.  Dr.  Louis'  char- 
acterization of  it  is  elaborate  and  at  the  same  time  sharp.  It  has  been 
commonly  reported  that  this  public  was  antagonistic  to  the  music 
of  Bruckner;  that  it  would  not  listen  to  it;  that  it  yawned  or  left  the 
hall.  Dr.  Louis  asserts  that  the  report  is  without  foundation;  that 
the  attitude  of  this  public  was  warm  and  sympathetic  from  the  very 
beginning;  that  there  was  also  a  "Bruckner  public,"  which  grew  in 
size  and  influence  year  by  year.* 

Even  Hanslick  was  obliged  in  his  reviews  to  acknowledge  constantly 
the  enthusiasm  of  the  audience  whenever  a  work  by  Bruckner  was 
performed.  As  early  as  1873  a  Viennese  audience  welcomed  the  Sec- 
ond Symphony  with  enthusiasm.  For,  as  Dr.  Louis  remarks,  the  Vien- 
nese are  stirred  by  the  charm  of  euphony  and  by  compelling  rhythm. 
Whether  this  public  is  truly  musical  is  another  question,  and  it  is 
discussed  by  Dr.  Louis. 

Furthermore,  Bruckner's  cause  was  maintained  by  the  partisans  of 
Wagner,  who  put  the  former  in  opposition  to  Brahms.  The  opposition 
was  unnecessary;  it  embittered  Hanslick  against  Bruckner,  but  it 
was  of  much  consequence  to  the  latter,  whose  peculiar,  almost  clownish 
appearance  and  manners  would  easily  have  prejudiced  many  against 
him.  Hanslick  wielded  a  great  influence.  Other  critics  followed 
him  in  opinion  and  aped  his  style.  Only  a  few  espoused  Bruckner's 
cause,  and  of  these   Hugo  Wolff  and  Theodor  Helm  were  the  most 

*  This  statement  concerning  Bruckner's  large  public  is  directly  at  variance  with  statements  made  by 
Decsey  and  others. 

t  For  Wolf's  admiration  as  musician  and  critic  for  Bruckner  see  Dr.  Ernest  Decsey 's  "Hugo  Wolf,"  vol. 
i.  pp.  97-99  (Leipsic  and  Berlin,  1903);  Newman's  "Hugo  Wolf,"  p.  38,  and  Wolf's  correspondence  with 
Emil  Kauffmann;   but  Wolf  admitted  Bruckner's  lack  of  concentration. 
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conspicuous  of  the  comparatively  uninfluential.  It  has  been  said  that 
Brahms  himself  had  no  prejudice  against  Bruckner,  at  whose  funeral 
he  was  a  sincere  mourner.* 

There  are  allusions  in  the  "  Herzogenberg  Correspondence "  f  to 
Brahms'  disposition  toward  Bruckner,  the  composer,  but  there  is  no 
direct,  frank  statement.  EHsabet  von  Herzogenberg  wrote  to  Brahms 
apropos  of  a  performance  of  Bruckner's  seventh  symphony  conducted 
by  Mr.  Nikisch  from  manuscript  at  Leipsic,  December  30,  1884:  "Our 
friend  Hildebrand  will  have  .  .  .  told  you  of  the  Bruckner  excitement 
here,  and  how  we  rebelled  against  having  him  thrust  upon  us — like 
compulsory  vaccination.  We  had  to  endure  much  stinging  criticism — 
insinuations  as  to  our  inability  to  detect  power  under  an  imperfect 
exterior,  or  admit  a  talent  which,  though  not  perhaps  fully  developed, 
still  exists,  and  has  a  claim  to  interest  and  recognition.  We  are  not 
to  consider  artistic  results  everything,  but  to  admire  the  hidden  driv- 
ing power,  whether  it  succeeds  in  expressing  itself  satisfactorily  or  no. 
That  is  all  very  well  in  theory,  but  in  practice  it  all  depends  on  the 
value  of  this  driving  power.  .  .  .  We  wished  we  had  you  to  back  us  up, 
and  could  hear  your  sound  views,  which  are  based  on  superabundant 
experience,  and  are  therefore  worth  more  than  all  the  theories  of  the 
wise,  all  the  mere  instincts  of  the  simple.     And,  who  knows?     You 

*  It  is  a  singular  fact  that  Miss  Florence  May,  in  her  voluminous  Life  of  Brahms  (London,  1905),  mentions 
Bruckner  only  once.  In  describing  the  musical  life  of  Vienna  in  1862,  she  says:  "Anton  Brueckner  [sic]  was 
favorably  esteemed  by  some  of  the  first  resident  musicians,  though  he  had  not  yet  been  called  there"  (vol.  ii. 
p.  4). 

t  "Johannes  Brahms:  The  Herzogenberg  Correspondence,"  edited  by  Max  Kalbeck,"  translated  into 
English  by  Hannah  Bryant  (New  York,  1900). 
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may  agree  with  us,  the  simple."  She  wrote  again :  "  Breathe  one  word 
about  Bruckner.  You  are  not  afraid  of  our  leading  you  on,  and  then 
proclaiming  abroad:  Brahms  says  we  are  right!  We  will  lie  quite 
low  about  anything  you  say,  but  a  word  we  do  crave  for  our  own 
peace  of  mind."  Brahms  at  last  answered:  "Your  delightful  letter" 
— the  first  from  which  I  have  quoted — ' '  expresses  most  lucidly  all  that 
can  be  said — all  that  one  has  said  oneself  or  would  like  to  have  said 
so  nicely.  You  will  not  mind  when  I  tell  you  that  Hanslick  shares 
your  opinion,  and  read  your  letter  with  pious  joy!  But  one  sym- 
phony* and  one  quintet  of  Bruckner's  have  been  printed."  (This 
was  written  January  12,  1885.)  "I  advised  you  to  get  them  to  look  at, 
with  a  view  to  steeling  your  mind  and  your  judgment.  You  will  not 
want  me!"  A  row  of  asterisks  follows  the  last  sentence.  Did  Brahms 
speak  more  plainly  in  the  omitted  passage  against  Bruckner's  music? 
It  would  seem  so;  for  Mrs.  von  Herzogenberg  answered  two  days 
afterward:  "It  has  done  us  a  world  of  good,  inducing  a  state  of  sud- 
den placidity  which  enables  us  to  listen  to  the  most  extravagant  non- 
sense about  poor  Bruckner,  so  strengthened  are  we  by  the  approval 
of  one  on  whom  we  'invincibly  depend,'  as  Holderlein  (whom  I  am 
reading)  says  of  Schiller.  But  although  we  can  arm  ourselves  with 
placidity  at  a  pinch,  no  one  can  console  us  for  the  fact  that,  in  this 
world  of  so-called  culture,  there  are  so  many,  many  people  ready  to 
be  imposed  upon  by  any  inflated  windbag,  if  its  appearance  is  made 
with  due  pomp.  One  or  two  not  quite  impossible  motifs,  like  grease- 
spots  swimming  on  the  top  of  weak  soup,  and  there  we  have  '  Meister' 
Bruckner's  whole  stock-in-trade,  while  those  who  do  not  make  imme- 
diate obeisance  are  stamped  as  unbelieving  Thomases,  who  want  signs 
and  wonders  to  convince  them.  I  should  just  like  to  know  who" 
started  the  Bruckner  crusade,  how  it  came  about,  and  whether  there 
is  not  a  sort  of  freemasonry  among  the  Wagnerians.  It  certainly 
is  rather  like  a  game  of  taroc,  or  rather  that  form  of  whist,  in  which, 
when  'misery'  is  declared,  the  lowest  card  takes  the  trick."  In  1886 
she  wrote  to  Brahms:  "It  always  makes  me  furious  to  hear  facts  so 

*  This  was  the  third  symphony  in  D  minor,  the  one  dedicated  to  Richard  Wagner. 
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grossly  misrepresented,  just  as  it  does  to  watch  the  growing  Bruckner 
craze,  and  I  admire  you  for  keeping  a  cool  head." 

From  this  it  will  be  seen  that  in  all  probability  Brahms  did  not 
conceal  his  dislike  for  Bruckner's  music;  that  Elisabet,  daughter  of 
Freiherr  Bodo  Albrecht  von  Stockhausen  and  wife  of  Heinrich  Picot 
de  Peccaduc,  Freiherr  von  Herzogenberg,  was  a  woman  of  prejudices 
and  a  good  hater. 

Von  Biilow  had  little  to  say  about  Bruckner  in  his  voluminous  cor- 
respondence. Whenever  he  mentioned  his  name,  it  was  with  a  sneer. 
Thus,  writing  to  Richard  Strauss  from  St.  Petersburg,  December  19, 
1885,  he  spoke  of  "the  prejudicial  bearing  of  the  asiastic  Bruckner." 
Two  years  later  in  a  note  to  Hermann  Wolff,  the  manager,  von  Biilow 
wrote  as  an  apostrophe,  "Holy  Anthony,  that  is  to  say,  Bruckner!" 
In  1890  he  wrote  to  Brahms  from  Hamburg  that  in  a  moment  of  doubt 
and  mental  disturbance  he  had  spawned   letters  of  the  alphabet   as 

Bruckner  spawned  notes. 

* 
*  * 

Bruckner  made  short  journeys  in  Austria  and  pilgrimages  to  Bay- 
reuth.  He  visited  Leipsic,  Munich,  and  Berlin,  to  hear  performances 
of  his  works.  In  1869  he  went  to  Nancy  to  compete  with  other  organ- 
ists at  the  dedication  of  a  new  organ  in  the  Church  of  St.  Epore.  Dr. 
Louis  has  much  to  say  about  his  then  driving  his  competitors  from 
the  field;  but  whom  did  Bruckner  have  as  rivals?  Rigaun,  Renaud 
de  Vilbac,  Stern,  Girod,  Oberhoffer,  and  others  whose  very  names 
are  almost  forgotten.  He  visited  Paris,  and  made  the  acquaintance 
of  Auber  and  Gounqd.  In  1 871  he  gave  an  organ  recital,  or  two  or 
three  recitals,  in  Albert  Hall,  but  it  was  then  said  that  he  was  awk- 
ward in  handling  the  mechanical  devices  of  the  instrument,  and  that 
he  showed  an  imperfect  knowledge  of  the  art  of  registration.  Dr. 
Louis  does  not  mention  this  adverse  criticism,  but  any  one  acquainted 
with  organs  in  Austria  and  Germany  at  that  time  would  easily  believe 
the  criticism  to  be  well  founded. 

As  a  teacher  at  the  Conservatory,  Bruckner  was  a  singular  appari- 
tion, yet  his  classes  were  crowded  by  those  who  respected  his  ability 
and  character  while  they  wondered  at  his  ways.     There  was  a  clique 
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against  Wagner  in  the  Conservatory.  Bruckner  was  known  as  a 
Wagnerite,  and  the  young  romanticists  among  the  students  gathered 
around  him,  and  so  Felix  Mottl,  Arthur  Nikisch,  Gustav  Mahler, 
Emil  Paur,  Josef  Schalk,  Ferdinand  Lowe,  were  not  only  his  pupils, 
they  were  his  long  and  tried  friends. 

Bruckner  saw  nothing,  remembered  nothing,  learned  nothing  from 
travel  or  by  his  life  in  Vienna.  Nothing  broadened  his  horizon.  He 
passed  in  Vienna  as  an  "original."  He  was  without  manners  or 
graces  of  any  kind.  His  personal  appearance  and  his  dress  provoked 
the  smiles  of  those  who  did  not  know  him,  but  the  sterling  worth  of 
the  man  within  won  all  hearts,  save  that  of  Hanslick.  As  Dr.  Louis 
says:  "A  man  of  fine  feelings  might  smile  at  Bruckner's  appearance: 
he  would  not  laugh  at  it."  With  Bruckner's  simplicity  was  mingled 
"peasant  shrewdness."  He  was  extravagant  in  his  expressions  of 
gratitude;  he  was  distressingly  grateful,  so  surprised  did  he  appear 
to  be  when  any  one  showed  him  a  slight  kindness. 

It  has  been  said  that  Brahms  was  a  born  bachelor.  Bruckner 
should  have  married,  but  poverty  forbade  him  a  wife  until  it  was 
too  late  for  him  to  think  of  it,  nor  was  he  ever  drawn  toward  light 
o'  loves.  He  was  a  man  of  a  singularly  modest  and  pure  nature,  and 
what  is  related  of  Sir  Isaac  Newton  may  truly  be  said  of  Bruckner: 
his  life  was  absolutely  without  the  pleasure  or  the  torment  of  love  in 
any  one  of  its  forms  or  disguises. 

He  liked  good  cheer  in  moderation,  and  one  of  his  petty  passions 
was  the  enjoyment  of  Pilsener  beer,  which  he  gave  up  with  extreme 
unwillingness  when  the  physician  ordered  a  rigorous  diet  for  his  dropsy. 
"But,"  says  Louis,  "in  this  he  was  not  given  to  excess,  although,  a 
true  German,  he  could  carry  a  large  amount." 

He  was  dependent  on  his  salary,  for  his  compositions  brought  him 
scarcely  anything.  He  received  one  hundred  florins  for  his  "  Te  Deum," 
but  his  first  six  symphonies  were  published  at  his  own  expense  and 
at  that  of  some  of  his  friends. 

A  few  years  before  his  death  he  was  honored  in  a  manner  that  con- 
soled him  for  many  disappointments.  Brahms  had  been  given  by 
the  University  of  Breslau  an  honorary  degree,  and  Bruckner  desired 
a  like  recognition.  In  1891  the  University  of  Vienna  gave  to  him 
the  honorary  degree  of  Doctor,  and  the  rector  professor,  Dr.  Exner, 
paid  in  the  presence  of  the  public  a  glorious  tribute  to  him,  ending 
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with  these  words:  " I,  the  rector  magnificus  of  the  University  of  Vienna, 
bow  myself  before  the  former  assistant  teacher  of  Windhag."  Nor 
were  these  words  merely-  an  official  compliment,  for  Exner,  a  man  of 
fine  musical  taste,  was  an  ardent  admirer  of  Bruckner's  talent. 

Bruckner's  health  was  robust  until  about  1890,  when  symptoms  of 
dropsy  were  unmistakable.  He  had  begun  his  Ninth  Symphony  in 
1890,  and  he  hoped  earnestly  to  complete  it,  for  he  dreaded  the  rebuke 
given  to  the  unfaithful  servant.  That  he  died  before  the  finale  was 
written  is  to  Dr.  Louis  symbolical  of  the  tragedy  of  the  composer's 
career. 

To  sum  up  this  career,  Dr.  Louis  quotes  a  Latin  sentence  that 
Bruckner,  with  his  slight  knowledge  of  Latin,  could  have  put  into 
German.  It  is  one  of  the  most  consoling  sentences  in  the  New  Testa- 
ment, and  Bruckner  had  the  faith  that  brings  the  blessing:  " Beati 
pauperes  spiritu,  quoniam  ipsorum  est  regnum  coelorum." 


Mr.  Josef  Casimir  Hofmann  was  born  at  Cracow,  January  20,  1876.* 
(The  date  January  20,  1877,  is  also  given.)  He  was  the  son  of  Casimir 
Hofmann,  conductor,  a  composer  of  operettas,  and  teacher  of  harmony 
and  counterpoint  at  the  Warsaw  Conservatory.!  Josef's  mother  was 
a  singer.  The  boy  received  his  first  music  lessons  from  his  father,  and 
he  played  in  public  when  he  was  six  years  old  at  a  charity  concert  in 
Warsaw.  When  he  was  nine  years  old,  he  gave  concerts  in  Germany, 
Denmark,  Norway,  Sweden.  After  he  had  appeared  in  Vienna,  Paris, 
and  London,  he  came  to  the  United  States,  and  made  his  first  appear- 
ance in  New  York,  November  29,  1887,  when  he  played  with  orchestra 
Beethoven's  First  Concerto  and  solo  pieces,  among  which  were  his  own 
Berceuse  and  Waltz.  He  gave  ten  concerts  in  Boston  that  season. 
His  first  appearance  was  at  Music  Hall,  December  23,  1887.  Helene 
Hastreiter,    Nettie    Carpenter,    Mrs.    Sacconi,    Theo.    Bjorkstein,    and 

*  In  Riemann's  "Musik-Lexikon"  (1909)  the  pianist's  name  is  spelled  "Joseph  Hofmann." 

t  This  statement  is  made  by  Grove's  Dictionary.     In  Mme.  Modjeska's  Memoirs,  Casimir  Hofmann  is 

referred  to  as  " formerly  the  leader  of  the  orchestra  in  Cracow."     Riemann's  "Musik-Lexikon"  says  merely 

that  he  was  a  conductor  and  composer  of  operettas.     Mr.  Hofmann  died  in  1911. 
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De  Anna  were  associated  with  him.  It  is  said  that  he  gave  fifty-two 
concerts  in  two  months  and  a  half.  Young  Hofmann  was  then  with- 
drawn from  public  life,  chiefly  through  the  agency  of  the  late  Alfred 
Corning  Clark,  and  went  to  Berlin,  where  he  rested  for  a  time  and 
studied  counterpoint  with  Urban,  the  pianoforte  with  Moszkowski. 
He  then  studied  with  Rubinstein  at  Dresden  for  two  years  and  a  half, 
until  the  death  of  that  master.  He  also  took  lessons  of  d'Albert.  In 
1894  he  played  in  Dresden,  London,  and  other  cities,  and  in  1897  began 
a  concert  tour  of  Europe  and  America. 

He  revisited  Boston  with  the  Chicago  Orchestra,  led  by  Theodore 
Thomas,  March  27,  1898,  and  played  Rubinstein's  concerto  in  D  minor 
and  a  group  of  solo  pieces.  He  gave  recitals  in  Music  Hall,  March  28 
and  April  21,  1898.  His  next  recital  was  on  March  6,  1901,  in  Sym- 
phony Hall. 

His  first  appearance  with  the  Boston  Symphony  Orchestra  in  Boston 
was  on  November  30,  1901,  when  he  played  Rubinstein's  concerto 
and  a  group  of  solo  pieces. 

Recitals  in  Boston  since  the  last-named  date: — 

1 90 1,  December  5  and  7,  in  Chickering  Hall. 
1904,  November  5  and  15,  in  Steinert  Hall. 
1 9 10,  November  14,  in  Symphony  Hall. 
Chamber  Concerts: — 

1902,  March  29,  with  Messrs.  Kreisler  and  Gerardy,  in  Symphony 
Hall  (Rubinstein's  Trio  in  B-flat,  Op.  52,  and  solo  pieces) ;  April  5,  with 
the  same  colleagues  (Beethoven's  Trio  in  B-flat  major  and  solo  pieces). 

1904,  December  6,  Kneisel  Quartet  concert  (Brahms's  piano  quintet 
in  F  minor). 

He  played  at  a  concert  of  the  Boston  Symphony  Orchestra  in  Bos- 
ton, December  17,  1910,  Rubinstein's  concerto  in  D  minor;  and  at  a 
concert  in  aid  of  the  Pension  Fund  of  the  Boston  Symphony  Orchestra 
April  9,  191 1  (Beethoven's  concerto  in  G  major,  No.  4). 

Mr.  Hofmann  has  composed  several  piano  concertos  and  smaller  piano 
pieces.  He  played  the  concerto  in  A  minor,  No.  3,  with  the  Philhar- 
monic Society  of  New  York,  February  28,  29,  1908.  He  has  contrib- 
uted to  various  periodicals,  and  published  a  book  about  piano  technic. 
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Concerto  No.   2,   in  F  minor,  for   Pianoforte  and    Orchestra, 
Op.  21    .    .    .* Frederic  Chopin 

(Born  at  Zelazowa-Wola,  near  Warsaw,  Feb.  22,  1810;*  died  at  Paris,  Oct.  17,  1849.) 

The  Concerto  in  F  minor  was  composed  before  the  Concerto  in  E 
minor,  Op.  11,  but  the  latter  was  published  in  September,  1833,  and 
the  former  was  not  published  until  April,  1836. 

The  first  mention  of  this  concerto  was  in  a  letter  written  by  Chopin, 
October  3,  1829,  to  Titus  Woyciechowski:  "Do  not  imagine  that  I  am 
thinking  of  Miss  Blahetka,  of  whom  I  have  written  to  you;  I  have — 
perhaps  to  my  misfortune — already  found  my  ideal,  which  I  worship 
faithfully  and  sincerely.  Six  months  have  elapsed,  and  I  have  not  yet 
exchanged  a  syllable  with  her  of  whom  I  dream  every  night.  Whilst 
my  thoughts  were  with  her  I  composed  the  adagio f  of  my  concerto." 
Chopin  was  then  at  Warsaw.  This  ideal  was  Constantia  Gladkowska. 
Born  in  the  palatinate  of  Masovia,  she  studied  at  the  Warsaw  Con- 
servatory. Chopin  was  madly  in  love  with  her.  Henriette  Sontag 
heard  her  sing  in  1830,  and  said  that  her  voice  was  beautiful,  but  already 
somewhat  worn,  and  she  must  change  her  method  of  singing  if  she  did 
not  wish  to  lose  her  voice  within  two  years;    but  Chopin    worshipped 

*  This  is  the  date  given  by  Riemann's  Musik-Lexikon  (1909),  and  the  one  observed  for  the  recent  cen- 
tenary in  Poland.  Niecks,  Huneker,  and  Grove's  Dictionary  (Revised  Edition)  prefer  March  1,  i8og.  £lie 
Poiree  in  his  excellent  biography  of  Chopin  (Paris,  s.  d.,  Henri  Laurens'  Series  "Les  Musiciens  Celebres") 
gives  February  22,  1810. 

t  "The  slow  movements  of  Chopin's  concertos  are  marked  Larghetto.  The  composer  uses  here  the  word 
Adagio  generically, — i.e.,  in  the  sense  of  slow  movement  generally." — Niecks. 
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Constantia  as  a  singer  as  well  as  woman.  His  sweetheart  made  her 
debut  at  Warsaw  as  Agnese  in  Paer's  opera  in  1830.  We  learn  from 
Chopin's  letters  that  she  looked  better  on  the  stage  than,  in  the  parlor, 
that  she  was  an  admirable  tragic  play-actress,  that  she  managed  her 
voice  excellently  up  to  the  high  F  and  G,  observed  wonderfully  the 
nuances.  "No  singer  can  easily  be  compared  to  Miss  Gladkowska, 
especially  as  regards  pure  intonation  and  genuine  warmth  of  feeling." 
In  this  same  year  he  was  sorely  tormented  by  his  passion,  and  some 
of  his  letters  were  steeped  in  gloom.  At  the  concert  October  11,  1830, 
she  "wore  a  white  dress  and  roses  in  her  hair,  and  was  charmingly 
beautiful.  .  .  .  She  never  sang  so  well  as  on  that  evening,  except  the  aria 
in  'Agnese.'  You  know  '  O!  quante  lagrime  per  te  versai.'  The  'tutto 
detesto'  down  to  the  lower  B  came  out  so  magnificently  that  Zielinski 
declared  this  B  alone  was  worth  a  thousand  ducats."  In  1831  he  dined 
eagerly  with  Mrs.  Beyer  in  Vienna  because  her  name  was  Constantia: 
"It  gives  me  pleasure  when  even  one  of  her  pocket  handkerchiefs  or 
napkins  marked  'Constantia'  comes  into  my  hands."  In  a  letter  he 
says  of  the  young  woman  at  Warsaw:  "If  W.  loves  you  as  heartily  as 
I  love  you,  then  would  Con —  No,  I  cannot  complete  the  name,  my 
hand  is  too  unworthy.  Ah!  I  could  tear  out  my  hair  when  I  think 
that  I  could  be  forgotten  by  her!"  The  next  year  he  was  still  in  love, 
although  he  let  his  whiskers  grow  only  on  the  right  side.  "On  the  left 
side  they  are  not  needed  at  all,  for  one  sits  always  with  the  right  side 
turned  to  the  public."     Constantia  married  Joseph  Grabowski,  a  mer- 
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chant  of  Warsaw,  in  1832.  Count  Wodzinski  tells  another  story, — 
that  she  married  a  country  gentleman  and  afterward  became  blind. 
In  1836  Chopin  asked  Maria  Wodzinska  to  marry  him.  She  refused 
him,  and  said  that  she  could  not  act  in  opposition  to  the  wishes  of 
her  parents.  Some  time  in  the  winter  of  1836-37  Chopin  met  George 
Sand. 

Chopin  wrote,  October  20,  1829:  J'  Eisner  has  praised  the  Adagio  of 
the  concerto.  He  says  there  is  something  new  in  it.  As  for  the  Rondo, 
I  do  not  yet  wish  to  hear  a  judgment,  for  I  am  not  satisfied  with  it 
myself."     This  Finale  was  not  completed  until  November  14. 

The  concerto  was  first  played  at  the  first  concert  given  by  Chopin  in 
Warsaw,  March  17,   1830.     The  programme  was  as  follows: — 

Part  I. 

1.  Overture  to  the  Opera,  "Leszek  Bialy,"  by  Eisner.* 

2.  Allegro  from  the  Concerto  in  F  minor,  composed  and  played  by  F.  Chopin. 

3.  Divertissement  for  the  French  Horn,  composed  and  played  by  Gorner.f 

4.  Adagio  and  Rondo  from  the  Concerto  in  F  minor,  composed  and  played  by 

Chopin. 

Part  II. 

1.  Overture  to  the  Opera,  "Cecylja  Piaseczynska,"  by  Kurpinski.  J 

2.  Variations  by  Paer,  sung  by  Madame  Meier. 

3.  Potpourri  on  National  Airs,  composed  and  played  by  Chopin. 

Neither  a  box  nor  a  reserved  seat  was  to  be  had  three  days  before 
the  concert,  but  Chopin  was  not  satisfied  with  the  artistic  result.  He 
wrote:  "The  first  Allegro  of  the  F  minor  Concerto  (not  intelligible  to 
all)  received,  indeed,  the  reward  of  a  'Bravo,'  but  I  believe  this  was 

*  Joseph  Xaver  Eisner,  born  at  Grottkau  in  i76g,  died  at  Warsaw  in  1854.  He  studied  medicine,  turned 
violinist,  was  an  opera  conductor  at  Lemberg  and  then  at  Warsaw,  where  he  established  an  organ  school  in 
1815  or  1816,  which  grew  into  the  Warsaw  Conservatory  (1812)  with  him  as  director.  By  some  he  is  named 
the  creator  of  Polish  opera.  He  wrote  nineteen  or  more  operas,  several  ballets,  symphonies,  cantatas,  church 
music.  The  opera,  "Leszek  Bialy"  (Lesko,  the  White"),  was  produced  at  Warsaw  in  1809.  (See  Sowin- 
ski's  "Les  Musiciens  Polonais"  (Paris,  1857)  for  a  long  account  of  Eisner.) 

t  C.  Gorner,  horn  player  and  composer,  went  to  Berlin  in  1835,  and  died  there  in  1847. 

X  Karl  Kasimir  Kurpinski,  born  at  Luschwitz  in  1785,  died  at  Warsaw  in  1857.  He  served  as  conductor 
under  Eisner  and  succeeded  him.  He  wrote  nearly  thirty  operas  for  the  Warsaw  Opera  House,  a  symphony, 
a  Te  Deum  and  other  church  music,  piano  pieces,  etc.  "Cecylja  Piaseczynska,"  produced  about  1820,  was 
his  last  grand  opera.     (See  Sowinski's  "Les  Musiciens  Polonais.") 
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given  because  the  public  wished  to  show  that  it  understands  and  knows 
how  to  appreciate  serious  music.  There  are  people  enough  in  all  coun- 
tries who  like  to  assume  the  air  of  connoisseurs !  The  Adagio  and 
Rondo  produced  a  very  great  effect.  After  these  the  applause  and 
the  'Bravos'  came  really  from  the  heart;  but  the  Potpourri  on  Polish 
airs  missed  its  object  entirely.  There  was,  indeed,  some  applause,  but 
evidently  only  to  show  the  player  that  the  audience  had  not  been 
bored." 

Some  in  the  pit  said  Chopin  did  not  play  loud  enough.  He  was  ad- 
vised by  a  critic,  who  praised  him,  to  show  more  energy  and  power. 
For  his  next  concert  he  used  a  Vienna  piano  instead  of  his  own  War- 
saw one,  for  Eisner  had  attributed  a  certain  weakness  of  tone  to  the 
instrument.  Kurpinski  and  other  musicians  appreciated  the  work. 
Edouard  Wolff  told  Frederick  Niecks,  Chopin's  biographer,  that  they 
had  no  idea  in  Warsaw  of  the  real  greatness  of  Chopin.  "How  could 
they?"  asks  Niecks.  "He  was  too  original  to  be  at  once  fully  under- 
stood. There  are  people  who  imagine  that  the  difficulties  of  Chopin's 
music  arise  from  its  Polish  national  characteristics,  and  that  to  the 
Poles  themselves  it  is  as  easy  as  their  mother- tongue ;  this,  however,  is 
a  mistake.  In  fact,  other  countries  had  to  teach  Poland  what  is  due 
to  Chopin.  That  the  aristocracy  of  Paris,  Polish  and  native,  did  not 
comprehend  the  whole  Chopin,  although  it  may  have  appreciated  and 
admired  his  sweetness,  elegance,  and  exquisiteness,  has  been  remarked 
by  Liszt,  an  eye  and  ear  witness  and  an  excellent  judge.  .  .  .  Chopin, 
imbued  as  he  was  with  the  national  spirit,  did  nevertheless  not  mani- 
fest it  in  a  popularly  intelligible  form,  for  in  passing  through  his  mind 
it  underwent  a  process  of  idealization  and  individualization.  It  has 
been  repeatedly  said  that  the  national  predominates  over  the  univer- 
sal in  Chopin's  music;  it  is  a  still  less  disputable  truth  that  the  indi- 
vidual predominates  therein  over  the  national." 

Chopin  played  the  concerto  at  his  second  concert,  which  was  given 
a  few  days  after  the  first.  The  audience  was  still  larger,  and  this  time 
it  was  satisfied.  The  Adagio  found  special  favor.  Kurpinski  regretted 
that  Chopin  did  not  use  the  Viennese  instrument  at  the  first  concert, 
but  Chopin  confessed  that  he  would  have  preferred  his  own  piano. 
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One  of  the  newspaper  critics  advised  him  to  hear  Rossini,  but  not  to 
imitate  him.  Chopin  netted  from  the  two  concerts  about  $725,  but 
he  declared  that  money  was  no  object. 

The  orchestral  accompaniment  of  this  concerto  has  been  rescored  by 
Carl  Klindworth  and  Richard  Burmeister.  The  latter  added  a  cadenza 
to  the  first  movement,  to  supply  the  lack  of  a  coda.  Klindworth  made 
his  arrangement  of  the  concerto  at  London  in  1867-68,  and  published 
it  ten  years  later  at  Moscow.  In  his  preface  are  these  words:  "The 
principal  pianoforte  part  has,  notwithstanding  the  entire  remodelling 
of  the  score,  been  retained  almost  unchanged.  Only  in  some  passages, 
which  the  orchestra,  in  consequence  of  a  richer  instrumentation,  ac- 
companies with  greater  fulness,  the  pianoforte  part  had,  on  that 
account,  to  be  made  more  effective  by  an  increase  of  brilliance.  By 
these  divergencies  from  the  original,  from  the  so  perfect  and  beauti- 
fully 'effectuating'  (effectuirenden)  pianoforte  style  of  Chopin,  either 
the  unnecessary  doubling  of  the  melody  already  pregnantly  represented 
by  the  orchestra  was  avoided,  or — in  keeping  with  the  now  fuller  har- 
monic support  of  the  accompaniment — some  figurations  of  the  solo  in- 
strument received  a  more  brilliant  form."  And  there  are  some  that 
protest  against  all  such  tinkering. 

The  concerto  is  dedicated  to  Mme.  the  Countess  Delphine  Potocka. 
She  was  one  of  the  three  daughters  of  Count  Komar.  She  and  her 
sister,  the  Princess  de  Beauvau-Craon,  made  Paris  their  home,  where 
they  entertained  sumptuously.  They  were  beautiful  and  singularly 
accomplished.  The  Countess  Delphine,  a  soprano,  was  celebrated  for 
her  singing,  and  she  often  gave  concerts  at  her  house  in  Paris  with 
the  famous  Italians  of  the  time.  Kwiatkowski  said  of  her  that  she 
took  as  much  trouble  and  pride  in  giving  choice  musical  entertainments 
as  others  in  giving  fine  dinners.  She  was  at  Nice  when  she  heard 
of  Chopin's  fatal  sickness,  and  she  went  at  once  to  Paris.  When  her 
coming  was  announced,  Chopin  exclaimed:  "Therefore,  then,  has  God 
delayed  so  long  to  call  me  to  Him;  He  wished  to  vouchsafe  me  yet  the 
pleasure  of  seeing  you."  He  begged  that  he  might  hear  once  more  the 
voice  he  so  dearly  loved,  and  she  sang  by  his  bed.     There  is  a  dispute 
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as  to  what  she  sang, — Stradella's  Hymn  to  the  Virgin,  a  Psalm  by 
Marcello,  or  an  air  by  Pergolesi;  and  Franchomme  was  sure  that  it 
was  an  air  from  "Beatrice  di  Tenda,"  by  Bellini,  of  whose  music  Chopin 
was  fond.  It  seems  from  a  passage  in  Mr.  Huneker's  "Chopin"  that 
the  picture  of  the  Countess  Potocka  in  the  Berlin  gallery  is  not  that 
of  the  Countess  Delphine. 


* 
*  * 


The  Concerto  in  F  minor  has  been  played  in  Boston  at  concerts  of 
the  Boston  Symphony  Orchestra  by  Miss  Adele  Margulies,  March  3, 
1883;  Mme.  Madeline  Schiller,  November  24,  1883;  Miss  Amy  Marcy 
Cheney  (Mrs.  Beach),  March  28,  1885;  Mme.  Fanny  Bloomfield  (Mrs. 
Bloomfield-Zeisler),  February  26,  1887;  Mr.  Vladimir  de  Pachmann, 
February  21,  1891;  Mrs.  H.  H.  A.  Beach,  January  23,  1892;  Miss 
Antoinette  Szumowska  (Mme.  Szumowska),  April  6,  1895;  Mr.  Rich- 
ard Burmeister  (orchestration,  and  cadenza  for  first  movement  by 
Burmeister),  March  20,  1897;  Mr.  de  Pachmann,  October  29,  1904; 
Mr.  Paderewski,  April  22,  1905;  Mr.  Carlo  Buonamici,  November  19, 
1910. 
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It  was  sketched  at  Mendon  near  Paris  in  September,  1841,  and  com- 
pleted and  scored  at  Paris  in  November  of  that  year.  In  1852  Wagner 
changed  the  ending.  In  i860  he  wrote  another  ending  for  the  Paris 
concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth,  against 
which  horns  and  bassoons  give  out  the  Flying  Dutchman  motive. 
There  is  a  stormy  development,  through  which  this  motive  is  kept 
sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of  the  main 
body  of  the  overture,  an  arpeggio  figure  in  the  strings,  taken  from  the 
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accompaniment  of  one  of  the  movements  in  the  Dutchman's  first  air 
in  act  i.  This  storm  section  over,  there  is  an  episodic  Andante  in  F 
major  in  which  wind  instruments  give  out  phrases  from  Senta's  Ballad 
of  the  Flying  Dutchman  (act  ii.).  The  episode  leads  directly  to  the 
main  body  of  the  overture,  Allegro  con  brio  in  D  minor,  6-4,  which 
begins  with  the  first  theme.  This  theme  is  developed  at  great  length 
with  chromatic  passages  taken  from  Senta's  Ballad.  The  Flying  Dutch- 
man theme  comes  in  episodically  in  the  brass  from  time  to  time.  The 
subsidiary  theme  in  F  major  is  taken  from  the  sailors'  chorus,  "Steuer- 
mann,  lass'  die  Wacht!"  (act  iii.).  The  second  theme,  the  phrase  from 
Senta's  Ballad  already  heard  in  the  Andante  episode,  enters  Jf  in  the 
full  orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments 
of  the  first  theme.  The  Flying  Dutchman  motive  reappears  f  in  the 
trombones.  The  coda  begins  in  D  major,  2-2.  A  few  rising  arpeggio 
measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with  the 
full  force  of  the  orchestra.  The  theme  is  now  in  the  shape  found  in 
the  Allegro  peroration  of  Senta's  Ballad,  and  it  is  worked  up  with 
great  energy. 


* 
*  * 


Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
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drafted  the  words  and  the  music  of  Senta's  ballad.  Mr.  Ellis  says 
that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the  composition 
of  "Rienzi."  The  ballad  is  the  thematic  germ  of  the  whole  opera, 
and  it  should  be  remembered  that  Wagner  felt  inclined  to  call  the 
opera  itself  a  dramatic  ballad. 

"Der  fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2,  1843. 
The  cast  was  as  follows:  Senta,  Mme.  Schroeder-Devrient;  the  Dutch- 
man, Michael  Wachter;  Daland,  Karl  Risse;  Erik,  Reinhold;  Mary, 
Mrs.  Wachter;    the  steersman,  Bielezizky.     Wagner  conducted 

The  first  performance  in  America  was  in  Italian,  "II  Vascello  Fan- 
tasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappenheim's 
Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe  Theatre, 

March  14,   1877:    Senta,  Clara  Louise  Kellogg;    Eric,  Joseph  Maas; 

Daland,  George  A.  Conly;  the  steersman,  C.  H.  Turner;   Mary,  Marie 

Lancaster;    Vanderdecken,  the  Dutchman,  William  Carle  ton. 

* 
*   * 

It  was  undoubtedly  due  to  the  dramatic  genius  of  Mme.  Wilhelmine 
Schroder- Devrient  (1804-60)  that  a  poor  performance  was  turned 
the  first  night  into  an  apparent  triumph.  It  is  said  that  in  the  part 
of  Senta  she  surpassed  herself  in  originality;  but  Wagner  wrote  to 
Fischer  in  1852  that  this  performance  was  a  bad  one.  "When  I  recall 
what  an  extremely  clumsy  and  wooden  setting  of  'The  Flying  Dutch- 
man '  the  imaginative  Dresden  machinist  Hanel  gave  on  his  magnificent 
stage,  I  am  seized  even  now  with  an  after-attack  of  rage.  Messrs. 
Wachter's  and  Risse's  genial  and  energetic  efforts  are  also  faithfully 
stored  up  in  my  memory." 

Wagner  wished  Senta  to  be  portrayed  as  "an  altogether  robust 
Northern  maid,  thoroughly  nai've  in  her  apparent  sentimentality." 
He  wrote:  "Only  in  the  heart  of  an  entirely  nai've  girl  surrounded 
by  the  idiosyncrasies  of  Northern  nature  could  impressions  such  as 
those  of  the  ballad  of  the  'Flying  Dutchman'  and  the  picture  of  the 
pallid  seaman  call  forth  so  wondrous   strong  a  bent  as  the   impulse 
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to  redeem  the  doomed:  with  her  this  takes  the  outward  form  of  an 
active  monomania  such,  indeed,  as  can  only  be  found  in  quite  naive 
natures.  We  have  been  told  of  Norwegian  maids  of  such  a  force  of 
feeling  that  death  has  come  upon  them  through  a  sudden  rigor  of  the 
heart.  Much  in  this  wise  may  it  go,  with  the  seeming  'morbidness' 
of  pallid  Senta." 

Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely 
superfluous  have  I  struck  out  some  of  the  brass,  here  and  there  given 
a  somewhat  more  human  tone,  and  only  thoroughly  overhauled  the 
coda  of  the  overture.  I  remember  that  it  was  just  this  coda  which 
always  annoyed  me  at  the  performances;  now  I  think  it  will  answer 
to  my  original  intention."  In  another  letter  he  says  that  he  "con- 
siderably remodelled  the  overture  (especially  the  concluding  section)." 

Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre, 
expired  in  the  spring  of  1839.  He  was  without  employment;  he  was 
in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman^  wife.  Wagner  himself  was  hid  in  an  empty 
sentry-box  till  he  could  sneak  through  the  pickets  on  the  frontier  line. 
Composer,  wife,  and  dog  met  at  Pillau,  where  they  embarked  on  a 
sailing-vessel  bound  for  London.  The  voyage  was  violently  stormy, 
and  it  lasted  three  and  a  half  weeks.  Once  the  captain  was  compelled 
to  put  into  a  Norwegian  haven.  At  Riga  Wagner  had  become  ac- 
quainted with  Heine's  version  of  the  Flying  Dutchman  legend.  The 
voyage,  the  wild  Norwegian  scenery,  and  the  tale,  as  he  heard  it  from 
the  sailors,  exerted  a  still  greater  influence. 

In  Paris  Wagner  became  acquainted  with  Heine,  and  they  talked 
together  concerning  an  opera  founded  on  the  legend.  The  opera  was 
written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the  over- 
ture was  completed  in  seven  months.  Prager  says  that  the  work  was 
composed  at  the  piano.  "This  incident  is  of  importance,  since  for 
several  months  he  had  not  written  a  note,  and  knew  not  whether  he 
still  possessed  the  power  of  composing." 

How  a  French  libretto  was  made  for  the  production  of  the  work  at 
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the  Paris  Opera,  how  Wagner  suspected  treachery  and  sold  the  sce- 
nario for  500  francs,  how  "Le  Vaisseau  Fantome,  paroles  de  Paul 
Foucher,  musique  de  Diestch,"  was  produced  at  the  Opera,  November 
9,  1842,  and  failed — there  were  eleven  performances — all  this  has  been 
told  in  programme  books  of  these  concerts.  Music  was  set  by  Ernst 
Lebrecht  Tschirch  (1819-52)  to  Wagner's  libretto  about  1852.  Cle- 
ment and  Larousse  say  that  this  work  was  performed  at  Stettin  in  1852; 
Riemann  says  it  was  not  performed. 


*  * 


Heine's  "Aus  den  Memoiren  des  Herrn  von  Schnabelewopski "  was 
published  in  1833.  The  story  of  the  play  seen  by  Schnabelewopski  is 
in  chapter  vii.  I  here  use  the  translation  by  Mr.  Charles  Godfrey 
Leland : — 

"  My  old  grand-aunt  had  told  me  many  tales  of  the  sea,  which  now  rose 
to  new  life  in  my  memory.  I  could  sit  for  hours  on  the  deck,  recalling 
the  old  stories,  and  when  the  waves  murmured  it  seemed  as  if  I  had 
heard  my  grand-aunt's  voice.  And  when  I  closed  my  eyes  I  could  see 
her  before  me,  as  she  twitched  her  lips  and  told  the  legend  of  the  Fly- 
ing Dutchman.  .  .  .  Once  by  night  I  saw  a  great  ship  with  outspread 
blood-red  sails  go  by,  so  that  it  seemed  like  a  dark  giant  in  a  scarlet  cloak. 
Was  that  'the  Flying  Dutchman'?  But  in  Amsterdam,  where  I  soon 
arrived," — Herr  von  Schnabelewopski  sailed  from  Hamburg, — "I  saw 
the  grim  Mynheer  bodily,  and  that  on  the  stage. 

"You  certainly  know  the  fable  of  the  Flying  Dutchman.  It  is  the 
story  of  an  enchanted  ship  which  can  never  arrive  in  port,  and  which, 
since  time  immemorial,  has  been  sailing  about  the  sea.  When  it  meets 
a  vessel,  some  of  the  unearthly  sailors  come  in  a  boat  and  beg  the  others 
to  take  a  packet  of  letters  home  for  them.  These  letters  must  be  nailed 
to  the  mast,  else  some  misfortune  will  happen  to  the  ship,  above  all 
if  no  Bible  be  on  board,  and  no  horse-shoe  nailed  to  the  foremast.  The 
letters  are  always  addressed  to  people  whom  no  one  knows,  and  who 
have  long  been  dead,  so  that  some  late  descendant  gets  a  letter  addressed 
to  a  far-away  great-great-grandmother,  who  has  slept  for  centuries 
in  her  grave.     That  timber  spectre,  that  grim  gray  ship,  is  so  called 
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from  the  captain,  a  Hollander,  who  once  swore  by  all  the  devils  that 
he  would  get  round  a  certain  mountain,  whose  name  has  escaped  me, 
in  spite  of  a  fearful  storm,  though  he  should  sail  till  the  Day  of 
Judgment.  The  devil  took  him  at  his  word;  therefore  he  must  sail 
forever,  until  set  free  by  a  woman's  truth.*  The  devil,  in  his  stupid- 
ity, has  no  faith  in  female  truth,  and  allowed  the  enchanted  captain  to 
land  once  in  seven  years  and  get  married,  and  so  find  opportunities  to 
save  his  soul.  Poor  Dutchman!  He  is  often  only  too  glad  to  be  saved 
from  his  marriage  and  his  wife-saviour,  and  get  again  on  board. 

"The  play  which  I  saw  in  Amsterdam  was  based  on  this  legend. 
Another  seven  years  have  passed;  the  poor  Hollander  is  more  weary 
than  ever  of  his  endless  wandering;  he  lands,  becomes  intimate  with 
a  Scottish  nobleman,  to  whom  he  sells  diamonds  for  a  mere  song,  and, 
when  he  hears  that  his  customer  has  a  beautiful  daughter,  he  asks  that 
he  may  wed  her.  This  bargain  also  is  agreed  to.  Next  we  see  the 
Scottish  home;  the  maiden  with  anxious  heart  awaits  the  bridegroom. 
She  often  looks  with  strange  sorrow  at  a  great,  time-worn  picture  which 
hangs  in  the  hall,  and  represents  a  handsome  man  in  the  Netherlandish 
Spanish  garb.  It  is  an  old  heirloom,  and  according  to  a  legend  of  her 
grandmother  is  a  true  portrait  of  the  Flying  Dutchman  as  he  was  seen 
in  Scotland  a  hundred  years  before,  in  the  time  of  William  of  Orange. 
And  with  this  has  come  down  a  warning  that  the  women  of  the  family 
must  beware  of  the  original.  This  has  naturally  enough  had  the  result 
of  deeply  impressing  the  features  of  the  picture  on  the  heart  of  the 
romantic  girl.  Therefore  when  the  man  himself  makes  his  appearance, 
she  is  startled,  but  not  with  fear.  He  too  is  moved  at  beholding  the 
portrait.  But  when  he  is  informed  whose  likeness  it  is,  he  with  tact 
and  easy  conversation  turns  aside  all  suspicion,  jests  at  the  legend, 
laughs  at  the  Flying  Dutchman,  the  Wandering  Jew  of  the  Ocean, 
and  yet,  as  if  moved  by  the  thought,  passes  into  a  pathetic  mood, 
depicting  how  terrible  the  life  must  be  of  one  condemned  to  endure 
unheard-of  tortures  on  a  wild  waste  of  waters, — how  his  body  itself 
is  his  living  coffin,  wherein  his  soul  is  terribly  imprisoned — how  life 
and  death  alike  reject  him,  like  an  empty  cask  scornfully  thrown  by 
the  sea  on  the  shore,  and  as  contemptuously  repulsed  again  into  the 

*  In  the  legend  as  originally  told  there  was  no  salvation  for  Vanderdecken,  who  had  tried  to  make  the 
Cape  of  Good  Hope  in  a  storm,  and  had  sworn  with  horrid  oaths  that  he  would  weather  Table  Bay  though 
he  should  beat  about  till  the  Day  of  Judgment. — P.  H. 
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sea — how  his  agony  is  as  deep  as  the  sea  on  which  he  sails — his  ship 
without  anchor,  and  his  heart  without  hope. 

"I  believe  that  these  were  nearly  the  words  with  which  the  bride- 
groom ends.  The  bride  regards  him  with  deep  earnestness,  casting 
glances  meanwhile  at  his  portrait.  It  seems  as  if  she  had  penetrated 
his  secret;  and  when  he  afterwards  asks:  'Katherine,  wilt  thou  be 
true  to  me?'  she  answers:    'True  to  death.'" 

And  then  the  attention  of  Herr  von  Schnabelewopski  was  diverted 
by  an  extraordinary  amatory  adventure. 

"When  I  re-entered  the  theatre,  I  came  in  time  to  see  the  last  scenes 
of  the  play,  where  the  wife  of  the  Flying  Dutchman  on  a  high  cliff 
wrings  her  hands  in  despair,  while  her  unhappy  husband  is  seen  on  the 
deck  of  his  unearthly  ship,  tossing  on  the  waves.  He  loves  her,  and 
will  leave  her  lest  she  be  lost  with  him,  and  he  tells  her  all  his  dreadful 
destiny,  and  the  cruel  curse  which  hangs  above  his  head.  But  she 
cries  aloud,  'I  was  ever  true  to  thee,  and  I  know  how  to  be  ever  true 
unto  death!' 

"Saying  this,  she  throws  herself  into  the  waves,  and  then  the  enchant- 
ment is  ended.  The  Flying  Dutchman  is  saved,  and  we  see  the  ghostly 
ship  slowly  sinking  into  the  abyss  of  the  sea. 

"The  moral  of  the  play  is  that  women  should  never  marry  a  Flying 
Dutchman,  while  we  men  may  learn  from  it  that  one  can  through 
women  go  down  and  perish — under  favorable  circumstances!" 

Was  Heine  moved  to  write  his  fantastic  story  by  Fitzball's  foolish 
play? 
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THREE  LESSON  RECITALS 

On  Thursdays,  January  11-18-25,  at  3  o'clock 

Tickets  for  the  series,  $4.00,  $2.50,  $2.00;  single,   $1.50,   $1.00,   75  cents. 
Students'  tickets;  at  Steinert  Hall 

Mr.  RICHARD    PLATT 

Announces  a 

PIANOFORTE  RECITAL 

For  the  afternoon  of  TUESDAY,  JANUARY  30,  at  3  o'clock 

Tickets  will  be  on  sale  at  the  Hall  on  January  15 

Miss    AMY    GRANT  tphreesoepnetrsa 
PELLEAS  and  MELISANDE 

As  a  Reading,  with  the  Piano  Score 

TUESDAY  AFTERNOON,  JANUARY  9,  at  3 
Miss  A.  M.  CONNELL  at  the  Piano 

Reserved  seats,  $2.00  and  $1.00 

PIANO  RECITAL  By 

CORINNE    HARMON 

MONDAY  AFTERNOON,  JANUARY  29,  at  3 
Tickets,  $1.50,  $1.00,  75c.  Now  on  sale  at  the  Hall 

First  'Cello  and  Piano  Recital 

By 

ALWIN  SCHROEDER  and  KURT  FISCHER 

Tuesday  Evening,  January  16,  at  8.15 

PROGRAM 


1.  Sonate  for  'Cello  and  Piano    .     .    Rachmaninoff 

2.  Impromptu,  G  major Schubert 

32  Variations,  C  minor Beethoven 

Mr.  Fischer 

3.  Prelude,  G  major      \ 
Courante,  G  major    (    _  <     Bacn 
Sarabande,  C  minor  C 
Gigue,  C  major          ) 

Mr.  Schroeder 

Reserved  seats,  50c,  $1.00,  $1.50.  Tickets  are  nowonsaleat  the  Hall.     The  HUME  Piano  used. 
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4.  Sonette  de  Petrarca,  No.  123 Liszt 

Jeux  d'Eau Ravel 

Lesginka  (Caucasian  Dance)    .    Rubinstein- Siloti 

Mr.  Fischer  " 

5.  Elegie Faure 

Bagatella  (Hymne) Iver  Holter 

Tarantelle Cossmann 

Mr.  Schroeder 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  )  Ba  .. 

Branch  Exchange  (  Administration  Offices  )  ' 

THIRTY-FIRST    SEASON.  1911  AND  1912 


MAX   FIEDLER,  Conductor 

ftatgrmmn?  of  % 

Thirteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  JANUARY  19 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  20 
AT  8.00  O'CLOCK 

COPYRIGHT,  1911,  BY  C.  A.  ELLIS 
PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter  —  soon   to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  me  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 


PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 
Mullaly,  J. 

Fiedler,  B.  ' 
Marble,  E. 

Fabrizio,  C. 
Griinberg,  M. 


Theodorowicz,  J 
Mahn,  F. 

Traupe,  W. 
Goldstein,  H. 

Berger,  H. 
Eichler,  J. 


Violas. 
Ferir,  E.  Spoor,  S.  Pauer,  O.  H.      Roister,  A. 

Gietzen,  A.  Hoyer,  H.  Kluge,  M.  Forster,  E. 


VanWynbergen,  C. 
Kautzenbach,  W. 


Schroeder,  A. 
Warnke,  H. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Basses. 


Kunze,  M.  Agnesy,  K. 

Gerhardt,  G.  Jaeger,  A. 

Flutes.  Oboes. 

Maquarre,  A.  Longy,  G. 

Brooke,  A.  Lenom,  C. 

Battles,  A.  Sautet,  A. 
Fox,  P. 

English  Horn. 
Mueller,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


Horns. 
Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Harp. 

Schuecker,  H. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones. 
Hampe,  C 
Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Organ. 
Marshall,  J.  P. 


Percussion. 
Rettberg,  A.  Senia,  T. 

Zahn,  F.  Burkhardt,  H. 

Librarian. 
Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


-<S^xmtlm 


Quarter   Grand   Style    V,  in  figured  Mahogany, 
price    $675 

It  is  tut  five  feet  long  and  in  Tonal  Proportion© 
a  Masterpiece  or  piano  building. 

It  is  Cnickering  &?  Sons'  most  recent  triumph, 
the  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  the  heir 
to  all  the  qualities  that  tke  name  of  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET.  Comer  Northampton  Street,  near  Mass.  An. 
BOSTON 


3TTTnTTTTTrcTi^ 
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SYMPHONY  HALL 

To-morrow,    Saturday    Afternoon 

At  2.30 

Only  Pianoforte  Recital 

..BY  .. 

JOSEF  HOFMANN 


...     PROGRAMME 

I. 

1.  Sonata,  Op.  110  .  .       \ 

L2.  Rondo  a  Capriccio  .  .       ( 

3.  Andante  Favori  .  .       ( 

4.  March  from  ' '  The  Ruins  of  Athen s  "  ) 

(Transcribed  by  Rubinstein) 


Beethoven 


1. 

3. 

4. 


II. 

Barcarolle 

Nocturne  in  C  minor 
Nocturne  in  D-flat  major 
Yalse  in  E  minor 
Etudes:  C-sharp  minor,  A-flat  major. 
F  major,  G-flat  major 


III. 


Nocturne 
Soiree  en  Grenade 
"Polichinelle"      .  ) 

Prelude  in  F-sharp  minor 
Prelude  in  G  minor 


Chopin 


Sgambati 
Debussy 

Rachmaninoff 


Tickets,  50  cents  to  $2.00,  at  Box  Office 


STEINWAY    PIANO 


THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Qttprtmttt}  2felj?ar0ai  anin  (&xmtn\ 


FRIDAY  AFTERNOON,  JANUARY  \%  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  20,  at  8.00  o'clock 


PROGRAMME 


Strube 


I.  Andante;  Allegro  commodo. 

II.  Adagio  ma  non  troppo. 

III.  Scherzo;  Allegro  vivace. 

IV.  Allegro  energico. 


Symphony  in  B  minor 


Brahms  ....    Concerto  in  D  major,  for  Violin  and  Orchestra, 

Op.  77.     (Cadenza  by  Joachim) 
I.     Allegro  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso,  ma  non  troppo  vivace. 


Beethoven 


Overture  to  "  Fidelio  " 


SOLOIST 
M*.  ANTON  WITEK 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised  Regulation  of  August  5,  1808. — Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 
_  Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


Gowns  for  Southern  Wear 

Custom  Dressmaking  Department 

THIRD  FLOOR 

We  are  showing  an  exclusive  line  of  Muslins,  French  Linens,  Handkerchief  Linens,  Foulard 
Silks,  Cotton  Veilings,  and  other  materials,  in  Novelty  Designs  from  the  latest  Imported 
Models  just  received  from  Paris,  suitable  for  Southern  Wear,  from  which  we  will  take 
orders,  or  can  furnish  from  stock  for  immediate  use. 


Smart  French  Linen  Princess  Dresses 
Foulard  Silk  Dresses 
Muslin  Dresses 
Handkerchief  Linen  Dresses 
Linen  Tailored  Suits 
Serge  Tailored  Suits 


From  $35.00  up 
From  $55.00  up 
From  $45.00  up 
From  $45.00  up 
From  $55.00  up 
From  $95.00  up 


157   TREMONT   STREET 

Specialists  in  Quality  Garments 
Again  Call  Attention  to  the 

Radical  Price  Reductions 

in  the  sale  now  going  on  and  including  their  entire  stock  of  women's 
winter  apparel.  Considering  the  superlative  quality  of  all  the  offerings, 
these  lowered  prices  bring  to  every  customer  emphatic  economies 
on  distinctly  desirable  garments  of  the  recognized  O'Connor  charac- 
ter and  individuality. 
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Symphony  in  B  minor Gustav  Strube 

(Born  at  Ballenstedt,  March  3,  1867;  now  living  in  Boston.) 

This  symphony  was  performed  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston,  April  3,  1909.  The  composer 
conducted. 

Mr.  William  Lyman  Johnson,*  of  Boston,  prepared  an  analysis  of  the 
symphony  for  the  programme  book  of  that  date. 

The  first  and  second  movements  of  this  symphony  were  composed 
by  Mr.  Strube  in  the  summer  of  1907,  at  Bar  Harbor,  Maine,  and  the 
third  and  fourth  movements  in  the  spring  of  1908. 

This  work  is  in  the  strict  sonata  form,  but  the  development  does 
not  follow  the  traditional  manner,  as  it  is  freer  and  more  atmospheric 
in  effect. 

•Mr.  Johnson  was  born  in  Boston.  In  boyhood  he  studied  voice,  sight-reading,  and  singing,  and  after- 
wards the  violin  with  various  teachers.  In  1893  he  entered  the  class  of  1897  at  Harvard  University!'  Upon 
finishing  college  work,  he  continued  his  musical  studies  in  composition,  counterpoint,  canon,  fugue,  and  orches- 
tration. Mr.  Johnson  has  written  a  number  of  songs  and  pieces  for  different  instruments,— violin,  'cello, 
pianoforte,  and  organ,  also  ensemble  compositions,  among  them  an  "Andacht"  for  organ,  harp,  and  violin, 
which  has  been  played  in  Boston  and  New  York;  an  arrangemant  of  Schumann's  "Nachstiick,"  No.  4,  in 
F  major,  for  organ  and  large  brass  choir;  a  trio  for  pianoforte,  voice,  and  viola  d'  amore;  a  scene;  Persian 
Serenade  for  orchestra,  tenor,  and  chorus;  a  poem  for  string  quartet  (with  original  verses),  performed  in  pri- 
vate; a  lyric  song  for  voice  and  pianoforte  with  violin  obbligato;  a  "Song  of  the  Sea"  for  baritone  voice  and 
two  pianofortes,  four  hands;  church  music;  five  orchestral  preludes;  and  incidental  music  for  the* drama, 
"The  Choir  Invisible,"  performed  in  1899  in  Washington,  Chicago,  and  other  places,  and  in  1900  in  the  Park 
Theatre,  Boston. 

WORKS    By    AMERICAN    COMPOSERS 


ORCHESTRA 


Mrs.  H.  H.  A.  BEACH 

Op.  32,  Gaelic  Symphony  in  E  minor 
Score  Parts 

G.  W.  CHADWICK 

Just  Issi'ed 
Suite  Symphonique 


Score 


Parts 


ARTHUR   FOOTE 

Op.  63,  Suite  in  E  for  Strings 
Score  Parts 


HENRY  HADLEY 

Op.  30,  The  Four  Seasons. 
Score  Parts 


Prize  Symphony 


EDWARD  MacDOWELL 

Op.  29,  Lamia.    Third  Symphonic  Poem 
Score  Parts 

Arrangement  for  Piano  Duet      .       $2.00 


CHAMBER   MUSIC 

Mrs.  H.  H.  A.  BEACH 

Op.  04,  Quintet  in  F-sharp  minor 
For  piano  and  strings 

G.  W.  CHADWICK 

Quintet  in  E-rlat 
For  piano  ana  strings 

ARTHUR  FOOTE 

Op.  23,  Quartet  in  C 
Foi    ' 


or  piano  and  strings 

38,  Quintet  in  A  mir 
or  piano  and  strings 


Op.  C5,  No.  2.    Trio  in  B-flat 
1     For  piano,  violin  and  'cello 

Just  Issued 
Op.  70,  Quartet  in  D 
For  two  violins,  viola  and  'cello 

S.  B.  WHITNEY 

Op.  30 
Trio  for  piano,  violin  and  'cello 


ARTHUR  P.  SCHMIDT 


$5.00 

7.50 

4.00 
7.50 
3.00 

5.00 


BOSTON,  120  Boylston  Street 


AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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The  symphony  is  scored  for  three  flutes,  one  flute  interchangeable 
with  piccolo,  two  oboes,  one  English  horn,  two  clarinets,  bass  clarinet, 
three  bassoons,  four  horns,  four  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  triangle,  cymbals,  Glockenspiel,  harp,  and  the  usual  strings. 

The  symphony  opens  with  an  introduction,  Andante,  6-4,  with  a 
"motive"  played  by  flutes  and  violas,  with  an  accompaniment  of 
strings.  This  theme,  later  on,  merges  itself  into  the  first  movement, 
Allegro  commodo.  The  first  subject  of  this  movement  is  announced 
by  the  flutes  and  clarinets,  and  is  immediately  followed  by  a  subsidi- 
ary theme,  given  out  by  the  wood-winds,  and  with  it  is  combined  the 
"motive"  of  the  introduction.  After  some  development  and  transi- 
tional work,  the  second  subject  in  E  minor  appears  in  the  horns,  and 
is  continued  by  the  clarinets,  then  by  the  oboes.  This  is  of  cantilena 
character,  and  is  followed  by  a  subsidiary  theme  of  livelier  mood  in 
E  minor.  A  short  theme  of  transitional  nature,  made  up  of  the  motive 
of  the  introduction,  leads  into  the  development,  which  begins  with 
fragments  of  the  first  theme  of  the  Allegro,  played  by  three  trumpets, 
sustained  by  strings,  wood-winds,  and  percussion  instruments,  and  is 
then  rhythmically  changed  and  played  in  augmentation  by  the  trom- 


WE  HAVE  ISSUED  A  MOST  IMPORTANT 

Old  Book  Catalogue 

In  connection  with 

A  Clearance   Sale    Extraordinary 

being  held  in  our  basement  "Old  Book  Room"  in  preparation  for 
our  stock  inventory  February  1. 

This  is  something  of  exceptional  interest  to  every  lover  of  old 
books,  and,  if  you  have  not  received  a  copy  of  the  catalogue, 
send  us  your  address  and  we  will  mail  you  a  copy  free. 


CHARLES  E.  LAURIAT  CO. 

385  WASHINGTON  STREET  opp.  FRANKLIN  street 
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154  and  155  TREMONT  STREET 
BOSTON 


TWO   GREAT  SALES 

Beginning  January  1,  1912 


Annual  White  Sale 

Of  French  Hand-made 
and  American  Undermuslins 


Annual  Sale  of  Furs 

At  333L%  to  50%  off 
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bones,  and  continued  in  a  new  mood  by  flutes  and  oboes,  with  an  accom- 
paniment of  muted  horns.  Parts  of  the  first  subject,  in  diminution  in 
the  wood-winds,  lead  up  to  a  climax.  The  first  theme  enters  again, 
and  after  it  the  second  subject  appears  in  A  minor.  A  short  coda, 
which  consists  of  the  first  subject  in  augmented  form,  is  worked  up  to 
a  climax  for  full  orchestra,  and  ends  the  movement. 

The  second  movement,  Adagio  ma  non  troppo,  4-4,  opens  with  a 
few  measures  of  introduction  for  strings  and  flutes,  which  lead  to  the 
first  subject  in  G  major  played  by  the  clarinet.  After  a  development 
of  this  theme,  a  second  subject  of  churchly  character  enters  p.  The 
closing  measures  of  this  section  are  continued  and  moulded  into  a 
figurative  accompaniment  for  a  new  theme  given  out  by  the  oboes. 
Fragments  of  the  second  subject  appear  and  are  developed  into  a 
climax,  in  which  the  second  subject  is  played  by  the  trumpets  and  trom- 
bones against  the  whole  orchestra.  After  a  decrescendo  the  closing 
measures  of  the  second  subject,  which  had  become  an  accompaniment 
for  the  oboe  melody,  are  now  taken  up  by  the  trumpets  as  a  distinct 
theme  with  an  accompaniment  of  strings  and  a  contrapuntal  figure 
by  the  oboes.  A  forte  cry  of  the  orchestra  interrupts  the  tranquil 
atmosphere,  but  it  soon  returns,  sounded  softly  by  the  horns.  After 
a  short  transition  the  second  subject  enters  again,  and  is  played  by 
solo  'cello,  in  G  major.  Fragments  of  the  first  subject  appear  in  differ- 
ent voices  of  the  orchestra,  and  the  movement  comes  to  a  soft  close. 

The  third  movement,  Scherzo,  E  minor,  Allegro  vivace,  2-2,  is  in 
the  form  of  a  dance,  light  and  playful.     Owing  to  the  rapid  change  of 


Boylston  and  Exeter 
Streets 


HOTEL  LENOX, 

5  minutes  from  Symphony  Hall 
The    Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 

ARE 

Boston's  Most  Popular  Restaurants 

Tea  is  served  daily  in  the  Rose  Garden 
from  4.00  to  5.30 

Music  by  BELA  NYARY'S  HUNGARIAN  ORCHESTRA 
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Jfihe  l)iamondJewefy 

511  WASHINGTON  ST. 
324BOYLST0NST. 
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tonalities  and  the  use  of  shifting  unexpected  harmonies,  this  movement 
almost  eludes  analysis.  Broadly  speaking,  the  movement  consists 
of  an  introductory  theme,  and  what  is  really  a  second  theme,  and 
from  these  the  whole  of  the  Scherzo  is  made.  After  a  short  prelude 
the  introductory  theme  is  announced  by  horns  and  continued  by 
trumpets.  A  feature  of  this  movement  is  the  use  of  the  intervals  of 
seconds.     " 

The  fourth  movement,  Allegro  energico,  4-4,  opens  with  the  announce- 
ment of  the  first  subject  by  trumpets  and  horns.  Out  of  this  material 
a  subsidiary  theme  of  livelier  character  is  developed,  which  leads  directly 
into  the  second  subject,  G  major,  3-2  rhythm.  After  the  development 
the  first  subject  does  not  return,  but  the  subsidiary  theme  to  the  first 
subject  appears  and  passes  into  the  second  subject  in  B  major.  A  coda> 
in  which  the  second  subject  is  heard  in  the  trombones,  in  augmented 
form,  closes  the  movement. 


* 
*  * 


Mr.  Strube  was  born  at  Ballenstedt,  a  little  town  in  Anhalt,  not 
far  from  Halberstadt.     His  father  was  town  musician  in   his  native 


WAISTS 

New  Spring  Styles 

Dainty  lingerie  waists  made  in  France  and  others  from 
the  leading  makers  in  this  country. 

Plain  and  figured  French  crepe,  plain  and  novelty  voiles, 
handkerchief  linen,  sheer  batiste,  and  novelty  fabrics. 

New  effects  and  designs,  introducing  real  Irish,  filet,  hand- 
made Cluny,  Venise,  and  Valenciennes  laces. 

Plain  tailored  waists  in  linen,  Madras  and  Habutai  silk, 
pique  and  cotton,  corduroy,  new  washable  crepe-de-Chine 
in  striped  effects. 

New  Irish  crochet  lace  waists. 

R.  H.  STEARNS   &   COMPANY 
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place,  and  he  was  Gustav's  first  teacher.  The  son  studied  afterwards 
four  years  at  the  Leipsic  Conservatory, — the  violin  under  Brodsky, 
the  pianoforte  under  Keckendorf,  and  composition  under  Reinecke 
and  Jadassohn.  Mr.  Strube  then  went  to  Mannheim,  and  taught  at  the 
Conservatory.  He  came  to  the  United  States  in  1891,  and  since  then 
has  been  one  of  the  first  violins  in  the  Boston  Symphony  Orchestra. 
He  is  also  well  known  here  as  a  conductor.  His  chief  works  are  as 
follows :f  Suite  for  violin  and  pianoforte;  overture,  "The  Maid  of 
Orleans,"  Op.  8,  Boston  Symphony  Orchestra,  February  16,  1895;** 
Symphony  in  C  minor,  Op.  11,  Boston  Symphony  Orchestra,  April  4, 
1896;  Violin  Concerto,  Op.  13,  Worcester  (Mass.)  Festival  (Mr.  Kneisel, 
violinist),  September  22,  1897,**  Boston,  Boston  Symphony  Orchestra 
(Mr.  Kneisel,  violinist),  December  11,  1897;*  Overture  for  trumpets, 
horns,  trombones,  tuba,  kettledrums,  Apollo  Club,  Boston,  January 
27,  1898;**  Rhapsody  for  orchestra,  Op.  17,  Boston  Symphony 
Orchestra,  April  20,  1901;**  Hymn  to  Eros,  January  25,  1903,** 
concert  in  Boston  for  the  Germanic  Museum;  Fantastic  Overture,  Op. 
20,  Boston  Symphony  Orchestra,  March  12,  1904;**  Prayer  of 
Iphigenia,  from  Goethe's  "Iphigenia  in  Tauris,"  for  mezzo-s6prano 
and  orchestra,  Chickering  Production  Concert  (Miss  Josephine  Knight, 
mezzo-soptano),  March  23,  1904;**  String  Quartet  in  D  major,  Hoff- 
mann Quartet  Concert,  March  1,  1905,**  March  5,  1907;  symphonic 
poem,  "Longing,"  for  orchestra  and  viola  solo  (Mr.  Ferir,  viola) ,  Boston 
Symphony  Orchestra,  April  22,  1905;**  Concerto  in  F-sharp  minor 
for  violin  and  orchestra  (Mr.  T.  Adamowski,  violinist),  Boston  Sym- 
phony Orchestra,  December  23,  1905,**  December  29,  1906;  two  sym- 

t  An  asterisk  denotes  a  first  performance  in  Boston.     A  double  asterisk  denotes  a  first  performance. 
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DOMESTIC  RIGS 


DURING  the  month  of  January,  in  common  with 
all  other  retailers,  we  are  permitted  by  the  manu- 
facturers to  advertise  and  sell  discontinued  pat- 
terns at  greatly  reduced  prices. 

This  enables  merchants  to  clear  their  stocks,  and 
affords  the  public  an  opportunity  of  getting  standard 
qualities  of  rugs  at  prices  from  25%  to  33f%  less 
than  usual. 

We  quote  a  few  special  values 

9  x  12  8.3  x  10.6 

WAS  NOW  WAS  NOW 

Saxony  .     .     .   £50.00  $35.00  £45.00  $32.00 

Royal  Wilton    £39.50  $28.50  £37.00  $27.50 

Body  Brussels  £30.00  $21.50  £27.50  $20.00 

Axminster.     .   £25.00  $18.00  £22.50  $17.00 

Small  Rugs  at  similar  reduction 
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phonic  poems  for  orchestra  and  viola  solo,  "Longing,"  "Fantastic 
Dance"  (Mr.  Ferir,  viola),  March  28,  1908;**  Symphony  in  B  minor, 
April  3,  1909;**  comedy  overture,  "Puck"  (MS.),  March  19,  1910,** 
October  29,  1910;  Concerto  in  E  minor  for  violoncello  and  orchestra 
(MS.),  October  30,  1909,**  Heinrich  Warnke,  'cellist. 

In  1909  Mr.  Strube  was  appointed  associate  conductor  of  the  Worces- 
ter (Mass.)  County  Musical  Association. 


Concerto  in  D  major,  for  Violin,  Op.  77   .    .    .    Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  concerto  was  written  for  Josef  Joachim,  dedicated  to  him,  and 
first  played  by  him  under  the  direction  of  the  composer  at  a  Gewand- 
haus  concert,  Leipsic,  on  January  1,  1879.  The  first  performance  in 
Boston  was  by  Franz  Kneisel  at  a  concert  of  the  Boston  Symphony 
Orchestra  on  December  7,  1889,  when  Mr.  Kneisel  played  a  cadenza 
of  his  own  composition.  It  has  since  then  been  played  at  these  con- 
certs by  Messrs.  Brodsky  (November  28,  1891)  and  Kneisel  (April  15, 
1893,  February  13,  1897,  with  a  cadenza  by  Charles  Martin  Loeffier, 
and  at  the  concert  in  memory  of  Governor  Wolcott,  December  29, 
1900);  by  Miss  MacCarthy,  November  15,  1902,  December  19,  1903; 
by  Mr.  Kreisler,  March  11,  1905;  by  Mr.  Heermann,  November  25, 
1905;  by  Mr.  Wendling,  October  26,  1907;  by  Mr.  Berber,  November 
26,  1910. 
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AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 
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Pianos  that  Appeal 
to  Musicians 


HJR  pianos  have  the  very  highest  reputation 
with  musical  people,  for  every  piano, 
from  the  highest-priced  to  the  least  ex- 
pensive we  offer,  has  not  merely  the 
essentials   of   tone    and   touch,    but   also 

exquisite    refinements    of     quality    which    delight    the 

musician. 

We  invite  you  to  inspect  our  stocks,  which  are  at  once 

the  largest,  the  most  varied,  and  most  interesting  to  be 

found  in  New  England. 

We  call  particular  attention  to  the  following  pianos: 

STEINWAY  pianos,  the  instruments  of  highest  prestige  among 
music  lovers  everywhere — through  their  incomparable  tone 
the  choice  of  royalty  and  of  all  connoisseurs. 
In  all  regular  styles  and  also  in  special  art  cases  exhibiting 
the  perfection  of  artistry. 

HUME  pianos,  the  best  made  in  New  England — distinguished 
by  wonderful  richness  and  nobility  of  tone. 

JEWETT  pianos,  the  favorite  pianos  of  New  England,  where 
more  are  sold  each  year  than  of  any  other  make  of  equal 
cost. 

THE  PIANOLA  PI ANOS,— the  complete  line  of  five  pianos. 
The  Steinway,  the  Weber,  and  the  Steck  Pianola  Pianos 
are  shown  in  both  grand  and  upright  forms. 


M.  STEINERT   &   SONS   CO. 

Steinert  Hall,  162  Boylston  Street 

Stores  in  all  Principal  Cities  of  New  England 
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The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings. 

Hanslick  once  said  that  this  work  was  "the  ripe  fruit  of  the  friend- 
ship between  Joachim  and  Brahms."  A  prominent  Leipsic  critic, 
friendly  disposed  toward  both  composer  and  violinist,  wrote  at  the 
time  of  the  first  performance  that  Joachim  too  evidently  had  great 
difficulty  in  playing  the  concerto.  Marcella  Sembrich  sang  at  the  same 
concert. 

The  composition  is  fairly  orthodox  in  form.  The  three  movements 
are  separate,  and  the  traditional  tuttis,  soli,  cadenzas,  etc.,  are  pretty 
much  as  in  the  old-fashioned  pieces  of  this  kind;  but  in  the  first 
movement  the  long  solo  cadenza  precedes  the  taking  up  of  the  first  theme 
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The  Mercantile  Heart  of  New  England 

READY  FOR  YOUR  INSPECTION 

NEW  ENGLAND'S  MOST  COMPLETE  AND  ATTRACTIVE 
ADVANCE  DISPLAY  OF 

DAINTY  NEW 
WASH  FABRICS 

FOR  SPRING  AND  SUMMER,  1912 
Comprising  the  finest  assortment  we  have  ever  shown 

Prominent  among  the  latest  arrivals  are 

The  New  Turkish  Borders 

The  New  Bulgarian  Prints 


Travelling  Requisites  of  High  Grade 

We  carry  a  complete  assortment  of  impoited  English  Trav- 
elling Bags,  fitted  Suit  Cases,  London  Kit  Bags,  Steamer 
Rugs,  Hat  Boxes,  Wardrobe  Trunks,  Steamer  Trunks,  Golf 
Trunks,  and  everything  of  kindred  nature  for  the  convenience 
of  the  traveller. 


Jordan  Marsh  Company 
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by  the  violin.  The  modernity  is  in  the  prevailing  spirit  and  in  the 
details.     Furthermore,  it  is  not  a  work  for  objective  virtuoso  display. 

The  first  theme  of  the  first  movement,  Allegro  ma  non  troppo,  D 
major,  3-4,  of  a  somewhat  pastoral  character,  is  proclaimed  by  violas, 
'cellos,  bassoons,  and  horns;  and  the  development  is  carried  on  by  the 
full  orchestra  in  harmony.  In  the  course  of  the  introduction  this 
theme  is  pushed  aside  by  other  motives;  and  it  first  becomes  again 
prominent  through  wood-wind  and  strings  in  the  highly  developed  in- 
troductory cadenza  of  the  solo  violin.  The  free  fantasia  begins  with 
an  orchestral  tutti  in  A  minor,  and  for  some  time  the  orchestra  carries 
it  on  alone;  then  the  working-out  is  continued  between  orchestra  and 
violin.  In  the  coda,  after  the  orchestral  fury,  Brahms  has  given  op- 
portunity for  the  violinist  to  introduce  an  unaccompanied  cadenza. 

The  second  movement,  Adagio,  F  major,  2-4,  is  in  the  nature  of  a 
serenade  movement.  It  may  be  called  a  romanza.  The  chief  song  is 
played  first  by  the  oboe,  which  is  accompanied  by  wind  instruments; 
then  it  is  played  in  changed  form  by  the  violin,  which  also  plays  a 
more  emotional  second  theme,  and  ornaments  it  in  the  development. 
After  frequent  modulations  in  the  development  of  the  second  theme 
there  is  a  return  to  F  major  and  the  first  theme,  which  is  sung  by  the 
solo  violin. 

The  Finale,  a  rondo  in  D  major,  2-4,  is  built  on  three  themes.  There 
is  brilliant  work  for  the  solo  violin, — double-stopping,  florid  running 
passages,  arpeggios,  technical  demands  on  the  player. 


COMPOSITIONS  BY   GUSTAV  STRUBE 


VOLIN  AND  PIANO 
Berceuse,  in  A  -  -       -       -  $0.60 

Concertino,  in  D      -        -       -        -       -  2.00 
Concerto,  in  F#  min.(Orch.Pts.inMS.)   3.00 

Dance,  in  D  min. 1.50 

Eiegie,  in  B  min.     (Orch.Pts.  in  MS.)  -      .75 

Reverie,  in  A  min. 1.00 

Romance,  in  Bb.   (Orch.Pts.  in  MS.)      -     .75 

VIOLONCELLO  AND  PIANO 
Berceuse,  in  A 


Eiegie,  in  B  min.   (Orch.Pts.  in  MS.) 
Romance,  in  Q.    (Orch.  Pts.  in  MS.) 


.60 
•75 
•9° 


VIOLIN,  VIOLA,   'CELLO  AND  BASS 
Eiegie  and  Serenade,  Op.  9     -        -  n  $0.60 

FULL  ORCHESTRA 
"Puck"  (ComedyOver.)   Sc.  n  4.00  Pts. n    7.50 
Symphony,  in  B  min.    Sc.  n  5.00  Pts.  n  10.00 
Legato,  in  Bb.  (Tempo  di  Valse)        -  n    1.00 

SONGS  WITH   PIANO 
A  Lonely  Garden.    High  Aft.    [Eng.  and 

Ger.l -      .50 

Sweetheart,  for  You.    High  F      -        -      .50 

CHORUSES 

Love  Song  (6  Part  Women's  Voices)         -      .15 
Hymn  to  Eros  (Men's  Voices).    Orch.  or 
Piano  Ace.       ------      .75 

Gethsemane  (Mixed  Voices).  Orch.  Ace.      .80. 


VIOLA  AND  PIANO 
Berceuse,  in  A-       -       -       -       -       -.60 

Berceuse,  in  A,  for  Violin,  to  be  played  at  the  "First  Composers'  Recital,"  January  27, 
3  p.m.,  at  Jordan  Hall.    Tickets  now  for  sale  at  Symphony  Hall. 

The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 

26  and  28  WEST  STREET  Telephone:  Ox  ford   1561  — Doable  service 
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ENTR'ACTE. 

RAPHAEL   COR   AND    DEBUSSY. 

BY   PHILIP   HALE. 

Arrey  von  Dommer,  writing  his  "Handbuch  der  Musikgeschichte," 
which  is,  on  the  whole,  the  best  history  of  music  as  yet  published, 
stopped  with  the  death  of  Beethoven.  He  gave  as  a  reason  that  we 
were  still  too  near  the  successors  of  that  composer  to  judge  accurately 
their  works  and  influence,  and  it  would  be  an  act  of  greater  folly  to 
weigh  contemporaries  in  the  balance. 

To  some  von  Dommer  must  seem  a  timorous  person,  absurdly  con- 
servative, an  old  fogy.  This  is  a  day  of  snap  judgments.  The  complex 
and  unusual  symphony,  symphonic  poem,  or  quartet  of  a  contemporary, 
is  played,  and  after  one  performance  the  young  lions  of  the  press  confi- 
dently roar  disapproval,  eternal  condemnation,  or  fall  on  their  knees, 
overpowered  by  the  presence  of  an  immortal.  A  symphony  heard  for 
the  first  time  is  "epoch-making."  Two  years  go  by,  and  the  symphony 
is  forgotten,  for  it  sleeps  in  the  huge  dust-bin  of  Time.  This  symphonic 
poem  is  "a  failure,"  "unintelligible,"  "chaotic."  The  music  obsti- 
nately lives.     "The  work  gains  by  repeated  hearings." 

It  is  said,  especially  by  composers,  who  think  that  the  world  is  against 
them,  and  there  is  a  conspiracy  to  crush  them,  that  the  chief  aim  of 
criticism  should  be  to  detect  genius.  They  quote  Schumann's  "Hats 
Off!"  But  Schumann  discovered  so  many  geniuses  that  the  rim  of  his 
hat  was  soon  broken;    and  of  these  "geniuses,"  how  many  are  recog- 


G.  SCHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 

THREE  OF   THE  SEASON'S  OPERAS 

MO  N  A 

IL  SEGRETO  DI 

LE    DONNE 

Grand  Opera  in  Three  Acts 

SUZANNA 

CURIOSE 

Libretto  b> 

(Suzanne's  Secret) 

(The  Inquisitive  Women) 

Brian  Hooker 

By-     ' 

By 

Music  by 

Ermanno  Wolf-Ferrari 

Ermanno  Wolf-Ferrari 

Horatio  W.  Parker 

Vocal  Score  (Eng.)  Net  $2.50 

Vocal  Score  (Eng.)  Net  $s-°° 

Vocal  Score  .    .    .  Net  $4.00 

Piano  Score  .     .     .  Net    2.00 

Piano  Score  .     .     .  Net    3.00 

Libretto    ....  Net      .35 

Libretto    ....  Net      .35 

Libretto    ....  Net      .35 

IN    PREPARATION 

I  GIOJELLI  DELLA  MAD 

ONNA 

ByERMANNO  WOLF-FERRAR 

i 

English  and  Italian  Texts 

Vocal  Score 
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The   stimulating  qualities  of  good  music  should 
not  be  overlooked  in  the  home 


If  you  have  a  love  for  music,  the 

ANGELUS 

gives  you  the  means  to  express  it. 


Mr.   ADOLPH    M.    FORRESTER,    Eminent   American 
composer,  teacher  and  critic,  says: 

"In  the  compositions  that  I  have  heard,  it  is  impossible  to  detect  the 
difference  between  the  hand  played   and  Angelus  played  music." 

We  invite  you  to  call  and  hear  it 


OCflARVEY  ©• 
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nized  as  such  to-day?  Any  one  acquainted  with  the  history  of  music 
knows  how  strange,  how  inexplicable  is  contemporaneous  judgment; 
how  great  works  were  at  the  time  of  their  production  ignored  or  openly 
flouted;  how  fulsome  praise  was  lavished  on  music  that  was  moribund 
at  the  first  performance! 

Some  time  ago  Mr.  Raphael  Cor  contributed  to  the  Revue  du  Temps 
Present  an  article  entitled  "M.  Claude  Debussy  et  le  Snobisme  Con- 
temporain."  He  begins  by  saying  that  it  is  always  a  perilous  task  to 
attack  a  religion.  He  admits  frankly  that  Debussy  is  a  musician 
"without  parallel."  He  does  not  question  his  originality,  which  con- 
sists, as  M.  Cor  asserts,  in  the  employment  of  sonorous  elements  and 
at  the  same  time  in  refraining  purposely  from  arriving  at  any  musical 
result. 

M.  Cor  argues  against  Debussy  at  great  length.  The  article  reduced 
to  a  syllabus  is  as  follows: — 

Without  melody  there  can  be  no  conception  of  music,  for  music  and 
melody  are  inseparable.  And  here  he  quotes  from  Wagner,  Hanslick, 
Ribot,  Taine,  Schopenhauer,  concerning  enjoyment  found  in  music 
and  the  origin  and  nature  of  this  enjoyment. 

Solov-Hinds  Company 

352  BOYLSTON  STREET,  BOSTON 

Special  Fall  Clearance  Sale 

OF 

Exceptional  Merchandise 

Beginning  Monday,  December   4th,    1911 

In  this  sale  we  have  planned  special  offerings  and  great  values 
which  should  make  it  of  particular  interest  to  our  customers. 


GOWNS,  SUITS,  WAISTS,  and  EVENING  WRAPS  from  all  the 
MODEL  HOUSES  of  PARIS,  together  with  reproductions  made 
in  our  own  workrooms.  ALL  MARKED  AT  LESS  THAN  y2 
THE  ORIGINAL  COST. 
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Inasmuch  as  Debussy's  music  lacks  melody, — melody  as  understood 
by  M.  Cor, — it  therefore  is  not  music.  Its  originality  is  negative. 
Take  away  from  music  rhythm,  melody,  emotion,  and  you  have  de- 
fined Debussy's  musical  works.  There  is  a  sort  of  diffuse  harmony,  a 
murmuring  and  subtle  monotony,  which  may  well  give  pleasure  to 
sensitive  ears;  but  this  is  like  a  shower  of  sounds,  diluted  and  without 
form.  The  monotony  at  last  stupefies  the  hearer,  as  in  "Pelleas  et 
Melisande."  It  is  not  like  the  fine  effect  gained  through  the  monotony 
deliberately  conceived  by  Berlioz  in  the  Offertory  of  his  "Requiem." 

The  music  of  Debussy,  it  is  true,  leads  to  reveries.  "It  transports 
us  to  a  strange  and  vanishing  world,  where  the  light  is  only  vague 
moonlight,  where  the  waters  sleep,  where  noise  is  hushed,  where  voices 
stammer,  and  only  childish,  uncertain,  scarcely  formed  words  are 
heard."  This  pallid  music  pleases  chlorotics.  It  skims  the  surface  of 
things.  Women  appreciate  it;  it  is  made  for  them.  "And  how  many 
of  us  are  women  in  this  respect!" 

Is  the  "fluidity"  of  this  music  unparalleled?  M.  Cor  cites  the  open- 
ing of  "Rheingold,"  the  "Scherzo  of  Queen  Mab,"  the  prelude  to 
"Lohengrin,"  music  by  Duparc  and  Gabriel  Faure,  effects  of  mystery 
and  dreamland  obtained  by  Schubert  in  such  simple  songs  as  "Der 
Doppelgaenger "  and  "Die  Stadt." 

Debussy's  music  is  of  its  period.  It  is  musical  dust,  a  mosaic  of 
chords.  But  color  in  painting  or  music  is  not  the  first  essential.  The 
first  is  design ;  and  a  formula  is  nothing  in  itself ;  its  worth  is  due  to 
the  genius  of  the  artist  who  uses  it. 
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The  passionate  admiration  of  Debussy's  music  is  in  Paris  a  disease 
of  the  season,  or  a  crisis.  It  is  the  fashion  there  to  contract  such  dis- 
eases. Debussy  has  founded  a  sect,  and  "the  professionals  of  his  scale" 
are  legion.  How  many  vain  imitations,  childish  apings!  Is  not  the 
second  act  of  "Ariane  et  Barbe  Bleue"  the  least  successful  portion  of 
the  opera?  and  in  this  act  the  influence  of  Debussy  dominates.  The 
caprices  of  Parisian  taste  are  always  strange.  One  of  its  characteristics 
is  to  go  to  extremes.  There  is  the  violent,  brutal  Octave  Mirbeau, 
the  Caligula  of  the  drama.  (M.  Cor  was  anticipated  by  Jules  Lemaitre, 
who  in  a  review  of  "Tosca"  dubbed  Sardou  the  Caligula  of  the  drama.) 
The  same  persons  who  wax  enthusiastic  over  Mirbeau  go  into  ecstasies 
over  Mallarme'  and  extol  Rhene  Ghil  to  the  skies.  They  know  not 
discrimination.  Swooning  over  Franck's  "Beatitudes,"  they  deny  the 
fact  that  certain  pages  are  strongly  reminiscent  of  Meyerbeer.  Paris 
is  full  of  parlor  critics  who  practise  "the  cult  of  exception  and  the 
fury  of  distinction."  But,  because  a  work  is  free  from  vulgarity,  it  is 
not  therefore  beautiful.  "If  this  were  true,  it  would  be  necessary  to 
find  worth  in  the  music  of  M.  Erlanger,  which  would  indeed  be  ex- 
cessively unreasonable." 
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It  is  the  fashion  to  adore  the  falsely  naive, — not  the  candor  of  true 
genius,  but  the  childish  simplicity  that  is  affected,  manufactured.  "In 
this  effort  to  stammer  lies  all  the  art  of  Debussy.  It  is  also,  very  often, 
the  art  of  Maeterlinck."  "That  which  gives  charm  to  his  characters, 
little,  perplexed,  and  dolorous  souls,  agitated  by  precarious  sentiments, 
is  especially  the  abandonment  with  which  they  deliver  themselves  to 
their  Unconsciousness."  Hence  this  deliberate  search  after  infantile 
expression. 

M.  Cor  describes  Maeterlinck's  art  as  the  substitution  of  the  unreal 
for  the  ideal,  mystic  verbosity  for  emotion,  false  naivete  for  grace. 
"Something  like  a  combination  of  Emerson,  Burne-Jones  and  poor 
Shakespeare."  Futile  words  are  spoken  solemnly.  "His  heroes  of 
trembling  life,  with  a  semblance  of  modesty,  puerile,  vaguely  sensual, 
shaken  by  perpetual  fears,  have  the  delicacy  of  beings  that  hardly 
exist."  They  have  presentiments,  not  sentiments.  They  are  often 
asexual.  It  is  not  easy  to  distinguish  Pelleas  from  Melisande.  Maeter- 
linck's plays,  in  a  word,  are  "Shakespeare  for  snobs."  And  then  M. 
Cor  summons  the  philistine  Max  Nordau  to  his  aid. 

Ah,  this  "Pelleas  and  Melisande,"  this  drama  of  infinite  tenderness, 
pity,  and  beauty!  To  the  Greeks  foolishness,  and  M.  Cor  is  a  Greek. 
Among  these  Greeks  must  also  be  reckoned  the  dramatic  critic  of  the 
Pall  Mall  Gazette.  When  the  play  was  revived  in  London  on  July  1 1 , 
191 1,  this  critic  spoke  of  "the  author's  deliberate  baldness  of  expres- 
sion," "precious  oases  of  laughter  in  a  depressing  desert  of  elementary 
psychology  and  primitive  symbolism,"  and  he  had  the  courage  to  say: 
"Try  as  we  may  we  have  never  yet  been  able  to  discover  in  'Pelleas 
and  Melisande'  any  qualities  of  tragedy,  poetry  or  imagination  justi- 
fying the  fame  of  the  work;  while  regarded  as  mere  literature,  its 
style  always  strikes  us  as  a  sheer  negation  of  beauty  and  distinction. 
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We  are  quite  aware  that  many  men  and  women  whose  opinions  on  all 
matters  of  art  Awe  profoundly  value,  and  are  often  proud  to  share, 
would  put  us  in  the  pillory  for  holding,  much  less  expressing,  such  a 
view;  but  no  service  is  done  to  any  cause  by  pretending  an  admiration 
that  is  not  felt,  and  of  that  crime,  at  any  rate,  we  shall  not  be  accused." 

Having  thus  freed  his  mind  concerning  the  Belgian  dramatist,  M. 
Cor  finds  Debussy  just  the  man  to  work  in  sympathy  with  Maeterlinck. 
Where  the  latter  is  indescribably  "foolish,"  Debussy  vies  with  him. 
There  is  need  of  a  pale,  frail,  languid,  anaemic  hero  or  heroine  to  inspire 
the  composer.  He  is  less  musician  than  artist;  therefore,  he  pleases 
the  French.  Not  that  his  "Pelleas  and  Melisande"  is  wholly  weak. 
M.  Cor  graciously  allows  that  the  reading  of  the  letter  is  noble  decla- 
mation, and  there  are  curious  musical  effects  of  light  and  shadow  in 
the  scene  of  the  grotto  and  the  departure  from  the  vaults.  The  scene 
of  the  fountain  is  delicately  poetic. 

As  far  as  collaboration  between  Carre,  the  director  of  the  Opera- 
Comique,  and  Maeterlinck  is  concerned,  the  opera  is  remarkable,  nor 
should  Debussy  be  forgotten.  M.  Cor  quotes  from  an  article  by 
Vincent  d'Indy,  in  which  that  distinguished  composer  inquires  into  the 
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emotions  excited  by  this  music  drama.  Mr.  d'Indy  states  that  the 
drama  alone  is  not  enough  to  produce  an  impression  of  this  kind,  nor 
is  the  music  by  itself  the  creator  of  the  peculiar  and  complex  emotion. 
"The  music  in  itself  plays  only  a  secondary  part  for  the  most  of  the 
time.  The  text  is  the  chief  thing,  the  text  marvellously  adapted  in  its 
sonorous  conception  to  the  inflections  of  the  language  and  bathing  it 
with  musical  waves  of  divers  colors  which  enhance  the  design,  disclose 
the  hidden  meaning,  magnify  the  expression,  leaving,  meanwhile,  the 
spoken  word  to  appear  transparent  through  the  enveloping  musical 
fluid."  From  this  M.  Cor  concludes  that  Debussy's  great  merit  is  that 
of  adaptation. 

After  the  publication  of  this  article,  the  Revue  du  Temps  Present 
asked  certain  persons  to  reply  to  the  following  questions  .propounded : — 

(i)  What  is  the  real  importance  of  M.  Debussy  and  what  part  should 
he  play  in  the  contemporaneous  evolution  of  music? 

(2)  Is  he  an  original  individuality,  only  accidental? 

(3)  Does  he  represent  something  new  and  fecund,  a  formula  and  a 
tendency  that  are  likely  to  found  a  school,  and  ought  he,  in  fact,  to 
found  a  school? 

The  second  question  was  not  clear  to  some.  Thus  M.  Jean  Chan- 
tavoine  answered  it  in  this  manner:  "To  know  whether  he  is  an  indi- 
viduality 'seulement  accidentelle,'  it  would  be  necessary  to  know  first 
what  you  mean  by  the  phrase  '  individuality  accidentelle,'  and  I  admit 
that  I  do  not  clearly  grasp  the  meaning." 

M.  Cor's  article,  the  questions,  about  thirty  replies,  certain  com- 
ments on  the  article  itself,  and  another  essay,  "Le  Secret  de  M.  De- 
bussy," have  been  compiled  by  C.  Francis  Caillard  and  Jose  de  Berys, 
and  published  in  a  small  volume  of  146  pages  by  the  Bibliotheque  du 
Temps  Present,  Librairie  Henri  Falque,  Paris. 
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The  compilers  say  that  they  do  not  add  the  list  of  musicians  and 
critics  who  excused  themselves  from  answering,  who  did  not  dare  or 
were  unwilling,  and  showed  exaggerated  discretion  and  prudence.  The 
list  of  the  omitted  includes,  the  compilers  say,  the  names  of  univer- 
sally applauded  pianists,  the  conductor  of  a  leading  Parisian  concert 
orchestra,  of  a  symphonic  master,  a  member  of  the  Institute,  and 
many  composers. 

Nor  is  it  surprising  that  these  men  refused  to  answer. 

The  list  of  those  that  did  answer  is  not  a  distinguished  one.  The 
names  of  d'Indy,  Faure,  Duparc,  Ravel,  Marnold,  Laloy,  Lalo,  Saint- 
Saens,  Pierne,  Ducas,  Widor,  Massenet,  Charpentier,  G.  Dupont, — to 
mention  only  Frenchmen  at  random, — are  conspicuous  by  their  absence. 

And  see  how  some  who  did  answer  waived  the  questions  or  thought 
them  impertinent: — 

Maurice  Barres,  of  the  French  Academy:  "Debussy  is  too  great  an 
artist  to  allow  an  ignorant  man  like  myself  to  stand  among  his  judges. 
This  is  the  reason  of  my  silence,  which  I  wish  you  would  understand 
as  an  evidence  of  respect  for  art." 

Camille  Chevillard,  composer,  and  conductor  of  the  Lamoureux 
Orchestra:  "I  am  poorly  qualified  to  judge  and  take  sides  in  the  dis- 
cussion of  Debussy.  Your  appeal  to  the  most  diverse  opinions  is 
enough  to  establish  fully  the  great  and  indisputable  personality  of  the 
artist  under  discussion." 

Gaston  Carraud:  "Your  questions  seem  to  me  premature,  and  then, 
in  art,  the  words  'school'  and  'formula'  are  only  detestable.  No  one 
could  seriously  raise  any  doubt  as  to  the  actual  importance  and  origi- 
nality of  Debussy.  It  is  not  now  easy  to  see  clearly  into  the  past. 
How  is  it,  then,  about  the  future?" 

Ecorcheville,  contributor  to  5.  /.  M.:    "It  is  rather  chimerical,  this 
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wish  to  judge  a  contemporaneous  master,  of  the  kind  that  still  re- 
serves surprises  for  us.  Impartial  criticism  has  not  the  gift  of  proph- 
ecy.    Should  it  perhaps  have  the  gift  of  indiscretion?     I  hope  not." 

Funck-Brentano,  historian,  chose  the  second  question.  "I  think  it 
impossible  to  answer  it.  Musical  emotions  correspond  with  nervous 
conditions.  Will  the  music  of  M.  Debussy  be  in  harmony  with  the 
nervous  state  of  generations  after  us?  There  is  the  answer,  and  who 
can  tell?  The  greatest  critics  are  always  deceived  when  they  meddle 
with  predictions  for  the  future.  There's  Diderot  speaking  of  Boucher 
and  Marivaux.  He  did  not  doubt  that  they  would  speedily  die.  While 
in  music  he  saw  nothing  above  Duni.  Who  knows  Duni  to-day,  or 
even  his  name?" 

Louise  Ganne,  composer,  referred  to  the  line  in  Moliere,  "You  are 
a  goldsmith,  M.  Josse."  "Permit  me  to  reserve  my  opinion  concern- 
ing my  talented  colleague  on  account  of  my  relationship  with  M. 
Josse." 

The  late  Felix  Mottl  here  appears  as  "Frederic"  Mottl.  He  wrote 
as  follows:  "The  ' Apres-Midi  d'un  Faune'  is  a  charming  little  piece, 
fine,  exquisitely  sonorous.  I  find  no  relationship  with  'Pell6as.'  In 
music  drama  the  principles  of  Richard  Wagner  remain,  for  me  at  least, 
the  only  ones,  and  I  cannot  judge  a  work  like  Debussy's  that  is  so 
different  from  my  ideal."  And  yet  Mottl  was  untiring  in  the  pro- 
duction of  operas  by  Berlioz  and  Chabrier. 

'Reynaldo  Hahn,  composer,  answered  that  he  was  busy  and  the  sub- 
ject was  too  important  to  be  discussed  lightly.  He  found  truths  in 
M.  Cor's  article,  and  he  also  found  opinions  with  which  he  was  not 
in  sympathy.  "It  is  horribly  difficult  to  discuss  music  without  creat- 
ing confusion  and  misunderstanding.  ...  If  I  hold  Mr.  Debussy  in 
high  honor,  I  am  not  a  Debussyite,  and  I  consider  Debussyites  unfort- 
unate persons." 
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Romain  Rolland  said  he  had  too  much  to  do.  He  referred  the  ques- 
tioners to  his  friend,  Jean  Christophe,  the  hero  of  Rolland's  novel. 
Jean  answered:  "I  am  not  very  fond  of  any  of  your  French  music 
and  I  am  not  crazy  over  your  M.  Debussy.  I  cannot  understand, 
however,  when  you  have  so  few  artists,  why  you  argue  about  the  great- 
est you  have.  It  is  easy  to  reply  to  the  questions  whether  he  will 
found  a  school  and  whether  it  will  be  of  any  importance:  Every  great 
artist  has  a  school.  Every  school  is  injurious.  Would  it  not,  then,  be 
better  if  there  were  no  great  artist?" 

And  now  listen  to  Siegfried  Wagner,  the  son  of  his  father:  "I  ought 
to  confess  the  truth:  I  do  not  know  the  works  concerning  which  you 
ask  my  opinion.  '  Pelleas '  has  been  performed  in  Germany,  but  I  was 
advised  not  to  go,  'the  German  translation  is  so  bad.'  I  half -followed 
this  advice.  I  heard  only  one  act,  and  no  one  should  judge  after 
one  act." 

Among  those  who  frankly  say  they  do  not  like  Debussy's  music  is 
Camille  Bellaigue,  critic,  who  was  at  the  Paris  Conservatory  with 
Debussy  and  MacDowell.  He  thinks  Debussy's  importance  slight, 
hopes  his  individuality  is  only  "accidental,"  and  is  cock-sure  that  De- 
bussy will  not  found  a  school  or  have  disciples.  A  snippy  person,  this 
M.  Bellaigue. 

The  late  Arthur  Coquard  did  not  care  for  Debussy,  but  in  his  answer 
he  treated  him  respectfully  and  admitted  his  original  individuality. 
"  How  is  it  possible  to  doubt  it? "  Debussy  has  invented  a  new  speech ; 
he  is  a  "prodigious  inventor  of  harmonies"  who  plays  at  enchaining 
chords,  and  with  resolutions  and  orchestral  sonorities;  an  exquisite 
composer  without  ancestors,  without  immediate  family.  But  person- 
ality and  genius  are  two  things.  There  are  men  who  have  invented 
first-class  formulas  and  lacked  force  to  rise  to  the  highest  level.     De- 
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bussy  has  exploited  harmony,  but  not  melody  or  rhythm,  and,  while  a 
short  work  like  "  LVApres-Midi  d'un  Faune"  is  charming  throughout, 
"the  works  of  long  breath  are  of  a  desperate  monotony  in  spite  of  cer- 
tain and  truly  inspired  pages.  There  is  no  force,  no  power  in  these 
interminable  dialogues.  Nor  are  tenderness  and  passion  found  therein, 
but  in  their  place  a  sickly  sentimentalism  is  displayed  to  seduce  the 
neurotic  of  this  period  when  neurasthenia  flourishes."  Nor  is  there 
grandeur,  enthusiasm,  all  that  which  is  noblest  in  the  human  soul. 
And  Coquard  declares  that  Debussy  will  have  in  music  a  place  analo- 
gous to  that  occupied  by  Verlaine  and  Mallarme  in  poetry.  He  will 
not  found  a  school.  The  next  evolution  will  not  be  of  harmony,  but 
of  melody,  which  with  rhythm  has  been  neglected  of  late  years. 

Paul  Flat  declares  brusquely  there  is  "an  enormous  part  of  snobism 
and  bluff  in  the  reputation  of  this  composer."  It  is  impossible  for  the 
Debussy  formula  to  found  a  school. 

Siegmund  von  Hausegger,  composer  and  conductor,  writes  a  serious, 
ponderous  letter.  He  is  ravished  by  M.  Cor's  article.  For  Debussy, 
making  it  a  principle  to  neglect  melody  and  rhythm,  renounces  the  two 
constituent  elements  of  music.  Nevertheless,  as  a  "manifestation  of 
an  epoch  and  its  tendencies"  his  work  deserves  consideration.  Taken' 
in  themselves,  his  harmonies  are  not  always  original,  and  sometimes, 
when  provoking  audacities  are  expected,  the  harmonies  are  common, 
every-day,  despite  their  insinuating  charm  and  apparent  complexity. 
"His  originality  comes  rather  from  bizarrerie  than  from  a  richly  en- 
dowed nature.  His  art  will  rouse  to  the  highest  point  the  interest  of 
the  historian,  but  will  not  have  any  vital,  effective  influence  in  the 
future.  ...  It  is  incontestable  that  some  of  his  harmonic  innovations 
have  borne  fruit,  but  it  is  also  clear  that  they  bring  not  a  new  style, 
but  only  a  new  procedure,  imitation  of  which  would  throw  us  into  sheer 
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mannerism,  and  mannerism  is  always  synonymous  with  decadence." 
Thus  does  Mr.  Hausegger  show  that  he  is  unacquainted  with  the  mean- 
ing of  "decadence,"  which  is  anything  but  an  exhibition  of  mannerisms. 

The  Sar  Peladan  awakes  from  his  mystic  and  Assyrian  dreams  and 
compares  Debussy  to  M.  Matisse:  "Debussy  appears  to  me  the  mu- 
sician of  the  Salon  d'Automne."  The  Sar's  musical  gods  are  Pales- 
trina,  Berlioz,  Franck,  Wagner.  "Perhaps  I  am  a  rival  of  Midas. 
M.  Debussy's  music  is  the  only  music  radically  disagreeable  to  me, 
so  that  it  puts  me  in  a  state  of  physical  uneasiness." 

Bdouard  Tremisot,  composer,  trembles  at  the  thought  of  a  school 
founded  by  Debussy.  It  would  be  to  deny  the  past  and  the  present, 
including  M.  Tremisot.  It  would  be  fatal  to  French  art,  but  for  a 
time  only,  for  "nothing  can  stand  in  the  way  of  the  immense  breath 
of  Life"  (with  a  capital  L). 

M.  Ansermet  declares  that  Debussy's  work  is  the  most  important 
musical  phenomenon  since  Wagner  and  the  Russians.  He  finds  in 
Debussy's  music  (and  all  that  have  ears  not  stopped  with  prejudice 
can  find)  a  melodic  line,  rhythm,  tonal  unity,  equilibrium,  clarity  of 
form.  Then  there  is  his  orchestral  richness,  "without  recourse  to  the 
brutal  bursts  of  Wagner,  or  the  truly  chlorotic  pallor  of  Gabriel  Fame" 
in  a  certain  suite."  No  musician  since  Beethoven  has  in  like  degree 
with  Debussy  not  only  the  sense,  but  the  "need"  of  tonal  unity.  He 
has  already  influenced  his  contemporaries,  as  nearly  every  page  of 
"Klektra"  shows.  M.  Ansermet  could  now  point  to  Puccini's  "Girl 
of  the  Golden  West,"  for  which  the  Italian  plundered  Debussy  ruth- 
lessly. 

Albert  Bazaillas  wrote  a  long  letter,  in  which  he  compares  M.  Cor 
attacking  Debussy  to  Rousseau  tearing  Lulli  and  Rameau  to  pieces 
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and  declaring  that  French  music  could  not  have  melody  and  its  reci- 
tative is  not  recitative.  M.  Cor  and  M.  Mauclair  are  preoccupied 
in  their  consideration  of  music  with  logical  qualities  instead  of  those 
that  are  sonorous.  "Debussyism"  frightens  them  and  others  by  new 
habitudes  of  thinking  and  feeling,  and,  above  all,  as  an  exceptional  or 
morbid  case.  They  judge  his  music  unhealthy,  deleterious,  immoral, 
as  Nietzsche  declared  that  Wagner  ruined  our  health  and  music. 
"Wagner,"  said  Nietzsche,  "is  not  a  man;  it  is  a  disease."  This  reply 
of  M.  Bazaillas  is  an  exceedingly  able  one,  one  of  the  most  interesting 
and  cogent  articles  in  the  volume.  Compare  it,  for  example,  with  that 
of  M.  Cheramy,  who  thinks  that  no  French  musician  has  translated 
love  into  tones,  and  the  love  of  Pelleas  is  to  him  a  treatise  on  neuras- 
thenia and  impotence. 

There  are  warm  answers  in  praise  of  Debussy  by  Fernand  Gregh, 
and  the  reader  sympathizes  with  Camille  Mauclair,  who,  saying  that 
Debussy  is  an  excellent  musician,  then  adds,  "Debussyism  is  hateful 
snobbery." 

But  it  was  left  for  Willy,  otherwise  known  as  "L'Ouvreuse,"  M. 
Henri  Gauthier-Villars,  to  give  the  conclusion  of  the  whole  matter. 

"What  is  the  good  of  discussing?  M.  Laloy  declares  that  only  the 
spectacles  of  nature  and  the  music  of  C.  Debussy  make  him  'suffer 
through  force  of  joy  and  sheer  excess  of  their  beauty!'     Zut! 

"On  the  other  hand,  your  bellicose  collaborator,  M.  Raphael  Cor, 
sees  in  Tellers'  only  a  succession  of  'little  superfluous  sounds  and 
arbitrary  chords.'  Re-zut!  .  .  .  One  can  chemically  analyze  certain 
productions  of  Debussy's  disciples,  and  find  only  bicarbonate  of  ninths 
by  conjoint  degrees,  acetate  of  dissonances  with  enchainment  of  major 
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thirds,  traces  of  appoggiaturas  not  resolved.  But  no  one  can  deny 
the  high  worth  of  a  Debussy,  'who  has  remained  wholly  faithful  to 
our  French  musical  tradition,'  as  M.  Vincent  d'Indy,  one  of  the  most 
fervent  admirers  of  'Pelleas,'  has  said,  and  no  one,  I  think,  will  accuse 
M.  d'Indy  of  incompetence  or  snobbery." 

There  was  a  German  councillor  who  said  that  next  to  making  music 
the  most  disagreeable  thing  was  talking  about  it. 


POST-WAGNERIAN   OPERA.. 

(From  the  London  Times  of  December  2,  191 1.) 

The  recent  production  in  London  of  "Konigskinder,"  following  three 
cycles  of  "The  Ring,"  suggests  a  review  of  what  has  been  done  in  music 
drama  since  its  greatest  exponent  died.  For  a  considerable  time  after 
Wagner's  death  it  seemed  as  if  the  stream  of  German  music  drama  had 
dried  up.  The  efforts  of  the  Wagnerian  epigoni,  like  those  of  most 
servile  followers  of  a  great  innovator,  were  merely  wearisome.  First 
it  was  Cyril  Kistler,  with  his  "  Kunihild,"  who  was  hailed  as  the  destined 
successor,  then  Max  Schillings  with  his  "Ingwelde"  and  Kienzl  with 
"Der  Evangelimann,"  a  pale  reflection  of  "Tristan"  adapted  to  the 
story  of  a  local  preacher,  were  thrust  upon  our  notice.  Even  Richard 
Strauss's  "Guntram,"  with  its  machinery  of  redemption,  must  be  placed 
in  the  same  dreary  series.  No  one,  indeed,  of  all  this  crowd  of  op- 
eratic composers  produced  anything  that  will  live  except  Engelbert 
Humperdinck,  who  in  middle  age  surprised  and  delighted  the  world  with 
"Hansel  und  Gretel."  With  a  command  of  the  orchestra  scarcely  in- 
ferior to  his  master's,  he  combined  a  simplicity  of  spirit,  which  was 
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something  new  in  the  history  of  the  school,  and  made  his  work  an  orig- 
inal creation,  and  not  a  mere  replica  of  something  which  had  been 
done  better  before.  He  followed  it  with  the  musical  play,  "Konigs- 
kinder,"  now  converted  into  a  music  drama,  no  unworthy  successor 
to  his  earlier  effort.  The  characterization  is  not  always  clear,  and  the 
method  already  seems  somewhat  antiquated.  But  the  composer  has 
an  unerring  sense  of  fitness  and  restraint,  which  is  his  salvation.  Tech- 
nically, the  work  is  an  advance  even  on  "Hansel  und  Gretel,"  and  the 
"visiting-card"  method  of  using  leading  themes  is  happily  discarded, 
except  in  a  single  case,  where  the  King's  Son  shouts  "Good-morning" 
to  the  Goose  Girl  in  the  notes  of  his  own  motive.  There  is  nothing, 
however,  in  music  drama  of  this  type  more  beautiful  than  the  scenes 
between  the  hero  and  heroine,  the  introduction  to  and  first  scene  of  the 
third  act,  with  its  suggestions  of  the  last  act  of  "Parsifal,"  an  act  where 
the  minstrel  ceases  for  the  time  to  remind  us  of  the  father  in  the  com- 
poser's earlier  music  drama,  and  the  superb  music  at  the  end  of  the 
second  act,  which  is  worthy  of  the  situation. 

Progress,  then,  or  at  any  rate  novelty,  appeared  to  be  attainable 
only  if  the  Wagnerian  system  were  jettisoned  and  the  operatic  ship 
was  lightened  of  its  load, — a  load  which  only  its  original  creator  could 
carry.  This  was  partly  done  by  Richard  Strauss  in  "  Feuersnot,"  though 
even  here  a  good  many  bales  of  the  old  material  still  remained  upon  the 
deck  and  hampered  the  working  of  the  vessel.  It  was  not  till  1905, 
with  the  advent  of  "Salome,"  that  the  new  style  of  music  drama  reached 
its  fully-independent  shape.  There  are  many,  as  usual,  who  still  wish 
that  Strauss  had  continued  to  plough  the  old  field,  however  arid,  and, 
when  they  are  unable  to  deny  the  novelty  and  forcefulness  of  his 
"methods,  turn  to  lament  the  subjects  to  which  he  has  chosen  to  apply 
them.    But  it  can  scarcely  be  denied  that  Strauss,  unlike  many  modern 
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composers,  has  a  strongly  developed  literary  sense,  and  in  "Salome" 
and  "Elektra"  has  selected  two  of  the  most  powerful  subjects  for  musi- 
cal treatment  with  which  the  best  literature  of  his  time  provided  him. 
That  the  subjects  are  such  as  they  are  is  not  his  fault,  but  the  fault  of 
modern  literary  tendencies.  In  his  last  and  greatest  work,  "Der  Ro- 
senkavalier,"  he  has  shown  that  he  can  be  as  modern  and  original  in 
comedy  as  in  tragedy,  though  in  this  domain  the  German  stage  has  not 
been  so  sterile  during  the  last  twenty  years  as  in  that  of  tragic  opera. 
Strauss's  latest  work,  at  any  rate,  shows  that  he  can  be  as  various  as 
any  of  his  predecessors,  and  that  his  future  development  will  be  along 
more  than  one  line.  What  that  development  will  be  we  do  not  venture 
to  predict,  but  we  may  safely  prophesy,  that  before  long  there  will  be 
dramatic  imitations  of  Strauss  every  whit  as  depressing  as  the  imita- 
tions of  Wagner  have  been  during  the  last  quarter  of  a  century.  At 
present  the  progress  of  music  drama  in  Germany  seems  to  rest  with 
Strauss  alone. 

In  France  the  influence  of  Wagner  has  been  more  beneficial  than  in 
Germany.  His  earlier  followers,  such  as  Vincent  D'Indy,  in  his  "Fer- 
vaal"  and  "L'fitranger,"  were  apt  to  allow  their  admiration  for  their 
exemplar  to  obscure  to  some  extent  the  great  quality  which  has  always 
belonged  to  the  best  French  composers,  that  of  having  something  to 
say,  knowing  what  it  is,  and  saying  it.  On  the  other  hand,  we  owe  to 
Wagnerian  influence  acting  on  an  intelligence  of  unusual  literary  and 
artistic  range  the  admirable  works  of  Alfred  Bruneau.  "L,e  Reve" 
created  a  great  sensation  on  its  first  appearance,  which  was  increased  by 
"L'Attaque  du  Moulin"  and  "Messidor."  His  later  works,  "L'Oura- 
gan  "  and  "  L' Enfant  Roi,"  have  not  produced  the  same  effect.  Perhaps 
the  disappearance  of  his  earlier  masterpieces  from  the  stage  had  some- 
what discouraged  the  composer;    perhaps  Zola's  later  libretti  did  not 
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provide  him  with  such  excellent  material  as  his  earlier  texts.  An  im- 
portant result  of  the  collaboration  of  Zola  and  Bruneau  has  been  the 
adoption  of  the  prose  libretto,  leading  to  such  works  as  Charpentier's 
"Louise."  These,  though  not  exactly  in  the  line  of  progress,  are  yet 
greatly  superior  to  the  old-fashioned  form  of  French  opera,  which  is 
still  being  produced  by  the  composers  whom  it  has  rendered  eminent. 

Alongside  of  the  Wagnerian  influence  the  Spanish  element,  which  has 
prevailed  with  such  excellent  results  in  French  music  since  the  days  of 
Bizet  and  Chabrier  and  Guiraud,  is  still  leading  to  interesting  develop- 
ments in  French  opera.  Its  last  and  most  complete  embodiment  is  to 
be  found  in  the  work  of  Raoul  Laparra,  whose  "Habanera"  is  charac- 
terized by  unusual  literary  power  and  by  an  originality  which  is  made 
to  appear  all  the  greater  by  an  almost  primitive  method  of  expression. 
The  young  composer's  new  opera,  "La  Jota,"  produced  at  the  Opera- 
Comique  as  recently  as  April  26  last,  bears  out  the  promise  of  his  "Ha- 
banera." This  really  terrific  story  of  love  and  bloodshed,  based  on  the 
wild  passion  of  the  Aragonese  dance,  from  which  it  takes  its  name, 
shows  a  noteworthy  advance  in  constructive  musical  ability,  while 
Laparra's  originality  is  as  evident  as  ever  both  in  the  book  and  in  the 
music. 

The  most  striking  development  of  French  opera,  however,  has  been 
derived  from  a  somewhat  unexpected  source.  After  two  visits  to  Bay- 
reuth,  Claude  Debussy  deliberately  discarded  Wagner  and  all  his  works, 
in  spite  of  the  Wagnerian  tendencies  of  Mallarme\  Mendes,  and  his 
other  friends,  who  were  collaborating  in  the  Revue  W agnerienne . 
About  the  same  time  his  mind,  which  had  been  prepared  by  a  two 
years'  residence  in  Russia,  was  occupied  by  the  original  and  unspoilt 
version  of  Moussorgsky's  "  Boris Godunov,"  played  to  him  by  aprofesso- 
rial  friend,  and  he  exchanged  the  earlier  influence  for  the  later.    We  can 
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trace  Russian  influences  in  his  purely  orchestral  works:  for  instance, 
that  of  Moussorgsky  in  "  Nuages  "  and  that  of  Balakirev  in  "  Fetes,"  but 
it  was  Moussorgsky's  strange  and  powerful  chronicle  opera  which  led 
directly  to  the  creation  of  the  most  complete  dramatico-musical  work 
of  our  time,  "Pell£as  et  MeUisande."  In  some  ways  no  two  works 
could  be  more  dissimilar:  one  is  a  series  of  almost  isolated  historical 
tableaux,  the  other  is  a  continuous  psychological  whole,  yet  the  resem- 
blances are  unquestionable,  partly  from  a  thematic  point  of  view,  but 
mainly  in  the  endeavor  to  obtain  a  medium  of  speech  which  should  at 
once  be  natural  and  musical,  not  departing  too  much  from  the  intona- 
tions of  ordinary  speech,  but  at  the  same  time  exalted  to  the  level  of 
musical  expression.  Both  composers  attained  this  in  ways  which  dif- 
fered, mainly  owing  to  the  difference  between  the  French  and  the  Rus- 
sian method  of  accentuation.  There  can  be  little  doubt  that  Debussy's 
vocal  reforms  will  have  a  lasting  effect  on  French  dramatic  music. 
They  are  suited  to  the  genius  of  the  language,  and  like  other  novelties 
may  be  regarded  as  a  return  to  the  simplicity  of  the  French  dramatic 
composers  of  the  eighteen  century.  As  to  the  permanency  of  the  com- 
poser's orchestral  methods,  more  doubt  may  be  reasonably  felt.  As 
they  are  applied  to  such  a  play  as  "Pelleas  et  Melisande,"  nothing  could 
be  more  admirable.  The  atmosphere  of  mystery  and  symbolism  is 
conveyed  by  them  as  nothing  else  could  convey  them,  and  the  result  is 
perfection  in  that  kind.  We  must,  however,  await  the  composer's  new 
operas,  which  have  been  so  long  and  so  impatiently  awaited,  before 
we  can  decide  how  far  his  methods  are  adaptable  to  other  subjects,  and 
to  opera  in  general,  and  it  is  impossible  to  agree  with  his  most  ardent 
followers  that  his  style  is  the  final  word  in  operatic  development. 

The  most  important  work  which  has    hitherto  been    the  result  of 
Debussy's  reforms,  Paul  Dukas's  "Ariane  et  Barbe-Bleue,"  does  not 
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assist  us  in  forming  a  judgment  on  this  matter,  since  it  is  set  to 
another  libretto  by  Maeterlinck,  possessing  much  of  the  quality  of 
"Pelleas  et  Melisande,"  though  the  symbolic  meaning  of  this  story  of 
Bluebeard  and  his  six  wives  is  even  more  transparent.  In  the  scenes 
in  which  Ariane  and  the  nurse  open  the  jewel  chambers,  and  in  which 
the  former  breaks  the  window  of  the  dungeon  where  the  wives  are  im- 
prisoned, it  would  really  seem  as  though  the  picturesque  and  atmos- 
pheric capacities  of  the  orchestra  were  displayed  to  an  extent  which  is 
not  likely  to  be  surpassed,  and  that  further  development  in  this  direc- 
tion is  impossible.  One  therefore  awaits  Dukas's  next  work  with  the 
utmost  curiosity,  the  greater,  possibly,  because  in  parts  of  "Ariane  et 
Barbe-Bleue"  he  is  not  entirely  under  Debussy's  influence,  and  may 
perhaps  develop  along  an  original  line  of  his  own. 

In  Italy  the  genius  of  Verdi  assimilated  the  Wagnerian  lesson  without 
losing  any  of  its  own  native  power,  and  "Otello,"  perhaps  the  ideal 
specimen  of  opera  as  opposed  to  music  drama,  was  the  result.  In 
"Falstaff  "  we  feel  the  lack  of  that  continuity  which  makes  "Die  Meis- 
tersinger"  a  complete  work  of  art,  but  discontinuity  is  part  of  the 
Italian  operatic  temperament,  and  there  is  a  freshness  and  a  spontaneity 
which  are  not  surpassed  even  by  Wagner's  comedy,  by  Goetz's  "Der 
Widerspenstigen  Zahmung,"  or  by  Smetana's  "Prodana  Nevesta." 
That  such  a  work  should  have  almost  disappeared  from  the  stage  while 
Nicolai's  "Die  lustigen  Weiber  von  Windsor"  is  still  performed  is  a 
disgrace.  Since  Verdi's  death  there  has  been  development  in  Italian 
opera  as  compared  with  nineteenth-century  opera  in  the  Peninsula, 
but  the  mastery  of  "Otello"  has  never  been  approached  by  the  long 
line  of  prolific  composers,  and  Boi'to  is  still  silent.  Since  Wagner,  of 
course,  the  old  orchestral  nonsense  is  no  longer  possible,  but  its  place 
has  been  taken  by  newer  and  more  complicated  mannerisms.     Puccini, 
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the  best  as  well  as  the  most  popular  of  his  Italian  contemporaries,  has 
a  natural  sense  of  the  orchestra  which  enables  him  to  write  agreeably 
and  fluently  without  putting  too  great  a  strain  either  on  himself,  on 
his  players,  or  on  his  audience,  and  in  his  four  best-known  works  he 
has  given  us  much  attractive  melody,  together  with  many  orchestral 
graces.  But  there  are  signs  that  his  inventive  faculty  is  coming  to  an 
end,  and  his  technique  is  probably  inadequate  to  cover  up  the  deficiency. 
In  his  latest  work,  "La  Fanciulla  del  West,"  he  seems  to  have  made  up 
his  mind  that  he  must  adopt  all  the  modern  improvements,  however 
unsuitable  they  may  be  to  his  melodramatic  story  of  sheriffs  and 
highwaymen  in  California.  Consequently,  alongside  of  a  tune  reminis- 
cent of  Mr.  Pelissier's  "The  Tiddley  Pom,"  we  find  a  bar- tender  war- 
bling in  the  whole-tone  scale,  like  a  second  Pell£as.  For  such  a  queer 
combination  further  progress  seems  to  be  impossible.  In  some  ways 
even  the  crudities  of  "Cavalleria  Rusticana"  and  the  eclecticism  of  "I 
Pagliacci"  contained  greater  germs  of  hope,  though  these  have  pro- 
duced no  flower. 

On  the  whole,  however,  the  contemporary  lover  of  opera  has  much 
to  be  thankful  for.  He  could  scarcely  have  expected  that  within 
twenty-five  years  of  the  death  of  a  composer  who  seemed  to  embody 
in  himself  all  that  was  to  be  said  in  the  way  of  music  drama  there  would 
be  any  original  outburst  of  dramatic  music.  Yet  we  now  have  two 
lines  of  operatic  composition  which  are  excellent  in  themselves,  and, 
to  speak  broadly,  owe  nothing  concrete  to  the  Wagnerian  method,  and 
one  of  them,  at  any  rate,  seems  to  be  capable  of  indefinite  extension. 
We  now  await  the  appearance  of  a  third,  perhaps  from  Italy,  Hungary, 
Bohemia,  or  Spain,  more  likely  from  Russia,  perhaps  even  from  the 
United  Kingdom. 
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Overture  to  "Fidelio,"  in  E  major,  Op.  72. 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
(L6onore;  ou,  I/Amour  Conjugal,"  a  "historical  fact"  in  two  acts  and 
in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19,  1798), 
was  first  performed  at  Vienna,  November  20,  1805,  with  Anna  Pauline 
Milder,*  afterwards  Mrs.  Hauptmann,  as  the  heroine.  The  first  per- 
formance in  Boston  was  on  April,  1857,  with  Mrs.  Johannsen,  Miss 
Berkiel,  Beutler,  f  Neumann,  Oehlein,  and  Weinlich  as  the  chief  singers. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.     There  was  talk  of  a  performance  at  Prague  in  1807, 

*  Pauline  Anna  Milder  was  born  at  Constantinople,  December  13,  1785.  She  died  at  Berlin,  May  29, 
1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Ambassador  at  Con- 
stantinople, and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
story  is  told  at  length  in  von  Ledebur's  "Tonkunstler-Lexicon  Berlin's.")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Siismayer's  "Der  Spiegel  von  Arkadien."  She  soon  became  famous,  and  she  was  engaged  at  the  court  opera, 
where  she  created  the  part  of  Leonora  in  "Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She  sang 
as  guest  at  many  opera  houses  and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member  of 
the  Berlin  Royal  Opera  House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months. 
She  retired  with  a  pension  in  1831,  after  having  sung  in  three  hundredand  eighty  operatic  performances.  She 
was  also  famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice  was 
sadly  worn,  yet  she  sang  as  a  guest  in  Copenhagen  and  St.  Petersburg.  Her  funeral  was  conducted  with  pomp 
and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  Armide,"  her  favorite  operas, 
were  put  into  her  coffin, — a  favor  she  asked  shortly  before  her  death. 

t  Mr.  Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  physician  warned  him  against 
singing,  but  the  audience  filled  the  theatre,  and  he  "was  persuaded.  He  became  hoarse  immediately  after  the 
performance,  and,  as  his  vocal  chords  were  paralyzed,  he  never  sang  again.  Mendelssohn,  who  had  given  him 
musical  instruction,  praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  would  not  stand  the  wear  and 
tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution  of  1848  he  and  other  students  at 
Heidelberg  were  obliged  to  leave  the  country.  He  came  to  the  United  States,  and  yielded  to  the  temptation 
of  a  good  offer  from  an  opera  manager.  He  became  an  understudy  of  Mario,  then  the  misfortune  befell  him. 
I  am  indebted  for  these  facts  to  Beutler's  daughter,  Mrs.  Clara  Tippett,  of  Boston. 
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and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the 
theme  drawn  from  Florestan's  air,  "In  des  Lebens  Friihlingstagen," 
but  none  of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was 
not  performed,  and  the  autograph  of  the  overture  disappeared.  "Fi- 
delio"  was  revived  at  Vienna  in  1814,  and  for  this  performance  Beet- 
hoven wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that 
he  "rewrote  and  bettered"  the  opera  by  work  from  March  to  May  15 
of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come, 
let  us  go,"  said  Bartolini.  "No,  wait  awhile:  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.  A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt  out. 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  fin- 
ished. Schindler  said  a  "Iyeonore"  overture  was  played.  According 
to  Seyfried  the  overture  used  was  that  to  "The  Ruins  of  Athens," 
and  his  view  is  now  accepted,  although  Treitsche  asserted  that  the 
"Prometheus"  overture  was  the  one  chosen.  After  Beethoven's  death 
a  score  of  an  overture  in  C  was  found  among  his  manuscripts.  It 
was  not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overturn  in  C,  charakteristische  Ouverture.  Violino 
I."  This  work  was  played  at  Vienna  in  1828,  at  a  concert,  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition. 
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The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  " Iveonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends  of 
Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same 
story  had  been  used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris, 
1798)  and  Paer  ("Leonora,"  Dresden,  1805). 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  pas- 
sages given  to  the  wood-wind  troubled  the  players.  Others  say  it 
was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as  in 
No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which  announces 
the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro,  and  saves 
Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  ear- 
nestly to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3 
is  sometimes  played  between  the  acts.  "Leonore"  No.  1  is  not  often 
heard  either  in  theatre  or  in  concert-room.  Marx  wrote  much  in  favor 
of  it,  and  asserted  that  it  was  a  "musical  delineation  of  the  heroine 
of  the  story,  as  she  appears  before  the  clouds  of  misfortune  have  set- 
tled down  upon  her." 

The  "Fidelio"  overture  is  scored  for  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  kettledrums,  two  trom- 
bones, and  strings. 

None  of  the  thematic  material  of  this  overture  is  in  the  opera. 

The  overture  begins  with  four  measures  of  allegro,  based  on  the 
initial  figure  of  the  first  theme  of  the  principal  movement.  A  slow 
introduction,  Adagio,  in  K  major,  2-2,  follows.  It  is  based  on  a  sigh- 
ing figure  in  wind  instruments,  and  is  interrupted  by  a  return  of  the 
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opening  allegro.  '  There  is  another  and  longer  adagio  passage,  in  which 
winci  instruments  are  joined  soon  by  the  strings  and  later  by  the  louder 
brass  and  the  drums.  The  main  body  of  the  overture,  Allegro,  E 
major,  2-2,  opens  with  the  first  theme  announced  by  horn  and  an- 
swered by  clarinet  and  bassoon.  The  development  is  short.  The 
second  theme  is  in  B  major;  strings  answer  a  short  sigh  of  horns.  The 
free  fantasia  is  short,  and  it  is  wholly  on  the  first  theme.  The  third 
part  of  the  overture  is  regular.  There  is  a  short  return  of  the  intro- 
ductory adagio,  which  is  followed  by  a  long  coda,  Presto,  2-2  time, 
founded  on  a  working-up  of  the  first  theme. 


* 
*  * 


Bouilly,  a  pompous,  foolish  fellow  they  say,  wrote  other  librettos, 
among  them  the  book  of  Cherubini's  "Les  Deux  Journees"  ("The 
Water-carrier"),  and  the  authors  of  "Annales  Dramatiques"  (Paris, 
1809)  state  that  the  interest  of  his  plots  and  the  skill  shown  in  their 
construction  were  the  features  that  distinguished  his  work  and  brought 
extraordinary  success. 

Pierre  Gaveaux,  who  set  music  to  this  libretto,  was  a  singer  as  well 
as  composer.  Born  at  Beziers  in  1761,  he  was  as  a  boy  a  chorister, 
and,  as  he  was  intended  for  the  priesthood,  he  learned  Latin  and  pur- 
sued other  necessary  studies.  But,  like  the  hero  in  the  elder  Dumas's 
"Olympe  de  Cleves,"  he  left  the  church,  and  appeared  as  an  operatic 
tenor  at  Bordeaux.  In  1789  he  went  to  Paris,  and  was  the  first  tenor 
at  the  Theatre  de  Monsieur;  when  the  Feydeau  Theatre  was  opened 
in  1 79 1,  Gaveaux  sang  there  for  the  rest  of  his  singing  life.  He  com- 
posed thirty-six  or  thirty-seven  operas.  In  1812  his  mind  was  affected 
and  he  was  obliged  to  leave  the  stage  for  some  months.  He  returned, 
cured,  as  it  was  thought,  but  in  1819  he  was  again  insane,  and  he  died 
in  a  mad-house  near  Paris  in  1825.  During  his  earlier  years  his  voice 
was  light,  flexible,  agreeable,  and  he  was  an  expressive  and  even  pas- 
sionate actor;   but  during  the  last  ten  years  of  his  career  his  tones 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     33     STATE     STREET 
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MISS    M.  F.  FISK 

THE     RED     GLOVE    SHOP 
322    BOYLSTON    STREET 

Invites  your  presence  at  her  Opening  of  Ladies' Blouses  and  Waists 
made  to  her  Order  for  travelling  and  for  use  at  the  Southern 
Resorts.  Among  them  are  the  popular  crepes  that  do  not  require 
ironing  and  the  Voiles  that  will  not  wrinkle,  as  they  are  never 
starched. 


A  CARUSO  BOOK 

THE  SONG  of  fhi  EVENING  STARS 

A  wonderfully  clever  volume  of 
comic  verse  on    the   opera  by 

ANNA  MATHEWSON 

With  12  caricature  illustrations  by 
ENRICO  CARUSO 

All  of  your  favorites  are  described  in 
fascinating  verse  and  pictured  in  their 
characteristic  poses. 

Cloth,  $1.00  net 


FOR  SALE  BY 

C.  W.  THOMPSON  &  CO. 

MUSIC  PUBLISHERS 

A  &  B  Park  Street,  Boston 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOHS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 


PRICE  $3.00 


C.  A.  ELLIS 
SYMPHONY   HALL 
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ELIAS  HOWE  CO.,  Court  Street,  Boston 


Leather  Cases. 

G  Strings. 


OLD  VIOLINS 

VIOLAS,   'CELLOS,  BASSES 

Over  600  in  Stock 

Fine  Bows.     Italian  Strings. 


Gold  and  Silver 

2yooo  New  Violins  in  stock. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 
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were  nasal  and  without  resonance.  He  created  the  part  of  Florestan 
in  his  "Leonore."  The  part  of  the  heroine  was  created  by  Julie  An- 
gelique  Legrand,  known  on  the  stage  as  Mme.  Scio.  She  was  born 
at  Lille  in  1768.  An  army  officer  ran  off  with -her  and  abandoned  her, 
and  she  was  obliged  to  support  herself  at  the  age  of  eighteen  by  singing 
in  the  theatre.  At  first  her  engagements  were  in  the  provinces,  and 
at  Montpellier  she  was  in  the  company  with  Gaveaux.  She  married 
at  Marseilles  in  1789  a  violinist,  Etienne  Scio.  She  went  to  Paris  in 
1 79 1,  and  the  next  year  she  joined  the  Opera-Comique  company,  and 
soon  made  a  brilliant  reputation.  Her  voice  was  pure  and  sonorous, 
she  was  an  excellent  musician,  and  she  was  a  most  intelligent  actress, 
both  in  comedy  and  tragedy.  Too  ambitious,  she  assumed  certain 
parts  that  were  too  high  for  her  voice,  which  soon  showed  wear.  A 
widow  in  1796,  she  made  an  unhappy  second  marriage,  which  was 
dissolved  by  mutual  consent,  and  she  died  of  consumption  at  Paris  in 
1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers,  and  that  the  score 
was  extremely  weak;  but  he  praises  Gaveaux's  music  to  Rocco's  song 
about  gold  for  its  melody,  diction,  and  piquant  instrumentation. 
Gaveaux  used  trombones  sparingly,  yet  he  introduced  them  in  the 
Prisoners'  chorus.  Berlioz  also  says  that  when  "Fidelio"  was  per- 
formed at  the  Theatre  Lyrique,  Paris,  the  manager,  Carvalho,  wished 
to  introduce  as  the  characters  in  Bouilly's  situations  Ludovic  Sforza, 
Jean  Galeas,  Isabelle  d'Aragon,  and  Charles  VIII.,  and  to  have  the 
scenes  at  Milan,  1495,  for  the  purpose  of  more  brilliant  costumes  and 
tableaux.  Was  this  the  revival  in  i860  when  Carre  and  Barbier  signed 
the  libretto,  and  Pauline  Viardot  impersonated  the  heroine? 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2527-W 


ALL  PRICES 

REDUCED 

DURING  JANUARY  and  FEBRUARY 
LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

Watertown  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 

Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  j  g~Jg*  ^^  Newton  North 


EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 


Fourteenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  JANUARY  26,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  27,  at  8  o'clock 


PROGRAMME 

Schumann  .         .  .         .         .  Symphony  in  C  major,  No.  2 


Tschaikowsky      .         .         .        Concerto  for  Pianoforte  and  Orchestra,  in 

B  minor,  No.  i 


Dvorak Overture,  "Husitska" 


SOLOIST 
Madame  KATHARINE  GOODSON 


Knabe  Piano  used 
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STEI3STERT      EC  .A.  Xj  JU 

* 

TUESDAY  AFTERNOON,  JANUARY  23,  AT  3  P.M. 

(FOURTH  SEASON) 

SECOND  SONATA  RECITAL 

(Violin  and  Pianoforte) 

BY 

CLARA  and  DAVID  MANNES 


PROGRAM 
BACH  .....  Sonata  in  E  major 

WOLF-FERRARI       .  .  .  Recitativo  Adagio 

From  Sonata  in  A  minor,  Op.  10 

BEETHOVEN  .  .  .  Sonata  in  F  major,  Op.  24 

LEKEU  .....  Sonata  in  G  major 

THE  STEINWAY  PIANO 


Reserved  seats,  $1.50,  $1.00.     Students,  $0.50,  $0.75.     Tickets  are  now  on  sale  at  the  Hall 

Mr.    RICHARD    PLATT 

Will  give  a 

PIANOFORTE  RECITAL 

ON  TUESDAY  AFTERNOON,  JANUARY  30 
AT  3  O'CLOCK 

Reserved  seats,  50c.  to  $1.50,  tickets  for  which  may  now  be  bought  at  the  Hall 

The  'CELLO   and   PIANO   RECITAL  by 

MESSRS. 

SCHROEDER  and  FISCHER 

Originally  announced  for  January  16,  and  postponed  on  account  of  Mr.  Fischer's  illness,. 

will  be  given  on 

THURSDAY  EVENING,   FEBRUARY   15 

Tickets  issued  for  January  16  will  be  good  for  the  new  date 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  I  Ticket  Office  1  Back  14g2 

Branch  Exchange  I  Administration  Offices  ) 

THIRTY-FIRST    SEASON.  1911  AND  1912 


Boston  i>gmpljimg  ODrd^Htra 

MAX   FIEDLER,  Conductor 

programme  nf  % 

Fourteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  JANUARY  26 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  27 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,  BY  C.  A.   ELLIS 

PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 

IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann  is  the  Verlaine  or  Whistler  of  the 
Pianoforte  ..."...  the  greatest  player 
of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by"  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

itef  Aim  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 


PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 


Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 
Mullaly,  J. 


Theodorowicz,  J. 
Mahn,  F. 

Traupe,  W. 
Goldstein,  H. 


Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Grunberg,  M. 


Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Spoor,  S. 
Hoyer,  H. 


Violas. 
Pauer,  O.  H. 
Kluge,  M. 


Kolster,  A. 
Forster,  E. 


VanWynbergen,  C. 
Kautzenbach,  W. 


Schroeder,  A. 
Warnke,  H. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Kunze,  M. 
Gerhardt,  G. 


Agnesy,  K. 
Jaeger,  A. 


Basses. 


Seydel,  T. 
Huber,  E. 


Ludwig,  O. 
Schurig,  R. 


Flutes. 
Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 


Oboes. 
Longy, G. 
Lenom,  C. 
Sautet,  A. 


Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


Horns. 
Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 


English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones.  Tuba. 

,  Hampe,  C  Lorenz,  O. 

Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Harp. 
Schuecker,  H. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Percussion. 


Rettberg,  A. 
Zahn,  F. 


Senia,  T. 
Burkhardt,  H. 


Organ. 
Marshall,  J.  P. 


Librarian. 
Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 
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Quarter   Grand   Style  V,  in  figured  Mahogany, 
price    $675 

It  is  tut  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano   building. 

It  is  Cnickering  &*  Sons'  most  recent  triumph, 
the  exponent  of  nearly  NINETY  YEARS 
experience  m  artistic  piano  building,  and  tne  heir 
to  all  the  qualities  that  the  name  of  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Jfamrtmtiij  Sfettearaal  nnh  (Hxmttxt 


FRIDAY  AFTERNOON,  JANUARY  26,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  27,  at  8.00  o'clock 


PROGRAMME 


Schumann Symphony  No.  2,  C  major,  Op.  61 

I.  Sostenuto  assai;  Allegro  ma  non  troppo. 

II.  Scherzo:  Allegro  vivace:  Trio  I.  and  Trio  II. 

III.  Adagio  espressivo. 

IV.  Allegro  molto  vivace. 


Tschaikowsky      .         Concerto  for  Pianoforte,  No.  1,  B-flat  minor,  Op.  23 

I.     Andante  non  troppo  e  molto  maestoso:  Allegro  con  spirito. 
II.     Andantino  semplice :  Allegro  vivace  assai. 
III.     Allegro  con  fuoco. 

Dvorak       .....  Dramatic  Overture,  "Husitska,"  Op.  67 


SOLOIST 
Miss  KATHARINE  GOODSON 


Knabe  Piano  used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised  Regulation  of  Antfust  5,  1808. — Chapter  3.  relating  to  the  ■ 
covering   of  the   head  in  places  of   public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVTN.  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


Gowns  for  Winter  Resorts 

THIRD  FLOOR 

We  are  showing  an  exclusive  line  of  MUSLINS, 
FRENCH  LINENS,  HANDKERCHIEF  LIN- 
ENS, FOULARD  SILKS  and  BORDERED 
COTTON  CREPES;  also  LINEN,  PIQUE  and 
SERGE  TAILORED  SUITS  — in  novelty 
designs  from  the  latest  imported  models,  just 
received  from  Paris,  suitable  for  Southern  Wear. 

Prices  from  $35  to  $95 


157   TREMONT   STREET 

Specialists  in  Quality  Garments 
Again  Call  Attention  to  the 

Radical  Price  Reductions 

in  the  sale  now  going  on  and  including  their  entire  stock  of  women's, 
winter  apparel.    Considering  the  superlative  quality  of  all  the  offerings, 
these   lowered  prices  bring  to  every  customer  emphatic  economies 
on  distinctly  desirable  garments  of  the  recognized  O'Connor  charac- 
ter and  individuality. 
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Symphony  in  C  major,  No.  2,  Op.  6 i Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenieh,  July  29,  1856.) 

In  October,  1 844,  Schumann  left  Leipsic,  where  he  had  lived  for  about 
fourteen  years.  He  had  given  up  the  editorship  of  the  Neue  Zeitschrift 
in  July.  He  had  been  a  professor  of  pianoforte  playing  and  composition 
at  the  Leipsic  Conservatory  from  April,  1843;  but  he  was  a  singularly 
reserved  man,  hardly  fitted  for  the  duties  of  a  teacher,  and  he  was 
without  disciples.  He  was  in  a  highly  nervous  condition,  so  that  his 
physician  said  he  must  not  hear  too  much  music;  a  change  of  scene 
might  do  him  good. 

Schumann  therefore  moved  to  Dresden.  "Here,"  he  wrote  in  1844, 
"one  can  get  back  the  old  lost  longing  for  music;  there  is  so  little  to 
hear.  This  suits  my  condition,  for  I  still  suffer  very  much  from  my 
nerves,  and  everything  affects  and  exhausts  me  directly."  He  lived 
a  secluded  life.  He  saw  few,  and  he  talked  little.  In  the  early  eighties 
they  still  showed  in  Dresden  a  restaurant  frequented  by  him,  where 
he  would  sit  for  hours  at  a  time,  dreaming  day-dreams.  He  tried 
sea-baths.  In  1846  he  was  exceedingly  sick,  mentally  and  bodily. 
"He  observed  that  he  was  unable  to  remember  the  melodies  that  oc- 
curred to  him  when  composing,  the  effort  of  invention  fatiguing  his 
mind  to  such  a  degree  as  to  impair  his  memory."  When  he  did  work, 
he  applied  himself  to  contrapuntal  problems. 

SONGS  BY   MABEL  W.  DANIELS 

SUNG  BY 

VILLA  OF   DREAMS  \  Reinald  Werrenrath 


Ab  (f-a)     E  (c#-e#)     ....         $0.60  V 
Awarded  the  Custer  Memorial  Prize  by  the  National  J 


John  B.  Miller 
Charles  Hargreaves 
John  Braun 


Federation  of  Musical  Clubs 

nAVDDUAv  )  Reinald  Werrenrath 

DAYBREAK  /  Lambert  Murphy 

l  John  E.  Daniels 
F  (f-g)     D  (d-e) 50  )  Earl  Cartwright 

THE    FIELDS    O'    BALLYCLARE  )   Mrs-   Bertha  Cushing   Child 

V  John  E.  Daniels 


G  (d-g)    Eb  (bb-eb) 50  j 
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The  Symphony  in  C  major,  known  as  No.  2,  but  really  the  third, — 
for  the  one  in  D  minor,  first  written,  was  withdrawn  after  perform- 
ance, remodelled,  and  finally  published  as  No.  4, — was  composed  in 
the  years  1845  and  1846.  Other  works  of  those  years  are  four  fugues 
for  pianoforte,  studies  and  sketches  for  pedal  piano,  six  fugues  on  the 
name  of  Bach  for  organ,  intermezzo,  rondo,  and  finale  to  "Fantasie" 
(published  as  Concerto,  Op.  54),  five  songs  by  Burns  for  mixed  chorus, 
four  songs  for  mixed  chorus,  Op.  59,  and  a  canon  from  Op.  124.  The 
symphony  was  published,  score  and  parts,  in  November,  1847. 

The  symphony  was  first  played  at  the  Gewandhaus,  Leipsic,  under 
Mendelssohn's  direction,  on  November  5,  1846.*  The  first  perform- 
ance in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association, 
March  1,  1866.  The  Philharmonic  Society  of  New  York  performed  it 
as  early  as  January  14,  1854. 

Schumann  wrote  from  Dresden  on  April  2,  1849,  to  Otten,f  a  writer 
and  conductor  at  Hamburg,  who  had  brought  about  the  performance 

*The  first  part  of  the  programme  included  the  overture,  an  aria,  and  the  finale  of  Act  II.  of  "Euryanthe" 
and  the  overture  and  finale  of  Act  II.  of  "William  Tell."  The  latter  overture  made  such  a  sensation  under 
Mendelssohn's  direction  that  it  was  imperiously  redemanded.  The  symphony,  played  from  manuscript, 
pleased  very  few.  Some  went  so  far  as  to  say  that  the  demand  for  a  second  performance  of  Rossini's  overture 
was  a  deliberate  reflection  on  Schumann,  whose  symphony  was  yet  to  be  heard. 

t  George  Dietrich  Otten,  born  at  Hamburg  in  1806,  showed  a  marked  talent  for  drawing,  which  he  studied, 
as  well  as  the  pianoforte  and  the  organ;  but  he  finally  devoted  himself  to  music,  and  became  a  pupil  of  Schneider 
at  Dessau  (1828-32).  He  taught  at  Hamburg,  and  led  the  concerts  of  the  Hamburg  Musik-Verein,  which  he 
founded,  from  1855  to  1863.     In  1883  he  moved  to  Vevey,  Switzerland. 


WE  HAVE  ISSUED  A  MOST  IMPORTANT 

Old  Book  Catalogue 

In  connection  with 

A  Clearance   Sale    Extraordinary 

being  held  in  our  basement  "  Old  Book  Room  "  in  preparation  for 
our  stock  inventory  February  i. 

This  is  something  of  exceptional  interest  to  every  lover  of  old 
books,  and,  if  you  have  not  received  a  copy  of  the  catalogue, 
send  us  your  address  and  we  will  mail  you  a  copy  free. 


CHARLES  E.  LAURIAT  CO. 

385  WASHINGTON  STREET  OPP.  FRANKLIN  STREET 


892 


154  and  155  TREMONT  STREET 
BOSTON 


TWO   GREAT  SALES 

Beginning  January   1,  1912 


Annual  White  Sale 

Of  French  Hand-made 
and  American  Undermuslins 


Annual  Sale  of  Furs 

At  333L%  to  50%  off 


893 


of  the  symphony  in  that  city:  "I  wrote  the  symphony  in  December, 
1845,  when  I  was  still  half-sick.  It  seems  to  me  one  must  hear  this 
in  the  music.  In  the  Finale  I  first  began  to  feel  myself;  and  indeed 
I  was  much  better  after  I  had  finished  the  work.  Yet,  as  I  have  said, 
it  recalls  to  me  a  dark  period  of  my  life.  That,  in  spite  of  all,  such 
tones  of  pain  can  awaken  interest,  shows  me  your  sympathetic  inter- 
est. Everything  you  say  about  the  work  also  shows  me  how  thor- 
oughly you  know  music;  and  that  my  melancholy  bassoon  in  the 
adagio,  which  I  introduced  in  that  spot  with  especial  fondness,  has 
not  escaped  your  notice,  gives  me  the  greatest  pleasure."  In  the 
same  letter  he  expressed  the  opinion  that  Bach's  Passion  according  to 
John  was  more  powerful  and  poetic  work  than  his  Passion  according 
to  Matthew. 

And  yet  when  Jean  J.  H.  Verhulst  .of  the  Hague  (1 816-91)  visited 
Schumann  in  1845,  and  asked  him  what  he  had  written  that  was  new 
and  beautiful,  Schumann  answered  he  had  just  finished  a  new  sym- 
phony. Verhulst  asked  him  if  he  thought  he  had  fully  succeeded. 
Schumann  then  said:    "Yes,  indeed,  I  think  it's  a  regular  Jupiter." 

* 
*   * 

There  is  a  dominating  motive,  or  motto,  which  appears  more  or  less 

prominently  in  three  of  the  movements.     This  motto  is  proclaimed  at 

the   very   beginning,    Sostenuto   assai,    6-4,    by   horns,  trumpets,    alto 

trombone,    pianissimo,    against    flowing    counterpoint    in    the    strings. 

This  motto  is  heard  again  in  the  finale  of  the  following  allegro,  near 

the  end  of  the  scherfco,  and  in  the  concluding  section  of  the  finale. 

(It  may  also  be  said  here  that  relationship  of  the  several  movements 

is  further  founded  by  a  later  use  of  other  fragments  of  the  introduction 

and  by  the  appearance  of  the  theme  of  the  adagio  in  the  finale.)     This 

motto  is  not  developed:    its  appearance  is  episodic.     It  is  said  by  one 
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of  Schumann's  biographers  that  the  introduction  was  composed  before 
the  symphony  was  written,  and  that  it  was  originally  designed  for 
another  work.  The  string  figure  is  soon  given  to  the  wood-wind  in- 
struments. There  is  a  crescendo  of  emotion  and  an  acceleration  of  the 
pace  until  a  cadenza  for  the  first  violins  brings  in  the  allegro,  ma  non 
troppo,  3-4.  The  first  theme  of  this  allegro  is  exposed  frankly  and 
piano  by  full  orchestra  with  the  exception  of  trumpets  and  trombones. 
The  rhythm  is  nervous,  and  accentuation  gives  the  idea  of  constant 
syncopation.  The  second  theme,  if  it  may  be  called  a  theme,  is  not 
long  in  entering.  The  exposition  of  this  movement,  in  fact,  is  uncom- 
monly short.  Then  follows  a  long  and  elaborate  development.  In  the 
climax  the  motto  is  sounded  by  the  trumpets. 

The  scherzo,  Allegro  vivace,  C  major,  has  2-4  two  trios.  The  scherzo 
proper  consists  of  first  violin  figures  in  sixteenth  notes,  rather  simply 
accompanied.  The  first  trio,  in  G  major,  2-4,  is  in  marked  contrast. 
The  first  theme,  in  lively  triplet  rhythm,  is  given  chiefly  to  wood-wind 
and  horns;  it  alternates  with  a  quieter,  flowing  phrase  for  strings. 
This  trio  is  followed  by  a  return  of  the  scherzo.  The  second  trio,  in 
A  minor,  2-4,  is  calm  and  melodious.  The  simple  theme  is  sung  at 
first  in  full  harmony  by  strings  (without  double-basses)  and  then  de- 
veloped against  a  running  contrapuntal  figure.  The  scherzo  is  repeated, 
and,  toward  the  close,  trumpets  and  horns  -loudly  sound  the  motto. 
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Mr.  William  Foster  Apthorp  has  contributed  an  interesting  personal 
note  concerning  the  scherzo.  "The  late  Otto  Dresel  once  told  me  a 
curious  fact  about  this  trio.  When,  as  a  boy,  he  was  studying  under 
Mendelssohn,  in  Leipsic,  he  happened  to  be  left  alone  one  day  in  Men- 
delssohn's study.  While  mousing  around  there  with  a  boy's  curiosity, 
he  espied  on  a  desk  a  MS.  score  that  was  not  in  Mendelssohn's  hand- 
writing. It  turned  out  to  be  the  MS.  of  Schumann's  C  major  sym- 
phony— then  unknown,  save  to  the  composer  and  a  friend  or  two;  it 
had  evidently  been  sent  to  Mendelssohn  to  look  over.  Dresel,  much 
interested  in  his  unexpected  find,  forthwith  began  to  read  the  score, 
and  had  time  to  read  it  through  and  replace  it  where  he  had  found  it, 
before  Mendelssohn  returned.  He  told  me  that,  curiously  enough,  the 
triplet  theme  of  the  first  trio  of  the  Scherzo  was  exposed  and  carried 
through  by  the  strings  alone.  Yet  when,  some  weeks  later,  he  heard 
the  symphony  rehearsed  at  the  Gewandhaus,  this  theme  was  played 
by  the  wood-wind  and  horns,  just  as  it  stands  now  in  the  published 
score.  Dresel  thought  it  pretty  plain  that  Schumann  transferred  this 
theme  from  the  strings  to  the  wind  on  Mendelssohn's  advice.-  It  was 
not  uncharacteristic  of  Schumann's  greenness  in  orchestral  matters  at 
the  time  that  he  should  not  have  thought  of  giving  the  theme  to  the 
wind — after  the  carnival  of  the  violins  in  the  Scherzo  proper — without 
being  prompted  thereto  by  his  friend." 

The  third  movement,  Adagio  espressivo,  2-4,  is  the  development  of  an 
extended  cantilena  that  begins  in  C  minor  and  ends  in  E-flat  major. 
Violins  first  sing  it;  then  the  oboe  takes  it,  and  the  song  is  more  and 
more  passionate  in  melancholy  until  it  ends  in  the  wood-wind  against 
violin  trills.  This  is  followed  by  a  contrapuntal  episode,  which  to 
some  is  incongruous  in  this  extremely  romantic  movement.  The  me- 
lodic development  returns,  and  ends  in  C  major. 

The  finale,  Allegro  molto  vivace,  C  major,  2-2,  opens  after  two  or 
three  measures  of  prelude  with  the  first  theme  of  vigorous  character 


ELIZABETH  GRANT 

FASHIONABLE  MILLINERY 

HATS  for  Dress  and  Formal  Occasions 

Ready-to-wear  Hats,  $8,  $10,  $12 


169  TREMONT  STREET 

898 


IMPORTED 

Inlaid  Linoleum 

At  25c.  per  yard  Reduction 

To  reduce  our  Linoleum  stock  before 
the  arrival  of  our  new  spring  importation 

We  Offer  25  Desirable  Patterns 

that  we  have  not  reordered  (many  of 
which  we  have  several  full  rolls)  at  25c. 
per  yard  less  than  the  regular  asking 
price. 

Sale  includes  a  great  variety  of  pat- 
terns and  colorings,  from  tile  effects,  suit- 
able for  bathrooms,  to  geometrical,  floral 
and  parquetry  effects,  for  halls,  kitchens, 
pantries,  etc. 

$1.75  Quality  $1.50  per  yard 
1.50  Quality  1.25  per  yard 
1.25  Quality     1.00  per  yard 


I 


■:■■'■■ 
m 


]       646-850  WasWngton  51.,  Opposite  Boylston  St.      rS^ 


: 


.  I 


(full  orchestra  except  trombones).  This  is  lustily  developed  until  it 
reaches  a  transitional  passage,  in  which  the  violins  have  prominent 
figures.  All  this  is  in  rondo  form.  The  second  theme  is  scored  for 
violas,  'cellos,  clarinets,  and  bassoons,  while  violins  accompany  with 
the  figures  mentioned.  This  theme  recalls  the  opening  song  of  the 
adagio.  A  new  theme,  formed  from  development  of  the  recollection, 
long  hinted  at,  finally  appears  in  the  wood-wind,  and  is  itself  developed 
into  a  coda  of  extraordinary  length.  Figures  from  the  first  theme  of 
the  finale  are  occasionally  heard,  but  the  theme  itself  does  not  appear 
in  the  coda,  although  there  is  a  reminiscence  of  a  portion  of  the  first 
theme  of  the  first  movement.  The  motto  is  sounded  by  the  brass. 
There  is  a  second  exultant  climax,  in  which  the  introductory  motive 
is  of  great  importance. 

This  symphony,  dedicated  to  Oscar  I.,  King  of  Sweden  and  Norway, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 


Mme.  Katharine  Goodson,  pianist,  was  born  on  June  18,  1872, 
at  Watford,  Herts,  England.  As  a  child  she  played  in  the  English 
provinces,  and  when  she  was  twelve  years  old  she  went  to  the  Royal 
Academy  of  Music,  London,  where  she  studied  the  pianoforte  for  six 
years  with  Oscar  Beringer.  She  played  at  the  public  concerts  of  the 
Academy,  and  in  1892  she  went  to  Vienna,  where  she  studied  with 
Leschetitzki  until  1896,  when  .she*  returned  to  England.  She  gave 
her  first  recital  in  London,  as  Miss  Katie  Goodson,  in  St.  James's  Hall, 
November  3,  1896,  and  gave  other  recitals  and  played  in  the  Popular 
Concerts  during  the  season  of  1896-97.     Since  then  she  has  led  the 
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life  of  a  virtuoso,  and  has  played  in  cities  of  Austria,  Belgium,  France, 
Germany,  Holland,  and  Italy;   also  in  Australia. 

She  played  for  the  first  time  in  Berlin  in  February,  1899;  in  Vienna 
in  1900;  at  a  Gewandhaus  concert  in  Leipsic,  January  12,  1905,  when 
she  played  Grieg's  Concerto  and  a  group  of  solo  pieces.  In  1902,  1903, 
1904,  she  played  in  Mr.  Kubelik's  concerts  in  England.  She  was  mar- 
ried to  Mr.  Arthur  Hinton  in  1903.  She  played  for  the  first  time  in 
America  at  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston, 
January  19,  1907  (Grieg's  Concerto  in  A  minor).  She  gave  a  recital  in 
Chickering  Hall,  January  24,  1907,  and  in  Jordan  Hall,  March  14,  1907. 
She  played  at  a  concert  of  the  Kneisel  Quartet,  March  19,  1907  (Brahms's 
Pianoforte  Quintet,  Op.  34).  Returning  to  America  in  the  fall  of  1907, 
she  played  at  a  Kneisel  Quartet  concert,  February  18,  1908  (Richard 
Strauss's  Sonata  for  violoncello  and  piano,  Op.  6),  and  gave  a  recital, 
February  24.  She  played  again  at  a  concert  of  the  Boston  Symphony 
Orchestra,  March  7,  1908  (Hinton's  Concerto  in  D  minor,  Op.  24). 
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Concerto  for  Pianoforte,  No.  i,  in  B-flat  minor,  Op.  23. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893.) 

The  very  first  performance  of  this  concerto  in  public  was  at  Boston 
in  Music  Hall,  October  25,  1875,  when  Hans  von  Biilow  was  the  pianist. 

In  1874  Tschaikowsky  was  a  teacher  of  theory  at  the  Moscow  Con- 
servatory. (He  began  his  duties  at  that  institution  in  1866  at  a  salary 
of  thirty  dollars  a  month.)  On  December  13,  1874,  ne  wrote  to  his 
brother  Anatol:  "I  am  wholly  absorbed  in  the  composition  of  a  piano- 
forte concerto,  and  I  am  very  anxious  that  Rubinstein  (Nicholas) 
should  play  it  in  his  concert.  I  make  slow  progress  with  the  work,  and 
without  real  success;  but  I  stick  fast  to  my  principles,  and  cudgel 
my  brain  to  subtilize  pianoforte  passages:  as  a  result  I  am  somewhat 
nervous,  so  that  I  should  much  like  to  make  a  trip  to  Kieff  for  the 
purpose  of  diversion." 

The  orchestration  of  the  concerto  was  finished  on  February  21,  1875, 
but  before  that  date  he  played  the  work  to  Nicholas  Rubinstein.  The 
episode  is  one  of  the  most  singular  in  the  history  of  this  strangely  sen- 
sitive composer.  He  described  it  in  a  letter  written  to  Nadeshda 
Filaretowna  von  Meek,  the  rich  widow  who  admired  Tschaikowsky's 
music  so  warmly  that  in  1877  she  determined  to  give  him  a  sum  of  six 
thousand  roubles  annually,  that  he  might  compose  without  cark  or 
care.  They  never  met.  Never  did  either  one  hear  the  voice  of  the 
other;  but  they  exchanged  letters  frequently,  and  to  her  Tschaikowsky 
unbared  his  perturbed  soul.  This  letter  is  dated  San  Remo,  February  2, 
1878.  It  has  at  last  been  published  in  Modest  Tschaikowsky's  Life 
of  his  famous  brother. 


GABRIEL    GROVLEZ 
THREE   IMPRESSIONS  OF  LONDON 

(Trois  Improvisations  sur  Londres) 

For  the  Pianoforte 

1.  Westminster  Abbey      .       $0.65  2.  The  Park    .        .         .       $0.90 

3.  Sunday  Evening  at  the  Thames  Embankment       ....        $0.75 

Complete,  n.  $1.50 

H.     OSWALD 

(Composer  of  "II  neige") 
THREE  NEW  PIECES  FOR  THE  PIANO 

1.  Serenade  Grise  .        .        .  $0.65  2.  Valse  Mignonne         .        $0.60 

3.  Serenatella. $0.60 

Most  attractive,  and  only  moderately  difficult ! 

The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 

26  and  28  WEST  STREET  Telephone:  Oxford   1561  — Double  service 

904 


"In  December,  1874,  I  had  written  a  pianoforte  concerto.  As  I  am 
not  a  pianist,  I  thought  it  necessary  to  ask  a  virtuoso  what  was  tech- 
nically unplayable  in  the  work,  thankless,  or  ineffective.  I  needed  the 
advice  of  a  severe  critic  who  at  the  same  time  was  friendly  disposed 
toward  me.  Without  going  too  much  into  detail,  I  must  frankly  say 
that  an  interior  voice  protested  against  the  choice  of  Nicholas  Rubin- 
stein as  a  judge  over  the  mechanical  side  of  my  work.  But  he  was  the 
best  pianist  in  Moscow,  and  also  a  most  excellent  musician;  I  was  told 
that  he  would  take  it  ill  from  me  if  he  should  learn  that  I  had  passed 
him  by  and  shown  the  concerto  to  another;  so  I  determined  to  ask  him 
to  hear  it  and  criticise  the  pianoforte  part. 

"On  Christmas  Eve,  1874,  we  were'all  invited  to  Albrecht's,  and 
Nicholas  asked  me,  before  we  should  go  there,  to  play  the  concerto  in  a 
class-room  of  the  Conservatory.  We  agreed  to  it.  I  took  my  manu- 
script, and  Nicholas  and  Hubert  came.  Hubert  is  a  mighty  good  and 
shrewd  fellow,  but  he  is  not  a  bit  independent;  he  is  garrulous  and 
verbose;  he  must  always  make  a  long  preface  to  'yes'  or  'no';  he  is 
not  capable  of  expressing  an  opinion  in  decisive,  unmistakable  form; 
and  he  is  always  on  the  side  of  the  stronger,  whoever  he  may  chance 
to  be.  I  must  add  that  this  does  not  come  from  cowardice,  but  only 
from  natural  unstableness. 

"I  played  through  the  first  movement.  Not  a  criticism,  not  a  word. 
You  know  how  foolish  you  feel,  if  you  invite  one  to  partake  of  a  meal 
provided  by  your  own  hands,  and  the  friend  eats  and — is  silent!  'At 
least  say  something,  scold  me  good-naturedly,  but  for  God's  sake  speak, 
only  speak,  whatever  you  may  say ! '  Rubinstein  said  nothing.  He  was 
preparing  his  thunder-storm;  and  Hubert  was  waiting  to  see  how  things 
would  go  before  he  should  jump  to  one  side  or  the  other.     The  matter 
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was  right  here:  I  did  not  need  any  judgment  on  the  artistic  form  of 
my  work;  there  was  question  only  about  mechanical  details.  This 
silence  of  Rubinstein  said  much.  It  said  to  me  at  once:  'Dear  friend, 
how  can  I  talk  about  details  when  I  dislike  your  composition  as  a 
whole?'  But  I  kept  my  temper  and  played  the  concerto  through. 
Again  silence. 

"'Well?'  I  said,  and  stood  up.  Then  burst  forth  from  Rubinstein's 
mouth  a  mighty  torrent  of  words.  He  spoke  quietly  at  first;  then  he 
waxed  hot,  and  at  last  he  resembled  Zeus  hurling  thunderbolts.  It 
appeared  that  my  concerto  was  utterly  worthless,  absolutely  unplay- 
able ;  passages  were  so  commonplace  and  awkward  that  they  could  not 
be  improved;  the  piece  as  a  whole  was  bad,  trivial,  vulgar.  I  had 
stolen  this  from  that  one  and  that  from  this  one;  so  only  two  or  three 
pages  were  good  for  anything,  while  the  others  should  be  wiped  out 
or  radically  rewritten.  'For  instance,  that!  What  is  it,  anyhow?' 
(And  then  he  caricatured  the  passage  on  the  pianoforte.)  'And  this? 
Is  it  possible?'  and  so  on,  and  so  on.  I  cannot  reproduce  for  you 
the  main  thing,  the  tones  in  which  he  said  all  this.  An  impartial 
bystander  would  necessarily  have  believed  that  I  was  a  stupid,  igno- 
rant, conceited  note-scratcher,  who  was  so  impudent  as  to  show  his 
scribble  to  a  celebrated  man. 

"Hubert  was  staggered  by  my  silence,  and  he  probably  wondered  how 
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a  man  who  had  already  written  so  many  works  and  was  a  teacher  of 
composition  at  the  Moscow  Conservatory  could  keep  still  during  such  a 
moral  lecture  or  refrain  from  contradiction, — a  moral  lecture  that  no 
one  should  have  delivered  to  a  student  without  first  examining  care- 
fully his  work.  And  then  Hubert  began  to  annotate  Rubinstein ;  that 
is,  he  incorporated  Rubinstein's  opinions,  but  sought  to  clothe  in  milder 
words  what  Nicholas  had  harshly  said.  I  was  not  only  astonished  by 
this  behavior.  I  felt  myself  wronged  and  offended.  I  needed  friendly 
advice  and  criticism,  and  I  'shall  always  need  it;  but  here  was  not  a 
trace  of  friendliness.  It  was  the  cursing,  the  blowing  up,  that  sorely 
wounded  me.  I  left  the  room  silently  and  went  upstairs.  I  was  so 
excited  and  angry  that  I  could  not  speak.  Rubinstein  soon  came  up, 
and  called  me  into  a  remote  room,  for  he  noticed  that  I  was  heavily 
cast-down.  There  he  repeated  that  my  concerto  was  impossible, 
pointed  out  many  passages  which  needed  thorough  revision,  and  added 
that  he  would  play  the  concerto  in.  public  if  these  changes  were  ready 
at  a  certain  time.  'I  shall  not  change  a  single  note,'  I  answered,  'and 
I  shall  publish  the  concerto  exactly  as  it  now  is.'  And  this,  indeed, 
I  did." 

Tschaikowsky  erased  the  name  of  Nicholas  Rubinstein  from  the  score, 
and  inserted  in  the  dedication  the  name  of  Hans  von  Bulow,  whom  he 
had  not  yet  seen;  but  Klindworth  had  told  him  of  von  Billow's  interest 
in  his  works  and  his  efforts  to  make  them  known  in  Germany.  Von 
Biilow  acknowledged  the  compliment,  and  in  a  warm  letter  of  thanks 
praised  the  concerto,  which  he  called  the  "fullest"  work  by  Tschaikow- 
sky yet  known  to  him:  "The  ideas  are  so  original,  so  noble,  so  powerful; 
the  details  are  so  interesting,  and  though  there  are  many  of  them  they 
do  not  impair  the  clearness  and  the  unity  of  the  work.  The  form  is  so 
mature,  ripe,  distinguished  for  style,  for  intention  and  labor  are  every- 
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where  concealed.  I  should  weary  you  if  I  were  to  enumerate  all  the 
characteristics  of  your  work,  characteristics  which  compel  me  to 
congratulate  equally  the  composer  as  well  as  all  those  who  shall  enjoy 
actively  or  passively  (respectively)  the  work." 

For  a  long  time  Tschaikowsky  was  sore  in  heart,  wounded  by  his 
friend.  In  1878  Nicholas  had  the  manliness  to  confess  his  error;  and 
as  a  proof  of  his  good-will  he  studied  the  concerto  and  played  it  often 
and  brilliantly  in  Russia  and  beyond  the  boundaries,  as  at  the  Paris 
Exhibition  of  1878. 

Other  works  of  1874-75  by  Tschaikowsky  were  Symphony  No.  3; 
"Serenade  Melancolique,"  Op.  26,  for  violin  and  orchestra;  six  piano 
pieces,  Op.  19;  six  songs,  Op.  25;   six  songs,  Op.  27;   six  songs,  Op.  28. 

The  first  performance  of  this  concerto,  as  I  have  said,  was  at  Boston, 
Mass.,  in  Music  Hall,  October  25,  1875.  Von  Biilow  was  the  pianist, 
and  the  concert  was  the  fifth  of  his  series.  B.  J.  Lang  was  the 
conductor.     The  programme  was  as  follows: — 

PART  I. 

Overture,  "Jessonda" Spohr 

Orchestra. 

Grand  Concerto  (Op.  23)  in  B-flat  (sic) Tschaikowski 

(Piano  and  Orchestra.) 
Hans  von  Bulow. 
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PART   II. 

Sonata  quasi  Fantasia  (Moonlight  Sonata) Beethoven 

Hans  von  Bulow. 

Overture,  "Prometheus" Beethoven 

Orchestra. 

Grand  Fantasie  (Op.  15)  in  C  major Schubert 

(Arranged  for  piano  and  orchestra  by  Liszt.) 
Hans  von  Bulow. 

Wedding  March Mendelssohn 

Orchestra. 

The  programme  contained  this  astonishing  announcement: — 

"The  above  grand  composition  of  Tschaikowsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April  and  dedicated 
by  its  author  to  Hans  von  Billow,  has  NEVER  BEEN  PERFORMED, 
the  composer  himself  never  having  enjoyed  an  audition  of  his  master- 
piece. To  Boston  is  reserved  the  honor  of  its  initial  representation  and 
the  opportunity  to  impress  the  first  verdict  on  a  work  of  surpassing 
musical  interest." 

Von  Billow  sent  Tschaikowsky  a  telegram  announcing  the  brilliant 
success  of  his  work.  Of  course,  this  news  gratified  the  composer;  but 
just  then  he  happened  to  be  very  short  of  money,  and  it  was  not  without 
some  compunction  that  he  spent  it  all  in  answering  the  message. 

The  concerto  was  played  again  at  the  matinee,  October  30.  The 
orchestra  during  the  engagement  was  small;  there  were  only  four  first 
violins.  The  concerto  was  well  received,  and  one  critic  discovered  that 
the  first  movement  was  not  in  "the  classical  concerto  spirit." 

The  concerto  has  been  played  at  these  concerts  by  Mr.  Lang  (1885), 
Mme.  Hopekirk  (1891),  Mr.  Sieveking  (1896),  Mr.  Joseffy  (1898),  Mr. 
Slivinski  (1901),  Mr.  Randolph  (1902),  Mr.  Bauer  (1903),  Mme.  Sa- 
maroff  (February  9,  1907),  Mr.  Gabrilowitsch  (November  28,  1908), 
Mme.  Carrefio  (December  25,  1909). 

Von  Biilow  was  an  admirer  of  Tschaikowsky  before  as  well  as  after  he 
played  the  concerto  in  Boston.  In  a  letter  dated  Milan,  May  21,  22, 
1874,  he  spoke  warmly  of  a  string  quartet,  two  symphonies,  some  piano 
pieces,  and  above  all  of  an  "uncommonly  interesting "  overture,  "Romeo 
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and  Juliet,"  which  was  "conspicuous  for  originality  and  wealth  of 
melody."  He  hoped  that  Tschaikowsky's  versatility  would  prevent 
him  from  sharing  the  fate  of  Glinka, — neglect  in  foreign  lands.  Four 
years  later  von  Biilow  wrote  from  London  to  the  Signale,  and  after  some 
words  about  the  reception  by  the  London  audience  of  a  set  of  variations 
for  piano  by  Tschaikowsky  (Op.  19,  No.  6)  he  hailed  the  composer  as  a 
"true  tone-poet,  sit  venia  verbo."  He  spoke  of  the  composer's  wretched 
health,  and  then  said:  "His  new  string  quartet  in  E-flat  minor,  his 
second  symphony,  his  fantaisie,  'Francesca  da  Rimini,'  have  enchanted 
my  somewhat  used-up  ears  by  their  freshness,  power,  depth,  originality." 
Nor  was  von  Biilow  ever  weary  of  playing  this  same  concerto.  He  as 
well  as  Liszt  was  deeply  interested  in  the  younger  Russians,  and,  as 
conductor  of  the  Meiningen  orchestra,  this  "Achilles  of  propagandists" 
gave  Russian  concerts  in  Germany  with  the  hope  of  breaking  down  a 
contumacy  that  still  flourishes  in  certain  parts  of  Germany  (see  Liszt's 
letter  to  the  Countess  Mercy- Argenteau,  January  20,  1885). 

Nor  was  ingratitude  a  characteristic  of  Tschaikowsky,  who  was 
one  of  the  most  lovable  of  men.  In  an  account  of  his  visit  to  Hamburg 
in  1888  he  speaks  of  von  Biilow:  "He  had  in  time  past  done  me  inval- 
uable service,  and  I  considered  myself  forever  in  his  debt." 

The  first  performance  of  the  concerto  in  Russia  was  by  Kross  at  a 
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concert  of  the  Russian  Musical  Society,  St.  Petersburg,  November  i, 
1875.  The  first  performance  in  Moscow  was  November  21,  1875,  when 
Serg  Tan&eff,*  the  favorite  pupil  of  Nicholas  Rubinstein  and  Tschai- 
kowsky,  was  the  pianist. 

Modest  Tschaikowsky  says  nothing  about  the  first  performance  in 
Boston,  but  he  quotes  from  a  letter  written  by  his  brother  to  Rimsky- 
Korsakoff  and  dated  Moscow,  November  12,  1875,  i*1  which  Peter 
mentions  the  receipt  a  few  days  before  of  a  lot  of  clippings  from 
American  newspapers  sent  by  von  Billow.  "The  Americans  think," 
wrote  Peter,  "that  the  first  movement  of  my  concerto  'suffers  in  con- 
sequence of  the  absence  of  a  central  idea,'  .  .  .  and  in  the  Finale  this 
reviewer  has  found  'syncopation  in  trills,  spasmodic  pauses  in  the 
theme,  and  disturbing  octave-passages ! '  Think  what  healthy  appetites 
these  Americans  must  have:  each  time  Bulow  was  obliged  to  repeat 
the  whole  Finale  of  my  concerto!  Nothing  like  this  happens  in  our 
country!" 

Modest  tells  us  that  the  chief  theme  of  the  first  allegro  is  a  tune 
that  his  brother  heard  sung  by  a  blind  beggar  at  Kamenka,  f  and  that  the 
irresistibly  gay  tune  introduced  in  the  lively  episode  of  the  second  move- 
ment is  that  of  a  French  song,  "II  faut  s'amuser,  danser,  et  rire," 
"which  brother  Anatol  and  I  in  the  early  seventies  used  continually  to 
troll,  and  hum,  and  whistle  in  memory  of  a  bewitching  singer."  This 
last  tune  bears  a  grotesque  resemblance  in  notation,  rhythm,  and  gen- 

*  Taneleff's  Symphony  in  C,  No.  i,  and  overture  to  "The  Oresteia"  have  been  played  in  Boston  by  the 
Boston  Symphony  Orchestra. 

t  Tschaikowsky  wrote  from  Brailow  to  Mrs.  von  Meek  (May  21,  1879):  "I  have  just  been  in  the  abbey 
church.  A  crowd  had  gathered  in  the  church  as  well  as  in  the  courtyard.  I  heard  the  '  lyre-song '  of  the 
blind;  it  is  so  called  on  account  of  the  accompanying  instrument,  the  lyre,  which,  by  the  way,  has  nothing  in 
common  with  the  classic  instrument.  It  is  remarkable  that  in  Little  Russia  all  blind  singers  sing  the  same 
tune  with  the  same  refrain.  I  used  a  portion  of  this  refrain  in  the  first  movement  of  my  pianoforte  concerto. 
Tschaikowsky  gives  the  tune  In  notation.  The  lyre  of  Little  Russia  is  an  instrument  of  three  strings,  and  is  not 
unlike  the  instrument  known  formerly  in  Italy  as  the  lyra  tedesca  or  lyra  rustica." 
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eral  character  to  that  of  "The  Irish  Christening  at  Tipperary,"*  by- 
Dan  Maguinnis,  once  a  favorite  comedian  at  the  Boston  Theatre. 

The  first  movement  begins  with  a  long  introduction,  Andante  non 
troppo  e  molto  maestoso,  3-4,  which  is  based  and  developed  on  its  own 
peculiar  theme.  After  a  short  prelude  in  B-flat  minor  by  full  orchestra 
there  is  modulation  to  D-fiat  major.  The  stately  theme  is  sung  by 
first  violins  and  'cellos  in  octaves;  wood- wind  and  horns  furnish  a  back- 
ground, and  full  chords  are  swept  by  the  pianist.  The  pianoforte  repeats 
and  varies  the  theme,  which  leads  to  a  cadenza;  and  after  a  series  of 
imitations  between  pianoforte  and  orchestra  the  great  theme  is  pro- 
claimed by  all  the  violins,  violas,  and  '  cellos  in  double  octaves.  There 
is  a  short  coda.  Harmonies  in  the  brass  lead  to  the  key  of  B-flat  minor 
and  the  main  body  of  the  first  movement,  Allegro  con  spirito,  4-4.  The 
chief  theme  is  the  beggar  tune  above  mentioned,  a  tune  in  nervous 
rhythm,  given  out  by  the  pianoforte.  The  rhythmic  movement  in  the 
course  of  the  dialogue  between  solo  instrument  and  orchestra  is  hurried 
into  sixteenths.  Then  follows  an  episode  with  the  second  theme,  an 
expressive  melody  announced  by  wood-wind  and  horns.  A  subsidiary 
and  sensuous  theme  in  A-flat  major  is  whispered  by  the  muted  strings. 
The  second  theme  is  developed  and  led  to  a  mighty  conclusion  in  C 
minor.  The  sensuous  theme  reappears,  is  developed  at  length,  and 
there  is  a  return  to  the  beggar  melody.  In  the  free  fantasia  the  second 
theme  is  worked  out  at  length  to  a  powerful  climax.  The  pianoforte 
attacks  a  formidable  cadenza  on  figures  from  this  theme.     The  sen- 

*  The  air  is  first  heard  with  the  words: — 

'Twas  down  in  that  place  Tipperary, 
Where  they're  so  airy  and  so  contrary, 
They  cut  up  the  devil's  figary, 
When  they  christened  my  beautiful  boy. 
In  the  corner  the  piper  sat  winkin' 
And  a-blinkin'  and  a-thinkin', 
And  a  noggin  of  punch  he  was  drinkin' 
And  wishing  the  parents  great  joy. 
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suous,  caressing  melody  reappears  near  the  end,  and  swells  to  fortis- 
simo. 

The  second  movement,  Andantino  semplice,  D-flat  major,  6-8,  is  a 
combination  of  slow  movement  and  scherzo.  The  first  theme  is  a  lul- 
laby, sung  by  the  flute  and  repeated  by  the  pianoforte.  The  second 
theme,  chiefly  in  D  major,  is  of  a  curious  pastoral  nature,  and  is  given 
out  by  oboe,  clarinets,  bassoons.  The  first  theme  returns  in  the  'cellos. 
The  second  part  of  the  movement  is  of  scherzo  character.  Violas  and 
'cellos  play  the  French  "chanson."  After  a  cadenza  of  the  pianoforte 
the  lullaby  melody  returns  in  D-flat  major  and  is  developed. 

The  Finale:  Allegro  con  fuoco,  B-flat  minor,  3-4,  is  a  rondo  on  three 
themes.  After  four  measures  of  orchestral  introduction  the  pianoforte 
announces  the  chief  melody,  a  wild  and  characteristic  Slav  dance.  The 
second  theme  is  also  exceedingly  characteristic.  After  the  exposition 
by  the  orchestra  it  is  developed  for  a  short  time,  and  suddenly  the  third 
theme  (violins)  enters.  After  development  according  to  the  rules  of 
the  rondo,  the  tempo  is  changed  to  allegro  vivo,  and  a  coda  on  the  first 
theme  brings  the  end. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
a  set  of  three  kettledrums,  and  strings. 


ENTR'ACTE. 


ENGLAND'S  LACK  OF  GREAT  MUSICIANS. 
By  John  F.  Runciman. 

(From  the  Saturday  Reiiew.) 

First  of  all,  let  me  remark  that  no  particular  shame  seems  to  me  to 

attach  to  our  being  without  a  composer  of  the  first  or  even  of  the  fifth 

rank.     Plenty  of   epochs  have  got  on  quite  well    without  first-rate 

musicians.     Men  ate  and  drank,  married,  were  happy  or  miserable,  and 
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died;  and  the~oldTgreen  world  rolled  on  its  way  among  the  stars  just  as 
it  did  in  the  splendid  period  that  opened  with  Bach  and  closed  with 
Wagner.  Yet,  granting  a  musical  giant  to  be  highly  desirable  as  a  credit 
to  a  nation  and  the  bringer  of  added  joys  to  life,  let  me  expound  briefly 
why  I  think  we  will  have  to  go  without  one.  "Heine  confessed,"  says 
Professor  Edward  Dowden,  "that  he  was  not  one  of  the  great  poets, 
sound  and  integral,  proper  to  an  age  of  faith."  The  age  of  Heine  was 
the  dawn  of  our  to-day :  our  age  assuredly  is  not  an  age  of  faith.  I  do 
not  mean  religious  faith;  religion  does  not  necessarily  form  any  part 
of  the  faith  that  enables  men  to  dream  of  art  master-works  and  to  realize 
their  dreams.  The  sort  of  faith  I  mean  is  the  faith  of  the  Greeks, — the 
faith  men  hold  in  themselves  as  artists,  faith  in  their  artistic  impulses 
and  intuitions.  The  creative  men  of  old,  if  they  would  not  have  gone 
cheerfully  to  the  stake  for  the  faith  which  was  their  art,  certainly  would 
have  starved  for  it,  and  often  did.  The  energy  divine  worked  so  fiercely 
in  their  souls  that  they  had  no  choice  but  to  let  it  loose  in  the  shape 
of  art.  Cut  bono?  never  occurred  to  them:  they  were  the  helpless, 
though  not  the  unconscious,  instruments  of  an  instinct  that  amounted 
to  a  consuming  passion. 

Consider  the  case  of  Bach.  He  lived  sixty-five  years  in  obscure 
comfort.  His  reputation  as  a  performer  stood  so  high  that  he  might 
have  spent  his  days  in  brilliant  luxury,  the  idol  of  dukes  and  duchesses 
and  kings  and  queens;  but  his  creative  instinct  was  irresistible,  and  left 
him  no  option  but  to  toil  at  his  organ  playing  and  teaching  for  a  liveli- 
hood, pouring  forth  the  while  floods  of  glorious  music,  the  bulk  of  which 
cannot  have  been  appreciated  at  anything  resembling  its  true  value, 
since  it  was  not  published  till  after  his  death.  Mozart  almost  forgot 
to  earn  his  bread,  so  absorbed  was  he  in  composing  music  which  many 
could  not  understand  at  all,  and  only  a  few  knew  to  be  of  the  highest 
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order.  Beethoven,  one  of  the  most  successful  of  composers  in  the 
worldly  sense,  during  his  earlier  years  deliberately  "took  the  new 
road,"  gave  up  writing  the  kind  of  music  his  patrons  liked  and  paid  for, 
and  sent  forth  stuff  that  puzzled  his  most  fervent  admirers  and  out- 
raged the  tenderest  feelings  of  many  estimable  musicians.  Romberg 
stamped  on  the  parts  of  his  middle  period  quartets;  and  goodness 
only  knows  what  he  would  have  done  to  the  posthumous  ones.  The 
London  Philharmonic,  in  giving  an  order  for  a  symphony,  requested 
that  it  should  be  in  his  earlier  manner,  and  Beethoven  swore  he  had 
kicked  the  messenger  downstairs.  There  was  no  earthly,  or  at  any 
rate  worldly,  reason  why  Schubert  should  have  written  so  much  music 
which  neither  he  nor  his  friends  ever  heard  played.  It  seemed  sheer 
madness  for  Wagner,  after  the  striking  success  of  "Rienzi,"  to  proceed 
to  the  creation  of  music  even  harder  to  understand  than  the  "Dutch- 
man," which  few  could  tolerate. 

These  facts  are  familiar  enough  to  all  the  world ;  yet  how  many  of  us 
have  drawn  from  them  the  lesson  they  teach, — preach  in  deed  and  shout 
aloud?  The  lesson  is  that  in  music  those  who  would  be  great  must  be 
prepared  to  pay  the  price,  and,  to  be  prepared  to  pay  the  price,  there  must 
be  absolute,  unshakable  confidence  in  one's  genius  and  complete  assur- 
ance regarding  the  preciousness  of  the  fruits  of  that  genius.  With  the 
exception  of  a  few  composers  who  had  luck  or  business  talent,- — Handel, 
Weber,  Haydn, — the  mighty  inventors  have  had  to  endure  a  degree  of 
martyrdom  of  one  kind  or  another. 

To-day  doubt  seems  to  have  entered  into  the  souls  of  all  the  candi- 
dates for  musical  fame.  They  are  not  "sound  and  integral,  proper  to 
an  age  of  faith."  They  are  split,  divided  against  themselves;  doubt 
has  paralyzed  them.  They  lack  the  unwavering  confidence  in  them- 
selves that  enabled  their  predecessors  to  go  ahead  in  search  of  the  new 


and  CELLOS 

of  exquisite  tone  and  splendid  condition 

ITALIAN  STRINGS 


Mrs.  Mabel   Maon   Jordan    RARE  OLD  VIOLINS,  VIOLAS 

Pupil  of  Selvestm,  Naples,  Italy 
TEACHER  OF 

MANDOLIN,  GUITAR,  and  BANJO 

90  Huntington  Avenue,   Boston 

Telephone,  Back  Bay  1427  R 

"E  AM  E  S"E 

723  BOYLSTON  ST. 

Gowns,  Coats,  Tailored  Costumes 
READY  TO  WEAR 

"ORIGINAL  DESIGNS" 

918 


MUSICIANS' SUPPLY  CO. 


218  TREMONT  STREET 

and 
60  LAGRANGE  STREET 


BOS  TON 
MASS. 


Telephone,  Oxford  4380 


regardless  of  consequences.     Those  who  pose  as  great  composers  want 
the  reward  of   martyrdom  without   paying   the   price;    or  perhaps  I 
might  say  they  want  their  martyrdom  with  home  comforts,  on  the 
painless  dentistry  principle.     Strauss  and  Max  Reger,  on  the  Continent, 
seem  to  follow  the  market  with  close  attention;  and  on  Strauss's  behalf 
the  press  is  worked  in  this  country  with  consummate  skill  and  amazing 
energy  and  pertinacity,  not  one  newspaper  is  left  untried,  and  in  many 
of  them,  as  I  recently  remarked  in  the  Saturday  Review,  articles  appear 
which  ought  to  bear  at  the  end  the  indication  ["Advt."].     In  England 
Elgar  writes  for  the  festivals,  or,  when  he  launches  a  violin  concerto,  he 
is  aided  and  abetted  by  a  very — and  a  deservedly — famous  violinist; 
and  Elgar  has  given  us  nothing  truly  new  or,  in  my  opinion,  genuinely 
great.     "Gerontius"  is  a  fine  failure,  "The  Apostles"  a  shabby  failure, 
"The  Kingdom"  a  miserable  failure.     Stanford  need  not  be  discussed. 
He  is  an  old  stager,  and  I  think  all  serious  musicians  have  made  up  their 
minds  about  him.     Bantock,  Delius,  and  Holbrooke  are  all  startlingly 
clever,  and  all  try  to  startle,  but  not  one  seems  to  have  anything  to  say. 
Now,  if  one  art  more  than  another  demands  that  its  creator  shall 
have  something  to  say,  that  art  is  music:  without  sincere  and  profound 
emotion  nothing  that  is  at  once  new  and  noble  can  be  produced.     It 
is  to  the  lack  of  this  emotion  I  point.     Bach's  emotion  came  from  his 
religious  mysticism;    Beethoven's,  from  everything  that  happened  to 
him, — from  anything  whatever,  in  fact,  that  happened  to  any  one  any- 
where.     Wagner's   came   out    of    his   quaint   blend    of    philosophies. 
Nothing  seems  to  move  any  one  profoundly  to-day.     We  dwell  in  a 
sceptical  age,  when  it  seems  so  much  of  a  toss-up  whether  life  is  futile 
or  really  worth  going  through  with  that  men  seem  unable  to  work  them- 
selves up,  over  things  that  perhaps  don't  matter,  into  the  spiritual 
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state  requisite  for  the  production  of  great  music.  Our  souls  are  more  or 
less  benumbed.  Hlgar  is  undoubtedly  a  seriously  devout  person:  that 
his  whole  being  is  shaken  like  a  harpstring  by  his  religious  feelings,  so 
that,  whether  he  wills  it  or  not,  it  emits  music,  I  must  emphatically  deny, 
— if  it  were,  he  would  not  fob  off  on  us  such  incoherent  twaddle  as  "The 
Apostles."  The  other  composers  do  not  even  pretend  to  be  deeply 
moved  by  life.  They  are  simply  trusting  to  their  decorative  invention 
to  suggest  to  them  the  new.  They  forget  that  the  only  music  that  is 
great  and  endures  comes  from  the  heart  and  soul. 

After  all,  I  say,  there  is  no  shame  in  not  possessing  musical  geniuses 
of  the  first  rank;  and,  in  fact,  such  geniuses  as  Beethoven  paid  a  tre- 
mendous price  for  their  achievement.  To  be  eternally  miserable  over 
trivialities,  or,  like  Bach,  to  pass  one's  life  in  constant  fear  and  trem- 
bling about  the  fate  of  one's  soul, — such  are  the  prices  the  big  composers 
have  paid.  Just  now  civilized  humanity  is  in  the  trough  of  the  sea. 
We  do  not  believe,  as  Carlyle  remarked,  even  in  a  devil.  In  due  season 
things  will  alter,  earnestness  about  life  will  again  be  possible,  and  then, 
depend  upon  it,  great  music  will  again  be  written.  Even  England  may 
have  her  great  musician. 


MUSICAL  PATRIOTISM. 
(From  the  London  Times,  May  20,  191 1.) 
The  British  race,  as  a  whole,  is  no  doubt  at  the  present  time  of  na- 
tional festivity  experiencing  more  or  less  the  same  emotions  as  in  1887, 
1897,  and  1902;   but  their  musical  expression  is  in  many  respects  dif- 
ferent.    In    1887    musical   patriotism   hardly   existed,    and   only  very 
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gradually  has  it  become  conscious  of  itself  and  of  its  aims.  But  now 
the  Imperialist  spirit  has  seized  on  the  art:  political  ideals  color  much 
musical  criticism,  and  there  is  growing  nip  a  demand  that  our  musical 
youth  shall  be  fed  much  more  than  hitherto  on  pure  British-grown 
food.  Wealthy  music-lovers  transport  large  bodies  of  singers  many 
thousands  of  miles  in  order  to  bind  the  whole  of  the  subjects  of  King 
George  with  artistic  bands;  and  many  concerts — notably  the  remark- 
able series  to  be  given  at  the  Crystal  Palace — are  definitely  designed 
to  foster  the  local  pride  of  the  various  sections  of  the  world  under  the 
British  flag.  The  native  composer  is  taking  courage  to  hold  his  head 
higher  and  higher,  and  to  speak  with  his  enemies  in  the  gate  in  a  tone 
of  manly,  not  to  say  defiant,  self-confidence.  We  are  welcoming  an 
International  Musical  Congress  to  London  and  displaying  to  our  dis- 
tinguished foreign  guests  national  glories  of  which  their  grandfathers 
were,  through  faults  on  both  sides,  almost  entirely  ignorant. 

No  doubt  political  movements  during  the  past  decade  have  helped 
all  this  on:  whatever  our  views  on  economics,  ideas  have  been  in  the 
air  which,  consciously  or  not,  have  certainly  influenced  art.  And 
simultaneously,  though  naturally  only  within  the  limits  of  the  United 
Kingdom,  there  has  been  the  great  advance  of  the  folk-song  and  folk- 
dance  crusade,  which  has  steadily  relied  for  its  emotional  driving  force 
on  the  instinct  of  patriotism,  local  and  national.  Many  of  us  may 
indeed  have  genially,  not  to  say  enthusiastically,  allowed  the  expres- 
sion of  the  pride  in  home  and  race  to  cover  a  multitude  of  sins ;  and  at 
a  time  like  the  present  a  strange  tangled  growth  of  artistic  weeds  springs 
up  only  to  wither  in  a  few  short  weeks.  But  these  are  passing  inci- 
dents: the  main  fact  is  that  musical  patriotism  is  now  something  that 
has  to  be  reckoned  with  seriously, — far  more  seriously  than  ever  in  these 
islands  before. 
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homes  of  many  cultured  Americans. 
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It  is  not,  of  course,  in  itself  a  new  thing.  In  Elizabethan  days  great 
composers  complained  that  native  work  was  ousted  by  Italian.  When 
Charles  II.  sent  Pelham  Humfrey  to  study  Parisian  ballets  in  order  to 
learn  how  to  write  English  anthems,  the  proceeding  seemed,  to  not  a 
few,  very  curious.  "The  Beggar's  Opera"  was  a  natural  reaction 
against  the  artistic  dominance  of  the  aristocratic  clique  which  had  in- 
vited the  Kapellmeister  of  a  German  Court  to  produce  an  apparently 
endless  string  of  Italian  operas  in  London;  and  this  last  "exotic  and 
irrational  entertainment,"  as  Johnson  called  it,  encountered  plenty 
of  patriotic  opposition  from  a  democratic  minority  down  to  its  ex- 
tinction (in  its  old  inartistic  shape)  not  so  very  many  years  ago.  No 
doubt  we  have  often  been  only  too  willing  lightly  to  sell  our  national 
birthright :  we  have  complacently  submitted  to  crushing  alien  domina- 
tion in  theatre  and  concert-room  alike.  It  is  all  to  the  good  that  we 
have  now,  beyond  any  possibility  of  recall,  entered  on  the  path  of 
justice  to  ourselves  and  our  musical  achievements,  past  an&  present. 
We  have  far  too  long,  as  a  nation,  been  content  to  hand  music  over  to 
the  foreigner  as  something  good  enough  for  him,  but  below  our  own 
dignity.  Such  an  attitude,  degrading  both  to  England  and  to  art,  is 
now  a  thing  of  the  past,  and  we  may  be  duly  grateful. 

Nevertheless,  an  occasional  pause  for  sober  reflection  is  not  amiss, 
especially  at  a  time  when  the  world  of  music,  like  any  other,  seems  to 
be  full  of  shouts  and  waving  flags.  Let  us  remember  Johnson  again: 
"Patriotism,  Sir,  is  the  last  refuge  of  a  scoundrel."  No  thinking  man 
will  deny  that  there  is  much  more  truth  in  this  than  the  unimaginative 
Boswell  seems  to  have  seen;  and  the  apparent  paradox  has  its  appli- 
cation in  music  no  less  than  elsewhere.  Out  of  our  past  sins  against 
our  own  flesh  and  blood  have  come  many  great  virtues.  We  have 
kept  ourselves  free  from  the  curse  of  narrow  jealousy,  we  have  readily 
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welcomed  all  that  is  good,  both  in  men  and  in  ideas,  from  abroad;  we 
have  been,  as  it  were,  a  channel  through  which,  without  any  conscious 
assistance  from  ourselves,  has  flowed  almost  everything  great  in  Euro- 
pean music,  from  the  mediaeval  art  of  the  Church  of  Rome  down  to  the 
foreign  masterpieces  of  to-day.  Our  musical  annals  show  nothing  like 
the  Parisian  debut  of  "  Tannhauser " ;  the  attempts,  some  time  ago,  to 
rouse  patriotic  prejudice  against  the  ex-English  Herr  Eugen  d'Albert 
expired  of  inanition.  However  mixed  may  have  been  our  motives, 
however  inadequate  and  unfair  our  actions,  we  have  at  any  rate  stood 
unflinchingly  for  the  principle  of  the  open  door  in  art,  the  cosmopolitan- 
ism of  the  great  spiritual  things. 

Are  we  to  sacrifice  this  at  the  bidding  of  the  musical  imperialists  of 
to-day?  There  are  indeed  not  a  few  signs  that  the  nationalist  move- 
ment is  going  ahead  quite  fast  enough:  there  almost  seem  dim  visions 
of  a  future  budget  that  will  penalize  the  unpatriotic  performer  of 
Bach  or  Beethoven.  British  music — qua  British,  only  very  second- 
arily qua  music — is  insistently  demanded;  singers  are  told,  in  fairly 
plain  terms,  to  leave  Schubert  and  Brahms  to  Germans  and  to  con- 
cern themselves  rather  with  the  works  of  Mr.  X.  and  Mr.  Z.  or  with 
native  folk-music,  good,  bad,  and  indifferent  (though,  of  course,  the 
existence  of  the  two  latter  classes  is  vehemently  denfed).  Emerson 
said  that  the  greatest  genius  was  the  most  indebted  man ;  but  the  mod- 
ern British  composer  is  now  rather  enjoined  to  emulate  Melchizedek, 
except  in  so  far  that  he  may  commendably  borrow,  and  pass  off  as 
his  own,  any  tunes  that  he  happens  to  hear  in  a  country  alehouse. 
Sir  Edward  Elgar  learns,  no  doubt  to  his  great  surprise,  that  he  might 
just  as  well,  for  all  the  difference  it  has  made  to  his  work,  never  have 
known  of  the  existence  of  the  art  outside  these  islands;  we  shall  soon 
be  demanding  that  all  the  members  of  the  London  Symphony  Orches- 
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tra,  including  its  conductors,  shall  have  been  born  and  bred  within 
the  four-mile  radius.  Many  among  us  seem,  indeed,  very  rapidly  to 
be  arriving  at  a  conception  of  music  which  is  not  merely  narrowly 
national,  but  even  parochial.  Not,  of  course,  that  any  one  would  for 
a  moment  deny  that  much  music  to  which  patriotic  sentiments,  local 
or  more  than  local,  do  happen  to  attach  is  artistically  excellent;  but 
the  conjunction  is  not  essential,  and  it  is  for  the  musician,  not  the 
patriot,  to  discriminate.  We  owe  ourselves  fair  play,  nothing  more. 
Unless  we  are  content  to  abnegate  any  artistic  standpoint  worth  the 
name,  we  must  needs  acknowledge  that  it  does  not  matter  so  much  as 
one  grain  of  dust  in  the  scales  whether  the  music  and  the  musicians  we 
prefer  are  products  of  the  British  Empire  or  of  anywhere  else  on  the 
face  of  the  globe.  Art  is  not  a  department  of  geography,  nor  of  politics. 
And  after  all,  even  if  we  can  see  some  moral  if  no  other  merit  in  the 
cry  of  British  music  (good  or  bad)  for  the  British  race,  we  have  still 
to  define  our  terms ;  many  a  composer  who  is  purely  British  in  the  eyes 
of  the  law  is  vigorously  blamed  for  not  writing  purely  British  music. 
It  is  all  very  well  if  he  is  content  to  do  nothing  but  dress  up  folk-tunes 
in  various  shapes, — patriotism  is  an  easy  refuge  for  the  composer  who 
cannot  compose, — but,  generally,  he  ventures  to  think  that  he  has  some 
ideas  of  his  owTi.  How  is  he  to  know  if  these  will  pass  the  imperialist 
test?  What  is  the  common  denominator  of  "Sumer  is  icumen  in" 
and  Tallis  and  Wilbye  and  Purcell  and  Bennett  and  Sullivan  and 
Elgar?  Of  course,  no  one  can  shake  himself  free  from  his  ancestry; 
the  fact  that  English  music  is  in  general  much  closer  to  German  than 
to  Italian  is  no  doubt  largely  due -to  nearer  kinship  of  blood.  But  such 
things,  vague  and  elusive  anyhow,  are  surely  altogether  unconscious 
elements  in  any  living  art;  no  composer  worth  the  name  can  become 
"national"  by  taking  thought.     His  temperament  may  or  may  not 
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lead  him  to  keep  within  hailing  distance  of  the  norm  of  his  race,  as 
represented  in  the  rough  average  of  the  folk-music;  but  how  is  that  a 
matter  for  either  praise  or  blame?  True  nationality  is  broad  enough 
to  include  nearly  all  imaginable  varieties.  The  only  consideration  is 
the  value,  in  the  general  terms  of  all  races,  of  his  artistic  output;  all 
great  art,  folk-music  as  much  as  any  other,  speaks  a  world-language, 
not  a  dialect.  Why,  at  the  call  of  the  patriot,  should  we  wilfully  nar- 
row our  artistic  heritage  and  blunt  the  edge  of  our  judgment,  and  not 
even  then  know  at  what  we  aim?  We  may  acknowledge  as  much  as 
we  like  that  our  music  is  the  product  of  our  own  environment,  our  own 
civilization,  our  own  intellectual  life ;  but  we  cannot  set  up  fixed  barriers, 
and,  even  if  we  could,  why  should  we? 

But  perhaps  we  are  inclined  to  take  all  this  midsummer  madness  too 
literally.  Increased  opportunities  of  advancement  and  all-around  fair 
play  for  British  composer  and  performer,  increased  knowledge  and 
love  of  the  fine  folk-music, — these  are  the  firm  and  invaluable  results 
of  the  last  twenty  years.  If,  like  petulant  children,  we  clamor  for 
favors  that  we  have  done  nothing  to  earn,  for  a  preferential  treatment 
that  will  use  art  as  a  mere  pawn  in  the  game  of  international  jealousy, 
then  perhaps  a  little  gentle  ridicule  will  do  us  more  good  than  any 
attempt  at  reasoning. 


A   CHOPIN   RELIC. 

(From  the  London  Times,  February  25,  191 1.) 

The  discovery  of  Chopin's  birth-certificate  having  established  the 
fact  that  he  was  born,  after  all,  in  18 10,  a  number  of  centenary  concerts 
were  given  last  year  in  musical  centres  all  over  Europe,  and  innumer- 
able articles  dealing  with  the  composer  and  his  music  from  every  con- 
ceivable point  of  view  were  published.  The  second  volume  of  Hoesick's 
biography,  which  is  to  appear  very  shortly,  is  probably  the  only  solid 
gain  resulting  from  the  activity  of  so  many  pens.     A  tiny  fragment  of 
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real  history  has,  however,  come  to  light,  which,  although  it  adds  practi- 
cally nothing  to  what  is  already  known  of  Chopin  and  his  music,  ought 
at  any  rate  to  prove  interesting  to  sentimentalists. 

Those  who  care  to  see  what  Chopin's  handwriting  was  like  at  the 
impressionable  age  of  twenty-seven  and  care  to  follow  the  incidents 
of  a  slender  love  story,  which  formed  an  episode  in  his  career,  may 
satisfy  their  curiosity  by  buying  a  volume  which  Messrs.  Breitkopf  & 
Hartel  have  just  published  for  six  shillings.  It  is  a  small  oblong  volume, 
bound  in  red  morocco,  with  gilt  tooling  on  the  borders  and  corners, 
and  the  name  "Maria"  in  Gothic  letters  on  the  side,  and  the  whole 
thing  is,  with  the  addition  of  a  few  pages  of  explanatory  matter  and 
the  omission  of  some  blank  leaves,  a  facsimile  of  a  volume  in  the  pos- 
session of  Mme.  St.  Orpiszewska.  The  explanatory  matter  consists 
of  notes  and  a  preface  by  Kornelia  Parnas;  and  between  the  title- 
page  and  the  preface  is  a  reproduction  of  Maria  Wodzinska's  portraits 
of  herself  and  Chopin.  The  portrait  of  Chopin  is  one  of  the  best  that 
was  ever  taken  of  him ;  the  eyes  are  speaking,  and  the  whole  face  indi- 
cates the  composer's  frail  health  and  nervous  temperament.  Maria's 
portrait,  too,  contains  indications  of  character,  and  must  be  a  faithful 
likeness,  judging  from  what  her  niece  Mme.  vSt.  Orpiszewska  says  in 
a  letter  to  the  editor: — 

"Poor  Maria's  was  a  passive  nature  without  temperament,  and  she 
let  herself  be  easily  influenced.  This  want  of  energy  and  independence 
was  the  cause  of  her  engagement  with  Chopin  being  broken  off;  it  was 
not  in  the  least  due,  as  some  people  maintained,  to  family  pride  on  the 
part  of  her  father  and  my  grandfather.  ...  If  he  persuaded  his  daughter 
to  break  off  her  engagement,  the  reason  of  it  lay  in  the  delicate  state  of 
Chopin's  health,  which  gave  cause  for  anxiety,  and  Maria,  who  at  that 
time  was  almost  a  child,  allowed  herself  to  be  persuaded." 
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Want  of  health  and  want  of  energy, — those  were  the  keynotes  of  their 
romance;  and,  if  the  first  forbade  a  happy  ending,  the  second  did  not 
admit  of  a  tragic. 

They  met  first  as  children,  when  Maria  came  to  fetch  her  brothers 
from  the  house  of  Chopin's  father,  where  they  boarded  for  a  year; 
and,  when  Maria's  mother  came  to  Warsaw,  the  two  families  became 
acquainted  and  would  spend  their  Sundays  together.  On  these  occa- 
sions Chopin  found  himself  sooner  or  later  at  the  piano,  playing  to 
the  little  girl,  who  was  nine  years  his  junior,  or  accompanying  her  as 
she  sang  his  songs.  They  both  left  Poland  in  1830,  Chopin  to  make 
a  tour  through  Bohemia  and  Germany  on  his  way  to  Paris,  Maria  to 
settle  eventually  with  her  family  in  Geneva.  Here  she  took  lessons 
in  piano-playing  and  composition  from  Field,  and  sent  Chopin  some 
variations  on  a  theme,  which  he  turned  into  his  brilliant  Valse  in  B-flat, 
numbered  Op.  18.  They  met  again  in  1835  at  Dresden;  and  this 
meeting  gave  birth  to  the  Valse  in  F  minor  from  Op.  69,  which  he 
dedicated  to  her  and  left  in  her  hands.  Other  compositions,  which 
belong  to  this  period  and  show  to  some  extent  his  state  of  mind,  are 
the  two  Nocturnes  in  C-sharp  minor  and  D-fiat,  numbered  Op.  27, 
and  the  Study  in  F  minor  from  Op.  25,  which  he  called  a  "spiritual 
picture"  of  Maria.  Next  year  they  met  once  more  at  Marienbad, 
Chopin  making  the  journey  on  purpose  to  meet  Maria  and  her  mother; 
and  this  time  it  seemed  as  if  things  would  come  to  a  head.  They  took 
long  walks  together,  the  portraits  referred  to  above  were  drawn,  and 
Maria's  album  was  offered  to  Chopin  for  the  usual  contribution  which 
all  young  ladies  extorted  from  their  friends.  But  the  inspiration 
would  not  come,  the  composer's  nerves  were  too  much  for  him,  and  the 
pages  remained  blank. 

However,  after  they  had  been  together  a  month  and  had  moved 
from  Marienbad  to  Dresden,  Chopin,  feeling  that  the  moment  was 
ripe,  summoned  up  his  courage,  and  on  September  11,  the  eve  of  his 
departure  for  Paris,  asked  Maria  Wodzinska  to  become  his  wife.  She 
replied  that  she  could  not  run  counter  to  her  parents'  wishes  (and  they 
were  already  in  anxiety  about-Chopin's  health),  but  she  promised  to 
cherish  a  "grateful  remembrance"  of  him  in  her  heart.     This  is  how 
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Maria  narrated  the  incident  in  after-years,  though  other  accounts 
vary  somewhat.  Anyhow,  Chopin  does  not  seem  to  have  taken  her 
answer  as  a  definite  refusal;  for  the  next  day  he  returned  to  Paris, 
where  he  settled  down  cheerfully  to  work,  writing  amongst  other  things 
the  serenely  beautiful  Nocturne  in  B  major,  numbered  Op.  32.  Fre- 
quent letters,  too,  were  exchanged  with  Maria,  but  in  spite  of  his 
happiness  he  began  to  lose  his  calm  of  mind,  and,  in  order  to  quiet 
himself  and  satisfy  his  cravings,  he  drew  out  from  its  drawer  the  album 
which  Maria  had  given  him  a  year  before;  and  the  result  was  the 
little  book  of  which  a  fac-simile  has  just  been  published. 

He  thought  of  his  childhood  and  the  early  days  in  Warsarw  when 
Maria  sang  his  songs  in  his  parents'  house,  and  under  the  spell  of  these 
reminiscences  wrote  out  a  piece  marked  Lento  con  gran  espressione  in 
the  form  of  a  Nocturne  in  C:sharp  minor,  which  he  had  previously  sent 
to  his  sister  Louise  as  a  kind  of  preparatory  study  for  the  F  minor 
Concerto.  Three  strongly  defined  phrases  of  this  graceful  but  rather 
scrappy  composition  correspond  in  both  works,  and  one  phrase  in  the 
nocturne  is  like  a  passage  close  to  the  beginning  of  the  song  "  Des 
Madchens  Wunsch."  This  is  followed  by  eight  of  his  early  songs, — 
" Des  .Madchens  Wunsch,"  "Der  Bote,"  "Was  ein  junges  Madchen 
liebt,"  "Bacchanal,"  "Litauisches  Lied,"  "Der  Reitersmann  vor  der 
Schlacht,"  "Mir  aus  den  Blicken,"  and  "Liebeszauber."  The  first 
seven  of  these  eight  songs  correspond  more  or  less  exactly  with  the 
published  editions:  there  are  several  textual  alterations  in  "Des 
Madchens  Wunsch,"  of  which  we  have  a  later  version  in  the  album, 
and  the  opening  and  close  of  "Bacchanal"  are  slightly  changed,  but  for 
the  most  part  the  changes  are  negligible.  The  eighth  song,  "Liebes- 
zauber," is  published  for  the  first  time.  It  is  quite  short,  and  consists 
only  of  eighteen  bars,  and,  like  the  others,  has  the  flavor  of  a  folk-song 
about  it.  It  dates,  no  doubt  with  the  rest,  from  1830,  and,  though  it 
is  pretty  enough  in  a  small  way,  it  will  not  add  to  Chopin's  reputation 
as  "  Polens  Grabgesang  "  or  the  "  Litauisches  Lied  "  would  do  if  published 
for  the  first  time  to-day. 

On  receipt  of  the  album  Maria  wrote  Chopin  a  stiff  little  note,  care- 
fully worded,  expressing  unimpeachable  sentiments.     The  voice  of  the 
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father  can  be  heard  in  it,  and  Chopin  doubtless  realized  that  the  seven- 
teen-year-old Maria  was  not  the  kind  of  daughter  to  stand  up  against 
him.  He  seems  to  have  accepted  the  situation  philosophically,  and 
shortly  afterwards  he  received  his  official  dismissal.  Next  year  Maria 
married  a  Count  Skarbeck,  the  son  of  Chopin's  godfather,  and  on  the 
dissolution  of  her  marriage  with  him  accepted  the  hand  of  a  Pole  named 
Orpiszewski.  Chopin  kept  her  letters,  however,  for  they  were  found 
amongst  his  papers  after  his  death,  tied  up  with  pink  ribbon  and 
with  the  words  "Moia  bie  da!"  ("my  misfortune")  scribbled  on 
the  wrapper. 


Dramatic  Overture,  "Husitska,"  Op.  67   ...    .    Anton  Dvorak 

(Born  at  Mtihlhausen  (Nelahozeves),  near  Kralup  (Bohemia),  September  8,  1844; 
died  at  Prague,  May  1,  1904.) 

Dvorak  was  invited  to  write  an  overture  for  the  opening  of  the  new 
Bohemian  theatre  at  Prague,  November  18,  1883.  As  far  back  as  1786 
there  was  at  Prague  a  small  and  wretched  theatre,  in  which  Czech  was 
the  stage  language.  Czech  was  some  time  afterward  permitted  on  the 
stage  of  the  German  theatre  recognized  by  the  government.  Plays  in 
this  language  were  performed  only  on  Sunday  afternoon,  but  in  1848 
such  performances  were  held  twice  a  week. 

The  Czechs  had  their  own  theatre — "  Interimstheater  " —  in  1862.  It 
was  small  and  cramped.  Other  buildings  were  tried,  but  the  corner- 
stone of  a  new  national  theatre  was  laid  in  1868,  and  Smetana's  opera, 
"Dalibor,"  was  performed  in  celebration.  While  this  opera-house  was 
building,  a  new  Bohemian  theatre  of  wood  was  used  for  Czech  plays  and 
operas,  but  the  National  Theatre  was  finally  dedicated  June  11,  1881. 
Smetana's  "Libussa"  was  performed.  The  composer,  stone-deaf,  sat 
in  the  directors'  box,  saw  the  enthusiasm,  and  heard  not  a  note  of  his 
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music.  This  theatre  was  burned  to  the  ground  September  28  of  that 
year.  The  fire  kindled  national  pride.  Concerts  were  given  throughout 
Bohemia,  meetings  were  held  even  in  villages,  the  poorest  contrived  to 
give  something,  and  the  new  National  Theatre  was  opened  November 
18,  1883.  Again  the  opera  was  "Libussa."  No  mention  was  made  in 
the  German  music  journals  of  this  ''Husitska''  overture  by  Dvorak, 
although  the  dedication  of  the  theatre  was  reported  and  the  opera 
named. 

Dvorak  for  some  years  was  a  viola  player  in  bands  that  picked  up 
money  at  cafes  and  dance  halls.  The  band  that  he  belonged  to  in  1862 
was  chosen  to  supply  the  incidental  music  at  the  Interimstheater ;  and, 
when  the  National  Theatre  was  established,  he  joined  the  orchestra. 
Smetana  was  the  conductor  (1866-74). 

The  "  Husitska"  overture  was  played  at  London,  March  20,  1884,  and 
at  Berlin,  November  21,  1884,  in  each  instance  under  the  direction  of  the 
composer.  The  first  performance  in  the  United  States  was  at  New 
York,  October  25,  1884,  at  one  of  Mr.  Van  der  Stucken's  Novelty  Con- 
certs. The  overture  has  been  played  in  Boston  at  concerts  of  the  Bos- 
ton Symphony  Orchestra,  November  26,  1892,  December  21,  1901, 
March  16,  1907. 
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It  was  Dvorak's  purpose  to  celebrate  in  music  the  wars  of  the  Hussites, 
and  he  used  a  phrase  from  a  Hussite  hymn  as  one  important  theme, 
which  undergoes  many  changes.  The  theme  is  solemn,  defiant,  plaintive, 
a  rallying-cry  in  battle.  When  the  overture  was  produced  in  Vienna 
(1892),  Hanslick  said  in  the  course  of  his  review:  "The  Allegro  is  of 
fanatical  spirit,  as  though  passages  were  orchestrated  with  hatchets, 
scythes,  and  battle  maces."  Indeed,  melancholy  and  fanaticism  here 
go  hand  in  hand;  and  the  fanaticism  of  the  Hussites  found  expression 
occasionally  in  rude  music,  as  when  Ziska,  their  general,  dying  of  the 
plague,  ordered  his  flesh  to  be  exposed  as  prey  to  birds  and  wild  beasts; 
"but  that  his  Skin  should  be  made  a  Drum,  assuring  them,  the  Enemy 
would  fly  at  the  very  Beat  of  it;  What  he  desir'd  was  done,  which 
had  the  Effect  he  promis'd." 

This  Ziska  is  in  the  great  gallery  of  opera.  There  is  Kott's  "Ziskuv 
dub"  (Briinn,  1841);  Mazawiek's  "Ziskuv  dub"  (Prague,  1847);  and 
there  is  "Ziska  vom  Kelch,"  by  Sobolewski  (Konigsberg,  185 1).  Is  the 
flaying  of  the  dead  hero  the  attraction  of  the  last  scene,  or  does  the 
opera  end  with  a  drum  solo?     And  what  became  of  the  Ziska  drum? 

The  story  of  the  drum  was  accepted  by  many  even  in  the  sceptical 
eighteenth  century.  Frederick  the  Great,  who  was  addicted  to  the 
flute,  bore  off  Ziska  turned  to  noise  among  the  spoils  of  war,  when  he 
returned  from  Bohemia  to  his  own  town.  Voltaire  asked  him  in  verse 
concerning  the  exploit,  and  the  king  answered  him  in  verse.  These 
two  poems  (1743)  would  not  pass  even  With  Sir  Andrew  Aguecheek  as 
"very  gracious  fooling."  There  is  a  picture  of  this  drum  in  the  Boston 
Public  Library  (Magasin  Pittoresque,  Paris,  1843,  pp.  130,  131).  The 
skin  is  that  of  a  man,  and  it  is  taken  from  his  back  and  chest. 

The  "Husitska"  overture  was  one  of  the  orchestral  pieces  played  at 
the  Music  Festival  in  Prague  (November  6-1 1,  1901)  in  celebration  of 
Dvorak's  sixtieth  birthday. 

Huss  and  his  followers  have  been  thus  treated  in  music : — 

"Johann  Huss,"  oratorio,  Lowe  (1842);  "Die  Hussitenbraut, "  opera 
by  Sebor  (1868);  Henri  Kling's  music  to  Tognetti's  drama,  "Johann 
Huss"  (about  1875) ;  "  Die  Hussiten  von  Naumburg,"  play  by  Kotzebue, 
music  by  Salieri  (1803),  also  by  B.  A.  Weber,  Chr.  Schulz,  Ign.  Walter, 
Kranz,  Ebell;  Mehul  wrote  music  for  Duval's  drama,  "Les  Hussites," 
an  adaptation  of  Kotzebue's  play  (Paris,  1804);  "Johann  Huss,"  opera 
in  four  acts  by  Angelo  Tessaro   (Padua,    1886;    revived  at  Treviso, 
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1898);  Smetana's  symphonic  poems,  "Tabor"  (1878),  "Blanik" 
(1879);    Fibisch's  "Blanik"  (1881). 

In  connection  with  this  subject  it  is  of  interest  to  note  that  some  of 
the  Czechs  have  applied  to  St.  Petersburg  for  the  canonization  of  John 
Huss,  whom  they  would  prefer  to  Saint  John  Nepomuc  as  the  national 
saint.  They  say  that  the  latter  was  a  money  lender,  who  recovered  his 
loans  by  spiritual  terrors.  Yet  some  excellent  men  have  claimed  that 
Huss  was  a  Devil-worshipper,  that  he  believed  in  the  perfect  equality 
of  the  powers  of  good  and  evil. 

"Those  old-fashioned  enough  to  admire  .  .  .  George  Sands's  ' Consuelo' 
will  remember  the  prominence  she  gives  to  this  theory,  which  is,  besides, 
likely  enough  when  we  consider  the  affinities  between  Bohemia  and  the 
Danubian  provinces,  which  formed  in  Huss's  time  the  seat  of  the 
Manichaean  propaganda.  It  was  doubtless  this  which  caused  the  blame- 
less Bohemian  to  be  looked  on  by  other  Europeans  as  hardly  human, 
and  made  Dugald  Dalgetty  to  speak  of  Bethlem  Gabor's  service  as  on 
a  par  with  the  Janissaries'." 


* 
*  * 


The  overture  begins  with  a  solemn  theme  of  a  Hussite  hymn 
played  in  full  harmony  by  wood-wind  instruments,  with  horns  added 
later.  The  melody  is  played  by  the  English  horn,  doubled  now  by 
flute  and  now  by  clarinet.  A  livelier  phrase  is  played  by  full  orchestra. 
The  hymn  returns  fortissimo  for  full  orchestra.  The  strings  and 
the  bassoons  play  swiftly  ascending  scale  passages  and  full-swept  chords 
against  the  hymn. 

The  main  body  of  the  overture,  allegro  con  brio,  C  minor,  begins  with 
an  agitated  first  theme,  announced  by  the  violas,  then  taken  up  by  the 
violins  and  some  of  the  wood-wind  instruments  and  developed  energeti- 
cally. A  subsidiary  theme,  a  warlike  phrase,  is  played  fortissimo  by 
the  brass.  The  second  theme  is  the  same  melody  that  followed  im- 
mediately the  initial  one  in  the  introduction.  It,  too,  has  its  sub- 
sidiary, which  is  strongly  rhythmed.  The  working  out  is  long  and 
elaborate.  The  solemn  theme  of  the  introduction  returns  at  the  end 
as  an  apotheosis  of  the  Hussite  faith. 
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Special    Western    trip   next    week.       There  will   be  no  public 

rehearsal  and  concert  on   Friday  afternoon  and  Saturday 

evening,  February  second  and  third 


Fifteenth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  FEBRUARY  9,  at  2.30  o'clock 


SATURDAY  EVENING,  FEBRUARY  JO,  at  8  o'clock 


PROGRAMME 


Tschaikowsky 


Symphony  in  F  minor,  No.  4,  Op.  36 


Lalo 


Concerto  for  Violoncello  and  Orchestra,  in  D  minor 


Converse 


.    "  Ormazd,"  Symphonic  Poem  (MS.) 

(First  time) 


SOLOIST 
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PROGRAMME 

RONDO,  G  major,  Op.  51,  No.  2  -                                  -  Beethoven 

OVERTURE,  from  the  20th  Church  Cantata          ...  -    Bach-Saint-Saens 

CARNIVAL  MIGNON,  Op.  48           -           -  -  Schutt 

SONATA,  £>p.  11            -           -           -           -  -  Schumann 

BALLADE,  A-flat  major,  Op.  47         -           -  -  Chopin 

"AU  BORD  D'UNE  SOURCE"        -----  -           -  Liszt 

TARANTELLE,  from  "Venezia  e  Napoli" Liszt 

Reserved  Seats,  50c.  to  $1.50.     Tickets  are  now  on  sale  at  the  Hall 

PIANO  RECITAL  By 

CORINNE    HARMON 

MONDAY  AFTERNOON,  JANUARY  29,  AT  THREE 

PROGRAMME 

SARABANDE         .........  Rameau-Godowsky 

RIGAUDON  ■  •   ,      . 
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FASCHINGSSCHWANK  AUS  WIEN 
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FIRST  'CELLO  and  PIANO  RECITAL  by 

Mr.  ALWIN  SCHR0EDER  and  Mr.  KURT  FISCHER 

THURSDAY  EVENING,  FEBRUARY  15,  at  8.15 


Rameau-Godowsky 

Mozart 
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.     Liszt 

Brahms 

Debussy 

Debussy 

Chopin 
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Sonate  for  'Cello  and  Piano 
Impromptu,  G  major  - 
Thirty-two  Variations,  C  minor  - 

Mr.  Fischer 
Prelude,  G  major       j 
Courante,  G  major   ( 
Sarabande,  C  minor  ( 
Gigue,  C  major         ) 

Mr.  Schroeder 


Rachmaninoff 

-  Schubert 

-  Beethoven 


Bach 


Sonette  de  Petrarca,  No.  123 
Jeux  d  'Eau  -       -        -        - 
Lesginka  (Caucasian  Dance) 
Mr.  Fischer 


-  Liszt 

Ravel 

Rubinstein-Siloti 


5.   Elegie  -------         Faure' 

Bagatelle  (Hymne)       -  Iver  Holter 

Tarantelle    ------     Cossman 

Mr.  Schroeder 
THE  HUME  PIANO  USED 

Reserved  Seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall 
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PROGRAMME 


FANTASIA  in  C  minor 
SONATA  in  G  minor,  Op.  22  - 
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Schumann 


FANTAISIE  IMPROMPTU 
NOCTURNE,  Op.  15,  No.  1 
MAZURKA,  Op.  7-  No.  3 
ETUDE,  Op.  25,  No.  2 
PRELUDE,  Op.  28,  No.  21 
SCHERZO,  Op.  31 


Chopin 


CAPRICE 

PRELUDE  in  A-flat 
POISSONS  D'OR 


Ernest  P.  Hawthorne 
-     C6sar  Cui 


HUNGARIAN  RHAPSODIE  No.  10 
THE  STEINWAY  PIANO  USED 
Reserved  Seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall 
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Debussy 
Liszt 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  &    MASSACHUSETTS  AVENUES 

Telephones  (  Ticket  Office  )  _,     .  n       -.am 

aj     •    ■  .     .•       /-.a;         >  Back  Bay  1492 
Branch  Exchange  I  Administration  Offices  \  * 

THIRTY-FIRST    SEASON.  1911  AND  1912 


loatott  j^ympljoni}  (^rdyrHtra 

MAX    FIEDLER,  Conductor 


Fifteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY    PHILIP   HALE 


FRIDAY  AFTERNOON,  FEBRUARY  9 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  10 

AT  8.00  O'CLOCK 

COPYRIGHT,  1911,  BY  C.  A.  ELLIS 
PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says: 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 


mi 


8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 

MAX  FIEDLER,  Conductor 

Violins. 

Witek,  A.,                            Roth,  0. 

Concert-master.              Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.               Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C 
Mann,  J.                 Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.             Kenfield,  L. 

Lorenz,  0 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H, 

Neumann,  S 
Kandler,  F. 

!.                     Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt.P 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


Quarter  Grand  Style  V,  in  figured   Mahogany, 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano   building. 

It  is  CnicKering  G?  Sons  most  recent  triumph* 
the  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  the  heir 
to  all  the  qualities  that  the  name  of  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


U 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Av«. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Jfftft^nttj  2felj?ar0ai  unh  (Himttxt 


FRIDAY  AFTERNOON,  FEBRUARY  9,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  10,  at  8.00  o'clock 


PROGRAMME 


Tschaikowsky  ....       Symphony  No.  4,  F  minor,  Op.  36 

I.     Andante  sostenuto;  moderato  con  anima  in  movimento  di  valse. 
II.     Andantino  in  modo  di  canzona. 

III.  Scherzo;  Pizzicato  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoco. 


I,alo         .....         Concerto  for  Violoncello  and  Orchestra 

I.     Prelude:  Allegro  maestoso. 
II.     Intermezzo. 
III.     Introduction:  Rondo. 


Converse  .         .         .         .         .    "  Ormazd,"  Symphonic  Poem  (MS.) 

First  time  in  Boston 


SOLOIST 
Mr.  HEINRICH  WARNKE 


Stein  way  Piano  Used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised   Regulation  of  August  5.  1808.  —  Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

We   Are    Showing    Our    Direct    Importations    of 

Silk  and  Cotton  Dress  Fabrics 

Embracing  novelties  made  expressly  for  this  House 
in  special  designs  and  colorings,  which  cannot  be 
obtained  or  duplicated  later. 

In  many  instances  we  show  only  one  or  two  dress 
lengths  of  a  design.  We  therefore  suggest  the  wis- 
dom of  making  selections  at  this  time  for  use  at  the 
Southern  Winter  Resorts  and  for  Home  use  in  warmer 
weather. 


A  Really  Remarkable  Clearance 

The  final  clearance  of  winter  garments  offers  some 
really  remarkable  opportunities  for  definite  savings 
upon  high-grade  women's  apparel.  Every  article 
offered  is  from  the  store's  regular  stock,  nothing 
bought  to  fill  in  —  and  consequently  every  garment 
possesses  the  distinction  and  character  so  universally 
associated  with  all  O'Connor  offerings. 

Furs— Suits— Coats— Costumes— Waists,  etc. 
157  TREMONT   STREET 
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Symphony  in  F  minor,  No.  4,  Op.  36 


Peter  Tschaikowsky 


(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at  St. 
Petersburg,  November  6,  1893.) 

Tschaikowsky  composed  this  symphony  during  the  winter  of  1876-77, 
and  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto  at  his 
own  wish  had  been  drafted  by  Stassoff.  The  first  draft  was  finished 
in  May,  1877.  He  began  the  instrumentation  on  August  23  of  that 
year,  and  finished  the  first  movement  September  24.  He  began  work 
again  toward  the  end  of  November.  The  Andantino  was  finished  on 
December  27,  the  Scherzo  on  January  1,  1874,  and  the  Finale  on  Jan- 
uary 7,  1877. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Mr.  Walter  Damrosch  conductor. 

The  Andantino  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  Concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.     The  first  performance  in  Boston  of  the  whole 


NEW  SONGS 

BY 

ARTHUR  FOOTE 

Op.  72 

No.  1.  I  know  a  little  garden  path 

2.  Thistle-down 

3.  Song  like  a  rose  should  be 

4.  The  wanderer  to  his  heart's  desire 

5.  A  Song  of  Summer 


NEW  SONGS 

BY 

MARY  TURNER  SALTER 

My  Dear 

The  Sweet  of  the  year 

Song  of  Agamede 

The  Young  Musician 

I  lay  my  sins  on  Jesus  (Sacred) 

There  is  a  blessed  home  (Sacred) 


The  above  songs  are  all  published  in  two  keys 
Price  50  cents  each 


SENT  FREE:  Thematic  catalogues  of  new  songs 
by  Favorite  Composers 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET.  BOSTON 
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AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 


symphony  was  by  the  New  York  Symphony  Orchestra,  Mr.  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  28,  1896,  Mr.  Paur  conductor. 
The  Symphony  was  played  at  concerts  of  the  Boston  Symphony  Or- 
chestra in  Boston,  March  26,  1904,  October  21,  1905,  October  16,  1909. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky,  and  she  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,  1831.  She  married 
in  1 848  an  engineer,  and  for  some  years  she  knew  poverty.  Her  courage 
did  not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.  In  1876  her  husband  died,  and  she 
was  left  with  eleven  children  and  a  fortune  of  "many  millions  of  rubles." 
She  dwelt  at  Moscow.  Fond  of  music,  she  admired  beyond  measure 
certain  works  by  Tschaikowsky,  and  she  inquired  curiously  concern- 
ing his  character  as  a  man  and  about  his  worldly  circumstances.  She 
became  acquainted  with  Kotek,*  a  pupil  of  Tschaikowsky  in  compo- 

*  Joseph  Kotek,  violinist,  teacher,  and  composer  for  violin,  was  born  at  Kamenez-Podolks,  in  the  govern- 
ment of  Moscow,  October  25,  1855.  He  died  at  Davos,  January  4,  1885.  He  studied  at  the  Moscow  Con- 
servatory and  afterward  with  Joachim.  In  1882  he  was  appointed  a  teacher  at  the  Royal  High  School  for 
Music,  Berlin.  As  a  violinist,  he  was  accurate,  skilful,  unemotional.  Tschaikowsky  was  deeply  attached  to 
him. 


WE  HAVE  ISSUED  A  MOST  IMPORTANT 

Old  Book  Catalogue 

In  connection  with 

A  Clearance   Sale    Extraordinary 

being  held  in  our  basement  "Old  Book  Room"  in  preparation  for 
our  stock  inventory  February  i. 

This  is  something  of  exceptional  interest  to  every  lover  of  old 
books,  and,  if  you  have  not  received  a  copy  of  the  catalogue, 
send  us  your  address  and  we  will  mail  you  a  copy  free. 


CHARLES  E.  LAURIAT  CO. 

385  WASHINGTON  STREET  opp.  franklin  street 
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154*455  Fremont  Street 


Fashionable  Apparel 
For  Early  Spring 

Special  attention  is  invited  to  the 
many  new  tailored  costumes,  lingerie 
dresses,  smart  wash  blouses,  desirable 
hats,  new  linen  coats  and  beautiful 
French  lingerie  now  on  exhibit. 

Voyagers  to  the  Mediterranean  or 
those  intending  to  spend  the  winter 
in  Florida  or  Southern  California 
may  select  many  useful,  appropriate 
articles  in  exclusive  designs  at  very 
advantageous  prices. 

Even  those  who  purpose  staying 
in  town  will  find  that  this  most 
interesting  display  will  provide  an 
opportunity  for  the  early  beginning 
of  the  Spring  wardrobe. 


sition,  and  through  him  she  gave  Tschaikowsky  commissions  for  tran- 
scriptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters.  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt,  and  she  sent  him  three  thousand  rubles;  and  in 
the  fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary  care 
and  vexation.  She  insisted  that  they  should  never  meet.  They  never 
spoke  together;  but  their  letters  to  each  other  were  frequent  and 
intimate.  Tschaikowsky  poured  out  his  soul  to  this  woman,  who  is 
described  by  his  brother  Modest  as  proud  and  energetic,  with  deep- 
rooted  principles,  with  the  independence  of  a  man;  a  woman  that  held 
in  disdain  all  that  was  petty  and  conventional,  and  was  pure  in  thought 
and  action;   a  woman  that  was  compassionate,  but  not  sentimental.* 

The  composer  wrote  to  her  May  13,  1877,  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  composi- 
tion, and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  August 
24  from  Kamenka:  "The  first  movement  has  cost  me  much  trouble 
in  scoring  it.  It  is  very  complicated  and  long;  but  it  seems  to  me 
it  is  also  the  most  important.  The  other  movements  are  simple, 
and  it  will  be  fun  to  score  them.     There  will  be  a  new  effect  of  sound 

*  In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state  of  her  business  affairs 
she  could  not  continue  the  allowance.  Furthermore,  she  treated  him  with  curious  indifference,  so  that  Tschai- 
kowsky mourned  the  loss  of  the  friend  rather  than  of  the  pension.  He  never  recovered  from  the  wound. 
Nadejda  von  Meek  died  on  January  25,  1894. 


HOTEL  LENOX,Boylstosre:fsExeler 

5  minutes  from  Symphony  Hall 
The     Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 

ARE 

Boston's  Most  Popular  Restaurants 

Tea  is  served  daily  in  the  Rose  Garden 
from  4.00  to  5.30 

Music  by  BELA  NYARY'S  HUNGARIAN  ORCHESTRA 
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BIGELOW 
KENNAFD8CQ 

FINE  BRONZES 


ANCIENT 
8  MODERN 
SUBJECTS 


5"  WASHINGTON  ST., 
CORNER  OF  WEST  ST 

BRANCH  STORE— 324  BOYLSTON  STREET 
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in  the  Scherzo,  and  I  expect  much  from  it.  At  first  the  strings  play 
alone  and  pizzicato  throughout.  In  the  Trio  the  wood-wind  instru- 
ments enter  and  play  alone.  At  the  end  all  three  choirs  toss  short 
phrases  to  each  other.  I  believe  that  the  effects  of  sound  and  color 
will  be  most  interesting."  He  wrote  to  her  in  December  from  Venice 
that  he  was  hard  at  work  on  the  instrumentation:  "No  one  of  my 
orchestral  pieces  has  cost  me  so  much  labor,  but  on  no  one  have  I 
worked  with  so  much  love  and  with  such  devotion.  At  first  I  was 
led  on  only  by  the  wish  to  bring  the  symphony  to  an  end,  and  then 
I  grew  more  and  more  fond  of  the  task,  and  now  I  cannot  bear  to  leave 
it.  My  dear  Nadejda  Filaretovna,  perhaps  I  am  mistaken,  but  it 
seems  to  me  that  this  symphony  is  no  mediocre  piece;  that  it  is  the 
best  I  have  yet  made.  How  glad  I  am  that  it  is  our  work,  and  that 
you  will  know  when  you  hear  it  how  much  I  thought  about  you  in 
every  measure!  If  you  were  not,  would  it  ever  have  been  finished? 
When  I  was  in  Moscow  and  thought  that  my  end  was  about  to  come,* 
I  wrote  on  the  first  draft:  'If  I  should  die,  please  send  this  manuscript 
to  N.  F.  von  Meek.'  I  wished  the  manuscript  of  my  last  composition 
to  be  in  your  possession.     Now  I  am  not  only  well,  but,  thanks  to 

*  There  is  reference  here  to  the  crazed  condition  of  Tschaikowsky  after  his  amazing  marriage  to  Antonina 
Ivanovna  MilioukofT.  The  wedding  was  on  July  18,  1877.  He  left  his  wife  at  Moscow,  October  6.  See 
the  Programme  Book  of  the  Boston  Symphony  Orchestra  for  January  31,  igo3  (pp.  721-724). 


WAISTS 

New  Spring  Styles 

Dainty  lingerie  waists  made  in  France  and  others  from 
the  leading  makers  in  this  country. 

Plain  and  figured  French  crepe,  plain  and  novelty  voiles, 
handkerchief  linen,  sheer  batiste,  and  novelty  fabrics. 

New  effects  and  designs,  introducing  real  Irish,  filet,  hand- 
made Cluny,  Venise,  and  Valenciennes  laces. 

Plain  tailored  waists  in  linen,  Madras  and  Habutai  silk, 
pique  and  cotton,  corduroy,  new  washable  crepe-de-Chine 
in  striped  effects. 

New  Irish  crochet  lacenvaists. 

R.  H.  STEARNS   &  COMPANY 
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VAN 
AMRINGE 

MONUMENTS 

Quality 
durability 
originality 

MODERATE  PRICE 

Yan  Amringe  Granite  G> 
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you,  in  the  position  to  give  myself  wholly  to  work,  and  I  believe  that 
I  have  written  music  which  cannot  fall  into  oblivion.  Yet  it  is  pos- 
sible that  I  am  wrong;  it  is  the  peculiar  habit  of  all  artists  to  wax 
enthusiastic  over  the  youngest  of  their  productions."  Later  he  had 
chills  as  well  as  fever  over  the  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San  Remo, 
and  implored  him  not  to  judge  the  symphony  before  it  was  performed. 
"It  is  more  than  likely  that  it  will  not  please  you  when  you  first  look 
at  it,  therefore  do  not  hurry  judgment,  but  write  me  what  you  honestly 
think  after  the  performance.  In  Milan  I  wished  to  indicate  the  tempi 
by  metronome  marks;  I  did  not  do  this,  for  a  metronome  costs  there  at 
least  thirty  francs.  You  are  the  only  conductor  in  the  whole  world 
whom  I  can  trust.  In  the  first  movement  there  are  some  difficult 
changes  in  tempo,  to  which  I  call  your  special  attention.  The  third 
movement  is  to  be  played  pizzicato,  the  quicker  the  pace,  the  better; 
yet  I  have  no  precise  idea  of  what  speed  can  be  attained  in  pizzicato." 

In  the  same  month  he  wrote  that  there  were  only  two  men  in  the 
world  to  whom  he  would  intrust  the  labor  of  making  an  arrangement 
of  the  symphony  for  four  hands, — Klindworth  and  Taneieff. 


*  * 


In  a  long  letter  to  Mrs.  von  Meek  from  Florence,  March  1,  1878, 
Tschaikowsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustration  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought 
of  the  whole  symphony."  He  quotes  the  opening  theme,  sounded  by 
horns  and  bassoons,  Andante,  F  minor,  3-4.  "This  is  Fate,  the  fatal 
power  which  hinders  one  in  the  pursuit  of  happiness  from  gaining  the 
goal,  which  jealously  provides  that   peace  and  comfort   do  not   pre- 
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vail,  that  the  sky  is  not  free  from  clouds,- — a  might  that  swings,  like 
the  sword  of  Damocles,  constantly  over  the  head,  that  poisons  contin- 
ually the  soul.  This  might  is  overpowering  and  invincible.  There  is 
nothing  to  do  but  to  submit  and  vainly  complain."  He  quotes  the 
theme  for  strings,  Moderato  con  anima,  F  minor,  9-8.  "The  feeling 
of  despondency  and  despair  grows  ever  stronger  and  more  passionate. 
It  is  better  to  turn  from  the  realities  and  to  lull  one's  self  in  dreams." 
Clarinet  solo  with  accompaniment  of  strings.  "O  joy!  What  a  fine 
sweet  dream!  A  radiant  being,  promising  happiness,  floats  before  me 
and  beckons  me.  The  importunate  first  theme  of  the  allegro  is  now 
heard  afar  off,  and  now  the  soul  is  wholly  enwrapped  with  dreams. 
There  is  no  thought  of  gloom  and  cheerlessness.  Happiness!  Happi- 
ness! Happiness!  No,  they  are  only  dreams,  and  Fate  dispels  them. 
The  whole  of  life  is  only  a  constant  alternation  between  dismal  reality 
and  flattering  dreams  of  happiness.  There  is  no  port:  you  will  be 
tossed  hither  and  thither  by  the  waves,  until  the  sea  swallows  you. 
Such  is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.  Here  is 
that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alone 
in  the  house,  exhausted  by  work;  the  book  which  he  had  taken  to  read 
has  slipped  from  his  hand;  a  swarm  of  reminiscences  has  arisen.  How 
sad  it  is  that  so  much  has  already  been  and  gone!  and  yet  it  is  a  pleas- 
ure to  think  of  the  early  years.  One  mourns  the  past  and  has  neither 
the  courage  nor  the  will  to  begin  a  new  life.  One  is  rather  tired  of  life. 
One  wishes  to  recruit  his  strength  and  to  look  back,  to  revive  many 
things  in  the  memory.  One  thinks  on  the  gladsome  hours,  when  the 
young  blood  boiled  and  bubbled  and  there  was  satisfaction  in  life. 
One  thinks  also  on  the  sad  moments,  on  irrevocable  losses.     And  all 
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this  is  now  so  far  away,j[so*far  away.  And  it  is  all  so  sad  and  yet  so 
sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  intoxi- 
cated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  there  is  pleasure  in  draw- 
ings of  marvellous  lines.  Suddenly  rush  into  the  imagination  the 
picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music  is 
heard  passing  by  in  the  distance.  These  are  disconnected  pictures, 
which  come  and  go  in  the  brain  of  the  sleeper.  They  have  nothing  to 
do  with  reality;   they  are  unintelligible,  bizarre,  out-at-elbows. 

"Fourth  movement.  If  you  find  no  pleasure  in  yourself,  look  about 
you.  Go  to  the  people.  See  how  it  understands  to  be  jolly,  how  it 
surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday.  Scarcely 
have  you  forgotten  yourself,  scarcely  have  you  had  time  to  be  ab- 
sorbed in  the  happiness  of  others,  before  untiring  Fate  again  an- 
nounces its  approach.  The  other  children  of  men  are  not  concerned 
with  you.  They  neither  see  nor  feel  that  you  are  lonely  and  sad.  How 
they  enjoy  themselves,  how  happy  they  are!  And  will  you  maintain 
that  everything  in  the  world  is  sad  and  gloomy?     There  is  still  happi- 
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ness,  simple,  native  happiness.     Rejoice  in  the  happiness  of  others — 
and  you  can  still  live. 

"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  symphony. 
My  words  naturally  are  not  sufficiently  clear  and  exhaustive.  It  is 
the  characteristic  feature  of  instrumental  music,  that  it  does  not  allow 
analysis." 


* 
*  * 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle,  strings. 

The  first  movement  begins  with  a  short  introduction,  Andante  sos- 
tenuto,  F  minor,  3-4,  with  the  Fate  theme.  This  phrase  is  answered 
by  wood-wind  and  trumpets  against  harmonies  in  horns,  trombones, 
bassoons,  tuba.  The  main  body  of  the  movement,  Moderato  con 
anima  (in  movimento  di  valse),  F  minor,  9-8,  begins  with  the  expo- 
sition of  the  first  theme  with  melody  in  first  violins  and  'cellos.  The 
development  is  in  the  wood-wind  against  an  accompaniment  of  strings. 
The  whole  development  is  long  and  elaborate.  There  is  a  change, 
Moderato  assai,  quasi  andante.  A  clarinet  phrase  is  answered  by  de- 
scending chromatic  scale-passages  in  the  wood-wind  and  rising  and 
falling  arpeggios  in  the  violas,  to  a  string  accompaniment,  but  this  is 
not  the  second  theme;  it  is  rather  a  counter-theme  to  the  second  theme, 
which  is  a  sensuous  song  for  'cellos.  This  second  theme  is  sung  by 
flutes  and  oboe,  and  the  development  is  concise.  There  is  a  sudden 
change  to  B  major,  and  there  is  a  pianissimo  reappearance  of  the  first 
theme  modified  in  the  wood-wind.  After  a  struggle  between  the  first 
and  second  themes  the  Fate  motive  is  heard  fortissimo  from  trumpets 
and  other  wind  instruments.     The  free  fantasia  is  elaborate  and  de- 
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voted  to  the  working  out  of  the  first  theme.  The  third  part  begins 
with  the  return  of  the  counter-theme  to  the  second  theme,  D  minor, 
which  is  followed  in  turn  by  the  second  theme  in  F  major  in  the  horn 
against  the  counter-theme  in  the  wood-wind.  The  development  is 
practically  a  reproduction  of  the  first  part  of  the  movement.  The  short 
and  dramatic  coda  is  concerned  with  the  first  theme. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4.  The  move- 
ment begins  with  a  melancholy  song  for  oboe.  The  strings  play  a 
march-like  theme  in  A-flat  major.  These  themes  are  developed  in 
quasi-variation  form.  There  is  a  middle  part,  piu  mosso,  in  which  a 
rude  melody  appears  as  a  sort  of  trio. 

III.  Scherzo,  "Pizzicato  ostinato";  allegro,  F  major,  2-4.  There 
are  three  contrasted  themes,  one  for  all  the  strings  pizzicati,  one  for 
the  wood- wind,  and  the  third  for  the  brass  and  the  kettledrums.  The 
development  of  the  second  and  third  themes  is  at  times  simultaneous. 

The  Finale,  Allegro  con  fuoco,  F  major,  is  a  wild  rondo.  There  are 
three  chief  themes:  the  first  is  exposed  at  the  beginning  by  all  the 
strings  and  wood-wind  fortissimo  against  sustained  chords  in  the  brass. 
The  second  follows  immediately, — a  folk-tune,  "In  the  Fields  there 
stood  a  Birch-tree,"  for  wood- wind.  The  third  theme  appears  after 
a  return  of  the  first, — a  joyous,  march-like  theme,  sounded  in  har- 
mony by  full  orchestra.  Toward  the  end  the  Fate  theme  is  proclaimed 
double  fortissimo  by  all  the  wind  instruments. 

The  Finale  is  described  by  Mrs.  Newmarch  as  a  set  of  variations  on 
the  folk-song,  "In  the  Fields  there  stood  a  Birch-tree";  but  the  char- 
acterization is  loose. 

*  * 

When  the  symphony  was  first  performed  at  Moscow,  it  did  not  make 
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the  impression  hoped  for  by  the  composer.  The  newspapers,  as  a 
rule,  said  little  or  nothing  about  the  performance,  but  Tschaikowsky 
received  at  Florence  the  day  after  the  concert  a  telegram  from  Mrs. 
von  Meek  that  she  was  pleased,  and  this  gave  him  joy.  Still,  he  was 
put  out  because  he  had  not  received  any  critical  comment  from  Nicholas 
Rubinstein  and  other  musicians  at  Moscow.  He  wrote  Mrs.  von  Meek: 
"I  was  in  thought  with  you  in  the  concert-hall.  I  had  calculated  to 
the  minute  when  the  Fate  theme  would  be  sounded,  and  I  then  en- 
deavored, following  all  the  detail,  to  imagine  what  sort  of  impression 
the  music  would  make.  The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  understand 
at  a  first  hearing.     The  other  movements  are  simple." 


* 
*   * 


Serge  Tan&'eff,  in  a  letter  dated  March  30,  1878,  agreed  with  Tschai- 
kowsky that  the  first  movement  was  too  long  in  comparison  with  the 
others:  "It  seems  to  me  a  symphonic  poem,  to  which  the  three  other 
movements  are  added  fortuitously.  The  fanfare  for  trumpets  in  the 
introduction,  which  is  repeated  in  other  places,  the  frequent  change 
of  tempo  in  the  tributary  themes — all  this  makes  me  think  that  a  pro- 
gramme is  being  treated  here.     Otherwise  this  movement  pleases  me. 
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But  the  rhythm"  (indicated  in  notation  by  Tan£iefT)  ''appears  too 
often  and  becomes  wearisome.  The  Andante  is  charming  (the  middle 
does  not  particularly  please  me).  The  Scherzo  is  exquisite  and  goes 
splendidly.  The  Trio  I  cannot  bear;  it  sounds  like  a  ballet  movement. 
Nicholas  Grigorievich  [Rubinstein]  likes  the  Finale  best,  but  I  do  not 
altogether  agree  with  him.  The  variations  on  a  folk-song  do  not  strike 
me  as  very  important  or  interesting.  In  my  opinion  the  symphony 
has  one  defect,  to  which  I  shall  never  be  reconciled :  in  every  movement 
there  are  phrases  which  sound  like  ballet  music;  the  middle  section  of 
the  Andante,  the  Trio  of  the  Scherzo,  and  a  kind  of  march  in  the  Finale. 
Hearing  the  symphony,  my  inner  eye  sees  involuntarily  'our  prima 
ballerina,'  which  puts  me  out  of  humor  and  spoils  my  pleasure  in  the 
many  beauties  of  the  work.  This  is  my  candid  opinion.  Perhaps 
I  have  expressed  it  somewhat  freely,  but  do  not  be  hurt.  It  is  not 
surprising  that  the  symphony  does  not  entirely  please  me.  Had  you 
not  sent '  Eugene  Oniegin'  at  the  same  time,  perhaps  it  might  have  satis- 
fied me.  It  is  your  own  fault.  Why  have  you  composed  such  an 
opera  which  has  no  parallel  in  the  world?"  * 

Tschaikowsky  wrote  in  reply  to  this  from  Clarens  April  8,  1878: 
"I  have  read  your  letter  with  the  greatest  pleasure  and  interest.  .  .  . 
You  need  not  be  afraid  that  your  criticism  of  my  Fourth  Symphony 
is  too  severe.  You  have  simply  given  me  your  frank  opinion,  for 
which  I  am  grateful.  I  want  these  kind  (sic)  of  opinions,  not  choruses 
of  praise.  At  the  same  time  many  things  in  your  letter  astonished  me. 
I  have  no  idea  what  you  consider  'ballet  music,'  or  why  you  should 
object  to  it.  Do  you  regard  every  melody  in  a  lively  dance-rhythm 
as  'ballet  music'?     In  that  case  how  can  you  reconcile  yourself  to  the 

*  I  quote  the  letter  and  Tschaikowsky's  reply  from  Mrs.  Newmarch's  condensation  and  translation  into 
English  ol  Modeste  Tschaikowsky's  Life  of  Peter  (John  Lane,  London  and  New  York,  1905). 
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A  New  Departure  in 
Bank  Organization 


T 


HE  number  of  women  who  have 
bank  accounts  at  our  Temple  Place 
Office  has  increased  so  rapidly,  and 
their  business  has  become  of  so 
great  importance  to  this  institution, 
that  we  have  placed  women  Paying 
and  Receiving  Tellers  on  the  second 
floor,  for  the  greater  convenience 
and  comfort  of  women  depositors, 
who  may  prefer  to  transact  their 
banking  business  in  rooms  devoted 
solely  to  their  own  use. 
^  To  women  depositors  we  offer 
the  unusual  advantages  of  a  fully 
equipped  banking  house,  in  the  heart 
of  the  shopping  district — a  banking 
house  that  has  been  carefully  arranged 
throughout  to  meet  their  require- 
ments. 
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majority  of  Beethoven's  symphonies,  for  in  them  you  will  find  similar 
melodies  on  every  page?  Or  do  you  mean  to  say  that  the  trio  of  my 
Scherzo  is  in  the  style  of  Minkus,  Gerber  or  Pugni?  It  does  not,  to 
my  mind,  deserve  such  criticism.  I  never  can  understand  why  'ballet 
music'  should  be  used  as  a  contemptuous  epithet.  The  music  of  a 
ballet  is  not  invariably  bad.  There  are  good  works  of  this  class — 
Delibes'  'Sylvia,'  for  instance.  And  when  the  music  is  good,  what 
difference  does  it  make  whether  the  Sobiesichanskaya*  dances  it  or 
not?  I  can  only  say  that  certain  portions  of  my  symphony  do  not 
please  you  because  they  recall  the  ballet,  not  because  they  are  intrin- 
sically bad.  You  may  be  right,  but  I  do  not  see  why  dance  tunes 
should  not  be  employed  episodically  in  a  symphony,  even  with  the 
avowed  intention  of  giving  a  touch  of  coarse,  every-day  humor.  Again 
I  appeal  to  Beethoven  who  frequently  had  recourse  to  similar  effects. 
I  must  add  that  I  have  racked  my  brains  in  vain  to  recall  in  what 
part  of  the  Allegro  you  can  possibly  have  discovered  'ballet  music' 
It  remains  an  enigma.  With  all  that  you  say  as  to  my  symphony 
having  a  programme,  I  am  quite  in  agreement.  But  I  do  not  see  why 
this  should  be  a  mistake.  I  am  far  more  afraid  of  the  contrary;  I 
do  not  wish  any  symphonic  work  to  emanate  from  me  which  has  noth- 

*  Prima  ballerina  of  the  Moscow  opera. — Tr. 
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ing  to  express,  and  consists  merely  of  harmonies  and  a  purposeless 
design   of   rhythms    and   modulations.     Of   course    my   symphony   is 
programme  music,  but  it  would  be  impossible  to  give  the  programme 
in  words;    it  would  appear  ludicrous  and  only  raise  a  smile.     Ought 
not  this  to  be  the  case  with  a  symphony  which  is  the  most  lyrical  of 
all  musical  forms?     Ought  it  not  to  express  all  those  things  for  which 
words  cannot  be  found,   which  nevertheless  arise  in  the  heart  and 
clamor  for  expression?     Besides  I  must  tell  you  that  in  my  simplicity 
I  imagined  the  plan  of  my  symphony  to  be  so  obvious  that  every  one 
would  understand  its  meaning,  or  at  least  its  leading  ideas,  without 
any  definite  programme.     Pray  do  not  imagine  I  want  to  swagger  before 
you  with  profound  emotions  and  lofty  ideas.     Throughout  the  work  I 
have  made  no  effort  to  express  any  new  thought.     In  reality  my  work 
is  a  reflection  of  Beethoven's  Fifth  Symphony.     I  have  not  copied  his 
musical  contents,  only  borrowed  the  central  idea.     What  kind  of  a 
programme  has  this  Fifth  Symphony,  do  you  think?     Not  only  has  it  a 
programme,  but  it  is  so  clear  that  there  cannot  be  the  smallest  differ- 
ence of  opinion  as  to  what  it  means.     Much  the  same  lies  at  the  root 
of  my  symphony,  and  if  you  have  failed  to  grasp  it,  it  simply  proves 
that  I  am  no  Beethoven — on  which  point  I  have  no  doubt  whatever. 
Let  me  add  that  there  is  not  a  single  bar  in  this  Fourth  Symphony  of 
mine  which  I  have  not  truly  felt,  and  which  is  not  an  echo  of  my  most 
intimate   spiritual   life.     The   only   exception   occurs   perhaps   in   the 
middle  section  of  the  first  movement,  in  which  there  are  some  forced 
passages,  some  things  which  are  labored  and  artificial.     I  know  you 
will  laugh  as  you  read  these  liqes.     You  are  a  sceptic  and  a  mocking- 
bird.    In  spite  of  your  great  love  of  music  you  do  not  seem  to  believe 
that  a  man  can  compose  from  his  inner  impulses.     Wait  awhile,  you 
too  will  join  the  ranks.     Some  day,  perhaps  very  soon,  you  will  com- 
pose, not  because  others  ask  you  to  do  so,  but  because  it  is  your  own 
desire.     Only  then  will  the  seed  which  can  bring  forth  a  splendid  harvest 
fall  upon  the  rich  soil  of  your  gifted  nature.     I  speak  the  truth,  if  some- 
what  grandiloquently.     Meanwhile   your   fields   are   waiting   for   the 
sower.     I  will  write  more  about  this  in  my  next.  .  .  .  There  have  been 
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great  changes  in  my  life  since  I  wrote  that  I  had  lost  all  hope  of  com- 
posing any  more.  The  devil  of  authorship  has  awoke  in  me  again  in 
the  most  unexpected  way.  Please,  dear  Serge,  do  not  see  any  shadow 
of  annoyance  in  my  defence  of  the  symphony;  of  course  I  should 
like  you  to  be  pleased  with  .everything  I  write,  but  I  am  quite  satis- 
fied with  the  interest  you  always  show  me.  You  cannot  think  how 
delighted  I  am  with  your  approval  of  'Oniegin.'  I  value  your  opinion 
very  highly,  and  the  more  frankly  you  express  it,  the  more  I  feel  it 
worth.  And  so  I  cordially  thank  you,  and  beg  you  not  to  be  afraid 
of  over-severity.  I  want  just  those  stinging  criticisms  from  you.  So 
long  as  you  give  me  the  truth,  what  does  it  matter  whether  it  is  favor- 
able or  not?" 


* 
*  * 


Tschaikowsky  had  a  peculiar  weakness  for  this  symphony.  He  wrote 
to  Mrs.  von  Meek  from  Florence  December  8,  1878:  "Modeste's  tele- 
gram was  a  pleasant  surprise.*  I  had  no  idea  the  symphony  [No.  4] 
was  going  to  be  played  yet.  His  news  of  its  success  is  entirely  trust- 
worthy. First,  because  Modeste  knows  that  I  am  not  pleased  when 
people  send  me  exaggerated  reports  of  such  events;  and  secondly 
because  the  Scherzo  was  encored — an    undoubted  proof  of  success. 

•  The  telegram  was  with  reference  to  the  performance  of  the  symphony  at;  a  concert  of  the  Russian  Musical 
Society  in  St.  Petersburg,  December  7,  1878. — P.  H. 
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The  Essentials  of  Pianoforte  Playing 

A  Practical  System  of  Mind  and  Finger  Training  A 

By   CLAYTON   JOHNS  Paper,  $1.25,  Postage  Paid 


What  Noted  Pianists  and  Educators  say  about  it: 

O  "The  best  book  of  the  kind  I  have  ever  seen."         ....     George  W.  Chadwick.  a 

8"  Succeeds  admirably  in  setting  forth  clearly  and  concisely  the  A 

points  considered."        ----------  Sergei  Rachmaninoff. 

"  An  interesting  work,  of  great  value  not  only  to  piano  students  w 

g       but  also  to  teachers,  facilitating  their  task  very  considerably."  Antoinette  Szumowska.        § 

fi  "  Decidedly  the  most  valuable  work  there  is  upon  the  art  of  playing  Sk 

the  piano,  and  the  only  one  which  is  really  practical.     It  approaches 
9       the  matter  from  an  entirely  new  point  of  view."  ....    Heinrich  Gebhardt. 

9  "The  amount  of  thought  and  experience  concentrated  into  such  a  V? 

A        comparatively  small  space  is  extraordinary.     I  know  of  no  work  of  its  Q 

kind  so  complete,  clear  and  comprehensive. "---.-    August  Samaroff . 

"Admirable,  clear,  concise  and  practical  to  the  highest  degree. 
g        The  suggestions  as  to  the  compositions  to  be  studied  are  most  exceUent.  £ 

S  Particularly  good  and  valuable  is  the  practical  information  in  element- 
ary theory.  The  book  comes  closer  to  what  I  should  like  to  see  than 
anything  else  I  know  of."      ---------    Harold  Bauer. 
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After  this  news  I  am  entirely  lost  in  our  symphony.  All  day  long  I 
keep  humming  it,  and  trying  to  recall  how,  where,  and  under  what 
impression  this  or  that  part  of  it  was  composed.  I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change!  What 
has  not  happened  during  these  years!  When  I  began  to  work  at  the 
symphony  I  hardly  knew  you  at  all.  I  remember  very  well,  however, 
that  I  dedicated  my  work  to  you.  Some  instinct  told  me  that  no 
one  had  such  a  fine  insight  into  my  music  as  yourself,  that  our  natures 
had  much  in  common,  and  that  you  would  understand  the  contents 
of  this  symphony  better  than  any  other  human  being.  I  love  this 
child  of  my  fancy  very  dearly.  It  is  one  of  the  things  which  will  never 
disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 


Mr.  Heinrich  Warnke  was  born  at  Wesselbiiren,  a  few  miles  from 
the  German  Ocean,  on  August  30,  1871.  His  father  was  a  violinist, 
and  all  his  sons  are  musicians.  Mr.  Warnke  began  to  study  the  piano- 
forte when  he  was  six  years  old,  and,  when  he  was  ten,  his  father  began 
to  give  him  violoncello'1  lessons.  Two  years  later  the  boy  was  sent 
to  the  Conservatory  of  Music  in  Hamburg,  where  he  studied  with 
Gowa,  and  it  was  there  that  he  first  played  in  public.  He  afterward 
studied  at  Leipsic  with  Julius  Klengel,  and  made  his  d£but  at  the 
Gewandhaus.  He  has  been  associated  with  orchestras  in  Baden- 
Baden  and  Frankfurt-on-the-Main.  About  ten  years  ago  Felix  Wein- 
gartner  invited  him  to  be  the  first  violoncellist  of  the  Kain  Orchestra  at 
Munich,  and  he  left  that  orchestra  in  1905,  to  take  the  like  position 


Complete  Piano  Scores 

Gounod — "Faust" $1.50 

Bizet— "Carmen" 1.00 

Offenbach — "  Les  Contes  d'Hoffmann"  1.50 

Puccini— "Girl  of  the  Golden  West"    .  2.00 

Debussy — "  Pelleas  and  Melisande"  .     .  3.00 

Delibes— "Coppelia"  Ballet   ....  2.50 
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in  the  Boston  Symphony  Orchestra,  as  successor  to  Mr.  Rudolf  Krasselt, 
whom  he  taught.  In  Munich  he  was  associated  with  Messrs.  Rettich 
and  Weingartner  in  a  trio  club,  and  he  was  also  a  member  of  a  quartet. 
He  first  played  in  the  United  States  as  a  soloist  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston,  October  28,  1905  (Dvorak's 
Concerto  in  B  minor  for  violoncello).  On  January  5,  1907,  he  played 
at  a  Symphony  Concert  in  Boston  Volkmann's  Concerto  in  A  minor, 
Op.  33;  on  February  29,  1908,  Dohnanyi's  Concert  Piece  in  D  major 
for  orchestra,  with  violoncello  obbligato,  Op.  12  (first  time  in  Boston); 
on  March  13,  1909,  Gradener's  concerto  for  violoncello,  Op.  45  (first 
time  in  America);  on  October  30,  1909,  Strube's  concerto  in  E  minor 
(MS.;  first  performance). 

In  1905-06  and  1906-07  Mr.  Warnke  was  the  violoncellist  of  the 
Boston  Symphony  Quartet  (with  Messrs.  Hess,  Roth,  and  Ferir). 


Concerto  for  Violoncello  and  Orchestra   .    .    .   Bdotjard  Lalo 

(Born  at  Lille,  January  2.7,  1823;  died  at  Paris,  April  23,  1892.) 

This  concerto  was  first  played  at  a  Pasdeloup  concert  in  Paris, 
December  9,  1877.  The  solo  violoncellist  was  Adolphe  Fischer  (1847- 
1891),  a  brilliant  Belgian  virtuoso,  who  died  in  a  mad-house, — a  fate 
reserved,  according  to  a  curious  tradition,  for  oboe  players,  distinguished 
or  mediocre,  rather  than  violoncellists.  Fischer  played  this  concerto 
the  next  year  in  several  European  cities.  The  first  performance  in 
Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra,  October 
21,  1899,  when  Miss  Elsa  Ruegger  was  the  violoncellist.  Mr.  Jean 
Gerardy  played  it  at  a  concert  of  the  Boston  Symphony  Orchestra, 
October  19,  1901. 
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The  orchestral  portion  of  the  concerto,  which  is  dedicated  to  Adolphe 
Fischer,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  and  the 
usual  strings. 

I.  Prelude.  This  movement  opens,  Lento,  D  minor,  12-8,  with  a 
resolute  and  fortissimo  figure  for  strings  and  wind.  Each  phrase  is 
answered  by  a  strong  chord  for  full  orchestra.  There  is  a  short  devel- 
opment of  this  figure.  Recitative-like  passages  for  the  solo  violoncello 
lead  to  the  main  body  of  the  movement,  Allegro  maestoso,  D  minor, 
12-8.  The  pompous  first  theme  is  given  to  the  solo  instrument,  and 
the  initial  figure  of  the  Introduction  appears  now  and  then  in  the 
orchestra  during  the  development.  The  second  theme,  F  major,  is 
of  a  calmer  nature.  It  is  sung  by  the  violoncello  and  developed  at 
some  length.  Running  passage-work  leads  to  a  return  of  the  slow 
introduction,  A  minor,  for  full  orchestra.  The  free  fantasia  section  is 
not  long,  and  the  third  part  is  in  the  orthodox  manner  with  the  second 
theme  in  D  major.  The  movement  ends  with  a  return,  fortissimo,  of 
the  theme  of  the  Introduction,  D  minor. 

II.  Intermezzo.  This  movement  has  the  nature  of  a  romanza  and 
also  of  a  scherzo.  Two  contrasted  themes  are  alternately  developed: 
one  Andantino  con  moto,  G  minor,  9-8;  the  other  Allegro  presto,  G 
major,  6-8.     The  melodic  development  is  given  to  the  solo  instrument. 

III.  The  third  movement  begins  with  an  Introduction,  B-fiat 
minor,  9-8,  which  consists  of  recitative  for  the  solo  violoncello.  In 
the  allegro  vivace,  6-8,  the  orchestra  goes  from  F  major  to  D  major. 
The  movement  is  a  brilliant  rondo  based  on  three  themes. 
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ENTR'ACTE. 

WAGNER'S  ACCOUNT   OF   HIMSELF. 

BY   PHILIP   HALE. 

Richard  Wagner  in  his  short  preface  to  "My  Life"  spoke  confidently 
of  the  "  unadorned  veracity  "  of  his  memoirs.  Is  it  possible  for  any  man 
of  weak  or  strong  character  to  tell  the  truth,  the  whole  truth,  and  noth- 
ing but  the  truth,  recounting  the  story  of  his  life? 

Did  Herbert  of  Cherbury,  when  heated  by  exercise,  really  send  forth 
so  sweet  and  agreeable  savor,  like  Alexander  the  Great,  that  bystanders 
drew  near  to  him  for  full  enjoyment?  We  all  know  that  Rousseau  con- 
fessed many  things  that  were  not  so.  He  was  a  charming  liar  when  it 
was  for  his  interest  or  glory.  It  was  only  recently  stated  by  an  investi- 
gator that  Rousseau  did  not  abandon  his  children  to  the  mercies  of  a 
foundling  asylum,  and  had  not  so  many  children  as  he  named.  Is 
every  word  of  Benvenuto  Cellini  to  be  accepted  without  question? 
The  unblushing  Casanova  bears  well  the  closest  scrutiny:  witness 
the  researches  of  Tage  E.  Bull,  F.  W.  Barthold,  Armand  Baschet,  Ales- 
sandro  dAncona,  and  the  evidence  exposed  in  Edouard  Maynial's 
"Casanova  et  son  Temps " ;  yet  neither  the  edition  of  Rozez  nor  that  of 
Gamier  can  be  accepted  as  authoritative  by  those  who  know  that  the 
original  manuscript,  taken  to  Brockhaus  of  Leipsic  in  1820  by  Carlo 
Angiolini,  has  not  yet  been  published  textually.  Benjamin  Franklin 
was  amazingly  frank  in  the  exposure  of  his  weaknesses;  but  did  he 
relate  all  his  peccadillos? 

It  is  too  much  to  expect  of  any  man  that,  writing  his  life,  he  will  deal 
justly  with  his  enemies  and  tell  baldly  and  boldly  of  his  own  failures, 
faults,  sins,  crimes.     He  may  wish  to  spare  others:   he  seldom  refrains 
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from  sparing  himself.  He  conceals  this;  he  colors  that;  he  shuffles, 
hints,  ignores,  forgets,  states  a  wish  as  a  fact. 

Wagner  wrote  his  autobiography  when  he  was  still  sore  because  his 
genius  had  not  at  once  been  recognized;  when  he  had  not  forgiven 
the  success  of  others.  He  believed  that  the  world  at  large  was  against 
him  and  had  long  labored  for  his  destruction.  Was  it  possible  for  him 
to  describe  his  life  and  trials  with  an  unprejudiced  mind?  And,  dic- 
tating to  his  second  wife,  was  it  possible  for  him  to  judge  fairly  of  his 
first  wife,  Minna,  whom  he  deserted,  or  tell  the  whole  truth  of  his 
relations  with  Jessie  Laussot  and  Mathilde  Wesendonck?  Compare 
for  a  moment  Wagner's  account  of  his  intimacy  with  Mme.  Wesendonck 
with  the  letters  and  the  journal  which  were  published  in  1905. 

It  was  unfortunate  for  Wagner,  as  an  autobiographist,  that  so  many 
of  his  letters  were  published  after  the  autobiography  was  dictated  and 
before  it  was  given  to  the  public. 

His  autobiography  will  be  read  as  a  singular  and  fascinating  revela- 
tion of  an  extraordinary  character.  It  contributes  little  to  the  facts 
in  his  life,  and  will  never  be  regarded  as  authoritative  even  in  the  matter 
of  dates.  Whether  this  revelation  will  be  injurious  to  the  reputation 
of  Wagner,  whether  he  will  not  appear  to  many  unprejudiced  as  one 
of  the  despicable  men  who  have  won  fame  through  the  workings  of 
indisputable  genius, — this  is  irrelevant  in  judging  of  the  book  itself, 
which  is  especially  engrossing  by  reason  of  the  colossal  egoism  shown 
in  Wagner's  own  account  of  his  attitude  toward  men  and  women  and 
his  treatment  of  them.  It  seems  incredible  that  any  one  should  be 
willing  thus  to  expose  himself. 

The  book  is  by  no  means  a  storehouse  of  facts.  At  the  very  begin- 
ning Wagner  says  that  his  mother's  maiden  name  was  Bertz,  although 
she,  who  "always  spoke  with  some  embarrassment"  about  it,  "inti- 
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mated  that  it  was  'Perthes.'"  Mrs.  Burrell  found  out  from  the  regis- 
ters, which  were  probably  accessible  to  Wagner,  that  his  mother's  name 
was  Paetz. 

In  its  carelessness  with  regard  to  dates,  facts,  and  letters  of  a  con- 
tradictory nature,  and  in  its  bitterness  toward  unappreciative  con- 
temporaries of  the  writer,  this  autobiography  might  well  be  likened  to 
the  Memoirs  of  Hector  Berlioz,  though  Berlioz  was  a  far  nobler  and 
more  heroic  human  being.  The  two  were  illustrious  romanticists. 
Their  autobiographies  are  among  their  most  romantic  works. 

In  a  world  where  there  would  be  time  to  read  one  book  thoroughly 
and  for  successive  months,  an  edition  of  the  Autobiography  with  letters 
of  Wagner  or  by  his  friends  serving  to  support  or  contradict  statements 
in  the  text,  with  foot-notes  discussing  the  truth  of  many  assertions, 
would  be  invaluable,  but  the  book  would  then  be  in  many  volumes. 
Wagner  has  little  to  say  about  the  sundering  of  his  relations  with 
Mme.  Wesendonck,  and  he  characteristically  blames  his  wife  Minna 
for  the  "misunderstanding."  Dictating  to  Cosima,  he  wrote  prudently, 
but  in  the  complete  edition  the  volume  of  the  Wagner- Wesendonck 
correspondence  and  the  journal  kept  by  Richard  for  Mathilde  should 
immediately  follow  Wagner's  meagre,  vague,  and  timid  account. 

Was  Richard  Wagner  the  son  of  his  father,  Friedrich,  a  clerk  in  the 
police  service? 

In  July,  191 1,  the  Evening  Sun  of  New  York  published  a  singular 
letter,  in  which  the  contributor  wrote  positively  and  with  an  arrogance 
worthy  of  Wagner  himself: — 

"You  may  find  men  in  New  York  who  have  heard  Wagner  himself 
say  that  his  father  was  Geyer.  But  he  never  knew  him,  he  said.  Geyer 
was  an  actor  in  a  theatre  in  Leipsic,  together  with  Wagner's  mother, 
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Fraulein  Jachmann.  They  were  never  married.  When  Fraulein 
Jachmann  married  Police  Actuary  Wagner,  he  adopted  Richard;  so 
he  changed  his  name  to  Richard  Wagner.  Many  illegitimate  children 
used,  formerly  at  least,  to  take  the  name  of  their  father,  although  their 
legal  name  would  have  been  that  of  the  mother.  I  have  known  several 
such  men.  So  Richard  Wagner's  legal  name  would  have  been  not 
Richard  Geyer,  but  Richard  Jachmann;  if  not,  perhaps  in  his  time, 
children  adopted  generally  the  father's  name.  Anyhow,  his  father 
was  Geyer,  not  Wagner." 

It  has  often  been  whispered,  and  sometimes  shouted,  that  Wagner 
was  the  son  of  Ludwig  Geyer.  Friedrich  Wagner,  the  son  of  a  toll 
collector,  had  studied  law  before  he  took  a  clerical  position.  His  son 
Richard  was  born  May  22,  18 13.  The  father  died  in  October  of  that 
year.  He  was  passionately  fond  of  drama.  I  now  quote  from  the 
Autobiography.  "He  is  said  to  have  been  not  altogether  free  from  a 
gallant  interest  in  actresses.  My  mother  used  to  complain  jokingly 
that  she  often  had  to  keep  lunch  waiting  for  him  while  he  was  paying 
court  to  a  certain  famous  actress  of  the  day.  .  .  .  His  great  fondness 
for  the  theatre  was  further  shown  by  his  choice  of  the  actor,  Ludwig 
Geyer,  as  one  of  his  intimate  friends.  Although  his  choice  of  this 
friend  was  no  doubt  mainly  due  to  his  love  for  the  theatre,  he  at  the 
same  time  introduced  into  his  family  the  noblest  of  benefactors;  for  this 
modest  artist,  prompted  by  a  warm  interest  in  the  lot  of  his  friend's 
large  family,  so  unexpectedly  left  destitute,  devoted  the  remainder  of 
his  life  to  making  strenuous  efforts  to  maintain  and  educate  the  or- 
phans. Even  when  the  police  official  was  spending  his  evenings  at  the 
theatre,  the  worthy  actor  generally  filled  his  place  in  the  family  circle, 
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and  it  seems  had  frequently  to  appease  my  mother,  who,  rightly  or 
wrongly,  complained  of  the  frivolity  of  her  husband.  How  deeply  the 
homeless  artist,  hard  pressed  by  life  and  tossed  to  and  fro,  longed  to 
feel  himself  at  home  in  a  sympathetic  family  circle,  was  proved  by  the 
fact  that  a  year  after  his  friend's  death  he  married  his  widow,  and 
from  that  time  forward  became  a  most  loving  father  to  the  seven  chil- 
dren that  had  been  left  behind." 

Geyer  wished  to  adopt  Richard  altogether.  "Accordingly,  when 
I  was  sent  to  my  first  school,  he  gave  me  his  own  name,  so  that  till  the 
age  of  fourteen  I  was  known  to  my  Dresden  schoolfellows  as  Richard 
Geyer;  and  it  was  not  until  some  years  after  my  stepfather's  death, 
and  my  family's  return  to  Leipsic,  the  home  of  my  own  kith  and  kin, 
that  I  resumed  the  name  of  Wagner."  Wagner  describes  his  mother 
as  having  a  keen  sense  of  humor  and  an  amiable  temper.  "So  we  need 
not  suppose  that  it  was  merely  a  sense  of  duty  towards  the  family  of  a 
departed  comrade  that  afterwards  induced  the  admirable  Ludwig 
Geyer  to  enter  into  matrimony  with  her  when  she  was  no  longer  youth- 
ful, but  rather  that  he  was  impelled  to  that  step  by  a  sincere  and  warm 
regard  for  the  widow  of  his  friend." 

And  where  did  the  correspondent  of  the  Evening  Sun  learn  that 
Wagner's  mother  was  a  Miss  Jachmann? 

If  Wagner  had  really  thought  that  Geyer  was  his  father,  he  probably 
would  not  have  hesitated  to  say  so.  There  is  to-day  a  European  pianist 
and  composer  of  great  reputation  who  bears  the  name  of  a  man  highly 
respected  in  his  own  day  and  generation.  This  pianist  in  his  younger 
years  boasted  of  the  "fact"  that  his  real  father  was  Carl  Tausig.  He 
thus  thought  to  glorify  his  mother  and  himself. 

The  Geyer  legend  is  used  by  those  who  resent  Wagner's  famous 
pamphlet   against  Judaism  in  music.     The   argument  is   as  follows: 
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Wagner  was  the  son  of  Geyer;  Geyer  was  a  Jew;  therefore,  when  Wagner 
railed  against  "Judaism"  in  music,  he  attacked  scornfully  his  own 
artistic  theories  and  music-dramas.  It  is  doubtful  whether  this  syllo- 
gism would  have  met  the  approval  of  Mill,  Jevons,  Boole,  or  any  other 
stern  logician. 

As  a  boy,  Wagner  was  impressed  by  acrobats,  tight-rope  walkers, 
and  he  himself  tried  his  luck  on  a  rope  with  a  balancing  pole  in  the 
courtyard.  Edward  MacDowell  once  said  that  there  was  the  poten- 
tiality of  a  rope  dance  in  every  virtuoso.  The  boy  Wagner  was  afraid 
of  ghosts;  he  had  horrible  night  visions,  and  the  spectres  in  "Der 
Freischiitz"  endeared  the  opera  to  him.  No  wonder  that  the  tales  of 
Hoffmann  made  a  deep  and  lasting  impression  on  him.  Uncle  Adolph 
with  his  tall,  pointed  felt  cap  and  Jeannette  Thome,  the  queer  old  maid, 
are  graphically  described  in  a  few  words.  Wagner's  mother  hardly 
ever  fondled  him,  and  he  perhaps  missed  "that  tender  sweetness  and 
solicitude  which  are  usually  associated  with  motherhood,"  but  she  was 
proud  of  him,  and  as  a  boy  he  recognized  the  fact. 

As  a  youngster  he  composed  a  play  for  puppets  and  haunted  the  stage 
and  the  dressing-rooms.  He  probably  did  not  have  a  good  head  for 
study,  and  he  exerted  himself  only  when  the  task  was  congenial.  Thus 
he  was  like  many  other  boys;  but  he  was  attracted  to  mythology, 
legends,  the  history  of  Greece,  and  he  wrote  verses. 

When  he  was  about  thirteen  years  old,  he  began  to  learn  that  there 
were  other  women  in  the- world  besides  those  of  his  family  and  middle- 
aged  matrons  and  spinsters.  He  dictated  a  confession  that  reminds  the 
reader  of  Rousseau  and  the  early  experiences  of  Stendhal.  A  pretty 
girl,  Amalie  Hoffman,  coming  into  the  room  struck  him  dumb  with 
amazement.  "On  other  occasions  I  recollect  pretending  to  be  too 
helplessly  sleepy  to  move,  so  that  I  might  be  carried  up  to  bed  by  the 
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girls,  that  being,  as  they  thought,  the  only  remedy  for  my  condition. 
And  I  repeated  this,  because  I  found,  to  my  surprise,  that  their  atten- 
tion under  these  circumstances  brought  me  into  closer  and  more  grati- 
fying proximity  with  them." 

A  journey  to  Prague  developed  his  mind,  quickened  his  imagination. 
Deeply  religious,  yearning  "with  ecstatic  fervor  to  hang  upon  the  cross 
in  place  of  the  Saviour,"  he  soon  lost  his  reverence  for  religious  ob- 
servances. At  last  his  condition  was  revealed  to  him  at  the  communion 
service.  "The  shudder  with  which  I  received  the  bread  and  wine 
was  so  ineffaceably  stamped  on  my  memory,  that  I  never  again  partook 
of  the  communion  lest  I  should  do  so  with  levity." 

When  he  was  fifteen,  he  wrote  a  great  tragedy,  "Leubald  und  Ade- 
laide." The  plot  was  based  on  a  modification  of  "Hamlet,"  but  the  poet 
also  drew  on  "Macbeth,"  "King  Lear,"  and  "Gotz  von  Berlichingen." 
It  was  a  bloody,  terrible  tragedy,  with  visions,  ghosts,  robbers,  mur- 
derers, and  witches.  The  hero,  raving  mad  at  the  end,  stabbed  his 
beloved,  and  then,  finding  himself  at  peace,  accepted  her  last  caresses 
as  her  life  blood  streamed  over  his  dying  body. 

Two  of  Wagner's  sisters  were  musical.  Clara  went  on  the  operatic 
stage  when  she  was  sixteen,  and  this  premature  development  was 
injurious  to  her  voice  and  detrimental  to  her  career.  Young  Wagner 
often  saw  von  Weber  at  his  house ;  also  a  singing-master,  Mieksch,  and 
a  famous  Italian  male  soprano,  Sassaroli,  who  disgusted  Richard  and 
turned  him  into  a  hater  of  everything  connected  with  the  Italian  nation. 
"The  Italian  male  soprano,  a  huge  pot-bellied  giant,  horrified  me 
with  his  high  effeminate  voice,  his  astonishing  laughter.  In  spite  of 
his  boundless  good  nature  and  amiability,  particularly  to  my  family, 
I  took  an  uncanny  dislike  to  him.  On  account  of  this  dreadful  person 
the  sound  of  Italian,  either  spoken  or  sung,  seemed  to  my  ears  almost 
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diabolical;  and  when,  in  consequence  of  my  poor  sister's  misfortune, 
I  heard  them  often  talking  about  Italian  intrigues  and  cabals,  I  con- 
ceived so  strong  a  dislike  for  everything  connected  with  this  nation 
that  even  in  much  later  years  I  used  to  feel  myself  carried  away  by  an 
impulse  of  utter  detestation  and  abhorrence."  And  yet  how  mucb 
Wagner  learned  from  the  Italians,  especially  in  melodic  structure  and 
expression ! 

Weber,  on  the  other  hand,  was  to  Wagner  an  almost  superhuman 
being,  and  his .  refined,  delicate,  and  intellectual  appearance  excited 
his  ecstatic  admiration.  When  the  boy  of  nine  years  was  introduced 
to  him  and  Weber  asked  whether  he  expected  to  be  a  musician,  the 
mother  told  him  that,  although  Richard  was  mad  over  "  Der  Freischiitz," 
she  had  not  seen  anything  in  him  that  indicated  any  musical  talent. 
Richard  was  never  weary  of  hearing  the  overture  to  this  opera,  and 
he  tried  to  pick  it  out  on  the  piano,  even  before  he  took  his  first  music 
lessons  at  the  age  of  twelve  from  one  Humann,  a  mediocre  teacher. 
When  he  was  able  to  get  through  the  overture  after  a  fashion,  Richard 
felt  no  inclination  for  greater  technical  proficiency. 

"Don  Giovanni"  gave  him  at  first  no  pleasure.  The  music  seemed 
frivolous  and  unmanly,  but  the  introduction  of  the  "Fidelio"  overture 
in  E  major  fascinated  him.  He  began  to  make  copies  of  his  favorite 
pieces.  Beethoven's  Symphony  in  A  major  made  an  indescribable 
effect  on  him,  as  did  lithographs  of  the  composer.  In  dreams  he  talked 
with  him  and  Shakespeare.  The  "Requiem"  of  Mozart  changed  his 
opinion  concerning  that  composer,  and  soon  the  second  finale  of  "Don 
Giovanni"  inspired  Richard  to  include  Mozart  in  his  spirit  world. 

By  this  time,  writing  verses  with  ease,  he  longed  to  set  music  to  them. 
He  bought  on  the  weekly  payment  plan  Logier's  treatise  of  thorough 
bass.     He  thus  ran  in  debt,  and  began  the  financial  difficulties  which 
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for  years  harassed  him.  He  took  lessons  in  harmony,  but  secretly, 
of  G.  Muller  of  the  Leipsic  orchestra,  and  found  the  exercises  dry. 
He  met  a  Hoffmann  character, — for  Hoffmann's  tales  obsessed  him, — 
a  second  Johannes  Kreisler,  "a  tall,  exceedingly  thin  man,  with  a  very 
narrow  head  and  an  extraordinary  way  of  walking,  moving  and  speak- 
ing. .  .  .  We  were  always  seen  going  about  together — I,  a  lanky  boy  of 
sixteen,  and  this  weird,  shaky  flaxpole."  Flacks  heard  Wagner  play 
his  own  compositions  while  he  ate  bread  and  cheese.  Flacks,  who 
"had  fallen  into  the  toils  of  a  young  lady  of  dubious  character,"  became 
absurdly  jealous  of  the  boy,  and  the  friendship  ended. 

By  this  time  Wagner  had  composed  a  piano  sonata,  begun  a  pastoral 
play,  orchestrated  an  aria.  He  wrote  a  string  quartet.  An  old  con- 
ductor, Kiihnlein,  influenced  him  strongly,  a  man  of  one  book,  Goethe's 
"Faust,"  who  worshipped  Mozart  and  thought  poorly  of  Weber.  He 
looked  over  Richard's  compositions  and,  asked  by  the  boy's  brother- 
in-law  what  he  thought  of  them,  answered  quietly:  "There  is  not  a 
single  good  note."  Wagner  kept  on  copying  scores,  made  a  piano 
arrangement  of  the  Ninth  Symphony,  took  a  few  violin  lessons. 

His  family  allowed  him  to  have  regular  harmony  lessons  from  the 
same  Muller  who  had  previously  taught  him  in  secret,  and  there  was 
a  proposition  to  send  Richard  to  Hummel  for  piano  lessons.  Richard 
protested  that  by  music  he  meant  composing,  not  playing  the  piano. 
The  plays  of  Shakespeare,  Goethe,  Schiller,  again  stirred  him.  An 
Italian  company  made  him  think  better  of  Italy,  and  he  saw  Wil- 
helmine  Schroder-Devrient.  "Another  miracle  suddenly  gave  a  new 
direction  to  my  artistic  feelings  and  exercised  a  decisive  influence  over 
my  whole  life."  She  was  then  "at  the  zenith  of  her  artistic  career, 
young,  beautiful,  ardent,  and  whose  like  I  have  never  seen  again  on 
the  stage." 
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And  now  Richard,  having  studied  confusedly,  wholly  at  sea,  not 
knowing  which  way  to  turn,  associated  with  queer  companions  and 
indulged  in  all  kinds  of  excesses.  "I  now  entered  into  all  the  dissi- 
pations of  raw  manhood,  the  outward  ugliness  and  inward  emptiness 
of  which  make  me  marvel  to  this  day."  Even  then  he  was  an  egoist. 
He  tells  of  seeking  friends  that  he  might  pour  out  his  confidences;  of 
his  disappointment  when  they  had  nothing  to  tell  in  return.  He  makes 
this  significant  statement:  "No  lasting  personal  bond  of  friendship 
ever  found  its  way  into  my  life."  And  he  was  at  the  age  of  romantic 
friendships  and  then  living  in  a  romantic  period. 

He  left  vSt.  Nicholas's  school  in  disgrace;  read  proof-sheets  of  a 
historical  work  and  thus  earned  some  money  and  gained  information; 
mixed  in  the  rows  in  Leipsic  between  the  police  and  the  students,  who 
were  seized  with  the  prevailing  revolutionary  fever;  drank  too  much; 
entered  St.  Thomas's  that  he  might  be  one  of  the  students;  was  en- 
gaged to  fight  in  duels,  which,  owing  to  most  unforeseen  circumstances, 
never  came  off;  gambled  furiously  and  at  last  with  his  mother's  pen- 
sion, of  which  he  was  the  trustee,  but  fortunately  that  night  he  won 
largely,  so  that  he  could  pay  all  his  debts.  He  did  not,  however,  neg- 
lect his  music,  and  his  overture  in  C  major  was  played  in  public,  an  ex- 
traordinary piece  in  which  he  wished  to  write  for  the  strings  in  red  ink, 
the  wood-wind  in  green,  and  the  brass  in  black,  to  bring  out  a  mystic 
meaning.  Dorn  conducted  it,  for  he  had  a  well-developed  sense  of 
humor,  and  in  the  chief  theme  of  the  Allegro  there  was  a  constantly 
recurring  fifth  measure,  which  had  nothing  to  do  with  the  theme  and 
was  announced  by  a  bang  on  the  kettle-drum  on  the  second  beat.  The 
audience  did  not  hiss.  It  was  so  stupefied  that  it  could  not  even  leave 
the  hall.  "Nothing,  however,  equalled  the  pain  of  coming  face  to 
face  with  the  man  at  the  door."     This  man  had  admitted  Wagner 
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when  he  learned  that  he  was  the  composer  of  the  overture.  "The 
strange  look  he  gave  me  haunted  me  ever  afterward,  and  for  a  con- 
siderable time  I  avoided  the  pit  of  the  IYeipsic  Theatre." 

At  last  Wagner  studied  with  a  well-trained  master,  Theodor  Weinlich, 
who  had  been  a  pupil  of  Martini  at  Bologna.  Weinlich  promised  to 
teach  him  if  he  would  not  compose  for  six  months,  and  would  be  im- 
plicitly obedient.  Wagner  tired  of  harmony  exercises  in  strict  style. 
Weinlich  was  unwilling  to  give  him  further  instruction.  The  two  were 
reconciled  and  the  pupil  was  put  through  a  thorough  course  in  fugue. 
Weinlich  said  to  him,  after  eight  weeks  of  this  work:  "Probably  you 
will  never  write  fugues  or  canons;  but  what  you  have  mastered  is 
independence.  You  can  now  stand  alone  and  rely  upon  having  a  fine 
techuic  at  your  fingers'  ends  if  you  should  want  it." 

Thus  ended  Wagner's  student  days.  He  wrote  a  sonata,  which  has 
been  published,  overtures,  a  symphony.  He  went  to  Vienna,  and  at 
Briinn  nearly  died  from  fear  of  the  cholera.  In  Vienna  he  heard 
Johann  Strauss's  band,  was  bored  by  Gluck's  "Iphigenia  in  Tauris," 
and  amazed  by  the  enthusiasm  of  the  Viennese  over  "Zampa."  At 
Prague,  where  he  had  amusing  experiences  with  the  two  pretty  daughters 
of  Count  Pachta  and  showed  his  characteristic  arrogance,  he  sketched 
the  opera  "Die  Hochzeit."  In  1833  he  made  the  acquaintance  of 
Henrich  Laube,  who  had  an  inspiring  effect  on  him.  He  worked  on  his 
opera  "Die  Feen." 

It  was  in  1834  that  he  began  his  public  career  as  conductor  at  Mag- 
deburg, but  he  had  already  met  Minna  Planer,  the  actress,  who  became 
his  wife. 

The  pages  in  which  Wagner  describes  his  early  years  are  the  pleas- 
antest.  They  contain  information  that  was  known  only  to  a  few ;  they 
show  in  many  ways  the  development  of  Wagner's  mind,  and  the  child 
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as  the  father  of  the  man;  they  are  comparatively  free  from  the  bitter- 
ness that  eharacterizes^the^greater  part  of  the  work.  We  are  not  yet 
acquainted  with  the  Wagner  that  had  a  genius  for  persuading  men  and 
women  to  lend  him  money;  that  expected  pecuniary  aid  as  his  right, 
and  was  sullen  when  the  loan  did  not  come  up  to  his  expectation; 
the  Wagner  that  was  a  colossus  of  ingratitude. 

Minna  Planer  is  naturally  one  of  the  chief  figures  in  this  strange  book. 
A  London  journalist,  reviewing  the  Autobiography,  admitting  her  many 
shortcomings,  wrote:  "Considering  these  very  circumstances,  the 
picture  he  [Wagner]  gives  of  Minna,  her  various  love  affairs,  her  alleged 
lapses  from  moral  rectitude  (after  as  well  as  before  marriage),  is  one 
that  makes  the  reader  wonder  how  any  man  worthy  of  the  name  could 
bring  himself  to  relate  them  even  for  a  distant  posterity  in  a  manner 
which  shows  himself  as  cold-blooded, 'cruel,  cynical  and  selfish."  The 
rebuke  is  not  too  severe. 

When  Wagner  first  met  Minna,  she  was  known  as  the  prettiest 
and  nicest  girl  in  the  Magdeburg  Theatre  Company  playing  a  summer 
engagement  at  Lauchstadt.  Wagner  described  his  meeting  her  at 
the  door  of  a  lodging-house.  He  was  struck  by  her  appearance  and 
bearing.  "Looking  very  charming  and  fresh,  the  young  actress's  general 
manner  and  movements  were  full  of  a  certain  majesty  and  grave  as- 
surance which  lent  an  agreeable  and  captivating  air  of  dignity  to  her 
otherwise  pleasant  expression.  Her  scrupulously  clean  and  tidy 
dress  completed  the  startling  effect  of  the  unexpected  encounter.  She 
seemed  like  a  fairy  "in  the  midst  of  this  dust  cloud  of  frivolity  and 
vulgarity."  She  differed  wholly  from  those  about  her  "in  her  unaffected 
soberness  and  dainty  modesty,  as  also  in  the  absence  of  all  theatrical 
pretence  and  stiltedness."  When  he  had  an  attack  of  erysipelas  Minna 
visited  him   and  nursed  him.     An  unpleasant  rash  remained   round 
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his  mouth,  and  he  apologized  for  showing  it  to  her.  She  made  light  of 
it.  "Then  I  inferred  she  would  not  give  me  a  kiss,  whereupon  she  at 
once  gave  me  practical  proof  that  she  did  not  shrink  from  that  either. 
This  was  all  done  with  a  friendly  serenity  and  composure  that  had 
something  almost  motherly  about  it,  and  it  was  free  from  all  sugges- 
tion of  frivolity  or  of  heartlessness."  At  that  time  she  was  on  very 
intimate  terms  with  a  young  nobleman,  and  fondly  thought  she  was 
to  wed  him.  »At  theatrical  suppers,  champagne  and  punch  did  not 
induce  her  to  cast  aside  "the  restraints  of  petty  conventionality." 
"She  never  lost  her  self-respect."  Later  Wagner  was  almost  dis- 
tracted by  the  thought  that  she  had  an  affair  with  Schwabe,  a  well-to-do 
tradesman. 

There  is  no  doubt  that  Wagner  was  in  love  with  Minna,  but,  dic- 
tating to  Cosima,  he  felt  obliged  to  be  analytical  at  Minna's  expense. 
And  therefore  any  reader  to-day  may  know  from  Wagner,  her  hus- 
band, that  Minna,  who  attracted  the  attention  of  men  at  a  very  early 
age,  was  seduced  when  she  was  barely  seventeen  years  old;  that  the 
girl  who  afterwards  lived  with  her  as  a  younger  sister  was  her  natural 
daughter,  that  as  an  actress  Minna  was  prepared  to  sacrifice  her  self- 
respect  to  keep  the  friendship  of  director,  manager,  favorite  members 
of  the  company,  and  influential  frequenters  of  the  theatre.  "She  had 
in  this  way  created  for  herself  a  certain  peculiar  code  of  behavior,  that 
on  the  one  hand  prompted  her  to  avoid  scandals,  but  on  the  other  hand 
found  excuses  even  for  making  herself  conspicuous  as  long  as  she  her- 
self knew  that  she  was  doing  nothing  wrong.  ...  As  she  was  without 
idealism,  she  had  no  artistic  feeling;  neither  did  she  possess  any  talent 
for  acting,  and  her  power  of  pleasing  was  due  entirely  to  her  charming 

appearance." 

{To  be  continued.) 
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"The  subject  matter  of  this  symphonic  poem  is  derived  from  the 
mythology  of  ancient  Persia,  a  full  account  of  which  may  be  found  in 
James  Freeman  Clarke's  'Ten  Great  Religions.' 

"The  followers  of  Zoroaster  deified  light  and  darkness  as  the  gods 
of  good  and  evil:  Ormazd  and  Ahriman;  or,  in  a  larger  sense,  the  con- 
structive and  destructive  principles  in  the  universe. 

"They  are  engaged  in  intermittent  conflict  which  will,  in  time,  ter- 
minate in  the  victory  of  Ormazd,  and  the  purification  of  Ahriman  and 
his  victims,  by  the  purging  fire  of  Ormazd. 

"Ormazd  controls  the  hosts  of  heaven,  suns  and  stars,  as  his  army 
of  light;   Ahriman  the  forces  of  darkness. 

"The  work  in  question  is  based  on  this  general  idea.  It  is  in  one 
movement,  in  free  form.  In  the  beginning,  Ormazd  assembles  the 
hosts  of  Heaven;  vague  trumpet  calls  are  heard  answering  one  another 
from  afar.  Gradually,  all  becomes  more  definite;  the  calls  more  clear 
and  full,  until  a  brilliant,  martial  passage  pictures  the  passing  of  the 
hosts  of  light. 

"This  fades  away,  and  one  hears  the  music  of  the  blessed  Fravashis, 
or  the  souls  of  the  good,  in  praise  of  Ormazd. 

"Then  from  the  deep  pit  of  Dusahk  come  the  gloomy  moans  of 
Ahriman  and  the  lost  souls.  The  musical  material  of  this  part  has 
emotional  and  psychological  significance.  The  section  begins  with  a 
dark  motive,  allegro  agitato,  suggestive  of  the  envy  and  surging  hatred 
of  Ahriman,  'the  backward  thinker.'  Three  times  this  surges  up,  each 
time  to  a  greater  climax,  until  at  last  it  breaks  into  the  conflict,  spirit- 
ual rather  than  realistic,  between  Ahriman  and  Ormazd,  in  which  the 
former  is  overcome  and  falls  back  into  his  dark  abode.     These  episodes 

*  Mr.  Converse  contributes  these  notes  to  the  Programme  Book. — P.  H. 
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of  gathering  revolt  are  separated  by  motives  suggestive  of  the  hopeless 
longings  and  regrets  of  the  lost  souls,  now  sad  moans  of  sorrow,  now 
tender  memories  of  past  delights.  All  these  ideas  are  tied  together 
by  a  busy  motive  suggestive  of  the  pernicious  activity  of  Ahriman,  a 
motive  which  becomes  important  in  the  Conflict  episode,  where  it  is 
used  in  conjunction  with,  or  rather  in  opposition  to,  the  martial  motive 
of  Ormazd,  from  the  first  section. 

"Ormazd  conquers  and  from  above  is  heard  the  rejoicing  of  the  hosts 
of  Light,  also  the  song  of  the  blessed  Fravashis  in  praise  of  Ormazd." 

Mr.  Converse  has  not  written  "Oriental"  music.  "The  musical 
idiom  is  entirely  modern.  The  poetic  idea  appealed  to  me  purely  on 
account  of  its  richly  decorative  and  picturesque  expression  of  elemental 
truths :  as  potent  for  us  to-day  in  America  as  they  were  for  the  ancient 
followers  of  Zoroaster.  There  are  no  doubt  an  Ormazd  and  an  Ahriman 
within  each  one  of  us,  and  so  my  work  may  have  subjective  emotional 
significance,  as  well  as  decorative  and  imaginative  qualities." 

Mr.  Converse  composed  this  symphonic  poem  in  the  summer  of  191 1. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo) , 
two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet,  two 
bassoons,  one  double-bassoon,  six  horns,  three  trumpets,  three  trom- 
bones, one  bass  tuba,  three  kettledrums,  one  bass  drum,  cymbals, 
tam-tam,  celesta,  Glockenspiel,  harp,  piano,  and  the  usual  strings. 

The  first  performances  of  "  Ormazd"  were  by  the  St.  Louis  Symphony 
Orchestra,  Mr.  Max  Zach,  conductor,  in  the  Odeon,  St.  Louis,  January 
26  and  27,  1912. 

*  * 

Ormazd. 

(Rendered  after  the  Bundehesch  of  the  ancient  Persians  by  Percy  Mackaye.) 

On  the  far  mountain  Albordj,  in  the  realm  of  primal  light,  is  the  abode 
of  Ormazd. 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     33    STATE     STREET 
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MISS    M.  F.  FISK 

THE     RED     GLOVE    SHOP 
322    BOYLSTON    STREET 

Invites  your  presence  at  her  Opening  of  Ladies'  Blouses  and  Waists 
made  to  her  Order  for  travelling  and  for  use  at  the  Southern 
Resorts.  Among  them  are  the  popular  Crepes  that  do  not  require 
ironing  and  the  Voiles  that  will  not  wrinkle,  as  they  are  never 
starched. 


New  Pianoforte  Compositions 

Dream  of  the  Naiads  (Reve  des  Naiades) 
Marie  Johnston     .        .        .        $0.50 
Composer  of  "Song  of  the  Waves" 
Polonaise  de  Concert.    Henry  E.  Geehl     .75 

Venetian  Nights.    Barcarole.      John  A. 
O'Shea 50 

Venetian  Nights.    Barcarole.     Arranged 

for  the  Organ 50 

Will  be  programmed  at  Organ  Recital, 

Arlington  Street  Church,  Friday   night 

of  this  week. 


FOR  SALE  BY 


C.  W.  THOMPSON  &  CO. 

MUSIC  PUBLISHERS 
A  &  B  Park  Street,  Boston 


BOUND  COPIES  of  the 

Boston  Symphony  orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 


PRICE  $3.00 


C.  A.  ELLIS 
SYMPHONY  HALL 


88 


ELIAS  HOWE  CO.,  Court  Street,  Boston 


OLD  VIOLINS 

VIOLAS,    'CELLOS,  BASSES 

Over  600  in  Stock 

Leather  Cases.      Fine  Bows.     Italian  Strings.      Gold  and  Silver 
G  Strings.     2,ooo  New  Violins  in  stock. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 
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Beyond  the  spheres  of  high  heaven  he  created  his  shining  hosts :  the 
Sun,  his  giant  runner,  who  never  dies ;  the  Moon,  who  girdles  the  earth ; 
and  the  Planets,  his  splendid  captains.  Such-like  as  the  hairs  upon 
a  titan's  head  were  the  unnumbered  stars  on  the  ramparts  of  Ormazd. 
Seven  were  his  splendid  captains.  Beyond  the  spheres  of  high  heaven 
marshalled  he  them. 

In  the  realm  of  Gorodman,  the  dwelling  of  the  blessed  Fravashis,  the 
circling  of  worlds  in  their  spheres  was  like  to  immortal  music. 

Below  the  bright  bridge  Chinevat,  in  the  bowels  of  darkness,  is  the 
abode  of  Ahriman. 

Deep  in  abysmal  Duzahk  he  created  his  terrible  numbers — for  every 
creature  of  light  a  Dseva  of  gloom.  Like  the  death-pang  of  the  primal 
Bull  was  the  moaning  of  Ahriman — his  loathing  for  Ormazd. 

Twice  on  huge  wings,  above  abysmal  Duzahk,  he  fluttered  up  toward 
Albordj ;   twice  fell  he  back. 

Beyond  his  bleak  pit  of  doom  beautiful  rose  the  peak  of  Albordj; 
in  the  bowels  of  darkness,  like  fire  were  the  dreams  of  the  damned. 

A  third  time,  then,  Ahriman  uprose;  around  him  he  marshalled  his 
hordes — cold  stars  and  wandering  comets,  the  kings  of  chaos.  Glit- 
tered against  them  the  ranks  of  Ormazd.  Dazzling  and  dark  was  the 
conflict. 

For  ninety  nights  the  smoke  of  stars  obscured  them;  till  back  in  to 
abysmal  Duzahk  fell  Ahriman,  defeated.  Golden,  then,  was  the 
laughter  of  Ormazd.  Like  laughter,  the  gold -haired  Planets  rattled 
their  shields. 

In  the  realm  of  Gorodman,  the  dwelling  of  the  blessed  Fravashis,  the 
circling  of  worlds  in  their  spheres  was  like  to  immortal  music. 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2527-W 


ALL  PRICES 

REDUCED 


-&W  DURING  JANUARY  and  FEBRUARY 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing*  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOWn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  gforford^oo  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Sixteenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  FEBRUARY  16,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  17,  at  3  o'clock 


PROGRAMME 

Mozart    ........         Symphony  in  G  minor 

Goetz       .         .         .       Aria,  "My  Strength  is  Spent,"  from  "The  Taming 

of  the  Shrew" 


Strauss     .  .         .         .  Tone  Poem,  "  Death  and  Transfiguration" 

Songs  with  Orchestra: 

(a)  Der  Freunde 

Wolf (   (b)  Verborgenheit 

(c)  Er  ists 

Enesco      .         .         .         Roumanian  Rhapsody  in  A  major,  Op.  n,  No.  i 

(First  time) 


SOLOIST 
Miss  ELENA  GERHARDT 
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STEINEBT      BCAI-.Xj 

THE    ZOELLNER   QUARTET 

"A  PERFECT  ENSEMBLE" 

Will  give  a 

Concert  of  Chamber  Music 

ON    SATURDAY    AFTERNOON,    MARCH    9 

MARC  LAGEN,  American  Manager,  N.Y. 

FIRST  'CELLO  and  PIANO  RECITAL  by 

Mr.  ALWIN  SCHROEDER  and  Mr.  KURT  FISCHER 

THURSDAY  EVENING,  FEBRUARY  15,  at  8.15 


PROGRAMME 

i.   Sonate  for  'Cello  and  Piano         -    Rachmaninoff 


2.  Impromptu,  G  major  -  Schubert 

Thirty-two  Variations,  C  minor  -        -  Beethoven 
Mr.  Fischer 


3.  Prelude,  G  major       J 
Courante,  G  major   ( 


-  Bach 
Gigue,  C  major 


Sarabande,  C  minor  ( 


Mr.  Schroeder 


4.  Sonette  de  Petrarca,  No.  123       -        -       -  Liszt 

Jeux  d  'Eau Ravel 

Lesginka  (Caucasian  Dance)        Rubinstein-Siloti 
Mr.  Fischer 

5.  Elegie  -  ...  Faure' 
Bagatelle  (Hymne)  ...  Iver  Holter 
Tarantelle    ------     Cossman 

Mr.  Schroeder 


THE  HUME  PIANO  USED 
Reserved  Seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall 

VIOLIN  RECITAL  By 

J.   BARBARA   WERNER 

Assisted  by 

MARIE-LOUISE  MARTINI-     -     Soprano 
And  CHARLES  STRONY      -      -       Pianist 

(both  from  the  Boston  Opera  House) 

MONDAY  EVENING,  FEBRUARY  26,  AT  8.15 

Reserved  seats,  $1.50,  $1.00,  75  cents  Tickets  are  now  on  sale  at  the  Hall 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  i  Ticket  Office  J  Back  fi      14g2 

Branch  Exchange  I  Administration  Offices  )  ' 

THIRTY-FIRST    SEASON.  1911  AND  1912 


loafcrn  j^gmplfimjj  dDrrifrstra 

MAX    FIEDLER,  Conductor 

programme  of  % 

Sixteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY    PHILIP    HALE 


FRIDAY  AFTERNOON,  FEBRUARY  16 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  17 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,   BY  C.  A.   ELLIS 

PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon   to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann  —  to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

Ctelalktin  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A.,                            Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K, 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                  Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
v  Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke, A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.                Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C 
Mann,  J.                Alloo,  M. 
Heim,  G.'               Mausebach, 
Merrill,  C.             Kenfield,  L. 

Lorenz, 0 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H, 

Neumann,  S.                     Rettberg,  A. 
Kandler,  F.                       Zahn,  F. 

Senia,  T. 
Burkhardt.H 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


-<^(^imtm 


Quarter   Grand   Style  V,  m  figured  Mahogany, 
price    $675 

ft  is  but  five  feet  long  and  in  Tonal  Proportion* 
a  Masterpiece  or  piano  building. 

It  is  Ckickering  &  Sons'  most  recent  triumph* 
tne  exponent  or  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  tne  Heir 
to  all  tne  qualities  tbat  tbe  name  or  its  makers 
implies. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 


THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


IHxtamtJj  8folj?ar0at  an&  fflnttrcri 


FRIDAY  AFTERNOON,  FEBRUARY  16,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  J  7,  at  8.00  o'clock 


PROGRAMME 


Mozart 


Goetz 


Symphony  in  G  minor  (K.  550) 


I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  assai. 


Scena,  "Die  Kraft  versagt"  ("My  Strength  is  spent"),  from 
"  Der  Widerspenstigen  Zahmung"  ("  The  Taming  of  the 
Shrew"),  Act  IV.,  Scene  3. 


Strauss     . 

Songs  with  Orchestra: 
Wolf 

Enesco 


Tone  Poem,  "Tod  und  Verklarung  "  ("Death  and 
Transfiguration"),  Op.  24 


(a)  "Der  Freund"  ("The  Friend") 

(b)  "Verborgenheit"  ("Secrecy") 

(c)  "Erist's"  ("Tis  Spring") 


Rhapsodie  Roumaine,  A  major,  Op.  11,  No.  1 
First  time  in  Boston 


SOLOIST 
Miss  ELENA  GERHARDT 


There  will  be  an  intermission  of  ten  minutes  after  the  Scena  by  Goetz 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised   Regulation  of  August  5,  1898.  —  Chapter  3,  relating  to  the 
covering  of  the  head  in   places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO 


THE  NEW  WAISTS 

Practical  Tailored  and  Lingerie  Waists 
in  new  designs  made  from  Batiste, 
Voiles,  and  Handkerchief  Linens.  Ex- 
clusive models  in  Chiffon,  Marquisette, 
and  Silk. 


A  Really  Remarkable  Clearance 

The  final  clearance  of  winter  garments  offers  some 
really  remarkable  opportunities  for  definite  savings 
upon  high-grade  women's  apparel.  Every  article 
offered  is  from  the  store's  regular  stock,  nothing 
bought  to  fill  in  —  and  consequently  every  garment 
possesses  the  distinction  and  character  so  universally 
associated  with  all  O'Connor  offerings. 

Furs— Suits— Coats— Costumes— Waists,  etc. 
157  TREMONT   STREET 
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Symphony  in  G  minor  (K.  550)    .    .    Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  exception 
of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons  and 
piano  pieces,  there  is  the  orchestration  of  Handel's  "Acis  and  Galatea," 
and  there  are  six  German  dances  and  twelve  minuets  for  orchestra. 
Nor  are  the  works  composed  in  1789  of  interest,  with  the  exception  of 
the  clarinet  quintet  and  a  string  quartet  dedicated  to  the  King  of 
Prussia.  Again  we  find  dances  for  orchestra, — twelve  minuets  and 
twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "  Don  Giovanni";  1790,  the  year 
of  "Cos!  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat 
of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  Novem- 
ber 15,  1787,  and  thus  resigned  his  position  with  salary  of  two  thousand 
florins.     Mozart  was  appointed  his  successor,  but  the  thrifty  Joseph 


SONGS  BY 


GENA   BRANSCOMBE 


Extracts  from  Press  Notices,  etc. 

"  Some  of  her  songs  are  so  exquisite  that  I  would  be  proud  to  have 
composed  them." — Alexander  von  Fielitz. 

"I  think  that  her  songs  are  among  the  best  America  has  produced. 
All  her  works  have  a  personal  stamp,  and  this  to  me  is  the  very  gratify- 
ing part  of  her  splendid  talent." — Rudolf  Ganz. 

"  Gena  Branscombe's  songs  have  a  melodic  directness  and  a  har- 
monic imagination  which  make  an  immediate  appeal  to  the  musical 
sense,  as  well  as  a  warmth  of  emotional  impulse  all  too  rare  in  contempo- 
rary composers." — Musical  America. 

"  Miss  Branscombe  seems  destined  for  a  brilliant  career  as  a  com- 
poser, for  she  has  ideas,  originality,  versatility,  and  ample  technical 
skill." —  The  Musical  Courier. 


TWO  INDIAN  LOVE  SONGS 

No.  1.  Krishna  (Two  keys)  ....  $0.50 
No.  2.  Dear  Little  Hut  by  the  Rice  Fields 

(Two  keys)       .        .        .      • .        .        .       .50 

THERE'S  A  WOMAN  LIKE  A  DEWDROP 

(Two  keys) S° 

HAPPINESS  (Gluck).     (Two  keys)        .        .       .50 

OF  MY  OULD  LOVES  (Two  keys)        .        .       .50 


MY  LOVE  IS  LIKE  A  TEMPTING  PEACH 
(Two  keys) $0.50 

OULD  DOCTOR  MA'GINN  (Two  keys)  .50 

SERENADE   (I  send  my  heart  up  to  thee) 
(Three  keys) 3° 

SLEEP,  THEN,  AH,  SLEEP  (Two  keys)      .       .50 


SENT  FREE:  Thematic  catalogue  of  composi- 
tions by  Qena  Branscombe 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET.  BOSTON 


AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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cut  down  the  salary  to  eight  hundred  florins.  And  Mozart  at  this 
time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a  letter  of 
June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have  better 
air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says:  "I  have 
done  more  work  in  the  ten  days  that  I  have  lived  here  than  in  two 
months  in  my  other  lodgings,  and  I  should  be  much  better  here,  were 
it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive  them 
resolutely  away;  for  I  am  living  comfortably,  pleasantly,  and  cheaply." 
We  know  that  he. borrowed  from  Puchberg,  a  merchant,  with  whom 
he  became  acquainted  at  a  Masonic  lodge,  for  the  letter  with  Puchberg's 
memorandum  of  the  amount  is  in  the  collection  of  Mozart's  letters, 
edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  three  famous  symphonies  was 
unfortunate  in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock; 
he  dined  on  boiled  bacon  at  3.15  p.m.;  he  preferred  water  as  a  beverage, 
but  he  would  drink  a  glass  of  Tokay;  he  was  continually  putting 
chocolate  drops  from  his  waistcoat  pocket  into  his  mouth ;  he  gave  gold 
coins  to  the  poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had 
remarkably  fine  teeth ;  he  disliked  sycophantic  fuss ;  he  patronized  the 
English  who  introduced  horse-racing;   and  Michael  Kelly,  who  tells  us 
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many  things,  says  he  was  "passionately  fond  of  music  and  a  most 
excellent  and  accurate  judge  of  it."  But  we  know  that  he  did  not 
like  the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.  He  did  order  dances,  the  dances  named 
above.  For  the  dwellers  in  Vienna  were  dancing  mad.  Let  us  listen 
to  Kelly,  who  knew  Mozart  and  sang  in  the  first  performance  of  "Le 
Nozze  di  Figaro"  in  1786:  "The  ridotto  rooms,  where  the  masquerades 
took  place,  were  in  the  palace;  and,  spacious  and  commodious  as  they 
were,  they  were  actually  crammed  with  masqueraders.  I  never  saw 
or  indeed  heard  of  any  suite  of  rooms  where  elegance  and  convenience 
were  more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing 
was  permitted  to  interfere  with  their  enjoyment  of  their  favorite  amuse- 
ment. .  .  .  The  ladies  of  Vienna  are  particularly  celebrated  for  their 
grace  and  movements  in  waltzing,  of  which  they  never  tire.  For  my 
own  part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the 
morning  a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to  say 
nothing  of  any  worse  consequences."  Mozart  wrote  for  these  dances, 
as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.  In  the 
spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  repeat  the  story  of  the  lone- 
liness of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant 
burial.     This  lack  of  appreciation  was  wondered  at  in  other  towns. 
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See,  for  instance,  Studien  fur  Tonkunstler  und  Musikfreunde,  a  musical 
journal  published  at  Berlin  in  1792.  The  Prague  correspondent  wrote 
on  December  12,  1791:  "Because  his  body  swelled  after  death,  the 
story  arose  that  he  had  been  poisoned.  .  .  .  Now  thdt  he  is  dead  the 
Viennese  will  indeed  find  out  what  they  have  lost.  While  he  was  alive 
he  always  had  much  to  do  with  the  cabal,  which  he  occasionally 
irritated  through  his  sans  souci  ways.  Neither  his  'Figaro'  nor  his 
'Don  Giovanni'  met  with  any  luck  at  Vienna,  yet  the  more  in  Prague. 
Peace  be  with  his  ashes!" 

As  Mr.  John  F.  Runciman  says:  "It  may  well  be  doubted  whether 
Vienna  thought  even  so  much  of  Capellmeister  Mozart  as  Leipsic  thought 
of  Capellmeister  Bach.  Bach,  it  is  true,  was  merely  Capellmeister: 
he  hardly  dared  to  claim  social  equality  with  the  citizens  who  tanned 
hides  or  slaughtered  pigs.  .  .  .  Still  he  was  a  burgher,  even  as  the  killers 
of  pigs  and  the  tanners  of  hides.  He  was  thoroughly  respectable,  and 
probably  paid  his  taxes  as  they  came  due.  If  only  by  necessity  of  his 
office  he  went  to  church  with  regularity,  and  on  the  whole  we  may 
suppose  that  he  got  enough  of  respect  to  make  life  tolerable.  But 
Mozart  was  only  one  of  a  crowd  who  provided  amusement  for  a  gay 
population;  and  a  gay  population,  always  a  heartless  master,  holds 
none  in  such  contempt  as  the  servants  who  provide  it  with  amusement. 
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So  Mozart  got  no  respect  from  those  he  served,  and  his  Bohemianism 
lost  him  the  respect  of  the  eminently  respectable.  He  lived  in  the 
eighteenth-century  equivalent  of  a  'loose  set';  he  was  miserably  poor, 
and  presumably  never  paid  his  taxes;  we 'may  doubt  whether  he  often 
went  to  church;  he  composed  for  the  theatre;  and  he  lacked  the  self- 
assertion  which  enabled  Handel,  Beethoven,  and  Wagner  to  hold  their 
own.  Treated  as  of  no  account,  cheated  by  those  he  worked  for,  hardly 
permitted  to  earn  his  bread,  he  found  life  wholly  intolerable,  and  as  he 
grew  older  he  lived  more  and  more  within  himself,  and  gave  his  thoughts 
only  to  the  composition  of  masterpieces.  The  crowd  of  mediocrities 
dimly  felt  him  to  be  their  master,  and  the  greater  the  masterpieces  he 
achieved  the  more  vehemently  did  Salieri  and  his  attendants  protest 
that  he  was  not  a  composer  to  compare  with  Salieri." 

Mozart  in  1788  was  unappreciated  save  by  a  few,  among  whom  was 
Frederick  William  II.,  King  of  Prussia;  he  was  wretchedly  poor;  he 
was  snubbed  by  his  own  Emperor,  whom  he  would  not  leave  to  go  into 
foreign,  honorable,  lucrative  service.  This  was  the  Mozart  of  1788 
and  1789. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonkiinstler"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the  Em- 
peror fixed  his  salary  in  1788  at  six  thousand  florins;  the  varied  ariettas 
for  piano  are  praised  especially;  but  there  is  no  mention  whatever 
of  any  symphony. 

The  enlarged  edition  of  Gerber's  work  (18 13)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  "If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  "Jupiter." 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might  easily 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  symphony 
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at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable  to  keep  up 
with  him.  He  stopped  the  players  and  began  again  at  the  same  speed, 
and  he  stamped  the  time  so  furiously  that  his  steel  shoe  buckle  flew 
into  pieces.  He  laughed,  and,  as  the  players  still  dragged,  he  began 
the  allegro  a  third  time.  The  musicians,  by  this  time  exasperated, 
played  to  suit  him.  Mozart  afterward  said  to  some  who  wondered 
at  his  conduct,  because  he  had  on  other  occasions  protested  against 
undue  speed:  "  It  was  not  caprice  on  my  part.  I  saw  that  the  majority 
of  the  players  were  well  along  in  years.  They  would  have  dragged 
everything  beyond  endurance  if  I  had  not  set  fire  to  them  and  made 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Later  in 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  unneces- 
sary for  it  to  rehearse  the  accompaniment  to  the  pianoforte  concerto: 
"The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert, 
by  the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  October 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  were 
by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In  1792  a  sym- 
phony by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.  It  was  the  custom  to  print: 
"Symphonie  von  Wranitzky,"  "Sinfonie  von  Mozart,"  "Sinfonia  di 
Haydn."  Furthermore,  it  should  be  remembered  that  "Sinfonie"  was 
then  a  term  often  applied  to  any  work  in  three  or  more  movements 
written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  "unpublished."  The 
two  symphonies  that  preceded  the  great  three  were  composed  in  1783 
and  1786.  The  latter  one,  in  D,  was  performed  in  Prague  with 
extraordinary  success.  The  publishers  were  not  slow  in  publishing 
Mozart's  compositions,  if  they  were  as  niggardly  as  Joseph  II.  himself. 
The  two  symphonies  played  were  probably  of  the  three  composed  in 
1788.     Even  this  conclusion  is  a  guess. 

The  Symphony  in  G  minor  was  played  in  Boston  on  December  21, 
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1850,  from  a  score  presented  by  Mr.  C.  C.  Perkins  at  a  concert  in 
Tremont  Temple  of  the  Boston  Musical  Fund  Society,  the  "second 
Grand  Concert  for  the  Establishment  of  a  Charitable  Fund."  Mr.  G.  J. 
Webb  conducted.  The  other  pieces  were  "Grand  Overture,  Leonora," 
by  Beethoven;  the  overture  to  "Stradella,"  by  Flotow;  excerpts  from 
Hummel's  Septet,  played  by  Messrs.  H.  Perabeau,  C.  Guenther,  T. 
Ryan,  H.  Fries,  E.  Lehmann,  W.  Fries,  and  A.  Stein.  Mme.  Minna 
Miiller  sang  for  the  first  time  in  Boston, — an  aria  from  "Lucia," 
Schubert's  "Wanderer,"  and  a  "German  National  Song."  Mr.  J.  E. 
Goodson,*  "from  London,"  made  his  "fist  [sic]  appearance  in  Amer- 
ica," and  played  two  organ  fugues  by  J.  S.  Bache  (sic),  one  in  "F  sharp 
mi"  and  one  in  E  major  (" Mozart's  favorite"). 

The  latest  performance  here  at  a  concert  of  the  Boston  Symphony 
Orchestra  was  on  October  12,  1907. 

The  symphony  was  scored  originally  for  one  flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts.  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and 
clarinets  on  special  pages,  as  the  original  parts  for  the  oboes  were 
necessarily  changed  by  the  addition  of  the  clarinets.  In  connection 
with  this  a  note  by  Mr.  William  F.  Ap thorp  is  of  interest:  "The  first 
score  has  generally  been  used  for  performances  of  the  symphony  all 
over  the  world.  The  second,  or  Nachschrift,  was  for  years  in  the 
possession  of  Johannes  Brahms,  who,  for  some  reason  or  other,  per- 

*  Mr.  Goodson  was  appointed  conductor  of  the  Handel  and  Haydn  Society  on  August  15,  1851.  Mr. 
John  S.  Dwight  described  him  in  his  History  of  the  Handel  and  Haydn  Society  as  an  accomplished  musician 
and  organist,  "a  thinking  man,  too,  with  mind  much  occupied  in  philosophical  and  social  questions.  We  have 
the  impression  that  he  stayed  not  longer  than  a  year  or  two  in  Boston,  and  then  sought  his  fortune  in  the  West." 
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sistently  refused  to  allow  it  to  be  published,  or  to  go  out  of  his  hands. 
It  is  now  published  and  will  be  used  at  this  concert"  *  (December 
29,  1900). 

The  first  movement,  Allegro  molto,  in  G  minor,  4-4,  begins  imme- 
diately with  the  exposition  of  the  first  theme;  the  melody  is  sung  by 
the  first  and  second  violins  in  octaves  over  a  simple  accompaniment 
in  the  other  strings,  f  The  theme  is  sixteen  measures  long  and  ends 
on  the  dominant.  The  orchestra  concludes  it  in  four  measures,  and 
the  first  eight  measures  of  the  theme  are  repeated  by  the  strings  with 
sustained  harmonies  in  oboes  and  bassoons.  There  is  a  modulation  to 
B-flat  major.  The  subsidiary  theme  is  of  an  energetic  character.  The 
second  theme  is  in  B-flat  major  and  of  a  plaintive  nature.  The  first 
part  is  repeated.  The  free  fantasia'  begins  with  the  first  theme,  now 
in  the  remote  key  of  F-sharp  minor,  and  this  theme  now  has  various 
appearances.  The  development  is  long  and  elaborate.  Especially 
noteworthy  is  the  combination  of  the  beginning  of  the  first  motive  with 
the  second  half  of  the  subsidiary  theme,  which  is  now  played  legato 
by  the  wood- wind;  also  the  preparation  for  the  repetition  with  the 
surprising  entrance  of  the  first  theme;  also  the  treatment  of  the  first 
theme  in  imitation  at  the  end. 

The  second  movement  is  an  Andante,  E-flat  major,  6-8,  and  it  is 
also  in  the  sonata  form.  Reimann  is  reminded  by  the  mood  of  this 
movement  of  a  sentence  in  a  letter  written  by  Mozart  to  his  father  in 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the  Nachschrijt,  perhaps 
before  it  came  into  Brahms's  possession.  At  all  events,  he  has  used  it  exhaustively  at  his  concerts  in  this  country 
for  the  last  twenty  or  twenty-five  years. — W.  F.  A. 

t  An  anecdote  is  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he  still  appeared  in  public 
as  a  pianist.  He  had  just  played  his  own  matchless  transcription  of  Beethoven's  Pastoral  Symphony  as  only 
he  could  play  it.  It  should  be  remembered  that  the  Pastoral,  though  homely  enough  in  its  thematic  material 
and  generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  orchestration,  one  of  Beethoven's 
most  complicated  scores;  it  thus  presents  quite  peculiar  difficulties  to  the  pianoforte  transcriber,  difficulties 
which  Liszt  has  conquered  in  a  way  that  can  only  be  called  marvellous.  After  Liszt  had  played  it  at  the  con- 
cert in  question,  Franz  Lachner  stepped  up  to  him  in  the  greenroom  and  said:  "You  are  a  perfect  magician! 
Think  of  playing  literally  everything  in  the  second  movement  and  with  only  ten  fingers!  But  I  can  tell  you  one 
thing  even  you  can't  play  with  all  your  magicianship."  "What's  that?"  asked  Liszt.  "The  first  sixteen 
measures  of  Mozart's  little  G  minor  Symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then  said 
with  a  laugh:  "I  think  you  are  right;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for  the 
accompaniment  alone,  with  that  viola-figure  in  it!" — W.  F.  A. 


FRESH     PIANOFORTE     WRITINGS 

Grouped  in  Inexpensive  Albums  recently  added  to  Augener's  Edition 

CELEBRATED  MODERN  MASTERS:  4  Vol.  ea.  1.00 

Characteristic  and  strikingly  attractive  works  by  eminent  composers:  Debussy, 
Reger,  Elgar,  Cui,  d'Indy,  Faure,  Coleridge-Taylor,  Cyril  Scott,  Albeniz,  Sgambati, 
Leoncavallo,  etc.     14  to  18  numbers  in  each  volume. 

RUSSIAN  MASTERS  PIANO  ALBUM:  2  Vol.  ea.  1.00 

Choice  compositions  by  Rachmaninoff,  Scriabine,  Tschaikowsky,  A  rensky,  Borodine, 
Liadojf  and  others.     21  numbers  in  each  volume. 

SCANDINAVIAN  MASTERS  PIANO  ALBUM:  2  Vol.  ea.  1.00 

Selected  from  the  best  of  the  extensive  Scandinavian  output,  and  embracing  works  of 
Sinding,  Svendsen,  Sjogren,  Backer-Grbndahl ,  Lie,  Winding,  Halvorsen,  Schytte, 
Enna  and  others.     13  numbers  in  each  volume. 

The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 

SOLE    AGENTS     FOR    AUGENER'S    EDITION 
26  and  28  WEST  STREET  Telephone:  Oxford   1561  — Double  service 
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1787,  a  year  before  the  composition  of  the  symphony:  "As  death, 
rightly  considered,  is  the  true  purpose  of  our  life,  I  have  since  a  year 
or  two  made  myself  so  thoroughly  acquainted  with  this  true  and  best 
friend  of  man  that  his  picture  no  longer  frightens  me;  it  brings  much 
that  is  reassuring  and  comforting."  The  chief  theme  is  hardly  a 
continuous  melodic  song.  It  begins  in  the  violas  with  a  rhythmic 
figure,  which  is  imitated  by  the  second  violins,  then  by  the  first.  The 
true  melody  lies  somewhat  hidden  in  the  basses,  and  in  the  repetition 
of  the  first  eight  measures  is  sung  elegiacally  by  the  first  violins.  Some 
find  reminiscences  of  passages  in  Tamino's  "Picture"  aria,  "Ich  fiihl 
es,"  in  "The  Magic  Flute,"  and  in  Ilia's  aria,  "Se  il  padre  perdei,"  in 
"Idomeneo."  The  second  theme  is  in  B-flat  major,  and  it  consists 
chiefly  of  passage-work,  in  which  "the  little  fluttering  figure"  of  the 
accompaniment  of  the  concluding  period  of  the  first  theme  assumes 
thematic  importance.  The  free  fantasia  is  short.  Energetic  modula- 
tions in  chromatic  ascension  lead  to  a  half -cadence,  when  the  first 
rhythmic  motive  appears  in  the  bassoons,  accompanied  by  sighs  of 
wood-wind  instruments  and  figuration  in  the  strings.  This  leads  to  the 
repetition. 

The  third  movement,  Menuetto:  Allegro  in  G  minor,  3-4,  is  stern 
and  contrapuntal.     The  trio,  in  G  major,  is  light  and  simple. 

The  Finale:  Allegro  assai,  in  G  minor,  4-4,  begins  in  an  earnest, 
almost  passionate  mood,  which  is  maintained  to  the  entrance  of  a 
cantabile  second  theme  in  B-flat  major,  sung  first  by  the  strings,  then 
by  the  wood-wind.  In  the  repetition  of  this  theme  there  is  a  charac- 
teristic and  melancholy  variation  in  the  first  violins.  The  free  fantasia 
is  an  elaborate  development  of  the  first  theme  in  imitative  counterpoint. 
The  third  part  is  practically  a  repetition  of  the  first,  although  the 
second  theme  is  in  G  minor,  not,  as  might  be  expected,  in  G  major. 

Commentators  have  pointed  out  the  fact  that  the  first  seven  notes 
of  the  scherzo  theme  in  Beethoven's  Fifth  Symphony  are  identical 
with  the  corresponding  notes  of  the  first  theme  of  this  finale,  save  that 
the  key  is  different;  but  the  rhythm  is  so  different  that  detection  of 
any  similarity  is  not  easy  for  the  ear. 


G.  SCHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 

JUST  PUBLISHED 

Advanced  Exercises  for  the  Violin 
By  FRANZ  KNEISEL 

Price,  $1.50  net 

These  exercises,  the  fruit  of  many  years  of  ripe  practical  experience,  have 
been  designed  by  Mr.  Kneisel,  to  furnish  a  logical  technical  preparation  for  the 
study  of  the  Rode  "Caprices,"  as  well  as  to  supply  progressively  arranged  mate- 
rial to  be  employed  in  connection  with  the  Vieuxtemps  studies,  Dont's  "Gradus 
ad  Parnassum,"  and  Wieniawski's  "  Ecole  moderne."  The  pupil  can  begin  the 
study  of  these  advanced  technical  figurations  as  soon  as  Kreutzer  has  been  thor- 
oughly mastered,  and  intelligent  work  is  sure  to  bring  about  the  result  they  were 
written  to  secure  —  a  correct  position  of  the  left  hand,  and  grace  and  facility  in 
the  manipulation  of  the  bow. 
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EXCLUSIVE  FEATURES 

MAKE  THE  ANGELUS  AS  FAR  AHEAD  OF  THE 
ORDINARY  PLAYER -PIANO,  IN  ITS  CAPAC- 
ITY FOR  GIVING  TRUE  MUSICAL  ENJOY- 
MENT, AS  THE  ACCOMPLISHED  MUSICIAN 
IS  BETTER  THAN  THE  CHILD  WHO 
MECHANICALLY    DRUMS  AT    THE    PIANO. 

SEND      FOR     BOOKLET 
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Miss  Elena  GerhardT  was  born  in  Leipsic  on  November  n,  1883. 
At  the  age  of  sixteen  she  began  to  study  singing  with  Mrs.  Marie 
Hedmont,  and  was  her  pupil  for  four  years.  When  she  was  twenty 
years  old,  she  made  her  first  public  appearance  in  Leipsic.  Since  then 
she  has  given  Lieder  concerts  in  leading  European  cities,  and  has  sung 
a  few  times  in  opera.  She  made  her  first  appearance  in  the  United 
States  at  New  York,  January  9,  1912. 

She  gave  a  song  recital  in  Boston,  January  12,  191 2,  and  her  pro- 
gramme included  songs  by  Franz,  Schubert,  Brahms,  Strauss,  Wolf. 
At  her  second  recital,  January  18,  she  sang  songs  by  Schumann,  Brahms, 
Liszt,  Wolf,  Strauss. 


Scena,  "Die  Kraft  versagt"  ("My  Strength  is  spent"),  from 
"Der  Widerspenstigen  Zahmung"  ("The  Taming  of  the 
Shrew"),  Act  IV.,  Scene  3 Hermann  Goetz 

(Born  at  Konigsberg,  December  7,  1840;   died  at  Hottingen,  near  Zurich,  December 

3,  1876.)      . 

" Der  Widerspenstigen  Zahmung"  ("The  Taming  of  the  Shrew"),  a 

comic  opera  in  four  acts,  the  text  freely  arranged  by  Joseph  Viktor 

Widmann  from  Shakespeare's  comedy,  music  by  Hermann  Goetz,  was 

produced  at  Mannheim  on  October  11,  1874. 


Solov-Hinds  Company 

352  BOYLSTON  STREET 
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Linen  and  Serge  Suits 

Foulard  Dresses 

Lingerie      Dresses 
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The  first  performance  in  the  United  States  was  in  English  at  the 
Academy  of  Music,  New  York,  January  4,  1886, — first  night  of  the 
American  Opera  Company.  Baptista,  W.  H.  Hamilton;  Katharine, 
Pauline  L/Allemand;  Bianca,  Kate  Bensberg;  Hortensio,  Alonzo  E. 
Stoddard;  Lucentio,  W.  H.  Eessenden;  Petruchio,  W.  H.  Lee;  Grumio, 
E.  J.  O'Mahony;  a  Tailor,  John  Howson.  Conductor,  Theodore 
Thomas. 

The  Scena  sung  at  this  concert — Adagio,  E-flat  minor,  4-4,  and  Allegro 
moderato,  G-flat  major,  4-4 — is  the  third  scene  in  the  fourth  act. 
"Katharine,  overcome  by  Petruchio's  violence  in  the  scene  where  he 
finds  fault  with  every  dish  served  up  to  him,  soliloquizes  about  her 
love  for  him  and  her  intention  to  change  her  previous  shrewish  de- 
meanor." 

DierKraft  versagt,  des  Kampfes  bin  ich  miide. 

Und  wie  ein  Schiff  im  Seesturm  untergeht, 
So  stirbt  des  kuhnen  Muthes  letzter  Schimmer 
In  dem  Orkane  seines  Zorns  dahin. 

Sind  Weibes  Waffen  doch  Strohhalmen  gleich! 

Wo  ist  mein  Stolz?     Wie  bin  ich  jetzt  so  weich! 

Und  hass'  ich  ihn?     O  nein!  welch'  Wort,  ihn  hassen! 

Mein  Leben  wollt'  fur  ihn  ich  lassen. 

O  konnt'  ich  ihn  versohnt  und  milde  seh'n! 

Sonst  muss  in  seinem  Ziirnen  ich  vergeh'n. 

Es  schweige  die  Klage! 

In  Dehmuth  es  trage, 
Was  noch  so  Schweres  er  dir  beschliesst! 

In  freundlichem  Scheine 

Winkt  dir  nur  eine, 
Nur  eine  Hoffnung,  die  dir's  versiisst: 

Das  ihn  die  Arme 

Zuletzt  erbarme, 
Dass  ihre  Dehmuth  ihn  endlich  ruhrt. 

O  Wonnegedanke ! 

O  Gliick  ohne  Schranke! 
Dass  ihn  die  Liebe  an's  Herz  mir  fuhrt. 


We  send  competent  servants  to  all  parts  of  New  England 
when   our  patrons   desire   them  for  weddings,  receptions, 

parties,  and  similar  occasions. 
O  A  1  rLrvlM  Cj  Call  us  on  the  phone  or  write 
q  tt*  tj    tr  T  /^  |7      f°r  terms,  sample  menus,  price 

lists  of  ices,  confections,  pastries, 
etc.  Visit  our  Restaurant,  our  Soda  Fountain,  and 
our  Confectionery  Counters  at  156  Tremont  Street. 

Mcdonald- weber  co.,  ■"  tris§nttosntreet 
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A  New  Departure  in 
Bank  Organization 


T 


HE  number  of  women  who  have 
bank  accounts  at  our  Temple  Place 
Office  has  increased  so  rapidly,  and 
their  business  has  become  of  so 
great  importance  to  this  institution, 
that  we  have  placed  women  Paying 
and  Receiving  Tellers  on  the  second 
floor,  for  the  greater  convenience 
and  comfort  of  women  depositors, 
who  may  prefer  to  transact  their 
banking  business  in  rooms  devoted 
solely  to  their  own  use. 
^  To  women  depositors  we  offer 
the  unusual  advantages  of  a  fully 
equipped  banking  house,  in  the  heart 
of  the  shopping  district — a  banking 
house  that  has  been  carefully  arranged 
throughout  to  meet  their  require- 
ments. 


Old  Colony  Trust  Co. 

Main  Office  Branch  Office 

Court  Street  Temple  Place 


1045 


My  strength  is  spent,  of  fighting  I  am  weary. 

And,  as  a  ship  goes  down  before  a  storm, 
So  does  the  latest  glimmer  of  my  courage 

Before  the  wildness  of  his  anger  die. 

Are  woman's  weapons  only  made  of  straw? 
Where  is  my  pride?     Why  am  I  now  so  weak? 
Abhor  I  him?     Oh,  no!     Abhor  I  cannot! 
My  life  for   him  I  would  surrender. 
I  would  that  I  could  see  him  placable! 
For  else  beneath  his  anger  must  I  pine. 

Keep  back  lamentation 

With  meek  resignation, 
And  bear  the  trial  he  bids  thee  bear! 

To  calm  thy  repining, 

•One  hope  is  shining; 
With  thee  it  lingers,  and  sweetens  care. 

Blest  expectation, 

That  such  resignation 
His  heart  to  mercy  at  last  may  move. 

O  thought  full  of  pleasure! 

O  joy  out  of  measure ! 
That  I  hereafter  may  have  his  love.* 

This^Scena  was  sung  in  Boston  at  a  concert  of  the  Boston  Symphony- 
Orchestra  on  December  22,  1894,  by  Miss  Gertrude  Franklin  (now 
Mme.  Salisbury). 

•  Translation  into  English  by  the  Rev.  John  Troutbeck. 


HOME    AND 
TRAVEL  TAGS 

Just  what  you  need 

for  the 
Going-Away  Season 

This  very  attractive  red  box.  with  hinged  cover  and  fitted  partitions,  contains  forty  of  Dennison's Standard 
tags,  in  three  sizes.     It  is  almost  a  necessity  for  the  traveler,  and  a  most  convenient  outfit  for  the  stay-at-home. 

Sold  by  all  Dealers     25  cents  per  box 
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THE  TAG  MAKERS 
PHILADELPHIA 
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"Death  and  Transfiguration,"  Tone-poem  for  Fuu,  Orchestra, 
Op.  24 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

This  tone-poem  was  composed  at  Munich  in  1888-89.*  It  was  pub- 
lished at  Munich  in  April,  1891. 

The  first  performance  was  from  manuscript,  under  the  direction  of 
the  composer,  at  the  fifth  concert  of  the  27th  Musicians'  Convention  of 
the  Allgemeiner  Deutscher  Musikverein  in  the  City  Theatre  of  Eisenach, 
June  21,  1890.  This  convention,  according  to  Theodor  Miiller-Reuter's 
"Lexikon  der  deutschen  Konzertliteratur,"  was  held  June  19-22. 
There  were  three  orchestral  concerts  in  the  City  Theatre  (June  19,  21, 
22);  a  concert  in  the  Hauptkirche  zu  St.  Georg  (June  20);  and  two 
chamber  music  concerts  in  Clemda  Hall  (June  20,  21). 

The  other  works  performed  for  the  first  time  were  Draeseke's  Prelude 
to  " Penthesilea " ;  Franz  Schubert's  "Tantum  Ergo"  and  Offertory 
(MS.);  duet  from  Hans  Sommer's  opera  "L,oreley";  Strauss's  "Bur- 
leske"  for  pianoforte  and  orchestra  (Eugen  d'Albert,  pianist);  Wein- 
gartner's  Entr'acte  from  "Malawika";  d' Albert's  Symphony,  Op.  4; 
Robert  Kahn's  String  Quartet,  Op.  8;    Philipp  Wolfrum's  Pianoforte 

•  Hans  von  Biilow  wrote  to  his  wife  from  Weimar,  November  13,  1889:  "Strauss  is  enormously  beloved 
here.  His  'Don  Juan * evening  before  last  had  a  wholly  unheard  of  success.  Yesterday  morning  Spitzweg 
and  I  were  at  his  house  to  hear  his  new  symphonic  poem  'Tod  und  Verklarung '—which  has  again  inspired  me 
i  th  great  confidence  in  his  development.  It  is  a  very  important  work,  in  spite  of  sundry  poor  passages,  and 
t  is  also  refreshing." 


CHARLES  H.  PERRY  ADVERTISING  SYSTEM 

4A  IRVINGTON  STREET,  BOSTON 
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Quintet;  R.  Von  Perger's  String  Quartet,  Op.  15;  Frederick  Lamond's 
Pianoforte  Trio,  Op.  2;  Arnold  King's  Vocal  Quartet,  Op.  32;  Ivan 
Knorr's  "Ukrainische  Liebeslieder,"  Op.  5. 

The  second  performance  was  at  Weimar,  January  12,  1891,  at  the 
third  subscription  concert  in  the  Grand  Ducal  Theatre.  Strauss  led 
from  manuscript. 

The  third  performance  was  at  the  Eighth  Philharmonic  Concert  in 
Berlin,  February  23,  1891.     The  composer  again  led  from  manuscript. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert,  Feb- 
ruary 6,  1897.  It  was  performed  again  at  Symphony  Concerts  in 
Boston,  March  18,  1899,  February  7,  1903,  October  21,  1905,  April  21, 
1906,  January  2,  1909,  November  26,  1910. 

The  tone-poem  was  performed  in  Symphony  Hall,  Boston,  on  March 
8,  1904,  by  the  Philadelphia  Orchestra,  led  by  the  composer. 

It  is  dedicated  to  Friedrich  Rosch  *  and  scored  for  three  flutes, 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double-bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba, 
a  set  of  three  kettledrums,  two  harps,  gong,  strings. 

*  Rosch,  born  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil  of  Rheinberger  and 
Wohlmuth,  he  conducted  a  singing  society,  for  which  he  composed  humorous  pieces,  and  in  1888  abandoned 
the  law  for  music.  He  was  busy  afterwards  in  Berlin,  St.  Petersburg,  Munich.  In  1898  he  organized  with 
Strauss  and  Hans  Sommer  the  "  Genossenschaft  deutscher  Komponisten."  He  has  written  madrigals  for  male 
and  mixed  choruses  and  songs.  Larger  works  are  in  manuscript.  He  has  also  written  an  important  work, 
"  Musikasthetische  Streitf ragen "  (1898),  about  von  Billow's  published  letters,  programme  music,  etc.,  and 
a  Study  of  Alexander  Ritter  (1898). 


I  i#3^HUQ0  W0LF  F1FTV  S0N0S ! 

^Typ  Edited  by  ERNEST  NEWMAN 

<a  ^4fc^»^  Issued  in  Two  Editions.  For  High  Voice  For  Low  Voice  & 
Bound  in  paper,  cloth  back,  each  -  -  $1.50,  post-paid  fi 
In  full  cloth,  gilt,  each 2.50,  post-paid 


w  57 

It  is  the  opinion  of  many  competent  critics  that  Hugo  Wolf  is,  in  the  domain       fl 
of  the  Lied,  the  lineal  descendant  of  Schubert  and  has  carried  this  art  form  to  a 
&       degree  of  perfection  never  hitherto  attained.     This  is  the  conviction  of  Mr.        ' 
W       Ernest  Newman,  and  in  his  preface  and  notes  to  the  present  volume  in  The       g 
■       Musicians  Library  he  ably  expounds  his  views  and  defends  his  position.     Whether 
or  no^Wolf  be  regarded  as  the  greatest  of  song  writers,  it  is  a  fact  no  longer 
g       questioned  that  he  is  one  of  the  greatest  among  modern  composers  in  this  field.        a 
His  songs  are  remarkable  for  their  accurate  and  sympathetic  delineation  of  the 
moods  expressed  in  the  text  and  for  fresh  melodic  invention  combined  with  deep 
emotional  power.     They  will  give  the  highest  satisfaction  to  amateurs:  and  the       5 
§       fact  that  they  now  find  a  frequent  place  upon  the  programs  of  famous  singers       % 
fi       bears  witness  to  their  value  and  to  the  opportunities  they  present  for  artistic       fi 
expression. 


8  OLIVER    DITSON    COMPANY,    Boston 

150  TREMONT  STREET  | 
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On  the  fly-leaf  of  the  score  is  a  poem  in  German: — 

In  der  armlich  kleinen  Kammer 
Matt  vom  Lichtstumpf  nur  erhellt, 
Liegt  der  Kranke  auf  dem  Lager. 
Eben  hat  er  mit  dem  Tod 
Wild  verzweifelnd  noch  gerungen. 
Nun  sank  er  erschopft  in  Schlaf, 
Und  der  Wanduhr  leises  Ticken 
Nur  vernimmst  du  im  Gemach, 
Dessen  grauenvolle  Stille 
Todesnahe  ahnen  lasst. 
Um  des  Krankenbleiche  Ziige 
Spielt  ein  Lacheln  wehmuthvoll. 
Traumt  er  an  des  Lebens  Grenze 
Von  der  Kindheit  goldner  Zeit? 

Doch  nicht  lange  gonnt  der  Tod 
Seinem  Opfer  Schlaf  und  Traume. 
Grausam  riittelt  er  ihn  auf 
Und  beginnt  den  Kampf  auf's  Neue. 
Lebenstrieb  und  Todesmacht! 
Welch'  entsetzensvolles  Ringen! 
Keiner  tragt  den  Sieg  davon, 
Und  noch  einmal  wird  es  stille! 


Kampfesmiid'  zuriickgesunken, 
Schlaflos,  wie  im  Fieberwahn, 
Sieht  der  Kranke  nun  sein  Leben, 
Tag  um  Tag  und  Bild  um  Bild 
Inn'rem  Aug'  voriiberschweben. 
Erst  der  Kindheit  Morgenrot, 
Hold  in  seiner  Unschuld  leuchtend! 
Dann  des  Junglings  keckes  Spiel — 
Krafte  tibend  und  erprobend — 
Bis  er  reift  zum  Mannerkampf, 
Der  um  hochste  Lebensgiiter 
Nun  mit  heisser  Lust  entbrennt. 
Was  ihm  je  verklart  erschien 
Noch  verklarter  zu  gestalten, 
Dies  allein  der  hohe  Drang, 
Der  durch's  Leben  ihnjjeleitet. 
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Kalt  und  hohnend  setzt  die  Welt 
Schrank'  auf  Schranke  seinem  Drangen. 
Glaubt  er  sich  dem  Ziele  nah', 
Donnert  ihm  ein  "Halt!"  entgegen: 
"  Mach'  die  Schranke  dir  zur  Staff  el, 
Immer  hoher  nur  hinan!" 
Also  drangt  er,  also  klimmt  er, 
Lasst  nicht  ab  vom  heil'gen  Drang 
Was  er  so  von  je  gesucht 
Mit  des  Herzens  tiefstem  Sehnen, 
Sucht  er  noch  im  Todesschrein, 
Suchet,  ach!   und  findet's  nimmer 
Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 
Da  erdrohnt  der  letzte  Schlag 
Von  des  Todes  Eisenhammer, 
Bricht  den  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 


Aber  machtig  tonet  ihm 
Aus  dem  Himmelsraum  entgegen, 
Was  er  sehnend  hier  gesucht: 
Welterlosung,  Weltverklarung. 

The  following  literal  translation  is  by  Mr.  W.  F.  Apthorp: — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock  on 
the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of  death. 
Over  the  sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the  boundary 
of  life,  of  the  golden  time  of  childhood? 

But  Death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of  Death!  What 
frightful  wrestling!     Neither  bears  off  the  victory  and  all  is  silent  once  more! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees  his 
life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morning 
red  of  childhood,  shining  bright  in  pure  innocence!  Then  the  youth's  saucier  play- 
exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now  burns 
with  hot  lust  after  the  higher  prizes  of  life.     The  one  high  purpose  that  has  led  him 
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through  life  was  to  shape  all  he  saw  transfigured  into  a  still  more  transfigured  form. 
Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way  of  his  achievement. 
If  he  thinks  himself  near  his  goal,  a  " Halt ! "  thunders  in  his  ear.  "Make  the  barrier 
thy  stirrup !  Ever  higher  and  onward  go ! "  And  so  he  pushes  forward,  so  he  climbs, 
desists  not  from  his  sacred  purpose.  What  he  has  ever  sought  with  his  heart's  deepest 
yearning,  he  still  seeks  in  his  death-sweat.  Seeks — alas!  and  finds  it  never. 
Whether  he  comprehends  it  more  clearly  or  that  it  grows  upon  him  gradually,  he 
can  yet  never  exhaust  it,  cannot  complete  it  in  his  spirit.  Then  clangs  the  last 
stroke  of  Death's  iron  hammer,  breaks  the  earthly  body  in  twain,  covers  the  eye 
with  the  night  of  death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here:   deliverance  from  the  world,  transfiguration  of  the  world. 

There  are  two  versions  of  Ritter's  poem.  The  one  published  above 
is  taken  from  Strauss's  score.  Ritter  evidently  misunderstood,  in 
one  instance,  the  composer's  meaning.  The  music  in  the  introduc- 
tion does  not  describe  the  "soft  ticking  of  the  clock  on  the  wall  in 
the  room,"  but  "the  exhausted  breaths  of  the  sick  man."  Thus  com- 
mentators and  rhapsodists  disagree  among  themselves.  The  earlier 
version  of  the  poem  was  published  on  the  programmes  of  the  concerts 
at  Eisenach  and  Weimar.     It  is  as  follows: — 

Stille,  einsam  ode  Nacht! 
Auf  dem  Totenbette  liegt  er. 

Fieberglut  wirft  ihn  empor 
Und  er  sieht  sein  ganzes  Leben 
Kindheit,  Jugend,  Mannerkampf, 
Bild  um  Bild  im  Traum  erscheinen. 

Was  er  suchte  je  und  je 
Mit  des  Herzens  tiefstem  Sehnen 
Sucht  er  noch  im  Todesschweiss, 
Suchet — ach!   und  findet's  nimmer. 

Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 
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Da  erdrohnt  der  letzte  Schlag, 
Von  des  Todes  Eisenhammer 
Bricht  der  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 

Aber  machtig  tonet  ihm 

Aus  dem  Himmelsraum  entgegen 

Was  er  sehnend  hier  gesucht, 

Was  er  suchend  hier  ersehnt. 

* 
*  ** 

The  authorship  of  this  poem  in  blank  verse  was  for  some  years  un- 
known, and  the  prevailing  impression  was  that  the  poem  suggested 
the  music.  As  a  matter  of  fact,  Alexander  Ritter  *  wrote  the  poem 
after  he  was  well  acquainted  with  Strauss's  score;  and,  when  the  score 
was  sent  to  the  publisher,  the  poem  was  sent  with  it  for  insertion 
Hausegger  in  his  Life  of  Ritter  states  that  Strauss  asked  Ritter  to  write 
this  poem  (p.  87). 

Ritter  influenced  Strauss  mightily.  Strauss  said  of  him  in  an  inter- 
view published  in  the  Musical  Times  (London) : — 

*  Ritter  was  born  at  Narva,  Russia,  June  27,  1833;  he  died  at  Munich,  April  12,  i8g6.  Although  Ritter 
was  born  in  Russia,  he  was  of  a  German  family.  His  forbears  had  lived  at  Narva  since  the  seventeenth 
century.  In  1841,  soon  after  the  death  of  his  father,  he  and  his  mother  moved  to  Dresden,  where  he  became 
the  school-fellow  of  Hans  von  Biilow,  and  studied  the  violin  with  Franz  Schubert  (1808-78).  Ritter  afterward 
studied  at  the  Leipsic  Conservatory  under  David  and  Richter  (1849-51),  and  in  1852  he  was  betrothed  to 
the  play-actress,  Franziska  Wagner,  a  niece  of  Richard  Wagner.  He  married  her  in  1854  and  moved  to 
Weimar,  where  he  became  intimately  acquainted  with  Liszt,  Cornelius,  Raff,  Bronsart,  and  of  course  saw 
much  of  von  Biilow.  He  determined  to  devote  himself  to  composition,  but  in  1856  he  went  to  Stettin  to 
conduct  in  the  City  Theatre,  where  his  wife  played.  They  lived  in  Dresden  (1858-60),  again  in  Stettin 
(1860-62),  but  Ritter  then  had  no  official  position,  and  in  1863  they  made  Wurzburg  their  home.  (The  winter 
of  1868-60  was  spent  in  Paris,  and  that  of  1872-73  in  Chemnitz.)  From  1875  to  1882  he  was  at  the  head 
of  a  music  shop  at  Wurzburg.  In  1882  he  gave  over  the  business  to  an  agent,  and  in  1885  sold  it,  for  in 
1882  he  became  a  member  of  the  Meiningen  orchestra  led  by  von  Bulow.  After  von  Biilow  resigned  this 
position  (in  the  fall  of  1885),  Ritter  moved  to  Munich  and  made  the  town  his  dwelling-place.  His  most 
important  works  are  the  operas:  "Der  faule  Hans,"  one  act  (Munich,  1885),  dedicated  to  Liszt;  "Wem  die 
Krone?"  one  act,  Op.  15  (Weimar,  June  7,  1890),  dedicated  to  Richard  Strauss;  "Gottfried  der  Sanger," 
one  act,  was  only  partially  sketched,  but  the  poem  was  completed;  orchestral;  "Seraphische  Phantasie"; 
"Erotische  Legende,"  composed  in  1890-91,  with  use  of  former  material;  "Olaf's  Hochzeitsreigen,"  com- 
posed in  1891-92;  "Charfreitag  und  Frohnleichnam,"  composed  in  1893;  "Sursum  Corda!  Storm  and 
Stress  Fantasia,"  produced  at  Munich  early  in  1896;  "Kaiser  Rudolf's  Ritt  zum  Grabe"  (1895),  produced 
by  Richard  Strauss  at  Weimar  (?)  and  at  Berlin  in  1902.  "Olaf's  Wedding  Dance"  was  played  in  Boston  by 
the  Boston  Symphony  Orchestra,  Dr.  Muck  conductor,  March  2,  1907.  A  Life  of  Ritter  by  Sigismund  von 
Hausegger  was  published  at  Berlin  in  1908. 
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"Ritter  was  exceptionally  well  read  in  all  the  philosophers,  ancient 
and  modern,  and  a  man  of  the  highest  culture.  His  influence  was  in 
the  nature  of  a  storm-wind.  He  urged  me  on  to  the  development  of 
the  poetic,  the  expressive,  in  music,  as  exemplified  in  the  works  of 
Liszt,  Wagner,  and  Berlioz.  My  symphonic  fantasia,  'Aus  Italien,'  is 
the  connecting  link  between  the  old  and  the  new  methods."  "Aus 
Italien"  was  composed  in  1886,  and  "Macbeth,"  the  first  of  the  tone- 
poems,  was  a  work  of  the  next  year.  It  may  here  be  remarked  that 
Gustay  Brecher,  in  his  "Richard  Strauss,"  characterizes  "Death  and 
Transfiguration,"  as  well  as  the  opera  "Guntram"  (1892-93),  as  a 
return  of  the  composer,  after  his  "Don  Juan,"  to  the  chromatic  style 
of  Liszt  and  Wagner;  and  he  insists  it  is  not  a  representative  work 
of  the  modern  Strauss. 

The  poem  by  Ritter  is,  after  all,  the  most  satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content  with 
the  title.  The  analysts  have  been  busy  with  this  tone-poem  as  well  as 
the  others  of  Strauss.  Mr.  Wilhelm  Mauke  has  written  a  pamphlet 
of  twenty  pages  with  twenty-one  musical  illustrations,  and  made  a 
delicate  distinction  between  Fever-theme  No.  1  and  Fever-theme  No. 
2.  Reimann  and  Brandes  have  been  more  moderate.  Strauss  him- 
self on  more  than  one  occasion  has  jested  at  the  expense  of  the  grubbing 

analysts. 

* 
*  * 

"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 

I.  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive  is  a 
syncopated  figure,  pianissimo,  given  to  the  second  violins  and  the  violas. 
A  sad  smile  steals  over  the  sick  man's  face  (wood-wind,  accompanied  by 
horns  and  harps),  and  he  thinks  of  his  youth  (a  simple  melody,  the 
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childhood   motive,    announced   by   the    oboe).     These    three   motives 
establish  the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.  Death  attacks  the  sick  man. 
There  are  harsh  double  blows  in  quick  succession.  What  Mr.  Mauke 
characterizes  as  the  Fever  motive  begins  in  the  basses,  and  wildly 
dissonant  chords  shriek  at  the  end  of  the  climbing  motive.  There  is  a 
mighty  crescendo,  the  chief  Death  motive  is  heard,  the  struggle  begins 
(full  orchestra,  fff).  There  is  a  second  chromatic  and  feverish  motive, 
which  appears  first  in  sixteenths,  which  is  bound  to  a  contrasting  and 
ascending  theme  that  recalls  the  motive  of  the  struggle.  The  second 
feverish  theme  goes  canonically  through  the  instrumental  groups. 
The  sick  man  sinks  exhausted  (ritenutos).  Trombones,  'cellos,  and 
violas  intone  even  now  the  beginning  of  the  Transfiguration  theme,  just 
as  Death  is  about  to  triumph.  "And  again  all  is  still!"  Thejnyste- 
rious  Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions  (meno 
mosso,  ma  sempre  alia  breve) .  The  Childhood  motive  returns  (G  major) 
in  freer  form.  There  is  again  the  joy  of  youth  (oboes,  harp,  and  bound 
to  this  is  the  motive  of  Hope  that  made  him  smile  before  the  struggle, 
the  motive  now  played  by  solo  viola).  The  fight  of  manhood  with  the 
world's  prizes  is  waged  again  (B  major,  full  orchestra,  fortissimo), 
waged  fiercely.     "Halt!"    thunders  in  his  ears,   and  trombones  and 
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kettledrums  sound  the  dread  and  strangely-rhythmed  motive  of  Death 
(drums  beaten  with  wooden  drumsticks).  There  is  contrapuntal  elabo- 
ration of  the  Life-struggle  and  Childhood  motives.  The  Transfigu- 
ration motive  is  heard  in  broader  form.  The  chief  Death  motive  and 
the  feverish  attack  are  again  dominating  features.  Storm  and  fury  of 
orchestra.  There  is  a  wild  series  of  ascending  fifths.  Gong  and  harp 
knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings 
repeat  the  Childhood  motive,  and  a  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major).  "World 
deliverance,  world  transfiguration." 


Three  Songs:    "Der  Freund,"  "  Verborgenheit,"  and  "Erist's." 

Hugo  Wolf 

(Born  at  Windischgraz  in  the  south  of  Styria,  March  13,  i860;   died  February 
22,  1903,  in  the  Lower  Austrian  Asylum  in  Vienna.) 

I.     Der  Freund. 

This  song  was  composed  by  Wolf  at  Unterach,  September  26,  1888. 
The  text  is  by  Joseph  Freiherr  von  Eichendorff  (1788-1857). 

Wer  auf  den  Wogen  schliefe, 

Ein  sanft  gewiegtes  Kind, 
Kennt  nicht  des  Lebens  Tiefe 

Vor  stissen  Traumen  blind. 

Doch  wen  die  Sturme  fassen 

Zu  wildem  Tanz  und  Fest, 
Wen  hoch  auf  dunklen  Strassen 

Die  falsche  Welt  verliisst, 
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Der  lernt  sich  wacker  riihren, 
Durch  Nacht  und  Klippen  hin, 

Lernt  der  das  Steuer  fuhren 
Mit  sicherm,  ernstem  Sinn. 

Der  ist  von  echtem  Kerne, 
Erprobt  zu  Lust  und  Pein, 

Der  glaubt  an  Gott  und  Sterne, 
Der  soil  mein  Schiffmann  sein. 


The  Friend. 
Who  on  life's  sea  would  slumber, 

As  rocked  in  an  infant's  cot, 
Knows  not  of  griefs  that  cumber 

The  dreams  of  mortal  lot. 

But  who  'mid  tempests  raging 
Has  fought  with  all  his  might 

An  honest  warfare  waging 
'Gainst  sin  and  worldly  spite, 

Death's  image  never  fearing, 

With  strong  right  arm  and  hand, 

With  God  his  vessel  steering, 
He'll  guide  her  safe  to  land. 

He  cares  not  what  betide  him, 
On  shore  or  storm-racked  sea, 

He'll  trust  the  stars  to  guide  him, 
He  shall  my  helmsman  be! 

II.      VERBORGENHEIT. 

Composed  at  Perchtoldsdorf,   March   13,    1888. 
Morike  (1804-75). 

Massig  und  sehr  innig,  E-flat  major,  4-4. 

Lass,  o  Welt,  o  lass  mich  sein! 
Locket  nicht  mit  Liebesgaben, 
Lasst  dies  Herz  alleine  haben 
Seine  Wonne,  seine  Pein! 
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Was  ich  traure,  weiss  ich  nicht, 
Es  ist  unbekanntes  Wehe, 
Immerdar  durch  Thranen  sehe 
Ich  der  Sonne  liebes  Licht. 

Oft  bin  ich  mir  kaum  bewusst, 
Und  die  helle  Freude  ziicket 
Durch  die  Schwere,  so  mich  driicket 
Wonniglich  in  meiner  Brust. 

Lass,  o  Welt,  etc. 


Secrecy. 
Tempt  me  not,  O  world,  again 
With  the  joys  of  love's  illusion; 
Let  my  heart  in  lone  seclusion 
Hoard  its  rapture  and  its  pain! 

Unknown  grief  fills  all  my  days, 
Sorrow  from  my  searching  hidden 
Floods  my  eyes  with  tears  unbidden 
When  the  sunlight  meets  my  gaze. 

Oft  when  dreaming  brings  me  rest, 
Comes  a  cheering  ray  of  gladness 
Through  the  shadows  of  my  sadness, 
Lights  the  gloom  within  my  breast. 

Tempt  me  not,  etc.* 

Mr.  Newman  says  of  this  song:  "Being  almost  the  simplest  in  con- 
struction of  all  Wolf's  songs,  the  Verborgenheit  was  one  of  the  first  to 
become  popular  both  in  Germany  and  other  countries.  It  is  of  a  kind, 
with  its  regular,  strophic  melody  standing  out  above  an  'accompani- 
ment' in  the  ordinary  sense  of  the  Word,  that  Wolf  did  not  often  affect. 
It  is,  indeed,  the  one  song  of  his  that  reminds  us  most  pointedly  of 
other  song  writers,  though,  of  course,  the  handling  from  'Was  ich 
traure'  to  'Wonniglich  in  meiner  Brust'  is  pure  Wolf." 

*This  translation  by  Charles  Fonteyn  Manney  was  made  for  "  Fifty  Songs  by  Hugo  Wolf:   edited  by 
Ernest  Newman,"  and  is  here  reprinted  through  the  courtesy  of  Oliver  Ditson  Company. 
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III.    Er  Ist's  ("'Tis  Spring"). 
The  poem  is  by  Eduard  Morike  (1804-1875): — 

Friihling  lasst  sein  blaues  Band  Springtime  flaunts  his  banner  blue, 

Wieder  flattern  durch  die  Liifte.  Borne  on  high  by  ev'ry  zephyr; 

Siisse,  wohlbekannte  Dtifte  Sweet  the  perfumes,  welcome  ever 

Streifen  ahnungsvoll  das  Land.  Through  the  land  that  float  anew. 

Veilchen  traumen  schon,  Now  the  violets  dream ; 

Wollen  balde  kommen;  Soon  they  will  be  waking; 

Horch,  ein  Harfenton !  Hark !  a  harp-tone  near ! 

Friihling,  ja  du  bist's,  Springtime,  thou  art  here, 

Dich  hab'  ich  vernommen.  Thou  this  joy  art  making. 

(English  translation  by  Frederic  Field 
Bullard,  Oliver  Ditson  Company's  Edi- 
tion.) 

"Er  ist's"  was  composed  by  Wolf  for  voice  and  pianoforte  on  May 
5,  1888.  In  February  of  that  year  he  went  to  live  at  Perchtoldsdorf, 
a  little  village  near  Vienna.  The  house  of  his  friend  Heinrich  Werner 
was  put  at  his  disposal.  He  wrote  the  first  of  this  set  of  Morike 's 
songs,  "Der  Tambour,"  on  February  16,  and  by  November  he  had 
composed  fifty-three  of  them.  The  days  actually  devoted  to  their  com- 
position were  apparently  forty-two  in  number.  On  one  day  he  wrote 
three.  His  letters  to  his  friends  at  this  period  were  extraordinary. 
"Just  now,"  he  wrote  to  Edmund  Lang,  February  22,  "I  have  written 
a  new  song.  A  heavenly  song,  I  tell  you !  quite  heavenly !  marvellous ! 
It  will  soon  be  over  with  me,  for  my  facility  increases  from  day  to 
day.  How  far  shall  I  yet  go?  I  dread  thinking  of  it.  I  have  no 
inclination  to  write  an  opera,  for  I  tremble  to  think  of  the  number  of 
ideas  it  would  mean.  Ideas,  dear  friends,  are  terrible.  I  feel  it.  My 
cheeks  glow  with  excitement  like  molten  iron,  and  this  state  of  in- 
spiration is  to  me  not  a  pure  joy  but  a  ravishing  torture.  To-day  I 
have  put  together  in  imagination  a  whole  comic  opera  at  the  piano. 
I  believe  I  could  do  something  really  good  in  this  line.     But  I  shrink 
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from  the  hardships  of  it;  I  am  too  cowardly  for  a  methodical  com- 
poser. What  does  the  future  hold  in  store  for  me?  This  question 
torments  and  alarms  me  and  occupies  my  thoughts  in  sleeping  and 
waking.  Am  I  one  that  is  called?  Am  I  in  the  long  run  indeed  one 
of  the  chosen?  God  forbid!  That  would  be  a  fine  business  for  me!" 
Later  he  wrote  about  two  songs,  one  of  them  so  strange  and  awful 
that  he  was  afraid  of  it:  "God  help  the  poor  souls  who  will  one  day 
hear  it."  Another  song  he  described  as  so  strikingly  characteristic 
and  intense  that  "it  would  lacerate  the  nervous  system  of  a  block  of 
marble";  and  of  another,  "Fussreise,"  he  said:  "When  you  have 
beard  this  last  song  you  can  have  only  one  wish  in  your  soul — to  die." 
As  Mr.  Ernest  Newman,  whose  translation  of  the  letters  I  have  just 
quoted,  says  in  his  excellent  Life  of  Wolf — "Hugo  Wolf"  (New  York, 
1907):  "All  this  time  he  was  deliriously  happy — lived  with  the  utmost 
frugality,  worked  at  his  songs  all  day,  made  music  with  a  few  chosen 
friends  at  night,  and  almost  dismissed  from  his  mind  the  crude  ex- 
ternal world  in  which  he  had  so  long  struggled  for  a  place."  * 

Morike's  volume  was  published  in  the  spring  of  1889  by  the  Wetzler 
firm  in  Vienna.  The  firm  no  longer  exists.  An  Eichendorff  volume 
was  published  in  the  fall  of  the  same  year,  and  early  in  1890  the  Goethe 
volume  was  published.  A  few  friends  paid  the  expenses  of  publica- 
tion. Dr.  Ernst  Decsey  makes  this  statement  in  the  second  volume 
of  his  Life  of  Wolf  (p.  30):  "About  two  hundred  volumes  were  sent 
across  the  ocean  to  America,  whereby  a  part  of  the  expense  of  print- 
ing was  provided  for.  This  was  an  order  by  a  Mrs.  Elisabeth  Fair- 
child  of  Boston,  who  became  acquainted  with  Wolf  in  Bayreuth.  The 
Morike  songs  had  made  so  deep  an  impression  on  her  that  she  supplied 

*  Dr.  Haberlandt  says  that,  when  Wolf  was  at  work,  he  would  scarcely  sleep,  eat,  or  go  out  of  the  house. 
"When  the  songs  were  written  he  would  run  to  play  them  over  to  his  friends,  laughing  and  crying  at  the  same 
time." 
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herself  immediately  in  American  proportions  so  that  she  might  thus 
surprise  her  singing  friend." 

Wolf  orchestrated  in  1889  and  1890  the  accompaniment  of  about 
twenty  of  his  songs.  That  of  "Er  ist's"  was  orchestrated  in  1890. 
The  scores  of  "Mignon,"  "Anakreons  Grab,"  "Ganymed,"  and  "Er 
ist's,"  were  lost  in  1894.  Wolf  was  on  his  way  in  November,  1893,  to 
mail  them  for  a  concert  in  January,  1894,  to  be  given  by  Siegfried 
Ochs  in  Berlin.  He  left  them  in  a  street-car,  and  was  not  able  to 
recover  them.  He  described  "Er  ist's"  as  "brilliantly  scored."  So 
he  was  obliged  to  "set  himself  bravely  at  his  writing  desk."  Yet 
Dr.  Decsey  says  that  the  score  of  "Er  ist's"  (February  20,  1890)  pub- 
lished by  Peters  is  "perhaps  the  first  instrumentation  recovered" 
(vol.  iv.  p.  103). 

In  November,  1888,  Miss  Ellen  Forster  sang  "Er  ist's"  with  two  other 
songs  by  Wolf  at  a  musical  evening  of  the  Vienna  Wagner  Verein. 
This  society  did  much  to  make  the  songs  known  to  the  public,  as  did 
Ferdinand  Jager,  the  tenor.  The  songs  began  to  be  heard  in  Berlin, — 
Mme.  Hertzog  sang  them, — and  in  January,  1893,  Miss  Elisabeth 
Leisinger  sang  three  of  them — one  was  "Er  ist's" — with  great  success 
at  a  Gewandhaus  concert  in  Leipsic. 

"Er  ist's"  was  sung  in  Boston  with  orchestra  at  a  concert  of  the 
Boston  Symphony  Orchestra  by  Miss  Tilly  Koenen,  January  1,  1910. 

And  of  this  song  Mr.  Newman  wrote:  "The  piano  part  is  a  fine 
example  of  Wolf's  logical  working  out  of  an  emotion.  It  is  mainly  one 
big  crescendo  of  feeling.  Examine  it  from  'Veilchen  traumen  schon,' 
and  you  will  see  that  it  is  always  ascending,  until  it  culminates  in  the 
crashing  tonic  chords  that  enter  just  as  the  voice  finishes.  There  is 
a  curious  and  very  effective  '  disappointment  of  expectation '  at  '  streifen 
ahnungsvoll  das  Land'  where  the  harmonies  modulate  away  from  the 
key  our  ear  has  been  led  to  anticipate." 
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.      ENTR'ACTE. 
WAGNER'S  ACCOUNT  OF  HIMSELF. 

BY   PHILIP   HALM. 

(Continued  jrom  Programme  Book  75) 

Wagner  knew  all  this  before  he  married  Minna.  He  came  across 
letters  by  Schwabe  that  were  enough  to  dispel  any  illusion  that  he 
might  still  have  entertained.  Nor  could  he  forget  that  she  had  refused 
advantageous  offers  of  marriage  "in  order  to  give  way  to  the  impetu- 
osity of  a  penniless  young  man,  whose  talent  had  not  yet  been  put  to 
any  real  test,  and  to  whom  she  had  nevertheless  shown  sympathy  and 
kindness."  It  seems  as  though  he  could  not  have  forgotten  this,  but 
he  did,  and  in  this  respect  Minna  fared  no  worse  than  other  men  and 
women  that  befriended  Richard  Wagner. 

No  sooner  were  Minna  and  Richard  married  than  he  began  to  find 
fault  with  her  economical  spirit.  He  was  always  extravagant,  and  he 
was  wildly  extravagant  with  money  that  had  been  loaned  to  him.  He 
demanded  luxurious  furniture  in  his  home,  wherever  it  might  be.  Minna 
suffered  on  account  of  her  thrift.  No  sooner  had  Wagner  dictated 
Cosima  the  account  of  the  wedding  than  he  began  to  enumerate  in  a 
cold,  sneering  way  the  long  list  of  his  wife's  imperfections.  He  did 
this  without  thought  of  the  letters  that  he  had  written  to  Minna  ap- 
pearing as  evidence  against  him. 

It  should  be  remembered  that  Minna  was  a  devoted  wife  during 
Wagner's  early  and  stormy  life.  Was  it  not  natural  that  she  should 
be  elated  when  he  was  appointed  court  conductor  at  Dresden?  Was 
it  not  natural  that  she  should  have  been  disappointed  when  he  lost  this 
position  by  conduct  that  was  not  heroic  in  the  revolutionary  days, 
whatever  else  it  might  have  been?     Wagner  kept  protesting  that  she 
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was  unsympathetic;  that  she  did  not,  could  not  understand  him,  and 
by  "understand"  he  meant  "appreciate."  It's  a  pathetic  and  miser- 
able story,  one  that  should  not  have  been  related  in  a  caddish  manner 
by  the  husband. 

But  Wagner  was  by  nature  an  amorist,  nor  did  he  have  the  virtue  of 
reticence.  From  his  own  story,  he  was  the  pursued,  not  the  pursuer, 
and  he  apparently  delighted  in  noting  the  amiable  weaknesses  of  women. 
A  young  man  at  the  house  of  Count  Pachta,  near  Prague,  he  met  the 
two  handsome  daughters  of  the  count.  "The  natural  and  sisterly 
manner  with  which  both  girls  treated  me  and  conversed  with  me  did 
not  blind  me  to  the  fact  that  I  was  expected  to  fall  in  love  with  one  or 
the  other  of  them."  At  Wurzburg  "it  was  only  natural  that  one  of 
the  young  chorus  ladies  with  whom  I  had  to  practise  daily  should  know 
how  to  attract  my  attentions."  This  girl,  Therese,  was  the  daughter 
of  a  grave-digger.  She  "dressed  elegantly"  at  rehearsals  and  wound 
a  row  of  white  pearls  around  her  hair.  He  gave  her  lessons  in  singing, 
"according  to  a  method  which  has  always  remained  a  mystery  to 
me  ever  since."  He  often  called  on  her,  met  her  in  the  public  gardens, 
"but  false  vanity  always  kept  me  from  telling  my  friends  of  our  re- 
lations. .  .  .  When,  in  addition  to  the  fact  that  I  had  my  reasons  for 
being  jealous,  they  also  tried  to  urge  me  to  a  formal  engagement,  this 
love  affair  came  quickly  to  an  end."  A  sensible  conclusion,  no  doubt: 
but  why  smirch  the  reputation  of  Therese  years  afterward  and  publish 
her  full  name  to  the  world? 

Then  there  was  the  affair  with  Friedereke  Galvani,  the  betrothed  of 
an  oboist  in  the  orchestra.  The  story  of  Wagner's  adventure  with  her 
at  a  country  wedding;  how  they  danced  wildly;  how  wine  induced  him 
to  declare  himself  her  lover;  how  they  went  back  to  Wurzburg  in  an 
open  wagon, — "I  with  my  cheek  against  Friedereke 's," — all  this  is  told 
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in  an  entertaining  manner.  But  Wagner  also  tells  how  he  would  linger 
at  the  girl's  house  "in  unconcealed  intimate  intercourse  with  the  same 
domestic  circle  from  which  the  unhappy  betrothed  remained  excluded." 
Wagner  did  not  purpose  to  marry  her, — at  least  he  says  nothing  in  the 
autobiography  about  this  intention, — but  he  took  the  trouble  to  write : 
"I  gradually  became  conscious  of  a  certain  power  of  transporting  or 
bewildering  my  more  indolent  companions."  This  was  owing,  he 
plumed  himself,  to  "the  exceptional  vivacity  and  innate  susceptibility" 
of  his  nature.  And  see  how  he  dismissed  this  Friedereke  frorn  his 
mind.  He  saw  her  two  years  later.  "The  poor  child  approached  me 
utterly  shamefaced.  Her  oboist  was  still  her  lover,  and  though  his 
position  rendered  marriage  impossible,  the  unfortunate  young  woman 
had  become  a  mother.     I  have  heard  nothing  more  of  her  since." 

When  Wagner  first  saw  Wilhelmine  Schroder-Devrient,  he  was  greatly 
stirred.  "Another  miracle  gave  a  new  direction  to  my  artistic  feel- 
ings." Was  it  necessary  for  him  in  after-years  to  dwell  on  her  caprices  of 
passion,  to  call  the  roll  of  her  lovers,  to  say  how  she  bored  him  by  the 
recital  of  her  woes?  She  had  loaned  him  3,000  marks  that  he  might 
pay  certain  debts  and  contribute  to  the  maintenance  of  a  friend  in 
Paris.  Wagner  says  that  merely  through  jealousy  of  his  niece  Johanna, 
the  singer,  she  placed  the  I.  O.  U.  he  had  given  her  in  the  hands  of  an 
energetic  lawyer.  "And  without  further  ado  this  man  sued  me  for  the 
payment  of  the  money."  Was  it  not  outrageous  that  Wilhelmine 
wanted  her  money  back  when  Wagner  held  a  court  position  as  conductor 
at  Dresden  and  was  in  receipt  of  a  salary?  And  what  is  to  be  thought 
of  a  lawyer  who  would  bring  suit  against  a  genius? 

Or,  speaking  of  Frederike  Meyer,  actress  and  sister  of  Louisa  Dust- 
mann,  the  celebrated  singer,  was  it  necessary  for  Wagner  to  pry  into 
the  relationship  between  her  and  Guaita,  or  to  describe  her  on  the 


Unquestionably   the    Greatest    Book    in    Years 

MY    LIFE 

The  Autobiography  of 

RICHARD  WAGNER 

One  of  the  great,  if  not  the  greatest  book  of  this  generation,  worthy  to  take  its 
place  side  by  side  with  the  world's  immortal  biographies.  The  mere  publication 
of  an  autobiography  of  a  man  of  Wagner's  rank  would  be  a  great  event  even  though 
it  were  a  conventional  and  dull  production;  but  MY  LIFE  "  tells  one  of  the  most 
thrilling  and  dramatic  stories  in  the  history  of  modern  art." — Spring  field  Republican. 
"  Will  rank  among  the  great  autobiographies  of  literature.  .  .  .  The  world  will  not 
willingly  let  die  such  a  work  as  this." — N.  Y.  Sun. 

Two  volumes,  large  8vo.     Boxed.  $8. SO  net.    Expressed  extra 

DODD,  MEAD  &  COMPANY,  Publishers        .        .        .        New  York 
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Viennese  stage  as  disfigured  by  sickness,  very  thin,  almost  wholly 
bald  and  unwilling  to  wear  a  wig? 

There  was  Mme.  von  Bissing.  Wagner  appreciated  her  sympathy 
for  him.  For  a  time  she  was  intelligent  and  witty, — "my  favorite  com- 
panion." He  hoped  she  would  lend  or  give  him  money.  Other  women 
had  done  this  to  his  great  joy.  She  finally  answered:  "You  wish  to 
know  finally  whether  I  will  or  not?  Well,  then,  in  God's  name,  No!" 
Wagner,  quoting  this,  adds:  "Not  long  after  this  I  received  from  her 
sister,  Mme.  Wille,  a  very  surprising  explanation  of  her  conduct,  which 
seemed  at  the  time  perfectly  inexplicable,  and  only  to  be  accounted 
for  by  the  weakness  of  her  not  very  reliable  character." 

Wagner  says  disagreeable  things  about  many  women,  some  of  whom 
had  befriended  him,  yet  he  could  speak  in  fine  phrases  about  the  sex. 
When  there  was  talk  in  Paris  about  Louis  Napoleon,  he  said  he  could 
not  understand  how  anybody  could  possibly  expect  great  things  "from 
a  man  whom  no  woman  could  really  love."  In  Zurich  he  maintained 
loudly  that  "wine,  even  if  not  taken  in  excess,  contained  qualities 
producing  a  state  of  intoxication  which  a  man  sought  in  order  to  raise 
his  spirits,  but  that  only  he  who  experienced  the  intoxication  of  love 
could  raise  his  spirits  in  the  noblest  sense  of  the  word.  This  led  to  a 
discussion  on  the  moral  relations  of  the  sexes.  Whereupon  I  commented 
on  the  almost  brutal  manner  in  which  men  kept  aloof  from  women  in 
Switzerland." 

It  is  not  easy  to  learn  from  Wagner's  narrative  the  exact  relationship 
between  him  and  Mme.  Jessie  Laussot.  She  was  a  young  Englishwoman 
who  had  married  a  Frenchman  in  Bordeaux.  She  came  with  Karl 
Ritter  to  Wagner's  house  in  Dresden  and  poured  forth  her  admiration 
for  his  music.  Exiled,  and  preparing  to  leave  Zurich  for  Paris,  he  re- 
ceived a  letter  from  her.     She  assured  him  in  "the  most  affecting  terms " 

WILFRIED    KLAMROTH 

Teacher  of  Singing  in  all  of  its  Branches 

RICCARDO   MARTIN'S  OPINION: 

"  He  has  the  real  secret  and  knows  how  to  teach  it." 

Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 

Music  teaches  most  exquisitely  the  art  of  development. —  D'Israeli 

MUSIC  EDUCATION 

r-ATvnvi   n     PAnv      c...      )  Boston,  900  Beacon  Street 
CALVIN   B.  CADY.     Studios  {  New  Y^   lg  claremont  Avenue 

Pianoforte,  Harmony,  etc.,  and  Normal  Courses 

Address  Teachers  College,  Columbia  University,  New  York,  for  Syllabus  of  Course  in  Music 
Education. 

Address  Clayton  P.   Summy  Co.,  Chicago,  111.,  for  Poetic  Folk  Dances,  Books  I.  and  II.,  Folk  Songs 
for  Ten  Fingers,  First  Home  Studies,  Music  Education,  An  Outline,  Books  I.  and  II. 
Summer  Normal,  Portland,  Oregon,  in  July 
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of  her  continued  sympathy.  When  he  arrived  in  Paris, — this  was  in 
1850, — she  invited  him  to  visit  her  at  Bordeaux.  He  accepted,  and  the 
wine  merchant  Laussot  received  him  with  great  cordiality.  Jessie's 
mother,  Mrs.  Taylor,  was  also  interested  in  Wagner,  and,  with  Mme. 
Ritter,  asked  him  to  accept  the  yearly  sum  of  3,000  francs  until  he  should 
see  better  days.  Wagner  soon  "discovered  the  gulf"  by  which  Jessie, 
as  well  as  himself,  "was  separated  from  her  mother  and  husband." 
The  visitor  and  Jessie  shared  the  same  opinions  on  many  important 
matters.  "I  read  her  my  latest  essays,  and  she  seemed  to  understand 
even  the  most  extraordinary  descriptions  perfectly.  ...  It  followed 
inevitably  that  the  presence  of  other  members  of  the  family  proved 
embarrassing  when  we  wanted  to  talk  over  and  discuss  these  various 
subjects."  It  seemed  that  Laussot  knew  of  his  wife's  aversion  toward 
him.  Going  to  Paris,  Wagner  wrote  Minna  that  he  was  fully  deter- 
mined to  set  her  free  from  any  immediate  participation  in  his  fate. 

(To  be  continued.) 


Rhapsodie  Roumaine  in  A  major,  Op.  ii,  No.  i. 

Georges  Enesco  (Enescou) 

(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

This  Rhapsody  is  the  first  of  three  Roumanian  Rhapsodies.  The 
other  two  are  respectively  in  D  major  and  G  minor.  It  is  dedicated 
to  B.  Croc£-Spinelli  and  scored  for  these  instruments:  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  English  horn,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons, 
three  trombones,  tuba,  a  set  of  three  kettledrums,  side-drum,  triangle, 
two  harps,  and  the  usual  strings. 

The  Rhapsody  is  founded  on  Roumanian  airs  which  appear  in  turn, 
and  are  somewhat  varied  rather  than  developed.  The  Rhapsody 
begins  with  preluding  (clarinet  and  oboe)  on  hints  at  the  first  theme, 
which  is  finally  announced  by  violins  and  wood-wind.  The  first  indica- 
tion reads  ModeVe,  A  major,  4-4.     The  prevailing  tonality,  so  constant 

ANNOUNCEMENT   of  M.  H.  HANSON 

437  FIFTH  AVENUE,  NEW  YORK 

For  Spring,  1912.     Available  among  others 
MARG ARETE   MATZENAUER  )  Metropol-    LUDWIG  HESS,  Famous  Tenor 
MARIE  RAPPOLD  (       itan         HENRI  SCOTT,  Basso,  Chicago  Opera 

BERNICE  DE  PASQUALI  (      Opera       BORIS  HAMBOURG,  'Cellist 

HENRIETTE  WAKEFIELD         )      House       GEORGE  HARRIS,  Jr.,  Tenor 

W.  DALTON-BAKER,  Baritone 
For  1912-13 
GEORGE  HENSCHEL,  Recitals  to  his  own  accompaniment 
LEON  RAINS,  Basso 

GOTTFRIED  GALSTON,  the  sensational  Munich  pianist 

LOUIS  PERSINGER,  American  Violin  Virtuoso  of  European  fame 

MAX  PAUER,  Pianist 
All  the  above  artists,  and  others  to  be  announced 
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that  it  has  excited  discussion,  is  A  major.  As  the  themes  are  clearly 
presented  and  there  is  little  or  no  thematic  development,  there  is  no 
need  of  analysis.  The  Rhapsody  was  performed  twice  at  the  Promenade 
concerts  in  London,  in  the  summer  and  fall  season  of  191 1. 

Enesco's  father  was  a  farmer.  The  boy  at  the  age  of  three  asked 
him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 
The  father  brought  him  one,  but  it  had  only  three  strings,  and  the  boy 
was  disgusted:  "I  wanted  a  fiddle,  not  a  plaything."  A  real  violin 
was  obtained,  and  Georges  soon  played  the  tunes  he  heard  at  village 
weddings,  and  made  up  tunes  of  his  own.  A  wandering  musician, 
staying  in  the  village,  taught  him  his  notes,  and  Georges  began  to 
compose  before  he  had  seen  any  treatise  on  harmony.  Another  musi- 
cian persuaded  the  father  to  take  the  boy  to  Vienna.  Joseph  Hellmes- 
berger,  the  elder,  was  then  at  the  head  of  the  Vienna  Conservatory 
and  conductor  at  the  Royal  Opera  House.  He  was  at  first  unwilling 
to  admit  the  seven-year-old  boy:  "The  Conservatory  is  not  a  cradle." 
But  the  father  pleaded  earnestly.  Hellmesberger  heard  the  boy, 
admitted  him  to  the  Conservatory,  and  took  him  into  his  own  family 
where  he  lived  for  four  years.  Georges  took  the  first  prizes  for  violin 
and  harmony  when  he  was  eleven. 

The  father  was  wise.  He  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faure.  Georges  studied 
the  violin  with  Martin  Marsick.  In  1897  Enescou,  as  he  was  then 
known,  took  a  second  accessit  for  fugue  and  counterpoint.  In  1899 
he  won  a  first  prize  for  violin  playing. 

In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by  Miss 
Eva  Holland,  violinist,  assisted  by  several.  The  programme  included 
a  sonata  for  violin  and  pianoforte ;  Suite  dans  le  Style  ancien  for  piano- 
forte; songs,  "  Le  Saphir  "  and  "  Les  deux  differentes  manieres  d'aimer  " ; 
Nocturne  and  Saltarello  for  violoncello;  quintet  for  pianoforte  and 
strings.     This  quintet  showed  the  influence  of  Brahms. 

Edouard  Colonne  heard  the  violin  sonata  played  at  the  house  of  the 
Princess  Bibesco,  who  had  befriended  the  boy  praised  by  Faure\  Mas- 
senet, and  Saint-Saens.  He  asked  if  Enesco  had  not  composed  an 
orchestral  work.  He  was  shown  the  "Poeme  Roumain,"  which  he  pro- 
duced at  a  Chatelet  concert,  February  6,  1898.  Enesco  became  at  once 
known  to  the  public.     He  was  soon  heard  as  a  violinist,  and  as  a  vir- 
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LOVE    SHOP 

322    BOYLSTON 

STREET 

Invites  your  presence  at  her  Opening  of  Ladies' Blouses  and  Waists 
made    to    her  Order  for   travelling  and   for   use    at   the   Southern 
Resorts.      Among  them  are  the  popular  Crepes  that  do  not  require 
ironing  and   the  Voiles  that  will   not  wrinkle,  as    they  are   never 
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NEW  SONGS 

With  Pianoforte  Accompaniment 
Words  and  Music  by 

JOHN  VANCE  CHENEY 


1.  Come  Along,  Deary 

2.  One    - 

3.  Across  the  Way 

4.  To  Hope 

5.  Sweet  Thing  Jane  r 

6.  Over  the  Hill 

7.  Old  Friends 
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MUSIC  PUBLISHERS 
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BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
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tuoso  he  has  "gained  an  enviable  reputation  through  Europe.  He  is 
court  violinist  to  the  Queen  of  Roumania. 

Among  his  chief  works  are: — 

"Poeme  Roumain,"  Op.  i. 

Sonata  for  violin  and  pianoforte,  Op.  2. 

Sonata  for  violin  and  pianoforte,  Op.  6. 

Pastorale  Fantaisie  for  orchestra  (Chatelet  concert,  February  19, 
1899). 

Symphony  for  two  flutes,  oboe,  English  horn,  two  clarinets,  two 
horns,  two  bassoons. 

Symphony  for  orchestra  (Chatelet  concert,  January  21,  1906). 

Suite  for  orchestra,  Op.  9, 

Symphonie  concertante  for  violoncello  and  orchestra  (Lamoureux 
concert,  March,  1909,  J.  Salmon  violoncellist). 

Trois  Rhapsodies  Roumaines,  Op.  11. 

* 
*  * 

These  compositions  by  Enesco  have  been  played  in  Boston: — 

"Poeme  Roumain."  Orchestral  Club,  January  7,  1902,  Mr.  Longy 
conductor. 

Suite  for  orchestra,  Op.  9.     Boston  Symphony  Orchestra,  April  1, 
1911;    December  30,  1911. 
•  Symphony  for  wind  instruments.     Longy  Club,  February  8,  1909. 

Sonata  in  F  minor  for  violin  and  pianoforte,  Op.  6.  Mr.  and  Mrs. 
David  Mannes,  December  13,  19 10;  Messrs.  S.  Noack  and  A.  de  Voto, 
Longy  Club  Concert,  February  12,  191 2. 


Erratum.— In  the  account  of  Tschaikowsky's  Fourth  Symphony 
in  Programme  Book  No.  15,  February  9,  10,  1912,  correct  the  sentence, 
6th,  7th,  8th  lines,  page  959,  so  that  it  reads  as  follows:  "  The  Andantino 
was  finished  on  December  27,  the  Scherzo  on  January  1,  1878,  and  the 
Finale  on  January  7,  1878."  In  the  first  line,  "1876-1877"  should 
read  "  1877-1878."  This  is  in  accordance  with  later  information  about 
the  Symphony. 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
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Fourth  orchestral   trip    next    week.       There  will    be  no  public 

rehearsal  and  concert  on   Friday  afternoon  and  Saturday 

evening,  February  twenty-third  and  twenty-fourth 


Seventeenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  MARCH  J,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  2,  at  8  o'clock 


PROGRAMME 

Beethoven  .         .         ...         .         .         Overture,  "Egmont" 

Brahms     .......    Symphony  in  D  major,  No.  2 


Liszt          .         .         .     Concerto  for  Pianoforte  and  Orchestra,  in  A  major 
Berlioz Overture,  "Benvenuto  Cellini" 


SOLOIST 
HEINRICH  GEBHARDT 


Mason  &  Hamlin  Piano  Used 
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STBI1TEBT      HALL 
VIOLIN  RECITAL  By 

J.   BARBARA  WERNER 

Assisted  by 

MARIE-LOUISE  MARTINI-     -     Soprano 
And  CHARLES  STRONY      -      -      Pianist 

(From  the  Boston  Opera  Company) 

MONDAY  EVENING,  FEBRUARY  26,  AT  8.15 


PROGRAMME 

I.  (a)  La  Folia Corelli        III.  (a)  Air  de  la  Reine  de  la  Nuit,  "Flute 

(b)  Sonate  en  re  majeur  .        .        .       Leclair  Enchant6e "         ....         Mozart 

Miss  Werner  (b)  Absence Berlioz 

II.  (a)  Romanze  en  Sol  .        .        .         Beethoven  <c)  Dimanche         .        .        .        .         Brahms 

(b)  Finale  du  Concerto  (en  si  mineur)  Mme-  Martini 

Saint-SaSns        IV.  Sonate G.  Lekeu 

Miss  Werner  Miss  Werner  and  Mr.  Stront 

THE  HUME  PIANO  USED 
Reserved  seats,  $1.50,  $1.00,  15  cents  Tickets  are  now  on  sale  at  the  Hall 


ALICE  HUBBARD 

WILL  SPEAK  AT  STEINERT  HALL 

ON  TUESDAY  EVENING,  FEBRUARY   20 

SUBJECT: 

"WOMAN'S  WORLD" 

Tickets  are  now  on  sale  at  the  Hall  Reserved  seats,  $1.00,  75c,  50c. 

SATURDAY   AFTERNOON,   MARCH   9,  at  3  o'clock 

FIRST  CHAMBER  CONCERT 

By  the  celebrated 

ZOELLNER   QUARTET 

"A  PERFECT  ENSEMBLE" 

Reserved  Seats,  $1.50,  $1.00,  50c.  Tickets  at  the  Hall,  now  on  sale 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  j  Ticket  Office  I  Back  Bay  1492 

Branch  Exchange  \  Administration  Offices  )  J 

THIRTY-FIRST    SEASON,  1911  AND  1912 


MAX   FIEDLER,  Conductor 

prngramntp  of  % 

Seventeenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE'NOTES    BY   PHILIP   HALE 


FRIDAY  AFTERNOON,  MARCH   1 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations    the   appearance  of  new   stars  on  the 
musical  firmament  has   been  announced — then   they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.     With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.     As  Arthur  Symons, 
the  eminent  British  critic,  says: 

"Pachmann   is    the  Verlaine  or   Whistler  of  the 
Pianoforte     .......     the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

ftelfciii  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 
Mullaly,  J. 

Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Griinberg,  M. 


Theodorowicz,  J. 
Mahn,  F. 

Traupe,  W. 
Goldstein,  IL 

Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Schroeder,  A. 
Warnke,  H. 


Spoor,  S. 
Hoyer,  H. 


Keller,  J. 
Nagel,  R. 


Violas. 
Pauer,  O.  H.      Kolster,  A. 
Kluge,  M.  Forster,  E. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


VanWynbergen,  C. 
Kautzenbach,  W. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Basses. 


Kunze,  M.  Agnesy,  K. 

Gerhardt,  G.  Jaeger,  A. 

Flutes.  Oboes. 

Maquarre,  A.  Longy,  G. 

Brooke,  A.  Lenom,  C. 

Battles,  A.  Sautet,  A. 
Fox,  P. 

English  Horn. 
Mueller,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


Horns. 
Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Harp. 
Schuecker,  H. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones. 
Hampe,  C. 
Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Percussion. 
Rettberg,  A.  Senia,  T. 


Zahn,  F. 


Burkhardt,  H. 


Organ. 
Marshall,  J.  P. 


Librarian. 

Sauer quell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


-6^ferKerm 


>  cv 

Quarter   Grand   Style  V,  in  figured  Mahogany, 
price    $675 

it  is  but  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano   building. 

It  is  Chickering  &?  Sons'  most  recent  triumph, 
the  exponent  or  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  the  heir 
to  all  the  qualities  that  the  name  or  its  makers 
implies. 

CHICKERING  WAREROOMS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


ii>mttie£ttttj  Stetjearaai  anb  Qknrert 


FRIDAY  AFTERNOON,  MARCH  I,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  2,  at  8.00  o'clock 


PROGRAMME 

Beethoven  ....   Overture  to  Goethe's  "  Egmont, "  Op.  84 


Brahms Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


Liszt  ....         Concerto  in  A  major,  No.  2,  for  Pianoforte 

Berlioz      .         .         .     Overture  to  the  opera  "Benvenuto  Cellini,"  Op.  23 


SOLOIST 
Mr.  HEINRICH  GEBHARD 


Mason  &  Hamlin  Piano  Used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City   of  Boston.  Revised   Regulation  of  August  S.  1898.  —  Chapter  3.   relating   to  the 
covering  of  the   head   in   places  of   public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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EARLY  SPRING  MODELS  IN 

WOMEN'S  SUITS 
and  COATS 


Style  tendencies  for  the  season  are  shown  in  the 
models  now  on  view 


Individuality  in  Spring  Apparel 

Every  day  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges  —  eolienne  —  glace 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 

157  TREMONT   STREET 
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Overture  to  "Kgmont,"  Op.  84  ...  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;   died  at  Vienna,  March  26,  1827.) 

This  overture  was  composed  in  18 10;  it-  was  published  in  181 1. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  "Clarchen's  Death,"  "Melodram,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  18 10.  Antonie 
Adamberger  was  the  Clarchen. 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 
of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  "Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
concert,  Mr.  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was  in  commemoration  of  the  thirty-second  anniversary  of  Beethoven's 
death.  The  programme  included  the  "Egmont"  music  and  the  Ninth 
Symphony.  The  announcement  was  made  that  Mrs.  Barrows  had 
been  engaged,  "who,  in  order  to  more  clearly  explain  the  composer's 
meaning,  will  read  those  portions  of  the  drama  which  the  music  es- 
pecially illustrates."  Mr.  John  S.  Dwight  did  not  approve  her  reading, 
which  he  characterized  in  his  Journal  of  Music  as  "coarse,  inflated, 
over-loud,  and  after  all  not  clear."     Mrs.  Harwood  sang  Clarchen's 


PIANOFORTE     COMPOSITIONS 

By  EDWARD  MAC  POWELL 

Published  under  the  Pseudonym  of  EDGAR  THORN 


AMOURETTE        .        .        .   $0.50 


FORGOTTEN  FAIRY  TALES  .      .75 

Sung  Outside  the  Prince's  Door 
From  Dwarf-Land 
Beauty  in  the  Rose-Garden 
Of  a  Tailor  and  a  Bear 

SIX  FANCIES        ...      .75 

A  Tin  Soldier's  Love 
To  a  Humming  Bird 
Bluette 
Summer  Song 
Across  the  Fields 
An  Elfin  Round 

IN  LILTING  RHYTHM  .        .      .75 

(2  Pianoforte  Pieces) 


How  many  admirers  of  Edward  Mac- 
Dowell's  Music  know  that  these  piano  pieces, 
purporting  to  be  by  Edgar  Thorn,  were  com- 
posed by  MacDowell? 

There  is  a  story  about  the  publication  that 
shows  the  sweet  nature  of  the  composer.  In 
1895  or  1 896  there  was  need  of  a  trained  nurse 
in  his  household,  and  he,  wishing  to  show  his 
appreciation  of  her  services,  wrote  these  little 
pieces  in  remembrance  and  made  the  condi- 
tion with  the  publisher  that  the  royalties 
should  go  to  her,  that  the  remembrance  might 
continue.  But  why  did  he  not  publish  the 
pieces  under  his  own  name  ?  Possibly  to  see 
what  the  critics  would  have  to  say  about  a 
young  and  unknown  composer.  The  wonder 
is  that  the  identity  of  the  author  was  not  at 
once  discovered,  for  every  page  is  Mac- 
Dowellish  in  the  contour  of  the  melodic  line, 
in  harmonic  thought,  and  in  tricks  of  rhythm. 

Philip  Hale,  in  the  "Boston  Herald,"  Dec.  12,  1909. 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET.  BOSTON 


AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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solos.  The  programme  stated:  "The  grand  orchestra,  perfectly  com- 
plete in  all  its  details,  will  consist  of  fifty  of  the  best  Boston  musicians." 

All  the  music  to  "Egmont"  was  performed  at  a  testimonial  concert 
to  Mr.  Carl  Zerrahn,  April  10,  1872,  when  Professor  Evans  read  the 
poem  in  place  of  Charlotte  Cushman,  who  was  prevented  by  sickness. 

This  music  was  performed  at  a  Symphony  concert,  December  12, 
1885,  when  the  poem  was  read  by  Mr.  Howard  Malcolm  Ticknor. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  theatres, 
January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  determined 
to  produce  plays  by  Goethe  and  Schiller  with  music,  and  he  chose 
Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and  Gyrowetz 
were  asked  to  write  the  music.  The  former  was  anxious  to  compose 
the  music  for  "  Tell " ;  but,  as  Czerny  tells  the  story,  there  were  intrigues, 
and,  as  "Egmont"  was  thought  to  be  less  suggestive  to  a  composer, 
the  music  for  that  play  was  assigned  to  Beethoven.  Gyrowetz's  music 
to  "Tell"  was  performed  June  14,  18 10,  and  it  was  described  by  a 
correspondent  of  a  Leipsic  journal  of  music  as  "characteristic  and 
written  with  intelligence."  No  allusion  was  made  at  the  time  any- 
where to  Beethoven's  "Egmont." 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  his  overture.  As  though  the  masterpiece  needed  an  explanation! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 


Extraordinary  Private 
Library  Sale 


On  Monday  Morning,  March  4 

We   will    place   on   sale   in   the   front   part   of   our   store 

Three  Large  Private  Libraries 

recently  purchased  at  very  low  prices. 
The  whole  front  of  the  store  will  be  given  up  to  the  display 
and  the  prices  of  the  books  will  be  marked  in  plain  figures. 

MANY  UNUSUAL  BARGAINS 


LAURIAT  COMPANY 

385  WASHINGTON  STREET  OPP.  FRANKLIN  STREET 
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154=455  Fremont  Street 


Fashionable  Apparel 
For  Early  Spring 

Special  attention  is  invited  to  the 
many  new  tailored  costumes,  lingerie 
dresses,  smart  wash  blouses,  desirable 
hats,  new  linen  coats  and  beautiful 
French  lingerie  now  on  exhibit. 

Voyagers  to  the  Mediterranean  or 
those  intending  to  spend  the  winter 
in  Florida  or  Southern  California 
may  select  many  useful,  appropriate 
articles  in  exclusive  designs  at  very 
advantageous  prices. 

Even  those  who  purpose  staying 
in  town  will  find  that  this  most 
interesting  display  will  provide  an 
opportunity  for  the  early  beginning 
of  the  Spring  wardrobe. 
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every  half-dozen  measures:  the  Netherlander  are  under  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 
stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but  his  country- 
men triumph.  Spain  is  typified  by  the  sarabande  movement;  the 
heavy,  recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke 
of  Alva;  "the  violin  theme  in  D-flat,  to  which  the  clarinet  brings 
the  under-third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well 
illustrate  word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of 
Alva  in  "The  Profane  State":  "But  as  his  life  was  a  mirror  of  cruelty, 
so  was  his  death  of  God's  patience.  It  was  admirable  that  his  tragical 
acts  should  have  a  comical  end;  that  he  that  sent  so  many  to  the 
grave  should  go  to  his  own,  and  die  in  peace.  But  God's  justice  on 
offenders  goes  not  always  in  the  same  path,  nor  the  same  pace:  and 
he  is  not  pardoned  for  the  fault  who  is  for  a  while  reprieved  from  the 
punishment;  yea,  sometimes  the  guest  in  the  inn  goes  quietly  to  bed 
before  the  reckoning  for  his  supper  is  brought  to  him  to  discharge." 
The  overture  is  at  first  a  mighty  lamentation.  There  are  the  voices 
of  an  aroused  and  angry  people,  and  there  is  at  the  last  tumultuous 
rejoicing.  The  "Triumph  Symphony"  at  the  end  of  the  play  forms 
the  end  of  the  overture. 


* 
*  * 


Yet  some  may  be  interested  in  an  analysis  by  Dr.  Leopold  Damrosch : 
"The  overture  begins  with  an  outcry — a  cry  for  help — uttered  by  an 
entire  nation.  Then  follow  heavy,  determined  chords,  which  seem 
to  press  down  the  very  life  of  the  people,  who  seem  helplessly  (the 
last  two  chords  are  piano)  to  yield  to  their  fate.  Only  the  all-pervad- 
ing woe  remains  impressively  sounded  forth,  first  by  -the  oboe,  and 


HOTEL  LENOX,Bo5"slre:fsExeter 

5  minutes  from,  Symphony  Hall 
The    Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 

ARE 

Boston's  Most  Popular  Restaurants 

Tea  is  served  daily  in  the  Rose  Garden 
from  4.00  to  5.30 

Music  by  BELA  NYARY'S  HUNGARIAN  ORCHESTRA 
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BIGELOW 
KENNARD 


'DESIGNERS  arQ 
MAKERS  of        l 

ELECTRIC  aMd  GAS 
LIGHTING 
FIXTURES. 

511  WASHINGTON  ST, 

BOSTON. 
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then  by  the  clarinets,  bassoons,  and  violins.  From  every  side  the  wail 
is  repeated  (the  interval  of  the  diminished  seventh,  B-A-flat,  bring- 
ing before  us,  as  in  a  picture,  the  hands  of  the  nation  uplifted  in  prayer 
to  Heaven)  until  it  is  lost  in  the  unison  of  the  first  outcry,  fortissimo. 
.  .  .  Only  one  ray  of  hope  remains, — Egmont.  But  even  his  light- 
hearted  nature  seems  imbued  with  anxiety  for  his  oppressed  country. 
His  motive  is  as  if  bound  in  chains  by  the  simultaneous  repetition  of 
sombre  chords.  In  deep  melancholy  the  violins  repeat  the  motive, 
seeming  to  languish  more  and  more.  But  with  sudden  impulse  it  re- 
vives; Egmont  shakes  off  the  gloom  which  surrounds  him;  his  pulse 
beats  quickly  and  gladly.  On  every  side  his  fellow-citizens  cry  to 
him  for  aid.  They  flock  together,  and  in  excited  bands  surround  him, 
their  only  champion  and  deliverer.  As  if  to  arouse  Egmont  still  more 
to  action,  the  sombre  chords  of  the  introduction  are  heard  suddenly, 
but  now  in  agitated  measures,  shorter,  more  commanding,  and  more 
incisive.  Egmont  heeds  not  these  warnings.  His  short,  lightly-given 
answers  indicate  that  the  decisive  moment  has  not  yet  arrived  for  him. 
Three  times  the  stringed  instruments  thunder  forth  the  word  of  com- 
mand. Then,  as  if  Egmont  with  a  prophetic  eye  saw  the  future  before 
him,  he  seems  to  press  forward  with  a  mighty  rush  to  meet  the  oppres- 
sors. The  hosts  of  followers,  faithful  to  his  call,  rally  to  a  spirited 
attack;  and  in  fierce  contest  the  victory  seems  to  be  won. 


WAISTS 

New  Spring  Styles 

Dainty  lingerie  waists  made  in  France  and  others  from 
the  leading  makers  in  this  country. 

Plain  and  figured  French  crepe,  plain  and  novelty  voiles, 
handkerchief  linen,  sheer  batiste,  and  novelty  fabrics. 

New  effects  and  designs,  introducing  real  Irish,  filet,  hand- 
made Cluny,  Venise,  and  Valenciennes  laces. 

Plain  tailored  waists  in  linen,  Madras  and  Habutai  silk, 
pique  and  cotton,  corduroy,  new  washable  crepe-de-Chine 
in  striped  effects. 

New  Irish  crochet  lace  waists. 

R.  H.  STEARNS   &  COMPANY 
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VAN 
AMR  INGE 

MONUMENTS 

Quality 
"  durability 
originality 

moderate  price 

YanAmringe  Granite  Co 

172  TREMONT  ST.,  BOSTON. 
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"But  this  is  only  a  dream.  True  to  his  nature,  he  is  playing  with 
his  doom.  Two  vehemently  interrupting  chords  try  to  arouse  Egmont 
from  his  reveries;  but  still  he  dreams  on  and  hears  them  not.  Beetho- 
ven now  follows  for  a  time  the  laws  of  the  sonata  form.  Then  with 
rapid  strides  he  leads  to  the  dramatic  catastrophe  and  to  the  musical 
climax.  Harshly  and  powerfully  the  authoritative  chords  resound 
again  from  the  horns,  clarinets,  and  bassoons.  This  time  they  arouse 
Egmont  from  his  reveries;  and  for  the  first  time  he  seems  to  have  a 
presentiment  of  the  actual  danger.  But  his  vision  of  before  has  not 
yet  left  him.  It  still  hovers  about  him;  and  even  the  repeated  alarm 
will  not  shake  it  from  his  mind. 

"For  the  third  time  the  terrible  chords  resound  with  trumpets  and 
kettledrums  thundering  out  from  the  orchestra  fortissimo.  At  last 
the  illusion  is  over.  A  cry  of  anguish  escapes  him.  His  fate  is  sealed. 
Death  is  his  doom.  In  mute  horror  the  people  surround  the  scaffold 
of  their  idol  and  their  heart-felt  prayers  ascend  to  Heaven. 

"But  now  their  wrath,  gaining  double  force  from  the  martyrdom  of 
their  hero  and  from  the  hope  that  Heaven  will  listen  to  their  prayers, 
bursts  forth.  At  first  a  distant  murmur  is  heard.  But  in  wild  tur- 
moil the  storm  of  insurrection  swells  onward;  and  soon  triumphal 
sounds  of  victory  announce  the  tyrant's  downfall.  We  hear  the  chains 
resolutely  rent  asunder,  and  louder  rises  the  cry  of  victory." 

* 
*  * 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro, 
F  minor,  3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  de- 
scending arpeggio  in  the  'cellos,  closing  with  a  sigh  in  the  first  violins; 
the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind,  then 
in  the  strings,  then  there  is  a  development  into  passage-work.  The 
second  theme  has  for  its  thesis  a  version  of  the  first  two  measures 
of  the  sarabande  theme  of  the  introduction,  fortissimo  (strings),  in 
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A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood-wind.  The 
coda,  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo.  The  full 
orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends  in  a  shout- 
ing climax,  with  a  famous  shrillness  of  the  piccolo  against  fanfares  of 
bassoons  and  brass  and  between  crashes  of  the  full  orchestra. 

The  overture  h  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
kettledrums,  and  strings. 


Symphony  No.  2,  in  D  major,  Op.  73     ....  Johannes  Brahms 

(Born  at  Hamburg,  May  7/1833;  died  at  Vienna,  April  3,  1897.) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had  made 
Brahms  famous  before  he  allowed  his  first  symphony  to  be  played. 
The  symphony  in  C  minor  was  performed  for  the  first  time  at  Carlsruhe 
on  November  4,  1876,  from  manuscript  and  with  Dessoff  as  conductor. 
Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had  talked  about 
this  symphony  in  1863  or  1864  with  Mme.  Clara  Schumann,  who  then 
showed  him  fragments  of  it.  But  no  one  knew,  it  is  said,  of  the 
existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  in  D  major,  was  composed  probably  at  Lich- 
tenthal  in  the  summer  of  1877,  the  year  that  saw  the  publication  of  the 
first.  It  was  played  by  Brahms  and  Ignaz  Briill  as  a  pianoforte  duet 
(arranged  by  the  composer)  to  invited  guests  at  the  pianoforte  house 
of  his  friend  Ehrbar  in  Vienna  a  few  days  before  the  date  of  the  first 
performance,  the  announced  date  December  11.  Through  force  of 
circumstances  the  symphony  was  played  for  the  first  time  in  public  at 


* 


E 


* 


KAKASBROS.inc. 

179tremont-st-boston-tedoxfoed  48 


MANUFACTURERS 


RETAILERS 


HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 
Furs  of  the  season  in  the  latest  designs 

FURS  SHOWN  ARE  OF   OUR   OWN   MANUFACTURE 
AND  ABSOLUTELY  RELIABLE 


1104 


HERE  IS  THE 
STORE  THAT 
SELLS  ONLY 

Victor= 
Victrolas 

VICTOR  RECORDS  AND 
OTHER  VICTOR  GOODS 


<I  Business  men  and  women  in  the  downtown  district  will 

appreciate  this  exclusive  Victor  store. 

<I  Positively  the  largest  in  New  England. 

<I  Most  conveniently  located,  at  35  Arch  Street  (between 

Franklin  and  Milk  Streets). 

<I  Showing  the  latest  Victor  machines  and  records  in  utmost 

variety  and  immense  quantities. 

<l  With  perfectly   appointed   demonstrating  rooms  where 

customers  can  hear  records  without  waiting. 

<I  Victor  goods  EXCLUSIVELY.    We  are  Victor  distributors 

for  New  England  and  give  four  floors  in  this  building  entirely 

to  our  Victor  business* 

Mail  Orders  for  Records  Promptly  and  Carefully  Filled 
Our  Only  Other  Victor  Store  in  Boston  is  at  Steinert  Hall 


M.   STEINERT   &  SONS  CO. 


VICTOR  DEPARTMENT 
35  ARCH  ST. 


PIANO  AND  VICTOR  DEPTS. 
162  BOYLSTON  ST. 


1105 


the  succeeding  Philharmonic  concert  of  December  30,  1877.*  Richter 
conducted  it.  The  second  performance,  conducted  by  Brahms,  was 
at  the  Gewandhaus,  Leipsic,  on  January  10,  1878.  The  review  written 
by  Eduard  Hanslick  after  the  performance  at  Vienna  was  of  more  than 
local  and  fleeting  interest,  and  it  may  serve  to-day  those  who  are 
unwilling  to  trust  their  own  judgment. 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, — 
i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  poetical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  therev  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms's 
instrumental  works,  and  especially  this  second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as  peace- 
ful, tender,  but  not  effeminate  serenity,  which  on  the  one  side  is  quick- 
ened to  joyous  humor  and  on  the  other  is  deepened  to  meditative  serious- 

*  Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says  Brahms  conducted.  The 
date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Deiters  and  Miss  May  give  December  30,  1877,  but 
contemporaneous  music  journals,  as  the  Signalc,  say  December  20,  1877. 
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ness.  The  first  movement  begins  immediately  with  a  mellow  and  dusky 
horn  theme.  It  has  something  of  the  character  of  the  serenade,  and 
this  impression  is  strengthened  still  further  in  the  scherzo  and  the 
finale.  The  first  movement,  an  Allegro  moderato,  in  3-4,  immerses 
us  in  a  clear  wave  of  melody,  upon  which  we  rest,  swayed,  refreshed, 
undisturbed  by  two  slight  Mendelssohnian  reminiscences  which  emerge 
before  us.  The  last  fifty  measures  of  this  movement  expire  in  flashes 
of  new  melodic  beauty.  A  broad  singing  Adagio  in  B  major  follows, 
which,  as  it  appears  to  me,  is  more  conspicuous  for  the  skilful  develop- 
ment of  the  themes  than  for  the  worth  of  the  themes  themselves. 
For  this  reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a  moment. 
The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable  in  its  golden 
serenity,  is  widely  removed  from  the  stormy  finales  of  the  modern 
school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the  first 
symphony  of  Brahms,  and  thus  it  appears  to  the  public.  The  hearer 
is  affected  by  the  first  as  though  he  read  a  scientific  treatise  full  of 
deep  philosophical  thought  and  mysterious  perspectives.  The  inclina- 
tion of  Brahms  to  cover  up  or  do  away  with  whatever  might  look 
like  an  '  effect '  is  carried  to  squeamishness  in  the  symphony  in  C  minor. 
The  hearer  cannot  possibly  grasp  all  the  motives  or  the  divisions  of 
motives  which,  however,  slumber  there  as  flowers  beneath  the  snow, 
or  float  as  distant  points  of  light  beyond  the  clouds.  It  is  true  that 
the  second  symphony  contains  no  movement  of  such  noble  pathos  as 
the  finale  of  the  first.     On  the  other,  hand,  in  its  uniform  coloring 
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and  its  sunny  clearness,  it  is  an  advance  upon  the  first,  and  one  that 
is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dangerous 
inclination  to  conceal  his  ideas  under  a  web  of  polyphony  or  to  cover 
them  with  lines  of  contrapuntal  intersection;  and  if  the  thematic 
development  in  the  second  symphony  appears  less  remarkable  than  that 
in  the  first,  the  themes  themselves  seem  more  flowing,  more  sponta- 
neous, and  their  development  seems  more  natural,  more  pellucid,  and 
therefore  more  effective.  We  cannot,  therefore,  proclaim  too  loudly 
our  joy  that  Brahms,  after  he  had  given  intense  expression  in  his  first 
symphony  to  Faust-like  conflicts  of  the  soul,  has  now  in  his  second 
returned  to  the  earth, — the  earth  that  laughs  and  blossoms  in  the  vernal 
months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one  of  the 
first  in  France  to  admire  Brahms: — 

"The  second  symphony,  which  was  played  at  a  Popular  Concert  in 
Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert  of 
December  19  of  the  same  year,  does  not  in  any  way  deserve  the  reproach 
made  against  it  by  Victorin  Joncieres, — that  it  is  full  of  brushwood. 
Nor  should  it  incur  the  reproach  made  by  Arthur  Pougin, — that  it  is 
childish!  It  is  true  that  the  first  movement  contains  some  dissonances 
which,  after  a  first  hearing,  are  piquant  and  not  at  all  disagreeable. 
The  peroration,  the  last  fifty  measures  of  this  Allegro,  is  of  a  pathetic 
serenity,  which  may  be  compared  with  that  of  the  first  movement  of 
the  two  sextets  for  strings.  The  Adagio  is  built  according  to  the  plan 
of  adagios  in  the  last  quartets  of  Beethoven — an  idea,  tinged  with  the 
deepest  melancholy,  is  led  about  in  varying  tonalities  and  rhythms. 
The  scherzo  is  one  of  the  most  delightful  caprices  imaginable.  The  first 
trio,  with  its  biting  staccati,  and  the  second,  with  its  rapid  movement, 


G.  SGHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 

JUST  PUBLISHED 

Advanced  Exercises  for  the  Violin 
By  FRANZ  KNEISEL 

Price,  $1.50  net 

These  exercises,  the  fruit  of  many  years  of  ripe  practical  experience,  have 
been  designed  by  Mr.  Kneisel,  to  furnish  a  logical  technical  preparation  for  the 
study  of  the  Rode  "Caprices,"  as  well  as  to  supply  progressively  arranged  mate- 
rial to  be  employed  in  connection  with  the  Vieuxtemps  studies,  Dont's  "Gradus 
ad  Parnassum,"  and  VVieniawski's  "  Ecole  moderne."  The  pupil  can  begin  the 
study  of  these  advanced  technical  figurations  as  soon  as  Kreutzer  has  been  thor- 
oughly mastered,  and  intelligent  work  is  sure  to  bring  about  the  result  they  were 
written  to  secure  —  a  correct  position  of  the  left  hand,  and  grace  and  facility  in 
the  manipulation  of  the  bow. 

1109 


KNABE 

THE  WORLD'S 
BEST  PIANO 


THE  superiority  of  the 
Knabe  is  peculiarly  marked 
in  its  exquisitely  superb  tone  — 
there  is  in  it  that  which  thrills 
the  hearer. 

CJ  The  artistic  design  and  fine  fin- 
ish of  THE  KNABE  GRAND 
and  UPRIGHT  pianos  make 
them  desirable  instruments  for  the 
refined  home.  A  full  line  of 
KN  ABES  are  always  on  the  floor 
of  our  extensive  warerooms.  We 
have  but  one  price  to  all,  and 
that  is  the  lowest,  with  terms 
to  suit  you. 


C.C.HARVEY  CO. 

144  BOYLSTON  STREET 


mo 


are  only  the  mother-idea  of  the  scherzo,  lightened  and  flung  at  full 
speed.  Unity,  which  is  unjustly  denied  Brahms,  is  still  more  strikingly 
observed  in  the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  exhausted 
themselves  in  comparison  and  metaphor.  One  claims  that,  as  Beetho- 
ven's fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's  second  to  his 
first.  The  one  in  C  minor  is  epic,  the  one  in  D  major  is  a  fairy-tale. 
When  von  Biilow  wrote  that  Brahms  was  an  heir  of  Cherubini,  he 
referred  to  the  delicate  filigree  work  shown  in  the  finale  of  the  second. 
Felix  Weingartner,  whose  "Die  Symphonie  nach  Beethoven"  (Berlin, 
1898)  is  a  pamphlet  of  singularly  acute  and  discriminative  criticism, 
coolly  says  that  the  second  is  far  superior  to  the  first:  "The  stream  of 
invention  has  never  flowed  so  fresh  and  spontaneous  in  other  works 
by  Brahms,  and  nowhere  else  has  he  colored  his  orchestration  so  success- 
fully." And  after  a  eulogy  of  the  movements  he  puts  the  symphony 
among  the  very  best  of  the  new  classic  school  since  the  death  of  Beet- 
hoven,— "far  above  all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Harvard 
Musical  Association,  January  9,  1879.  It  was  then  considered  as  per- 
plexing and  cryptic.     Mr.  John  S.  Dwight  probably  voiced  the  prevailing 
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opinion  when  he  declared  he  could  conceive  of  Sterndale  Bennett  writing 

a  better  symphony  than  the  one  by  Brahms  in  D  major. 

* 
*  * 

The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character,'  more  'understandable,'  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven.'  The  third  movement  was  especially  praised 
for  its  'original  melody  and  rhythms.'  The  work  might  be  appropri- 
ately termed  the  'Vienna  Symphony,'  reflecting,  as  it  did,  'the  fresh, 
healthy  life  to  be  found  only  in  beautiful  Vienna.' "  But  Miss  Florence 
May,  in  her  Life  of  Brahms,*  says  the  second  symphony  was  not  liked: 
"The  audience  maintained  an  attitude  of  polite  cordiality  throughout 
the  performance  of  the  symphony,  courteously  applauding  between 
the  movements  and  recalling  the  master  at  the  end;  but  the  enthusi- 
asm of  personal  friends  was  not  this  time  able  to  kindle  any  correspond- 
ing warmth  in  the  bulk  of  the  audience,  or  even  to  cover  the  general 
consciousness  of  the  fact.  The  most  favorable  of  the  press  notices 
damned  the  work  with*  faint  praise,  and  Dorffel,  whom  we  quote  here 
and  elsewhere,  because  he  alone  of  the  professional  Leipsic  critics  of 
the  seventies  seems  to  have  been  imbued  with  a  sense  of  Brahms's 
artistic  greatness,  showed  himself  quite  angry  from  disappointment. 
' The  Viennese,'  he  wrote,  'are  much  more  easily  satisfied  than  we.'  We 
make  quite  different  demands  on  Brahms,  and  require  from  him  music 
which  is  something  more  than  'pretty'  and  'very  pretty'  when  he 
comes  before  us  as  a  symphonist.  Not  that  we  do  not  wish  to  hear 
him  in  his  complaisant  moods,  not  that  we  disdain  to  accept  from  him 
pictures  of  real  life,  but  we  desire  always  to  contemplate  his  genius, 
whether  he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of 

•"The  Life  of  Johannes  Brahms,"  by  Florence  May,  in  two  volumes  London,  1005. 
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Beethoven.  We  have  not  discovered  genius  in  the  new  symphony, 
and  should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it 
been  performed  anonymousty.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
should  not  have  described  it  as  pre-eminently  distinguished  by  inven- 
tive power.  We  should  have  pronounced  the  work  to  be  one  worthy 
of  respect,  but  not  counting  for  much  in  the  domain  of  symphony. 
Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be  pardonable, 
arising,  as  it  does,  from  the  great  expectations  which  our  reverence  for 
the  composer  induced  us  to  form." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  one  bass  tuba, 
kettledrums,  and  strings. 


Mr.  Heinrich  Gebhard  was  born  at  Sobernheim,  near  Bingen-on- 
the  Rhine,  July  25,  1878.  As  a  boy,  he  studied  with  the  leader  of  a 
military  band.  He  came  to  America  when  he  was  ten  years  old,  and 
studied  the  pianoforte  and  theory  with  Mr.  Clayton  Johns,  and  on 
April  24,  1896,  gave  a  concert  with  orchestra  in  Copley  Hall,  when  he 
played  Schumann's  concerto  and  other  pieces,  among  them  a  sonata 
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of  his  own  for  pianoforte  and  violin.  In  1896  he  went  to  Vienna,  where 
he  studied  for  three  years  with  Leschetitzki,  the  pianoforte  teacher, 
and  took  lessons  of  Heuberger  in  composition. 

Returning  to  Boston  in  the  fall  of  1899,  he  made  his  first  appear- 
ance as  a  concert  pianist  in  November,  giving  recitals  in  Steinert  Hall 
November  16  and  27,  and  playing  Beethoven's  concerto  in  C  minor 
with  a  cadenza  of  his  own  at  a  concert  of  the  Boston  Symphony  Or- 
chestra in  Cambridge,  in  November,  1899.  Since  then  he  has  given 
many  recitals  in  Boston  and  other  cities.  He  has  played  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston  the  pianoforte  part  of 
the  following  works: — 

1 90 1,  April  20,  Saint-Saens's  Concerto  in  G  minor. 

1903,  April  18,  Richard  Strauss 's  Burleske  (first  time  here). 

1905,  January  21,  Converse's  "Night  and  Day"  (first  performance). 

1906,  February  10,  D'Indy's  Symphony  on  a  Mountain  Air. 

1907,  November  23,  Loeffler's  "Pagan  Poem"  (first  performance). 

1908,  March  14,  Loeffler's  "Pagan  Poem." 

Mr.  Gebhard  was  for  four  seasons  pianist  of  the  Longy  Club  (1900-01 
— 1903-04).  He  has  played  many  times  with  the  Kneisel  Quartet  and 
other  chamber  clubs  in  Boston,  New  York,  and  other  cities.  He 
has  "played  the  pianoforte  part  of  Loeffler's  "Pagan  Poem"  with  the 
Theodore  Thomas  Orchestra  in  Chicago,  with  the  Pittsburgh  Orchestra 
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in  Pittsburgh,  and  the  New  York  Symphony  Orchestra  in  New  York. 
He  has  assisted  in  the  production  of  other  works  besides  those  men- 
tioned: Cesar  Franck's  Symphonic  Variations  (Jordan  Hall  Orchestral 
Concerts,  Wallace  Goodrich  conductor,  February  28,  1907);  Faure's 
Quartet  in  G  minor,  Op.  45  (Arbos  Quartet,  March  28,  1904) ;  Loeffler's 
Deux  Rapsodies  for  oboe,  viola,  and  pianoforte  (Longy  Club,  Decem- 
ber 16,  1901). 

The  list  of  Mr.  Gebhard's  compositions  includes  a  string  quartet, 
also  a  number  of  pianoforte  pieces,  five  of  which  have  just  been  pub- 
lished. 


Concerto  for  Pianoforte,  No.  2,  in  A  major 


Franz  Liszt 


(Born  at  Raiding,  near  Odenburg,    Hungary,  October  22,  191 1;  died  at  Bayreuth, 

July  31,  1886.) 

This  concerto  was  sketched  in  1839.  It  was  completed  and  scored 
in  1849.  There  are  two  manuscripts  in  the  Liszt  Museum  at  Weimar. 
One  bears  the  date  September  13,  1839:  the  other  is  dated  May  6, 
1849.  Hans  von  Biilow  in  a  letter  to  Weissheimer  stated  that  there 
were  two  versions  of  the  concerto, — versions  that  belong  to  the  years 
1849-50.     An  edition  for  two  pianofortes  was  published  in  November, 
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1 862.  The  score  was  published  in  1863  and  the  orchestra  parts  in 
November,  1874.  The  concerto  is  dedicated  to  Hans  von  Bronsart,* 
by  whom  it  was  played  from  manuscript  for  the  first  time  at  a  concert 
for  the  benefit  of  the  Orchestral  Pension  Fund  in  the  Grand  Ducal 
Court  Theatre,  Weimar,  January  7,  1857.  Liszt  conducted.  His 
symphonic  poem  "Ce  qu'on  entend  sur  la  montagne"  was  also  per- 
formed for  the  first  time  at  this  concert.  The  second  performance 
of  the  concerto  was  at  Berlin,  January  14,  1858,  in  the  Sing-Akademie, 
when  Karl  Tausig  was  the  pianist  and  von  Biilow  conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  Theodore 
Thomas's  Orchestra,  October  5,  1870,  when  Anna  Mehligf  was  the 
pianist,  and  this  performance  is  said  to  have  been  the  first  in  the  United 
States. 

The  autograph  manuscript  of  this  concerto  bore  the  title  "Concert 
symphonique,"  and,  as  Mr.  Apthorp  once  remarked,  the  work  might 
be  called  a  symphonic  poem  for  pianoforte  and  orchestra,  with  the 
title  "The  Life  and  Adventures  of  a  Melody." 

The  concerto  is  in  one  movement.  The  first  and  chief  theme  binds 
the  various  episodes  into  an  organic  whole.  Adagio  sostenuto  assai, 
A  major,  3-4.     The  first  theme  is  announced  at  once  by  wood-wind 

*  Hans  Bronsart  von  Schelkndorf,  pianist  and  composer,  was  born  at  Berlin,  February  u,  1830.  He 
studied  at  the  Berlin  University,  and  he  also  studied  composition  with  DehD.  He  lived  several  years  at  Weimar 
as  a  pupil  of  Liszt,  gave  concerts  at  Paris,  St.  Petersburg,  and  in  the  chief  cities  of  Germany,  conducted  the 
Euterpe  concerts  at  Leipsic  (1860-62),  succeeded  von  Biilow  as  conductor  of  the  concerts  of  the  Society  of 
Friends  of  Music,  Berlin  (1863-66).  In  1867  he  was  made  Intendant  of  the  Royal  Theatre  at  Hanover  and 
in  1887  General  Intendant  of  the  Court  Theatre  at  Weimar.  He  retired  in  1895,  to  devote  himself  to  compo- 
sition. Among  his  chief  works  are  an  opera,  "  Manfred";  a  trio  in  G  minor;  a  pianoforte  concerto  in  F-sharp 
minor;  symphony  with  chorus,  "In  den  Alpen"  (1896);  Symphony  No.  2,  in  C  minor,  "Friihtingsphantasie," 
for  orchestra;  a  cantata,  "Christnacht";  a  sextet  for  strings.  He  married  in  1862  the  pianist  and  composer, 
Ingeborg  Starck. 

t  Anna  Mehlig  Falk  was  born  at  Stuttgart,  July  n,  1846.  She  was  a  pupil  of  Lebert  and  Liszt.  She 
played  with  much  success  in  European  countries  and  in  the  United  States.  Her  first  appearance  in  Boston 
was  at  a  concert  of  the  Harvard  Musical  Association,  March  3,  1870,  when  she  played  Chopin's  Concerto  in 
F  minor.  No.  2.  She  appeared  in  New  York  for  the  first  time  at  a  concert  in  the  Academy  of  Music,  December 
18,  1869,  when  she  played  a  concerto  by  Hummel,  and  had  as  companions  Antoinette  Sterling,  contralto,  and 
Jules  Levy,  cornetist.     Since  her  marriage  she  has  lived  in  Antwerp. 
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instruments.  It  is  a  moaning  and  wai  ing  theme,  accompanied  by 
harmonies  shifting  in  tonality.  The  pianoforte  gives  in  arpeggios  the 
first  transformation  of  this  musical  thought  and  in  massive  chords  the 
second  transformation.  The  horn  begins  a  new  and  dreamy  song. 
After  a  short  cadenza  of  the  solo  instrument  a  more  brilliant  theme 
in  D  minor  is  introduced  and  developed  by  both  pianoforte  and 
orchestra.  A  powerful  crescendo  (pianoforte  alternating  with  strings 
and  wood-wind  instruments)  leads  to  a  scherzo-like  section  of  the 
concerto,  Allegro  agitato  assai,  B-fiat  minor,  6-8.  A  side  motive  fortis- 
simo (pianoforte)  leads  to  a  quiet  middle  section,  Allegro  moderato, 
which  is  built  substantially  on  the  chief  theme  (solo  'cello).  A  sub- 
sidiary theme,  introduced  by  the  pianoforte,  is  continued  by  flute 
and  oboe,  and  there  is  a  return  to  the  first  motive.  A  pianoforte 
cadenza  leads  to  a  new  tempo,  Allegro  deciso,  in  which  rhythms  of 
already  noted  themes  are  combined,  and  a  new  theme  appears  (violas 
and  'cellos),  which  at  last  leads  back  to  the  tempo  of  the  quasi-scherzo. 
But  let  us  use  the  words  of  Mr.  Apthorp  rather  than  a  dry  analytical 
sketch:  "From  this  point  onward  the  concerto  is  one  unbroken  series 
of  kaleidoscopic  effects  of  the  most  brilliant  and  ever-changing  descrip- 
tion; of  musical  form,  of  musical  coherence  even,  there  is  less  and  less. 
It  is  as  if  some  magician  in  some  huge  cave,  the  walls  of  which  were 
covered  with  glistening  stalactites  and  flashing  jewels,  were  revealing 
his  fill  of  all  the  wonders  of  color,  brilliancy,  and  dazzling  light  his 
wand  could  command.  Never  has  even  Liszt  rioted  more  unreservedly 
in  fitful  orgies  of  flashing  color.  It  is  monstrous,  formless,  whimsical, 
and  fantastic,  if  you  will;  but  it  is  also  magical  and  gorgeous  as  any- 
thing in  the  'Arabian  Nights.'  It  is  its  very  daring  and  audacity  that 
save  it.  And  ever  and  anon  the  first  wailing  melody,  with  its  unearthly 
chromatic  harmony,  returns  in  one  shape  or  another,  as  if  it  were  the 
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dazzled  neophyte  to  whom  the  magician  Liszt  were  showing  all  these 
splendors,  while  initiating  it  into  the  mysteries  of  the  world  of  magic, 
until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  working 
wonders  by  black  art." 


* 
*  * 


This  concerto  is  scored  for  solo  pianoforte,  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  cymbals, 
strings. 

It  has  been  played  at  these  concerts  in  Boston  by  Mr.  Baermann, 
February  23,  1884,  April  22,  1899;  Mr.  Joseffy,  February  22,  1890; 
Mr.  Busoni,  April  1,  1893;  Mr.  Godowsky,  March  16,  1901;  Mr. 
Joseffy,  March  26,  1904;  Mr.  Liitsehg,  October  21,  1905;  Mr.  Ganz, 
October  19,   1907. 


ENTR'ACTE. 
WAGNER'S  ACCOUNT  OF  HIMSELF. 

BY   PHILIP   HALE. 
(Continued } rom  Programme  Book  16.) 

Having  written  his  wife,  Wagner  at  once  wrote  to  inform  Jessie 
of  the  step  he  had  taken.  Wagner  then  dreamed  of  giving  half  his 
income,  provided  by  his  friends,  to  his  wife,  and  going  to  Greece  or 
Asia  Minor,  to  forget  and  be  forgotten.  Jessie  wrote  that  she  was 
determined  to  do  likewise,  and  asked  for  his  protection.  Wagner, 
who  had  not  reckoned  on  this,  was  much  alarmed.     He  sought  a  modest 
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hiding-place  near  Paris.  He  soon  received  a  "wildly  excited"  letter 
from  Jessie,  who  wrote  that  she  had  confided  in  her  mother.  Doing 
this,  she  had  aroused  suspicions,  and  Laussot  had  vowed  that  he  would 
search  Wagner  out  and  put  a  bullet  through  his  body.  Wagner  then 
wrote  an  argumentative  letter  to  the  husband,  "endeavoring  to  make 
him  see  matters  in  their  true  light,"  and  declared  himself  unable  to 
understand  how  any  man  could  bring  himself  to  keep  a  woman  with 
him  by  force,  when  she  no  longer  wished  to  remain.  He  told  Laussot 
that  he  would  soon  be  in  Bordeaux,  but  should  not  inform  Mme.  Laussot 
of  his  purpose.  He  also  wrote  Jessie,  "exhorting  her  to  be  calm  and 
self-possessed."  "When  years  afterwards,  I  told  Liszt  of  this  story, 
he  declared  I  had  acted  very  stupidly  in  not  telling  Mme.  Laussot  of 
my  intentions." 

Wagner  was  so  exhausted  by  all  this  that  he  thought  he  was  going 
to  die,  but  he  went  to  Bordeaux  and  sent  a  note  to  Laussot.  He  received 
no  answer.  Summoned  to  police  headquarters,  he  was  ordered  to 
leave  the  city  as  soon  as  possible.  He  obtained  permission  to  remain 
two  days.  Then  he  wrote  Jessie,  telling  her  what  had  happened,  and 
did  not  conceal  his  contempt  at  the  behavior  of  her  husband,  who 
exposed  his  wife's  honor  by  a  denunciation  to  the  police.  There  were 
occasions  when  Wagner,  according  to  his  own  account,  was  punctilious 
in  matters  of  honor.  He  went  to  Laussot's  house,  found  no  one  there, 
walked  into  Jessie's  boudoir,  and  put  his  letter  on  her  work-basket. 
He  did  not  receive  a  reply.  It  came  out  afterward  that  Laussot  and 
Mrs.  Taylor  had  taken  Jessie  to  the  country.  They  did  not  tell  her 
of  Wagner's  visit  and  letter.  Mrs.  Taylor  wrote  to  Minna  complaining 
of  Wagner's  intention  to  commit  adultery  and  offering  her  support. 
Mme.  Laussot  wrote  to  young  Ritter  that  she  had  been  sufficiently 
enlightened  about  Wagner  to  make  her  drop  his  acquaintance.     This 
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was  the  end  of  the  tragi-comedy,  but  Minna  was  not  easily  appeased. 
Wagner  thought  she  was  unreasonable.  What  Cosima  said  when 
Wagner  dictated  the  story  is  not  recorded;  nor  has  Jessie's  narrative 
ever  been  published. 

Every  one  knows  the  devotion  of  Hans  von  Biilow  to  Richard  Wagner 
and  how  it  was  rewarded. 

Cosima,  a  young  wife,  came  to  Zurich  with  her  husband.  Wagner 
invited  them  to  his  little  house.  Hans  played  two  acts  of  "Siegfried," 
and  Wagner,  as  usual,  took  all  the  singing  parts.  "Cosima  listened 
silently  with  her  head  bowed;  if  pressed  for  an  expression  of  opinion, 
she  began  to  cry."  When  the  Blilows  left  the  city,  Hans  was  bathed 
in  tears  and  his  wife,  Cosima,  was  gloomy  and  silent. 

Some  time  afterward  when  Liszt  and  Wagner  were  exhausting  them- 
selves in  praises  of  Biilow,  Wagner  said  "with  jesting  familiarity": 
"There  was  no  necessity  for  him  to  marry  Cosima."  And  Liszt  added, 
bowing  slightly:  "That  was  a  luxury."  Meeting  Cosima  at  Reichen- 
hall,  where  she  was  taking  a  sour-milk  cure,  Wagner  deplored  her  wild 
ways  to  her  sister  Blandine.  Saying  good-by,  he  caught  a  glance  of 
"almost  timid  inquiry  from  Cosima." 

There  were  other  casual  meetings.  Billow's  depression  grew  deeper 
and  deeper ,— he  was  a  moody  man, — but  Cosima  was  always  cheerful. 
"I  supported  her  to  the  best  of  my  abilities." 

It  was  at  Frankfort  that,  while  Biilow  seemed  to  be  in  perpetual 
torment,  Cosima  appeared  to  have  lost  her  shyness.  "While  I  was 
singing  'Wotan's  Abschied'  to  my  friends,  I  noticed  the  same  expres- 
sion on  Cosima's  face  as  I  had  seen  it,  to  my  astonishment,  in  Zurich 
on  a  similar  occasion,  only  the  ecstasy  of  it  was  transfigured  into  some- 
thing higher.  Everything  connected  with  this  was  shrouded  in  silence 
and  mystery,  but  the  belief  that  she  belonged  to  me  grew  to  such  cer- 


Mrs.  Mabel    Mann    Jordan     RARE  OLD  VIOLINS,  VIOLAS 

Pupil  of  Silvestri,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUH  AR,  and  BAN  JO 

90  Huntington  Avenue,    Boston 

Telephone,  Back  Bay  1427  R 


and  CELLOS 

of  exquisite  tone  and  splendid  condition 

ITALIAN  STRINGS 


MUSICIANS' SUPPLY  CO. 


"E  AM  E  S"  EE 

723  BOYLSTON  ST.  218  TREM°nNdT  STREET     BOSTON 

Gowns,  Coats,  Tailored  Costumes  60  LAGRANGE  STREET  MASS. 

READY  TO  WEAR 
"ORIGINAL    DESIGNS"  Te!trI tone.  Oxford  4380 


tainty  in  my  mind  that  when  I  was  under  the  influence  of  more  than 
ordinary  excitement  my  conduct  betrayed  the  most  reckless  gaiety. 
As  I  was  accompanying  Cosima  to  the  hotel  across  a  public  square,  I 
suddenly  suggested  she  should  sit  in  an  empty  wheelbarrow  which  stood 
in  the  street,  so  that  I  might  wheel  her  to  the  hotel.  She  assented  in 
an  instant.  My  astonishment  was  so  great  that  I  felt  all  my  courage 
desert  me,  and  was  unable  to  carry  out  my  mad  project." 

In  the  old  Gewandhaus  at  Leipsic  he  discovered  Cosima,  pale  and  in 
deep  mourning  for  her  sister,  "and  she  now  seemed,  even  to  my  eyes, 
to  be  leaving  another  world  to  approach  me.  Our  emotions  were  so 
genuinely  deep  and  sincere  that  only  an  unconditional  surrender  to  the 
enjoyment  of  meeting  again  could  bridge  the  chasm."  It  is  a  pleasure 
to  note  that  Billow  was  "in  an  equally  happy  mood." 

Wagner  later  called  on  Bulow  in  Berlin,  and  was  joyfully  greeted.  Co- 
sima was  soon  to  be  confined,  and  Bulow  seemed  troubled,  for  Wagner 
had  once  expressed  his  "aversion  to  such  a  sight"  when  he  was 
speaking  of  another  woman  of  their  acquaintance.  "In  excellent 
humor  I  set  out  with  Cosima  alone  for  a  drive  in  a  fine  carriage.  .  .  . 
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It  put  us  in  good  humor  to  be  able  to  set  his  mind  at  rest  in  this  case, 
for  nothing  could  possibly  put  me  out  of  sympathy  with  Cosima." 

And  Wagner  saw  Cosima  again  in  Berlin.  She  and  her  husband 
discussed  Wagner's  then  unfortunate  position  and  planned  for  a  better- 
ment. "I  drove  out  alone  with  Cosima  on  the  promenade  as  before, 
in  a  fine  carriage.  This  time  all  our  jocularity  died  away  into  silence. 
We  gazed  speechless  into  each  other's  eyes.  An  intense  longing  for  an 
avowal  of  the  truth  mastered  us  and  led  to  a  confession — which  needed 
no  words — of  the  boundless  unhappiness  which  oppressed  us.  The 
experience  brought  relief  to  us  both,  and  the  profound  tranquillity  which 
ensued  enabled  us  to  attend  the  concert  [Billow's]  in  a  cheerful  un- 
embarrassed mood  .  .  .  After  the  concert  we  were  due  at  my  friend 
Weitzmann's  for  supper,  the  length  and  abundance  of  which  reduced 
us,  whose  hearts  yearned  for  profound  peace,  to  almost  frantic  despair. 
But  the  day  came  to  an  end  at  last,  and  after  a  night  spent  under  Biilow's 
roof,  I  continued  my  journey.  Our  farewell  reminded  me  so  vividly 
of  that  first  exquisitely  pathetic  parting  from  Cosima  at  Zurich  that 
all  the  intervening  years  vanished  like  a  dream  of  desolation  separating 
two  days  of  lifelong  moment  and  decision.  If  on  the  first  occasion 
our  presentiment  of  something  mysterious  and  inexplicable  had  com- 
pelled silence,  it  was  now  no  less  impossible  to  give  words  to  that 
which  we  silently  acknowledged." 

It  is  a  pity  that  the  Autobiography  was  not  continued  so  that  we  could 
know  Wagner's  emotions  when  he  took  Cosima  from  her  husband. 

It  would  seem  as  though  Wagner,  when  he  dictated  this  autobi- 
ography, was  still  suffering  from  the  mania  of  persecution,  believing 
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that  the  world,  with  the  exception  of  Ludwig  II.,  a  few  slavishly  devoted 
musicians  and  a  few  sentimental  women,  was  against  him;  that  there 
was  a  conspiracy  to  crush  him.  This  may  account  for  the  bitterness 
with  which  he  speaks  of  many  of  his  contemporaries;  of  the  contempt 
with  which  he  treated  men  who,  though  they  did  not,  perhaps,  fully 
appreciate  his  early  works,  and  at  once  declare  them  to  be  incomparable, 
were,  nevertheless,  kindly  disposed  toward  him. 

There  was  Raff,  "an  uncommonly  uninteresting  and  insipid  man, 
full  of  self-conceit,  but  without  any  power  of  taking  a  wide  outlook 
on  the  world."  Poor  Friedrich  Schneider,  who,  with  a  "physiognomy 
resembling  that  of  a  drunken  satyr,"  filled  Wagner  with  "unconquer- 
able disgust,"  conducted  a  performance  of  Beethoven's  Fifth  Symphony, 
so  "expressionless  and  inane"  that  "I  turned  away  in  disgust  as  from 
an  alarming  and  repulsive  problem,  and  desisted  from  all  attempts 
to  explain  the  impossible  gulf,  which  as  I  again  perceived,  yawned 
between  my  own  vivid  and  imaginative  conception  of  this  work  and 
the  only  living  presentations  of  it  which  I  had  ever  heard."  Weis- 
heimer  persuaded  Wagner  to  attend  in  Mayence  a  performance  of 
Offenbach's  "Orphee  aux  Enfers"  which  he  conducted.  "I  was  horri- 
fied that  my  sympathy  for  this  young  man  should  make  me  descend 
so  low  as  to  be  present  at  such  an  abomination."  All  he  could  say 
of  Cheve,  whom  he  met  in  Paris,— a  man  highly  esteemed,  the  writer  of 
pamphlets  on  a  new  system  of  notation  for  singers,  one  that  had  done 
much  for  choral  song, — was  this:  "I  met  an  odd  enthusiast,  who,  by 
his  method  of  teaching  people  to  sing  without  notes,  hoped -to  bring 
about  the  regeneration  of  the  French  people's  genius."  In  London  he 
met  MacFarrine  (Macfarren),  "a  pompous,  melancholy  Scotsman. 
...  He  seemed  too  proud  to  discuss  the  interpretation  of  any  of  his 
works  with  me."     A  man  named  Anderson  had  been  appointed  con- 
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ductor  of  Queen  Victoria's  band,  "through  the  influence  of  the  Queen's 
private  coachman.  .  .  .  Mrs.  Anderson,  whom  I  had  christened  Charle- 
magne, on  account  of  her  great  corpulency,  had  appropriated  to  her- 
self,, among  other  things,  the  office  and  salary  of  a  court  trumpeter." 

It  was  in  London  that  he  saw  a  celebrated  American  actress  in  "Ro- 
meo and  Juliet."  "After  the  first  act  I  told  Liiders,  who  was  with  me, 
how  surprised  I  was  at  their  giving  the  part  of  Romeo  to  an  old  man, 
whose  age  must  be  at  least  sixty,  and  who  seemed  anxious  to  retrieve 
his  long  lost  youth  by  laboriously  adopting  a  sickly-sweet,  feminine  air. 
Luders  looked  at  the  programme  again  and  cried :  '  Donnerwetter,  it's 
a  woman!'     It  was  the  once  famous  American,  Miss  Cushman." 

When  "Tannhauser  "  was  given  in  Paris  for  the  first  time,  Wagner  was 
in  sore  need  of  friends.  Many  of  us  know  that  Baudelaire  wrote  a  re- 
markable and  eloquent  pamphlet  in  praise  of  the  opera.  Wagner 
admits  this,  and  speaks  of  the  pamphlet  as  "exceedingly  witty  and 
aptly  turned,"  a  wholly  inadequate  characterization,  by  the  way. 
Now  see  how  the  poet  was  repaid:  "Another  day  we  met  for  lunch  at 
Gounod's,  when  we  had  a  very  dull  time,  which  was  only  enlivened  by 
poor  Baudelaire,  who  indulged  in  the  most  outrageous  witticisms. 
This  man  ' crible  de  dettes,'  as  he  told  me,  and  daily  compelled  to 
adopt  the  most  extravagant  methods  for  a  bare  subsistence,  had  re- 
peatedly approached  me  with  adventurous  schemes  for  the  exploita- 
tion of  my  notorious  fiasco.  I  could  not  on  any  account  consent  to 
adopt  any  of  these,  and  was  glad  to  find  this  really  capable  man  safe 
under  the  eagle  wing  of  Liszt's  'ascendancy.'  Liszt  took  him  every- 
where there  was  a  possibility  of  a  fortune  being  found.  Whether  this 
helped  him  into  anything  or  not  I  never  knew.  I  only  heard  that  he 
died  a  short  time  afterward,  certainly  not  from  an  excess  of  good  fort- 
une."    Had  Wagner  the  faintest  appreciation  of  the  genius  of  Baude- 
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laire  or  of  the  influence  he  exerted  in  literature,  even  in  Germany,  before 
Wagner  died?  Yes,  there  is  a  passage  in  which  Wagner  admits  the 
poet's  talent:  "A  man  of  extraordinary  understanding,  who  with 
impetuous  energy  followed  the  impressions  he  received  from  my  music 
to  their  ultimate  consequences."  Not  one  word  about  anything  that 
Baudelaire  had  done  for  himself  and  the  glory  of  French  letters. 

There  was  Champfleury,  one  of  the  first  naturalists,  a  delightful 
writer  in  spite  of  the  fact  that  Flaubert  held  his  romances  in  contempt. 
Champfleury  was  one  of  the  first  to  recognize  the  power  and  beauty 
of  Wagner's  music.  He,  too,  wrote  a  pamphlet  in  Wagner's  praise, 
and  the  composer  alludes  to  it  as  "amiable":  "In  a  series  of  light  and 
airy  aphorisms  he  displayed  such  a  comprehension  of  my  music,  and 
even  of  my  personality,  that  I  had  never  again  met  with  so  suggestive 
and  masterly  appreciation."  He  describes  the  author  as  a  "very 
simple,  and  in  a  certain  sense  easy-tempered  individual,  such  as  one 
seldom  meets,  and  belonging  to  a  type  of  Frenchman  fast  becoming 
extinct."  But  there  is  no  mention  of  Champfleury  otherwise  than  as 
Wagner's  admirer. 

Gounod  championed  Wagner's  cause  in  Paris,  and  it  is  said  that  he 
exclaimed  when  "Tannhauser"  was  hooted:  "God  give  me  a  failure 
like  that!"  Wagner  remembers  him  in  the  autobiography.  Wagner 
had  been  nominated  one  of  an  artistic  committee.  "These  meetings 
were  enlivened  solely  by  Gounod's  pedantic  zeal,  who  with  unflagging 
and  nauseating  garrulity  executed  his  duties  as  secretary,  while  Auber 
continually  interrupted  rather  than  assisted  the  proceedings  with 
trifling  and  not  always  very  delicate  anecdotes  and  puns,  all  evidently 
intended  to  urge  us  to  end  the  discussion."  Before  Wagner  left  Paris, 
he  gave  Gounod  the  score  of  "Tristan"  in  acknowledgment  of  his  ad- 
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vocacv,  "being  all  the  more  gratified  by  his  behavior  because  no  feel- 
ing of  friendship  had  ever  been  able  to  induce  me  to  hear  his  '  Faust.' " 

Marschner  is  sneered  at,  although  his  "Templer  und  Judin"  was 
of  use  to  Wagner,  who  describes  him  at  the  last  as  "in  a  state  of  almost 
helpless  childishness"  and  "in  the  hands  of  a  young  and  ambitious 
woman,  who  was  trying  to  make  a  last  attempt  at  conquering  Paris 
for  him."  Wagner  liked  Berthold  Auerbach  for  a  time,  but  afterward 
in  Zurich  found  him  disconcerting.  "He  looked  really  extraordinarily 
common  and  dirty;  his  former  refreshing  liveliness  had  turned  into 
the  usual  Jewish  restlessness,  and  it  was  easy  to  see  that  all  he  said  was 
uttered  as  if  he  regretted  that  his  words  could  not  be  turned  to  better 
account  in  a  newspaper  article."  Henriette  Sontag  "had  already 
fallen  into  the  unfortunate  position  which  was  so  detrimental  to  her 
artistic  career."  She  was  even  sourer  than  Wagner  in  speech.  He 
gave  her  the  libretto  of  "Lohengrin"  to  read.  When  she  returned  it 
to  him,  she  said  it  appealed  to  her%  and  while  she  was  reading  it  "she 
had  often  seen  the  little  fairies  and  elves  dancing  about  in  front  of 
her."  Wagner's  face  on  hearing  this  would  have  been  a  study  for  our 
old  friend,  the  Historical  Painter;  a  draught  of  a  passionate  look,  to 
use  the  phrase  of  Sir  Thomas  Browne. 

The  conductors  Reissiger  and  Taubert  were  miserably  inefficient; 
Ignaz  Lachner  was  "a  smart,  sleek  man,  but  a  wretchedly  bad,  muddle- 
headed  conductor."  The  tenor  Tichatschek,  who  tried  so  hard  to 
please  Wagner,  had  no  brains;  Mme.  Tedesco,  once  the  idol  of  the 
Boston  public,  who  took  the  part  of  Venus  in  the  performance  of  "Tann- 
hauser"  at  Paris,  was  "a  rather  grotesque  but  voluptuous  type  of 
Jewess,"  and,  though  Wagner  chose  her  unwillingly,  "she  gave  herself 
no  end  of  trouble  to  solve  the  problem  to  the  best  of  her  ability — a 
problem  which  was  entirely  beyond  her  and  which  was  suited  only  to 
a  genuine  tragedy  actress";  Heinrich  Dorn  was  a  sly  intriguer  at 
Konigsberg;  the  Duke  of  Nassau,  to  whom  Wagner  presented  himself, 
was  a  very  narrow-minded  man,  who  excused  himself  for  smoking  his 
cigar  in  Wagner's  august  presence  because  he  could  not  get  on  with- 
out it. 

(To  be  continued.) 
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Overture  to  the  Opera  "Benvenuto  Cellini,"  Op.  23. 

Hector  Berlioz 

(Born  at  La  Cote-Saint-Andre,  December  u,  1803;  died  at  Paris,  March  9,  1869.) 

This  overture  was  composed  at  Paris  early  in  1838.  Prudhomme 
says  it  was  composed  probably  in  January  of  that  year.  Berlioz 
wrote  to  Maurice  Schlesinger,  the  publisher,  on  January  7,  1838:  "It 
is  absolutely  necessary  that  I  should  rest  and  find  a  shelter  from  albums. 
For  a  fortnight  I  have  searched  vainly  for  three  hours  to  dream  at 
leisure  over  the  overture  of  my  opera.  The  inability  to  obtain  them 
is  a  torture  of  which  you  have  no  idea,  one  that  is  absolutely  insup- 
portable. I  warn  you  then  that  if  I  were  forced  to  live  on  bread  and 
water  up  to  the  moment  when  my  score  would  be  completed,  I  do  not 
wish  to  hear  anything  more  about  a  criticism  of  any  sort.  Meyerbeer, 
Liszt,  Chopin,  and  Kalkbrenner  are  not  in  need  of  my  praise." 

The  overture  was  performed  for  the  first  time  at  the  first  perform- 
ance of  the  opera  "  Benvenuto  Cellini "  at  the  Opera,  Paris,  September 
10,  1838.     Francois  Antoine  Habeneck  conducted  from  manuscript. 

The  first  performance  of  the  overture  in  Germany  was  at  the  opera- 
house  at  Brunswick,  March  9,  1843,  at  a  concert  given  by  Berlioz  when 
he  conducted.  The  overture  was  performed  in  Boston  at  a  Theodore 
Thomas  concert,  April  28,  1885.     The  programme  said  "(new)." 

The  overture,  when  it  was  published  in  separate  form,  was  dedi- 
cated to  Ernest  Begouve,  who  had  loaned  Berlioz  two  thousand  francs, 
that  he  might  afford  the  time  to  complete  the  opera.  It  is  scored  for 
two  flutes  (the  second  is  interchangeable  with  piccolo),  two  oboes, 
two  clarinets  (the  second  is  interchangeable  with  bass  clarinet),  four 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three  trom- 
bones, ophicleide,  a  set  of  three  kettledrums  (played  by  three  players), 
bass  drum,  cymbals,  triangles,  and  strings. 
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The  opera  was  originally  in  two  acts,  and  the  libretto  was  by  L£on 
de  Wailly  and  Auguste  Barbier.  The  cast  of  the  first  performance 
was  as  follows:  Benvenuto  Cellini,  Duprez;  Giacomo  Balducci,  Derivis; 
Fieramosca,  Massol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel; 
Bernardino,  Ferdinand  PreVost;  Pompeo,  Molinier;  un  Cabaretier, 
Trevaux;    Teresa,  Mme.  Dorus-Gras;    Ascanio,  Mme.  Stolz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly 
fictitious.*  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 
thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  another  suitor,  Fieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects 
work  on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fired 
by  the  promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of 
Teresa.  It  should  also  be  said  that  Cellini  and  his  pupils  and  friends 
are  disgusted  early  in  the  opera  at  a  paltry  sum  of  money  given  to 
Cellini  by  the  Pope  through  Ascanio,  but  only  after  he  had  promised 
solemnly  to  complete  the  statue  of  Perseus.  They  decided  to  revenge 
themselves  on  the  stingy  and  avaricious  treasurer,  Balducci,  by  im- 
personating him  in  the  theatre.  Fieramosca,  who  has  overheard  the 
plot,  calls  in  the  help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit 
Cellini  by  adopting  the  same  costumes  that  he  and  his  pupil  Ascanio  f 
will  wear.  The  pantomime  of  "King  Midas"  is  acted,  and  Balducci, 
among  the  spectators,  recognizes  in  the  king  a  caricature  of  himself. 

*  It  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  describes  him 
"that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini.  The  statue  of 
Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the  Ddke  Cosimo  de'  Medici. 
Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 

t  "Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Saens,  was  produced 
at  the  Opera,  Paris,  March  21,  1890.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini,"  by  Meurice 
and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lassalle;  Ascanio,  Cossira;  Francois  I., 
Plancon;  Charles  V.,  Bataille;  Colomba,  Emma  Eames;  La  Duchesse  d'fitampes,  Mme.  Adiny;  Scozzone, 
Mme.  Bosman. 
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He  advances  to  lay  hands  on  the  actor ;  Cellini  profits  by  the  confusion 

to  go  towards  Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot 

distinguish  her  lover  on  account  of  the  similarity  of  the  masks.     Cellini 

stabs  Pompeo.     He  is  arrested,  and  the  people  are  about  to  kill  him, 

when   the  cannon-shots  announce  that  it  is   Ash  Wednesday.     The 

lights  are  turned  out,  and  Cellini  escapes. 

* 
*  * 

The  thematic  material  of  the  overture,  as  that  of  "Le  Carnaval 
Romain,"  originally  intended  by  Berlioz  to  be  played  as  an  introduc- 
tion to  the  second  act  of  "Benvenuto  Cellini,"  but  first  performed 
at  a  concert  in  Paris,  February  3,  1844,  is  taken  chiefly  from  the 
opera. 

The  overture  opens,  Allegro  deciso  con  impeto,  G  major,  2-2,  with 
the  joyful  chief  theme.  This  theme  is  hardly  stated  in  full  when 
there  is  a  moment  of  dead  silence. 

The  Larghetto,  G  major,  3-4,  that  follows,  begins  with  pizzicato 
notes  in  the  basses  and  a  slow  cantilena,  taken  from  music  of  the 
Cardinal's  address  in  the  last  act:  "A  tous  pechds  pleine  indul- 
gence." (The  original  tonality  is  D-flat  major.)  This  is  followed 
by  a  melody  from  the  "Ariette  d'Arlequin"*  (wood-wind  and  also 
violins).  The  trombones  hint  at  the  Cardinal's  theme,  with  changed 
rhythm  and  without  pauses.  This  is  now  played  (E-flat  major) 
by  clarinets,  bassoons,  and  'cellos,  with  florid  passages  for  first 
violins,  then  for  flute  and  oboe.  The  Harlequin  theme  returns,  and 
is  worked  up  to  a  short  climax. 

*  The  little  air  of  Harlequin  in  the  Carnival  scene,  the  finale  of  the  second  act  (later  edition),  is  played  by 
the  orchestra,  while  the  people  watching  the  pantomime  sing: — 
"Regardons  bien  Maltre  Arlequin, 
C'est  un  fameus  tenor  romain." 
The  original  tonality  is  D  major. 
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The  main  body  of  the  overture  begins  with  the  return  of  the  first 
and  joyous  theme,  Allegro  deciso  con  impeto,  G  major,  2-2,  which  is 
somewhat  modified.  The  motive  is  given  to  the  wood-wind  over 
syncopated  chords  in  the  strings  and  a  restless  pizzicato  bass.  The 
instrumentation  grows  fuller  and  fuller  until  the  violins  take  the  theme, 
and  they  and  the  wood-wind  instruments  rush  fortissimo  to  a  gay 
subsidiary  motive,  which  consists  of  passage-work  in  quickly  moving 
eighth  notes  against  a  strongly  rhythmed  accompaniment.  This 
development  is  extended,  and  leads,  with  hints  at  the  rhythm  of  the 
first  theme,  to  the  second  motive,  a  cantabile  melody  in  D  major, 
2-2,  sung  by  wood-wind  instruments  over  an  accompaniment  in  the 
middle  strings,  while  the  first  violins  hint  occasionally  at  the  rhythm 
of  the  first  motive.  This  cantilena,  which  has  reference  to  Cellini's 
love  for  Teresa,  is  repeated  by  first  violins  and  violas  in  octaves,* 
while  second  violins  and  'cellos  still  have  the  tremulous  accompani- 
ment, and  bassoons  and  double-basses  having  a  running  staccato  bass. 

The  working-out  is  elaborate.  Nearly  all  of  the  thematic  material 
encers  into  it.  A  recitative-like  phrase  for  'cellos  assumes  importance 
later.  The  transition  to  the  third  part  of  the  movement  brings  in 
unexpectedly  the  first  theme  (wood-wind)  in  A  minor,  and  the  full 
orchestra  suddenly  gives  a  fortissimo  repetition  of  it  in  G  major. 

In  the  third  part  of  the  movement  the  trombones  and  ophicleide 
take  up  the  'cello  phrase  just  alluded  to,  and  make  a  dramatic  use 
of  it  against  developments  in  counterpoint  of  figures  taken  from  the 
first  subsidiary.  The  brass  plays  a  thunderous  cantus  firmus,  the 
cantilena  of  the  clarinets,  bassoons,  and  'cellos,  in  the  slow  introduc- 
tion  (the  Cardinal's   theme),   against  sustained  chords  in  the  wood- 

*  "This  writing  for  first  violins  and  violas  (instead  of  for  first  and  second  violins)  in  octaves  seems  to  have 
been  a  favorite  device  with  Berlioz.  There  is  much  to  be  said  in  its  favor,  little  as  it  has  been  done  (upon  the 
whole)  by  other  composers.  Mozart  knew  the  secret  well;  but  comparatively  few  of  the  more  modern  masters 
of  orchestration  have  had  recourse  to  it." — W.  F.  Apthorp. 
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wind  and  rapid  counterpoint  for  violins,  violas,  and  first  'cellos.  This 
counterpoint  is  taken  from  the  first  subsidiary  theme.  Shortly  before 
the  end  there  is  a  general  pause.     The  Cardinal's  theme  is  heard  once 

more,  and  a  quick  crescendo  brings  the  end. 

* 
*  * 

Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early  in 
1834.  He  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to 
orchestrate  the  work.  On  April  11,  1837,  he  wrote:  "My  opera  is 
finished."  The  first  mention  made  by  Berlioz  of  the  opera  was  in  a 
letter  to  Ferrand,  the  15  th  or  16  th  of  May,  1834;  on  August  31  of 
that  year  the  libretto  was  ready  and  the  "Chant  des  Ciseleurs,"  which 
opens  the  second  scene,  was  composed.  This  music  was  performed 
at  concerts  given  by  Berlioz,  November  23  and  December  7,  1834, 
and  then  entitled  "Les  Ciseleurs  de  Florence:  trio  with  chorus  and 
orchestra." 

Excited  by  reading  Cellini's  Memoirs  and  E.  T.  A.  Hoffmann's 
short  story  "Salvator  Rosa,"  Berlioz  wished  Alfred  de  Vigny  to  write  a 
libretto,  with  Cellini  as  the  hero.  De  Vigny,  busy,  recommended  de 
Wailly,  who  in  turn  sought  the  aid  of  Barbier;  but  de  Vigny  criticised 
and  corrected  and  suggested  until  nearly  the  time  of  performance. 

The  letters  and  memoirs  of  Berlioz  give  much  information  concern- 
ing his  trials  and  tribulations  in  the  rehearsal  and  production  of  the 
opera.  The  music  was  then  thought  so  difficult  that  there  were  twenty- 
nine  full  rehearsals.  The  performance  was  announced  for  September 
3,  1838,  and  in  several  books  of  reference  this  date  is  given  as  that 
of  the  first  performance;  but  Duprez  had  a  sore  throat,  and  the  per- 
formance was  postponed  until  the  10th.  The  second  and  the  third 
were  on  September  12  and  14,  and  there  were  no  more  that  year. 
There  were  four  in  1839,  and  at  the  first,  January  10,  Alexis  Dupont 
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replaced  Duprez.  Alizard  replaced  Derevis  after  the  first,  and  in 
1839  Miss  Nau  was  substituted  for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance, and  Dom  Francois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  royal  box  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Th€ophile  Gautier  predicted  that  the 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz 
was  caricatured  as  the  composer  of  "Malvenuto  Cellini."  See  the 
romantic  memoirs  of  Berlioz  and  Duprez's  "Souvenirs  d'un  Chanteur" 
(PP-  T53>  154)  f°r  explanations  of  the  failure. 

The  opera,  arranged  in  four  acts,  with  a  libretto  translated  into 
German  by  Riccius,  was  produced  by  Liszt  at  Weimar  on  March  20, 
1852,  with  Beck  as  Cellini  and  Mrs.  Milde  as  Teresa.  Berlioz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to 
Morel  before  the  performance:  "They  have  been  at  work  on  it  for 
four  months.  I  cleaned  it  well,  re-sewed  and  restored  it.  I  had  not 
looked  at  it  for  thirteen  years;  it  is  devilishly  vivace."  Arranged 
in  three  acts  and  with  the  text  translation  into  German  by  Peter 
Cornelius,  the  opera  was  performed  at  Weimar  in  February,  1856. 
The  score  was  published  as  Op.  23  and  dedicated  to  the  Grand  Duchess 
of  Weimar. 

The  opera  failed  at  London  on  June  25,  1853.  Chorley  said:  "The 
evening  was  one  of  the  most  melancholy  evenings  which  I  ever  passed 
in  any  theatre.  'Benvenuto  Cellini'  failed  more  decidedly  than  any 
foreign  opera  I  recollect  to  have  seen  performed  in  London.  At  an 
early  period  of  the  evening  the  humor  of  the  audience  began  to  show 
itself,  and  the  painful  spectacle  had  to  be  endured  of  seeing  the  com- 
poser conducting  his  own  work  through  every  stage  of  its  condemna- 
tion." Some  say  there  was  a  cabal  led  by  Costa  in  the  interest  of 
Italian  art.  There  was  even  an  attempt  to  prevent  the  performance 
of  "The  Roman  Carnival,"  which  was  played  before  the  second  act, 
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although  this  same  overture  had  been  applauded  by  a  London  concert 
audience  in  1848.  Chorley  criticised  the  music  of  the  opera  apparently 
without  prejudice  and  with  keen  discrimination.  The  following 
quotation  from  his  article  bears  on  the  overture:  "The  ease  of  the 
singers  is  disregarded  with  a  despotism  which  is  virtually  another 
confession  of  weakness.  As  music,  the  scene  in  the  second  act,  known 
in  another  form  as  its  composer's  happiest  overture,  'The  Roman 
Carnival,'  has  the  true  Italian  spirit  of  the  joyous  time;  but  the  chorus- 
singers  are  so  run  out  of  breath,  and  are  so  perpetually  called  on  to 
catch  or  snatch  at  some  passage,  which  ought  to  be  struck  off  with 
the  sharpest  decision, — that  the  real  spirit  instinct  in  the  music  is 
thoroughly  driven  out  of  it."  At  this  performance  the  chief  singers 
were  Mmes.  Julienne-Dejean  and  Nantier-Didiee,  and  Tamberlik, 
Formes,  and  Tagliafico.  The  opera  was  produced  by  von  Bulow  at 
Hannover  in  1879  and  afterward  at  other  German  cities,  as  Mannheim, 
Carlsruhe,  Leipsic  (1883),  Dresden  (1888),  Hamburg,  Munich,  Bremen, 
Stettin,  Berlin,  Frankfort-on-the-Main,  Stuttgart,  Schwerin,  Bruns- 
wick, Prague,  Vienna.  It  has  not  been  performed  in  Paris  since  Berlioz 
gave  it  its  definite  form. 

For  a  careful  study  of  "Benvenuto  Cellini"  by  Julien  Tiersot  see 
Le  Menestrel  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cellini"  see  Louis  Ehlert's 
"Briefe  iiber  Musik  an  eine  Freundin,"  pp.  126-133  (Berlin,  1868). 

* 
*   * 

Benvenuto  Cellini  has  been  the  hero  of  other  operas  than  that  of 
Berlioz. 

"Cellini  a  Parigi,"  music  by  Lauro  Rossi,  produced  at  Turin  in  June, 
1845.     The  chief  part  was  composed  for  Mme.  de  la  Grange. 

"Benvenuto  Cellini,"  music  by  Louis  Schlosser,  produced  at  Darm- 
stadt about  1845. 

"Benvenuto  Cellini,"  or  "Der  Guss  des  Perseus,"  music  by  Franz 
Lachner,  produced  at  Munich  in  1849. 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     33     STATE     STREET 
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MISS 

M. 

F. 

FISK 

THE     RED     G 

LOVE    SHOP 

322    BOYLSTON 

STREET 

Invites  your  presence  at  her  Opening  of  Ladies' Blouses  and  Waists 
made    to    her  Order   for   travelling  and    for    use    at    the    Southern 
Resorts.      Among  them  are  the  popular  Crepes  that  do  not  require 
ironing  and    the  Voiles  that  will    not  wrinkle,  as     they  are   never 
starched. 

. _____                                                  .,    ...    

NEW  SONGS 

With  Pianoforte  Accompaniment 

Words  and  Music  by 

JOHN  VANCE  CHENEY 


1.  Come  Along,  Deary 

2.  One    - 

3.  Across  the  Way 

4.  To  Hope 

5.  Sweet  Thing  Jane  - 

6.  Over  the  Hill 

7.  Old  Friends 


-  $0.30 

-  .30 

-  .30 

-  .30 

-  .50 

-  .30 

-  .30 


C.  W.  THOMPSON  &  CO. 

MUSIC  PUBLISHERS 
A  &  B  Park  Street,  Boston 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 

rKll_b  X4.VU        SYMPHONY   HALL 


88 


LIAS  HOWE  CO.,  Court  Street,  Boston 


OLD  VIOLINS 


VIOLAS. 


BASSES 


Over  600  in  Stock 

Leather  Cases.      Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2,ooo  New  Violins  in  stock. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 
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"Benvenuto  Cellini,"  libretto  by  Prechtler,  music  by  Leo  Kern, 
produced  at  Budapest  in  1854. 

"Benvenuto  Cellini,"  music  by  Orsini,  produced  without  success 
at  the  Mercadante  Theatre,  Naples,  May,  1875. 

"Benvenuto  Cellini,"  libretto  by  Perosio,  music  by  E.  Bozzano, 
produced  at  the  Politeama,  Genoa,  May  20,  1877,  without  success. 
The  chief  singers  were  Signoretti,  Medica,  Cherubini,  and  Mmes. 
Ollandini  and  Mestres. 

"Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by 
Camille  Saint-Saens,  produced  at  the  Opera,  Paris,  March  21,  1890. 
See  preceding,  foot-note. 

"Benvenuto,"  lyric  drama  in  four  acts,  libretto  by  Gaston  Hirsch, 
music  by  Eugene  Diaz,  son  of  the  celebrated  painter,  produced  at  the 
Opera-Comique,  Paris,  December  3,  1890.  Cellini  has  forsaken  his 
mistress,  Pasilea  Guasconti,  and  she  plots  to  prevent  his  marriage 
with  Delphe  de  Montsolm.  Pasilea  arranges  an  ambuscade,  and  the 
sculptor  kills  two  of  his  foes.  Obliged  to  run  away  from  Florence, 
he  goes  to  Rome,  where  he  is  imprisoned  and  sentenced  to  death. 
Delphe  is  badly  poisoned  by  a  letter  sent  by  Pasilea,  but  she  recovers. 
The  Ambassador  of  France  succeeds  in  having  Cellini's  sentence 
changed  to  banishment.  Delphe  is  restored  to  life,  and  Pasilea  stabs 
herself  to  escape  the  scaffold  as  a  poisoner.  The  music  was  character- 
ized as  devoid  of  original  ideas  and  hopelessly  old-fashioned.  The 
cast  was  as  follows:  Benvenuto,  Renaud;  Pompeo,  brother  of  Pasilea, 
Carbonne;  Cosme  de  Medicis,  Lonati;  Andrea,  Clement;  Orazio, 
Bernaest;  De  Jasi,  Maris;  De  Cagli,  Gilibert;  Pasilea,  Mme.  Des- 
champs- Jehin ;  Delphe,  Miss  Yvel.  An  aria  from  this  opera  has  been 
sung  in  concert  more  than  once  in  Boston. 

"Benvenuto  Cellini,"  in  three  acts,  music  by  Angelo  Tubi,  pro- 
duced at  Parma,  February  20,  1906. 

Ballets:  "Benvenuto  Cellini"  by  Antonio  Buzzi  about  i860  and  by 
Luigi  Venzano  about  1870. 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2527-W 


ALL  PRICES 

Smme^!fmm^    REDUCED 

"^  ""        '  WW        "  DURING  JANUARY  and  FEBRUARY 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street  . 
Cambridge  1274  Massachusetts  Avenue 

WatertOwn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  j  g^oxfort^oo  Newt(m  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Eighteenth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  MARCH  8,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  9,  at  8  o'clock 


PROGRAMME 


Weingartner 


.     Symphony  No.  3,  in  E  major,  Op.  49 

(First  time  in  Boston) 


Sibelius 


Concerto  for  Violin  and  Orchestra,  in  D  minor, 
Op.  47 


Smetana 


Overture  to  the  Opera  "The  Sold  Bride" 


SOLOIST 
MAUD  POWELL 
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STBHsTBBT      JHj^LL 


SONATA    RECITAL 

JOSEPHINE  T.  DURRELL  ™^ 
LEE  PATTISON   ^f 

TUESDAY  EVENING,  MARCH   5,  AT  8.15 

PROGRAMME 

PURCELL  (1658-1695)  ......  Sonate  in  G  minor 

CORELLI  (1653-1713)    ......  Sonata  in  A  major 

BEETHOVEN     .......  Sonata  in  C  minor 

MALICHEVSKY Sonata,  Op.  1 

Reserved  Seats,  $1.00  and  75  cents.    Tickets  are  now  for  sale  at  Steinert  Hall 
The  Steinway  Piano  Used 


MARION   LINA  TUFTS 

Pianist 

VIRGINIA  STICKNEY 

Violoncellist 

Will  give  a  RECITAL  on 
Thursday  Evening,  March  14 

Orders  for  tickets  may  now  be  sent 
to  Steinert  Hall 


The    SECOND    RECITAL    by 
MR. 

ALWIN  SCHROEDER 

'CELLIST 
And 

MR  KURT  FISCHER 

PIANIST 
Will  be  given  in  Steinert  Hall  on 

TUESDAY    EVENING,   MARCH    26 


SATURDAY  AFTERNOON,  MARCH  9 

AT  3.00  O'CLOCK 
First  Chamber  Music  Concert  by  the  Celebrated 

ZOELLNER  QUARTET 

MISS  MARION  MAY,  Assisting  Artist 
PROGRAMME 
QUARTET,  Op.  18,  No.  3  -  -  -  Beethoven 

ARIA,  "Favorita"         -  Donizetti 

SERENADE,  For  Two  Violins  and  Piano         -  -  Sinding 

QUARTET,  Op.  11  -  -  -  -     Tschaikowsky 

Tickets,  $1.50,  $1.00,  and  50  cents.     Box  Seats,  $2.00 
Sole  Direction  -  MARC  LAGEN,  New  York 

The  Hume  Piano 

Mr.  THOMPSON  STONE  announces  a 

PIANOFORTE  RECITAL 

By  his  Pupil 

RUBY  WINCHENBACH 

Tuesday  Evening,  March  12,  at  8.15 

Reserved  Seats,  $1.50,  $1.00,  50c. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  j  Ticket  Office  [  Back  14g2 

Branch  Exchange  \  Administration  Offices  )  J 

THIRTY-FIRST    SEASON.  1911  AND  1912 


Itostott  ^gmpfyntuj  QDrdjeatra 

MAX    FIEDLER,  Conductor 

pnigramm?  of  % 

Eighteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY    PHILIP    HALE 


FRIDAY  AFTERNOON,  MARCH  8 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  9 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,  BY  C.  A.   ELLIS 

PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 


Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced  —  then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

Cteifam  <&itpn| 

8  EAST  34th  STREET,  NEW  YORK 


1158 


Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 

Witek,  A.,                            Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J. 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,   C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.               Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.            Hampe,  C. 
Mann,  J.                 Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.             Kenfield,  L. 

Loren2, 0 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  S 
Kandler,  F. 

Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt,  H 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  m  Piano  Making 


5  feet  long 


THE 


J&  f  <S^W 


immi 

Quarter   Grand   Style    V ,  in   figured    Mahogany, 
price    $675 

it  is  tut  five  feet  long , and  in  Tonal  Proportion* 
a  Masterpiece  or  piano   building. 

It  is  Chickering  &  Sons  most  recent  triumph, 
tie  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  trie  neir 
to  all  tne  qualities  tkat  the  name  or  its  makers 
implies. 


fcrggDCg) 


CHICKERING  WAREROOMS 


7W  TREMONT  STREET,  Comer  Northampton  Street,  near  Mass.  An. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


iEtgtjiF£ttitj  IfeijearHai  att&  GUmrart 


FRIDAY  AFTERNOON,  MARCH  8,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  9,  at  8.00  o'clock 


PROGRAMME 


Weingartner  .         ...         .  Symphony  No.  3,  E  major,  Op.  49 

First  time  in  Boston 
I.     Allegro  con  brio. 
II.     Allegro  un  poco  moderato,  Allegro  vivo. 

III.  Adagio  ma  non  troppo;  quasi  andante  moderato. 

IV.  Allegro  moderato,  allegro  vivace;  tempo  di  valza. 


Sibelius  .         .      Concerto  in  D  minor,  for  Violin  and  Orchestra,  Op.  47 

I.     Allegro  moderato. 
II.     Adagio  di  molto. 
III.     Allegro,  ma  non  tanto. 


Smetana 


Overture  to  the  Opera  "Prodana  Nevesta" 
("The  Sold  Bride") 


SOLOIST: 

MAUD  POWELL 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  tvho  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston.  Revised   Regulation  of  Aurfust  5,  1808.  —  Chapter  3,  relating  to  the 
covering  of  the   head  in   places  of   public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
oot  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

Our    Latest    Importations     Include 

MODELS    OF   TEA    GOWNS 

NEGLIGEES    AND    MATINEES 

ALSO 
LADIES'  FRENCH  NECKWEAR 

And  VEILINGS 
202     BOYLSTON      STREET 


Individuality  in  Spring  Apparel 

Every  day  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges  — eolienne  —  glace, 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 

157  TREMONT  STREET 
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Symphony  No.  3  in  E  major,  for  Orchestra  and  Organ  {ad  lib.), 
Op.  49    .    .   Paul  Felix  Weingartner,  EdlEr  von  Munzberg 

(Born  in  Zara.   Dalmatia,  June  2,  1863;  lives  chiefly  in  Vienna;  in  summer,  at  St. 

Sulpice,  Switzerland.) 

This  symphony  was  performed  for  the  first  time  at  Vienna,  No- 
vember 27,  1 9 10,  at  a  Philharmonic  concert  led  by  the  composer. 
The  first  performances  in  the  United  States  were  at  the  concerts  of  the 
Philharmonic  Society  of  New  York,  in  Carnegie  Hall,  New  York,  De- 
cember 28,  29,  191 1,  Mr.  Josef  Stransky  conductor. 

The  symphony  is  scored  for  four  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  alt  oboe,  heckelphone,*  three  clarinets  (one  in  D, 
two  in  A),  bass  clarinet,  three  bassoons,  double-bassoon,  six  horns,  three 
trumpets,  bass  trumpet,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  triangle,  cymbals,  celesta,  organ,  two  harps 
(doubled  if  possible),  and  the  usual  strings. 

*  The  heckelphone,  so  named  after  the  inventor,  W.  Heckel,  is  a  baritone  oboe.  Its  range  corresponds 
to  the  oboe  in  the  lower  octave.  It  was  Grit  used  by  Richard  Strauss  in  his  opera  "Salome"  (Dresden,  1905). 
It  is  a  wood-wind  instrument,  played  with  a  double  reed.  But  a  somewhat  similar  instrument,  the  hautbois 
baryton,  was  employed  by  Paul  Yidal  in  his  opera  "La  Burgonde"  (Paris,  i8q8).  The  quartet  in  the  oboe 
family  is  constituted  of  the  oboe  in  C,  the  oboe  d'  amore  in  A,  the  English  horn  in  F,  and  the  baritone  oboe 
in  C.  Heckel  also  invented  a  heckelclarind,  which  has  something  of  the  nature  of  a  saxophone.  It  is  played 
with  a  clarinet  mouthpiece,  and  is  made  in  B-flat  and  E-fiat.  It  has  been  used  to  replace  the  English  horn 
in  the  third  act  of  "Tristan  und  Isolde.''  In  Paris  and  Brussels  the  tarogato,  a  wooden  instrument  of  conical 
bore  played  with  a  clarinet  reed,  has  replaced  the  English  horn  in  Wagner's  music-drama.  It  is  thought  that 
the  tarogato  is  an  improved  form  of  a  Transylvanian  reed  instrument. 


GEN  A  BRANSCOMBE  EDWARD  MACDOWELL 


3  Compositions  for  Violin  and  Pianoforte 

Op.  21 

AN  OLD    LOVE  TALE $0.50 

AT  THE  FAIR 65 

A  MEMORY 50 

An  Old  Love  Tale 


GENA  BRANSCOMBB 


Transcriptions  for  Violin  and 
Pianoforte 

TO  A  WILD  ROSE 

Transcription  by  Arthur  Hartmann 

Original  Edition      Simplified  Edition 

each  $0.50 

WITH  SWEET  LAVENDER 

Transcription  by  A.  vonder  Hoya,  .50 


Complete  Copy,  5u  C<entt. 


RUDOLF    FR1ML 

Violin  and  Pianoforte 

Op.  35,  No.  4.  A  Little  Story  .  $0.50 
Op.  35,  No.  5.  Danse  Bohemienne  .50 
Op.  36,  No.  2.    Twilight ...        .50 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET.  BOSTON 


AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 


I.  Allegro  con  brio,  E  major,  2-2.  After  two  introductory  meas- 
ures and  a  general  pause  the  chief  theme  is  introduced  by  the  violon- 
cellos (piano)  against  a  tremolo  of  violins.  The  clarinet  has  a  con- 
cluding song.  This  chief  theme  is  developed  with  counterpoint  for 
horns.  There  is  modulatory  development,  and  a  new  figure  appears 
(violoncellos)  as  introduction  and  afterward  support  to  a  broad  and 
sweeping  chromatic  theme  (violins).  These  last  musical  thoughts  are 
developed  until  the  chief  theme  reappears  (clarinets)  and  is  used  as  the 
final  section  of  the  repetition.  The  contrapuntal  horn  motive  is  now 
employed.  In  the  repetition  the  thematic  material  is  modified,  and 
the  chief  figure  of  the  leading  motive  is  worked  out  with  a  noteworthy 
chromatic  and  ascending  bass.  In  the  climax  of  the  free  fantasia  two 
measures  of  the  chief  theme  are  given  in  augmentation  to  the  trumpets. 
The  recapitulation  section  is  greatly  enriched.  A  powerful  broadening 
of  the  chief  theme  brings  the  close. 

II.  Allegro  un  poco  moderato,  A-flat  major,  2-4.  There  is  a  stormy 
introduction  of  a  few  measures.  Allegro  vivo,  scherzando,  3-4.  The 
scherzo  theme  is  given  to  wood-wind  instruments,  followed  by  the 
violins.  The  first  portion  of  this  theme,  then  the  second,  is  elaborated. 
Meno  mosso,  F  major,  3-4.  A  motive  for  wood-wind  instruments 
alternates  with  chords  for  muted  horns.  There  is  a  return  to  the 
scherzo  movement,  and  the  introductory  measures  and  a  hint  at  the 
opening  of  the  scherzo  are  used  for  a  close. 


Extraordinary  Private 
Library  Sale 


On  Monday  Morning,  March  4 

We    will    place    on    sale    in    the    front    part    of    our    store 

Three  Large  Private  Libraries 

recently  purchased  at  very  low  prices. 
The  whole  front  of  the  store  will  be  given  up  to  the  display 
and  the  prices  of  the  books  will  be  marked   in  plain  figures. 

MANY  UNUSUAL  BARGAINS 


LAURIAT  COMPANY 

385  WASHINGTON  STREET  opp.  FRANKLIN  street 


154*155  Fremont  Street 


Fashionable  Apparel 
For  Early  Spring 

Special  attention  is  invited  to  the 
many  new  tailored  costumes,  lingerie 
dresses,  smart  wash  blouses,  desirable 
hats,  new  linen  coats  and  beautiful 
French  lingerie  now  on  exhibit. 

Voyagers  to  the  Mediterranean  or 
those  intending  to  spend  the  winter 
in  Florida  or  Southern  California 
may  select  many  useful,  appropriate 
articles  in  exclusive  designs  at  very 
advantageous  prices. 

Even  those  who  purpose  staying 
in  town  will  find  that  this  most 
interesting  display  will  provide  an 
opportunity  for  the  early  beginning 
of  the  Spring  wardrobe. 


III.  Adagio,  ma  non  troppo,  quasi  andante  moderato,  D-flat 
major,  4-4.  The  theme  begins  (trombones  and  lower  strings,  violas 
and  bass  trumpet  cantabile).  There  is  a  second  musical  idea,  and  the 
figure  for  violoncellos  and  double-basses  is  of  importance  later.  A 
third  theme  (violins)  introduces  a  characteristic  chromatic  progression. 
The  second  theme  leads  to  a  middle  section.  Listesso  tempo,  ma  un 
poco  piu  leggero,  A  major,  4-4,  in  which  the  clarinets  have  a  suave 
song.  This  section  rests  on  an  organ-point  A-E,  in  which  strings  and 
harps  take  part.  There  is  a  return  to  the  opening  section  which  is 
now  modified.  A  new  figure  takes  the  place  of  thet  in  the  second 
musical  idea,  and  this  is  combined  with  the  main  idea.  The  middle 
episode  reappears,  and  at  the  end  there  is  the  remembrance  of  the  chief 
theme. 

IV.  Allegro  moderato,  E  major,  4-4.  There  is  a  powerful  figure 
(violins)  to  serve  as  an  introduction.  Allegro  vivace,  E  major,  2-2. 
There  is  a  set  of  variations  on  the  theme  given  to  the  double-basses. 
In  the  variations,  modifications  of  the  theme  are  used  contrapuntally 
and  the  introductory  motive  enters  into  combinations.  These  varia- 
tions are  elaborately  planned.  The  final  variation  is  in  the  form  of  a 
waltz.  Tempo  di  valza,  commodo  e  grazioso.  While  the  flute  gives 
out  the  waltz  theme,  the  bass  is  taken  from  the  foundation  theme  of 
the  variations.  The  waltz  brings  the  end.  The  introductory  motive 
is  used. 

*  * 
Weingartner's  father  died  when  the  boy  was  four  years  old,  and  his 
mother  took  him  to  Graz,  where  he  studied  in  the  Gymnasium  and  took 
lessons  in  composition  of  W.  A.  Remy,  whose  real  name  was  Wilhelm 
Mayer.  He  began  to  compose  at  an  early  age.  His  first  pianoforte 
pieces  were  published  at  Hamburg  in  1880.     The  next  year  he  went  to 
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Leipsic  as  a  student  of  philosophy,  but  he  soon  devoted  himself  wholly 
to  music.  He  studied  at  the  Leipsic  Conservatory  until  1883.  The 
Austrian  Government  gave  him  a  purse,  and  in  1883  he  went  to  Weimar. 
Liszt  had  become  interested  in  him  the  year  before.  Weingartner's 
opera  "Sakuntala"  was  produced  at  Weimar,  March  23,  1884,  and  in 
that  year  he  was  called  as  conductor  of  the  opera  to  Konigsberg.  He 
was  conductor  at  Dantzic  (1885-87),  Hamburg  (1887-89),  and  Court 
Conductor  at  Mannheim  (1889-91).  In  1891  he  was  called  to  Berlin 
as  Kapellmeister  of  the  Royal  Opera  and  conductor  of  the  Symphony 
concerts  of  the  Royal  Orchestra.  In  1898  he  resigned  from  the  Opera , 
but  retained  his  position  as  leader  of  the  Symphony  concerts,  and 
moved  to  Munich,  where  he  conducted  the  Kaim  concerts.  In  1908 
he  succeeded  Gustav  Mahler  as  director  of  the  Vienna  Court  Opera. 
He  has  resigned  this  position,  but  he  is  still  conductor  of  the  Vienna 
Philharmonic  concerts. 

In  1 89 1  (on  November  5)  he  married  Marie  Juillerat,  and  in  1903  the 
Baroness  Feodora  von  Dreifus. 

Weingartner  was  one  of  the  conductors  of  the  Philharmonic  Society 
of  New  York  during  the  seasons  of  1903-04  and  1904-05.  He 
accepted  an  engagement  with  the  New  York  Symphony  Orchestra 
for  1905-06. 

His  first  visit  to  Boston  was  in  1905,  when  he  played  the  pianoforte 


WAISTS 

New  Spring  Styles 

Dainty  lingerie  waists  made  in  France  and  others  from 
the  leading  makers  in  this  country. 

Plain  and  figured  French  crepe,  plain  and  novelty  voiles, 
handkerchief  linen,  sheer  batiste,  and  novelty  fabrics. 

New  effects  and  designs,  introducing  real  Irish,  filet,  hand- 
made Cluny,  Venise,  and  Valenciennes  laces. 

Plain  tailored  waists  in  linen,  Madras  and  Habutai  silk, 
pique  and  cotton,  corduroy,  new  washable  crepe-de-Chine 
in  striped  effects. 

New  Irish  crochet  lace  waists. 

R.  H.  STEARNS   &  COMPANY 
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part  of  his  Sextet  in  E  minor  for  piano  and  strings  in  Potter  Hall  at  a 
Kneisel  Quartet  concert,  February  3.  He  came  again  as  conductor 
of  the  New  York  Symphony  Orel  estra,  which  gave  a  concert  in  Sym- 
phony Hall,  January  17,  1906.  The  programme  included  the  overture 
to  "Der  Freischutz,"  Schumann's  Symphony  in  B-flat  major,  and  the 
"Fantastic"  Symphony  of  Berlioz.  His  third  visit  was  in  February, 
19 1 2.  He  made  his  first  appearance  as  a  conductor  of  opera  in  the 
United  States  at  the  Boston  Opera  House,  February  12,  when  "Tristan 
and  Isolde"  was  performed  for  the  first  time  at  this  house.  He  con- 
ducted three  other  performances  of  the  music-drama,  February  17, 
21,  23.  He  conducted  "Tosca"  at  thesamehouseonFeb.14,  and  "Faust" 
Feb.  16,  "Aida"  Feb.  20,  "  Hansel  und  Gretel "  Feb.  22.  On  Feb.  18  he 
conducted  a  concert  at  the  Boston  Opera  House,  when  the  programme 
included  the  overture  to  "Tannhauser,"  Beethoven's  Symphony 
No.  5,  and  these  songs  with  orchestral  accompaniment  by  Weingart- 
ner:  "Friihlingsgespenster,"  Op.  19,  No.  4;  "Du  bistein  Kind,"  Op.  28, 
No.  12;  and  "Unter  Sternen,"  Op.  22,  No.  12  (sung  by  Lucille  Marcel, 
soprano).  Music  by  other  composers  was  sung  by  Miss  Marcel  and 
Mr.  Jacques  Urlus,  tenor. 


* 
*  * 


These  orchestral  compositions  by  Weingartner  have  been  performed  at 
concerts  of  the  Boston  Symphony  Orchestra  in  Boston: — 

Symphony  in  G  major,  Op.  23,  April  13,  1901,  Mr.  Gericke  con- 
ductor. 

Symphonic  poem,  "Die  Gefilde  der  Seligen,"  after  Bocklin's  picture, 
March  7,  1903,  Mr.  Gericke  conductor. 

Weber's  "  V Invitation  a  la  Valse,"  arranged  for  orchestra  by  Wein- 
gartner, October  30,  1897,  Mr.  Paur  conductor. 

* 
*  * 

The  list  of  Weingartner' s'compositions  includes: — 

Operas  and  Stage^Works  :   "Sakuntala,"  ein  Biihnenspiel  (Weimar, 


ELIZABETH  GRANT 

FASHIONABLE  MILLINERY 

HATS  for  Dress  and  Formal  Occasions 

Ready-to-wear  Hats,  $8,  $10,  $12 


169  TREMONT  STREET 
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IMPORTED 

Inlaid  Linoleum 

At  25c  per  yard  Reduction 

To  reduce  our  Linoleum  stock  before  the  arrival 
of  our  new  spring  importation 

We  Offer  25  Desirable  Patterns 

that  we  have  not  reordered  (many  of  which  we 
have  several  full  rolls)  at  25c  per  yard  less  than 
the  regular  asking  price. 

Sale  includes  a  great  variety  of  patterns  and 
colorings,  from  tile  effects,  suitable  for  bathrooms, 
to  geometrical,  floral  and  parquetry  effects,  for  halls, 
kitchens,  pantries,  etc. 

$1.75  Quality  $1.50  per  yard 
1.50  Quality  1.25  per  yard 
1.25  Quality      1.00  per  yard 


'^cil       646-650  WasMngton  St,  Opposite  Boylston  St,      Hg^ 
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1884);  "Malawika,"  a  comedy  in  three  acts,  libretto  by  Weingartner 
(Munich,  1886);  "Genesius,"  opera  in  three  acts  (Berlin,  1893);  "Ores- 
tes," trilogy  after  the  "Oresteia"  of  JEschylus,  Op.  30  (Leipsic,  1902); 
" Fruhlingsmarchenspiel "  (Weimar,  1908);  "Faust,"  music  to  Goethe's 
poem,  Op.  43  (Weimar,  1908). 

Other  Vocal  Scores:  2  Songs  for  8  part  chorus  and  orchestra,  Op. 
38, — "Traumnacht,"  "Sturmhymnus."* 

Orchestral  Works:  "King  Lear,"  symphonic  poem,  Op.  20; 
"Das  Gefilde  der  Seligen,"  symphonic  poem,  Op.  21  (Mannheim, 
May  27,  1897);  Symphony  in  G  major,  Op.  23  (Cologne,  November 
22,  1898);  Symphony  in  E-flat  major,  Op.  29;  Serenade  for  strings; 
Weber's  "  L' Invitation  a  la  Valse,"  orchestrated  by  F.  W. ;  Suite  (over- 
ture) in  C  by  J.  S.  Bach,  arranged  for  concert  use  by  F.  W.;  Grand 
Fugue  by  Beethoven,  Op.  133,  for  string  quartet  or  string  orchestra, 
revised  by  F.  W. 

Chamber  Music:  Quartet  in  D  minor  for  strings,  Op.  24;  Quartet 
in  F  minor  for  strings,  Op.  26;  Sextet  for  pianoforte,  2  violins,  viola, 
'cello,  and  double-bass,  Op.  33;  Quartet  No.  3,  F  major,  for  strings, 
Op.  34;  Quintet,  C  major,  for  2  violins,  2  violas,  'cello,  Op.  40; 
Quintet  for  clarinet,  violin,  viola,  'cello,  and  pianoforte  (f  Berlin,  De- 
cember 13,  191 1);  2  Sonatas  for  violin  and  pianoforte,  Op.  42, — No.  1, 
D  major,  No.  2,  F  minor. 

Songs:  "Harold"  (9  songs),  Op.  11;  3  Lieder  for  a  low  voice,  Op. 
13;  8  Lieder,  Op.  15;  8  Gedichte,  Op.  16;  3  Gedichte  aus  Sinnen  und 
Minnen,  Op.  17;  "Severa":  6  Ernste  Lieder,  Op.  18;  "Hilaria": 
6  Heitere  Lieder,  Op.  19;    12  Gedichte  von  Gottfr.  Keller,  Op.  22;  6 

*  A  London  journal  of  January  25,  1908,  mentioned  a  cantata  composed  by  Weingartner  for  the  inaugu- 
ration of  the  new  opera-house  at  Weimar. 

t  Performed  at  Cincinnati,  December  20,  191 1. 
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HIGH-CLASS  FURS 


AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 
Furs  of  the  season  in  the  latest  designs 

FURS  SHOWN  ARE  OF   OUR   OWN   MANUFACTURE 
AND  ABSOLUTELY  RELIABLE 
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HERE  IS  THE 
STORE  THAT 
SELLS  ONLY 

Victor= 
Victrolas 

VICTOR  RECORDS  AND 
OTHER  VICTOR  GOODS 


<I  Business  men  and  women  in  the  downtown  district  will 

appreciate  this  exclusive  Victor  store. 

9  Positively  the  largest  in  New  England. 

<J  Most  conveniently  located,  at  35  Arch  Street  (between 

Franklin  and  Milk  Streets). 

<I  Showing  the  latest  Victor  machines  and  records  in  utmost 

variety  and  immense  quantities. 

<I  With  perfectly   appointed   demonstrating   rooms  where 

customers  can  hear  records  without  waiting. 

f  Victor  goods  EXCLUSIVELY.    We  are  Victor  distributors 

for  New  England  and  give  four  floors  in  this  building  entirely 

to  our  Victor  business. 

Mail  Orders  for  Records  Promptly  and  Carefully  Filled 
Our  Only  Other  Victor  Store  in  Boston  is  at  Steinert  Hall 


M.  STEINERT    &  SONS  CO. 


VICTOR  DEPARTMENT 
35  ARCH  ST. 


PIANO  AND  VICTOR  DEPTS. 
162  BOYLSTON  ST. 


Lieder,  Op.  25;  3  Gedichte  aus  Gottfr.  Kellers  Jugendzeit,  Op.  27;  12 
Lieder,  Op.  28;  4  Lieder,  Op.  31;  6  Madchenlieder,  Op.  32;  "Die 
Wallfahrt  nach  Kevlaar,"  for  low  voice  with  orchestral  or  pianoforte 
accompaniment;  Lied  des  Hunold  Singuf;  2  Gedichte;  2  Songs  for 
a  low  voice  with  orchestral  accompaniment,  Op.  35;  4  Songs  for 
a  high  voice  with  Orchestral  accompaniment,  Op.  36;  Zwei  Balladen 
von  Carl  Spitteler,  Op.  37;  "From  Distant  Worlds,"  4  Songs  for  a 
medium  voice,  with  orchestral  or  pianoforte  accompaniment,  Op.  39; 
Friihlings-  und  Liebeslieder  (12  songs),  Op.  41;  Japanische  Lieder, 
(7  songs),  Op.  45. 

Pianoforte  Pieces:  Sketches  (7  pieces),  Op.  1;  Tonbilder  zu  "Stif- 
ter's  Studien"  (8  pieces),  Op.  2 ;  Aus  vergangener  Zeit  (cycle  of  6  pieces), 
Op.  3;  Lose  Blatter  (8  short  pieces),  Op.  4;  Phantasiebilder  (5  pieces), 
Op.  5. 

Weingartner  has  written  the  following  books  and  pamphlets:  "Gol- 
gotha," a  drama  in  two  parts  (1908);  "  Die  Lehre  von  der  Wieder- 
geburt  Und  das  musikalische  Drama"  (1895);  "  Uber  das  Dirigieren" 
(I895,  3d  ed.  1905);  "Bayreuth,  1876-96"  (1896,  2d  ed.  1904);  "Die 
Symphonie  nach  Beethoven"  (1897,  2d  ed.  1901);  "Ratschlage  fiir 
Auffiihrungen  der  Symphonien  Beethovens"  (1906);  "Musikalische 
Walpurgisnacht "  (1907);  also  analyses  of  his  two  symphonic  poems. 
He  is  one  of  the  editors  of  the  new  and  complete  editions  of  the  composi- 


19  12 
SYMPHONIES 

is  in  no  way  an  exaggerated  term  to  apply  to  the  wonderfully  artistic 
1912  line  of  wall  papers  we  are  now  exhibiting. 

If  the  word  Harmony  means  anything  at  all,  it  is  surely  appli- 
cable to  the  soft  elegance  of  color  tones  we  have  been  able  to  bring  together 
for  the  coming  season.  Harshness  and  crudeness  in  music  are  not  so  trying 
to  the  cultivated  ear  as  are  harshness  and  crudeness  in  decoration  to  the 
eye,  because  the  music  is  not  with  us  continually,  as  is  decoration. 
We  all  prefer  harmony,  particularly  in  the  home. 

We  are  recognized  experts  in  the  matter  of  wall  decoration.  Our 
experience  and  knowledge  in  these  matters  are  at  your  service,  without 
expense  to  you. 

Why  not  advise  with  us  on  your  next  decorative  problem? 


ALFRED    PEATS    CO. 

Leaders  of  Wall  Paper  Fashions 
118  Summer  Street      -     Boston 
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We  Have  all  the  New 

Victor   Records 

For  March 

INCLUDING 

"Elisir  d'amore" — '(Furtive  Tear),  by  Caruso. 

New   Duet,   Faure's   " Noble  Crucifix,"    Caruso    and  Journet. 

" Lombardi  Trio"  by  Alda,  Caruso  and  Journet. 

''''Bless  Your  Ever-Loving  Heart" 

"Moonlight   Bay"       " Harbor  of  Love"       "Love  Never  Dies" 

" Haunting  Melody"  and  uRum-tum-tiddle." 

Also    numerous    other   delightful 
vocal  and  instrumental  selections 

Soilfl  d- Pt"Oof  ^  special  feature  of  our  new  and  enlarged  Music 

■ Section    consists    of   four    comfortable    and    hand- 

Lj 'BtMOTl IStT 'CltlTlg  somely  appointed  sound-proof  rooms  for  the  demon- 

ZZ  "  stration  of  records,  where  you  can  hear  your  selec- 

JxOOfftS  tions  played  before  purchasing. 

All  Popular  Sheet  Music 

Now    10c   Copy 


Special  Purchase  of 

New  Music  Satchels 

In  a  large  variety  of  attractive  leathers 
Priced  1.00  to  10.00 


Third  Floor,  New  Building 


Jordan  Marsh  Company 
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tions  of  Berlioz  and  Haydn,   and  he  has  edited  Mehul's  "Joseph" 
(1909).  * 


*  * 


Weingartner  is  known  in  all  leading  European  cities  as  a  conductor. 
In  1907-08  there  were  "Weingartner  Festivals"  at  Mannheim,  Hanover, 
Cologne,  Hamburg,  Bad  Wildungen,  Leipsic,  Schwerin,  Kiel. 


Maud  Powell  (Mrs.  H.  Godfrey  Turner),  violinist,  was  born  at 
Peru,  111.  Her  father  was  of  English-Welsh  extraction,  and  her  mother 
was  of  German -Hungarian  stock.  At  the  age  of  nine  Mme.  Powell 
was  playing  the  pianoforte  and  the  violin  in  public.  Her  earliest 
lessons  were  from  William  Fickenscher  and  his  daughter  in  Aurora. 
For  four  years  she  studied  the  violin  with  William  Lewis  in  Chicago 
and  the  pianoforte  with  Miss  Agnes  Ingersoll.  Mme.  Powell  went 
to  Europe  for  further  study  when  she  was  thirteen  years  old.  She 
spent  a  year  with  Henry  Schradieck  in  Leipsic,  and  at  the  end  (1881) 
was  awarded  a  diploma  at  the  examinations  held  in  the  Gewandhaus; 
a  year  at  the  Paris  Conservatory  with  Charles  Dancla;  and  she  then, 
at  the  advice  of  Leonard,  went  to  England  in  1883.  She  played  in 
London  and  the  English  provinces.  In  London  she  met  Joachim,  who 
became  interested  in  her  and  put  her  at  once  in  his  class  in  the  Royal 
Academic  High  School  of  Music.  She  made  her  debut  in  Germany  at  a 
Philharmonic  concert  in  Berlin  in  1885.  At  the  end  of  a  year  she  re- 
turned to  the  United  States,  and  made  her  first  appearance  at  a  con- 
cert of  the  Philharmonic  Society  of  New  York,  Theodore  Thomas  con- 
ductor, November  14,  1885,  when  she  played  Bruch's  First  Concerto. 


MASTER-WORKS  NEWLY  INTERPRETED 

TWO  ARRANGEMENTS  FOR  VIOLIN  AND  PIANO 
By  MAUD  POWELL 

I.Chopin.     Waltz,  Op.  64,  No.  1 75 

2.  Qluck.       Melody  from  "Orfeo" 60 

BEETHOVEN:  Violin  Sonatas,    edited   by  Fritz  Kreisler 
Complete,  2.50.    Also  to  be  had  separately 

(Augener's  Ed.  8670) 

BRAHMS:  Hungarian  Dances,  transcribed  for  Violin  and 
Piano  by  Jeno  Hubay.    Two  Vols.,  each  1.00 

(Augener's  Ed.  8688,  a  and  b) 
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Since  that  time  she  has  lived  the  life  of  a  virtuoso.  She  has  played  in 
the  chief  cities  of  Europe,  with  orchestra  and  in  recitals.  In  1892  she 
gave  concerts  in  Germany  and  Austria.  In  1898  she  visited  London 
and  played  at  the  Philharmonic  and  the  Saturday  Popular  Concerts 
and  in  the  provinces  with  the'  Halle  Orchestra,  the  Scottish  Orchestra, 
etc.  She  has  made  tours  in  Germany,  Austria,  Holland,  Belgium, 
France,  Russia,  Denmark,  South  Africa. 

Mme.  Powell  played  here  at  a  concert  of  the  Boston  Symphony 
Orchestra,  March  5,  1887  (Bruch's  Concerto,  No.  1),  April  13,  1901 
(Tschaikowsky's  Concerto),  April  20,  1907  (Sibelius's  Concerto  in  D 
minor).     She  has  given  recitals  in  Boston. 

She  has  been  the  first  to  play  these  concertos  in  the  United  States: 
Saint-Saens's  in  C  major,  Dvorak's  in  A  minor,  Shelley's  in  G  minor, 
Huss's  in  D  minor,  Arensky's  in  A  minor,  Sibelius's  in  D  minor,  Bruch's 
Concertstiick.  She  played  Tschaikowsky's  Concerto  in  New  York  as 
early  as  January  19,  1889,  but  it  is  possible  that  Dr.  Leopold  Damrosch 
played  it  in  New  York  before  her. 


Concerto  in  D  minor,  for  Violin  and  Orchestra,  Op.  47. 

Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  at  Helsingsfors.) 

This  concerto  was  published  in  1905.  It  was.played  at  Berlin,  October 
19  of  that  year,  by  Karl  Halir.  The  first  performance  in  America  was 
at  a  concert  of  the  Philharmonic  Society  of  New  York,  November  30, 
1906,  when  Maud  Powell  was  the  violinist.  She  played  the  concerto 
with  the  Theodore  Thomas  Orchestra  at  Chicago,  January  25,  26,  1907. 
The  first  performance  of  the  concerto  in  Boston  was  at  a  concert  of  the 
Boston  Symphony  Orchestra,  Maud  Powell  violinist,  April  20,  1907. 


G.  SCHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 
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OLD  ENGLISH  COMPOSERS  for  the  VIOLIN 

Arranged  for  Violin  and  Piano  by  ALFRED  MOFFAT 

(Schirmer's  Library,  No.  1088).     Price  $1.50 
John  Collet.     Largo  cantabile  Richard  Jones.     Corrente 

Matthew  Dubourg.    Jigg  and  Menuet      James  Oswald.     Lento  affettuoso  and  Giga 
Henry  Eccles.     Adagio  and  Corrente       John  Ravenscroft.  Two  Hornpipes  a  1' Inglese 
John  George  Freake.     Intermedio  John  Stanley.     Gavot  and  Menuet 

Joseph  Jackson.     Tambourin  Robert  Valentine.     Allegro  vivace 

This  group  of  ten  arrangements  from  the  figured  basses  of  olden  manuscripts  covers  a  period  extend- 
ing from  1670  to  1786,  and  comprises  some  of  the  most  characteristic  pieces  written  by  the  17th  and 
18th  century  English  composers  of  fiddle  music.  The  numbers  selected  show  much  variety  of  form, 
style,  and  interest  in  the  handling  of  their  ingenuous  yet  none  the  less  pleasing  themes.  Violinists  will 
find  them  all  well  adapted  for  performance. 
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The  ANGELUS 

A  UNIVERSAL  BENEFACTOR 


TI  AVE  you  ever  paused  to  consider  the  fact  that  you  are 
heir  to  all  the  ages  of  musical  genius?     That  the  works 
of  the  world's  greatest  composers  are  your   rightful  heritage? 
Are  you  satisfied  that  you  show  due  appreciation? 

The  ANGELUS  offers  the  medium  for  gratitude  and  appreciation  to  those 
countless  thousands  who  love  music  and  to  the  many  who  are  themselves 
but  indifferent  performers.     The  ANGELUS  is  their  benefactor. 

The  ANGELUS  gives  you  the  technique  of  a  virtuoso  and  provides  you 
with  the  means  to  instill  your  individuality  into  the  music — to  give  it  your 
own  interpretation.  You  can  play  any  composition  as  you  think  it  should 
be  played  —  as  you  want  it  played,  for  the  ANGELUS  is  absolutely 
obedient  to  your  will  and  responsive  to  your  mood. 

This  perfect  accord  between  player-pianist  and  instrument  is  possible 
with  the  ANGELUS  because  of  its  patented  devices  and  exclusive 
features. 

THE     PHRASING     LEVER     gives  THE  DIAPHRAGM  PNEUMATICS 

complete  mastery   over    tempo    in    all    its  duplicate  the  pliant,  resilient  touch  of  the 

varying  degrees.       With  no    other  player  human  fingers, 
device    is    it  possible  to  obtain  the    same 

beautiful  artistic  tempo  effects.  THE    ARTISTYLE    MUSIC    ROLL 

THE  GRADUATING  MELODANT  has  one,  and  one  only,  expression  line,  but 

emphasizes    the  melody  whether  it  lie  in  nevertheless  it  indicates  accents    and    all 

the  base  or  treble,  while   the  accompani-  changes  of  tempo   and  volume,   thus  pro- 

ment  is  properly  subordinated.      Both  the,  viding  a  simple  but  complete  guide  to  an 

melody    and    the    accompaniment  can  be  interpretation     in     accordance     with     the 

modulated  at  your  will.  composer's  ideas. 

Knabe-Angelus  Emerson- Angelas  Angelas  Piano 

Grand  and  Upright         Grand  and  Upright  Upright 
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Mrs.  Newmarch  says  in  her  sketch  of  Sibelius:*  "With  the  ad- 
vance of  years,  he  [Sibelius]  has  shown  an  increasing  respect  for  the 
requirements  of  conventional  form,  without,  however,  becoming  con- 
ventional in  the  contemptible  sense  of  the  word.  The  sign  of  this 
reaction  has  been  the  revision  of  many  of  his  early  works.  The  Violin 
Concerto,  Op.  47,  is  a  case  in  point.  We  cannot  judge  it  by  comparison 
with  its  original  conception,  bu  t  the  Finnish  critics  consider  it  to  be  far 
more  acceptable  in  its  revised  form.  Sibelius's  Violin  Concerto,  like 
that  of  Tschaikowsky,  has  been  pronounced  'impossibly  difficult';  but 
it  has  not  had  to  wait  so  long  for  its  interpreter  as  the  Russian  concerto 
waited  for  a  Brodsky." 

I.  The  first  movement,  D  minor,  Allegro  moderate,  various 
rhythms,  is  somewhat  in  the  nature  of  an  improvisation.  The  tradi- 
tional two  themes  are  to  be  recognized  clearly,  but  they  are  treated 
in  a  rhapsodic  rather  than  in  a  formal  manner.  The  first  chief  theme 
is  of  a  dark  and  mournful  nature.  This  is  sung  by  the  solo  violin 
at  the  beginning  over  an  accompaniment  of  orchestral  violins,  divided 
and  muted.  This  theme  is  treated  rhapsodically  until  an  unaccom- 
panied passage  for  solo  instrument  leads  to  a  climax.  There  is  a 
short  orchestral  tutti,  which  leads  to  the  announcement  by  the  solo 

*  "Jean  Sibelius,  a  Finnish  Composer,"  by  Rosa  Newmarch,  24.  pp.     Published  by  Breitkopf  &  Hartel. 
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violin  of  the  more  tranquil  second  theme.  After  the  development 
of  this  motive  there  is  a  long  tutti  passage.  Then  the  solo  violin 
has  an  unaccompanied  cadenza,  and  it  states  again  the  dark  first 
theme.  The  second  motive  reappears  in  altered  rhythm.  The  move- 
ment ends  in  a  brilliant  climax.  In  this  movement  the  time  taken 
by  the  solo  violin  to  develop  the  themes  without  orchestral  aid  is 
worthy  of  attention. 

II.  The  second  movement,  B-flat  major,  Adagio  di  molto,  4-4, 
is  a  contemplative  romanza.  It  includes  a  first  part  based  on  the 
melody  sung  by  the  solo  violin,  after  a  short  prelude,  and  a  contrast- 
ing middle  section.  The  latter  begins  after  an  orchestral  passage  with 
a  motive  given  to  the  solo  instrument.  There  is  elaborate  passage- 
work  used  as  figuration  against  the  melodious  first  theme,  now  in  the 
orchestra.  The  solo  violin  sings  the  close  of  this  melody.  There  is 
a  short  conclusion  section. 

III.  The  third  and  last  movement,  D  major,  Allegro,  ma  non  tanto, 
3-4,  is  an  aggressive  rondo.  The  statement  of  the  first  theme  is  made 
by  the  solo  violin,  and  the  development  leads  to  a  climax.  The  second 
theme  is  of  a  resolute  nature.  It  is  given  to  the  orchestra  with  the 
melody  in  the  violins  and  the  violoncellos.  The  Finale  is  built  chiefly  on 
these  two  motives.  A  persistent  and  striking  rhythmic  figure  is  coupled 
with  equally  persistent  pedal-points  in  the  harmony. 

The  coda  of  the  last  movement  is  by  Pietro  Floridia,  born  at  Modica, 
Sicily,  March  5,  i860,  who  was  educated  musically  at  Naples.  He  is  the 
composer  of  operas, — one  was  produced  in  Cincinnati  two  years  ago, — 
a  symphony,  and  other  orchestral  compositions,  piano  pieces,  etc. 


* 
*  * 


Mrs.  Newmarch  says  in  her  sketch  of  Sibelius:    "From  its  earliest 
origin  the  folk  music  of  the  Finns  seems  to  have  been  penetrated  with 
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A  New  Departure  in 
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HE  number  of  women  who  have 
bank  accounts  at  our  Temple  Place 
Office  has  increased  so  rapidly,  and 
their  business  has  become  of  so 
great  importance  to  this  institution, 
that  we  have  placed  women  Paying 
and  Receiving  Tellers  on  the  second 
floor,  for  the  greater  convenience 
and  comfort  of  women  depositors, 
who  may  prefer  to  transact  their 
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melancholy.  The  Kanteletar,  a  collection  of  lyrics  which  followed  the 
Kalevala,  contains  one  which  gives  the  key-note  of  the  national  music. 
It  is  not  true,  says  the  anonymous  singer  of  this  poem,  that  Vainomoinen 
made  the  '  Kan  tele'  out  of  the  jaw  of  a  gigantic  pike: — 

The  Kantele  of  care  is  carved, 
Formed  of  saddening  sorrows  only; 
Of  hard  times  its  arch  is  fashioned 
And  its  wood  of  evil  chances. 
All  the  strings  of  sorrows  twisted, 
All  the  screws  of  adverse  fortunes; 
Therefore  Kantele  can  never 
Ring  with  gay  and  giddy  music, 
Hence  this  harp  lacks  happy  ditties, 
Cannot  sound  in  cheerful  measures, 
As  it  is  of  care  constructed, 
Formed  of  saddening  sorrows  only. 

"These  lines,  while  they  indicate  the  prevailing  mood  of  the  future 
music  of  Finland,  express  also  the  difference  between  the  Finnish  and 
Russian  temperaments.  The  Finn  is  more  sober  in  sentiment,  less 
easily  moved  to  extremes  of  despair  or  of  boisterous  glee  than  his 
neighbor.  Therefore,  while  we  find  accents  of  tragic  sorrow  in  the 
music  of  the  Russian  peasantry,  there  are  also  contrasting  moods  in 
which  they  tune  their  gusslees  *  to  'gay  and  giddy  music' 

*  The  gusslee,  or  gusli,  was  a  musical  instrument  of  the  Russian  people.  It  existed  in  three  forms,  that 
show  in  a  measure  the  phases  of  its  historical  development :  ( i )  the  old  Russian  gusli,  with  a  small ,  flat  sounding- 
box,  with  a  maple-wood  cover,  and  strung  with  seven  strings,  an  instrument  not  unlike  those  of  neighboring 
folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian  "kankles,"  and  the  Lettic  "kuakles"; 
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"The  causes  of  this  innate  gravity  and  restrained  melancholy  of 
the  Finnish  temperament  are  not  far  to  seek.  Influences  climatic  and 
historical  have  moulded  this  hyperborean  people  into  what  we  now 
find  them.  Theirs  is  the  most  northern  of  all  civilized  countries. 
From  November  till  the  end  of  March  it  lies  in  thrall  to  a  gripping  and 
relentless  winter;  in  the  northern  provinces  the  sun  disappears  entirely 
during  the  months  of  December  and  January.  Every  yard  of  culti- 
vated soil  represents  a  strenuous  conflict  with  adverse  natural  condi- 
tions. Prosperity,  or  even  moderate  comfort,  has  been  hardly  acquired 
under  such  circumstances. 

"Situated  between  Sweden  and  Russia,  Finland  was  for  centuries 
the  scene  of  obstinate  struggles  between  these  rival  nationalities;  wars 
which  exhausted  the  Finns  without  entirely  sapping  their  fund  of 
stubborn  strength  and  passive  endurance.     Whether  under  Swedish  or 

(2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  centuries,  differing  from  the  first  named  in  these  respects; 
— greater  length  and  depth  of  the  sounding-box,  from  eighteen  to  thirty-two  strings,  and  it  was  trapeziform;  (3) 
the  piano-like  gusli  of  the  eighteenth  century,  based  on  the  form  and  character  of  the  clavichord  of  the  time. 
See  Faminzin's  "Gusli,  a  Russian  Fork  Musical  Instrument"  (St.  Petersburg,  1890).  The  gusli  is  not  to  be 
confounded  with  the  Dalmatian  gusla,  an  instrument  with  sounding-box,  swelling  back,  and  finger-board  cut 
out  of  one  piece  of  wood,  with  a  skin  covering  the  mouth  of  the  box  and  pierced  with  a  series  of  holes  in  a 
circle.  A  lock  of  horse-hairs  composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  no 
fixed  pitch;  it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gusli  was 
played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar  or  Spanish 
pandero  on  the  wall  of  a  posada,  or  as  the  English  cithern  of  the  sixteenth  and  seventeenth  centuries,  commonly 
kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  gusli  was  first  played  in  Boston  at  concerts 
of  the  Russian  Balalaika  Orchestra  at  the  Hollis  Street  Theatre,  December  19,  1910.— P.  H. 
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RICHARD  STRAUSS -forty  songs 

Edited  by  JAMES  HUNEKER 

Issued  in  Two  Editions.     For  High  Voice.     For  Low  Voice 
Bound  in  paper,  cloth  back,  each           .         .         .         $1.50,  post-paid 
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NO  composer  of  the  present  day  has  excited  so  much  discussion  as  the  com- 
poser of  Salome;  neither  has  any  in  the  history  of  music  ever  received  more 
extravagant  praise,  or  vitriolic  censure.  Here,  however,  we  have  the  wiz- 
ard of  the  orchestra,  the  builder  of  monumental  and  weird  music-dramas  in  a 
wholly  different  mood;  for  in  these  songs  Strauss  has  revealed  a  world  of  purely 
lyric  beauty,  untouched  by  morbid  fantasies  or  revolutionary  cacophony.  There 
isnothing  cryptic  in  these  delightful  effusions,  and  they  have  been  welcomed  on 
the  programs  of  many  distinguished  singers.  All  lovers  of  the  best  in  real  art 
will  be  delighted  to  possess  this  fascinating  volume,  compiled  by  one  of  the  most 
brilliant  and  able  among  contemporary  critics. 
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Russian  rule,  the  instinct  of  liberty  has  remained  unconquerable  in 
this  people.  Years  of  hard  schooling  have  made  them  a  serious-minded, 
self-reliant  race;  not  to  be  compared  with  the  Russians  for  receptivity 
or  exuberance  of  temperament,  but  more  laborious,  steadier  of  purpose 
and  possessed  of  a  latent  energy  which,  once  aroused,  is  not  easiH 
diverted  or  checked. 

.  .  .  "Many  so-called  Finnish  folk-songs  being  of  Scandinavian 
origin.  That  the  Finns  still  live  as  close  to  Nature  as  their  ancestors, 
is  evident  from  their  literature,  which  reflects  innumerable  pictures 
from  this  land  of  granite  rocks  and  many- tinted  moorlands;  of  long 
sweeps  of  melancholy  fens  and  ranges  of  hills  clothed  with  dark  pine- 
forests  ;  the  whole  enclosed  in  a  silver  network  of  flashing  waters — the 
gleam  and  shimmer  of  more  than  a  thousand  lakes.  The  solitude  and 
silence,  the  familiar  landscape,  the  love  of  home  and  country — we 
find  all  this  in  the  poetry  of  Runeberg  and  Tavaststjerna,  in  the  paint- 
ings of  Munsterhjelm,  Westerholm,  and  Jarnefelt,  and  in  the  music 
of  vSibelius. 

..."  Sibelius's  strong  individuality  made  itself  felt  at  the  outset 
of  his  career.  It  was,  of  course,  a  source  of  perplexity  to  the  academic 
mind.  Were  the  eccentricity  and  uncouthness  of  some  of  his  early 
compositions  the  outcome  of  ignorance,  or  of  a  deliberate  effort  to  be 
original  at  any  price?  It  was,  as  usual,  the  public,  not  the  specialists, 
who  found  the  just  verdict.  Sibelius's  irregularities  were,  in  part, 
the  struggles  of  a  very  robust  and  individual  mind  to  express  itself  in 
its  own  way;  but  much  that  seemed  weird  and  wild  in  his  first  works 
was  actually  the  echo  of  the  national  spirit  and  therefore  better  under- 
stood by  the  public  than  by  the  connoisseurs.  .  .  .  From  his  novitiate, 
Sibelius's  melody  has  been  stamped  with  a  character  of  its  own.  This 
is  due  in  a  measure  to  the  fact  that  it  derives  from  the  folk-music  and 
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the  runo: — the  rhythm  in  which  the  traditional  poetry  of  the  Finns 
is  sung.  The  inviolable  metrical  law  of  the  rune  makes  no  distinction 
between  epos  and  melos.  In  some  of  Sibelius's  earlier  works,  where 
the  national  tendency  is  more  crudely  apparent,  the  invariable  and 
primitive  character  of  the  rune-rhythm  is  not  without  influence  upon 
his  melody,  lending  it  a  certain  monotony  which  is  far  from  being 
devoid  of  charm.  'The  epic  and  lyric  runes,'  says  Comparetti,  'are 
sung  to  a  musical  phrase  which  is  the  same  for  every  line;  only  the 
key  is  varied  every  second  line,  or,  in  the  epic  runes,  at  every  repetition 
of  the  line  by  the  second  voice.  The  phrase  is  sweet,  simple  without 
emphasis,  with  as  many  notes  as  there  are  syllables.'  Sibelius's  mel- 
ody, at  its  maturity,  is  by  no  means  of  the  short-winded  and  broken 
kind,  but  rather  a  sustained  and  continuous  cantilena,  which  lends 
itself  to  every  variety  of  emotional  curve  and  finds  its  ideal  expression 
through  the  medium  of  the  cor  anglais.  His  harmony — a  law  unto 
itself — is  sometimes  of  pungent  dissonance  and  sometimes  has  a  mys- 
"terious,  penetrating  sweetness,  like  the  harmony  of  the  natural  world. 
In  the  quaint  words  of  the  Finnish  critic  Flodin :  '  It  goes  its  own  way, 
which  is  surely  the  way  of  God,  if  we  acknowledge  that  all  good  things 
come  from  Him.'  It  seems  impossible  to  hear  any  one  of  Sibelius's 
characteristic  works  without  being  convinced  that  it  voices  the  spirit 
of  an  unfamiliar  race.  His  music  contains  all  the  essential  qualities 
to  which  I  have  referred  as  forming  part  and  parcel  of  the  Finnish 
temperament. 

.  .  .  "Like  Glinka,  Sibelius  avoids  the  crude  material  of  the  folk-song; 
but,  like  this  great  national  poet,  he  is  so  penetrated  by  the  spirit  of  his 
race  that  he  can  evolve  a  national  melody  calculated  to  deceive  the 
elect.  On  this  point  the  composer  is  emphatic.  'There  is  a  mistaken 
impression  among  the  press  abroad,'  he  has  assured  me,  'that  mv 
themes  are  often  folk-melodies.  So  far  I  have  never  used  a  theme  that 
was  not  of  my  own  invention.'" 
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ENTR'ACTE. 

WAGNER'S  ACCOUNT  OF  HIMSELF. 

BY   PHIUP   HALE. 

(Continued  from  Programme  Book  17.) 

When  Leopold  Damrosch  arranged  a  concert  for  Wagner  at  Breslau, 
the  "whole  affair  was  planned  on  the  meanest  scale";  the  horrible 
concert  room  usually  served  as  a  beer  garden ;  the  musicians  were  seedy- 
looking;  there  was  a  horrid  reek  of  tobacco;  "to  my  amazement  I 
found  almost  the  entire  room,  at  all  events  the  front  seats,  filled  with 
Jews,  and  in  fact  I  owed  such  a  success  as  I  obtained  to  the  interest 
excited  in  this  section  of  the  population,  as  I  learned  the  next  day, 
when  I  attended  a  mid-day  dinner  arranged  in  my  honor  by  Dam- 
rosch, at  which  again  only  Jews  were  present."  Wagner  probably 
did  not  refer  between  the  courses  to  his  violent  pamphlet,  "Judaism  in 
Music." 

vSalvi,  singing-master  in  Vienna,  was  an  "absolutely  incapable  and 
ignorant  man."  Was  this  the  Salvi  who  sang  in  the  United  States 
in  the  early  fifties?  Brahms  was  kind  enough  to  help  Cornelius,  Tausig, 
and  others  in  copying  orchestral  parts  for  Wagner's  concerts  in  Vienna. 
"His  behavior  proved  unassuming  and  good-natured,  but  he  showed 
little  vivacity  and  was  often  .unnoticed  at  our  gatherings."  Hanslick, 
the  critic,  on  one  occasion  sobbed  and  told  Wagner  that  he  could  not 
bear  to  be  misunderstood  by  hrm.  "The  blame  for  anything  that 
might  have  been  extraordinary  in  his  judgment  of  me  was  to  be  laid, 
not  on  any  malicious  intention,  but  solely  on  the  narrow-mindedness 
of  an  individual  who  desired  nothing  more  ardently  than  to  learn  from 
me  h'ow  to  widen  the  boundaries  of  his  knowledge."     Wagner  soothed 
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him,  but  some  time  afterward  he  read  the  book  of  "Die  Meistersinger " 
aloud  to  the  Standhartner  family,  and  Hansliek  was  present.  "We 
noticed  that  as  the  reading  proceeded  the  dangerous  critic  became 
more  and  more  pale  and  depressed,  and  it  was  remarked  by  every  one 
that  it  was  impossible  to  persuade  him  to  stay  on  at  the  close,  but  that 
he  took  his  leave  there  and  then  in  an  unmistakably  vexed  manner. 
My  friends  all  agreed  in  thinking  that  Hansliek  looked  on  the  whole 
libretto  as  a  lampoon  aimed  at  himself  and  had  felt  an  invitation  to 
the  reading  to  be  an  insult.  And  undoubtedly  the  critic's  attitude 
toward  me  underwent  a  very  remarkable  change  from  that  evening. 
He  became  uncompromisingly  hostile,  with  results  that  were  obvious 
to  us  at  once." 

Cornelius  and  Tausig  treated  Wagner  badly,  because  they  made  a 
,  tour  in  French  Switzerland,  when  Wagner  wished  them  to  visit  him, 
and  Tausig  was  so  ungentlemanly  as  to  refuse  the  Countess  Krockow, 
an  old  lady,  an  opportunity  of  making  Wagner's  acquaintance  and 
gave  the  excuse  that  Wagner  did  not  care  about  women's  society. 
There  is  a  whole  page  of  this  twiddle-twaddle. 

Gustave  Dore,  however,  was  a  line  fellow,  for  he  proposed  to  make  a 
fantastic  drawing  of  Wagner  in  the  act  of  conducting, — he  did  not 
make  the  sketch, — and  also  to  include  the  "  N  ibelungen  "  among  his 
many  subjects  for  illustration,  but  he  never  carried  out  his  plan. 
Nevertheless,  "Dore  remained  loyal  to  me."  Wagner  gave  him  the 
piano  score  of  "Rheingold"  in  return  for  the  Dante  presented  by  the 
illustrator. 

Joachim,  a  Hungarian  Jew,  felt  shy  and  awkward  in  Wagner's  pres- 
ence, for  he  could  not  forget  "my  tremendous  article  on  'Judaism.'" 
This  article  was  published  signed  by  a  false  name.  And  Biilow  told 
Wagner  that,  when  Joachim  had  asked  him  to  read  one  of  his  com- 
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positions,  he  had  asked  "with  a  certain  gentle  diffidence"  whether 
Wagner  would  be  able  to  trace  "anything  Jewish  in  it."  Wagner  was 
much  pleased.  "This  touching  trait  in  Joachim's  character  induced 
me  to  say  a  few  particularly  friendly  words  to  him  at  parting  and  to 
embrace  him  warmly."  Imagine  his  surprise  when  he  found  that 
Joachim  had  taken  a  hostile  attitude  toward  Liszt  and  himself  almost 
immediately  after  the  emotional  leave-taking.  Is  it  not  possible  that 
Joachim  was  quizzing  both  Bulow  and  Wagner  with  the  sly  irony  of 
his  race. 

Halevy  is  treated  with  comparative  kindness,  that  "peculiarly  good- 
hearted  and  really  unassuming  man,  whose  talent,  alas,  declined  all 
too  soon."  His  publisher,  "the  monstrous  Schlesinger,"  was  exasper- 
ated at  his  incorrigible  laziness.  Wagner  says  that  Halevy's  indiffer- 
ence to  success  lay  in  the  fact  that  he  was  about  to  make  a  wealthy 
marriage.  Halevy  talked  freely,  was  modest  about  himself,  and  had 
"no  great  opinion  of  the  works  of  those  more  fortunate  composers  who 
were  writing  for  the  French  stage  at  that  time.  In  him  I  thus,  for  the 
first  time,  met  with  the  frankly  expressed  admission  of  disbelief  in  the 
value  of  all  our  modern  creations  in  this  dubious  field  of  art.  I  have 
since  come  to  the  conclusion  that  this  incredulity,  often  expressed  with 
much  less  modesty,  justifies  the  participation  of  all  Jews  in  our  artistic 
concerns."  When  "Tannhauser"  was  produced  in  Paris,  Halevy 
took  Wagner's  part. 

Wagner  showed  his  "Lohengrin"  text  to  Schumann,  who  approved 
it,  "although  he  did  not  understand  the  musical  form  in  which  I  wished 
to  carry  it  out,  as  he  saw  no  resemblance  in  it  to  the  old  methods  of 
writing  individual  solos  for  the  various  artists.  I  then  had  some  fun 
in  reading  different  parts  of  my  work  to  him  in  the  form  of  arias  and 
cavatinas,  after  which  he  laughingly  declared  himself  satisfied."     Schu- 
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mann  heard  "Tannhauser"  at  Dresden,  and  visited  Wagner  to  declare 
himself  "fully  and  decidedly"  in  favor  of  it.  "We  often  met  when 
out  walking,  and  as  far  as  it  was  possible  with  a  person  so  sparing  of 
words  we  exchanged  views  on  matters  of  musical  interest."  It  seems 
that  Schumann  had  been  much  disappointed  by  Mendelssohn's  con- 
ducting of  the  Ninth  Symphony,  and  he  spoke  of  looking  forward  to 
Wagner's  conducting  of  it.  This  prompted  Wagner  to  write:  "Other- 
wise his  society  did  not  inspire  me  particularly."  Schumann  read  the 
libretto  of  "Genoveva"  to  him.  "When,  however,  out  of  a  genuine 
desire  for  the  success  of  his  work,  about  which  I  had  serious  misgivings, 
I  called  his  attention  to  some  grave  defects  in  it,  and  suggested  the 
necessary  alterations,  I  realized  how  matters  stood  with  this  extraor- 
dinary person ;  he  simply  wanted  me  to  be  swayed  by  himself,  but  deeply 
resented  any  interference  with  the  product  of  his  own  ideals,  so  that 
thenceforward  I  let  matters  alone."  Wagner  thus  quickly  disposed  of 
the  dreamy,  taciturn  Schumann,  but  had  much  more  to  say  about 
Mendelssohn. 
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No  doubt  many  of  Wagner's  flings  at  Mendelssohn  were  deserved. 
Mendelssohn  was  always  a  bit  of  a  prig,  and  he  was  wholly  satisfied 
with  himself.  His  attitude  toward  Berlioz  and  Chopin  showed  his 
inherent  narrowness,  and  his  shabby  treatment  of  Schumann  revealed 
selfishness,  if  not  envy.  Wagner  intimates  clearly  that  Mendelssohn 
did  not  look  with  favor  on  any  little  success  of  Wagner  in  concert  hall 
or  opera  house.  Visiting  Leipsic,  "I  here  became  conscious  of  the 
peculiar  unrest  and  excitement  with  which  this  master  of  music,  who 
though  still  young,  had  already  reached  the  zenith  of  his  fame  and 
life's  work,  observed,  or,  rather,  watched  me.  .  .  .  Doubtless  I  seemed 
in  his  eyes  one  of  a  class  of  musicians  to  whom  he  attached  no  value, 
and  with  whom  he  proposed  to  have  no  intercourse.  Nevertheless, 
my  success" — reference  is  to  "Rienzi" — "had  certain  characteristic 
features,  which  gave  it  a  more  or  less  alarming  aspect.  Mendelssohn's 
most  ardent  desire  for  a  long  time  past  had  been  to  write  a  successful 
opera,  and  it  was  possible  he  now  felt  annoyed  that,  before  he  had  suc- 
ceeded in  doing  so,  a  triumph  of  this  nature  should  suddenly  be  thrust 
into  his  face  with  blunt  brutality,  and  based  upon  a  style  of  music  which 
he  might  feel  justified  in  regarding  as  poor.  He  probably  found  it  no 
less  exasperating  that  Devrient,  whose  gifts  he  acknowledged,  and  who 
was  his  own  devoted  admirer,  should  now  so  openly  and  loudly  sound 
my  praises.  These  thoughts  were  dimly  shaping  themselves  in  my 
mind,  when  Mendelssohn,  by  a  very  remarkable  statement,  drove  me, 
almost  with  violence,  to  adopt  this  interpretation.  On  our  way  home, 
after  the  joint  concert  rehearsal,  I  was  talking  very  warmly  on  the 
subject  of  music.     Although  by  no  means  a  talkative  man,  he  suddenly 
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interrupted  me  with  curiously  hasty  excitement  by  the  assertion  that 
music  had  one  great  fault,  namely,  that  more  than  other  art  it  stimulated 
not  only  our  good,  but  also  our  evil  qualities,  such,  for  instance,  as 
jealousy.  I  blushed  with  shame  to  have  to  apply  this  speech  to  his 
own  feelings  toward  me;  for  I  was  profoundly  conscious  of  my  innocence 
of  ever  having  dreamed  even  in  the  remotest  degree  of  placing  my  own 
talents  or  performances  as  a  musician  in  comparison  with  his." 

The  two  were  suspicious,  each  of  the  other.  When  Wagner  called 
on  him  in  Berlin,  Mendelssohn  seemed  cold  in  the  midst  of  the  "lavish 
comforts  of  his  home;  yet  it  was  not  so  much  that  he  repelled  me  as 
that  I  recoiled  from  him."  When  the  two  were  at  a  performance  of 
"The  Flying  Dutchman"  in  Berlin,  Mendelssohn  followed  its  progress 
' '  with  a  pale  face  and  afterwards  came  and  murmured  to  me  in  a  weary 
tone  of  voice:  'Well,  I  should  think  you  would  be  satisfied  now!" 
Wagner  was  vexed  because  in  later  meetings  Mendelssohn  did  not  dis- 
cuss the  music  of  this  opera. 

And  what  pleasure  Wagner  took  in  telling  this  story!  A  Dr.  Franck 
had  praised  Mendelssohn  for  giving  up  a  salary  of  9,000  marks  in  Berlin 
and  retiring  to  Leipsic  as  a  simple  conductor  at  the  Gewandhaus  con- 
certs. "How  delightful  it  was  to  find  a  man  able  to  make  real  sacri- 
fices in  order  to  free  himself  from  a  false  position  that  was  of  no  service 
to  art."  Wagner  immediately  acquainted  Franck  with  the  facts.  Von 
Falkenstein,  the  governor  of  the  Leipsic  district,  a  passionate  admirer 
of  Mendelssohn,  had  persuaded  the  King  "to  appoint  the  latter  secret 
conductor  with  a  secret  salary  of  6,000  marks.  This  sum,  together 
with  the  salary  of  3,000  marks  openly  granted  him  by  the  management 
of  the  Leipsic  Gewandhaus,  would  amply  compensate  him  for  the  posi- 
tion he  had  renounced  in  Berlin,  and  he  had  consequently  consented 
to  migrate  to  Leipsic.     This  large  grant  had,  for  decency's  sake,  to 
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be  kept  secret  by  the  board  administering  the  band  funds,  not  only 
because  it  was  detrimental  to  the  interests  of  the  institution,  but  also 
because  it  might  give  offence  to  those  who  were  acting  as  conductors 
at  a  lower  salary,  if  they  knew  another  man  had  been  appointed  to  a 
sinecure.  From  these  circumstances  Mendelssohn  derived  not  only 
the  advantage  of  having  the  grant  kept  a  secret,  but  also  the  satisfaction 
of  allowing  his  friends  to  applaud  him  as  a  model  of  self-sacrificing 
zeal  for  going  to  Leipsic,  which  they  could  easily  do,  although  they 
knew  him  to  be  in  a  good  financial  position." 

Wagner  had  much  that  was  mean  to  say  about  Ferdinand  Hiller  and 
his  Polish  Jewish  wife,  much  that  was  mean  about  the  Dresden  critics, 
Banck  and  Schladebach.  His  references  to  Liszt  are  at  times  contemp- 
tuous, indescribably  shabby,  for  Liszt's  devotion  to  Wagner  and  his 
assistance  with  influence,  advice,  and  purse,  are  matters  of  history. 
And,  when  Wagner  was  not  importuning  him  for  aid,  he  calmly  appropri- 
ated music  by  Liszt  for  his  own  operas.  But  Wagner  pours  out  the 
vials  of  his  wrath  on  Meyerbeer. 

If  statements  in  this  autobiography  are  credible,  Meyerbeer  spent 
years  of  his  life  in  planning  how  he  could  thwart  the  purposes  of  Wagner, 
and  planned  while  affecting  a  warm  regard  for  the  composer.  It  would 
seem  from  this  account  that  Meyerbeer  had  little  time  at  his  disposal 
for  work  on  his  own  opera. 

In  the  late  thirties  Wagner  wrote  to  Meyerbeer,  informing  him  of 
his  plans  and  begging  him  to  support  him.  He  called  on  Meyerbeer 
in  Paris,  for  he  had  pardoned  him  for  not  replying  to  the  letter.  He  was 
pleased  with  the  composer's  amiability.  "The  years  had  not  yet  given 
his  features  the  flabby  look  which  sooner  or  later  mars  most  Jewish 
faces,  and  the  fine  formation  of  his  brow  round  about  the  eyes  gave 
him  an  expression  of  countenance  that  inspired  confidence."      He  was 
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patient,  for  he  heard  Wagner  read  the  libretto  to  "Rienzi,"  and  "really 
listened  up  to  the  end  of  the  third  act."  He  gave  him  letters  to  the 
manager  and  conductor  of  the  Opera.  The  manager  read  the  letter 
"without  betraying  the  least  emotion,  having  no  doubt  opened  similar 
communications  from  the  composer  many  times  before."  Wagner 
never  heard  from  the  manager,  but  Habeneck  took  an  interest  in  him 
and  showed  him  attention. 

Meyerbeer  also  introduced  Wagner  to  Schlesinger,  the  publisher, 
who  gave  the  visitor  hack  work.  This  work  was  distasteful,  but  it 
brought  Wagner  money  to  support  him.  Meyerbeer  gave  him  letters 
to  singers,  to  the  director  of  the  Renaissance,  and  Wagner  charges 
Meyerbeer  with  knowing  that  this  theatre  was  to  close  on  account  of 
its  bankruptcy.  He  accused  him  later  of  playing  a  trick  something 
like  this  in  Berlin,  and  complained  that,  whenever  he  called  on  Meyer- 
beer in  Berlin,  the  composer  was  "just  on  the  point  of  going  away." 

He  accuses  Meyerbeer  of  propitiating  the  critic  Rellstab  in  Berlin 
by  going  to  him  with  the  score  of  "Armide"  to  obtain  hints  as  to  its 
correct  interpretation,  also  of  giving  him  silver  candlesticks  to  enlighten 
him  in  bis  view  of  "Feldlager  in  Schlesien."  Wagner  believed  that 
Meyerbeer  influenced  Count  Redern  against  him. 

Again,  in  Paris,  this  same  Meyerbeer  acted  in  a  sneaking  manner 
toward  him  in  the  music  shop  of  Brandus,  "a  much  more  pronounced 
type  of  Jew  of  a  very  dirty  appearance."  Meyerbeer  asked  Wagner 
what  he  expected  to  get  out  of  the  revolution.  "Are  you  going  to  write 
scores  for  the  barricades?"  This  did  not  increase  Wagner's  affection 
for  his  colleague. 

Wagner  published  his  "Oper  und  Drama,"  which,  as  he  said,  added 
fuel  to  the  wrath  that  blazed  against  him.  "This  fury,  however, 
assumed  more  the  character  of  slander  and  malice,  for  our  movement 
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had  meantime  been  reduced  by  a  great  connoisseur  in  such  things, 
Meyerbeer,  to  a  clearly  defined  system,  which  he  maintained  and 
practised  with  a  sure  hand  until  his  lamented  death." 

When  Wagner  was  in  Paris  for  the  production  of  "Tannhauser,"  he 
found  Berlioz  sympathetically  inclined,  but  the  Frenchman's  manner 
changed  one  day  when  Mme.  Berlioz  entered  the  room  and  exclaimed 
in  angry  surprise:  "How's  this?  Are  you  giving  M.  Wagner  advice 
concerning  his  concerts?"  "Belloni  then  discovered  that  this  lady 
had  just  accepted  a  valuable  bracelet  sent  her  by  Meyerbeer." 

And  Meyerbeer  bribed  Fetis  to  write  articles  against  Wagner.  "  From 
the  press,"  wrote  Wagner  at  the  time  of  "Tannhauser"  in  Paris,  "which 
was  entirely  in  the  hands  of  Meyerbeer,  I  knew  long  ago  what  I  had  to 
expect."  And  so  on  throughout  the  autobiography.  Even  on  the 
last  page  is  this  sentence:  "While  we  were  at  table  Eckert  was  informed 
by  telegram  of  Meyerbeer's  death  in  Paris,  and  Weisheimer  burst  out 
in  boorish  laughter  to  think  that  the  master  of  opera,  who  had  done 
me  so  much  harm,  had  by  a  strange  coincidence  not  lived  to  see  this 
day," — the  day  on  which  Wagner  received  the  invitation  from  Ludwig  II. 

to  come  to  Munich. 

(To  be  continued.) 


Overture  to  the  Opera,  "The  Sold  Bride."  ,  Friedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;    died  in  the  mad-house  at  Prague, 

May  12,  1884.) 

"Prodana  nevesta"  ("Die  verkaufte  Braut"),  a  comic  opera  in  three 
acts,  the  book  by  Karl  Sabina,  the  music  by  Smetana,  was  performed 
for  the  first  time  at  Prague,  May  30,  1866.     The  overture  was  played 
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in  Boston  for  the  first  time  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  31,  1887.  It  has  also  been  played  at  these  con- 
certs, March  23,  1889,  January  15,  1898,  March  10,  1900,  January  30, 
1904,  April  27,  1907,  November  6,  1909. 

The  overture,  which,  according  to  Hanslick,  might  well  serve  as 
prelude  to  a  comedy  of  Shakespeare, — and  indeed  the  overture  has 
been  entitled  in  some  concert  halls  "Comedy  Overture," — is  scored  for 
one  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 

The  chief  theme  of  the  operatic  score  as  well  as  of  the  dramatic 
action  is  the  sale  of  the  betrothed,  and  this  furnishes  the  chief  thematic 
material  of  the  overture. 

The  overture  begins  vivacissimo,  F  major,  2-2,  with  the  chief  theme 
at  once  announced  by  strings  and  wood-wind  in  unison  and  octaves 
against  heavy  chords  in  brass  and  kettledrums.  This  theme  is  soon 
treated  in  fugal  manner;  the  second  violins  lead,  and  are  followed 
in  turn  by  the  first  violins,  violas  and  first  'cellos,  and  second  'cellos 
and  double-basses.  The  exposition  is  succeeded  by  a  vigorous  "diver- 
sion," or  "subsidiary,"  for  full  orchestra.  The  fugal  work  is  re- 
sumed; the  wind  instruments  as  well  as  the  strings  take  part  in  it, 
and  the  subsidiary  theme  is  used  as  a  counter-subject.  There  is  devel- 
opment fortissimo  by  full  orchestra,  and  the  chief  theme  is  again 
announced  as  at  the  beginning.  The  second  theme  enters,  a  melody 
for  oboe,  accompanied  by  clarinets,  bassoon,  horn,  second  violins. 
This  theme  is  as  a  fleeting  episode ;  it  is  hardly  developed  at  all,  and  is 
followed  by  a  tuneful  theme  for  violins  and  first  'cellos.  The  chief 
motive  returns  in  the  wood-wind,  then  in  the  strings,  and  the  fugal 
work  is  resumed.  The  leading  motive  is  reiterated  as  at  the  beginning 
of  the  overture  (without  the  double  basses).     The  tonality  is  changed 
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to  D-flat  major,  and  flutes  and  oboes  take  up  the  first  subsidiary  theme, 

which  keeps  coming  in  over  harmonies  in  lower  strings  and  wind,  while 

the  music  sinks  to  pianissimo.     Fragments  of  the  first  theme  reappear 

in  the  strings,  and  there  is  a  brilliant  coda. 

* 
*  * 

Smetana  began  to  compose  the  opera  in  May,  1863.  He  completed 
the  work  March  15,  1866. 

The  story  of  the  opera  was  told  substantially  as  follows  by  the 
Referee  (London)  when  the  work  was  revived  *  at  Covent  Garden, 
January  24,  1907. 

"When  the  curtain  rises,  the  eye  is  greeted  with  a  typical  Bohemian 
village  scene  at  the  time  of  the  spring  fair.  The-  villagers,  clad  in 
garments  of  as  many  colors  as  Joseph's  coat,  are  singing  gayly,  but  two 
of  them  are  sad,  Hans  and  Marie,  betrothed  lovers,  who  are  threatened 
with  separation  because  Marie's  father,  Kruschina,  has  determined  she 
shall  marry  Wenzel,  the  son  of  his  old  friend  Mischa.  This  situation 
affords  the  composer  an  opportunity  for  music  of  simple  but  expres- 
sive character  that  includes  a  duet  in  which  the  lovers  pledge  each 
other  to  constancy.  The  match  has  been  brought  about  by  Kezal, 
a  marriage  broker,  and  with  his  entrance  the  music  becomes  full  of 
bustle  and  humor.  After  this  the  stormy  strains  are  heard,  for  Marie 
flatly  declines  to  obey  her  father's  behest,  but  seriousness  is  dismissed 
by  the  return  of  the  villagers,  who  start  the  national  dance  called 
'  The  Hen,'  the  steps  of  which  are  remarkable  for  the  high  lift  of  the  knee 
and  the  significant  movements  of  the  body.  Although  the  name  sug- 
gests the  farmyard,  the  measure  has  nothing  in  common  with  the 
modern  barn  dance.     It  was  executed  with  great  verve  and  apparently 

*  The  first  performance  in  London  was  by  the  Saxe-Coburg  and  Gotha  Company  at  Drury  Lane,  June 
26,  1895. 
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faithful   reproduction   of   its   national   characteristics,    and   formed   a 
notable  feature  of  the  first  act,  which  it  concluded. 

"The  next  scene  takes  place  in  the  village  inn,  and  opens  with  a 
well-written  chorus  for  male  voices,  followed  by  another  national 
dance,  'The  Furiant,'  wherein  the  principal  dancers  are  two  women 
and  .a  man.  The  man  is  apparently  wooed  by  the  women  till  one  of 
them  captivates  him,  when  the  conquest  is  signalized  by  a  series  of 
wild  whirlings  on  the  part  of  the  other  dancers.  The  cross-rhythms 
and  rubatos  in  the  music  of  this  dance  are  very  remarkable.  The 
action  is  resumed  by  the  entrance  of  Wenzel,  a  half-witted  lad  who 
stutters,  and  who  sings  an  amusing  song.  Subsequently  Kezal  offers 
Hans  three  hundred  crowns  if  he  will  renounce  Marie.  At  first  the 
offer  is  indignantly  rejected,  but  afterwards  Hans  consents,  on  the 
condition  that  Marie  shall  only  be  married  to  a'  son  of  Mischa.  To 
this  Kezal  gladly  agrees,  and  shortly  afterwards  the  paper  is  signed, 
the  entire  village  being  called  in  to  witness  the  signature.  Hans,  how- 
ever, has  some  animated  moments,  for  the  women  of  the  village  do  not 
approve  of  his  conduct. 

"The  first  notable  event  in  the  last  act  is  the  arrival  of  a  troupe 
of  strolling  players.  This  gives  the  composer  opportunity  for  some 
more  vivacious  dance  music,  and  a  humorous  duet,  in  which  Esmeralda, 
a  member  of  the  troupe  who  has  fascinated  Wenzel,  shows  him  how, 
disguised  as  a  bear,  he  may  dance  with  her  in  the  forthcoming  enter- 
tainment. The  troupe  retiring,  Marie  tells  her  parents  that  she  will 
not  believe  Hans  has  sold  her  for  three  hundred  crowns,  but  Kezal 
produces  Hans's  receipt  for  the  money;  then  the  stricken  maid 
sings  a  touching  and  plaintive  ditty,  but  she  rouses  herself  when  Hans 
enters,  and  there  is  a  lively  duet  between  the  two,  the  music  cleverly 
suggesting  the  emotions  each  character  feels.     The  more  Marie  upbraids, 
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the  more  joyous  Hans  becomes,  and  the  mystery  is  not  explained  until 
Mischa  and  his  wife  arrive  and  declare  Hans  to  be  their  long-lost  eldest 
son.  So  Hans  not  only  wins  his  bride,  but  gains  three  hundred  crowns, 
for  Kezal  has  agreed  that  Marie  'shall  only  marry  a  son  of  Mischa.' 
As  the  money  remains  in  the  family,  nobody  objects  save  Kezal,  who 
departs  in  dramatic  wrath  at  having  been  outwitted." 


There  is  a  story  that  Smetana  was  excited  to  the  composition  of 
"strictly  national"  music  by  a  remark  made  at  Weimar  by  Herbeck 
when  they  were  guests  of  Liszt, — that  the  Czechs  were  simply  repro- 
ductive artists.  The  opening  of  the  Czechic  Interims  Theatre  at 
Prague,  November  18,  1862,  was  the  first  step  toward  the  establish- 
ment of  a  native  operatic  art.  Smetana  finished  in  April,  1863,  his 
first  opera,  "  Branibori  v  Cechach,"  or  "  Die  Brandenburger  in  Bohmen," 
but  it  was  not  performed  until  January  5,  1866.  Karl  Sebor  was  more 
fortunate:  his  opera,  "Templari  na  Morave,"  was  performed  in  the 
Czechic  Theatre  in  1865. 

The  libretto  of  Smetana's  first  opera  was  undramatic,  improbable, 
ridiculous.  The  Bohemian  operas  before  Smetana  were  in  the  old 
forms  of  the  Italian,  French,  and  German  schools,  and  the  public  ac- 
cused Smetana  of  "Wagnerism,"  the  charge  brought  in  Paris  against 
Bizet  even  before  "Carmen"  saw  the  footlights.  Smetana  was  a 
follower  of  Wagner  in  opera  and  of  Liszt  in  the  symphonic  poem.  He 
believed  in  the  ever-flowing  melody  in  the  operatic  orchestra;  this 
melody  should  never  interrupt,  never  disturb,  the  dramatic  sense;  the 
music  should  have  a  consistent  physiognomy;  it  should  characterize 
the  dramatic;  the  Leit-motive  should  individualize;  but  Smetana 
knew  the  folly  of  imitation,  nor  was  he  the  kind  of  man  to  play  the 
sedulous  ape.     He  once  said,  "We  cannot  compose  as  Wagner  com- 
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poses,"  and  therefore  he  sought  to  place  in  the  frame  of  Wagnerian 
reform  his  own  national  style,  his  musical  individuality,  which  had 
grown  up  in  closest  intimacy  with  his  love  of  the  soil,  with  the  life, 
songs,  legends,  of  his  countrymen. 

When  they  celebrated  the  one  hundredth  performance  of  "The  Sold 
Bride"  at  Prague,  May  5,  1882,  Smetana  said:  "I  did  not  compose  it 
from  any  ambitious  desire,  but  rather  as  a  scornful  defiance,  for  they 
accused  me  after  my  first  opera  of  being  a  Wagnerite,  one  that  could  do 
nothing  in  a  light  and  popular  style."  The  opera  was  composed, 
according  to  him,  between  January  5  and  May  30,  1866;  but  Ottokar 
Hostinsky  recalls  the  fact  that  in  1865  Smetana  had  performed  frag- 
ments from  a  comic  operetta,  and  Teige  goes  further  and  says  the 
work  was  begun  as  far  back  as  May,  1863.  However  this  may  be, 
Smetana  composed  at  first  only  lyric  parts,  which  were  connected, 
twenty  of  them,  by  spoken  dialogue.  The  opera  was  in  two  acts  and 
without  change  of  scene  when  it  was  produced. 

When  there  was  talk  of  a  performance  at  the  OpeVa-Comique,  Paris, 
Smetana  added  a  male  chorus  in  praise  of  beer,  an  air  for  Marenka,  and 
a  dance  (Skoena).  The  first  act  of  the  original  version  was  divided  into 
two  scenes,  and  soon  afterward  the  first  scene  was  closed  with  a  polka, 
and  the  second  scene  introduced  with  a  furiant;*  so  now  the  opera  is 
in  three  acts.  Smetana  changed  the  spoken  dialogue  into  recitative 
for  the  production  of  the  opera  at  St.  Petersburg  in  January,  1871, 
and  this  recitative  is  used  to-day  even  in  Czech  theatres. 

"The  Sold  Bride"  was  performed  for  the  first  time  before  a  German- 
Austrian  public  at  the  International  Music  and  Theatre  Exhibition  at 

*  Also  known  as  the  "sedalk"  (the  peasant),  a  characteristic  and  popular  Bohemian  dance,  in  which  the 
male  imitates  a  proud,  puffed-up  peasant,  who  at  first  dances  alone,  arms  akimbo,  and  stamps;  his  partner 
then  dances  about  him,  or  spins  about  on  the  same  spot,  until  they  embrace  and  dance  slowly  the  sousedska, 
a  species  of  landler. 

WILFRIED    KLAMROTH 

Teacher  of  Singing  in  all  of  its  Branches 

RICCARDO   MARTIN'S  OPINION: 

"  He  has  the  real  secret  and  knows  how  to  teach  it." 

Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 

Music  teaches  most  exquisitely  the  art  of  developinent . —  D'Israbli 

MUSIC  EDUCATION 

pitVfM   n     r-ATw      c«-,.,»:~o  )  Boston,  900  Beacon  Street 
CALVIN   B.   CADY.    Studios  j  New  Y(Jrk   15  claremont  Avenue 

Pianoforte,  Harmony,  etc.,  and  Normal  Courses 

Address  Teachers  College,  Columbia   University,  New  York,   for  Syllabus   of   Course   in    Music 
Education. 

Address  Clayton  F.  Summy  Co.,  Chicago,  III.,  for  Poetic  Folk  Dances,  Books  I.  and  II.,  Folk  Songs 
for  Ten  Fingers,  First  Home  Studies,  Music  Education,  An  Outline.  Books  I.  and  II. 
Summer  Normal,  Portland,  Oregon,  in  July 
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Vienna  in  1892  (June  1).*  As  Hlavac  says:  f" Those  who  understood 
the  situation  were  not  surprised  when  Director  Schubert  appeared 
in  Vienna  in  1892  with  his  Bohemian  Theatre  and  gave  two  works 
of  Smetana,  that  the  surprise  of  the  audience  was  so  great,  and  on 
all  sides  was  heard,  '  How  is  it  possible  that  such  genius  was  not  recog- 
nized long  ago?'  For,  as  far  as  Austria  is  concerned,  Smetana  first 
became  known  in  Vienna,  June,  1892,  where  they  had  previously  had 
no  idea  of  the  importance  of  his  creations.  .  .  .  There  is  something  in 
'Die  verkaufte  Braut'  which  satisfies  every  one.  The  Wagnerian 
can  find  nothing  to  object  to,  the  lover  of  melody  is  more  than  happy, 
and  friends  and  partisans  of  healthy  artistic  realism  applaud  vocif- 
erously. Not  that  Smetana  is  to  be  looked  up  to  as  the  long-sought, 
universal  musical  genius,  who  has  accomplished  the  union  and  per- 
fect reconciliation  of  all  the  different,  theories  of  music.  Smetana, 
in  his  high  understanding  of  art,  clearly  and  rightly  estimated  all 
these  theories  and  appropriated  them  to  his  own  use.  This  had  no 
influence,  however,  on  his  inventive  power;  the  effect  was  seen  only 
in  the  expression  of  his  thought;  for  he  remained  his  own  master 
in  spite  of  all  influences.  This,  all  admit,  even  the  speculator  in 
coincidences  and  the  hunter  after  imitations.  The  charm  of  Smetana 
to  the  outside  world  lies  in  the  fact  that,  while  the  national  character 
remains  the  foundation  of  his  thought,  he  knew  how  to  clothe  the 
national  Bohemian  music  in  modern  and  high  forms,  and  at  the  same 
time  remain  truly  original,  always  himself,  always  Smetana.  And  so 
'Die  verkaufte  Braut ''has  become  a  national  comic  opera,  which,  in 
the  outlining  of  a  dramatic  depiction  of  village  life  in  Bohemia,  is  true 
in  the  action  and  music,  without  turning  the  realistic  side  of  it  into 
the  realism  of  a  'Mala  Vita'J  or  'Santa  Lucia.'     In  this  truly  artistic 

*  Adolf  Tschech,  whose  real  name  was  Taussig,  conductor  of  Czech  operas  at  this  exhibition,  died  late  in 
1903  at  Prague  at  the  age  of  sixty-three. 

t  Translated  into  English  by  Josephine  Upson  Cady. 

t  "Mala  Vita,"  opera  by  Umberto  Giordano  (Rome,  February  21,  1892,  revived  at  Milan  in  1897  as  "II 
V'ito").  "A  Santa  Lucia,"  by  Pierantonio  Tasca  (Kroll's  Theatre,  Berlin,  November  16,  1892).  Gemma 
Bellincioni  as  the  leading  woman  made  a  profound  sensation  when  these  operas  were  performed  at  Vienna, — 
"Mala  Vita"  in  1892,  "A  Santa  Lucia"  in  1893. 

ANNOUNCEMENT   of  M.  H.  HANSON 

437  FIFTH  AVENUE,  NEW  YORK 

For  Spring,  1912.     Available  among  others 
MARG ARETE   MATZENAUER  )  Metropol-    LUDWIG  HESS,  Famous  Tenor 
MARIE  RAPPOLD  (       itan         HENRI  SCOTT,  Basso,  Chicago  Opera 

BERNICE  DE  PASQUALI  (      Opera       BORIS  HAMBOURG,  'Cellist 

HENRIETTE  WAKEFIELD         )      House       GEORGE  HARRIS,  Jr.,  Tenor 

W.  DALTON-BAKER,  Baritone    . 
For  1912-13 
GEORGE  HENSCHEL,  Recitals  to  his  own  accompaniment 
LEON  RAINS,  Basso 

GOTTFRIED  GALSTON,  the  sensational  Munich  pianist 

LOUIS  PERSINGER,  American  Violin  Virtuoso  of  European  fame 

MAX  PAUER,  Pianist 
All  the  above  artists,  and  others  to  be  announced 
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moderation,  Smetana  shows  that  it  is  not  necessary  to  depict  common 
people  as  rude  and  unrefined,  and,  although  most  of  Smetana's  operas 
are  laid  in  villages,  as  is  also  '  Pagliacci,'  he  did  not  turn  to  the  tragical, 
as  Mascagni  and  Leoncavallo  have  done." 

The  success  of  "The  Sold  Bride"  led  to  Smetana's  appointment  as 
conductor  of  the  opera.  (His  deafness  obliged  him  in  1874  to  give  up 
all  conducting.)  This  appointment  gave  him  great  honor,  small  wages 
(twelve  hundred  florins),  many  enviers  and  enemies. 

It  was  announced  in  the  summer  of  1903  that  "The  Sold  Bride" 
would  be  produced  for  the  first  time  in  the  United  States  and  in  Eng- 
lish at  the  Metropolitan  Opera  House,  New  York,  by  Mr.  Conried,  in 
the  course  of  the  next  season.  Mr.  Charles  Henry  Meltzer  Englished 
the  libretto,  and  there  was  a  report  that  Mme.  Camille  Seygard  would 
be  the  heroine.     This  version  of  the  opera  has  not  yet  been  performed. 

The  first  performance  of  "Der  verkaufte  Braut"  in  America  was  at 
the  Metropolitan  Opera  House,  New  York,  February  19,  1909:  Marie, 
Emmy  Destinn ;  Kathinka,  Marie  Mattfield;  Hans,  Carl  Jorn ;  Krusch- 
ina,  Robert  Blass;  Kozal,  Adamo  Didur;  Mischa,  Adolf  Muehlmann; 
Wenzel,  Albert  Reiss;  Agnes,  Henrietta  Wakefield;  Springer,  Julius 
Bayer;  Esmeralda,  Isabelle  L'Huiller;  Muff,  Ludwig  Burgstaller. 
Gustav  Mahler  conducted. 

The  other  operas  of  Smetana  are  "Dalibor,"  *  serious  opera  in  three 
acts,  book  by  Josef  "Wenzig,  Prague,  May  16,  186S;  "Libusa,"  festival 
opera  in  three  acts,  book  by  Wenzig,  Prague,  June  11,  1881;  "Dve 
Ydovy"  ("The  Two  Widows"),  founded  by  Emanuel  Ziingel  on  a 
comedy  by  Mallefilles,  Prague,  March  27,  1874,  revised  in  1877;  "Hu- 
bicka"  ("The  Kiss"),  comic  opera,  book  by  Eliska  Krasnohorska, 
Prague,  November  7,  1876;    "Tajemstvi"  ("The  Secret"),  comic  opera,- 

*  The  New  York  Tribune  of  October  n,  ioog,  published  the  following  cable  despatch,  date  Berlin,  October 
10:  "Smetana's  opera  'Dalibor'  was  sung  for  the  first  time  in  Germany  to-night  at  the  royal  opera  house 
and  led  to  a  minor  anti-Czech  demonstration  from  the  cheaper  seats  where  the  minority  maintained  a  per- 
sistent hissing.  The  production  was  due  to  the  desire  of  Emmy  Destinn,  who  is  of  Czech  origin,  to  sing  her 
countryman's  music  on  the  Berlin  stage.  Protests  appeared  in  the  press  against  the  performance  on  account 
of  the  Czech  hostility  to  Germans  in  Bohemia  and  against  extending  the  hospitality  of  royal  theatres  to  Czech 
art.  The  opera  house,  however,  was  crowded  with  a  fashionable  audience,  which  enthusiastically  applauded 
Smetana's  work  and  Mme.  Destinn's  fine  singing  in  the  part  of  Milada." 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     33     STATE     STREET 
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MISS    M.  F.   FISK 

THE     RED     GLOVE    SHOP 
322    BOYLSTON    STREET 

Invites  your  presence  at  her  Opening  of  Ladies' Blouses  and  Waists 
made  to  her  Order  for  travelling  and  for  use  at  the  Southern 
Resorts.  Among  them  are  the  popular  Crepes  that  do  not  require 
ironing  and  the  Voiles  that  will  not  wrinkle,  as  they  are  never 
starched. 


COMPOSITIONS  By 
Mrs.  M.  GASCOIGNE-ORR 


SONGS 


$0.60 
.30 


Fisher  Wife's  Vigil 
Love's  Flying  Feet 

PIANO 
Fireflies.     An  etude 30 

Seashore  Moods.     A  suite  of  five  pieces 

net  1.00 

No.  i.   Sunrise  No.   2.   Bright  Morning 

3.   Dreary  Day  4.   Vesper  Time 

5.   Moonlight  Waltz  (Romance) 


C.  W.  THOMPSON  &  CO. 

MUSIC  PUBLISHERS 
A  &  B  Park  Street,  Boston 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  ( "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 


PRICE  $3.00 


C.  A.  ELLIS 
SYMPHONY  HALL 


88 


ELIAS  HOWE  CO.,  Court  Street,  Boston 


OLD  VIOLINS 

VIOLAS,   'CELLOS,  BASSES 

Over  600  in  Stock 

Leather  Cases.     Fine  Bows.     Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 
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book  by  Eliska  Krasnohorska,  September  18,  1878;  "Certova  stena" 
("The  Devil's  Wall"),  comic  opera,  book  by  Eliska  Krasnohorska, 
Prague,  October  29,  1882.  The  opera  "Viola,"  founded  on  Shake- 
speare's "Twelfth  Night,"  begun  in  1876,  and  in  the  composer's  mind 
just  before  madness  came  upon  him,  was  not  finished.  Fifteen  pages 
of  the  manuscript  were  fully  scored,  and  fifty  pages  include  the  voice 
parts  with  an  accompaniment  of  string  quartet,  but  with  the  other 
orchestral  parts  unfilled.  The  title  "comic  opera,"  given  to  some  of 
the  operas,  should  not  mislead  one :  the  librettos  include  serious,  even 
tragic,  situations;  thus  the  story  of  "The  Secret"  is  not  unlike  that  of 
Erckmann-Chatrian's  "Les  Rantzau,"  chosen  by  Mascagni  for  operatic 
use  (Florence,  November  10,  1892). 

Smetana's  operas  have   been   performed  at   Prague   in   cycle  form. 

The  reader  interested  in  Czech  music  and  musicians  is  referred  to 
"Smetana,"  an  excellent  biography  by  William  Ritter,  Paris,  1908; 
"Smetana,"  a  biography  by  Bromislav  Wellek  (Prague,  1895);  "Ein 
Vierteljahrhundert  Bomischer  Musik,"  by  Emanuel  Chvala  (Prague, 
1887) ;  "  Das  Bohmische  National  Theater  in  der  ersten  internationalen 
Musik-  und  Theater- Ausstellung  zu  Wien  im  Jahre  1902,"  by  Fr. 
Ad.  Subert  (Prague,  1S82) ;  "  Zdenko  Fibich,"  by  C.  L.  Richter  (Prague, 
1900);  "Boheme,"  a  volume  in  the  series,  "Histoire  de  la  Musique," 
by  Albert  Soubies  (Paris,  1898) ;  articles  by  Friedrich  Hlavac  and  J.  J. 
Krai,  published  respectively  in  the  American  magazines,  Music  Review 
and  Music;  the  article,  "Friedrich  Smetana,"  in  "Famous  Com- 
posers," new  series,  vol.  i.  (Boston,  1900);  and  articles  in  the  Mercure 
Musical  (Paris)  of  February  and  March,  1907. 


CHARMING    TOUR  — Spain,  Riv-  AlsoJune20,by"Cleveland,"  our party 

iera,  Italy,  Switzerland,  Rhine,  Paris,   j   for  Norway,   Sweden,  Denmark,  Conti- 


Holland,  Belgium,  England.  Sail  April 
by  "  Cretic.'"  Stop  at  Azores  and  Madeira. 

No  more  delightful  Season  for  visiting 
the  Romance   Land   of  Europe. 

These  parties  organized  and  conducted 
by  Rev.  Andrew  J.  Graham  —  Eighth 
Season.  Mrs.  Graham  attends  as  chap- 
erone  for  young  ladies. 


nent,    England   and    Scotland — 6   days' 
:ruise  in  Norway  to  Midnight  Sun. 


For  Comfort,  Pleasure,  and  Instruction, 
these  Tours  are  unexcelled.  Send  for  In- 
teresting Booklet  or  call:  Rev.  Andrew 
J.  Graham,  250  Huntington  Ave- 
nue, Room  4,  Boston,  Mass. 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2527-W 

ALL  PRICES 

REDUCED 


DURING  JANUARY  and  FEBRUARY 
LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOWn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  ^offort^oo  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Nineteenth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  MARCH  15,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  16,  at  8  o'clock 


PROGRAMME 


Weber     .....     Overture  to  the  Opera  "  Der  Freischiitz  " 


Strauss 


Symphonia  Domestica 


Beethoven 


Concerto  for  Pianoforte  and  Orchestra, 
in  E-fiat  major,  No.  5 


SOLOIST 
WILHELM   BACHAUS 


Baldwin  Piano  Used 
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PIANO  and  'CELLO  RECITAL 

BY 

MARION  LIN  A  TUFTS 

AND 

VIRGINIA  STICKNEY 

THURSDAY  EVENING,  MARCH  14 

PROGRAMME 

i.     VARIATIONS  CONCERTANTES,  Op.  17 Mendelssohn 

2.  a.   CAPRICCIO         - Brahms 

b.  ETUDE  IN  E  MAJOR  -  -  - Chopin 

c.  SCHERZO  IN  B  MINOR         - Chopin 

3.  SONATA  FOR  'CELLO      ----------       Locatelli 

4.  a.   SPINNING  SONG,  from  "  The  Flying  Dutchman "  -        •    -           -            -           -  Wagner-Liszt 
b.   POLONAISE  IN  E  MAJOR -  Liszt 

.     FANTAISIE,  "Le  Barbierde  Seville,"  Op.  6         -  ...     F.  Servais 

THE  MASON  C&  HAMLIN  PIANO  USED 

Miss  PANSY  ANDRUS,  Accompanist 

Reserved  Seats,  $1.00  and  75c. 
Tickets  are  on  sale  at  Steinert  and  Symphony  Halls 

Mr.  THOMPSON  STONE  announces 

PIANOFORTE  RECITAL 

By  his  Pupil 

RUBY  WINCHENBAGH 

Tuesday  Evening,  March  12,  at  8.15  p.m. 

PROGRAMME 

SONATE,  Op.  7  -                                   -           -                                  Grieg 

LIEBESTRAUM Liszt 

GNOMENREIGEN Liszt 

ETUDE     -----            -                                    Chopin 

CONCERTO  IN  A  MINOR    -           - -           -           -  Schumann 

THE  MASON  &  HAMLIN  PIANO  USED 

SECOND  'CELLO  and  PIANO  RECITAL 

ALWIN  SCHROEDER 

AND 

KURT  FISCHER 

TUESDAY  EVENING,  MARCH  26,  at  8.15 

PROGRAMME 

i.     SONATE  FOR  'CELLO  AND  PIANO Beethoven 

2.  CHACONNE,  D  minor Bach-Busoni 

3.  SONATE  FOR  'CELLO      -           -           -                       Locatelli 

4.  RHAPSODY,  G  minor Brahms 

SCHERZO,  E  major Chopin 

5.  "  KLID,"  Adagio        -----------  Dvorak 

OLD  FRENCH  GAVOTTE Perrin 

CAPRICCIO I.  Klengel 

The  HUME  Piano 
Reserved  seats,  50c.  to  $1.50  Tickets  are  on  sale  at  the  Hall 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  (Ticket  Office  ) 

Branch  Exchange  I  Administration  Offices  )  y 

THIRTY-FIRST    SEASON,  1911  AND  1912 


SflBtntt  ji>ympljmuj  <§xt\\t Hint 

MAX   FIEDLER,  Conductor 


programme  nf  % 

Nineteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP    HALE 


FRIDAY  AFTERNOON,  MARCH  15 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  16 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,   BY  C.  A.   ELLIS 


PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 


1221 


Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


flp 
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PP 
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BR 

HE 
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For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says: 

"Pachmann   is    the  Verlaine   or   Whistler  of  the 

Pianoforte the   greatest   player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic-  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

Sklafam  Company 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A.,                           Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K, 
Bak,  A. 

Ribarsch,  A. 
MuUaly,  J. 

Traupe,  W. 
Goldstein,  EL 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                 Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.               Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.             Kenfield,  L. 

Lorenz,  0 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  J 
Kandler,  F. 

!.                     Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt,  H , 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


-<5^Mxmelm 


Quarter   Grand   Style  V,  in  figured  Manogany, 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece   or  piano   building. 

It  is  Chickering  &*  Sons*  most  recent  triumph, 
tne  exponent  or  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  trie  neir 
to  all  tne  qualities  tnat  tne  name  or  its  makers 
implies. 

CHICKERING  WAREROOMS 

Established  1823 


7W  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Am. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Ntnrt^ntJj  2fetj?ar0al  txnb  fflottrcrt 


FRIDAY  AFTERNOON,  MARCH  15,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  16,  at  8.00  o'clock 


PROGRAMME 

Weber Overture  to  "Der  Freischiitz" 


Beethoven  .         Concerto  for  Pianoforte,  No.  5,  in  E-flat  major,  Op.  73 

I.  Allegro. 

II.  Adagio  un  poco  moto. 

III.  Rondo:  Allegro  ma  non  troppo. 


Strauss    .         .         .  Symphonia  Domestica  in  one  movement,  Op.  53 


SOLOIST 
Mr.  WILHELM   BACHAUS 


Baldwin  Piano  Used 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised  Regulation  of  Aurfust  5,  1898.—  Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

Our    Complete    Importations    of 

SPRING  GLOVES 

Have  arrived  and  are  being  shown 

<J  Expert  care  has  been  given  to  their  cut  and  finish. 

^  English  Washable  Gloves  in  Mocha  and  Chamois. 

*J  New  Spring  Colors  in  Glace  and  Cape  Skin  Gloves 
in  all  lengths  suitable  for  prevailing  styles. 


Individuality  in  Spring  Apparel 

Every  day-  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges  —  eolienne — glace 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 

157  TREMONT   STREET 
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Overture,  "Der  Freischutz"     ....    Care  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826.) 

Der  "Freischutz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  1821. 
The  cast  was  as  follows:  Agathe,  Caroline  Seidler;  Aennchen,  Johanna 
Eunike;  Brautjungfer,  Henriette  Reinwald;  Max,  Heinrich  Stumer; 
Ottaker,  Gottlieb  Rebenstein;  Kuno,  Carl  Wauer;  Caspar,  Heinrich 
Blume;  Eremit,  Georg  Gern;  Kilian,  August  Wiedemann;  Samiel, 
Hillebrand.  It  was  the  first  opera  performed  in  the  new  theatre, 
Schauspielhaus,  erected  by  Schinkel  in  18 19-21,  to  replace  the  original 
building,  which  was  burned  down  in  18 17.  Weber  wrote  in  his  diary 
that  the  opera  was  received  with  "incredible  enthusiasm;  Overture  and 
Folk-song  were  encored;  fourteen  out  of  seventeen  music-pieces  were 
stormily  applauded.  Everything  went  exceedingly  well,  and  was  sung 
con  amore.  I  was  called  before  the  curtain  and  took  Mad.  [sic]  Seidler 
and  Mile,  [sic]  Eunike  with  me,  as  I  could  not  get  hold  of  the  others. 
Verses  and  wreaths  came  flying.  'Soli  Deo  Gloria."'  Some  of  these 
verses  were  malicious,  and  reflected  on  Spontini,  much  to  Weber's 
distress. 

Weber  began  work  on  the  overture  February  22,  1820;   and  May  13 


CHARLES      DENNEE 


FOUR  SONATINAS 


for  the  PIANOFORTE 
Op.  36 

(  Allegro  risoluto 
-1  Andante  con  moto 
(  Allegro  giocoso 
(  Allegro  vivace  ) 

<  Semplice  > 

(  Allegro  con  spirito  ) 


No.  1  in  C 


No.  2  in  G 


$0.50 


{  Allegro  ma  non  troppo  ) 
No.  3  in  E-flat  -j  Grave 

(  Allegro  con  spirito  ) 

(  Allegro  marziale 
No.  4  in  B-flat  <  Andante  con  espressivo 

( Allegro  giocoso 


PROGRESSIVE  STUDIES  IN 
OCTAVE   PLAYING 

(With  special  preparatory  exercises)     $1.00 

Composed,  adapted  and  edited  by 

CHARLES  DENNEE 

{Schmidt's  Edticaiivtial  Series  No.  jy) 

A  collection  of  octave  studies  selected  from  the 
works  of  Gurlitt,  Parlow.  Wolff,  Eggeling,  Biehl, 
Foote,  Lynes,  Spindler,  Bach,  Mozart  and  others. 
The  preparatory  exercises  and  a  number  of  new 
studies  have  been  specially  written  by  the  editor 
for  this  collection. 


ARTHUR 


120  BOYLSTON  STREET.  BOSTON 


Just  Issued 

Op.  35.     Charm  of  the  Night.     (Serenade) 
(3&) $0.50 

Op.  39.     No.  1.    Scherzo— Valse  (3c)       .75 

P.  SCHMIDT 

AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 
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he  noted  in  his  diary :  "  Overture  of  '  Die  Jagersbraut '  finished,  and  with 
it  the  whole  opera.  God  be  praised,  and  to  Him  alone  be  the  glory." 
("Die  Jagersbraut"  was  the  original  title  of  the  opera, 'and  it  was  kept 
until  into  the  year  1820,  when  Weber  changed  it  to  "Der  Freischutz" 
at  the  advice  of  Count  Bruhl,  Intendant  of  the  Berlin  Court  theatres.) 
Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of  the  Dresden 
orchestra,  June  10,  1820,  and  this  was  the  first  music  of  the  opera  that 
he  heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen, 
October  8,  1820.  Weber  was  making  a  tour  through  North  Germany 
and  Denmark.  The  second  performance  was  at  Brunswick,  October 
31,  1820.  And,  before  the  performance  of  the  opera  itself,  the  overture 
was  played  for  the  third  time  at  Dresden,  December  18,  1820,  at  a  con- 
cert given  by  Weber's  friend,  Heinrich  Joseph  Barmann,  the  brilliant 
clarinetist  and  the  grandfather  of  Mr.  Carl  Baermann,  of  Boston.  The 
performance  at  Brunswick  inspired  a  favorable  review  published  in  the 
leading  music  journal  of  Leipsic.  The  overture  was  therein  described 
as  "a  most  important  work  of  art,  which  displays  the  fantasy  and 
genius  of  a  bold  speaker  of  the  prologue."  Max  von  Weber  tells  us 
that  his  father's  overture  brought  Barmann  money,  but  no  glory;  for 
the  attention  of  the  audience  was  fixed  on  the  new  work,  and  the 
virtuoso  was  applauded  as  by  absent-minded  hearers,  although  he  blew 


Some  Recent 
Private    Library    Purchases 

are  making  the  front  part  of  our  store  unusually 
attractive  of  late. 

It  would  be  surprising  if  you  did  not  find  something 
to  interest  you  among  the  thousands  of  books  offered, 
and  for  your  convenience  we  have  had  the 

Prices  Marked  in  Plain  Figures. 

Come  in  and  look  them  over  whenever  you  have  an 
odd  half-hour  to  spare. 


CHARLES  E.  LAURIAT  COMPANY 

385  WASHINGTON  STREET  opp.  franklin  street 
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154*455  Fremont  Street 


Fashionable  Apparel 
For  Early  Spring 

Special  attention  is  invited  to  the 
many  new  tailored  costumes,  lingerie 
dresses,  smart  wash  blouses,  desirable 
hats,  new  linen  coats  and  beautiful 
French  lingerie  now  on  exhibit. 

Voyagers  to  the  Mediterranean  or 
those  intending  to  spend  the  winter 
in  Florida  or  Southern  California 
may  select  many  useful,  appropriate 
articles  in  exclusive  designs  at  very 
advantageous  prices. 

Even  those  who  purpose  staying 
in  town  will  find  that  this  most 
interesting  display  will  provide  an 
opportunity  for  the  early  beginning 
of  the  Spring  wardrobe. 


in  most  artistic  fashion.  He  also  says  that  the  themes  of  the  overture 
were  not  readily  grasped,  that  the  novelty  of  the  orchestration  dis- 
concerted the  conservative  and  elderly  of  the  audience,  and  that  ap- 
plause at  the  end  was  without  heart  on  account  of  the  surprise  and 
perplexity  of  those  who  were  well  disposed  toward  the  composer. 
F.  W.  Jahns,  on  the  other  hand,  says  the  applause  was  so  great  that 
the  overture  was  played  the  second  time.  And  here  it  may  be  stated 
that  Max  von  Weber  speaks  as  though  his  performance  were  the  first, 
and  does  not  mention  those  at  Copenhagen  and  Brunswick.  But  see 
"Carl  Maria  von  Weber  in  seinen  Werken,"  by  F.  W.  Jahns  (Berlin, 
1871,  pp.  318,  319). 

We  have  mentioned  the  success  of  this  overture  at  Berlin,  when  it 
was  played  as  the  prelude  to  the  opera  and  under  Weber's  direction, 
a  success  that  dumbfounded  the  followers  of  Spontini,  and  settled  the 
future  of  German  opera  in  the  capital.  And  so,  wherever  the  overture 
was  played,  the  effect  was  overwhelming, — as  in  London,  where  the 
opera  was  first  performed  in  English,  July  22  (?),  1824,  at  the  English 
opera  house.  W.  T.  Parke  wrote:  "The  music  of  this  opera  is  such 
a  continued  display  of  science,  taste,  and  melody  as  to  justify  any 
praises  bestowed  on  it.  The  overture  embraces  most  of  the  subjects 
of  the  airs  in  the  opera,  ingeniously  interwoven  with  each  other,  and 
is  quite  original.  The  grandeur  of  some  passages  and  the  finely  con- 
trasted simplicity  of  others  produced  an  effect  which  was  irresistible. 
It  was  vehemently  encored." 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two 
measures  of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no 
thought  of  patchwork  As  Mr.  Mees  has  well  said:  'Weber's  overture, 
far  from  being  a  kaleidoscopic  series  of  tunes,  is  absolutely  symmetric  al 


HOTEL  LENOX,Boylstosre:tdsExeter 

5  minutes  from  Symphony  Hall 
The    Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 

ARE 

Boston's  Most  Popular  Restaurants 

Tea  is  served  dally  in  the  Rose  Garden 
from  4.00  to  5.30 

Music  by  BELA  NYARY'S  HUNGARIAN  ORCHESTRA 
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in  form,  in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a 
section  in  which  they  are  worked  out,  and  a  climacteric  coda." 

Although  the  originality  of  the  music  is  striking,  Weber  did  not 
escape  the  charge  of  plagiarism;  and  this  charge  has  been  repeated 
by  some  who  evidently  did  not  take  the  trouble  to  investigate  for 
themselves.  Weber  was  accused  of  appropriating  a  theme  from  the 
piano  concerto  in  D  major,  Op.  8,  of  J.  Iy.  Bohner  (i  787-1 860),  the 
singular  being  who  was  supposed  to  have  sat  to  Hoffman  for  his  por- 
trait of  Johannes  Kreisler.  This  theme  was  used  by  Weber,  they  say, 
in  measures  12,  13,  14,  of  the  Allegro  of  Agathe's  grand  aria,  as  well  as 
at  the  beginning  of  the  second,  chief,  and  the  last  theme  of  the  overture, 
the  theme  that  also  occurs  at  the  end  of  the  opera. 

The  arrangements  of  the  overture  are  numberless,  and  some  are 
curious.  Moscheles  made  a  version  for  three  pianos,  twelve  hands, 
which  was  played  in  Paris,  April  13,  1825,  by  Mendelssohn,  Herz, 
Pixis,  C.  Pleyel,  Schunke,  and  the  arranger.  There  are  arrangements 
for  one,  two,  three,  and  four  flutes;  for  flute,  violin,  and  guitar;  for 
flute  and  guitar;  for  violin  and  guitar;  for  two  clarinets;  for  cornet. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner's  critical  remarks  concerning  the  true 
reading.  The  admiration  of  Berlioz  is  well  known  (and  yet  perhaps 
Berlioz  is  not  now  widely  read  in  this  country):    "The  overture  is 


WAISTS 

New  Spring  Styles 

Dainty  lingerie  waists  made  in  France  and  others  from 
the  leading  makers  in  this  country. 

Plain  and  figured  French  crepe,  plain  and  novelty  voiles, 
handkerchief  linen,  sheer  batiste,  and  novelty  fabrics. 

New  effects  and  designs,  introducing  real  Irish,  filet,  hand- 
made Cluny,  Venise,  and  Valenciennes  laces. 

Plain  tailored  waists  in  linen,  Madras  and  Habutai  silk, 
pique  and  cotton,  corduroy,  new  washable  crepe-de-Chine 
in  striped  effects. 

New  Irish  crochet  lace  waists. 

R.  H.  STEARNS   &   COMPANY 
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VAN 
AMRINGE 

MONUMENTS 

Quality 
durability 
originality 

moderate  price 

Yan  Amringe  Granite  Cq, 

172  TREMONT  ST.,  BOSTON. 
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crowned  Queen  to-day:  no  one  dreams  of  disputing  it.  It  is  cited  as 
the  model  of  the  kind.  The  theme  of  the  slow  movement  and  that  of 
the  Allegro  are  sung  everywhere.  There  is  one  theme  that  I  must 
mention,  because  it  is  less  noticed,  and  also  because  it  moves  me  in- 
comparably more  than  all  the  rest.  It  is  that  long,  groaning  melody, 
thrown  by  the  clarinet  over  the  tremolo  of  the  orchestra,  like  unto  a 
far-off  lamentation  scattered  by  the  winds  in  the  depths  of  the  forest. 
It  strikes  home  to  the  heart;  and  for  me,  at  least,  this  virginal  song, 
which  seems  to  breathe  skyward,  a  timid  reproach  while  a  sombre 
harmony  shudders  and  threatens,  is  one  of  the  most  novel,  poetic,  and 
beautiful  contrasts  that  modern  art  has  produced  in  music.  In  this 
instrumental  inspiration  one  can  already  recognize  easily  a  reflection 
of  the  character  of  Agathe,  which  is  soon  to  develop  in  all  its  passionate 
purity.  The  theme  is  borrowed,  however,  from  the  part  of  Max.  It 
is  the  cry  of  the  young  hunter  at  the  moment  when,  from  his  rocky 
height,  he  sounds  with  his  eyes  the  abysses  of  the  infernal  glen. 
Changed  a  little  in  outline,  and  orchestrated  in  this  manner,  the  phrase 
is  different  both  in  aspect  and  accent."  Compare  with  this  the  remarks 
of  Berlioz  in  the  section  on  the  clarinet  in  his  "Treatise  on  Instrumenta- 
tion." The  clarinet,  he  says,  has  the  precious  faculty  of  producing 
"distance,  echo,  an  echo  of  echo,  and  a  twilight  sound."  "What  more 
admirable  example  could  I  quote  of  the  application  of  some  of  these 
shadowings  than  the  dreamy  phrase  of  the  clarinet,  accompanied  by  a 
tremolo  of  stringed  instruments  in  the  midst  of  the  Allegro  of  the 
overture  to  '  Freischiitz '  ?  Does  it  not  depict  the  lonely  maiden,  the 
forester's  fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her 
tender  lament  with  the  noise  of  the  dark  woods  agitated  by  the  storm? 
O  Weber!!" 


* 
*  * 


The  overture  begins  adagio,  C  major,  4-4.     After  eight  measures  of 
introduction  there  is  a  part-song  for  four  horns.     This  section  of  the 


ELIZABETH  GRANT 

FASHIONABLE  MILLINERY 

HATS  for  Dress  and  Formal  Occasions 

Ready-to-wear  Hats,  $8,  $10,  $12 


169  TREMONT  STREET 
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Rugs  of  Merit 

At  Boston's  Oldest 
and  Most  Reliable 


.§ 


CARPET    HOUSE 


ESTABLISHED  1817 


is; 


1 


QUALITY  is  our  watchword,  and  LOW 
PRICES  on  dependable  merchan- 
dise make  our  establishment  the 
Mecca  of  discriminating  purchasers  of  Floor 
Coverings. 

Some  of  the  new  Spring  designs  in  Domestic 
Rugs  surpass  all  previous  efforts  and  our 
stock  includes  practically  every  pattern  of 
merit  made  by  the  great  rug  manufacturers, 
Bigelow  Carpet  Co.,  Hartford  Carpet  Corp., 
and  M.  J.  Whit  tall. 


'  ■  lLJF.'l  EJ 

]       £46-653  WasMngton  St.,  Opposite  Boylston  St. 
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overture  is  not  connected  in  any  way  with  subsequent  stage  action. 
After  the  quarter  the  Samiel  motive  appears,  and  there  is  the  thought 
of  Max  and  his  temptation.  The  main  body  of  the  overture  is  molto 
vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a  climax,  which  is 
repeated  during  the  casting  of  the  seventh  bullet  in  the  Wolf's  Glen. 
In  the  next  episode,  E-fl'at  major,  themes  associated  with  Max  (clari- 
net) and  Agathe  (first  violins  and  clarinet)  appear.  The  climax  of 
the  first  section  reappears,  now  in  major,  and  there  is  use  of  Agathe' s 
theme.  There  is  repetition  of  the  demoniac  music  that  introduces  the 
allegro,  and  Samiel's  motive  dominates  the  modulation  to  the  coda, 
C  major,  fortissimo,  which  is  the  apotheosis  of  Agathe. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings. 

Mr.  Apthorp  wrote  in  his  notes  to  a  Programme  Book  (January  7, 
1899):  "I  believe  there  is  no  other  word  in  any  other  language  that 
corresponds  accurately  to  the  German  Freischiitz.  The  literal  English 
translation  '  Free  Marksman '  does  not  in  the  least  convey  its  meaning. 
The  same  may  be  said  of  the  Italian  '  Franco  arciero ' — under  which 
misleading  title  the  opera  was  given  at  Covent  Garden — and  the  French 
'Franc  archer.'  Grove  has  it  that  the  opera  was  given  under  this  last 
title  at  the  production  under  Berlioz  in  Paris;  but  Berlioz  himself 
says  nothing  of  this  in  the  account  of  the  production  in  question  he 
gives  in  his  Memoires,  and  Wagner  reports  distinctly  that  it  was  then 
given  as  'Le  Freischutz.'  * 

*  This  production,  with  music  for  the  recitatives  by  Berlioz,  was  at  the  Theatre  de  l'Opera,  Paris,  June  7, 
1841,  and  the  opera  was  then  entitled  "Le  Freyschutz"  (see  De  Lajarte's  "Bibliotheque  Musicale  du  Theatre 
de  l'Opera,"  vol.  ii.  p.  166,  Paris,  1878).  The  absurd  version  of  Castil-Blaze  was  first  performed  in  Paris  at 
the  Odeon,  December  7,  1824,  and  the  opera  was  then  entitled  "Robin  des  Bois."  The  error  in  Grove's  Dic- 
tionary, to  which  Mr.  Apthorp  refers,  is  retained,  with  many  other  errors,  in  the  revised  and  enlarged  edition 
edited  by  Mr.  Fuller-Maitland. — Ed. 
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HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 
Furs  of  the  season  in  the  latest  designs 

FURS  SHOWN  ARE  OF   OUR   OWN   MANUFACTURE 
AND  ABSOLUTELY  RELIABLE 
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HERE  IS  THE 
STORE  THAT 
SELLS  ONLY 

Victor= 
Victrolas 

VICTOR  RECORDS  AND 
OTHER  VICTOR  GOODS 


<I  Business  men  and  women  in  the  downtown  district  will 

appreciate  this  exclusive  Victor  store. 

5  Positively  the  largest  in  New  England. 

<I  Most  conveniently  located,  at  35  Arch  Street  (between 

Franklin  and  Milk  Streets). 

<I  Showing  the  latest  Victor  machines  and  records  in  utmost 

variety  and  immense  quantities. 

<I  With  perfectly   appointed   demonstrating  rooms  where 

customers  can  hear  records  without  waiting. 

<I  Victor  goods  EXCLUSIVELY.    We  are  Victor  distributors 

for  New  England  and  give  four  floors  in  this  building  entirely 

to  our  Victor  business. 

Mail  Orders  far  Records  Promptly  and  Carefully  Filled 
Our  Only  Other  Victor  Store  in  Boston  is  at  Steinert  Hall 


M.  STEINERT   &  SONS  CO. 


VICTOR  DEPARTMENT 
35  ARCH  ST. 


PIANO  AND  VICTOR  DEPTS. 
162  BOYLSTON  ST. 


1237 


"The  word  Freischiitz  (literally  'free  marksman')  means  a  Schiitz 
or  marksman,  who  uses  Freikugeln — that  is  'free  bullets,'  or  charmed 
bullets  which  fly  to  the  mark  of  themselves  without  depending  upon 

the  marksman's  aim,  and  are  therefore  aptly  termed  'free.'" 

* 
*  * 

The  first  performance  of  "Der  Freischiitz"  in  the  United  States 
was  an  English  version  produced  at  the  Park  Theatre,  New  York, 
March  2,*  1825.  The  chief  singers  were  Miss  Kelly,  Mrs.  D.  Luce, 
Woodhull,  and  Clarke.  Miss  Lydia  Kelly  was  a  niece  of  Michael 
Kelly,  singer  and  the  author  of  the  amusing  Memoirs.  She  is  described 
as  "rather  masculine  in  appearance."  Her  costumes  were  distin- 
guished for  "richness  and  elegance."  She  had  "never-failing  animal 
spirits,  good  humor,  and  vivacity."  She  married  a  French  baron,  who 
left  her  as  soon  as  she  failed  to  be  a  profitable  investment. 

The  opera  was  announced  as  in  rehearsal  by  a  company  of  which 
Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers  in 
the  Boston  newspapers  of  December  17,  1827,  but  the  opera,  or  rather 
an  English  adaptation  of  it,  was  performed  here  for  the  first  time  at  the 
Boston  Theatre,  February  19,  1828,  when  Mr.  Finn  was  announced  as 
Caspar,  and  Mrs.  Bernard  as  Linda.  Especial  attention  was  called 
to  the  Wolf's  Glen  and  the  fireworks  prepared  by  Mr.  Broad,  and  for 

*  Col.  T.  AUston  Brown  gives  March  12,  1825,  in  his  "History  of  the  New  York  Stage"  (1903). 


19  12 
SYMPHONIES 

is  in  no  way  an  exaggerated  term  to  apply  to  the  wonderfully  artistic 
1912  line  of  wall  papers  we  are  now  exhibiting. 

If  the  word  Harmony  means  anything  at  all,  it  is  surely  appli- 
cable to  the  soft  elegance  of  color  tones  we  have  been  able  to  bring  together 
for  the  coming  season.  Harshness  and  crudeness  in  music  are  not  so  trying 
to  the  cultivated  ear  as  are  harshness  and  crudeness  in  decoration  to  the 
eye,  because  the  music  is  not  with  us  continually,  as  fa  decoration. 
We  all  prefer  harmony,  particularly  in  the  home. 

We  are  recognized  experts  in  the  matter  of  wall  decoration.  Our 
experience  and  knowledge  in  these  matters  are  at  your  service,  without 
expense  to  you. 

Why  not  advise  with  us  on  your  next  decorative  problem? 


ALFRED    PEATS    CO. 

Leaders  of  Wall  Paper  Fashions 

118  Summer  Street      -     Boston 
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Premier  Advance  Showing  of 

New  Dainty  Negligees 

For  Spring  and  Summer 

Beautiful  Exclusive  Imported  and  'Domestic 

Models   Unrivalled  in   Charm  of 

Materials  and  Colorings 

1^  Our  magnificent  newly  enlarged  Negligee  Section  is  one  of  the 
show  places  of  Boston  for  women  who  admire  the  new,  the 
beautiful  and  the  distinctive  in  these  important  garments,  so 
indispensable  in  the  women 's  wardrobe  nowadays. 

If  For  not  even  in  Paris  itself — the  home  of  many  of  these  exquisite 
conceptions  —  could  one  view  such  a  wondrous  assemblage  of  pretty 
fluffy  new  house  gowns  as  we  have  gathered  for  our  fastidious  patrons. 

Among  the  Many  Charming  New  Things  We  Mention 
New  Oriental  Silk  Kimonos,  at  2.95  to  18.50 
New  China  Silk  Negligees,  at  7.50  to  18.50 
New  Crepe  de  Chine  Negligees,  atl8.50to37.50 
New  Boudoir  Caps  in  Variety  of  Styles 

Women's  N  egligee'JSection — Third  Floor,  Main  Store. 

Jordan  Marsh  Company 
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some  time  the  scene  of  the  Wolf's  Glen  was  a  favorite  feature  of  a 
miscellaneous  theatrical  entertainment.  The  overture  was  played  as 
early  as  February  7,  1828,  and  it  was  at  first  advertised  as  by  "Carlo" 
von  Weber. 

The  first  performance  in  Boston  in  German  was  on  May  6,  1864,  when 
the  chief  singers  were  Mmes.  Frederici  and  Canissa  and  Messrs.  Habel- 
mann  and  Graff. 


Mr.  WilhELM  Bachaus  (whose  surname  in  Europe  is  Backhaus) 
was  born  at  Leipsic  on  March  26,  1884.  He  studied  with  Alois  Reck- 
endorf  from  1891  to  1899  (as  a  private  pupil),  and  after  1894  at  the 
Leipsie  Conservatory,  and  also  with  Eugen  d' Albert  in  1899  at  Frank- 
fort-on-the-Main.  He  has  been  distinguished  as  a  piano  virtuoso  since 
1900,  and  has  made  many  concert  tours.  In  1905  he  taught  the  piano- 
forte at  the  Royal  College  of  Music  in  Manchester  (England),  and  in 
that  year  was  awarded  the  Rubinstein  prize.  In  the  summer  of  1907 
and  in  succeeding  summers  he  directed  the  "  Ferien-Meisterkurse "  for 
pianoforte,  playing  at  the  Sondershausen  Conservatory  of  Music. 

Mr.  Bachaus  made  his  first  appearance  in  the  United  States  as  a 
pianist  at  a  concert  of  the  New  York  Symphony  Society  in  the  Cen- 
tury Theatre,  New  York,  January  5,  19 12,  when  he  played  Beethoven's 
concerto  in  E-flat  major. 

He  gave  a  recital  in  Jordan  Hall,  Boston,  on  January  8,  191 2,  when 
he  played  Bach's  Chromatic  Fantasie  and  Fugue,  Beethoven's  sonata, 
Op.  53,  Brahms's  Variations  on  a  Theme  by  Paganini,  and  pieces  by 
Chopin  and  Liszt. 
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stocked  book  shelves  where  are 
assembled  printed  visitants  from 
various  countries  is  that  of  a  wholesome  self-leading  into  temptation. 

In  our  Book- corner  will  be  found  a  plentiful  showing  of  literature  relating 
to  the  practice,  understanding  and  enjoyment  of  the  art  of  music.  The  stock, 
increased  by  constant  addition,  is  a  development  from  the  already  generous 
library  which  a  few  years  ago  occupied  a  large  section  of  one  side  of  our  store. 
Together  with  the  most  widely  serviceable  text-books  and  volumes  of  historical 
and  biographical  import  will  be  found  here  many  valuable  works  of  rarer  appeal. 

We  extend  a  cordial  invitation,  and  the  assurance  of  informed  service,  to 
students,  amateurs  and  professional  musicians  in  search  of  the  help  and 
inspiration  which  books  'happened  upon"  have  so  often  contributed. 


The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 

26  and  28  WEST  STREET  Telephone*  Oxford   1561  —  Double  service 
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Concerto  No.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op.  73. 

IvUdwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  wrote  this  concerto  in  1809  at  Vienna.  The  town  was 
occupied  by  the  French  from  May  12  to  October  14.  Other  works  of 
the  year  were  the  String  Quartet  in  E-flat,  Op.  74,  the  Sonata  in  E- 
flat,  Op.  Si  a,  Sonata,  F-sharp  major,  Op.  78,  a  march  for  a  military 
band,  some  pianoforte  pieces,  and  songs.  And  it  was  in  1809  that 
Joseph  Haydn  died. 

The  autograph  bears  this  inscription:  "Klavier  Konzert  1809  von 
LvBthvn."  The  concerto  was  published  in  February,  181 1,  and  the 
title  reads  a  follows:  "Grand  concerto  pour  le  Pianoforte  avec  accom- 
pagnement  de  l'orchestre  compose  et  dedie  a  Son  Altesse  Imperiale 
Roudolphe  Archi-Duc  d'Autrlche,  etc.,  par  L.  v.  Beethoven  CEuv.  73." 

It  is  said  that  the  first  public  performance  of  which  there  is  any  record 
was  at  Leipsic  on  November  28,  181 1.  The  pianist  was  Friedrich 
Schneider.*  The  Allgemeine  Musik  Zeitung  described  the  concerto  as 
"without  doubt  one  of  the  most  original,  imaginative,  effective,  but 
most  difficult  of  all  existing  concertos."  Schneider,  it  seems,  played 
"with  soul"  as  well  as  force,  and  the  orchestra  accompanied  remark- 
ably, for  "it  respected  and  admired  composer,  composition  and  pi- 
anist." 

The  first  performance  with  which  Beethoven  was  concerned  was  at 
Vienna  on  February  12,  181 2,  when  Karl  Czerny  (1791-1857)  was  the 
pianist.  The  occasion  was  a  singular  sort  of  entertainment.  Theodor 
Korner,  who  had  been  a  looker-on  in  Vienna  only  for  a  short  time,  wrote 
home  on  February  15:    "Wednesday  there  took  place  for  the  benefit  of 

*  Johann  Christian  Friedrich  Schneider,  organist,  pianist,  composer,  teacher  (1786-1853).     He  was  busy 
as  organist,  pianist,  and  conductor  at  Leipsic  from  1807  to  1821,  when  he  settled  at  Dessau,  where  he  died. 


G.  SGHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 

JUST  PUBLISHED 

OLD  ENGLISH  COMPOSERS  for  the  VIOLIN 

Arranged  for  Violin  and  Piano  by  ALFRED  MOFFAT 

(Schirmer's  Library,  No.  1088).     Price  $1.50 

John  Collet.    Largo  cantabile  Richard  Jones.     Corrente 

Matthew  Dubourg.    Jigg  and  Menuet  James  Oswald.     Lento  affettuoso  and  Giga 

Henry  Eccles.     Adagio  and  Corrente  John  Ravenscroft.  Two  Hornpipes  a  1'  Inglese 

John  George  Freake.     Intermedio  John  Stanley.     Gavot  and  Menuet 

Joseph  Jackson.     Tambourin  Robert  Valentine.     Allegro  vivace 

This  group  of  ten  arrangements  -from  the  figured  basses  of  olden  manuscripts  covers  a  period  extend- 
ing from  1670  to  1786,  and  comprises  some  of  the  most  characteristic  pieces  written  by  the  17th  and 
18th  century  English  composers  of  fiddle  music.  The  numbers  selected  show  much  variety  of  form, 
style,  and  interest  in  the  handling  of  their  ingenuous  yet  none  the  less  pleasing  themes.  Violinists  will 
find  them  all  well  adapted  for  performance. 

For  sale  in  Boston  by  THE  BOSTON  MUSIC  COMPANY 
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CARUSO 


BUYS  AN 


ANQELUS 

BECAUSE 

Sufficient  points  of 
superiority  proved  to 
his  satisfaction  that 
the  Angelus  really  pro- 
duced hand  playing  where 
other  Players  had  failed. 


This    fact    should    make 
your  choice  easier. 

Furnished  in  both  Grand 
and  Upright  Pianos. 


Your  inspection   is    cor- 
dially invited. 


Terms    if    desired 
Large  Music  Library 


O  OHarvey 

14<4-  BOYLSTON   ST 
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the  Charitable  Society  of  Noble  Ladies  *  a  concert  and  a  representation 
of  three  pictures  after  Raphael,  Poussin,  and  Troyes,  as  Goethe  describes 
them  in  his  '  Elective  Affinities.'  A  new  concerto  by  Beethoven  for  the 
pianoforte  did  not  succeed."  Castelli's  "Thalia"  gave  as  the  reason  of 
this  failure  the  unwillingness  of  Beethoven,  "full  of  proud  self-confi- 
dence," to  write  for  the  crowd.  "He  can  be  understood  and  appreci- 
ated only  by  the  connoisseurs,  and  one  cannot  reckon  on  their  being 
in  a  majority  at  such  an  affair."  Thayer  moralizes  on  this  statement. 
"The  trills  of  Miss  Sessi  f  and  Mr.  Siboni  J  and  Mayseder's  Variations 
on  the  March  from  'Aline'  §  were  appropriate  to  the  occasion  and  the 

*  The  title  of  this  society  was  "  Gesellschaft  adelicher  Frauen  zur  Beforderung  des  Guten  und  Niitzlichen." 

f  There  were  four  distinguished  sisters  by  the  name  of  Sessi.  Marianne  (1776-1847)  was,  perhaps,  the 
most  famous,  and  she  was  applauded  in  many  cities,  although  the  Earl  of  Mount  Edgcumbe  heard  her  in  Lon- 
don in  1815,  and  wrote:  "The  first  woman,  Sessi,  was  somewhat  of  a  singer,  with  whom,  though  it  was  diffi- 
cult to  find  fault,  it  was  equally  so  to  be  pleased."  The  oboist  Parke  admitted  that  her  voice  was  "clear  and 
powerful,  its  compass  was  extensive,  and  her  style  tasteful;  but  she  sang  without  expression."  Marianne 
married  a  rich  grocer  named  Natorp.  Imperatrice  (1784-1808)  married  an  army  officer,  Baron  von  Natorp, 
brother  of  the  grocer.  Caroline  sang  at  Naples.  Anna  Maria  (1790-1864)  began  her  career  at  Vienna  about 
181 1,  and  afterward  was  known  on  the  stage  as  Neumann-Sessi.  This  debutante  was  probably  Maria  Theresa 
Sessi.  She  was  of  another  family,  and  began  her  career  at  Parma  in  1805;  and  on  December  26  of  that  year 
she  appeared  at  La  Scala,  Milan.  She  went  to  Vienna,  afterward  to  cities  of  Poland  and  Russia,  and  from 
1835  to  1837  she  sang  again  in  Italy,  but  without  conspicuous  success. 

t  Giuseppe  Siboni,  celebrated  tenor,  was  born  at  Bologna  in  1782.  He  was  for  a  long  time  at  the  opera 
house  in  Prague.     He  died  at  Copenhagen  in  1839. 

§  Joseph  Mayseder,  violinist  and  composer  (1 789-1863),  was  born  at  Vienna,  and  he  died  there.  He  sel- 
dom gave  concerts,  and  he  never  went  on  tours;  yet,  as  a  virtuoso,  he  was  admired  by  Paganini.  There 
were  several  operas  founded  on  the  story  of  Aline,  Queen  of  Golconda.  The  most  famous  were  by  Monsigny 
(1766),  Berton  (1803),  Boieldieu  (1808),  Donizetti  (1828). 


Solov-Hinds  Company 

352  BOYLSTON  STREET 


FOR  SOUTHERN  WEAR 

Linen  and  Serge  Suits 

Foulard  Dresses 

Lingerie      Dresses 

Blouses 
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audience."     And  he  might  have  added  with  reference  to  this  concerto 
the  line  of  Burns,  slightly  altered: — 

"Compar'd  with  this,  Italian  trills  are  tame." 
The  programme  of  this  entertainment  was  as  follows: — 

i .  OuvERTURE Cartellieri  * 

2.  Raphael's  "Queen  of  Sheba  doing  Homage  to  King  Soeomon." 

3.  Scene  and  Aria  from  "Adeeasia  ed  AlEramo" Mayr  f 

(Sung  by  Ther.  Sessi,  her  first  appearance.) 

4.  Grand  New   Concerto  for  Pianoforte,   dedicated  to  Archduke  Ru- 

dolph by  Louis  van  Beethoven,  played  by  Carl  Cserny  (sic). 

5.  Poussin's  "Esther  Fainting  before  King  Ahasuerus." 

6.  Aria  from  "Debora  e  Sisera" Guglielmi  \ 

(Sung  by  Mr.  Siboni.) 

7.  Variations  for  Violin  on  the   March  from   "Aline".     Maiseder  (sic) 

(Played  by  Mayseder.) 

8.  Duet  from  "Adelasia  E  AlEramo"      Mayr 

(Sung  by  Sessi  and  Siboni.) 

9.  Franz  de  Troyes's  "The  Arrest  of  Haman  by  Command  of  Ahasu- 

erus in  the  Presence  of  Esther." 

The  Vienna  correspondent  of  the  Allgemeine  Musik  Zeitung  wrote 
that  the  extravagant  length  of  the  concerto  diminished  the  total  effect 
which  the  "noble  production  of  the  mind"  would  otherwise  have  made. 
As  for  Czerny,  "he  played  with  much  accuracy  and  fluency,  and  showed 
that  he  has  it  in  his  power  to  conquer  the  greatest  difficulties."  But 
the  correspondent  wished  that  there  were  greater  purity  in  his  perform- 
ance, a  finer  contour. 

The  tableaux  pleased  mightily,  and  each  one  was  repeated. 

One  of  the  first  performances,  if  not  the  first,  in  Boston,  was  at  a  con- 

*  Casimir  Anton  Cartellieri  (1 772-1807),  composer  and  chapel-master  to  Prince  Lobkowitz  at  Liebeshausen. 
t  "Adelasia  ed  Aleramo,"  opera  by  G.  S.  Mayr  (1763-1845),  was  produced  at  La  Scala,  Milan,  December 
26,  1806,  when  Sessi  created  a  part. 

%  "Debora  e  Sisera,"  oratorio  (1794),  by  Pietro  Guglielmi  (i727(?)-i8o4). 
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cert  of  the  Germania  on  March  4,  1854.  The  pianist  was  Robert  Heller.  * 
The  concerto  has  been  played  at  these  Symphony  Concerts  by  Mr.  d'Al- 
bert  (1892),  Miss  aus  der  Ohe  (1888),  Mr.  Baermann  (1882,  1885,  1889, 
1894),  Mr.  Faelten  (1886),  Mme.  Hopekirk  (1898),  Mr.  Paderewski 
(1899),  Mr.  L,amond  (November  1,  1902),  Miss  Adele  aus  der  Ohe 
(January  20,  1906),  Mr.  Busoni  (March  12,  19 10). 

The  concerto  was,  no  doubt,-as  Mr.  Apthorp  says,  called  the  "Em- 
peror" "from  its  grand  dimensions  and  intrinsic  splendor."  The 
orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

The  first  movement,  Allegro,  in  K-flat,  4-4,  opens  with  a  strong  chord 
for  full  orchestra,  which  is  followed  by  a  cadenza  for  the  solo  instrument. 

The  first  theme  is  given  out  by  the  strings,  and  afterward  taken  up  by 
the  clarinets.  The  second  theme  soon  follows,  first  in  E-flat  minor  softly 
and  staccato  by  the  strings,  then  legato  and  in  E-flat  major  by  the  horns. 

*  Robert  Palmer,  known  as  Robert  Heller,  was  born  at  Canterbury,  England,  in  1833.  He  studied  music, 
and  at  the  age  of  fourteen  won  a  scholarship  in  the  Royal  Academy  of  Music,  London.  Fascinated  by  the 
performances  of  Robert  Houdin,  he  dropped  music  to  become  a  magician,  and  he  came  to  the  United  States 
in  September,  1852.  Some  say  that  he  made  his  first  appearance  in  New  York  at  the  Chinese  Gardens  as  a 
Frenchman;  others,  that  his  first  appearance  was  at  the  Museum,  Albany,  N.Y.  He  met  with  no  success, 
and  he  then  went  to  Washington,  D.C.,  where  he  taught  the  piano  and  served  as  a  church  organist.  He  mar- 
ried one  of  his  pupils,  Miss  Kieckhoffer,  the  daughter  of  a  rich  banker,  and  at  once  went  back  to  magic.  In 
New  York  he  opened  Heller's  Hall,  and  was  eminently  successful.  He  then  went  to  London,  opened  Poole's 
Theatre,  and  he  came  back  to  New  York  in  1875.  He  had  given  exhibitions  of  his  skill  in  Australia  and  India. 
He  died  at  Philadelphia.  November  28,  1878.  His  name  stands  very  high  in  the  list  of  magicians.  His  tricks 
of  "second  sight"  for  a  long  time  perplexed  the  most  skilful  of  his  colleagues.  And  he  was  one  of  the  first  to 
use  electricity  as  a  confederate.  In  his  will  he  instructed  .his  executors  to  destroy  all  his  apparatus.  For  a 
long  and  interesting  explanation  of  his  "second  sight"  tricks,  see  "Magic,"  by  A.  A.  Hopkins  (Munn  &  Co., 
New  York,  1897). 
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It  was  usual  at  that  time  for  the  pianist  to  extemporize  his  cadenza, 
but  Beethoven  inserted  his  own  with  the  remark,  "Non  si  fa  una  ca- 
denza ma  s'  attacca  subito  il  seguente"  (that  is  to  say,  "  Do  not  insert  a 
cadenza,  but  attack  the  following  immediately") ;  and  he  then  went  so 
far  as  to  accompany  with  the  orchestra  the  latter  portion  of  his  cadenza. 
The  second  movement,  Adagio  un  poco  moto,  in  B  major,  2-2,  is  in  the 
forrn  of  "quasi- variations,"  developed  chiefly  from  the  theme  given  at 
the  beginning  by  muted  strings.  This  movement  goes,  with  a  sugges- 
tion hinted  by  the  pianoforte  of  the  coming  first  theme  of  the  Rondo, 
into  the  Rondo,  the  Finale,  Allegro,  in  E-flat,  6-8.  Both  the  themes 
are  announced  by  the  pianoforte  and  developed  elaborately.  The  end 
of  the  coda  is  distinguished  by  a  descending  long  series  of  pianoforte 
chords  which  steadily  diminish  in  force,  while  the  kettledrums  keep 
marking  the  rhythm  of  the  opening  theme. 


*  * 


Karl  Czerney  played  Beethoven's  Concerto  in  E-flat  for  pianoforte 
when  it  was  produced  for  the  first  time  in  Vienna.  Why  did  not  the 
composer  play  it?  He  made  his  first  appearance  in  that  city  as  a  pianist 
when  he  played  his  Concerto  in  C  major  (March  29,  1795).  He  had 
improvised  there  privately  in  1787,  and  for  some  years  he  was  esteemed 
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in  Vienna  as  a  pianist  rather  than  composer.  We  find  him  playing  his 
Concerto  in  G  major  and  the  pianoforte  part  of  his  Fantasia  with 
chorus  and  orchestra  in  December,  1808,  thirty  years  after  he  had  ap- 
peared at  Cologne  as  an  infant  phenomenon.  But  after  that  he  pre- 
ferred to  let  his  pupils  interpret  his  works,  the  Baroness  Hrtmann  in 
concerts  of  a  private  nature  and  Czerny  in  public  concerts. 

Some  years  ago  Franz  Kullak  wrote  a  series  of  introductory  chapters 
to  his  excellent  edition  of  Beethoven's  concertos  for  pianoforte  and 
orchestra.  One  of  these  chapters,  devoted  to  consideration  of  Beet- 
hoven as  a  pianist,  was  Englished,  in  connection  with  Kullacks'  essay 
on  the  Execution  of  the  Trill,  by  Dr.  Theodore  Baker,  and  published 
in  1903  by  G.  Schirmer,  of  New  York. 

Beethoven  at  a  tender  age  was  urged  to  severe  piano  practice.  One 
of  his  teachers  said  of  him  when  he  was  eight  years  old,  "He  plays  the 
pianoforte  with  vigor  and  in  a  finished  manner."  When  Beethoven, 
about  seventeen  years  old,  met  Mozart,  he  complained  that,  although 
he  took  lessons  from  him, — probably  in  composition, — Mozart  never 
played  to  him.  Later  he  heard  the  Abbe  Johann  Franz  Xaver  Sterkel 
(1750-1817),  then  one  of  the  foremost  pianists  in  all  Germany.  "Beet- 
hoven, who  had  never  before  heard  an  illustrious  pianist,  was  unfamiliar 
with  the  fine  shadings  in  the  treatment  of  the  instrument;  his  own 
playing  was  rough  and  hard."  Nevertheless,  he  played  his  variations 
on  "Vieni  Amore"  (composed  about  1790),  "also  a  great  many  other 
pieces  not  less  difficult,  and,  to  the  extreme  surprise  of  his  hearers,  in 
precise  and  perfect  imitation  of  the  elegant  styles  which  had  impressed 
him  in  Sterkel's  performance."  Another  wrote  of  him  in  comparison 
with  Vogler:  Beethoven  is,  "aside  from  his  dexterity,  more  eloquent, 
imposing,  expressive — in  a  word  he  touches  the  heart  more ;  he  is  there- 
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fore  as  fine  in  Adagio  as  in  Allegro."  And  this  writer  declared  that  the 
pianist  had  struck  out  a  new  path. 

Mozart  had  delighted  by  his  clearness,  roundness,  tranquillity,  deli- 
cacy. Beethoven  surprised  the  Viennese  by  his  vigor,  fiery  expression, 
grandeur. 

Here  is  a  significant  fact:  "As  Beethoven's  creative  genius  continually 
sought  greater  and  loftier  tasks,  his  careful  attention  to  the  details  of 
technic  appears  to  have  relaxed." 

And  then  his  deafness  increased. 

J.  B.  Cramer,  himself  a  great  pianist,  the  only  pianist  praised  by 
Beethoven,  said  of  his  friendly  rival,  "All  in  all,  Beethoven  was,  if  not 
the  greatest,  certainly  one  of  the  greatest  and  most  admirable  pianists 
I  have  ever  heard."  He  heard  him  in  1 799-1 800.  Cherubini  heard  him 
five  years  later,  and  characterized  his  performance  as  "rough."  de- 
menti described  it  as  "little  cultivated,  not  seldom  violent,  like  himself, 
but  full  of  spirit."  The  prevailing  opinion  was  that  his  style  was  admi- 
rable, his  technique  adequate,  and  his  touch  too  violent.  When  he 
played  his  G  major  Concerto  at  the  famous  performance  in  1808,  Reich  - 
ardt  bore  witness  that  he  played  with  "astounding  cleverness  in  the 
fastest  possible  tempi.  The  Adagio,  a  masterly  movement  of  beauti- 
fully developed  song,  he  sang  on  his  instrument  with  a  deep,  melancholy 
feeling  that  thrilled  me." 

Czerny,  the  teacher  of  Liszt,  was  a  pupil  of  Beethoven.  He  said  of 
his  master  (1 800-1 805)  that  no  one  rivalled  him  in  the  swiftness  of  his 
scales,  in  double-trills;  that  his  attitude  was  calm  and  refined,  "with- 
out the  slightest  gesticulation  (except  bending  over  as  his  deafness 
increased)  ";  that  he  pedalled  a  great  deal,  "far  more  than  is  indicated 
in  his  works";  that  his  titanic  force  was  too  much  for  the  instruments 
of  the  period. 
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Ries,  another  pupil,  said:  "As  a  rule  he  played  his  compositions 
most  eccentrically;  however,  he  usually  kept  strict  time,  though  he 
would  occasionally  hurry  somewhat  the  tempo." 

Nisle  wrote:  "As  a  player  he  is,  to  be  sure,  inferior  to  many  others 
in  elegance  and  technical  accomplishments;  and  as  he  was  hard  of 
hearing,  he  played  rather  loud;  but  one  lost  sight  of  his  defects  when 
the  master  disclosed  the  depths  of  his  soul." 

Here  surely  are  opinions  at  variance.*  It  must  be  remembered  that 
some  of  them  came  to  us  through  the  speech  of  several,  and  that  in 
some  instances  the  original  speech  was  the  recollection  of  a  man  who 
heard  Beethoven  years  before  he  was  questioned  about  him.  Some 
years  ago,  here  in  Boston,  Mr.  Busoni  was  praised  here  by  some  for  his 
delicacy;  by  others  he  was  reproached  for  his  violence.  And  which 
opinion  was  the  true  one? 

There  is  always  interest  in  speculation  concerning  a  composer's  inter- 
pretation of  his  own  works.  In  some  instances  the  composition  suffers 
because  the  technic  of  the  composer-pianist  is  inadequate.  Thus 
Brahms — we  speak  from  personal  knowledge — in  the  eighties  was  a 
coarse,  nerve-rasping  pianist. 

To-day  you  often  hear  a  pianist  reproached  for  his  interpretation  of 
Beethoven's  music.  "No,  his  performance  was  not  in  the  spirit  of 
Beethoven," — a  beautiful  phrase,  like  that  other  phrase,  "The  chro- 
nometer of  God  never  errs,"  which  in  Mark  Twain's  story  passed  as 
beautiful  until  some  one  had  the  boldness  to  ask,  "What  is  the  chro- 
nometer of  God?" 

If  Beethoven  should  play  his  sonatas  to  us  now  in  Boston,  would  not 
some  one  complain  of  his  lack  of  temperament?  and  might  not  some 
one  say,  from  force  of  habit:  "He  is  an  interesting  pianist,  but  he 
should  not  attempt  to  play  Beethoven:  he  had  better  stick  to  Chopin 
or  Liszt"? 


THEATRE 
GRAND  OPERA 
SYMPHONY 


TICKETS 


BURKE,   Adams    House 

Phones,  Oxford  935  and  942 


1250 


Let  us  see  what  Beethoven  himself  said  about  pianoforte  music  and 
pianists.  We  quote  from  the  excellent  little  book,  "Beethoven:  The 
Man  and  the  Artist,  as  revealed  in  his  own  Words,"  compiled  and  anno- 
tated by  F.  Kerst,  translated  and  edited  with  additional  notes  by  H.  E. 
Krehbiel  (New  York,  1905): — 

"It  has  always  been  known  that  the  greatest  pianoforte  players 
were  also  the  greatest  composers;  but  how  did  they  play?  Not  like 
the  pianists  of  to-day,  who  prance  up  and  down  the  keyboard  with 
passages  in  which  they  have  exercised  themselves — putsch,  putsch, 
putsch; — what  does  that  mean?  Nothing.  When  the  true  piano- 
forte virtuosi  played,  it  was  always  something  homogeneous,  an  entity; 
it  could  be  transcribed  and  then  it  appeared  as  a  well-thought-out 
work.     That  is  pianoforte  playing;   the  other  is  nothing!"     (1814.) 

"Candidly  I  am  not  a  friend  of  Allegri  di  bravura  and  such,  since 
they  do  nothing  but  promote  mechanism." 

"The  great  pianists  have  nothing  but  technique  and  affectation." 
(1817.) 

"As  a  rule,  in  the  case  of  these  gentlemen  (pianoforte  virtuosi) 
all  reason  and  feeling  are  generally  lost  in  the  nimbleness  of  their 
fingers." 

"These  pianoforte  players  have  their  coteries,  which  they  often 
join;   there  they  are  praised  continually, — and  there's  an  end  of  art!" 

"You  will  have  to  play  a  long  time  yet  before  you  realize  that  you 
cannot  play  at  all." 

He  said  to  Czerny,  who  was  teaching  his  nephew  Karl:  "With  re- 
spect to  his  playing  with  you,  when  he  has  acquired  the  proper  mode 
of  fingering  and  plays  in  time  and  plays  the  notes  with  tolerable  cor- 
rectness, only  then  direct  his  attention  to  the  matter  of  interpreta- 
tion;  and  when  he  has  got  thus  far  do  not  stop  him  for  little  mistakes, 
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but  point  them  out  at  the  end  of  the  piece.  Although  I  have  my- 
self given  very  little  instruction,  I  have  always  followed  this  method, 
which  quickly  makes  musicians,  and  that,  after  all,  is  one  of  the  first 
objects  of  art." 

"Always  place  the  hands  at  the  keyboard  so  that  the  fingers  can- 
not be  raised  higher  than  it  is  necessary;  only  in  this  way  is  it  pos- 
sible to  produce  a  singing  tone." 

"The  solo  sonatas  [Op.  109-111?]  are  perhaps  the  best,  but  also  the 
last  music  that  I  composed  for  the  pianoforte.  It  is  and  always  will 
be  an  unsatisfactory  instrument.  I  shall  hereafter  follow  the  example 
of  my  grand  master,  Handel,  and  write  every  year  only  an  oratorio 
and  a  concerto  for  some  string  or  wind  instrument,  provided  I  shall 
have  finished  my  tenth  symphony  (C  minor)  and  Requiem." 

"God  knows  why  it  is  that  my  pianoforte  music  always  makes  the 
worst  impression  on  me,  especially  when  it  is  played  badly." 

Having  heard  Mozart's  Concerto  in  C  minor  at  a  concert,  he  ex- 
claimed to  his  companion:  "Cramer,  Cramer,  we  shall  never  be  able 
to  compose  anything  like  that!" 
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There  are  a  few  interesting  notes  relating  to  the  writing  of  the  music- 
dramas,  although  Wagner  gives  no  account  of  the  development  of  his 
theories  or  his  art. 

Climbing  the  Wostrai,  he  heard  a  merry  dance  tune  whistled  by  a  goat- 
herd perched  upon  a  crag.  "I  seemed  immediately  to  stand  among 
the  chorus  of  the  pilgrims  filing  past  the  goat  herd  in  the  valley ;  but  I 
could  not  afterward  recall  the  goat  herd's  tune,  so  I  was  obliged  to  help 
myself  out  of  the  matter  in  the  usual  way."  There  was  a  rumor  that, 
in  writing  "Tannhauser,"  Wagner  had  been  bribed  by  the  Catholic 
party  to  glorify  Catholicism  as  Meyerbeer  had  glorified  Protestantism 
in  "Les  Huguenots." 

He  tells  how  the  idea  of  "Die  Meistersinger "  formed  itself;  how  he 
began  to  elaborate  it  in  the  hope  that  it  might  free  him  from  the  thrall 
of  the  idea  of  "Lohengrin";  but  he  was  impelled  to  go  back  to  the 
latter  opera.  The  melody  for  the  fragment  of  Sachs's  poem  on  the 
Reformation  occurred  to  him  while  going  through  the  galleries  of  the 
Palais  Royal  on  his  way  to  the  Taverne  Anglaise.  "There  I  found 
Truinet  already  waiting  for  me  and  asked  him  to  give  me  a  scrap  of 
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paper  and  a  pencil  to  jot  down  my  melody,  which  I  quietly  hummed 
over  to  him  at  the  time."  "As  from  the  balcony  of  my  flat,  in  a  sunset 
of  great  splendor,  I  gazed  upon  the  magnificent  spectacle  of  'Golden' 
Mayence,  with  the  majestic  Rhine  pouring  along  its  outskirts  in  a 
glory  of  light,  the  prelude  to  my  '  Meistersinger '  again  suddenly  made 
its  presence  closely  and  distinctly  felt  in  my  soul.  Once  before  had 
I  seen  it  rise  before  me  out  of  a  lake  of  sorrow,  like  some  distant  mirage 
I  proceeded  to  write  down  the  prelude  exactly  as  it  appears  to-day  in 
the  score,  that  is,  containing  the  clear  outlines  of  the  leading  themes 
of  the  whole  drama."  One  night  when  he  had  sketched  the  theme  of 
Pogner,  "Das  schone  Fest  Johannistag,"  he  heard  suddenly  the  mad 
laughter,  horrible  whimpering,  and  frightful  howling  of  his  servant 
Lieschen  attacked  with  hysterical  convulsions. 

After  a  tramp  near  Spezia,  he  returned  to  his  hotel  in  a  noisy  street. 
Tired,  he  awaited  sleep.  "I  fell  into  a  kind  of  somnolent  state,  in 
which  I  suddenly  felt  as  though  I  were  sinking  in  swiftly  flowing  water. 
The  rushing  sound  formed  itself  in  my  brain  into  a  musical  sound,  the 
chord  of  E-flat  major,  which  continually  re-echoed  in  broken  forms; 
these  broken  chords  seemed  to  be  melodic  passages  of  increasing  motion, 
yet  the  pure  triad  of  E-flat  major  never  changed,  but  seemed  by  its 
continuance  to  impart  infinite  significance  to  the  element  in  which  I 
was  sinking.  I  awoke  in  sudden  terror  from  my  doze,  feeling  as  though 
the  waves  were  rushing  high  above  my  head.  I  at  once  recognized 
that  the  orchestral  overtures  to  the  '  Rheingold, '  which  must  long  have 
lain  latent  within  me,  though  it  had  been  unable  to  find  definite  form, 
had  at  last  been  revealed  to  me." 
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His  rage  over  a  tinker  hammering  incessantly  opposite  his  house  in 
Zurich  gave  him  his  theme  for  Siegfried's  famous  outburst  against  the 
bungling  Mime.  "I  played  over  the  childishly  quarrelsome  Polter 
theme  in  G  minor  to  my  sister  furiously  singing  the  words  at  the  same 

time." 

{To  be  continued.) 


Symphonia  Domejstica,  Op.  53 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  in  Berlin.) 

When  Richard  Strauss  was  sojourning  in  London  late  in  1902,  he 
said  to  a  reporter  of  the  Musical  Times  of  that  city:  "My  next  tone- 
poem  will  illustrate  'a  day  in  my  family  life.'  It  will  be  partly  lyrical, 
partly  humorous, — a  triple  fugue,  the  three  subjects  representing 
papa,  mamma,  and  the  baby."  * 

The  symphony  was  composed  in  1903.  On  the  last  page  of  the 
score  is  this  note:  " Charlottenburg,  December  31,  1903."  The  score 
was  published  in  1904.  It  is  said  that  Strauss  received  from  the 
publisher  a  sum  equivalent  to  nine  thousand  dollars  for  it. 

It  was  performed  for  the  first  time  at  the  last  concert  of  the  Richard 
Strauss  Festival  in  Carnegie  Hall,  New  York,  March  21,  1964,  by 
Wetzler's  Orchestra,  and  the  composer  was  the  conductor.  The  con- 
cert began  with  a  performance  of  Strauss's  "Don  Juan,"  and  closed 
with  a  performance  of  his  "Also  sprach  Zarathustra."  It  may  here 
be  said  that  Strauss's  Symphony  in  F  minor,  Op.  12,  was  also  per- 
formed for  the  first  time  in  New  York  by  the  Philharmonic  Society 
of  that  city  and  from  manuscript  on  December  13,  1884,  when  Mr. 
Theodore  Thomas  conducted. 

*  See  the  Musical  Times,  January  i,  1903,  p.  14. 
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The  first  performance  of  the  Symphonia  Domestica  in  Europe  was 
at  the  Fortieth  Festival  of  the  Allgemeiner  Deutscher  Musikverein 
at  Frankfort-on-the-Main,  June  i,  1904.     The  composer  conducted. 

The  first  performance  in  Belgium  was  at  a  Concert  Populaire,  Novem- 
ber 13,  1904,  when  S.  Dupuis  conducted. 

The  first  performance  in  England  was  on  February  25,  1905,  at  the 
Queen's  Hall,  London.     Mr.  Henry  J.  Wood  was  the  conductor. 

The  first  performance  in  'France  was  at  a  Colonne  concert,  Paris, 
March  25,  1906,  when  the  composer  conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  February  16,  1907.  The  symphony  was  played 
again  in  Boston  by  the  Boston  Symphony  Orchestra,  March  30,  1907, 
March  19,  1910. 

The  dedication  of  the  symphony  reads:  "Meiner  lieben  Frau  und 
unserm  JUngen"  ("To  my  dear  wife  and  our  boy"). 

The  symphony  is  scored  for  one  piccolo,  three  flutes,  two  oboes, 
one  oboe  d'  amore,*  one  English  horn,  one  clarinet  in  D,  one  clarinet 
in  A,  two  clarinets  in  B-flat,  one  bass  clarinet,  four  bassoons,  one 
double-bassoon,  eight  horns,  four  trumpets,  three  trombones,  one 
bass  tuba,  four  saxophones  ad  lib.,^  four  kettledrums,  bass  drum,  cym- 
bals, triangle,  tambourine,  Glockenspiel,  sixteen  first  violins,  sixteen 
second  violins,  twelve  violas,  ten  violoncellos,  eight  double-basses, 
two  harps. 

When  Dr.  Strauss  was  in  New  York,  he  wished  that  no  programme 
of  this  symphony  should  be  set  forth  in  advance  of  the  performance. 

*  The  hautbois  d' 'amour,  oboe  d'  amore,  was  invented  about  1720.  It  was  an  oboe  a  minor  third  lower 
in  pitch  than  the  ordinary  oboe.  "  The  tone  was  softer  and  somewhat  more  veiled  than  that  of  the  usual  instru- 
ment, being  intermediate  in  quality,  as  well  as  in  pitch,  between  the  oboe  and  the  English  horn."  This  instru- 
ment fell  out  of  use  after  Bach's  death,  but  it  has  been  reconstructed  by  the  house  of  C.  Mahillon,  of  Brussels. 

t  Strauss  says,  "only  in  cases  of  extreme  necessity  ad  libitum." 
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As  Mr.  Richard  Aldrich  wrote,  in  the  New  York  Times,  of  March  6, 
1904:  "He  wishes  it  to  be  taken  as  music,  for  what  it  is,  and  not  as 
the  elaboration  of  the  specific  details  of  a  scheme  of  things.  The 
symphony,  he  declares,  is  sufficiently  explained  by  its  title,  and  is  to 
be  listened  to  as  the  symphonic  development  of  its  themes.  It  is  of 
interest  to  quote  the  title,  as  he  wishes  it  to  stand.  It  is  'Symphonia 
Domestica'  (meiner  lieben  Frau  und  unserm  Jungen  gewidmet),  Op. 
53,  which  is,  interpreted,  'Domestic  Symphony,  dedicated  to  my  dear 
Wife  and  our  Boy,  Op.  53.'  It  bears  the  descriptive  subtitle,  'In 
einem  Satze  und  drei  Unterabteilungen :  (a)  Einleitung  und  Scherzo; 
(b)  Adagio;  (c)  Doppelfuge  und  Finale.'  (In  one  movement  and 
three  subdivisions:  (a)  Introduction  and  Scherzo;  (b)  Adagio;  (c) 
Double  Fugue  and  Finale.)  It  is  highly  significant  that  the  composer 
desires  these  movements  to  be  listened  to  as  the  three  movements 
of  a  composition,  substantially,  as  he  declares,  in  the  old  symphonic 
form.  He  believes,  and  has  expressed  his  belief,  that  the  anxious 
search  on  the  part  of  the  public  for  the  exactly  corresponding  passages 
in  the  music  and  the  programme,  the  guessing  as  to  the  significance  of 
this  or  that,  the  distraction  of  following  a  train  of  thought  exterior 
to  the  music,  are  destructive  to  the  musical  enjoyment.  Hence  he 
has  forbidden  the  publication  of  any  description  of  what  he  has  sought 
to  express  till  after  the  concert. 

"'This  time,'  says  Dr.  Strauss,  'I  wish  my  music  to  be  listened  to 
purely  as  music."' 

When  the  symphony  was  performed  at  Frankfort-on-the-Main,  the 
only  programme  note  published  in  advance  in  Die  Musik  after  the  an- 
nouncement of  title  and  subdivisions  was  as  follows:  "The  first  theme, 
'The  Husband,'  is  in  three  parts:  an  'easy-going'  beginning  (which 
recalls  the  beginning  of  the  'Pastorale  Symphony');    a  continuation 
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that  is  designated  as  'meditative';  and  a  melody  that  rises  'in  a  fiery 
manner'  on  high.  The  second  theme,  'The  Wife,'  is  extremely  ca- 
pricious. The  third  theme,  'The  Child,'  is  very  simple,  and  in  Haydn's 
manner.  It  is  to  be  played  by  an  oboe  d'  amore.  From  this  theme 
springs  the  first  theme  of  the  double  fugue,  'Assertion,'  with  which 
the  second  theme,  'Contrary  Assertion,'  is  contrasted.  The  orchestra 
must  be  enlarged  to  one  hundred  and  eight  instruments,  among  them 
four  saxophones.  Richard  Strauss  refuses  to  give  any  further  pro- 
gramme." 

The  symphony  was  performed  for  the  first  time  in  Berlin  at  the 
Philharmonic  concert  of  December  12,  1904,  and  Dr.  Strauss  con- 
ducted it.  The  programme  books  of  the  Philharmonic  concerts,  as  a 
rule,  contain  minute  analyses,  with  illustrations  in  notation  of  the 
orchestral  works  performed.  The  only  note  on  the  Symphonia  Domes- 
tica  was  as  follows: — 

"This  work,  written  in  one  movement,  is  divided"  (or,  rather,  articu- 
lated) "into  four  subdivisions,  which  correspond,  on  the  whole,  to  the 
old  form  of  the  sonata: — 

"I.     Introduction   and   development   of   the   three    chief   groups    of 
themes. 
The  husband's  themes : 

(a)  Easy-going,  (b)  Dreamy,  (c)  Fiery. 
The  wife's  themes: 

(a)  Lively  and  gay,  (b)  Grazioso. 
The  child's  theme : 
Tranquil. 
II.     Scherzo. 

.  Parents'  happiness.     Childish  play. 
Cradle-song  (the  clock  strikes  seven  in  the  evening). 
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III.  Adagio. 

Doing  and  thinking.     Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning). 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue). 
Joyous  conclusion." 

*  * 

The  symphony  was  given  a  few  weeks  before  this  in  Dresden  at  a 
concert  of  the  Royal  Orchestra  (November  15,  1904).  The  programme 
book  contained  three  pages  of  general  and  innocuous  remarks,  with 
the  conclusion  that  the  composer  here  portrays  his  own  family  life; 
that  he  is  outwardly  "easy-going,"  occasionally  "dreamy,"  but  at 
bottom  a  "fiery"  husband,  who,  although  his  wife  is  lively  and  graces 
ful,  yet  remains  the  superior,  who  follows  with  inward  joy  the  thought- 
and  feelings  of  his  little  child, — a  man  among  men,  one  upon  whom 
a  kind  fate  has  bestowed  unconquerable  humor.  Then  followed  two 
pages  and  a  half  of  thematic  illustrations  with  the  titles  given  above. 

When  the  symphony  was  again  played  in  Dresden,  March  8,  1905, — 
this  time  under  the  direction  of  the  composer  and  for  the  benefit  of  the 
fund  for  the  widows  and  orphans  of  the  members  of  the  Royal  Music 
Band, — the  identification  of  Strauss  as  the  hero  of  his  symphony  was 
omitted. 

*  * 

It  is  plain  that  Strauss,  like  Mahler,  does  not  believe  in  analytical 
programmes;  but,  unlike  the  latter,  he  is  at  least  consenting  to  their 
appearance  after  a  performance.  Even  when  he  was  in  New  York 
he  noted  down  the  themes  of  his  symphony  for  Mr.  Aldrich,  and  they 
were  published  in  the  New  York  Times  of  March  6,  1904,  before  the 
performance.     Furthermore,  in  the  "Richard  Strauss  volume"  of  Die 
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Musik  (Berlin  and  Leipsic),  second  number  of  January,  1905,  appeared 
an  analysis,  nine  pages  long,  by  Mr.  Wilhelm  Klatte,  of  this  very  sym- 
phony, which  the  author,  a  Berliner,  wrote  as  one  with  authority. 


When  the  symphony  was  played  in  London  for  the  first  time,  an 
"official"  description  was  published,  and  an  elaborate  analysis  was 
prepared  by  Messrs.  Kalisch  and  Percy  Pitt.  The  Daily  News  of 
February  23,  1905,  published  the  former  with  a  prefatory  note: — 

"In  accordance  with  his  custom  the  composer  has  not  put  forward 
a  definite  programme  of  his  own,  but,  with  some  inconsistency,  he  has 
allowed  a  description  to  be  made  public, — with  some  inconsistency, 
because  he  has  declared  that  he  wishes  his  music  to  be  listened  to  as 
if  it  meant  nothing  in  particular  if  the  hearer  feels  more  comfortable 
in  ignoring  the  programme.  The  only  indications  given  are  in  the 
subheadings  to  the  separate  sections  of  the  symphony.  The  official 
description  of  the  symphony  runs  as  follows: — 

"The  symphony  continues  without  a  break,  but  has  four  well- 
defined  sections: — 

1.  Introduction. 

2.  Scherzo. 

3.  Cradle-song  and  Adagio. 

4.  Finale:  Double  Fugue. 

'"The  Symphony  is  concerned  with  three  main  themes,  that  of  the 
husband,  that  of  the  wife,  and  that  of  the  child:  The  husband  theme 
is  divided  into  three  sections,  the  first  of  which  is  marked  "gemachlich" 
(easy-going,  or  deliberate),  the  second  "sinnend"  (meditative),  and 
the  third  "feurig"  (fiery).  The  first  section  of  the  symphony,  the 
introduction,  is  devoted  to  an  exposition  and  treatment  of  the  chief 
themes,  or  groups  of  themes,  its  most  striking  feature  being  the  in- 
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traduction  of  the  child  theme  on  the  oboe  d'  amore,  an  instrument 
which  has  practically  fallen  out  of  use.  The  composer  himself  has 
spoken  of  this  theme  as  being  of  "almost  Haydnesque  simplicity." 
On  this  follows  a  very  characteristic  passage,  which  has  been  inter- 
preted as  representing  the  child  in  its  bath.  The  scherzo  bears  the 
headings:  "Elterngluek — Kindliche  Spiele"  (Parents'  Happiness — 
The  Child  at  Play).  Its  chief  theme  is  the  child  theme  in  a  new  rhythm. 
At  its  end  the  music  suggestive  of  the  bath  recurs,  and  the  clock  strikes 
seven.  We  them  come  to  the  lullaby,  where  we  have  another  version 
of  the  child  theme.  The  subheadings  of  the  adagio  are :  "Schaffenund 
Schauen — Liebes-scene ! — Traume  und  Sorgen"  (Doing  and  Thinking — 
Love  Scene — Dreams  and  Cares).  This  elaborate  section  intro- 
duces no  new  themes  of  any  importance,  and  is  really  a  symphonic 
slow  movement  of  the  great  polyphonic  elaboration  and,  superlatively 
rich  orchestral  colour.  The  gradual  awakening  of  the  family  is  next 
depicted  by  a  change  in  the  character  of  the  music,  which  becomes 
more  and  more  restless,  the  use  of  rhythmical  variants  of  previous 
themes  being  very  ingenious;  and  then  there  is  another  reference  to 
the  bath  music,  and  the  glockenspiel  indicates  that  it  is  7  a.m. 
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'"In  this  way  we  reach  the  final  Fugue.  The  principal  subject  of 
this  is  also  a  new  version  of  the  child  theme.  Its  subtitle  is  "Lustiger 
Streit — Frohlicher  Beschluss"  (Merry  Argument — Happy  Conclu- 
sion), the  subject  of  the  dispute  between  father  and  mother  being  the 
future  of  the  son.  The  Fugue  (the  chief  subject  of  which  is  another 
variant  of  the  child  theme)  is  carried  on  with  unflagging  spirit  and 
humour  and  great  variety  of  orchestration,  the  introduction  of  the  four 
saxophones  adding  fresh  colours  to  the  score.  As  the  Fugue  proceeds, 
the  child  theme  gradually  grows  more  and  more  prominent,  and  finally 
seems  to  dominate  the  whole  score.  Some  new  themes,  all  more  or 
less  akin  to  it,  and  all  in  the  nature  of  folk-tunes,  are  introduced.  The 
father  and  mother,  however,  soon  assume  their  former  importance, 
and  the  whole  ends  with  great  spirit  and  in  the  highest  good  humour 
with  an  emphatic  reassertion  of  the  husband  theme  with  which  it  began, 
suggesting  that  the  father  had  the  last  word  in  the  argument.' " 

Here  we  have  the  second  section  of  the  Husband's  theme  character- 
ized as  "sinnend"  instead  of  " traumeriseh."  The  latter  is  the  term 
published  in  the  score. 

And  it  may  here  be  said  that  after  the  musical  sentence  characterized 
in  the  score  as  "traumeriseh"  a  short  phrase,  orchestrated  for  clarinet 
in  A,  two  clarinets  in  B-flat,  and  a  bass  clarinet,  is  characterized  by 
the  composer  "murrisch," — ill-humored,  peevish,  cross.  This  theme 
is  used  afterward  most  sparingly.  At  the  same  time  it  is  a  singular 
fact  that  this  section  of  the  Husband  theme  is  not  mentioned  in  any 
"official"  programme. 

Strauss's  reticence  about  the  programme  of  a  work  and  his  subsequent 
explanatory  confidences  have  annoyed  even  the  admirers  of  his  strange 
and  enormous  talent.  Thus,  when  the  Symphonia  Domestica  was 
performed  for  the  first  time  in  London,  Mr.  Ernest  Newman  wrote  in 
the  Speaker: — 
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"It  has  been  said  very  confidently  that  here  Strauss  has  forsaken 
programme  music  and  gone  back  to  music  of  the  absolute  order;  it 
has  also  been  said,  with  equal  confidence,  that  he  has  done  nothing 
of  the  kind.  Strauss  himself  has  behaved  as  foolishly  over  it  as  he 
might  have  been  expected  to  do  after  his  previous  exploits  in  the  same 
line.  He  writes  a  work  like  'Till  Eulenspiegel, '  that  is  based  from  start 
to  finish  on  the  most  definite  episodes,  and  then  goes  through  the 
heavy  farce  of  'mystifying'  his  hearers  by  telling  them  he  prefers  not 
to  give  them  the  clue  to  the  episodes,  but  to  leave  them  to  'crack  the 
nut'  as  best  they  can.  All  the  while  he  is  giving  clue  after  clue  to  his 
personal  friends,  till  at  length  sufficient  information  is  gathered  to 
reconstruct  the  story  that  Strauss  had  worked  upon;  this  gradually 
gets  into  all  the  programme  books,  and  then  we  are  able  to  listen  to 
the  work  in  the  only  way  it  can  be  listened  to  with  any  comprehension, — 
with  a  full  knowledge  of  the  programme.  With  each  new  work  of 
Strauss  there  is  the  same  tomfoolery, — one  can  use  no  milder  word  to 
describe  proceedings  that  no  doubt  have  a  rude  kind  of  German  humor, 
but  that  strike  other  people  as  more  than  a  trifle  silly.  So  it  is  now 
with  the  'Symphonia  Domestica.'" 

The  themes  of  the  Husband  are  exposed  at  once.  The  violoncellos 
begin  the  "easy-going"  theme  (F, major,  2-4)  without  accompaniment. 
A  horn  and  the  bassoons  are  added.  The  oboe  sings  the  "dreamy'' 
theme,  and,  as  it  ends  it,  clarinets  and  bass  clarinet  have  a  melodic 
thought  designated  by  the  composer  as  "ill-tempered."  •  As  I  have 
said,  this  motive  is  unimportant.  The  third  significant  theme  ("  fiery") 
of  the  Husband  is  given  to  violins  (E  major).  The  mood  of  ill-temper 
recurs  for  a  moment,  but  is  interrupted  by  a  trumpet  shout.  The 
"easy-going"  theme  reappears  (F  major). 

The  most  important  theme  of  the   Wife  enters   (B   major,    "very 
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lively,"  violins,  flutes,  oboes).  This  capricious  motive  is  followed 
by  a  gentle,  melodic  theme,  "tenderly  affectionate"  (solo  violin,  flute, 
clarinet),  but  the  capricious  theme  interrupts,  and  it  is  now  character- 
ized as  "wrathful,"  and  a  chattering  passage  for  violins  and  clarinets 
appears  later,  slightly  changed,  as  the  expression  of  "Contrary  Asser- 
tion." There  is  a  return  to  F  major  and  the  first  tempo,  with  the 
Husband's  first  theme  transformed  and  over  a  pedal  F.  These  themes 
are  used  in  close  conjunction  until  after  a  cadence  in  F  major  the  theme 
of  the  Child  is  introduced. 

The  Child's  theme  is  introduced  with  mysterious  preparation,  while 
the  other  themes  have  been  exposed  frankly.  Second  violins,  tremu- 
lous, sound  gently  the  chord  of  D  minor.  The  oboe  d'  amore  hints 
at  the  theme  in  minor.  There  is  a  change  in  mode.  There  are  chords 
of  a  strange  nature,  now  for  solo  violins  and  violas,  now  for  bassoon 
and  horns.  The  first  figure  of  the  Wife's  theme  is  heard,  and  then  the 
Child's  theme  is  sung  in  D  major,  2-2,  by  the  oboe  d'  amore.  A  gay 
episode  serves  as  a  coda.  And  here  Strauss  introduces  one  of  his 
little  jokes,  for  himself  and  a  few  friends,  that  apparently  give  keen 
annoyance  to  the  symphonically  sedate.  A  short,  incisive  ascending 
figure  is  played  by  clarinets  and  muted  trumpets.  This  is  answered 
by  a  descending  and  equally  incisive  figure  for  oboes,  muted  horns, 
and  trombone.  According  to  a  note  in  the  score  the  ascending  figure 
portrays:  "The  Aunts:  'Just  like  his  papa!'"  The  descending  figure 
represents:    "The  Uncles:    'Just  like  his  mamma!'" 

Two  transitional  measures  lead  to  the  second  division  of  the  sym- 
phony, the  vScherzo  (D  major,  3-8). 

The  Child's  theme,  transformed,  is  played  by  the  oboe  d'  amore; 
fragments  from  the  motives  of  Husband  and  Wife  are  also  employed 
in  this  section,  "Child's  Play,  Parents'  Happiness."  After  a  broad 
crescendo  the  climax  comes  in  twenty-five  measures  of  tutti,  with  a 
combination  of  alia  breve  and  6-8  rhythms.  The  3-8  rhythm  reappears 
and  with  it  the  second  section  of  the  Scherzo  begins:    "The  Baby  is 

ANNOUNCEMENT   of  M.  H.  HANSON 

437  FIFTH  AVENUE,  NEW  YORK 

For  Spring,  1912.     Available  among  others 
MARGARETE   MATZENAUER  )  Metropol-    LUDWIG  HESS,  Famous  Tenor 
MARIE  RAPPOLD  (       itan         HENRI  SCOTT,  Basso,  Chicago  Opera 

BERNICE  DE  PASQUALI  (      Opera       BORIS  HAMBOURG,  'Cellist 

HENRIETTE  WAKEFIELD         )      House       GEORGE  HARRIS,  Jr.,  Tenor 

W.  DALTON-BAKER,  Baritone 
For  1912-13 
GEORGE  HENSCHEL,  Recitals  to  his  own  accompaniment 
LEON  RAINS,  Basso 

GOTTFRIED  GALSTON,  the  sensational  Munich  pianist 

LOUIS  PERSINGER,  American  Violin  Virtuoso  of  European  fame 

MAX  PAUER,  Pianist 
All  the  above  artists,  and  others  to  be  announced 
1266 


tired,  and  the  tender  Mother  wishes  it  to  rest"  (solo  violin).  The 
Child's  motive  now  appears  for  the  first  time  in  the  very  concise  and 
sturdy  form  which  later  plays  an  important  part.  The  episode  of 
putting-to-bed  is  characterized  by  Mr.  Klatte,  of  Berlin,  to  whom  I 
am  indebted  for  some  of  these  analytical  notes,  as  abounding  with 
"drastic  details  of  tone-painting." 

Two  clarinets  sing  a  cradle-song  (G  minor,  6-8),  to  which  the  Child 
falls  asleep.     The  clock  strikes  seven  and  the  Scherzo  is  at  an  end. 

An  Intermezzo  of  about  forty  measures  follows,  restful  and  peaceful 
music.  The  "dreamy"  section  of  the  Husband's  motive  is  played  in 
turn  by  oboe,  flute,  violin,  and  an  inverted  form  of  it,  which  is  much 
used  later,  is  joined  to  it.  The  strings  have  a  passage  "that  is  as  the 
Confirmation  of  Happiness." 

The  Adagio  is  divided  into  two  sections,  to  which  a  species  of  coda 
is  added.  The- first  section,  "Doing  and  Thinking,"  or  "Creation  and 
Inspection,"  is  developed  out  of  the  Husband's  themes.  The  "dreamy" 
motive  is  carried  to  its  furthest  extent,  and,  appearing  in  its  inverted 
form  with  the  theme  of  the  "Confirmation  of  Happiness,"  it  leads  to  a 
new  melodic  thought.  The  chief  theme  of  the  Wife  is  played  passion- 
ately by  violins,  and  with  its  gentler  companion  theme  is  most  prom- 
inent. Then  enter  the  motives'  of  the  Husband,  and  the  themes  of 
the  two  rise  through  a  powerful  crescendo  to  a  climax  in  F-sharp  major. 
This  is  the  "Love  Scene."  After  a  short  diminuendo  the  theme  of 
happiness  brings  the  end  of  this  portion  of  the  Adagio.  The  second 
portion,  "Dreams  and  Cares,"  is  music  of  twilight  tones.  The  title 
"Sleep-chasings,"  invented  by  Walt  Whitman  for  one  of  his  early 
poems,  would  here  not  be  inappropriate.  The  cares  flee  away,  for  the 
Child's  theme  is  heard,  and  the  tender  melody  of  the  caring  Mother 
follows.  The  dreams  fade  with  the  harp  notes  and  the  tremolo  of 
the  violins.  It  is  morning.  The  clock  strikes  seven  and  the  cry  of 
the  Child  ("a  trill  on  the  F-sharp  major  6-4  chord,  muted  trumpets 
and  wood-wind")  arouses  everything  into  life. 

The  Finale  is  divided  into  two  sections.  The  first  is  entitled  "Awak- 
ing and  Merry  Strife. ' '  The  bassoons  give  out  a  fugue  subject,  which 
is  the  Child's  theme  in  a  self-mocking  version.  This  is  the  theme  of 
"Assertion,"  and  it  is  developed  by  wind  instruments.  The  third 
trombone  brings  it  in  augmentation.  The  second  subject  of  the  double 
fugue,  the  theme  of  "Contrary  Assertion,"  is  introduced  by  the  violins. 
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These  voices  are  led  in  merriest  mood,  separately  and  against  each 
other.  The  preceding  themes  that  are  used  are  chiefly  those .  typical 
of  the  Wife,  though  the  Husband's  trumpet  cry  is  introduced.  The 
climax  of  this  portion  of  the  Finale  is  a  tutti  fff  of  over  thirty  measures 
on  an  organ-point  on  C.  "The  Child  seems  to  have  hurt  himself  in 
boisterous  play.  The  mother  cares  for  him  (theme  given  in  the  Scherzo 
to  solo  violin),  and  the  father  also  has  a  soothing  word."  A  folk-song 
(F  major,  2-4).  The  second  section  of  the  Finale,  "Joyous  Decision," 
begins  with  a  calmly  flowing  theme,  given  at  first  to  the  violoncello 
and  led  over  an  organ-point  of  forty-odd  measures  on  F.  The  preced- 
ing themes,  typical  of  the  "easy-going"  character  of  the  Husband  and 
of  the  gentler  side  of  the  Wife,  are  brought  in.  The  capricious  theme  of 
the  Wife  is  suddenly  heard.  The  struggle  begins  again,  but  now  the 
"dreamy"  theme  of  the  Husband,  with  a  highly  pathetic  emphasis, 
dominates  until  it  makes  way  for  the  Child's  theme  (horns  and  trom- 
bones). After  a  cadence  in  D  major  the  "easy-going"  theme  is 
thundered  by  trombones,  tuba,  bassoons.  It  then  goes  into  F  major. 
Now  the  Child's  theme  and  other  chief  motives  appear  in  their  original 
form,  but  amusingly  rhythmed.  The  gently  expressive  theme  from 
the  first  section  of  the  Adagio  introduces  a  diminuendo.  There  is  a 
joyous  ending  (F  major). 

In  Manskopf  's  Historical  Museum  of  Music  at  Frankfort-on-the-Main 
is  a  programme  of  a  concert  which  took  place  at  Jena,  March  9,  1845. 
The  sixth  piece  then  performed  bore  the  following  title : — 

The  First  Harmonies  of  Life. 
Joyous  Fantasia  for  Orchestra. 

Composed  by  Chapel-master  Chelard  *  of  Weimar. 

Program:  Birth,  Baptism,  Cradle;  the  Nurse's  Song,  the  Mother, 
the  Child,  his  Games,  the  First  Lesson,  Epoch  of  Youth,  Choral. 

(Led  by  the  composer.) 

*  Hippolyte  Andre  Jean  Baptiste  Chelard  was  born  at  Paris,  February  i,  1780.  He  died  February  12, 
1861,  at  Weimar.  The  son  of  a  clarinet  player  of  the  Paris  Opera,  he  studied  with  Fetis,  Dourlen,  and  Gossec. 
Obtaining  in  181 1  the  prix  de  Rome,  he  went  to  Italy,  studied  there  with  Baini,  Zingarelli,  and  Paesiello,  brought 
out  his  first  opera,  "La  casa  a  vendere,"  at  Naples  in  181 5,  and  the  next  year  played  as  violinist  in  the  orchestra. 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2S27-W 


ALL  PRICES 

REDUCED 


DURING  JANUARY  and  FEBRUARY 
LADIES'  HATTER  59  Temple  Place  Room  410 
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Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOwn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  g^oSorf^aoo  Newt0Q  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Fifth    orchestral   trip   next    week.        There   will   be   no   public 

rehearsal  and  concert  on   Friday  afternoon  and  Saturday 

evening,  March  twenty-second  and  twenty-third 


Twentieth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  MARCH  29,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  30,  at  8  o'clock 


PROGRAMME 


Rachmaninoff 


Symphony  in  E  minor,  No.  2,  Op.  27 


Mozart  .         .      Concerto  for  Violin  and  Orchestra  in  D  major,  No.  4 


Mendelssohn 


Overture,  "A  Midsummer  Night's  Dream,"  Op.  21 


SOLOIST 
SYLVAIN  NOACK 
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BEATRICE    HERFORD 

'       Will  give  an 

Evening  Recital 

of  her" 

ORIGINAL  MONOLOGUES 

In  Steinert  Hall,  on  Tuesday,  April  Second 
At  8.15  o'clock 


Reserved  seats,  $1.50  and  $1.00,  tickets  for  which  may 
now  be  ordered  by  mail  (enclosing  check  made  payable 
to  Steinert  Hall)  or  by  telephone  (Oxford  1330). 

SECOND  RECITAL 

ALWIN    SCHROEDER,    'Cellist 
KURT  FISCHER,  Pianist 

TUESDAY  EVENING,  MARCH  26,  at  8.15 


PROGRAMME 

1. 

Sonate  for  'Cello  and  Pianoforte,  A 

major,  Op.  69 

Beethoven 

2. 

Chaeonne,  D  minor 

Bach-Busoni 

3. 

Sonate  for  'Cello 

■* 

Locatelli 

\. 

Rhapsody,  G  minor,  Op.  79 
Scherzo,  E  major,  Op.  54 

Brahms 
Chopin 

5. 

"Klid"  Adagio    . 
Old  French  Gavotte 
Capriccio 

Dvorak 

Perrin 

Klingel 

Mr.  RUDOLPH  NAGEL,  Accompanist 


The  HUME  Piano 


Reserved  seats,  50c.  to  $1.50 


Tickets  are  now  for  sale  at  Steinert  Hall 


Song  Recital  by 

LAURA  COMSTOCK  LITTLEFIELD 

Thursday  Evening,  March  28,  at  8.15 

The  programme  will  comprise  songs  by  Brahms,  Wolf,  Debussy,  Faure, 
Engel,  Shepherd,  Miss  Lang,  and  others 

Mr.  ARTHUR  SHEPHERD,  Accompanist 

Reserved  seats,  $1.00  and  50  cents  Now  on  sale  at  the  Hall 

MASON  &  HAMLIN  PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  j  Ticket  Office  1  Bflck  U92 

Branch  Exchange  (  Administration  Offices  )  ' 

THIRTY-FIRST    SEASON.  1911  AND  1912 


MAX    FIEDLER,  Conductor 

programme  nf  % 

Twentieth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP    HALE 


FRIDAY  AFTERNOON,  MARCH  29 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  30 
AT  8.00  O'CLOCK 

COPYRIGHT,  1911,  BY  C.  A.   ELLIS 

PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 

IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced  —  then  they  came 
with  a  temporary  glitter — soon   to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony  Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 

Witek,  A.,                           Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K. 
Bak,  A. 

Ribarsch,  A. 
MuUaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tiscber-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H.            Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.              Belinski,  M 
Nast,  L.                Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy, G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                       Stumpf,  K.                         Mosbach,  J. 

Horns. 

Horns. 

Trumpets.               Trombones.              Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C 
Mann,  J.                Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C             Kenfield,  L. 

Lorenz,  0. 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H. 

Neumann,  S 
Kandler,  F. 

>.                    Rettberg,  A. 
Zahn,  F. 

Senia,  T. 

Burkhardt,  H. 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


(V 


Quarter   Grand   Style  V,  in  figured  Mahogany, 
price    $675 

it  is  but  five  feet  long  and  in  Tonal  Proportion* 
a  Masterpiece  or  piano   building. 

It  is  Chickermg  (k?  Sons  most  recent  triumph, 
the  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  huildmg,  and  the  heir 
to  all  the  qualities  that  the  name  or  its  makers 
implies. 

CHICKERING  WAREROOMS 

Established  1823 


7W  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Ghwttttettj  Sfctjearaal  txnb  (Eflttrert 


FRIDAY  AFTERNOON,  MARCH  29,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  30,  at  8.00  o'clock 


PROGRAMME 


Rachmaninoff  .         .         .  Symphony  in  E  minor,  No.  2,  Op.  27 

I.  Largo — Allegro  moderato. 

II.  Allegro  molto. 

III.  Adagio. 

IV.  Allegro  vivace. 


Bruch      ....     Concerto  for  Violin  and  Orchestra,  in  G  minor, 

No.  1,  Op.  26 
I.     Prelude — Allegro  moderato. 
II.     Adagio. 
III.     Finale — Allegro  energico. 

Mendelssohn    .         .         .        Overture  to  "A  Midsummer  Night's  Dream" 


SOLOIST 
Miss  BESSIE  BELL  COLLIER 


NOTE  —  Owing  to  a  slight  injury  to  his  right  wrist,  Mr.  Sylvain  Noack,  announced 
as  soloist  for  this  week,  is  unable  to  appear.  Miss  Bessie  Bell  Collier,  on  short  notice,  has 
kindly  consented  to  take  his  place.      Mr.   Noack's  appearance   will    be   announced   later. 


Thete  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised   Regulation  of  August  5.  1898.  —  Chapter  3.  relating  to  the 
covering   of  the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

Our    Complete    Importations    of 

SPRING  GLOVES 

Have  arrived  and  are  being  shown 

€J  Expert  care  has  been  given  to  their  cut  and  finish. 

I|  English  Washable  Gloves  in  Mocha  and  Chamois. 

<J  New  Spring  Colors  in  Glace  and  Cape  Skin  Gloves 
in  all  lengths  suitable  for  prevailing  styles. 


Individuality  in  Spring  Apparel 

Every  day  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges — eolienne — glace 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 

157  TREMONT   STREET 
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Symphony  in  E  minor  for  Full  Orchestra,  No.  2,  Op.  27. 

Sergei  Vassilievich  Rachmaninoff 

(Born  in  the  Government  of  Novgorod,  April  1,  1873;  now  living  at  Dresden) 

This  symphony,  composed  at  Dresden,  was  played  at  Moscow  at  a 
concert  of  the  Imperial  Russian  Music  Society  in  the  course  of  the 
season  of  1908-09.  The  composer  conducted.  It  was  performed  in 
Berlin  by  the  Philharmonic  Orchestra,  Mr.  Nikisch  conductor,  Novem- 
ber 29,  1909. 

The  first  performance  in  the  United  States  was  by  the  Russian  Sym- 
phony Society  in  New  York,  January  14,  1909. 

The  first  performances  in  Boston  were  by  the  Boston  Symphony 
Orchestra,  October  14-15,  1910.  The  symphony  was  played  again  by 
this  orchestra  November  4-5,  19 10. 

The  symphony,  dedicated  to  S.  Tan&'eff,  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  three  oboes,  English  horn,  two  clari- 
nets, bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  a  set  of  three  kettledrums,  snare-drum,  bass 
drum,  cymbals,  Glockenspiel,  and  the  usual  strings. 

SCHMIDT'S   EDUCATIONAL  SERIES 


Violin  and  Pianoforte  Collections 


Vol.       BIEHL,  ALBERT 

54         Op.  178.     First   Recreations  (First 

Position)     ....  $0.60 
BQHM,   CARL 
23  a-b  Op.  366.     From  Many  Lands.     12 
Compositions.    (First  and   Third 
Positions)  Book  I.,  Book  II.,  each       .75 


Vol.       CUTTER,  BENJAMIN 

62        Five    Characteristic   Pieces    (First 

Position)       ....  80.75 

DANCLA,  CHARLES 

36        Op.  191.    Spring  Flowers.     6  Com- 
positions       .... 
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Standard  Violin  Studies 


Vol.       ALTHAUS,  BASIL 

5  a-c     Op.  65.     LEGATO  AND  STACCATO 
STUDIES 
Part  1.  Exercises  in  the  First  Posi- 
tion   .....   $0.60 
Part  2.    Exercises  in  the  First  to 

Fourth  Positions     .  .  .       .60 

Part  3.  Scale  studies  in  two  octaves 

and  exercises  in  All  Positions       .       .60 

BQHM.  CARL 

10  a-b    Op.  367.    40  PROGRESSIVE  STUDIES 
(First  Position) 
Part  I.,  Part  II.,  each        .60 

DANCLA,  CHARLES 

42       Op.  194.  12  Melodious  Studies  (with 

accompaniment  of  second  violin)        .75 


Vol.       HERMANN,  FRIEDRICH 

18  a-c    Op.  29.  36  EXERCISES  AND  ETUDES 
Book  1.  12  Exercises.     (First  Posi- 
tion) .....   $0.60 
Book  2.   12  Easy  Etudes.  (First  and 

Third  Positions)      .  .  .       .60 

Book  3.    12  Special  Studies.    (First 

to  Seventh  Positions)         .  .        .60 

HERMANN,  TH. 

28  a-b   Op.  100.   12  MELODIOUS  ETUDES 
(First  Position)  with  accompani- 
ment of  a  second  violin 

Book  1,  Book  2,  each       .60 

HOFFMAN,  RICHARD 

Op.  74.  14  ETUDES  (with  accom- 
paniment of  second  violin) 

Book  1,  Book  2,  each       .60 


PROFESSIONAL  DISCOUNT 

on  "SCHMIDT'S  EDUCATIONAL  SERIES" 

is  the  same  as  on  Litolff,  Peters,  and  other 

standard  editions 


SENT  FREE:  Complete  Catalogue  of 
"SCHMIDT'S  EDUCATIONAL  SERIES" 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET.  BOSTON 


AND  FOR  SALE  BY  ALL  MUSIC  DEALERS 


There  is  an  Introduction,  Largo,  4-4,  to  the  first  movement.  Violon- 
cellos and  double-basses  give  an  indication  of  the  chief  motive.  Sus- 
tained chords  of  wind  instruments  follow,  and  over  them  appears  the 
leading  thought  of  the  symphony  (violins).  The  solo  for  the  basses 
is  repeated  a  third  lower,  and  again  chords  for  wind  instruments  follow. 
(These  passages  for  wind  instruments  are  used  reminiscently  in  the 
second  movement.)  The  violin  theme  is  now  more  broadly  developed, 
and  after  a  short  crescendo  a  phrase  for  the  English  horn  leads  to  the 
main  portion  of  the  first  movement,  Allegro  moderato,  E  minor,  2-2. 

The  first  theme,  Molto  espressivo,  of  the  first  movement,  enters  after 
four  measures  of  prelude,  and  is  given  to  the  violins.  A  motive  in 
triplets  for  basses,  poco  a  poco  piu  vivo,  is  added.  This  leads  to  a 
section,  Moderato,  in  which,  after  preluding,  a  theme  in  G  major  is 
sung  by  violins.  This  becomes  more  passionate,  and  leads  to  a  close 
in  G  major  with  a  melody  for  'cellos.  The  chief  theme  of  the  sym- 
phony is  developed  in  the  working-out,  by  solo  violin,  by  the  rest  of 
the  strings,  and  by  wood-wind  instruments.  There  is  a  noticeable 
rhythmic  figure  for  violas,  and  this  slackening  of  the  pace  brings  the 
return  of  the  chief  theme  of  the  movement  with  an  elaborate  crescendo. 
There  are  fanfares  for  the  brass,  and  a  horn-call  is  freely  used.  There 
is  an  agitated  coda. 

Second  movement,  Allegro  molto,  A  minor,  2-2.     The  theme  begins 


Some  Recent 
Private    Library    Purchases 

are  making  the  front  part  of  our  store  unusually 
attractive  of  late. 

It  would  be  surprising  if  you  did  not  find  something 
to  interest  you  among  the  thousands  of  books  offered, 
and  for  your  convenience  we  have  had  the 

Prices  Marked  in  Plain  Figures. 

Come  in  and  look  them  over  whenever  you  have  an 
odd  half-hour  to  spare. 


CHARLES  E.  LAURIAT  COMPANY 

385  WASHINGTON  STREET  OPP.  FRANKLIN  STREET 
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E&glattnE€a 

154*155  Gremont  Street 


Fashionable  Apparel 
For  Early  Spring 

Special  attention  is  invited  to  the 
many  new  tailored  costumes,  lingerie 
dresses,  smart  wash  blouses,  desirable 
hats,  new  linen  coats  and  beautiful 
French  lingerie  now  on  exhibit. 

Voyagers  to  the  Mediterranean  or 
those  intending  to  spend  the  winter 
in  Florida  or  Southern  California 
may  select  many  useful,  appropriate 
articles  in  exclusive  designs  at  very 
advantageous  prices. 

Even  those  who  purpose  staying 
in  town  will  find  that  this  most 
interesting  display  will  provide  an 
opportunity  for  the  early  beginning 
of  the  Spring  wardrobe. 
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with  horns  and  is  carried  out  by  violins,  while  there  are  characteristic 
figures  for  wood-wind  instruments.  The  first  section  is  constructed 
simply  and  clearly  from  portions  of  this  theme.  There  is  a  melodious 
section,  Moderato  (violins  in  octaves,  violas  and  'cellos  cantabile),  and 
then  the  energetic  rhythmic  figure  brings  in  the  repetition  of  the  first 
portion  of  the  movement.  The  Trio,  Meno  mosso,  begins  with  a 
design  for  second  violins,  and  its  development  includes  march-like  har- 
monies for  the  brass.  There  is  a  free  repetition  of  the  scherzo  portion, 
and  at  the  end  a  reminiscence  of  the  theme  for  brass  in  the  Introduction. 
Mr.  Philip  H.  Goepp,  the  editor  of  the  Philadelphia  Orchestra's  Pro- 
gramme Books,  characterizes  this  movement  as  "a  complete  change 
from  introspection  and  passion  to  an  abandon  as  of  primitive  dance. 
Strings  stir  the  feet;  the  horns  blow  the  first  motive  of  the  savage  tune, 
the  upper  wood  fall  in  with  a  dashing  jingle, — like  a  stroke  of  cymbals 
in  itself.  But  right  in  the  answer  comes  the  former  short,  nervous 
phrase  that  gets  a  new  touch  of  bizarre  by  leaping  a  seventh  from  the 
tonic  note.  In  this  figure  that  moves  throughout  the  symphony  we 
seem  to  see  an  outward  symbol  of  the  inner  connection.  The  Glocken- 
spiel soon  lends  a  festive  ring  to  the  main  tune.  There  is  a  brief  episode 
in  the  major,  of  tuneful  song,  a  duet  of  rising  and  descending  strains  in 
lessened  pace  (moderato)  that  seem  again  to  belong  to  the  text  of  the 
first  movement.  When  the  dance  returns,  there  is  instead  of  discus- 
sion a  mere  extension  of  the  main  motive  in  full  chorus.  But  here  in 
the  midst  the  balance  is  more  than  restored.  From  the  dance  that 
ceases  abruptly  we  go  straight  to  school  or  rather  cloister.  On  our 
recurring  (nervous)  phrase  a  fugue  is  rung  with  all  pomp  and  ceremony 
(meno  mosso) ;  and  of  the  dance  there  are  mere  faint  echoing  memo- 
ries, when  the  fugal  text  seems  for  a  moment  to  weave  itself  into  the 
first  tune.     Instead  comes  into  the  midst  of  sermon  a  hymnal  chant, 
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blown  very  gently  by  the  brass,  while  other  stray  voices  are  running 
lightly  on  the  thread  of  the  fugue.  There  is,  to  be  sure,  a  subtle,  play- 
ful suggestion  of  the  dance  tune  somehow  in  the  air.  A  final  blast  of 
the  chant  in  a  tempest  of  the  fugue  brings  us  back  to  the  full  verse  of 
the  dance  and  the  following  melody.  But  before  the  end  the  chant 
and  fugue  return  to  chill  the  festivity,  and  the  figures  steal  away  in 
solemn  stillness." 

The  third  movement,  Adagio,  A  major,  4-4,  is  in  song  form,  and  there 
are  three  leading  melodies  in  succession.  The  chief  one  is  given  to  the 
first  violins;  the  clarinet  has  an  expressive  air;  the  third  melody  is 
for  oboes  and  violins.  In  the  middle  section  there  is  a  return  to  the 
chief  theme  of  the  symphony.  It  occurs  in  dialogue  form,  and  it  also 
appears  at  the  end  of  the  repetition  of  the  first  section. 

The  Finale,  Allegro  vivace,  begins  with  a  lively  introduction  which 
is  rhythmically  developed  out  of  the  first  jubilant  motive  for  full  orches- 
tra. There  is  a  march  theme  for  wind  instruments.  The  second 
theme  is  for  strings,  D  major,  and  is  in  lyric  mood.  Many  of  the 
melodic  figures  heard  before  enter  in  the  Finale.  The  climax  of  passion 
is  reached  when  the  brass  sounds  forth  the  bass  motive  of  the  intro- 
ductory Largo,  and  at  the  end  the  Adagio  theme  is  sung  against  the 
dance  motive  of  the  Finale. 
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Rachmaninoff's  musical  instinct  was  discovered  at  an  early  age, 
and  carefully  developed.  When  he  was  nine  years  old,  he  was  sent 
to  the  Conservatory  of  St.  Petersburg,  and  he  studied  the  pianoforte 
there  with  Denyanski,  but  in  1885  he  left  this  conservatory  to  enter 
the  one  at  Moscow.  There  he  studied  the  pianoforte,  first  with  Zvireff, 
a  pupil  of  Liszt,  and  afterward  with  Alexander  Siloti,*  a  cousin  of  Rach- 
maninoff. His  teachers  in  composition  were  Arensky  and  Tan&'eff. 
In  1 89 1  he  was  awarded  the  highest  honors  as  a  pianist,  and  in  1892 
the  highest  honors  in  composition,  the  gold  medal  of  honor,  for  his 
opera  "Aleko"  in  one  act  (with  the  libretto  after  Pushkin).  He  then 
travelled  for  some  years,  and  gave  many  concerts  in  Russia.  In  1899 
he  visited  London  at  the  invitation  of  the  Philharmonic  Society,  and 
conducted  his  Fantasia,  "The  Cliff,"  based  on  Lermontoff's  poem,  and 
appeared  as  pianist  at  the  Philharmonic  Concert,  April  19.  In  1902 
he  appeared  at  Vienna  as  a  pianist,  and  in  1907  visited  Paris.  In  1897 
he  was  appointed  conductor  at  the  Moscow  Private  Opera,  but  he  gave 
up  this  position  at  the  end  of  a  year.  In  1893  ne  was  appointed  pro- 
fessor of  the  pianoforte  at  the  Maryinsky  Institute  for  girls  in  Moscow. 
In  1904  he  was  appointed  first  conductor  at  the  Imperial  Theatre  of 
Moscow,  and  it  is  said  that  he  accepted  the  position  with  the  condition 
that  he  should  conduct  only  Russian  operas.  In  1906  he  resigned 
the  position  to  devote  himself  to  composition,  and  he  left  Moscow  to 
make  Dresden  his  dwelling-place.  He  has  visited  St.  Peterburg  and 
Moscow  to  conduct  concerts  of  the  Philharmonic  Association  in  the 
former  city  and  of  the  Imperial  Musical  Association  in  the  latter. 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States  as 
a  pianist,  giving  a  recital  at  Smith  College,  Northampton,  November  4, 
1909.  He  played  with  the  Boston  Symphony  Orchestra  on  the  trip 
that  began  November  8,  1909. 

•Siloti  visited  Boston  in  1898,  and  played  here  at  a  concert  of  the  Boston  Symphony  Orchestra,  Febru- 
ary 5,  when  he  played  Tschaikowsky's  Concerto  for  pianoforte,  G  major,  No.  2,  Op.  44.  He  gave  three  re- 
citals here  that  season,  February  12,  14,  March  12.  At  the  last  he  was  assisted  by  Messrs.  Kneisel,  violinist, 
and  Schroeder,  violoncellist.  He  also  played  here  at  a  concert  of  the  Kneisel  Quartet.  March  14,  1898  (Tschai- 
kowsky's Trio,  Op.  50). 
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His  first  appearance  in  Boston  was  at  his  recital  in  Symphony  Hall, 
November  16,  1909,  when  he  played  his  Sonata  in  D  minor,  Op.  28; 
Melodie,  Humoresque,  Barcarolle,  Polichinell;  and  Four  Preludes, 
D  major,  D  minor,  C  minor,  C-sharp  minor.  He  played  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra,  December  18,  1909, 
when  his  second  pianoforte  concerto,  Op.  18,  was  heard  here  for  the 
first  time,  and  at  this  concert  he  conducted  his  symphonic  poem,  "The 
Island  of  the  Dead,"  which  was  then  performed  for  the  first  time  in 
Boston.  It  was  performed  again  by  the  Boston  Symphony  Orchestra 
February  19,  1910,  April  15,  191 1.  At  Mrs.  Hall  McAllister's  Musical 
Morning,  January  10,  19 10,  at  the  Hotel  Somerset,  he  played  his  own 
Melodie,  Barcarolle,  Humoresque,  and  Preludes  in  F-sharp  minor, 
G  minor,  C-sharp  minor. 

His  pianoforte  concerto  in  F-sharp  minor,  No.  i,  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  December  17, 
1904,  when  Mr.  Carlo  Buonamici  was  the  pianist,  and  his  song,  "Von 
Jenseits,"  was  sung  by  Miss  Muriel  Foster  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  on  April  2,  1904. 

But  the  name  of  Rachmaninoff  was  known  in  Boston  earlier  through 
performances  of  his  pianoforte  pieces.  Mr.  Siloti  played  the  Prelude  in 
C-sharp  minor  at  his  recitals  in  Steinert  Hall,  February  12,  February  14, 
and  March  12,  1898,  and  on  February  14,  1898,  he  played  the  Valse, 
Op.  10.  Mr.  Rachmaninoff's  Elegiac  Trio  (in  memory  of  Tschaikowsky) 
was  produced  in  Boston,  December  20,  1904,  at  a  concert  of  the  Eaton  - 
Hadley  Trio  (Mrs.  Jessie  Downer-Eaton,  pianist,  Mr.  Louis  Eaton, 
violinist,  Mr.  Arthur  Hadley,  of  the  Boston  Symphony  Orchestra,  vio- 
loncellist). His  Sonata  for  Violoncello  and  Pianoforte,  Op.  19,  was  first 
played  in  Boston,  December  13,  1905,  by  Mr.  Arthur  Hadley  and  Mrs. 
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Downer-Eaton.  Songs  and  pianoforte  pieces  by  Rachmaninoff  have 
appeared  from  time  to  time  on  recital  programmes. 

A  scene  from  his  opera,  "The  Miser  Knight,"  was  performed  for  the 
first  time  in  America  at  the  Boston  Opera  House,  March  n,  1910,  Mr. 
George  Baklanoff,  baritone;  Mr.  Arnaldo  Conti,  conductor.  A  per- 
formance of  "Don  Pasquale"  preceded.  The  scene  was  performed 
several  times  afterwards  at  this  opera  house,  always  with  Mr.  Baklanoff. 

His  symphony  in  E  minor,  No.  2,  Op.  27,  was  performed  for  the  first 
time  in  the  United  States  by  the  Russian  Symphony  Society,  New  York, 
January  14,  1909.  On  November  28,  1909,  his  new  pianoforte  concerto, 
D  minor,  No.  3,  was  performed  for  the  first  time  anywhere  at  a  concert 
of  the  New  York  Symphony  Orchestra  in  New  York,  and  he  was  the 
pianist. 

His  Fantasia,  "The  Cliff,"  was  performed  in  New  York  by  the  Rus- 
sian Symphony  Orchestra,  January  28,  1904,  and  it  was  played  after- 
wards by  this  orchestra. 

Among  the  compositions  of  Mr.  Rachmaninoff  are  these : — 

Operas:  "Aleko,"  "The  Miser  Knight,"  Op.  24,  "Francesca  da 
Rimini,"  Op.  25,  all  of  which  have  been  performed  in  Moscow  and  St. 
Petersburg. 

Orchestral:  Symphony  No.  1,  Op.  13  (1895);  Symphony  No.  2, 
Op.  27  (composed  in  Dresden);    "The  Cliff"   (after  a  poem  by  Ler- 
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Why  not  advise  with  us  on  your  next  decorative  problem? 
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montoff),  Op.  7  (1892);  "Gypsy  Capriccio,"  Op.  12  (1895);  Symphonic 
Poem,  "The  Island  of  the  Dead,"  after  the  picture  by  Bocklin,  Op.  29 
(1909). 

Concertos  and  Chamber  Music:  Piano  Concerto  No.  1,  F-sharp 
minor,  Op.  1;  Piano  Concerto  No.  2,  C  minor,  Op.  18;  Piano  Concerto 
No.  3,  D  minor;  Elegiac  Trio  (in  memory  of  Tschaikowsky)  for  piano- 
forte, violin,  and  violoncello,  Op.  9  (1893);  Sonata  for  Violoncello  and 
Pianoforte,  Op.  19;  Two  Pieces  for  violin  and  pianoforte,  Op.  6;  Two 
Pieces  for  violoncello  and  pianoforte,  Op.  2. 

Pianoforte :  Sonata,  D  minor,  Op.  28;  Suite  17  (four  hands); 
Seven  Pieces,  Op.  10;  Six  Pieces  for  four  hands,  Op.  11;  Five  Pieces 
for  two  hands,  Op.  3  (including  the  Prelude  in  C-sharp  minor) ;  Seven 
Pieces,  Op.  10;  Six  Moments  Musicaux,  Op.  16;  Variations  on  the 
theme  of  Chopin's  Prelude  in  C  minor,  Op.  22;  Fantasie  for  two  piano- 
fortes, Op.  5;  Ten  Preludes,  Op.  21 ;  Ten  Preludes,  Op.  23. 

Cantatas  and  Songs:  "The  Spring,"  cantata  for  baritone,  chorus, 
and  orchestra,  Op.  20  (produced  in  1902);  Six  Songs,  Op.  4;  Six  Songs, 
Op.  8;  Twelve  Songs,  Op.  14;  Six  Choruses  for  female  voices,  Op.  15; 
Humorous  Chorus  for  mixed  voices;  "Fate"  (to  Beethoven's  Sym- 
phony No.  5),  Op.  17 ;  Nine  Romances  for  voice,  Op.  26. 


Concerto  in  D  major  for  Violin  (K.  218). 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  composed  five  violin  concertos  at  Salzburg  in  1775.  The 
one  in  D  major  is  the  fourth  of  the  series,  and  was  composed  in  October. 
The  title  of  the  autograph  manuscript  runs  as  follows:    "Concerto 


THE  SONGS  of  WM.  SPENCER  JOHNSON 

The  publication  at  one  time  of  sixteen  songs  by  one  composer  is  unusual — and,  in  this 
instance,  indicative  of  the  publishers'  confidence  in  the  worth  of  the  compositions. 

BARCAROL.     ("From  a  Venetian  Balcony  ")         ......        $0.50 

BENEATH  HER  WINDOW.     High,  F#  maj.;  Low,  Eft 50 

FRIENDSHIP  (An  die  Freundschaft).     (Eng.  and  Ger.)    High,  Bft       ...  .50 

QIPSY  SONQ.     Ten.,  Emin .50 

HARK!  THROUGH  THE  QUIVERING  TWILIGHT.     (Fr.  and  Eng.)      .  .  .50 

IMPATIENCE.     (Eng.  and  Ger.)     M.-Sop.,  F#  maj 50 

THE  INVITATION.     (Away  to  the  Woods,  away!)    High,  G;  Low,  F  .  .  .  .50 

JUNE.     High,  F#  maj.;  Low,  Eft  50 

A  LYRIC  OF  AUTUMN.     High,  F#  min.;  Low,  C  min. 50 

MENUET.     (Eng.  and  Fr.)     M.-Sop.  or  Ten.,  Bft     ......  .50 

THE  PIPER.     Med.,  A  min.      .........  .50 

RAIN.     M.-Sop.,  F 50 

SONG   FOR  JUNE.     High,  G;  Low,  D 50 

THREE  SILHOUETTES.     (Fr.  and  Eng.)     High  Voice  and  Low  Voice  .  comp.  n.     1.00 

1.  Pantomime.  2.  Fantoches.  3.  Mandoline. 

The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 

26  end  2»  WEST  STREET  Telephones  Oxford    1561  —  Doable  service 
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per  il  Violino  del  Sgr.  Cavaliere  Amadeo  Wolfgango  Mozart  nel  Octo- 
bre  1775  a.  Salisburgo."  The  accompaniment  of  the  five  concertos 
is  scored  for  the  same  instruments,  two  oboes,  two  horns,  strings.  In 
1776  Mozart  wrote  a  sixth  concerto — E-flat  major — with  an  accom- 
paniment scored  for  flute,  two  oboes,  two  bassoons,  two  horns,  and 
strings. 

These  concertos  were  undoubtedly  written  for  Mozart's  own  use. 
As  a  child,  he  played  the  violin  as  well  as  the  forerunners  of  the  piano- 
forte, and  on  his  tour  in  1763  he  played  the  violin  in  public.  His  first 
published  composition  was  a  sonata  in  C  major  for  pianoforte  and 
violin  (K.  6).  This  and  one  in  D  major  were  dedicated  to  the  Princess 
Victoire  of  France.     They  were  composed  in  1763  at  Paris. 

The  characteristics  of  the  series  of  Salzburg  concertos  are  the  same. 
The  concertos  are  in  three  movements,  Allegro,  Andante  or  Adagio,  and 
Rondo.  The  first  movement  is  the  one  most  developed,  although  it  might 
be  considered  as  in  aria  form  rather  than  the  form  befitting  a  first  move- 
ment of  a  symphony.  There  is  the  customary  alternation  between 
tutti  and  solo  passages.  The  structure  is  more  compact  than  that  of 
the  Aria,  and  has  more  life.  The  "passage"  measures  grow  out  of  the 
themes,  play  about  them  or  are  closely  related  to  them.  The  second 
movement  requires  the  expressive  playing  of  sustained  melody,  and  is 
of  a  cheerful  character.  The  Finale  is  in  Rondo  form  and  in  joyful 
mood. 

I.    Allegro,  D  major,  4-4. 
II.    Andante  cantabile,  A  major,  3-4. 

III.     Rondo  Andantino  grazioso,  2-4. 

In  1775  Mozart  was  working  diligently  at  the  violin,  to  please  his 
father.     One  of  Mozart's  duties  at  the  court  was  to  play  the  violin. 
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This  he  disliked  to  do.  His  father,  an  excellent  violinist  and  author  of 
the  celebrated  treatise  "  Versuch  einer  griindlichen  Violonschule  "  (Augs- 
burg, 1756),  encouraged  his  son:  "You  have  no  idea  how  well  you  play 
the  violin;  if  you  would  only  do  yourself  justice,  and  play  with  bold- 
ness, spirit  and  fire,  you  would  be  the  first  violinist  in  Europe."  This 
was  in  answer  to  a  letter  from  Munich,  in  which  Mozart  had  written: 
"I  played  as  though  I  were  the  greatest  fiddler  in  Europe."  In  1777 
the  father  reproached  him  for  neglecting  the  violin.  In  Vienna  Mozart 
preferred  to  play  the  viola  in  quartets. 

And 'it  was  in  1777  that  Mozart  wrote  of  one  Franzl  whom  he  heard 
playing  a  violin  concerto  in  Mannheim:  "You  know  I  am  no  great 
lover  of  difficulties.  He  plays  difficult  things,  but  one  does  not  recognize 
that  they  are  difficult,  and  imagines  that  one  could  do  the  same  thing 
at  once;  that  is  true  art.  He  also  has  a  beautiful  round  tone, — not  a 
note  is  missing,  one  hears  everything;  everything  is  well  marked. 
He  has  a  fine  staccato  bow,  up  as  well  as  down;  and  I  have  never  heard 
so  good  a  double  shake  as  his.  In  a  word,  though  he  is  no  wizard,  he 
is  a  solid  violinist." 
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ENTR'ACTE. 
WAGNER'S  ACCOUNT  OF  HIMSELF. 

BY   PHIUP  HALE. 

{Continued  from  Programme  Book  19.) 

At  Venice  he  heard  the  old  folk-song  of  the  gondoliers.  "As  I  was 
returning  home  late  one  night  on  the  gloomy  canal,  the  moon  appeared 
suddenly  and  illuminated  the  marvellous  palaces  and  the  tall  figure 
of  my  gondolier  towering  above  the  stern  of  the  gondola  slowly  moving 
his  huge  sweep.  Suddenly  he  uttered  a  deep  wail,  not  unlike  the  cry 
of  an  animal;  the  cry  gradually  gained  in  strength,  and  formed  itself, 
after  a  long  drawn  '  Oh ! '  into  the  simple  musical  exclamation,  '  Venezia! ' 
This  was  followed  by  other  sounds  of  which  I  have  no  distinct  recollec- 
tion, as  I  was  so  much  moved  at  the  time.  Such  were  the  impressions 
that  to  me  appeared  the  most  characteristic  of  Venice  during  my  stay 
there,  and  they  remained  with  me  until  the  completion  of  the  second 
act  of  '  Tristan '  and  possibly  even  suggested  to  me  the  long  drawn  wail 
of  the  Shepherd's  horn  at  the  beginning  of  the  third  act." 

There  is  a  note  about  "Lohengrin."  Wagner  was  disappointed  in 
the  citadel  when  he  visited  Antwerp.  He  thought  it  would  be  a  promi- 
nent object  from  the  opposite  side  of  the  Scheldt.  "Instead  of  which, 
nothing  was  to  be  seen  but  a  monotonous  plain  with  fortifications  sunk 
into  the  earth.  After  this,  whenever  I  saw  'Lohengrin'  again,  I  could 
not  restrain  a  smile  at  the  scene-painter's  castle,  perched  aloft  in  the 
background  on  its  stately  mountain." 

Wagner  says  little  about  his  taste  in  literature.  He  read  Scho- 
penhauer and  Feuerbach,  as  is  well  known.  He  enjoyed  greatly  the  nov- 
els of  Walter  Scott  and  read  books  by  Ceorge  Sand,  who  had  noticed 
favorably  his  article  on  "Der  Freischiitz,"  contributed  to  the  Gazette 
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Musicale.  Strolling  in  French  Switzerland,  he  generally  took  a  volume  of 
Byron  to  read  with  him  on  some  height  from  which  he  could  see  Mont 
Blanc,  but  he  seldom  drew  the  book  from  his  pocket.  Reading  Daru's 
"Histoire  de  Venise,"  he  lost  some  of  his  prejudice  against  the  ancient 
tyrannical  government  of  the  city.  He  considered  Lamartine's  "His- 
toire des  Girondins"  an  "alluring  and  attractive"  work.  He  was 
always  fascinated  by  Hoffmann's  tales.  Then  there  were  the  works  of 
Shakespeare,  Goethe,  Schiller,  and  books  on  mythology,  schools  of 
philosophy,  religion.  He  met  Turgenieff,  and  alludes  to  him  as  "the 
Russian  poet." 

In  Milan  "  I  realized  that  I  was  not  a  good  judge  of  pictures,  because 
when  once  the  subject  has  made  a  clear  and  sympathetic  appeal  to 
me,  it  settles  my  view,  and  nothing  else  counts." 

He  saw  plays  in  London,  Paris,  Italian  towns,  as  well  as  in  German 
cities.  In  London  he  saw  dramatized  fairy  tales,  "under  the  title  of 
|  Christmas.'  "  The  reference  is  of  course  to  the  Christmas  pantomimes. 
The  performances  at  the  Olympic  were  less  simple  and  innocent.  He 
saw  Robson  in  "The  Yellow  Dwarf"  and  "Garrick  Fever."  "I  was 
greatly  astonished  by  many  audacities  in  his  acting."  He  could  not 
obtain  a  seat  for  "Henry  VIII."  at  the  Princess's  Theatre. 

In  Dresden  Wagner  knew  Michael  Bakunin.  The  Russian  Nihilist 
was  there  at  the  time  of  the  little  Revolution,  which  he,  who  would 


The 


VOL 


Announce  an  Unique 

Display  of 

Easter  Decorations 

Dainty  Table  Appointments 

Artistic  yet  Simple  and  Appro- 
priate   Decorations   for   Church 
and  Home 

26  FRANKLIN  STREET 


1310 


destroy  everything  by  fire,  looked  down  on,  as  a  small  affair  conducted 
by  amateurs. 

It  was  on  Palm  Sunday  of  1849  in  Dresden  that  Bakunin,  after  a 
public  rehearsal  of  the  Ninth  Symphony,  led  by  Wagner,  walked  up 
to  him  and  said  in  a  loud  voice  that,  if  all  the  music  that  had  ever  been 
written  were  lost  in  the  expected  world-wide  conflagration,  they  would 
pledge  themselves  to  rescue  the  symphony  even  at  the  peril  of  their 
lives. 

Bakunin  was  then  in  the  full  bloom  of  manhood.  "Everything 
about  him  was  colossal,  and  he  was  full  of  a  primitive  exuberance  and 
strength.  I  never  gathered  that  he  set  much  store  by  my  acquaint- 
ance. Indeed,  he  did  not  seem  to  care  for  merely  intellectual  men; 
what  he  demanded  was  men  of  reckless  energy.  As  I  afterwards  per- 
ceived, theory  in  this  case  had  more  weight  with  him  than  purely 
personal  sentiment;  and  he  talked  much  and  expatiated  freely  on  the 
matter.  His  general  mode  of  discussion  was  the  Socratic  method,  and 
he  seemed  quite  at  his  ease  when,  stretched  on  his  host's  hard  sofa,  he 
could  argue  discursively  with  a  crowd  of  all  sorts  of  men  on  the  prob- 
lems of  revolution.  On  these  occasions  he  invariably  got  the  best  of 
the  argument.      It  was  impossible   to  triumph   against   his  opinions 
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stated  as  they  were  with  the  utmost  conviction,  and  overstepping  in 
every  direction  even  the  extremest  bounds  of  radicalism." 

Bakunin  looked  to  the  Slavs  for  the  regeneration  of  humanity.  "In 
the  natural  detestation  of  the  Russian  serf  for  his  cruel  oppressor,  the 
nobleman,  he  believed  he  could  trace  a  substratum  of  simple-minded 
brotherly  love,  and  that  instinct  which  leads  animals  to  hate  the  men 
who  hunt  them."  He  cited  the  delight  of  the  Russian  people  in  fire, 
and  argued  that  the  world  would  go  very  well  as  soon  as  the  Russian 
peasant  would  be  convinced  that  it  was  pleasing  to  God  to  burn  their 
lords'  castles  with  everything  in  and  about  them.  The  goal  should  be 
the  annihilation  of  civilization.  And,  while  Bakunin  preached  these 
doctrines,  he  shielded  Wagner's  troubled  eyes  by  holding  his  hand 
between  them  and  the  light  for  a  full  hour.  In  this  man  the  "purest 
impulses  of  an  ideal  humanity  conflicted  strangely  with  a  savagery  en- 
tirely inimical  to  all  civilization." 

He  occasionally  spent  an  evening  with  Wagner.  "For  supper  my 
wife  set  before  him  finely  cut  slices  of  sausage  and  meat,  which  he  at 
once  devoured  wholesale,  instead  of  spreading  them  frugally  on  his 
bread  in  Saxon  fashion.  Noticing  Minna's  alarm  at  this,  I  was  guilty 
of  the  weakness  of  telling  him  how  we  were  accustomed  to  consume 
such  viands,  whereupon  he  reassured  me  with  a  laugh,  saying  that  was 
quite  enough,  only  he  would  like  to  eat  what  was  set  before  him  in  his 
own  way."  Bakunin  astonished  them  by  the  manner  in  which  he 
drank  wine  from  ordinary-sized  small  glasses.  He  detested  wine,  as 
a  stimulant  in  paltry  and  prolonged  doses.  A  stiff  glass  of  brandy, 
swallowed  at  a  gulp,  was  more  to  his  liking.  "Above  all,  he  scorned 
the  sentiment  which  seeks  to  prolong  enjoyment  by  moderation."  No 
wonder  that  he  thought  the  revolutionary  performances  in  Dresden 
childish. 
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Let  us  end  this  article,  not  with  another  quotation  to  show  again 
the  incredible  vanity,  smallness,  and  meanness  of  a  great  man,  but  with 
a  passage  that  is  creditable  to  him  and  at  the  same  time  characteristic. 

Wagner  was  fond  of  animals,  especially  fond  of  his  dog  Robber,  a 
huge  Newfoundland,  who  made  the  journey  with  him  and  Minna  from 
Riga  to  Paris.     The  dog  disappeared  one  day. 

Wagner  left  Minna  in  the  morning  after  a  "sad  good-bye." 

"She  knew  from  experience  that  as  I  was  on  a  money-raising  expedi- 
tion, she  would  not  see  me  back  till  late  at  night.  The  streets  were 
enveloped  in  a  dense  fog,  and  the  first  thing  I  recognized  on  leaving  the 
house  was  my  dog  Robber,  who  had  been  stolen  from  us  a  year  before. 
At  first  I  thought  it  was  a  ghost,  but  I  called  out  to  him  sharply  in  a 
shrill  voice.  The  animal  seemed  to  recognize  me,  and  approached  me 
cautiously,  but  my  sudden  movement  towards  him  with  outstretched 
arms  seemed  only  to  revive  memories  of  the  few  chastisements  I  had 
foolishly  inflicted  on  him  during  the  latter  part  of  our  association,  and 
this  memory  prevailed  over  all  others.  He  drew  timidly  away  from 
me  and,  as  I  followed  him  with  some  eagerness,  he  ran,  only  to  accelerate 
his  speed  when  he  found  he  was  being  pursued.  I  became  more  and 
more  convinced  that  he  had  recognized  me,  because  he  always  looked 
back  anxiously  when  he  reached  a  corner;  but  seeing  that  I  was  hunt- 
ing him  like  a  maniac,  he  started  off  again  each  time  with  renewed 
energy.  Thus  I  followed  him  through  a  labyrinth  of  streets,  hardly 
distinguishable  in  the  thick  mist,  until  I  eventually  lost  sight  of  him 
altogether,  never  to  see  him  again.  It  was  near  the  church  of  St. 
Roch,  and  I,  wet  with  perspiration  and  quite  breathless,  was  still  hear- 
ing the  metronome.  For  a  while  I  stood  motionless,  glaring  into  the 
mist,  and  wondered  what  the  ghostly  reappearance  of  the  companion 
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of  my  travelling  adventures  on  this  day  might  portend.  The  fact  that 
he  had  fled  from  his  old  master  with  the  terror  of  a  wild  beast  filled  my 
heart  with  a  strange  bitterness,  and  seemed  to  me  a  horrible  omen. 
Sadly  shaken,  I  set  out  again,  with  trembling  limbs,  upon  my  weary 
errand." 

(The  End.) 


HUMOR  AND   QUOTATION.  - 

(From  the  London  Times,  August  26,  191 1.) 

In  the  course  of  our  criticism  of  Mr.  Holbrooke's  variations  on  "Three 
Blind  Mice,"  which  were  performed  at  a  recent  Promenade  Concert, 
it  was  remarked  that  musical  quotation  may  have  its  uses.  "Parry," 
it  was  said,  "has  shown  in  'The  Frogs '  how  it  may  translate  a  text,  and 
Stanford  in  the  'Ode  to  Discord'  how  it  may  point  satire.  But  when 
Mr.  Holbrooke  makes  the  ferocious  act  of  the  Farmer's  Wife  take  place 
to  the  tune  of  'The  British  Grenadiers,'  the  wit  seems  a  little  thin." 
The  question  how  far  wit  or  humor  can  be  expressed  in  music  is  a  diffi- 
cult one  for  several  reasons.  No  one  nowadays  would  deny  dogmati- 
cally that  music  is  capable  of  expressing  any  kind  of  mood,  however 
complex,  since  we  learn  the  capacities  of  the  art  only  by  experience, 
and  its  constant  developments  of  form  have  all  been  developments  in 
its  powers  of  expression.  But  at  the  same  time  music  appears  by  its 
nature  to  be  subject  to  one  limitation,  in  that  it  is  not  an  art  of  repre- 
sentation; and  this  limitation  must  affect  its  capacity  to  be  witty  or 
humorous.  It  is  clear,  for  instance,  that  a  funny  story  cannot  be  told 
in  music  without  the  help  of  words,  as  it  can  be  told  in  pictures;  for 
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pictures  can  represent  action  by  themselves,  but  music  cannot  without 
the  help  of  language.  Whatever  humor  there  may  be  in  Mr.  Hol- 
brooke's variations  depends  upon  the  fact  that  his  audience  know  the 
words  of  "Three  Blind  Mice,"  and  also  that  they  know  the  tune  asso- 
ciated with  those  words.  He  therefore  does  make  use  of  the  words, 
though  they  are  not  sung  in  the  performance  of  his  music ;  for  that  music 
would  lose  its  point  if  the  words  did  not  exist.  And  there  is  the  same 
reliance  upon  aids  not  really  musical  whenever  a  composer  makes  a 
purely  musical  quotation  for  humorous  purposes.  For  instance,  when 
Mr.  Holbrooke  quotes  the  tune  of  "The  British  Grenadiers"  in  his  vari- 
ations, his  joke  depends  upon  the  ideas  associated  with  that  tune  and 
upon  their  mixed  incongruity  and  harmony  with  the  idea  of  the  Farmer's 
Wife  cutting  off  the  tails  of  the  mice;  and  this  association  of  ideas  re- 
quires the  help  of  words,  or  at  least  of  thoughts  that  could  not  be  ex- 
pressed in  music,  to  explain  it.  So  it  is  with  the  musical  quotations  in 
Sir  Hubert  Parry's  "Frogs."  They  would  lose  their  point  if  they  were 
not  associated  in  the  hearer's  mind  with  the  words  of  Aristophanes,  with 
the  character  of  the  works  from  which  they  are  taken,  and  with  the 
characters  of  the  persons  to  whom  they  are  applied.  In  this  case,  also, 
there  is  a  mixture  of  incongruity  and  appropriateness  in  the  application 
of  every  quotation  upon  which  its  humor  depends;  and  this  mixture 
can  be  appreciated  only  by  those  who  have  some  knowledge  with  which 
the  music  by  itself  cannot  provide  them. 

That  is  not  a  reason  why  we  should  condemn  the  humorous  use  of 
musical  quotation.  If  we  did  so,  we  should  have  to  condemn  the  use  of 
every  unmusical  aid  to  music,  as,  for  instance,  the  use  of  words  in  songs 
or  in  operas.  But  just  as  music,  when  it  is  joined  to  words,  must  be 
expressive  in  itself,  though  its  full  power  of  expression  depends  upon  its 
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combination  with  language,  so  music  which  makes  a  humorous  use  of 
musical  quotation  must  also  be  expressive  in  itself  and  by  means  of  its 
own  form.  It  must  put  the  hearer  into  a  mood  in  which  he  will  welcome 
the  humor  of  the  quotations.  And  it  can  only  do  that  if  it  expresses  a 
mood  in  the  composer  of  which  those  quotations  are  a  natural  outcome. 
In  fact,  the  mood  is  the  main  thing,  and  the  quotations  should  only 
illustrate  it, — that  is  to  say,  make  it  more  clear  to  the  hearer.  The 
quotations  by  themselves  do  not  constitute  a  joke,  and,  if  the  musician 
only  composes  for  the  purpose  of  making  them,  his  music  will  have  a 
merely  mechanical  interest.  Any  one  with  some  technical  command 
of  music  can  make  musical  quotations,  as  he  can  imitate  Wagner's  device 
of  the  Leit-motiv,  but  the  value  of  both  devices  depends  entirely  upon 
the  manner  in  which  they  are  used.  There  is  no  recipe  for  humor  in 
music  or  in  any  other  art. 

But  those  moods  which  express  themselves  in  music  by  means  of 
quotation  may  also  express  themselves  without  it,  though  perhaps 
with  less  precision.  Though  we  may  have  our  doubts  about  musical 
humor,  there  is  certainly  a  great  deal  of  fun  in  music;  and  fun  is  more 
natural  to  music  than  humor,  because  it  is  less  precise  and  more  a  matter 
of  mood  than  of  thought.  Beethoven,  in  his  music,  often  expresses  the 
kind  of  mood  in  which  a  man  would  say  humorous  things  if  he  were 
using  the  art  of  language  and  so  giving  a  precise  expression  to  his 
thoughts ;  but,  since  Beethoven  uses  the  art  of  music,  he  expresses  in  it 
only  the  mood  and  not  the  thoughts  proper  to  that  mood.  Therefore, 
the  music  lacks  the  intellectual  precision  necessary  to  humor,  though  it 
expresses  the  kind  of  mood  in  which  humor  is  produced  with  enormous 
power.  And  it  often  has  the  incongruities  and  the  emotional  diversity 
or  instability  of  humor.  It  will  change  from  one  mood  to  another  with 
a  swiftness  that  makes  us  laugh,  because  the  second  mood  seems  to  be 
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mocking  at  the  first ;  and  we  feel  that  this  is  not  mere  brainless  mockery, 
because  each  mood  is  so  powerfully  expressed.  We  feel  that  we  are 
witnessing  the  emotional  changes  of  a  great  mind  which  must  have  a 
good  reason  for  them.  In  this  case,  again,  the  music  satisfies  us,  be- 
cause it  is  expressive  in  itself  and  by  means  of  its  own  form.  Indeed, 
we  should  be  merely  bored  or  bewildered  by  all  these  changes  of  mood 
if  Beethoven  had  not  found  a  musical  form  expressive  of  them.  It  is 
the  form  which,  even  if  we  have  no  technical  understanding  of  it,  sub- 
dues us  to  the  mood  of  the  artist  and  makes  us  share  it.  Thus,  if  there 
is  any  incongruity  between  the  humorous  effects  of  music  and  its  form, 
the  humor  does  not  touch  us,  since  the  form  has  not  put  us  in  the  mood 
for  it.  We  feel  that  it  is  a  forced  humor,  of  the  same  nature  as  a  pun 
made  for  its  own  sake.  But  any  kind  of  joke  in  music  may  be  justified, 
as  a  pun  may  be  justified,  if  it  is  a  natural  expression  of  the  composer's 
mood,  and  if  that  mood  is  expressed  in  the  general  texture  of  his  music. 
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Of  recent  years  Music,  the  Heavenly  Maid,  has  been  thrown  to  the 
gossips.  When  she  first  sang  of  love,  it  was  as  an  idealist:  from  her 
song  all  the  grosser  notes  were  absent.  She  awoke  to  full  passion  with 
Beethoven,  began  to  be  suspected  with  Wagner,  and  lost  the  last  shreds 
of  her  character  with  Strauss.  Fidelio,  Isolde,  and  Salome  take  us  from 
the  heights  to  the  depths.  This  is  only  one  aspect  of  music's  progress, 
but  it  is  an  aspect  that  seems  to  make  a  special  appeal  to  the  modern 
novelist.  There  was  a  time  when  fiction  associated  music  with  stars 
and  moonlight  and  mystery.  When  the  heroine  sang  or  the  hero 
played,  the  audience  were  moved  to  tears,  and  felt  themselves  better 
men  and  women.  Music  represented  pre-eminently  the  spiritual  side 
of  things,  and  called  to  purity  and  goodness.  It  would  be  interesting 
to  trace  the  course  of  music  in  fiction  from  the  days  of  her  respectabil- 
ity down  to  "Evelyn  Innes"  or  "Sister  Therese,"  "Maurice  Guest,"  or 
"The  Tower  of  Ivory."  Your  modern  novelist  loves  to  pose  as  a  su- 
perior person  who  has  heard  "Tristan,"  and  has  no  illusions  left  about 
music's  mission.  His  wicked,  passionate,  dark-eyed  heroes  and  heroines 
may  be  impossible  as  studies  of  the  operatic  stage,  but  the  public  like 
them,  and  they  reflect  in  their  own  half-distorted  way  a  movement  of 
musical  art  itself. 

The  contrast  between  old  and  new  ideas  about  music  will  be  felt  in 
somewhat  amusing  fashion  by  those  who  make  a  first  acquaintance 
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with  "Charles  Auchester,"  recently  reprinted  in  Messrs.  Dent's  useful 
"Everyman"  series.  The  book  belongs  to  the  days  of  Mendelssohn 
worship,  and  the  authoress,  a  young  girl  of  sixteen,  is  a  very  soulful 
person,  indeed.  Disraeli  said  that  no  greater  book  would  ever  be 
written  on  music  and  that  it  would  one  day  be  recognized  as  the  imagi- 
native classic  of  the  divine  art;  but  as  Disraeli  was  not  very  musical, 
and  the  book  is  to  some  extent  a  song  in  praise  of  Judah,  we  must  take 
his  praises  with  a  large  grain  of  salt.  Miss  Sheppard  has  no  doubts 
about  the  heavenly  origin  of  her  art.  Music  is  the  only  form  of  wor- 
ship for  those  who  are  musically  endowed.  Musicians  can  be  no  more 
vain  than  the  angels  of  the  Most  High.  The  artist  must  be  pure,  and  it 
is  his  duty  to  let  it  be  seen  that  art  is  the  nearest  thing  in  the  universe 
to  God.  This  note  runs  through  the  book,  embroidered  with  a  thou- 
sand flowers  of  rhetoric.  Sometimes  Charles  is  like  a  combination  of 
Julia  Mills  and  Dick  Swiveller,  as  where  he  tells  us  that  a  hidden  sorrow 
is  our  best  companion,  or  talks  of  "raking  the  embers  of  reminiscence 
into  rosy  flames."  While  still  in  frocks,  Charles  is  a  phrase-maker: 
"If  the  real  be  the  ideal,  then  is  the  matter  of  fact  the  true.  This 
ghost  of  an  aphorism  stalked  forth  from  my  brain,  whose  chambers  are 
unfraught  with  book-lore  as  with  worldly  knowledge."  The  beauty 
and  spirituality  of  all  the  principal  characters  are  wonderful.  How 
would  you  like  to  meet  a  lady  with  "an  unearthly  hue  sleeping  in  the 
azure-emerald  of  her  divinely  moulded  eyes,  mild  and  liquid  as  orbed 
stars,  and  just  as  super-human"?  Imagine  being  led  to  the  sofa  by 
flower-soft  finger-tips  and  watching  a  glorious  head  drooping  like  a  lily 
in  the  drenching  rain,  and  you  will  know  something  of  the  sensations 
that  Charles  meets  in  nearly  every  page  of  four  hundred  pages.  Charles 
is  safest  when  he  is  most  flowery.     Mirandos,  who  put  on  the  pedal  as 
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he  paused  before  the  attacca,  is  not  very  convincing;  nor  is  Santonio, 
who  "never  yet  heard  a  stringed  force  go  through  an  oratorio  and  its 
violent  exercises  for  the  tutti  without  falling  at  least  a  tone." 

The  chief  interest  of  the  book  is  that  it  is  a  roman  a  clef.  Mendels- 
sohn is  the  hero,  and  the  authoress  exhausts  superlatives  over  him. 
Anti-Wagnerians  have  sneered  at  Wagner  worship,  and  it  is  true  that 
Bayreuth  pilgrims  have  been  guilty  of  much.  But  nothing  I  have  read 
in  Wagnerian  literature,  comes  near  "Charles  Auchester."  Miss 
Sheppard  calls  Mendelssohn  Chevalier  Seraphael,  and  the  hero  first 
steps  out  of  the  audience  as  a  mysterious  unknown  to  conduct  "The 
Messiah"  at  an  English  festival.  The  baton  is  as  the  stem  of  a  wind- 
swept lily  in  his  pointed  fingers,  and  Handel's  work  never  had  such  a 
performance.  It  is  true  that  everybody  sang  with  all  his  might  in 
"Behold  the  Lamb  of  God,"  and  the  tuttis  did  not  please  Santonio, 
but  these  details  only  a  carping  critic  would  notice.  Mendelssohn- 
Seraphael  stands  white,  radiant,  and  remote  after  the  first  part,  and 
Charles  (in  his  frock),  hearing  that  he  wants  "but  a  glass  of  pure  water," 
hurries  to  the  refreshment  room. 

"'It  was  very  refreshing,'  he  said.  'How  much  more  strengthening 
is  water  than  wine!  Thank  you  for  the  trouble  you  took  to  fetch  it. 
And  you,  you  sang  also  in  the  chorus.     It  was  beautifully  done.' 

'"May  I  tell  them  so,  sir?'  I  asked  him  eagerly,  without  being  able 
to  help  speaking  in  some  reply. 

'"Yes,  every  one,  but  above  all  the  little  ones,'  and  again  he  faintly 
smiled." 

Mendelssohn-Seraphael  disappears  from  the  hall  like  a  ghost,  leaving 
the  audience  without  even  his  name.  We  next  get  a  hint  of  him  when 
a  young  lady  in  Scotland  walks  in  from  the  moonlight  to  find  on  her 
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piano  a  mysterious  piece  of  music  in  manuscript  with  the  title  "  Heather 
and  Honeysuckle,  a  tone-wreath  from  the  Northern  Hills."  When 
Charles  goes  to  Germany,  he  sees  a  great  deal  of  his  wonderful  composer 
conductor.  Who  can  tell  his  ecstasy  when  he  and  Mendelssohn  sit  on 
each  other's  handkerchiefs  on  the  "swelling  grass"!  Mendelssohn- 
Seraphael's  face  is  pictured  a  hundred  times.  The  composer  can 
hardly  pluck  a  white  flower  but  it  is  "white  as  his  own  forehead,  and  of 
perfume  sweetest  next  his  breath."     One  picture  gives  us: — 

"The  visage  raised,  the  head  thrown  back  into  the  ether,  the  eyes 
drooping,  the  snow-sealed  lips  at  rest ;  the  mouth  faint  crimson,  thrilling, 
spiritual,  appalled  by  its  utter  reminiscence,  the  smile  so  fiery  soft  just 
touching  the  lips  unparted." 

The  flowers  of  speech  strewn  on  Mendelssohn's  works  can  be  im- 
agined from  the  foregoing  extracts.  His  music  breaks  the  heart  with 
beauty;  it  first  recreates,  expurges  of  all  earthly,  and  then  inspires, 
surcharges  with  heavenly  hope  and  holiest  ecstasy.  The  craziest 
Wagnerian  never  imagined  such  things  of  his  master.  Towards  the 
close  of  the  book  Seraphael  is  "he"  in  italics,  and  one  momentarily 
expects  the  initial  capital  on  the  pronoun.  "All  mysteries,  all  knowl- 
edge, all  wisdom,  we  know  too  well — too  well  indeed — dwell  with  him, 
are  of  him."  And  to  think  that  this  idolized  composer  is  now  charac- 
terized as  conventional  and  shallow!  What  would  Mr.  Auchester  have 
to  say  of  the  "Tristans"  and  the  "Salomes"  of  to-day? 

All  Miss  Sheppard's  geese  are  swans,  and  we  of  course  hear  extraor- 
dinary things  of  Mendelssohn's  friends.  The  story  of  the  book,  such 
as  it  is,  tells  how  Mendelssohn-Seraphael  falls  in  love  with  Malibran- 
Cerinthea,  who  is  engaged  to  Berlioz- Anastase.     Malibran-Cerinthea 
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dies  through  sheer  spiritual  exaltation,  and  later  Mendelssohn-Sera- 
phael  wooes  and  wins  Jenny  Lind-Benette,  who  loses  her  twins  and 
her  husband  just  before  the  curtain  falls.  Berlioz  is  quite  unrecogniz- 
able. Sterndale  Bennett,  whom  we  meet  under  the  name  of  Starwood 
Burney,  is  something  like  his  music,  and  a  pale  reflection  of  his  master. 
Hullah,  as  Lenhart  Davy,  is  a  conspicuous  figure,  and  there  are  also 
Zelter,  Thalberg,  Garcia,  Sainton,  and  Pauline  Viardot.  The  book  is 
very  interesting  as  a  document  from  the  days  of  Mendelssohn  worship, 
and  as  a  contrast  to  modern  literature  on  the  subject.  The  enthusiasms 
of  yesterday  are  not  the  enthusiasms  of  to-day.  Music  has  left  Men- 
delssohn and  the  early  Victorian  flower  garden  far  behind. 


Overture  to  "A  Midsummer  Night's  Dream,"  Concert  Overture, 
E  major,  No.  i,  Op.  21     ...   Felix  Mendelssohn  Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  plays  were  read 
by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture,  "A 
Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of  the 
String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some  minor 
pieces.  It  was  written  in  July  and  August,  and  completed  on  the  6th 
of  the  latter  month. 

Klingemann  tells  us  that  part  of  the  score  was  written  "in  the  sum- 
mer, in  the  open  air,  in  the  Mendelssohn's  garden  at  Berlin,  for  I 
was  present."  This  garden  belonged  to  a  house  in  the  Leipziger 
Strasse  (No.  3).     It  was  near  the  Potsdam  gate,  and  when  Abraham 
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Mendelssohn,  the  father,  bought  it,  his  friends  complained  that  he 
was  moving  out  of  the  world.  There  was  an  estate  of  about  ten  acres. 
In  the  house  was  a  room  for  theatrical  performances;  and  the  centre 
of  the  garden-house  formed  a  hall  which  held  several  hundred,  and  it 
was  here  that  Sunday  music  was  performed.  In  the  time  of  Fred- 
erick the  Great  this  garden  was  part  of  the  Thiergarten.  In  the 
summer-houses  were  writing  materials,  and  Felix  edited  a  newspaper, 
called  in  summer  The  Garden  Times,  and  in  the  winter  The  Snow  and 
Tea  Times. 

Mendelssohn  told  Hiller  that  he  had  worked  long  and  eagerly  on 
the  overture:  "How  in  his  spare  time  between  the  lectures  at  the 
Berlin  University  he  had  gone  on  extemporizing  at  it  on  the  piano 
of  a  beautiful  woman  who  lived  close  by;  'for  a  whole  year,  I  hardly 
did  anything  else,'  he  said;   and  certainly  he  had  not  wasted  his  time." 

It  is  said  that  Mendelssohn  made  two  drafts  of  the  overture,  and 
discarded  the  first  after  he  completed  the  first  half.  The  earlier  draft 
began  with  the  four  chords  and  the  fairy  figure;  then  followed  a  reg- 
ular overture,  in  which  use  was  made  of  a  theme  typical  of  the  loves 
of  Lysander  and  Hermia  and  of  kin  to  the  "love  melody"  of  the  present 
version. 

The  overture  was  first  written  as  a  pianoforte  duet,  and  it  was  first 
played  to  Moscheles  in  that  form  by  the  composer  and  his  sister,  No- 
vember 19,  1826.  It  was  performed  afterward  by  an  orchestra  in  the 
garden-house.  The  first  public  performance  was  at  Stettin  in  Febru- 
ary, 1827,  from  manuscript,  when  Karl  Lowe  conducted.  The  critic 
was  not  hurried  in  those  days,  for  an  account  of  the  concert  appeared 
in  the  Harmonicon  for  December  of  that  year.  The  critic  had  had 
time  to  think  the  matter  over,  and  his  conclusion  was  that  the  over- 
ture was  of  little  importance. 
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The  overture  was  performed  in  England  for  the  first  time  on  June 
24  (Midsummer  Day),  1829,  at  a  concert  given  by  Louis  Drouet  *  in 
the  Argyll  Rooms,  when  Mendelssohn  played  for  the  first  time  in 
that  country  Beethoven's  pianoforte  concerto  in  E-flat  major.  Men- 
delssohn conducted  the  performance  of  the  overture.  The  composer 
conducted  it  again  in  London,  July  13,  1829,  at  a  concert  given  by 
Henriette  Sontag  for  the  benefit  of  the  inundated  Silesians.  The 
singers  at  this  concert  were  Mmes.  Malibran,  Sontag,  Camporese, 
Pisaroni  and  Messrs.  Velluti,  Pellegrini,  Zuchelli,  Curioni,  Donzelli, 
De  Begnis,  Torri,  Graziani,  Bordogni.  Among  the  instrumental  per- 
formers were  the  pianists,  Moscheles  and  Mendelssohn,  the  flutist 
Drouet,  Puzzi,  horn  player,  Bohrer,  and  Lindley,  violoncellist. 

Sir  George  Smart,  who  returned  from  the  concert  of  June  24,  with 
Mendelssohn,  left  the  score  of  the  overture  in  a  hackney  coach.  So 
the  story  is  told;  but  is  it  not  possible  that  the  blameless  Mendelssohn 
left  it?  The  score  was  never  found  and  Mendelssohn  rewrote  it.  The 
overture  was  played  in  England  for  the  first  time  in  connection  with 
Shakespeare's  comedy  at  London,  1840,  when  Mme.  Vestris  appeared 
in  the  performance  at  Covent  Garden. 

The  orchestral  parts  were  published  in  1832;  the  score  in  April,  1835. 

The  overture  dedicated  to  his  Royal  Majesty  the  Crown  Prince  of 

*  Louis  Drouet,  distinguished  flute  player,  was  born  at  Amsterdam  in  1792,  the  son  of  a  barber.  He 
died  at  Bern  in  1873.  A  pupil  of  the  Paris  Conservatory,  "he  played  there  and  at  the  Op6ra  when  he  was 
seven  years  old."  From  180710  1810  he  was  teacher  to  King  Louis  of  Holland;  in  181 1  he  was  flute  player 
to  Napoleon  and  later  to  Louis  XVIII.  He  went  to  London  in  1815,  and  then  travelled  extensively  as  vir- 
tuoso. In  1836  he  was  appointed  conductor  at  Coburg,  and  in  1854  he  visited  the  United  States.  He  com- 
posed over  one  hundred  and  fifty  pieces  for  the  flute,  and  it  is  said  that  he  wrote  "Partant  pour  la  Syrie" 
from  Queen  Hortense's  dictation.  William  Hazlitt  heard  Drouet  in  April,  1816,  and  wrote:  "Mons.  Drouet's 
performance  on  the  flute  was  masterly,  as  far  as  we  could  judge.  The  execution  of  his  variations  on  'God 
save  the  King'  astonished  and  delighted  the  connoisseurs.  Those  on  '  Hope  told  a  flattering  tale'  were  also 
exquisite.  We  are,  however,  deep  versed  in  the  sentiment  of  this  last  air;  and  we  lost  it  in  the  light  and  fan- 
tastic movements  of  Mons.  Drouet's  execution.  He  belongs,  we  apprehend,  to  that  class  of  musicians,  whose 
ears  are  at  their  fingers'  end;  but  he  is  perhaps  at  the  head.  We  profess,  however,  to  be  very  ignorant  in 
these  matters,  and  speak  under  correction"  (The  Examiner:  article  "The  Oratorios,"  April  14,  1816). 
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Prussia  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  ophicleide,  kettledrums,  and  the  usual  strings. 

The  original  title  was  Concert  overture:  "Midsummer  Night's 
Dream,"  and  the  original  opus  number  was  21. 

The  overture  opens  Allegro  di  molto,  E  major,  2-2,  with  four  pro- 
longed chords  in  the  wood-wind.  On  the  last  of  these  follows  imme- 
diately a  pianissimo  chord  of  E  minor  in  violins  and  violas.  This  is 
followed  by  the  "fairy  music"  in  E  minor,  given  out  and  developed 
by  divided  violins  with  some  pizzicati  in  the  violas.  A  subsidiary 
theme  is  given  out  fortissimo  by  full  orchestra.  The  melodious  sec- 
ond theme,  in  B  major,  begun  by  the  wood-wind,  is  then  continued 
by  the  strings  and  fuller  and  fuller  orchestra.  Several  picturesque 
features  are  then  introduced :  the  Bergomask  *  dance  from  the  fifth 
act  of  the  play;  a  curious  imitation  of  the  bray  of  an  ass  in  allusion  to 
Bottom,  who  is,  according  to  Maginn's  paradox,  "the  blockhead, 
the  lucky  man  on  whom  Fortune  showers  her  favors  beyond  meas- 

*  Bergomask,  or,  properly,  Bergamask  Dance:  A  rustic  dance  of  great  antiquity,  framed  in  imitation  of 
the  people  of  Bergamo,  ridiculed  as  clownish  in  their  manners  and  dialect.  The  buffoons  throughout  Italy 
delighted  in  imitating  the  jargon  of  these  peasants,  subject  to  the  Venetians,  and  the  custom  of  imitating  their 
dancing  spread  from  Italy  to  England.  (Piatti,  a  native  of  Bergamo,  took  a  peculiar  pleasure  in  arranging 
Mendelssohn's  dance  for  'cello  and  pianoforte.)     But  see  Verlaine's  lines: — 

Votre  ame  est  un  paysage  choisi 

Que  vont  charmant  masques  et  bergamasques 

Jouant  du  luth  et  dansant  et  quasi 

Tristes  sous  leurs  deguisements  fantasques. 
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ure";  and  the  quickly  descending  scale-passage  for  violoncellos,  which 
was  suggested  to  the  composer  by  the  buzzing  of  a  big  fly  in  the  Schoen- 
hauser  Garten.  The  free  fantasia  is  wholly  on  the  first  theme.  The 
third  part  of  the  overture  is  regular,  and  there  is  a  short  coda.  The 
overture  ends  with  the  four  sustained  chords  with  which  it  opened. 

The  overture  was  played  in  Boston  for  the  first  time  at  a  concert 
of  the  Boston  Academy  of  Music,  February  21,  1846.  When  the  Ger- 
mania  Musical  Society  first  visited  Boston,  and  gave  twenty-nine 
concerts  in  the  Melodeon  in  six  weeks, — the  .first  concert  was  on  April 
14,- — the  overture  was  played  thirty-nine  times.  This  orchestra  was 
made  up  of  only  twenty-three  players,  and  there  was  one  violoncellist. 
Thomas  Ryan  in  his  memoirs  told  an  entertaining  story  about  his 
attempt  to  introduce  the  overture  in  Boston. 

*  * 
In  1 843  King  Frederick  .William  the  Fourth  of  Prussia  wished  Men- 
delssohn to  compose  music  for  the  plays  "Antigone,"  "A  Midsummer 
Night's  Dream,"  "Athalie,"  which  should  be  produced  in  September. 
During  March  and  April  of  that  year  Mendelssohn,  who  had  written 
the  overture  in  1826,  composed  the  additional  music  for  Shakespeare's 
play.  The  rehearsals  began  in  an  upper  story  of  the  royal  palace  at 
Berlin,  because  the  height  of  the  room  permitted  the  use  of  scenery 
much  higher  than  that  found  ordinarily  in  theatres.  Tieck  had  di- 
vided the  play  into  three  acts,  and  had  said  nothing  to  the  composer 
about  the  change.  Mendelssohn  had  composed  with  reference  to  the 
original  division.  The  first  performance  was  in  the  Royal  Theatre 
in  the  New  Palace,  Potsdam,  October  14,  1843,  on  the  eve  of  the 
festival  of  the  king's  birthday.  Mendelssohn  conducted.  Joachim, 
then  an  infant  phenomenon,  went  from  Leipsic  to  hear  it.  Fanny 
wrote  to  her  sister  at  Rome:    "Never  did  I  hear  an  orchestra  play  so 
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pianissimo.  The  dead-march  for  Thisbe  and  Pyramus  is  really  stu- 
pendous; I  could  scarcely  believe  up  to  the  last  that  Felix  would  have 
the  impudence  to  bring  it  before  the  public,  for  it  is  exactly  like  the 
mock  preludes  he  plays  when  you  cannot  get  him  to  be  serious."  The 
play  was  performed  at  the  Royal  Theatre,  Berlin,  on  October  18,  1843, 
and  the  two  following  nights  under  Mendelssohn's  direction.  At  the 
first  performance  the  cast  was  as  follows:  Theseus,  Rott;  Lysander, 
Devrient;  Demetrius,  Grua;  Squenz,  Schneider;  Schnock,  Ruthling; 
Zettel  (Bottom),  Gern;  Flaut,  Kriiger;  Schnauz,  Weiss;  Schlucker, 
Wiehl;  Hippolita,  Mme.  Werner;  Hermia,  Miss  Stich;  Helena,  Miss 
Schulz;  Oberon,  Miss  Aug.  von  Hagn;  Titania,  Marie  Freitag;  Puck, 
-Miss  Charl.  von  Hagn.  The  play  puzzled,  and  highly  respectable  persons 
declared  it  to  be  vulgar,  but  the  music  pleased. 

The  first  performance  in  concert  was  in  the  Hannover  Square  Rooms, 
London,  May  27,  1844,  at  the  fifth  concert  of  the  Philharmonic  Society. 
Mendelssohn  led  from  manuscript.  The  solo  sopranos  were  Miss 
Rainforth  and  Miss  A.  Williams.  The  first  concert  performance  with 
spoken  text  was  at  Miinster,  May  24,  1851,  at  a  Concert  of  the  Cecilia 
Society  led  by  Karl  Muller. 

The  score  was  published  in  June,  1848;  the  orchestral  parts  in 
August  of  that  year.  The  first  edition  for  pianoforte  was  published 
in  September,  1844. 

Mendelssohn's  music  to  the  play  consists  of  thirteen  numbers:  I. 
Overture;  II.  Scherzo,  Entr'acte  after  Act  I.;  III.  Fairy  March  in  Act 
II.;  IV.  "You  spotted  snakes,"  for  two  sopranos  and  chorus,  in  Act  II.; 
V.  Melodrama  in  Act  II.;  VI.  Intermezzo,  Entr'acte  after  Act  II.; 
VII.  Melodrama  in  Act  III.;  VIII.  Notturno,  Entr'acte  after  Act 
III.;    IX.  Andante  in  Act  IV.;    X.  Wedding  March  after  the  close 
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of  Act  IV.;  XI.  Allegro  Commodo  and  Marcia  Funebre  in  Act  V.; 
XII.  Bergomask  Dance  in  Act  V.;  XIII.  Finale  to  Act  V.  Many  of 
the  themes  in  these  numbers  were  taken  from  the  overture. 

The  combined  entr'actes  and  incidental  music  to  "  Midsummer 
Night's  Dream"  are  marked  as  Op.  61.  The  score  of  the  whole  work — 
with  the  overture  included — is  dedicated  to  Heinrich  Conrad  Schleinitz.* 

Mendelssohn's  sister  Fanny  once  wrote:  "We  have  grown  up  from 
childhood  in  the  'Midsummer  Night's  Dream,'  so  to  speak,  and  Felix 
has  really  made  it  so  wholly  his  own  that  he  has  simply  reproduced  in 
music  what  Shakespeare  produced  in  words,  from  the  splendid  and 
really  festal  wedding  march  to  the  mournful  music  on  Thisbe's  death, 
the  delightful  fairy  songs  and  dances  and  entr'actes — all  men,  spirits, 
and  clowns,  he  has  set  forth  in  precisely  the  same  spirit  in  which  Shake- 
speare had  before  him."  And  does  not  the  biographer,  Mr.  Lampadius, 
insist  that  the  play  of  Shakespeare,  who  was  discovered  by  daring 
German  explorers  in  the  jungles  of  foreign  literature,  has  gained  by 
Mendelssohn's  music? 


* 
*  * 


The  Germania  Musical  Society  announced  in  Boston  a  performance 
on  March  6,  1852,  of  the  "entire  music"  of  Mendelssohn  to  Shake- 
speare's play,  with  Mrs.  F.  Kimberly,  reader;  but  the  vocal  music  was 
not  sung  on  this  occasion  in  spite  of  the  announcement. 

At  performances  of  "A  Midsummer  Night's  Dream"  at  the  Boston 
Theatre  in  1856 — the  first  of  the  series  was  on  April  14— music  by 
Mendelssohn,  Horn,  T.  Cooke,  and  Comer,  was  performed.  John  Gil- 
bert played  Bottom;  John  Wood,  Flute;  Mrs.  Barrow,  Oberon;  Emma 
Taylor,  Titania;   and  Mrs.  John  Wood,  Puck. 

The  music  was  played  and  sung  in  Music  Hall,  Boston,  March  21, 
1857,  with  Mrs.  Harwood  and  Miss  Marie  Fries  (a  sister  of  Wulf  Fries, 
afterward  Mrs.  Bishop)  as  the  solo  singers.     Fanny  Kemble  read  the 

*  Schleinitz  (1802-81)  was  a  counsellor  of  justice  (in  England  king's  counsel)  and  one  of  the  board  of 
directors  of  the  Gewandhaus  at  Leipsic.  After  Mendelssohn's  death  he  was  director  of  the  Leipsic  Conserva- 
tory.    Moscheles  says  in  his  diary  that  Schleinitz  had  "a  lovely  tenor  voice." 

CONCERT   DIRECTION  M.  H.  HANSON 

437  FIFTH  AVENUE,  NEW  YORK 


Offer  for  1912-1913 

GOTTFRIED  GALSTON,  the  Munich  Pianist 

MAX  PAUER,  the  Stuttgart  Pianist 

LOUIS  PERSINGER,  American  Violinist 

GEORG  HENSCHEL,  Recitals  to  his  own  accompaniment 

LEON  RAINS,  Basso,  Dresden  Royal  Opera  /  T  .    ,  ,  ^    \     . 

t  Lieder  and  Oratorio 
MARGUERITE  LEMON,  Soprano  i 

Besides  all  of  the  other  artists  on  our  lists  this  season,  including  Mmes.  MARIE 
RAPPOLD,    BERNICE   DE   PASQUALI    and    BORIS    HAMBOURG,   the  'cellist. 
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text.  Carl  Zerrahn  conducted.  There  were  "full  orchestral  and  choral 
adjuncts."  "The  entertainment  was  for  the  benefit  of  the  Mercantile 
Library  Association,  which  realized  over  $1,500  from  the  venture,  the 
reader  generously  waiving  payment  for  her  services." 

There  was  a  performance  in  Music  Hall  on  the  tercentennial  anni- 
versary of  Shakespeare's  birthday,  April  23,  1864.  Mr.  Lang  con- 
ducted. 

Music  by  Mendelssohn  was  performed  at  Selwyn's  Theatre,  Boston, 
in  November,  1869,  when  the  comedy  was  given  with  an  extraordinarily 
strong  cast,  which  included  F.  Robinson,  Theseus;  C.  R.  Thorne,  Jr., 
Lysander;  Mary  Wells,  Hippolyta;  Virginia  Buchanan,  Helena;  Mary 
Cary,  Titania;  Blanche  Davenport,  First  Fairy;  Stuart  Robson, 
Bottom;  W.  J.  Lemoyne,  Flute;   Kitty  Blanchard,  Puck. 

There  was  a  performance  of  the  overture  and  incidental  music  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  led  by.  Mr. 
Paur,  April  14,  1894.  Mr.  George  Riddle  read  the  text;  Mrs.  Marie 
Barnard  Smith  and  Miss  Harriet  S.  Whittier  were  the  solo  singers; 
the  chorus  was  made  up  of  members  of  the  Cecilia. 

There  have  been  other  performances  in  Boston.  It  may  be  added 
that  the  Scherzo,  Notturno,  Fairies'  March,  Lullaby,  Finale,  and  Wed- 
ding March  were  "done  into  dance"  by  Miss  Isadora  Duncan,  in  the 
conservatory  of  a  private  house  at  Newport,  R.I.,  September  28,  1898. 

Mr.  Victor  Herbert,  in  his  arrangement  of  the  music  for  Mr.  Nat 
Goodwin's  revival  of  "Midsummer  Night's  Dream"  (1903),  added  to 
Mendelssohn's  score  transcriptions  of  certain  "Songs  without  Words" 
and  numbers  based  on  phrases  from  the  unfinished  opera  "Loreley" 
and  from  chamber  music.  He  was  not  the  first.  When  Shakespeare's 
comedy  was  revived  by  Mr.  Beerbohm  Tree  (London,  January  io, 
1900),  an  orchestral  arrangement  of  Mendelssohn's  "Song  without 
Words"  in  C,  No.  34,  was  added  to  the  original  score,  and  Miss  Nielson 
sang  "I  know  a  Bank"  to  the  melody  of  Mendelssohn's  "Auf  Fliigeln 
des  Gesanges." 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON  STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     33     STATE     STREET 
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MISS    M.  F.  FISK 

THE     RED     GLOVE    SHOP 

322    BOYLSTON    STREET 

Has  received  her  complete  line  of  Spring  Gloves. 
Every  cnre  has  been  given  to  the  selection  of 
leather  —  colors  —  style  and  lengths  —  for  the  pre- 
vailing Fashions. 


SONGS   THAT    ARE 
BEING  SUNG 


Samuel  R.  Gaines.  Sighs  of  Love 
Valse  serenade  for  soprano 


go.  60 


L.  R.  Coffman.  June  Roses.  Two  keys,  ea.  .60 
Theo.  von  der  Lusk.     Twilight 
Perley  Dunn  Aldrich.  Twice  in  a  Life 
M.  de  Forest  Anderson.     A    Memory. 


Two  keys,  ea. 
Louis  Schmidt.     Boy  o'  Dreams 
Chas.  A.  Chase.  Ave  Maria.    Soprano 


•30 
•30 

•50 
•So 
.60 


C.  W.  THOMPSON  &  CO. 

MUSIC  PUBLISHERS 

A  &  B  Park  Street,  Boston 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  ( "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 


PRICE  $3.00 


C.  A.  ELLIS 
SYMPHONY  HALL 


88 


ELIAS  HOWE  CO.,  Court  Street,  Boston 


OLD  VIOLINS 

VIOLAS,    'CELLOS,  BASSES 

Over  600  in  Stock 

Leather  Cases.      Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings,     2,000  New  Violins  in  stock. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 
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Here  is  a  partial  list  of  music  written  expressly  for  this  comedy : — 

"By  the  Simplicity  of  Venus'  Doves,"  song  by  Hermia.  Sir  Henry 
Bishop,  1816.     Sung  by  Miss  Stevens. 

"O  Happy  Fair!  Your  Eyes  are  Loadstars."  C.  Smith,  1754,  solo 
soprano,  in  the  operatized  version  entitled  "Fairies";  solos  by  E.  J. 
Loder  (1844)  and  Edward  Hine;   glee  by  W.  Shield. 

"Before  the  Time  I  did  Lysander  see."     C.  Smith,  1754.     Song. 

"Love  looks  not  with  the  Eyes."     C.  Smith,  1754.     Song. 

"Over  Hill,  over  Dale."  Solo  by  T.  Cooke  (1840),  Edward  Fitz 
William  (1855),  G.  A.  Macfarren  (1856),  J.  F.  Duggan  (1862);  duet 
by  W.  Wilson  (1858);  glee  by  W.  Jackson  (1770-75);  part  song  by 
Hatton. 

"That  very  Time  I  said,"  entitled  "Love  in  Idleness."  Soprano 
solo  sung  by  Mme.  Vestris;  T.  Cooke  (1840). 

"I  know  a  Bank."  Solo  by  John  Percy  (died  in  1797);  duets  by 
C.  E.  Horn  (1827),  J.  Barnett  (1830). 

"You  Spotted  Snakes."  Glee,  W.  B.  Earle  (1794),  R.  J.  S.  Stevens 
(1800?),  G.  A.  Macfarren  (1879),  W.  Hills  (1865);  solo,  C.  Smith  (1794)- 

"The  Fairies'  Song,"  J.  Mount  (1879). 

"Through  the  Forest."     Mrs.  J.  B.  Gattie  (1825?),  solo. 

"The  Woosell  Cock."  Purcell's  version  is  lost.  Burney,  song 
(1762);  Anon. 

"Flower  of  this  Purple  Day."     Solo,  C.  Smith  (1754). 

"Lo,  Night's  Swift  Dragons."     Solo,  T.  Cooke  (1840). 

"Up  and  Down."  C.  Burney,  solo  (1762);  C.  Smith,  solo  (1754); 
T.  Cooke,  solo  (1840). 

"The  tedious  brief  scene"  of  Pyramus  and  Thisbe  was  made  into 
a  mock  opera,  "Pyramus  and  Thisbe,"  by  J.  F.  Lampe  (1745). 

"Now  the  Hungry  Lion  roars."  Solos  and  chorus,  R.  Leveridg 
(1727);  glee,  Dr.  Cooke  (about  1775),  R.  J.  S.  Stevens  (about  1790?), 
Sir  Henry  Bishop  (1816);  C.  Smith  (1794);  solo  for  bass,  W.  Linley 
(18 16).  A  setting  by  Bishop  for  four  male  voices  was  introduced  in 
"Two  Gentlemen  of  Verona,"  and  Horn's  setting  was  sung  in  "Merry 
Wives    of   Windsor." 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2527-W 


Mmm^Mmm, 


EASTER  OPENING 

BEGINNING 
MARCH  27 

LADIES'  HATTER  59  Temple  Place  Room  410 
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Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing!  and  Dyeing* 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street         17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

WatertOwn  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  g^g^*1^  NewtQn  North 

EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 


1334 


Twenty-first  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  APRIL  5,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  6,  at  8  o'clock 


PROGRAMME 


Overture,  "Leonora,"  No.  3 


BEETHOVEN        .         .         .  Symphony  in  A  major,  No.  7 


Symphony  in  C  minor,  No.  5 
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STEIFERT      HALL 


BEATRICE  HERFORD 


Will  give  an 


EVENING  RECITAL 


of  her 


Original  Monologues 


on 


Tuesday,  April  Second 


At  8.15  o'clock 


Reserved  seats,  $1.50  and  $1.00,  tickets  for  which  are  now  on  sale  at 

the  hall,  or  may  be  ordered  by  mail  (enclosing  check  made  payable  to 

Steinert  Hall)  or  by  telephone  (Oxford  1330). 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  j  Ticket  Office  )  fc  M9 

Branch  Exchange  (  Administration  Offices  )  J 

THIRTY-FIRST    SEASON,  1911  AND  1912 


Inaton  ^gmplj0ttg  GDrriyeaira 

MAX   FIEDLER,  Conductor 

•programme  of  % 

Twenty-first 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY    PHILIP    HALE 


FRIDAY  AFTERNOON,  APRIL  5 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL  6 
AT  8.00  O'CLOCK 

COPYRIGHT,   1911,  BY  C.  A.   ELLIS 


PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter  —  soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 


anj 


8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A., 

Concert-master. 
Noack,  S. 
Strube,  G. 
Eichheim,  H. 

Barleben,  K. 
Fiumara,  P. 

Tischer-Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Rissland,  K. 
Bak,  A. 

Akeroyd,  J. 
Currier,  F. 

Kurth,  R. 
Werner,  H. 


Hoffmann,  J. 
Krafft,  F.  W. 

Ribarsch,  A. 
Mullaly,  J. 

Fiedler,  B. 
Marble,  E. 

Fabrizio,  C. 
Griinberg,  M. 


Theodorowicz,  J 
Mahn,  F. 

Traupe,  W. 
Goldstein,  H- 

Berger,  H. 
Eichler,  J. 


Ferir,  E. 
Gietzen,  A. 


Schroeder,  A. 
Warnke,  H. 


Spoor,  S. 
Hoyer,  H. 


Keller,  J. 
Nagel,  R. 


Violas. 
Pauer,  O.  H.      Kolster,  A. 
Kluge,  M.  Forster,  E. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


VanWynbergen,  C 
Kautzenbach,  W. 


Belinski,  M. 
Hadley,  A. 


Warnke,  J. 
Smalley,  R. 


Basses. 


Kunze,  M.  Agnesy,  K. 

Gerhardt,  G.  Jaeger,  A. 

Flutes.  Oboes. 

Maquarre,  A.  Longy,  G. 

Brooke,  A.  Lenom,  C. 

Battles,  A.  Sautet,  A. 
Fox,  P. 

English  Horn. 
Mueller,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Grisez,  G. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Regestein,  E. 


Horns. 
Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Harp. 
Schuecker,  H. 


Horns. 
Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 


Bass  Clarinet. 
Stumpf,  K. 

Trumpets. 
Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Contra-Bassoon. 
Mosbach,  J. 

Trombones. 
Hampe,  C. 
Alloo,  M. 
Mausebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Organ. 
Marshall,  J.  P. 


Percussion. 
Rettberg,  A.  Senia,  T. 

Zahn,  F.  Burkhardt,  H. 

Librarian. 
Sauerquell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


Quarter   Grand   Style  V,  in  figured  Manogany, 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportion* 
a  Masterpiece  or  piano   building. 

It  is  Cnickering  &  Sons*  most  recent  triumpiu 
tne  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  tne  heir 
to  all  tne  qualities  that  the  name  of  its  makers 
implies. 

CHICKERING  WAREROOMS 

Established  1823 


791  TREMONT  STREET.  Corner  Northampton  Street,  near  Mass.  Affc 
BOSTON 


I  ^  wv  y  w  ww  ww  ww  b  w  b  ri  ww  b  m  w  w  y~w  w  w 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Stueniy-first  SrijrarBal  anb  (Unntnt 


FRIDAY  AFTERNOON,  APRIL  5,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  6,  at  8.00  o'clock 


PROGRAMME 


Beethoven 


Overture  to  "Leonora,"  No.  3,  Op.  72 


Beethoven 


I. 
II. 
III. 
IV. 


Symphony  in  A  major,  No.  7,  Op.  92 


Poco  Sostenuto;  Vivace. 

Allegretto. 

Presto:  Presto  meno  assai. 

Allegro  con  brio. 


Beethoven 


I. 

II. 

III. 

IV. 


Symphony  in  C  minor,  No.  5,  Op.  67 


Allegro  con  brio. 
Andante  con  moto. 
Allegro:  Trio. 
Allegro. 


There  will  be  an  intermission  of  ten  minutes  after  Symphony  No.  7 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of   Boston.  Revised   Regulation  of  August  5.  1808.  —  Chapter  3.  relating  to  tha 
covering   of  the   head   in   places  of   public  amusement 

_  Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
1353 


L.  P.  Hollander  &  Co, 

Our    Complete    Importations    of 

SPRING  GLOVES 

Have  arrived  and  are  being  shown 

•I  Expert  care  has  been  given  to  their  cut  and  finish. 

^  English  Washable  Gloves  in  Mocha  and  Chamois. 

^  New  Spring  Colors  in  Glace  and  Cape  Skin  Gloves 
in  all  lengths  suitable  for  prevailing  styles. 


Individuality  in  Spring  Apparel 

Every  day  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges  —  eolienne— glace 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 


157  TREMONT   STREET 


Overture  to  "Leonora,"  No.  3,  Op.  72 


Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera  "Fidelio,  oder  die  Eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("L£onore;  ou,  1'Amour  Conjugal,"  a  "fait  historique"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19, 
1798),  was  first  performed  at  Vienna,  November  20,  1805,  with  Anna 
Pauline  Milder,*  afterward  Mrs.  Hauptmann,  as  the  heroine.  The 
first  performance  in  Boston  was  on  April  1,  1857,  with  Mrs.  Johannsen, 
Miss  Berkiel,  Beutler,f  Neumann,  Oehlein,  and  Weinlich  as  the  chief 
singers. 

•Pauline  Anna  Milder  was  born  at  Constantinople,  December  13,  1785.  She  died  at  Berlin,  May  2g, 
1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian  embassador  at  Con- 
stantinople, and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
story  is  told  at  length  in  von  Ledebur's  "Tonkunstler-Lexicon  Berlin's.")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Susmayer's  "Der  Spiegel  von  Arkadien."  She  soon  became  famous,  and  she  was  engaged  at  the  court  opera, 
where  she  created  the  part  of  Leonora  in  "Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She  sang 
as  guest  at  many  opera-houses  and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member  of 
the  Berlin  Royal  Opera  House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months. 
She  retired  with  a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performances. 
She  was  also  famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice 
was  sadly  worn,  yet  she  sang  as  a  guest  in  Copenhagen  and  St.  Petersburg.  Her  funeral  was  conducted  with 
pomp  and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "Armide,"  her  favorite 
operas,  were  put  into  her  coffin — a  favor  she  asked  shortly  before  her  death. 

f  Mr.  Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  physician  warned  him  against 
singing,  but  the  audience  filled  the  theatre,  and  he  was  persuaded.  He  became  hoarse  immediately  after  the 
performance,  and,  as  his  vocal  cords  were  paralyzed,  he  never  sang  again.  Mendelssohn,  who  had  given  him 
musical  instruction,  praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  would  not  stand  the  wear 
and  tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution  of  1848  he  and  other  students 
at  Heidelberg  were  obliged  to  leave  the  country.  He  came  to  the  United  States,  and  yielded  to  the  temptation 
of  a  good  offer  from  an  opera  manager.  He  became  an  understudy  of  Mario,  then  the  misfortune  befell  him. 
I  am  indebted  for  these  facts  to  Beutler's  daughter,  Mrs.  Clara  Tippett,  of  Boston. 
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"Leonore"  No.  2  was  the  overture  played  at  the  first  performance' 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of 
No.  2,  was  played  as  the  overture.  The  opera  was  performed  twice, 
and  then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in 
1807,  and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained 
the  theme  drawn  from  Florestan's  air,  "In  des  Lebens  Friihlingstagen," 
but  none  of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was 
not  performed,  and  the  autograph  of  the  overture  disappeared.  "Fi- 
delio"  was  revived  at  Vienna  in  18 14,  and  for  this  performance  Beet- 
hoven wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that 
he  "rewrote  and  bettered"  the  opera  by  work  from  March  to  May  15 
of  that  year. 

The  dress  rehearsal  was  on  May  22,  but, the  promised  overture  was 
not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "  Come, 
let  us  go,"  said  Bartolini.  "No,  wait  awhile:  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.     A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
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overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt  out. 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  finished. 
Schindler  said  a  "Leonore"  overture  was  played.  According  to 
Seyfried  the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and 
his  view  is  now  accepted,  although  Treitsche  asserted  that  the  "Pro- 
metheus" overture  was  the  one  chosen.  After  Beethoven's  death  a 
score  of  an  overture  in  C  was  found  among  his  manuscripts.  It  was 
not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overtura  in  C,  charakteristische  Ouverture.  Violino  I." 
This  work  was  played  at  Vienna  in  1828,  at  a  concert,  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition. 

The  brder,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends  of 
Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same 
story  had  been  used  by  Gaveaux  ("Leonore,"  Op£ra-Comique,  Paris, 
1798)  and  Paer  ("Leonora,"  Dresden,  1805). 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  pas- 
sages given  to  the  wood- wind  troubled  the  players.  Others  say  it 
was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as 
in  No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which 
announces  the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro,  and 
saves  Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
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ances  of  the  opera  in  Germany,  although  Weingartner  has  tried  ear- 
nestly to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3 
is  sometimes  played  between  the  acts.  "Leonore"  No.  1  is  not  often 
heard  either  in  theatre  or  in  concert-room.  Marx  wrote  much  in  favor 
of  it,  and  asserted  that  it  was  a  "musical  delineation  of  the  heroine 
of  the  story,  as  she  appears  before  the  clouds  of  misfortune  have  set- 
tled down  upon  her." 

The  "Leonore"  No.  2  was  Beethoven's  first  grand  overture;  and  in 
general  scope  and  in  the  richness  of  development  it  was  far  in  advance 
of  its  time.  There  is  still  more  pronounced  dramatic  development  in 
the  No.  3.  The  exceedingly  long  free  fantasia  of  No.  2  is  shortened,  and 
its  character  is  changed.  In  No.  2,  between  the  trumpet-calls,  there 
is  a  return  to  certain  developments  of  the  chief  theme.  This  does  not 
appear  in  No.  3,  but  there  are  some  measures  from  the  "Song  of 
Thanksgiving"  in  the  scene  in  the  opera  where  these  trumpet-calls 
are  heard,  and  the  return  to  the  first  theme  occurs  only  after  the  epi- 
sode is  over.  The  thematic  material  of  Nos.  2  and  3  is  practically  the 
same,  but  the  differences  in  treatment  are  great  and  many. 

"Leonore"  No.  2  begins  with  a  slow  introduction,  adagio,  C  major, 
3-4.  There  are  bold  changes  of  tonality.  Clarinets,  bassoons,  and 
horns  enter  with  a  slow  cantilena  from  Florestan's  air  in  the  prison 
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scene.  The  main  portion  of  the  overture,  allegro,  C  major,  2-2,  begins 
pianissimo,  with  an  announcement  of  the  first  theme,  which  is  not 
taken  from  the  opera  itself.  The  second  theme,  in  oboe  and  'cellos 
against  arpeggios  in  violins  and  violas,  is  borrowed,  though  altered, 
from  the  Florestan  melody  heard  in  the  introduction.  In  the  free 
fantasia  there  is  first  a  working-out  of  the  first  theme  in  imitative 
counterpoint.  Then  the  second  theme  enters  in  F  major,  then  in  C 
minor;  and  the  work  on  the  first  theme  is  pursued  at  length,  until 
the  climax  rushes  to  the  celebrated  trumpet-call,  which  is  different  in 
tonality  and  in  other  respects  from  the  one  in  No.  3.  The  second  call 
is  followed  by  strange  harmonies  in  the  strings.  There  are  a  few  meas- 
ures, adagio,  in  which  the  Florestan  melody  returns.  This  melody  is 
not  finished,  but  the  violins  take  up  the  last  figure  of  wood-wind  instru- 
ments, and  develop  it  into  the  hurry  of  strings  that  precedes  the  coda. 
This  well-known  passage  is  one-half  as  long  as  the  like  passage  in  No. 
3.  The  coda,  presto,  in  C  major  (2-2),  begins  in  double  fortissimo 
on  a  diminution  of  the  first  theme;  and  that  which  follows  is  about 
the  same  as  in  No.  3,  although  there  is  no  ascending  chromatic  cre- 
scendo with  the  new  and  brilliant  appearance  of  the  first  theme,  nor 
is  there  the  concluding  roll  of  kettledrums. 

This  overture  and  No.  3  are  both  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
a  pair  of  kettledrums,  strings. 

The  No.  3  begins,  to  quote  Mr.  Apthorp,  "with  one  of  Beethoven's 
most  daring  harmonic  subtleties.  The  key  is  C  major;  the  strings, 
trumpets,  and  kettledrums  strike  a  short  fortissimo  G  (the  dominant  of 
the  key),  which  is  held  and  diminished  by  the  wood- wind  and  horns, 
then  taken  up  again  piano  by  all  the  strings  in  octaves.  From  this 
G  the  strings,  with  the  flute,  clarinets,  and  first  bassoons,  now  pass 
step  by  step  down  the  scale  of  C  major,  through  the  compass  of  an 
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octave,  landing  on  a  mysterious  F-sharp,  which  the  strings  thrice  swell 
and  diminish,  and  against  which  the  bassoons  complete  the  chord  of  the 
dominant  seventh  and  at  last  of  the  tonic  of  the  key  of  B  minor.  From 
this  chord  of  B  minor  the  strings  jump  immediately  back  to  G  (domi- 
nant of  C  major),  and  pass,  by  a  deceptive  cadence,  through  the  chord 
of  the  dominant  seventh  and  minor  ninth  to  the  chord  of  A-flat  major. 
Here  we  have  in  the  short  space  of  nine  measures  a  succession  of  keys — 
C  major,  B  minor,  A-flat  major — such  as  few  men  before  Beethoven 
would  have  dared  to  write;  but  such  is  the  art  with  which  this  extraor- 
dinary succession  is  managed  that  all  sounds  perfectly  unforced  and 
natural."  After  the  key  of  A-flat  major  is  reached,  clarinets  and  bas- 
soons, supported  by  strings  and  two  sustained  notes  for  trombones, 
play  the  opening  measures  of  Florestan's  air,  "In  des  Lebens  Friih- 
lingstagen"  (act  ii.  of  the  opera).  The  buoyant  theme  of  the  Allegro, 
C  major,  begins  pianissimo  in  first  violins  and  'cellos,  and  grows  in 
strength  until  the  whole  orchestra  treats  it  impetuously.  The  second 
theme  has  been  described  as  "woven  out  of  sobs  and  pitying  sighs." 
The  working-out  consists  almost  wholly  in  alternating  a  pathetic  figure, 
taken  from  the  second  theme  and  played  by  the  wood-wind  over  a 
nervous  string  accompaniment,  with  furious  outbursts  from  the  whole 
orchestra.  Then  comes  the  trumpet-call  behind  the  stage.  The  twice 
repeated  call  is  answered  in  each  instance  by  the  short  song  of  thanks- 
giving from  the  same  scene:  Leonore's  words  are,  "Ach!  du  bist 
gerettet!  Grosser  Gott!"  A  gradual  transition  leads  from  this  to  the 
return  of  the  first  theme  at  the  beginning  of  the  third  part  (flute  solo). 
This  third  part  is  developed  in  general  as  the  first,  and  leads  to  a  wildly 
jubilant  coda. 
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The  overture  "  Leonore"  No.  3  was  first  played  in  Boston  at  a  concert 
of  the  Musical  Fund  Society  on  December  7,  1850.  Mr.  G.  J.  Webb 
was  the  conductor.  The  score  and  the  parts  were  borrowed,  for  the 
programme  of  a  concert  by  the  society  on  January  24,  1852,  states 
that  the  overture  was  then  "presented  by  C.  C.  Perkins,  Esq." 


Bouilly,  a  pompous,  foolish  fellow  they  say,  wrote  other  librettos, 
among  them  the  book  of  Cherubini's  "Des  Deux  Journeys"  ("The 
Water-carrier"),  and  the  authors  of  "Annales  Dramatiques"  (Paris, 
1809)  state  that  the  interest  of  his  plots  and  the  skill  shown  in  their 
construction  were  the  features  that  distinguished  his  work  and  brought 
extraordinary  success. 

Pierre  Gaveaux,  who  set  music  to  this  libretto,  was  a  singer  as  well 
as  composer.  Born  at  Beziers  in  1761;  he  was  as  a  boy  a  chorister, 
and,  as  he  was  intended  for  the  priesthood,  he  learned  Latin  and  pur- 
sued other  necessary  studies.  But  like  the  hero  in  the  elder  Dumas' 
"Olympe  de  Cleves,"  he  left  the  church,  and  appeared  as  an  operatic 
tenor  at  Bordeaux.  In  1789  he  went  to  Paris,  and  was  the  first  tenor 
at  the  Theatre  de  Monsieur;  when  the  Feydeau  Theatre  was  opened 
in  1 79 1,  Gaveaux  sang  there  for  the  rest  of  his  singing  life.  He  com- 
posed thirty-six  or  thirty-seven  operas.     In  1 8 1 2  his  mind  was  affected, 
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ALFRED    PEATS    GO. 

Leaders  of  Wall  Paper  Fashions 
118  Summer  Street      -     Boston 


1366 


WOMEN'S  NEW 
MOTOR  COATS 

Unexampled  Showing  of  the  Seasons 
Newest  Features  in 
Styles  —  Materials  —  Colors 
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To  see  this  exhibition  of  handsome,  new  smart  models,  cut 
with  all  the  exacting  care  which  comes  with  highest  class  work- 
manship— is  to  scan  the  styles  which  Paris  and  London  have 
evolved  from  the  inner  courts  of  fashion,  where  the  most  exclusive 
and  distinctive  styles  originate — and  at  the  same  time  one  may 
see  the  fascinating  new  materials  which  the  great  designers  most 
approve  for  stylish  women's  wear  this  season. 
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and  he  was  obliged  to  leave  the  stage  for  some  months.  He  returned, 
cured,  as  it  was  thought,  but  in  1819  he  was  again  insane,  and  he  died 
in  a  madhouse  near  Paris  in  1825.  During  his  earlier  years  his  voice 
was  light,  flexible,  agreeable,  and  he  was  an  expressive  and  even  pas- 
sionate actor;  but  during  the  last  ten  years  of  his  career  his  tones 
were  nasal  and  without  resonance.  He  created  the  part  of  Florestan 
in  his  "Ldonore."  The  part  of  the  heroine  was  created  by  Julie  An- 
gelique  Legrand,  known  on  the  stage  as  Mme.  Scio.  She  was  born 
at  Lille  in  1768.  An  army  officer  ran  off  with  her  and  abandoned  her, 
and  she  was  obliged  to  support  herself  at  the  age  of  eighteen  by  singing 
in  the  theatre.  At  first  her  engagements  were  in  the  provinces,  and 
at  Montpellier  she  was  in  the  company  with  Gaveaux.  She  married 
at  Marseilles  in  1789  a  violinist,  ijtienne  Scio.  She  went  to  Paris  in 
1 79 1,  and  the  next  year  she  joined  the  Opera-Comique  company,  and 
soon  made  a  brilliant  reputation.  Her  voice  was  pure  and  sonorous, 
she  was  an  excellent  musician,  and  she  was  a  most  intelligent  actress 
both  in  comedy  and  tragedy.  Too  ambitious,  she  assumed  certain 
parts  that  were  too  high  for  her  voice,  which  soon  showed  wear.  A 
widow  in  1796,  she  made  an  unhappy  second  marriage,  which  was 
dissolved  by  mutual  consent,  and  she  died  of  consumption  at  Paris  in 

1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers,  and  that  the  score 
was  extremely  weak;  but  he  praises  Gaveaux's  music  to  Rocco's  song 
about  gold  for  its  melody,  diction,  and  piquant  instrumentation. 
Gaveaux  used  trombones  sparingly,  yet  he  introduced  them  in  the 
Prisoners'  chorus.  Berlioz  also  says  that  when  "Fidelio"  was  per- 
formed at  the  Theatre  Lyrique,  Paris,  the  manager,  Carvalho,  wished 
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of  a  theory  having  for  its  foundation  the  soundest  truths  of  natural  and  controllable  action. 
The  author's  practical  manner  of  bringing  into  positive  effect  the  admitted  scientific  principles 
of  singing  is  united  with  explicit  instructions  that  well  justifiy  fresh  presentation.  In  his 
system,  principle,  theory,  and  device  are  well  balanced,  and  freedom,  natural  and  uncom- 
pelled  mechanism,  and  the  maximum  of  resultant  tonal  beauty  cannot  but  be  the  consequence 
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to  introduce  as  the  characters  in  Bouilly's  situations  Ludovic  Sforza, 
Jean  Galeas,  Isabelle  d'Aragon,  and  Charles  VIII.,  and  to  have  the 
scenes  at  Milan,  1495,  for  the  purpose  of  more  brilliant  costumes  and 
tableaux.  Was  this  the  revival  in  i860,  when  Carre"  and  Barbier  signed 
the  libretto,  and  Pauline  Viardot  impersonated  the  heroine? 


Symphony  in  A  mator,  No.  7,  Op.  92    .    .   Lajdwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

The  first  sketches  of  this  symphony  were  made  by  Beethoven  prob- 
ably before  181 1  or  even  18 10.  Several  of  them  in  the  sketch-book 
that  belonged  to  Petter  of  Vienna,  and  was  analyzed  by  Nottebohm, 
were  for  the  first  movement.  Two  sketches  for  the  famous  allegretto 
are  mingled  with  phrases  of  the  Quartet  in  C  major,  Op.  59,  No.  3, 
dedicated  in  181 8  to  Count  Rasoumoffsky.  One  of  the  two  bears  the 
title:  "Anfang  Variations."  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication:  "Second  part."  An- 
other sketch  for  the  Scherzo  bears  a  general  resemblance  to  the  be- 
ginning of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony,  for 
which  reason  it  was  rejected.  In  one  of  the  sketches  for  the  Finale 
Beethoven  wrote:  "Goes  at  first  in  F-sharp  minor,  then  in  C-sharp 
minor."  He  preserved  this  modulation,  but  he  did  not  use  the  theme 
to  which  the  indication  was  attached.  Another  motive  in  the  Finale 
as  sketched  was  the  Irish  air,  "Nora  Creina,"  for  which  he  wrote  an 
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Arranged  for  Violin  and  Piano  by  ALFRED  MOFFAT 
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Henry  Eccles.     Adagio  and  Corrente      John  Ravenscroft.  Two  Hornpipes  a  1' Inglese 
John  George  Freake.     Intermedio  John  Stanley.     Gavot  and  Menuet 

Joseph  Jackson.     Tambourin  Robert  Valentine.     Allegro  vivace 

This  group  of  ten  arrangements  from  the  figured  basses  of  olden  manuscripts  covers  a  period  extend- 
ing from  1670  to  1786,  and  comprises  some  of  the  most  characteristic  pieces  written  by  the  17th  and 
18th  century  English  composers  of  fiddle  music.  The  numbers  selected  show  much  variety  of  form, 
style,  and  interest  in  the  handling  of  their  ingenuous  yet  none  the  less  pleasing  themes.  Violinists  will 
find  them  all  well  adapted  for  performance. 
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accompaniment  at  the  request  of  George  Thomson,  the  collector  of 
Scottish,  Welsh,  and  Irish  melodies. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Seventh 
Symphony  in  the  spring  of  1812.  Prod'homme  believes  that  the  work 
was  begun  in  the  winter  of  1811-12.  The  autograph  manuscript  that 
belongs  to  the  Mendelssohn  family  of  Berlin  bear£  the  inscription: 
"Sinfonie.  L.  v.  Bthvn  181 2  i3ten  M."  A  clumsy  binder  cut  the 
paper  so  that  only  the  first  line  of  the  M  is  to  be  seen.  There  was 
therefore  a  dispute  as  to  whether  the  month  were  May,  June,  or  July. 
Beethoven  wrote  to  Varena  on  May  8,  1812:  "I  promise  you  imme- 
diately a  wholly  new  symphony  for  the  next  Academy,  and,  as  I  now 
have  opportunity,  the  copying  will  not  cost  you  a  heller."  He  wrote 
on  July  19:  "A  new  symphony  is  now  ready.  As  the  Archduke  Ru- 
dolph will  have  it  copied,  you  will  be  at  no  expense  in  the  matter." 
It  is  generally  believed  that  the  symphony  was  completed  May  13, 
in  the  hope  that  it  would  be  performed  at  a  concert  of  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a  piano- 
forte trio  in  one  movement  (B-flat  major),  three  equale  for  four  trom- 
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bones,  the  sonata  in  G  major  for  pianoforte  and  violin,  Op.  96,  some 
of  the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  18 16.  The  edition  for  the  pianoforte  was 
dedicated  to  the  Tsarina  Elizabeth  Alexiewna  of  All  the  Russias. 

The  first  performance  of  the  symphony  was  at  Vienna,  in  the  large 
hall  of  the  University,  on  December  8,  18 13. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during 
the  winter  of  18 12-13  his  automatic  trumpeter  and  panharmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  military 
band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.  The  keys  were  moved  by  a  cylinder,  and  overtures  by 
Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg," 
or  "Battle  of  Vittoria,"  for  this  machine.  Malzel  made  arrangements 
for  a  concert, — a  concert  "for  the  benefit  of  Austrian  and  Bavarian 
soldiers  disabled  at  the  battle  of  Hanau." 

This  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Regensburg, 
August  15,  1772.  He  was  the  son  of  an  organ-builder.  In  1792  he 
settled  at  Vienna  as  a  music  teacher,  but  he  soon  made  a  name  for  him- 
self by  inventing  mechanical  music  works.  In  1808  he  was  appointed 
court  mechanician,  and  in  18 16  he  constructed  a  metronome,  though 
Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Malzel  also  made 
ear-trumpets  and  Beethoven  tried  them,  as  he  did  others.     His  life 
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HE  number  of  women  who  have 
bank  accounts  at  our  Temple  Place 
Office  has  increased  so  rapidly,  and 
their  business  has  become  of  so 
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was  a  singular  one,  and  the  accounts  of  it  are  contradictory.  Two 
leading  French  biographical  dictionaries  insist  that  Malzel' s  "brother 
Leonhard"  invented  the  mechanical  toys  attributed  to  Johann,  but  they ' 
are  wholly  wrong.  Fetis  and  one  or  two  others  state  that  he  took  the 
panharmonicon  with  him  to  the  United  States  in  1826,  and  sold  it  at 
Boston  to  a  society  for  four  hundred  thousand  dollars, — an  incredible 
statement.  No  wonder  that  the  Count  de  Pontecoulant,  in  his  "  Organ- 
ographies repeating  the  statement,  adds,  "I  think  there  is  an  extra 
cipher."  But  Malzel  did  visit  America,  and  he  spent  several  years 
here.  He  landed  at  New  York,  February  3,  1826,  and  the  Ship  News 
announced  the  arrival  of  "Mr.  Maelzel,  Professor  of  Music  and  Mechan- 
ics, inventor  of  the  panharmonicon  and  the  Musical  Time  Keeper." 
He  brought  with  him  the  famous  automata, — the  Chess  Player,  the 
Austrian  Trumpeter,  and  the  Rope  Dancers, — and  he  opened  an  exhi- 
bition of  them  at  the  National  Hotel,  112  Broadway,  April  13,  1826. 
The  Chess  Player  was  invented  by  Wolfgang  von  Kempelen.  Malzel 
bought  it  at  the  sale  of  von  Kempelen's  effects  after  the  death  of  the 
latter,  at  Vienna,  and  made  unimportant  improvements.  The  Chess 
Player  had  strange  adventures.  It  was  owned  for  a  time  by  Eugene 
Beauharnais,  when  he  was  viceroy  of  the  kingdom  of  Italy,  and  Malzel 
had  much  trouble  in  getting  it  away  from  him.  Malzel  gave  an  exhi- 
bition in  Boston  at  Julien  Hall,  on  a  corner    of  Milk  and  Congress 
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Streets.  The  exhibition  opened  September  13,  1826,  and  closed  Octo- 
ber 28  of  that  year.  He  visited  Boston  again  in  1828  and  in  1833.  On 
his  second  visit  he  added  "The  Conflagration  of  Moscow,"  *  pano- 
rama, which  he  sold  to  three  Bostonians  for  six  thousand  dollars. 
Hence,  probably,  the  origin  of  the  panharmonicon  legend.  He  also 
exhibited  an  automatic  violoncellist.  Malzel  died  on  the  brig  "Otis" 
on  his  way  from  Havana  to  Philadelphia  on  July  21,  1838,  and  he  was 
buried  at  sea,  off  Charleston.  The  United  States  Gazette  published  his 
eulogy,  and  said,  with  due  caution:  "He  has  gone,  we  hope,  where  the 
music  of  his  Harmonicons  will  be  exceeded."  The  Chess  Player  was 
destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at  Philadelphia, 
July  5,  1854.  A  most  interesting  and  minute  account  of  Malzel's  life 
in  America,  written  by  George  Allen,  is  published  in  the  "Book  of  the 
First  American  Chess  Congress,"  pp.  420-484  (New  York,  1859).  See 
also  "Metronome  de  Maelzel"  (Paris,  1833);  the  "History  of  the 
Automatic  Chess  Player,"  published  by  George  S.  Hilliard,  Boston, 
1826;  Mendel's  "  Musikalisches  Conversations-Lexicon."  In  Poe's 
fantastical  "Von  Kempelen  and  his  Discovery"  the  description  of  his 
Kempelen,  of  Utica,  N.Y.,  is  said  by  some  to  fit  Malzel,  but  Poe's  story 

*  See  in  "The  Life  and  Writings  of  Major  Jack  Downing"  by  Seba  Smith  (Boston,  2d  ed.,  1834)  Letter 
LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which  Cousin  Nabby  describes  her  visit  to  Mr. 
Maelzel's  Congregation  of  Moscow." 
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was  probably  not  written  before  1848.  Poe's  article,  "Maelzel's  Chess 
Player,"  a  remarkable  analysis,  was  first  published  in  the  Southern 
Literary  Messenger  of  April,  1836.  Portions  of  this  article  other  than 
those  pertaining  to  the  analysis  were  taken  by  Poe  from  Sir  David 
Brewster's  "Lectures  on  Natural  Magic." 

The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in  Vienna, 
and  they  wished  to  take  parts.  Among  the  distinguished  executants 
were  Salieri  and  Hummel,  two  of  the  first  chapel-masters  of  Vienna, 
who  looked  after  the  cannon  in  "Wellington's  Sieg";  the  young 
Meyerbeer,  who  beat  the  bass  drum  and  of  whom  Beethoven  said 
to  Tomaschek:  "Ha!  ha!  ha!  I  was  not  at  all  satisfied  with  him;  he 
never  struck  on  the  beat;  he  was  always  too  late,  and  I  was  obliged  to 
speak  to  him  rudely.  Ha!  ha!  ha!  I  could  do  nothing  with  him;  he 
did  not  have  the  courage  to  strike  on  the  beat!"  Spohr  and  Mayseder 
were  seated  at  the  second  and  third  violin  desks,  and  Schuppanzigh 
was  the  concert-master;  the  celebrated  Dragonetti  was  among  the 
double-basses.     Beethoven  conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek,  the 
other  by  Pleyel,  played  by  Malzel's  automatic  trumpeter  with  full 
orchestral  accompaniment;  "Wellington's  Sieg,  oder  die  Schlacht  bei 
Vittoria."  "Wellington's  Sieg"  was  completed  in  October  of  1813  to 
celebrate  the-  victory  of  Wellington  over  the  French  troops  in  Spain  on 
June  21  of  that  year.  Malzel  had  persuaded  Beethoven  to  compose 
the  piece  for  his  panharmonicon,  and  furnished  material  for  it,  and  had 
even  given  him  the  idea  of  using  "God  save  the  King"  as  the  subject 
of  a  lively  fugue.     Malzel's  idea  was  to  produce  the  work  at  concerts, 
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so  as  to  raise  money  enough  for  him  and  Beethoven  to  go  to  London. 
He  was  a  shrewd  fellow,  and  saw  that,  if  the  "Battle  Symphony  "were 
scored  for  orchestra  and  played  in  Vienna  with  success,  an  arrangement 
for  his  panharmonicon  would  then  be  of  more  value.  Beethoven 
dedicated  the  work  to  the  Prince  Regent,  afterward  George  IV.,  and 
forwarded  a  copy  to  him,  but  the  "First  Gentleman  in  Europe,"  never 
acknowledged  the  compliment.  "Wellington's  Sieg"  was  not  per- 
formed in  London  until  February  10,  1815,  when  it  had  a  great  run. 
The  news  of  this  success  pleased  Beethoven  very  much.  He  made  a 
memorandum  of  it  in  the  note-book  which  he  carried  with  him  to 
taverns. 

This  benefit  concert  was  brilliantly  successful,  and  there  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten  and 
five  florins.  The  net  profit  of  the  two  performances  was  four  thousand 
six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "extraordinary 
pleasure,  especially  the  symphony;  the  wondrous  second  movement 
was  repeated  at  each  concert;  it  made  a  deep,  enduring  impression  on 
me.  The  performance  was  a  masterly  one,  in  spite  of  the  uncertain  and 
often  ridiculous  conducting  by  Beethoven."  Gloggl  was  present  at  a 
rehearsal  when  the  violinists  refused  to  play  a  passage  in  the  symphony, 
and  declared  that  it  could  not  be  played.  "  Beethoven  told  them  to  take 
their  parts  home  and  practise  them;  then  the  passage  would  surely  go." 
It  was  at  these  rehearsals  that  Spohr  saw  the  deaf  composer  crouch 
lower  and  lower  to  indicate  a  long  diminuendo,  and  rise  again  and  spring 
into  the  air  when  he  demanded  a  climax.  And  he  tells  of  a  pathetic 
yet  ludicrous  blunder  of  Beethoven,  who  could  not  hear  his  own  soft 
passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
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rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  passage 
of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder,  he  said 
circumspectly  to  the  composer:  "My  dear  friend,  it  seems  to  me  there 
is  a  mistake:  the  drums  are  not  in  tune."  Beethoven  answered: 
"I  did  not  intend  them  to  be."  But  the  truth  of  this  tale  has  been 
disputed. 

Beethoven  was  delighted  with  his  success,  so  much  so  that  he  wrote 
a  public  letter  of  thanks  to  all  that  took  part  in  the  two  performances. 
"It  is  Malzel  especially  who  merits  all  our  thanks.  He  was  the  first 
to  conceive  the  idea  of  the  concert,  and  it  was  he  that  busied  himself 
actively  with  the  organization  and  the  ensemble  in  all  the  details.  I 
owe  him  special  thanks  for  having  given  me  the  opportunity  of  offering 
my  compositions  to  the  public  use  and  thus  fulfilling  the  ardent  vow 
made  by  me  long  ago  of  putting  the  fruits  of  my  labor  on  the  altar  of  the 
country." 

The  symphony  was  repeated  in  Vienna  on  February  27,  18 14.  On 
November  29  of  that  year  it  was  performed  with  a  new  cantata,  "Der 
glorreiche  Augenblick,"  composed  in  honor  of  the  Congress  at  Vienna 
and  "Wellington's  Sieg."  The  Empress  of  Austria,  the  Tsarina  of 
Russia,  the  Queen  of  Prussia,  were  in  the  great  audience.  The  concert 
was  repeated  for  Beethoven's  benefit  on  December  2,  but  the  hall  was 
half  empty. 


* 
*  * 


The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Academy,  November  25,  1843. 

The  first  performance  in  New  York  was  at  a  concert  of  the  Phil- 
harmonic Society,  November  18,  1843,  when  Mr.  U.  C.  Hill  conducted. 

The  first  performance  in  Leipsic  was  on  December  12,  1816.     The 
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symphony  was  repeated  "by  general  request"  on  April  23,  1817,  and  a 
third  soon  followed.  Yet  Friedrich  Wieck,  the  father  of  Clara  Schu- 
mann, could  find  nothing  in  the  music,  and  he  declared  that  musicians, 
critics,  amateurs,  and  frankly  unmusical  persons  were  unanimous  in 
the  opinion  that  this  symphony,  especially  the  first  movement  and  the 
finale,  had  been  composed  in  a  lamentable  state  of  drunkenness  {trun- 
kenen  Zustand) ;  it  lacked  melody,  etc. 

Other  first  performances:  London,  June  9,  181 7  (Philharmonic  So- 
ciety). Only  the  allegretto  found  favor  with  the  critics.  Paris, — the 
allegretto  was  performed  at  the  Concerts  Spirituels  of  the  Opera  in  1821, 
and  it  was  substituted  for  the  larghetto  of  the  Second  Symphony,  in  D 
major.  In  1828  the  Seventh  Symphony,  as  a  whole,  was  played  in  a 
transcription  for  the  pianoforte,  eight  hands,  April  20,  by  Bertini  (the 
transcriber),  Liszt,  Sowinski,  and  Schunke.  The  first  orchestral  per- 
formance of  the  whole  was  by  the  Societe  des  Concerts,  March  1,  1829, 
under  the  direction  of  Habeneck.  St.  Petersburg,  March  6,  1840.  Mos- 
cow, December  28,  i860.  In  Italy  the  Societa  orchestrale  romana  per- 
formed the  symphony  seven  times  during  the  years  1874-98. 

The  symphony  was  played  at  Colonne  concerts  in  Paris  twenty 
times  from  February  8,  1874,  to  December,  1905.  It  was  played 
thirty-five  times  at  Lamoureux  concerts  in  Paris  from  October  23,  1881, 
to  March  17,  1906.  The  symphony  was  "danced"  by  Miss  Isadora 
Duncan  at  the  Trocadero,  Paris,  in  1904,  when  Mr.  Laporte  conducted 
Colonne's  orchestra. 


*  * 


Beethoven  gave  a  name,  "Pastoral,"  to  his  Sixth  Symphony.     He 
went  so  far  as  to  sketch  a  simple  programme,  but  he  added  this  caution 
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for  the  benefit  of  those  who  are  eager  to  find  in  music  anything  or 
everything  except  the  music  itself:  "Rather  the  expression  of  the  re- 
ceived impression  than  painting."  Now  the  Seventh .  Symphony  is  a 
return  to  absolute  music,  the  most  elevated,  the  most  abstract. 

Yet  see  what  commentators  have  found  in  this  Seventh  Symphony. 

One  finds  a  new  pastoral  symphony;  another,  a  new  "Eroica." 
Alberti  is  sure  that  it  is  a  description  of  the  joy  of  Germany  delivered 
from  the  French  yoke.  Nohl  shakes  his  head  and  swears  it  is  a  knightly 
festival.  Marx  is  inclined  to  think  that  the  music  describes  a  Southern 
race,  brave  and  warlike,  such  as  the  ancient  Moors  of  Spain.  An  old 
edition  of  the  symphony  gave  this  programme :  "Arrival  of  the  Villagers ; 
Nuptial  Benediction;  The  Bride's  Procession;  The  Wedding  Feast." 
Did  not  Schumann  discover  in  the  second  movement  the  marriage  cere- 
mony of  a  village  couple?  D'Ortigue  found  that  the  andante  pictured 
a  procession  in  an  old  cathedral  or  in  the  catacombs;  while  Diirenberg, 
a  more  cheerful  person,  prefers  to  call  it  the  love-dream  of  a  sumptuous 
odalisque.  The  Finale  has  many  meanings:  a  battle  of  giants  or  war- 
riors of  the  North  returning  to  their  country  after  the  fight;  a  feast  of 
Bacchus  or  an  orgy  of  villagers  after  a  wedding.  Oulibicheff  goes  so 
far  as  to  say  that  Beethoven  portrayed  in  this  Finale  a  drunken  revel 
to  express  the  disgust  excited  in  him  by  such  popular  creations.  Even 
Wagner  writes  hysterically  about  this  symphony  as  "the  apotheosis  of 
the  dance,"  and  he  reminds  a  friend  of  the  "Stromkarl"  of  Sweden, 
who  knows  eleven  variations,  and  mortals  should  dance  to  only  ten  of 
them:  the  eleventh  belongs  to  the  Night  spirit  and  his  crew,  and,  if 
any  one  plays  it,  tables  and  benches,  cans  and  cups,  the  grandmother, 
the  blind  and  lame,  yea,  the  children  in  the  cradle,  fall  to  dancing. 
"The  last  movement  of  the  Seventh  Symphony,"  says  Wagner,  "is  this 
eleventh  variation." 
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In  these  days  the  first  question  asked  about  absolute  music  is,  "What 
does  it  mean?"  The  symphonic  poem  is  free  and  unbridled  in  choice 
of  subject  and  purpose.  The  composer  may  attempt  to  reproduce  in 
tones  the  impression  made  on  him  by  scenery,  picture,  book,  man, 
statue.     He  is  "playing  the  plate,"  like  the  aesthete-pianist  in  Punch. 

But  why  should  anything  be  read  into  the  music  of  this  Seventh  Sym- 
phony? It  may  be  that  the  Abbe"  Stadler  was  right  in  saying  that  the 
theme  of  the  trio  in  the  third  movement  is  an  old  pilgrim  hymn  of 
Lower  Austria,  but  the  statement  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  appreciation 
of  the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  delight. 
Such  music  needs  no  analysis;  it  escapes  the  commentator.  As  the 
landscape  is  in  the  eye  of  the  beholder,  so  the  symphony  is  in  the  ear 
of  the  hearer. 


* 

*  * 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.  The  first  movement  opens  with  an  Introduction,  poco  sostenuto, 
A  major,  4-4.  A  melodic  phrase  is  given  to  the  oboe,  then  clarinets, 
horns,  bassoons,  against  crashing  chords  of  the  full  orchestra.  This 
figure  is  worked  contrapuntally  against  alternate  ascending  scale 
passages  in  violins  and  in  basses.  There  is  a  modulation  to  C  major. 
A  more  melodious  motive,  a  slow  and  delicate  dance  theme,  is  given 
out  by  wood-wind  instruments,  then  repeated  by  the  strings,  while 
double-basses,  alternating  with  oboe  and  bassoon,  maintain  a  rhythmic 
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accompaniment.  (A  theme  of  the  first  movement  is  developed  out  of 
this  rhythmic  figure,  and  some  go  so  far  as  to  say  that  all  the  movements 
of  this  symphony  are  in  the  closest  relationship  with  this  same  figure.) 
The  initial  motive  is  developed  by  the  whole  orchestra  fortissimo,  A 
major;  there  is  a  repetition  of  the  second  theme,  F  major;  and  a 
short  coda  leads  to  the  main  portion  of  the  movement. 

This  main  body,  Vivace,  A  major,  6-8,  is  distinguished  by  the  per- 
sistency of  the  rhythm  of  the  "dotted  triplet."  The  tripping  first 
theme  is  announced,  piano,  by  wood-wind  instruments  and  horns, 
accompanied  by  the  strings.  It  is  repeated  by  the  full  orchestra 
fortissimo.  The  second  theme,  of  like  rhythm  and  hardly  distin- 
guishable from  the  first,  enters  piano  in  the  strings,  C-sharp  minor, 
goes  through  E-flat  major  in  the  wood-wind  to  E  major  in  the  full 
orchestra,  and  ends  quietly  in  C  major.  The  conclusion  theme  is 
made  up  of  figures  taken  from  the  first.  The  first  part  of  the  movement 
is  repeated.  The  free  fantasia  is  long  and  elaborate.  The  third 
section  is  in  orthodox  relationship  with  the  first,  although  the  first 
theme  is  developed  at  greater  length.     The  coda  is  rather  long. 

II.  Allegretto,  A  minor,  2-4.  The  movement  begins  with  a  solemn 
first  theme  played  in  harmony  by  violas,  violoncellos,  and  double- 
basses.  The  strongly  marked  rhythm  goes  almost  throughout  the 
whole  movement.  The  second  violins  take  up  the  theme,  and  violas 
and  violoncellos  sing  a  counter-theme.  The  first  violins  now  have  the 
chief  theme,  while    the  second  violins   play  the   counter- theme.     At 
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last  wood-wind  instruments  and  horns  sound  the  solemn,  march-like 
motive,  and  the  counter-theme  is  given  to  the  first  violins.  The 
rhythm  of  the  accompaniment  grows  more  and  more  animated  with 
the  entrance  in  turn  of  each  voice.  A  tuneful  second  theme,  A  major, 
is  given  to  wood-wind  instruments  against  arpeggios  for  the  first  violins, 
while  the  persistent  rhythm  is  kept  up  by  the  basses.  There  is  a 
modulation  to  C  major,  and  a  short  transition  passage  leads  to  the 
second  part.  This  is  a  repetition  of  the  counter-theme  in  wood-wind 
instruments  against  the  first  theme  in  the  basses  and  figuration  for  the 
other  strings.  There  is  a  short  fugato  on  the  same  theme,  and  the 
second  theme  enters  as  before.     There  is  a  short  coda. 

III.  The  third  movement,  Presto,  F  major,  3-4,  is  a  brilliant  scherzo. 
The  theme  of  the  trio,  assai  meno  presto,  D  major,  3-4,  is  said  to  be  that 
of  an  old  pilgrim  hymn  in  Lower  Austria.  "This  scherzo  in  F  major 
is  noteworthy  for  the  tendency  the  harmony  has  to  fall  back  into  the 
principal  key  of  the  symphony,  A  major."  A  high-sustained  A  runs 
through  the  trio. 

IV.  The  Finale,  Allegro  con  brio,  A  major,  2-4,  is  a  wild  rondo  on  two 
themes.  Here,  according  to  Mr.  Prod'homme  and  others,  as  Beethoven 
achieved  in  the  Scherzo  the  highest  and  fullest  expression  of  exuberant 
joy, — "unbuttoned  joy,"  as  the  composer  himself  would  have  said, — 
so  in  the  Finale  the  joy  becomes  orgiastic.  The  furious,  bacchantic 
first  theme  is  repeated  after  the  exposition,  and  there  is  a  sort  of  coda 
to  it,  "as  a  chorus  might  follow  upon  the  stanzas  of  a  song."  There  is 
imitative  contrapuntal  development  of  a  figure  taken  from  the  bacchan- 
tic theme.  A  second  theme  of  a  more  delicate  nature  is  announced  by 
the  strings  and  then  given  to  wind  instruments.  There  arc  strong 
accents  in  this  theme,  accents  emphasized  by  full  orchestra,  on  the 
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second  beat  of  the  measure.  Brilliant  passage-work  of  the  orchestra, 
constantly  increasing  in  strength,  includes  a  figure  from  the  first  theme. 
There  is  a  repeat.  The  first  theme  is  then  developed  in  an  elaborate 
manner,  but  the  theme  itself  returns,  so  that  the  rondo  character  is 
preserved.  There  is  a  return  to  the  first  theme  in  A  major.  The  third 
part  of  the  movement  is  practically  a  repetition  of  the  first,  but  the 
second  theme  is  now  in  A  minor.  There  is  a  long  coda  with  a  develop- 
ment of  the  figure  from  the  first  theme  over  a  bass  which  changes  from 
E  to  D-sharp  and  back  again.  The  concluding  passage  of  the  theme 
is  used  fortissimo,  and  the  movement  ends  with  a  return  of  the  con- 
spicuous figure  from  the  main  theme. 


* 
*  * 


Richard  Wagner,  in  "The  Art  Work  of  the  Future":  "To  give  his 
tone-shapes  that  same  compactness,  that  directly  cognisable  and 
physically  sure  stability,  which  he  had  witnessed  with  such  blessed 
solace  in  Nature's  own  phenomena — this  was  the  soul  of  the  joyous 
impulse  which  created  for  us  that  glorious  work,  the  Symphony  in 
A  major.  All  tumult,  all  yearning  and  storming  of  the  heart,  become 
here  the  blissful  insolence  of  joy,  which  snatches  us  away  with  bac- 
chanalian might  and  bears  us  through  the  roomy  space  of  Nature, 
through  all  the  streams  and  seas  of  Life,  shouting  in  glad  self-con- 
sciousness as  we  tread  throughout  the  Universe  the  daring  measures  of 
this  human  sphere-dance.  This  symphony  is  the  Apotheosis  oj  Dance 
herself:  it  is  Dance  in  her  highest  aspect,  as  it  were  the  loftiest  Deed 
of  bodily  motion  incorporated  in  an  ideal  mould  of  tone.  Melody  and 
Harmony  unite  around  the  sturdy  bones  of  Rhythm  to  firm  and  fleshy 
human  shapes,  which  now  with  giant  limbs'   agility,  and  now  with 
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soft,  elastic  pliance,  almost  before  our  very  eyes,  close  up  the  supple, 
teeming  ranks;  the  while  now  gently,  now  with  daring,  now  serious,* 
now  wanton,  now  pensive,  and  again  exulting,  the  deathless  strain 
sounds  forth  and  forth;  until,  in  the  last. whirl  of  delight,  a  kiss  of 
triumph  seals  the  last  embrace"! — Englished  by  William  S.  Ellis. 


* 
*  * 


Miss  Isadora  Duncan,  assisted  by  the  Symphony  Orchestra  of  New 
York,  Mr.  Walter  Damrosch  conductor,  danced  the  Seventh  Symphony 
in  the  Metropolitan  Opera  House,  New  York,  November  6,  i9o8.f 
While  Mr.  H.  E.  Krehbiel  in  the  Tribune  of  November  7  deplored  the 
fact  that  this  music  was  chosen  to  display  Miss  Duncan's  art,  he  de- 
clared that  her  exhibition  was  "dignified,  beautiful,  moving,"  and  he 
made  these  remarks,  which  are  now  pertinent: — 

"The  suggestion  to  use  Beethoven's  A  major  symphony  as  an  accom- 
paniment to  a  pantomimic  dance  evidently  came  from  Wagner,  who 
once,  descanting  on  its  superbly  rhythmical  character,  spoke  of  it  as 
the  'apotheosis  of  the  dance,  the  ideal  embodiment  in  tones  of  bodily 
movements.'  It  is  not  the  first  time  that  it  has  occurred  to  some  one 
to  associate  a  plastically  delineative  art  with  Beethoven's  symphonic 
music;   but  heretofore  the  purpose  has  been  to  help  to  an  appreciation 

*  Amid  the  solemn-striding  rhythm  of  the  second  section,  a  secondary  theme  uplifts  its  wailing,  yearning 
song;  to  that  rhythm,  which  shows  its  firm-set  tread  throughout  the  entire  piece,  without  a  pause,  this  long- 
ing melody  clings  like  the  ivy  to  the  oak,  which  without  its  clasping  of  the  mighty  bole  would  trail  its 
crumpled,  straggling  wreaths  upon  the  soil,  in  forlorn  rankness;  but  now,  while  weaving  a  rich  trapping  for 
the  rough  oak-rind,  it  gains  for  itself  a  sure  and  undishevelled  outline  from  the  stalwart  figure  of  the  tree. 
How  brainlessly  has  this  deeply  significant  device  of  Beethoven  been  exploited  by  our  modern  instrumental- 
composers  with  their  eternal  "subsidiary  themes"! — R.  Wagner. 

t  She  danced  and  interpreted  the  second,  third,  and  fourth  movements  of  the  Seventh  Symphony  in 
Symphony  Hall,  Boston,  December  14, 1908,  with  an  orchestra  of  sixty-five  players  from  the  Boston  Symphony 
Orchestra,  led  by  Mr.  Strube.     She  danced  these  movements  again  in  the  same  hall,  November  17, 1909. 
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of  the  beauty  and  significance  of  the  music,  not  to  make  the  music  a 
help  to  an  appreciation  of  the  art  arbitrarily  consorted  with  it.  Years 
ago  in  Germany  the  experiment  was  tried  of  accompanying  the  'Pas- 
toral' symphony  with  a  series  of  panoramic  paintings.  The  'Pastoral' 
symphony  is  programmatic  music  of  a  pretty  obvious  sort,  with  its 
imitations  of  nature's  voices;  but  the  experiment  was  a  failure  be- 
cause the  listeners  who  loved  the  music  did  not  want  to  have  imagina- 
tion and  emotion  fettered  by  the  pictures  presented  to  another  sense. 
The  same  objection  militates  against  Miss  Duncan's  pantomimic  inter- 
pretation of  the  seventh  symphony,  though  in  a  less  degree,  perhaps, 
because  that  interpretation  is  sufficiently  vague  to  leave  the  imagina- 
tion free;  but  it  does  disturb  perfect  appreciation  of  the  music  which 
is  here  sufficient  unto  itself. 

"It  is  a  pleasure  to  recognize  great  beauty,  exquisite  grace  and  elo- 
quent expressiveness  in  Miss  Duncan's  art.  It  is  easy  to  ridicule  her 
claim  that  she  is  reviving  an  art  which  was  cultivated  by  the  Greeks 
two  millenniums  ago,  but  one  possessed  of  artistic  sensibilities  cannot 
see  her  without  feeling  some  of  the  enthusiasm  which  fired  the  mind  of 
Charles  Kingsley  at  the  mere  imagining  of  what  the  ancient  dance  was 
— 'in  which  every  motion  was  a  word,  and  rest  as  eloquent  as  motion; 
in  which  every  attitude  was  a  fresh  motion  for  a  sculptor  of  the  purest 
school,  and  the  highest  physical  activity  was  manifested,  not,  as  in 
coarse  pantomime,  in  fantastic  bounds  and  unnatural  distortions,  but 
in  perpetual,  delicate  modulations  of  a  stately  and  self-sustained  grace.' 
We  can  scarcely  think  of  a  happier  description  than  this  of  Miss  Dun- 
can's art.  When  applied  to  so  extended  a  work  as  a  symphony,  how- 
ever, it  necessarily  loses  consistency,  becomes  diffuse.  Her  notion  of 
Beethoven's  instrumental  poem  seems  to  be  something  like  that    of 
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Professor  Ludwig  Bischoff,  one  of  the  early  antagonists  of  Wagner,  and 
the  one  to  whom. we  owe  the  phrase  'music  of  the  future.'  In  a  pro- 
gramme written  more  than  a  generation  ago  he  treated  the  work  very 
happily  as  a  sequel  to  the  '  Pastoral '  symphony,  conjuring  up  pictures  of 
the  autumnal  merrymakings  of  the  gleaners  and  vine-dressers,  the  ten- 
der melancholy  of  a  lovelorn  youth  (here,  in  the  allegretto,  is  where  Miss 
Duncan  entered  the  wordless  play  yesterday),  the  pious  canticle  of  joy 
and  gratitude  for  Nature's  loveliness  and  Nature's  gifts,  and  the  final 
outburst  when  '  Joy  beckons  again  and  the  dance  melodies  float  out  upon 
the  air  and  none  stands  idle ;  the  ground  trembles,  joyous  shouts  sound 
through  the  merry  din  and  old  and  young  are  borne  off  in  the  mazes.' 
All  this  is  fanciful,  of  course,  but  Miss  Duncan  made  it  seem  very  real 
and  natural.  Her  finale  was  a  classic  bacchanale  in  which  there  floated 
past  the  vision  scores  of  the  pictures  with  which  ancient  art  has  made 
us  familiar,  their  beauty  enhanced  by  the  exquisitely  rhythmic  move- 
ments of  the  dancer's  body.  No  doubt  there  were  many  who  went  to 
yesterday's  exhibition  filled  merely  with  curiosity:  if  so,  they  surely 
remained  to  wonder  and  admire." 


Symphony  No.  5,  in  C  minor,  Op.  67    .    .    .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo  of 
this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches  that, 
while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto  in  G 
major, — 1 804-1 806, — he  was  also  busied  with  this  symphony,  which  he 
put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of  Hei- 
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ligenstadt  in  1807.  Dedicated  to  the  Prince  von  L/obkowitz  and  the 
Count  Rasumoffsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  Decem- 
ber 22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony  de- 
scribed on  the  programme  as  "A  symphony  entitled  'Recollections  of 
Life  in  the  Country,'  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah,  perfido,'' 
sung  by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church 
style,  with  chorus  and  solos;  Piano  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  (from  the  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  piano- 
forte "into  which  the  full  orchestra  enters  little  by  little,  and  at  the 
end  the  chorus  joins  in  the  Finale."  Beethoven  played  the  pianoforte 
part.  The  concert  began  at  half-past  six.  We  know  nothing  about 
the  pecuniary  result. 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,*  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio,  was 
chosen.  Beethoven  happened  to  meet  Hauptmann,  a  jeweller,  who 
was  courting  her,  and  in  a  strife  of  words  called  him  "stupid  ass!" 
Hauptmann,  who  was  apparently  a  sensitive  person,  forbade  Pauline 
to  sing,   and  she   obeyed  him.     (She   married   Hauptmann  in    18 10, 

*  Pauline  Anna  Milder  was  born  at  Constantinople,  December  13,  1783.  She  died  at  Berlin,  May  29, 
1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian  embassador  at 
Constantinople,  and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
story  is  told  at  length  in  von  Ledebur's  "Tonkiinstler-Lexicon  Berlin's.  ")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Siismayer's  "Der  Spiegel  von  Arkadien."  She  soon  became  famous,  and  was  engaged  at  the  court  opera, 
where  she  created  the  part  of  Leonora  in  "Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She 
sang  as  guest  at  many  opera-houses  and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member 
of  the  Berlin  Royal  Opera  House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months. 
She  retired  with  a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performances; 
she  was  also  famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice 
was  sadly  worn,  yet  she  sang  as  a  guest  in  Copenhagen  and  St.  Petersburg.  Her  funeral  was  conducted  with 
pomp  and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "Armide,"  her  favorite 
operas,  were  put  into  her  coffin,  a  favor  she  asked  shortly  before  her  death. 
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blazed  as  a  star  at  Berlin  from  1815  to  1829,  sang  in  Russia  and  Sweden, 
and  died  at  Berlin  in  1838.) 

Antonia  Campi,  born  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  not  only 
a  remarkable  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kilitzky  (born  in  1790)  was  persuaded  to  sing 
"Ah,  perfido."  She  was  badly  frightened  when  Beethoven  led  her  out, 
and  could  not  sing  a  note.  Rockel  says  a  cordial  was  given  to  her 
behind  the  scenes;  that  it  was  too  strong,  and  the  aria  suffered  in 
consequence.  Reichardt  describes  her  as  a  beautiful  Bohemian  with  a 
beautiful  voice.  "That  the  beautiful  child  trembled  more  than  sang 
was  to  be  laid  to  the  terrible  cold;  for  we  shivered  in  the  boxes,  although 
wrapped  in  furs  and  cloaks."  She  was  later  celebrated  for  her  "dra- 
matic colorature."  Her  voice  was  at  first  of  only  two  octaves,  said 
von  Ledebur,  but  all  her  tones  were  pure  and  beautiful,  and  later  she 
gained  upper  tones.  She  sang  from  18 13  to  1831  at  Berlin,  and  pleased 
in  many  parts,  from  Fidelio  to  Arsaces,  from  Donna  Elvira  to  Fatime  in 
"Abu  Hassan."     She  died,  very  old,  in  Berlin. 
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"Ah,  perfido,"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  and 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added:  "Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 
painting  and  brilliant  thoughts  and  figures;  and  this,  a  pastoral  sym- 
phony, lasted  much  longer  than  a  whole  court  concert  lasts  in  Berlin." 
Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly-developed, 
too  long  symphony.  A  gentleman  next  us  assured  us  he  had  noticed 
at  the  rehearsal  that  the  'cello  part  alone — and  the  'cellists  were  kept 
very  busy — covered  thirty-four  pages.  It  is  true  that  the  copyists 
here  understand  how  to  spread  out  their  copy,  as  the  law  scriveners 
do  at  home."  Reichardt  censured  the  performance  of  the  Hymn — 
a  "Gloria" — and  the  "Sanctus,"  and  said  that  the  pianoforte  concerto 
was  enormously  difficult,  but  Beethoven  played  it  in  an  astounding 
manner  and  with  incredible  speed.  "He  literally  sang  the  Adagio,  a 
masterpiece  of  beautiful,  developed  song,  with  a  deep  and  melancholy 
feeling  that  streamed  through  me  also."  Count  Wilhourski  told 
Ferdinand  Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  perform- 
ance, and  that  Beethoven,  called  out,  bowed  to  him  personally,  in  a  half- 
friendly,  half -ironical  manner. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and  in  the 
last  movement  piccolo,  double-bassoon,  and  three  trombones  are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "  and  for  this  reason  a  statement  to  be  doubted,"  as  von  Biilow  said, — 
that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on  the 
door!"*  instead  of  investigating  the  statement  that  the  rhythm  of  this 

*  It  is  said  that  Ferdinand  Ries  was  the  author  of  this  explanation,  and  that  Beethoven  was  grimly 
sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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theme  was  suggested  by  the  note  of  a  bird, — oriole  or  goldfinch, — heard 
during  a  walk;  instead  of  a  long  analysis,  which  is  vexation  and  con- 
fusion without  the  themes  and  their  variants  in  notation, — let  us  read 
and  ponder  what  Hector  Berlioz  wrote  concerning  this  symphony  of 
the  man  before  whom  he  humbly  bowed: — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  perad venture, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In  the 
first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already  known, 
and  poetized  them  with  all  the  brilliant  and  passionate  inspirations 
of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  there  is  a  tendency, 
it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a  mighty 
height;  but  it  is  impossible  to  ignore  the  influence  of  one  of  the  divine 
poets  to  whom  for  a  long  time  the  great  artist  had  raised  a  temple  in 
his  heart.  Beethoven,  faithful  to  the  Horatian  precept,  'Nocturna 
versate  manu,  versate  diurna,'  read  Homer  constantly,  and  in  his  mag- 
nificent musical  epopee,  which,  they  say,  I  know  not  whether  it  be  true 
or  false,  was  inspired  by  a  modern  hero,  the  recollections  of  the  ancient 
Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it 
his  own  intimate  thought;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms  of 
melody,  harmony,  rhythm,  and  orchestration  are  displayed  as  essen- 
tially individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered  senti- 
ments which  overthrow  a  great  soul,  a  prey  to  despair:  not  the  concen- 
trated, calm  despair  that  borrows  the  shape  of  resignation:    not  the 
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dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of  Juliet; 
but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's  mouth  the 
poisonous  slanders  which  persuade  him  of  Desdemona's  guilt.  Now 
it  is  a  frenetic  delirium  which  explodes  in  frightful  cries;  and  now  it  is 
the  prostration  that  has  only  accents  of  regret  and  profound  self-pity. 
Hear  these  hiccups  of  the  orchestra,  these  dialogues  in  chords  between 
wind  instruments  and  strings,  which  come  and  go,  always  weaker  and 
fainter,  like  unto  the  painful  breathing  of  a  dying  man,  and  then  give 
way  to  a  phrase  full  of  violence,  in  which  the  orchestra  seems  to  rise 
to  its  feet,  revived  by  a  flash  of  fury :  see  this  shuddering  mass  hesitate 
a  moment  and  then  rush  headlong,  divided  in  two  burning  unisons  as 
two  streams  of  lava;  and  then  say  if  this  passionate  style  is  not  beyond 
and  above  everything  that  had  been  produced  hitherto  in  instrumental 
music.  .  .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  common 
with  the  allegretto  in  A  minor  of  the  seventh  symphony  and  the  slow 
movement  of  the  fourth.  It  partakes  alike  of  the  melancholy  soberness 
of  the  former  and  the  touching  grace  of  the  latter.  The  theme,  at 
first  announced  by  the  united  'cellos  and  violas,  with  a  simple  accom- 
paniment of  the  double-basses  pizzicato,  is  followed  by  a  phrase  for 
wind  instruments,  which  returns  constantly,  and  in  the  same  tonality 
throughout  the  movement,  whatever  be  the  successive  changes  of  the 
first  theme.  This  persistence  of  the  same  phrase,  represented  always 
in  a  profoundly  sad  simplicity,  produces  little  by  little  on  the  hearer's 
soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  in  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or  less 
sinister,  springs  apparently  from  the  state  of  mind  that  created  the 
famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances  of  piano 
and  mezzoforte  dominate.     The  trio  is  a  double-bass  figure,  executed 

*  Such  indifference  of  Berlioz  to  exact  terminology  is  not  infrequent  in  his  essays. 
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with  the  full  force  of  the  bow ;  its  savage  roughness  shakes  the  orchestral 
stands,  and  reminds  one  of  the  gambols  of  a  frolicsome  elephant.  But 
the  monster  retires,  and  little  by  little  the  noise  of  his  mad  course  dies 
away.  The  theme  of  the  scherzo  reappears  in  pizzicato.  Silence  is  al- 
most established,  for  you  hear  only  some  violin  tones  lightly  plucked 
and  strange  little  duckings  of  bassoons.  ...  At  last  the  strings  give 
gently  with  the  bow  the  chord  of  A-flat  and  doze  on  it.  Only  the  drums 
preserve  the  rhythm;  light  blows  struck  by  sponge-headed  drumsticks 
mark  the  dull  rhythm  amid  the  general  stagnation  of  the  orchestra. 
These  drum-notes  are  C's;  the  tonality  of  the  movement  is  C  minor; 
but  the  chord  of  A-flat  sustained  for  a  long  time  by  the  other  in- 
struments seems  to  introduce  a  different  tonality,  while  the  iso- 
lated hammering  the  C  on  the  drums  tends  to  preserve  the  feeling  of  the 
foundation  tonality.  The  ear  hesitates, — but  will  this  mystery  of 
harmony  end? — and  now  the  dull  pulsations  of  the  drums,  growing 
louder  and  louder,  reach  with  the  violins,  which  now  take  part  in  the 
movement  and  with  a  change  of  harmony,  to  the  chord  of  the  domi- 
nant seventh,  G,  B,  D,  F,  while  the  drums  roll  obstinately  their  tonic 
C:  the  whole  orchestra,  assisted  by  the  trombones  which  have  not  yet 
been  heard,  bursts  in  the  major  into  the  theme  of  a  triumphal  march, 
and  the  Finale  begins.  ... 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory  by 
stating  that  he  employed  ordinary  means,  the  brilliance  of  the  major 
mode  pompously  following  the  darkness  of  a  pianissimo  in  minor;  that 
the  triumphal  march  is  without  originality,  and  that  the  interest  wanes 
even  to  the  end,  whereas  it  should  increase.  I  reply  to  this:  Did  it 
require  less  genius  to  create  a  work  like  this  because  the  passage  from 
piano  to  forte  and  that  from  minor  to  major  were  means  already  under- 
stood? Many  composers  have  wished  to  take  advantage  of  the  same 
means;  and  what  result  did  they  obtain  comparable  to  this  gigantic 
chant  of  victory  in  which  the  soul  of  the  poet-musician,  henceforth  free 
from  earthly  shackles,  terrestrial  sufferings,  seems  to  mount  radiantly 
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toward  heaven?  The  first  four  measures  of  the  theme,  it  is  true,  are 
not  highly  original ;  but  the  forms  of  a  fanfare  are  inherently  restricted, 
and  I  do  not  think  it  possible  to  find  new  forms  without  departing 
utterly  from  the  simple,  grand,  pompous  character  which  is  becoming. 
Beethoven  wished  only  an  entrance  of  the  fanfare  for  the  beginning 
of  his  finale,  and  he  quickly  found  in  the  rest  of  the  movement  and 
even  in  the  conclusion  of  the  chief  theme  that  loftiness  and  originality 
of  style  which  never  forsook  him.  And  this  may  be  said  in  answer 
to  the  reproach  of  not  having  increased  the  interest  to  the  very  end: 
music,  in  the  state  known  at  least  to  us,  would  not  know  how  to  pro- 
duce a  more  violent  effect  than  that  of  this  transition  from  scherzo  to  tri- 
umphal march;  it  was  then  impossible  to  enlarge  the  effect  afterward. 
"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  beginning 
to  end  is  enough  to  make  the  charge  of  diminished  interest  plausible,  on 
account  of  the  terrible  shock  which  the  ears  receive  at  the  beginning; 
a  shock  that,  by  exciting  nervous  emotion  to  its  most  violent  paroxysm, 
makes  the  succeeding  instant  the  more  difficult.  In  a  long  row  of 
columns  of  equal  height,  an  optical  illusion  makes  the  most  remote  to 
appear  the  smallest.  Perhaps  our  weak  organization  would  accommo- 
date itself  to  a  more  laconic  peroration,  as  that  of  Gluck's  'Notre 
general  vous  rappelle.'  Then  the  audience  would  not  have  to  grow 
cold,  and  the  symphony  would  end  before  weariness  had  made  impos- 
sible further  following  in  the  steps  of  the  composer.  This  remark 
bears  only  on  the  mise  en  scene  of  the  work;  it  does  not  do  away  with 
the  fact  that  this  finale  in  itself  is  rich  and  magnificent;  very  few 
movements  can  draw  near  without  being  crushed  by  it." 


*   * 


This  symphony  was  performed  in  Boston  at  an  Academy  concert  as 
early  as  November  27,  1841.  It  was  performed  at  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842. 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter — soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says: 

"Pachmann   is    the  Verlaine  or   Whistler  of  the 

Pianoforte the   greatest   player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A.,                          Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K. 
Bak,  A. 

Ribarsch,  A. 
MuUaly,  J. 

Traupe,  W. 
Goldstein,  HL 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H             Kluge,  M.          Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy, G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns. 

Trumpets.               Trombones.             Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                Alloo,  M. 
Heim,  G.                Mausebach, 
MerriU,  C.             Kenfield,  L. 

Lorenz,  C 
A. 

Harp. 

Tympani. 

Percussion. 

Schuecker,  H, 

Neumann,  S.                     Rettberg,  A. 
Kandler,  F.                       Zahn,  F. 

Senia,  T. 
Burkhardt,  H, 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauer quell,  J. 
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Perfection  in  Piano  Making 


5  feet  long 


THE 


^(^iWaxm 


Quarter   Grand   Style  V,  in  figured  Manogany« 
price    $675 

It  is  but  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano  building. 

It  is  Cbickering  &*  Sons'  most  recent  triumph, 
the  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  trie  heir 
to  all  the  qualities  that  tbe  name  of  its  makers 
implies. 

CHICKERING  WAREROOMS 


Established  1823 

7*1  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave. 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


®uttntij~0£r0ttin  Sfel^araal  anb  (Eflttrcrt 


FRIDAY  AFTERNOON,  APRIL  \%  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  20,  at  8.00  o'clock 


PROGRAMME 

Mozart Overture  to  "  The  Magic  Flute" 

Mozart    ....    Concerto  for  Violin,  in  D  major,  No.  4  (K.  218) 

I.    Allegro. 

II.     Andante  cantabile. 
III.     Rondo.     Andantino  grazioso. 

Foote      .......     Four  Character  Pieces,  Op.  48 

I.    Andante  Comodo.  First  time  in  Boston 

II.     Allegro. 

III.  Comodo. 

IV.  With  strongly  marked  rhythm. 


Wallace  .         .         .  "Villon,"  Symphonic  Poem,  No.  6,  for  Orchestra 

First  time  in  Boston 

Delius      .         .         .         .         .         .         .  "In  a  Summer  Garden" 

First  time  in  Boston 

Wagner  ....    Prelude  to  "The  Mastersingers  of  Nuremberg " 


SOLOIST 
Mr.  SYLVAIN  NOACK 


There  will  be  an  intermission  of  ten  minutes  after  the  Foote  selection 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers,  

City  of  Boston.  Revised  Regulation  of  August  5,  1808.— Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  personseated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co, 

Our    Complete    Importations    of 

SPRING  GLOVES 

Have  arrived  and  are  being  shown 

<J  Expert  care  has  been  given  to  their  cut  and  finish. 

^  English  Washable  Gloves  in  Mocha  and  Chamois. 

<J  New  Spring  Colors  in  Glace  and  Cape  Skin  Gloves 
in  all  lengths  suitable  for  prevailing  styles. 


Individuality  in  Spring  Apparel 

Every  day  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges  —  eolienne — glace 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 

gfiJI.© Curator  ©o. 

157  TREMONT   STREET 
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Overture  to  the  Opera,  "The  Magic  Flute." 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,"  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1 79 1  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed,  and  he  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wieland's  story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the 
music  for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer 
and  said:  "If  I  do  not  bring  you  out  of  your  trouble,  and  if  the  work 
is  not  successful,  you  must  not  blame  me;  for  I  have  never  written 
magic  music."  Schikaneder  had  followed  closely  Wieland's  text; 
but  he  learned  that  Marinelli,  a  rival  manager,  the  director  of  the 
Leopoldstadt  Theatre,  thought  of  putting  upon  the  stage  a  piece  with 
the  same  subject.     So  he  hurriedly,  and  with  the  assistance  of  an 


SONGS  from  CONCERT  PROGRAMMES 
of  FAMOUS  SINGERS 

MRS.  H.  H.  A.  BEACH 


The  Year's  at  the  Spring 

Db  (ab-ab),  Bb  (f-f)     -        -        -        -        -        go. 50 
GENA  BRANSCOMBE 
Sleep  then,  ah,  sleep! 

Eb  (d-a),  C  (b-f#) .50 

G.  W.  GHADWICK 

O  let  Night  speak  of  me 

Eb  (d-g),  Db  (c-f) .50 

MABEL  W.  DANIELS 

The  Call  of  Spring 

G  (e-g),  Eb  (c-eb)        -----  .50 

ARTHUR  FOOTE 

I'm  wearin'  awa' 

Db  (db-i),  Bb  (bb-d)    -----  .30 

MARGARET  R.  LANG 
An  Irish  Love  Song 

F  (c-g),  D  (a-e)  -----  .50 

EDWARD  MAC  POWELL 
A  Maid  sings  light 

F  (d-g),  D  (b-e)  -        -        -        -  .50 


SUNG  BY 
Mme.  Gadski 
Mme.  Nordica 
Mme.  Sembrich 
George  Hamlin 

David  Bispham 


Mme.  Schumann-Heink 
Reinald  Werrenrath 

George  Hamlin 

Mme.  Sembrich 

Mme.  Schumann-Heink 
Mme.  Gadski 

Mme.  Gadski 
David  Bispham 


SENT  FREE:  Thematic  Catalogue  of  New  Songs  by  favorite  American  Composers 


ARTHUR  P.  SCHMIDT 


120  BOYLSTON  STREET.  BOSTON 
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AND  FOR  SALE  BY  ALL  MUSIC  DEALEHS 


actor  named  Gieseke,  modified  the  plot,  and  substituted  for  the  evil 
genius  of  the  play  the  high  priest  Sarastro,  who  appears  to  be  the  custo- 
dian of  the  secrets  and  the  executor  of  the  wishes  of  the  Masonic  order. 

Certain  writers  have  found  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.  Some 
have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representation 
of  the  French  Revolution.  To  them  the  Queen  of  Night  is  the  in- 
carnation of  Royalty.  Pamina  is  liberty,  the  daughter  of  Despotism, 
for  whom  Tamino,  the  People,  burns  with  passionate  love.  Mono- 
statos  is  Emigration;  Sarastro  is  the  Wisdom  of  the  Legislature;  the 
priests  represent  the  National  Assembly. 

Mozart  saw  nothing  in  the  text  but  the  libretto  of  a  magic  opera. 
Goethe  and  Hegel  were  equally  blind.  The  former  once  wrote  of  the 
text,  "The  author  understood  perfectly  the  art  of  producing  great 
theatrical  effects  by  contrasts,"  and  Hegel  praised  the  libretto  highly 
for  the  mixture  of  the  common  and  the  supernatural,  for  the  episodes 
of  the  tests  and  the  initiations. 

Schikaneder  knew  the  ease  with  which  Mozart  wrote,  and  he  also 
knew  that  it  was  necessary  to  keep  watch  over  him,  that  he  might  be 
ready  at  the  appointed  time.  Mozart's  wife  was  then  in  Baden. 
Schikaneder  therefore  put  Mozart  in  a  little  pavilion  which  was  in  the 
midst  of  a  garden  near  his  theatre.     The  music  of  "The  Magic  Flute" 


SOME    EXCEPTIONAL  BARGAINS   IN 

RARE   OLD  BOOKS 

are  on  sale    in    the   front    part   of   our   store   this 
week,  with  the  reduced  prices  all 

MARKED   IN   PLAIN   FIGURES 

This  is  a  final  clearance  sale  that    offers    unusual 
inducements  to  book-lovers. 


CHARLES   E.   LAURIAT  CO. 

385  WASHINGTON  STREET  OPP.  FRANKLIN  STREET 
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154-155  TREMONT  STREET 
BOSTON 


E.  T.  Slattery  Company  call  attention  to 
their  new 


"Louis  XVI.  Salon 


»j 


One  of  the  most  beautiful  rooms  for  the 

display  of  Gowns  in  America.     You    are 

cordially   invited    to   view    this    Salon   at 

your   leisure    and   to   inspect   their 

Elaborate   Display   of   Exclusive 

Designs  in  Dresses  for  Street, 

Afternoon  and 

Evening  Wear 

The  secret  of  dressing  well  on  a  limited 
income  is  correctly  solved  by  securing 
their  new  and  exclusive  designs  copied 
in  the  less  costly  materials,  yet  excellently 
made  and  bearing  their  guarantee. 
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was  written  in  this  pavilion  and  in  a  room  of  the  casino  of  Joseph  - 
dorf.  Mozart  was  deep  in  doleful  dumps  when  he  began  his  task, 
and  Schikaneder  surrounded  him  with  members  of  his  company.  It 
was  long  believed  that  the  composer  was  then  inspired  by  the  beauti- 
ful eyes  of  the  singing  woman,  Gerl,  but  the  story  may  rest  on  no 
better  foundation  than  the  one  of  the  Mrs.  Hofdaemmel  tragedy, 
which  even  Otto  Jahn  thought  worthy  of  his  investigation. 

Schikaneder  made  his  proposal  early  in  March,  1791.  The  overture 
was  composed  September  28,  1791.  On  September  30  of  that  year 
"Die  Zauberflote,"  a  grand  opera  in  two  acts,  was  produced  at  the 
Auf  der  Wieden  Theatre.  The  cast  was  as  follows:  Sarastro,  Gerl; 
Tamino,  Schack;  Queen  of  Night,  Mme.  Hofer;  Pamina,  Miss  Gott- 
lieb; Papageno,  Schikaneder;  Monostatos,  Nouseul.  Mrs.  Gerl  took 
the  part  of  the  "Third  Lady"  and  "An  Old  Woman."  Mozart  con- 
ducted the  first  two  performances. 

The  opera  disappointed  the  Viennese  at  first,  and  Mozart  was  cut  to 
the  quick.  The  cool  reception  was  not  due  to  the  character  of  the 
subject;  for  "magic  plays"  with  music  of  Viennese  composers,  as 
Wenzel  Miiller,  were  very  popular,  and  "The  Magic  Flute"  was  regarded 
as  a  Singspiel,  a  "magic  farce,"  with  unusually  elaborate  music.  The 
report  from  Vienna  that  was  published  in  Kunzen  and  Reichardt's 
music  journal,  Studien  fiir  Tonkiinstler  und  Musikfreunde  (Berlin, 
1793,  p.  79),  tells  the  story:  "The  new  machine-comedy,  'The  Magic 
Flute,'  with  music  by  our  Kapellmeister  Mozard  [sic],  which  was  given 
at  great  expense  and  with  much  sumptuousness,  did  not  meet  with  the 
expected  success,  for  the  contents  and  dialogue  of  the  piece  are  utterly 
worthless."  But  Schikaneder  was  obstinate  in  his  faith,  and  the 
opera  soon  became  the  fashion,  so  that  the  two  hundredth  representa- 
tion was  celebrated  at  Vienna  in  October,  1795.     "The  Magic  Flute" 

HOTEL  LENOX,Boy,stosre:fsExe,er 

5  minutes  from  Symphony  Hall 
The    Unique    and    Beautiful 

Rose   Garden   and    Palm    Room 

ARE 

Boston's  Most  Popular  Restaurants 

Ten  Is  served  daily  in  the  Rose  Garden 
from  4.00  to  5.30 

Music  by  BELA  NYARY'S  HUNGARIAN  ORCHESTRA 
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made  its  way  over  the  continent.  The  libretto  was  translated  into 
Dutch,  Swedish,  Danish,  Polish,  Italian.  Paris  knew  the  opera  in 
1801  (August  23)  as  "Les  Mysteres  d'Isis."  The  first  performance 
in  London  was  May  25,  18 19,  in  Italian. 

Mozart's  operas  have  met  with  little  favor  in  Italy.  "The  Magic 
Flute"  met  with  scanty  recognition  in  Milan  in  18 16,  and  it  failed  at 
Florence  in  1818. 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  on  Jan- 
uary 11,  i860  (in  Italian),  when  Mme.  Colson  was  Astrifiammente,  the 
Queen  of  Night.  Later  performances:  1864,  October  18,  Johanna 
Rotter  (in  German);  1873,  October  31,  lima  di  Murska  (in  Italian); 
1882,  May  11,  Etelka  Gerster  (in  Italian);  1902,  March  13,  22,  Mar- 
cella  Sembrich  (in  Italian);  1903,  April  2,  Mme.  Sembrich  (in  Italian); 
1904,  April  6,  Mme.  Sembrich  (in  German;  Mr.  Mottl,  conductor). 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
"The  Magic  Flute"  in  the  original  version  without  the  customary 
cuts  or  changes,  and  he  even  had  the  flying  machine  for  the  three  genii 
reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera  with  the  music  of  his  Requiem  was  in  his 
mind  until  the  final  delirium.  The  frivolous  and  audacious  Schika- 
neder,  "sensualist,    parasite,    spendthrift,"    filled    his    purse    by    this 


WAISTS 

New  Spring  Styles 

Dainty  lingerie  waists  made  in  France  and  others  from 
the  leading  makers  in  this  country. 

Plain  and  figured  French  crepe,  plain  and  novelty  voiles, 
handkerchief  linen,  sheer  batiste,  and  novelty  fabrics. 

New  effects  and  designs,  introducing  real  Irish,  filet,  hand- 
made Cluny,  Venise,  and  Valenciennes  laces. 

Plain  tailored  waists  in  linen,  Madras  and  Habutai  silk, 
pique  and  cotton,  corduroy,  new  washable  crepe-de-Chine 
in  striped  effects. 

New  Irish  crochet  lace  waists. 

R.  H.  STEARNS   &   COMPANY 
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AMRINGE 

MONUMENTS 

Quality 
durability 
originality 

moderate  price 

Yan  Amringe  Granite  Cq, 

172  TREMONT  ST.,  BOSTON. 
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opera,  and  in  1798  he  built  the  Theater  an  der  Wien.  On  the  roof 
he  put  his  own  statue,  clothed  in  the  feather  costume  of  Papageno. 
His  luck  was  not  constant,  and  in  181 2  he  died  in  poverty. 


* 
*  * 


The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

The  overture  begins  Adagio,  with  three  fortissimo  B-flat  major 
chords  for  full  orchestra,  "which  have  some  hidden  Masonic  signifi- 
cance." The  chief  movement  is  a  brilliant  and  elaborate  fugue,  which 
is  treated  with  orchestral  freedom.  About  the  middle  of  its  develop- 
ment it  is  interrupted  by  the  "Masonic"  H-flat  major  chords  which 
were  heard  at  the  beginning.  "These  chords  are  the  only  thing  in  the 
overture  that  reappears  in  the  opera;  yet  the  work  is  by  no  means 
open  to  the  charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue 
is  eminently  suggestive  of  the  lively  character  of  Papageno,  the  bird- 
catcher.  The  overture  to  'The  Magic  Flute'  was  probably  the  one 
Rossini  had  in  mind  when  he  once  said:  'I've  been  trying  for  months 
to  write  some  fugued  overtures  a  la  Mozart;  but  I've  had  to  tear  them 
all  up,  the  great  model  is  too  overpowering!     Mine  were  all  detestable.'  " 

There  has  always  been  since  1791  discussion  concerning  the  treat- 
ment of  Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in  the 
text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity  and 
grandeur  with  which  the  music  reveals  the  symbolism  of  these  mys- 
teries certainly  have  their  root  in  his  [Mozart's]  intense  devotion  to 
the  Masonic  idea.  A  clear  indication  of  this  devotion  was  given  in 
this  overture  to  the  initiated,  but  in  a  way  that  shows  how  well  he 
distinguished  between  Masonic  symbolism  and  artistic  impulse." 

Mozart's  devotion  to  Masonry  is  well  known,  and  he  may  have  been 
inspired  by  Masonic  thoughts  when  he  wrote  the  overture.       He  may 


SPRING    MILLINERY 
IMPORTED     MODELS 

Smart  tailored  and  dress  hats  of  our  own  design 


ELIZABETH    GRANT 

169    TREMONT     STREET 
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Rugs  of  Merit 

At  Boston's  Oldest 
and  Most  Reliable 


1 


CARPET    HOUSE 


ESTABLISHED  1817 


QUALITY  is  our  watchword,  and  LOW 
PRICES  on  dependable  merchan- 
dise make  our  establishment  the 
Mecca  of  discriminating  purchasers  of  Floor 
Coverings. 

Some  of  the  new  Spring  designs  in  Domestic 
Rugs  surpass  all  previous  efforts  and  our 
stock  includes  practically  every  pattern  of 
merit  made  by  the  great  rug  manufacturers, 
Bigelow  Carpet  Co.,  Hartford  Carpet  Corp., 
and  M.  J.  Whittall. 
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^aj        646-650  WasIiSngtor*  St.,  Opposite  Boylston  St. 
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have  anticipated  Herder  and  Ulibischeff  and  endeavored  to  express 
the  idea  of  a  struggle  between  light  and  darkness.  It  is  highly  prob- 
able, however,  that  he  was  chiefly  concerned  with  making  music.  As 
Henri  Lavoix  says  in  his  "Histoire  de  l'lnstrumentation":  "Here 
the  master,  wishing,  so  to  speak,  to  glance  back  and  to  give  a  final 
model  of  the  old  Italian  and  German  overtures  with  a  counterpointed 
theme,  which  had  served,  and  still  served,  as  preface  to  many  operas, 
pleased  himself  by  exhibiting  the  melodic  theme  that  he  had  chosen, 
in  all  its  forms,  adorned  with  the  riches  of  harmony  and  instrumen- 
tation. The  result  of  this  marvellous  work  of  the  carver  is  one  of  the 
most  perfect  instrumental  compositions  ever  produced  by  human 
genius.  Yet  no  one  can  establish  the  slightest  resemblance  between 
the  overture  and  the  grotesque  magic  piece  on  which  Mozart  lavished 
the  most  precious  treasures  of  his  prodigious  imagination." 

The  theme  of  the  fugue  is  not  unlike  one  in  a  sonata  in  B-flat  major, 
that  Clementi  played  in  1781  before  the  Emperor  Joseph  in  Mozart's 
presence;  it  also  resembles  the  subject  of  an  orchestral  "symphony" 
in  J.  H.  Rolle's  cantata,  "The  Resurrection  of  Lazarus"  (Leipsic, 
1779),  which  Mozart  probably  never  saw  or  heard.  Fugue  subjects 
were  common  property,  and  they  were  often  wandering  melodies. 
The  more  important  question  was,  "What  did  the  composer  do  with 
his  theme  after  he  caught  it?"  The  solemn  chords  that  open  and 
interrupt  the  overture  may  suggest  the  knocking  of  those  seeking 
initiation,  or  they  may  recall  "the  probation  which  must  be  under- 
gone by  those  who  engage  in  the  search  for  a  higher  light."  They 
are  effective  without  explanation.  As  Jahn  well  said:  "The  true 
triumph  of  genius  consists  in  having  created  a  work  which,  wholly 
apart  from  scholarship  or  esoteric  meaning,  produces  by  its  perfection 
an  irresistible  effect  on  the  musical  mind,  animating  it  to  more  active 
endeavor  and  lifting  it  to  an  atmosphere  of  purest  serenity." 
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HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

FURS  SHOWN  ARE  OF   OUR   OWN   MANUFACTURE 
AND  ABSOLUTELY  RELIABLE 

COLD      STORAGE     FOR     FURS 
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HERE  IS  THE 
STORE  THAT 
SELLS  ONLY 

Victor= 
Victrolas 

VICTOR  RECORDS  AND 
OTHER  VICTOR  GOODS 


<I  Business  men  and  women  in  the  downtown  district  will 

appreciate  this  exclusive  Victor  store. 

<I  Positively  the  largest  in  New  England. 

^  Most  conveniently  located,  at  35  Arch  Street  (between 

Franklin  and  Milk  Streets). 

<I  Showing  the  latest  Victor  machines  and  records  in  utmost 

variety  and  immense  quantities. 

<I  With  perfectly   appointed   demonstrating  rooms  where 

customers  can  hear  records  without  waiting. 

<I  Victor  goods  EXCLUSIVELY.    We  are  Victor  distributors 

for  New  England  and  give  four  floors^in  this  building  entirely 

to  our  Victor  business. 

Mail  Orders  for  Records  Promptly  and  Carefully  Filled 
Our  Only  Other  Victor  Store  in  Boston  is  at  Steinert  Hall 


M.   STEINERT   &  SONS  CO. 


VICTOR  DEPARTMENT 
35  ARCH  ST. 


PIANO  AND  VICTOR  DEPTS. 
162  BOYLSTON  ST. 
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Mr.  Sylvain  Noack,  the  second  concert-master  of  the  Boston  Sym- 
phony Orchestra,  was  born  in  Rotterdam  on  August  21,  1881.  In- 
tending to  become  a  pianist,  he  devoted  the  greater  part  of  his  attention 
to  the  pianoforte  in  Amsterdam  until  he  was  fourteen  years  old.  In 
the  mean  time  he  also  studied  the  violin.  He  finally  decided  to  de- 
vote himself  entirely  to  the  latter  instrument.  His  first  teacher  was 
Andre"  Spoor,  concert-master  of  the  Amsterdam  Orchestra.  When 
Mr.  Noack  was  seventeen  years  old,  he  entered  the  Conservatory  at 
Amsterdam,  where  he  studied  under  Elderling,  and  at  the  same  time 
became  one  of  the  first  violins  of  the  Concert  Gebouw.  Two  years 
later  he  left  the  Conservatory,  having  won  the  first  prize  for  violin, 
and  in  1903  he  was  appointed  teacher  of  violin  in  that  institution  and 
became  second  violin  of  the  Conservatory  Quartet.  Two  years  later 
he  went  to  Rotterdam,  where  he  taught  and  did  much  work  in  chamber 
music,  and  in  September,  1906,  he  became  the  first  concert-master  of 
the  City  Orchestra  in  Aix-la-Chapelle,  in  which  city  he  also  formed  a 
quartet.  Here  he  stayed  until  the  fall  of  1908,  when  he  was  engaged 
by  Dr.  Karl  Muck  to  be  the  second  concert-master  of  the  Boston  Sym- 
phony Orchestra.  As  a  soloist,  he  made  his  d6but  in  Amsterdam  with 
the  Concert  Gebouw  Orchestra  in  1898.  In  1905  he  travelled  as  a 
virtuoso  in  England  and  Germany  with  much  success. 

Mr.  Noack  played  for  the  first  time  in  Boston  at  a  concert  of  the 


19  12 
SYMPHONIES 

is  in  no  way  an  exaggerated  term  to  apply  to  the  wonderfully  artistic 
1912  line  of  wall  papers  we  are  now  exhibiting. 

If  the  word  Harmony  means  anything  at  all,  it  is  surely  appli- 
cable to  the  soft  elegance  of  color  tones  we  have  been  able  to  bring  together 
for  the  coming  season.  Harshness  and  crudeness  in  music  are  not  so  trying 
to  the  cultivated  ear  as  are  harshness  and  crudeness  in  decoration  to  the 
eye,  because  the  music  is  not  with  us  continually,  as  it  decoration. 
We  all  prefer  harmony,  particularly  in  the  home. 

We  are  recognized  experts  in  the  matter  of  wall  decoration.  Our 
experience  and  knowledge  in  these  matters  are  at  your  service,  without 
expense  to  you. 

Why  not  advise  with  us  on  your  next  decorative  problem? 


ALFRED    PEATS    CO. 

Leaders  of  Wall  Paper  Fashions 

118  Summer  Street      -     Boston 
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Items  of  Interest 
In  Our  New  Building 


As  a  modern  up-to-the-minute  establishment  for  House- 
furnishings  and  Fancy  Goods,  we  claim  precedence  over 
any  other  store  in  New  England.  In  addition  to  the  vast 
stocks  of  merchandise  in  all  kinds  of  Housefurnishings, 
Silverware,  Jewelry,  Toilet  and  Leather  Goods,  Books, 
Stationery  and  other  lines  of  goods,  our  New  Building 
contains  many  attractive  features,  as 


The  Suite  of  Rooms 


Now  completely  refurnished,  to  represent 
a  Summer  Home.  The  semi-annual 
renovation   of  our   Suite   of   Rooms    has 

>ecome  a  well-known  and  welcome  feature  to   all   interested   in  the   artistic 

embellishment  of  the  home. 


A  Modern  Kitchen 


Antique  Furniture 


A  Loan  Exhibition  of  Rugs 


A  large  room  fitted  up  with  the  most  approved 
modern  kitchen  utensils.  This  we  are  sure 
will  be  much  appreciated  by  the  ladies. 

Brought  from  all  corners  of  Europe  by  our 
buyer,whospent  months  in  searching  forfurni- 
ture,  china,  silverware,  etc.,  of  real  antiquity^ 

Boston  has  never  before  seen 
such  a  collection  of  rare  Antique 
Rugs  —  many  are  loaned  to  us 


by  art  collectors  and  are  not  for  sale  at  any  price.  A  rare  treat  for  rug  connoisseurs. 

The  street  floor  of  our  furniture 
section  is  now  converted  into  a 
summer  scene,  with   arbors  of 


Summer  Furniture  Display 


roses  and  a  bewildering  display  of  all  that  is  best  in  Summer  Furniture. 


Doll  Parlor 


A  room  for  doll  admirers  only — finished  in  mahogany 
with  plate  glass  show-cases  and  velvet  carpet.  However, 
despite  the  rich  surroundings,  prices  are  as  low  or  lower 

than  ever.    We  have  dolls  from  ioc  to  75.00.   The  little  miss  would  be  impossible 

to  please  who  could  not  find  her  doll  affinity  here. 


Jordan  Marsh  Company 
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Boston  Symphony  Orchestra,  November  20,  1909  (Saint-Saens's 
Concerto  in  B  minor,  No.  3,  Op.  61).  On  December  24,  19 10,  he  played 
at  a  concert  of  this  orchestra  Lalo's  Concerto,  Op.  20.  Since  his  ar- 
rival in  Boston  he  has  played  frequently  in  concerts  of  chamber  music 
and  those  of  a  more  miscellaneous  nature. 


Concerto  in  D  major  for  Violin  (K.  218). 

Wolfgang  Amadfus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  composed  five  violin  concertos  at  Salzburg  in  1775.  The 
one  in  D  major  is  the  fourth  of  the  series,  and  was  composed  in  October. 
The  title  of  the  autograph  manuscript  runs  as  follows:  "Concerto 
per  il  Violino  del  Sgr.  Cavaliere  Amadeo  Wolfgango  Mozart  nel  Octo- 
bre  1775  a  Salisburgo."  The  accompaniment  of  the  five  concertos 
is  scored  for  the  same  instruments,  two  oboes,  two  horns,  strings.  In 
1776  Mozart  wrote  a  sixth  concerto — E-flat  major — with  an  accom- 
paniment scored  for  flute,  two  oboes,  two  bassoons,  two  horns,  and 
strings.* 

These  concertos  were  undoubtedly  written  for  Mozart's  own  use. 
As  a  child,  he  played  the  violin  as  well  as  the  forerunners  of  the  piano- 
forte, and  on  his  tour  in  1763  he  played  the  violin  in  public.  His  first 
published  composition  was  a  sonata  in  C  major  for  pianoforte  and 
violin  (K.  6).  This  and  one  in  D  major  were  dedicated  to  the  Princess 
Victoire  of  France.     They  were  composed  in  1763  at  Paris. 

The  characteristics  of  the  series  of  Salzburg  concertos  are  the  same. 

*A  seventh  concerto  was  discovered  by  Dr.  Kopfermann  in  1907,  but  there  is  some  doubt  as  to  its 
genuineness. 


In      announcing      here      the      transfer      of 

EDITION    PETERS 

to  the  joint  auspices  of 

THE  BOSTON  MUSIC  COMPANY 

and  G.  Schirmer,  (Incorporated),  as  Sole  Agents  for  this  country,  allusion  to 
the  magnitude  and  authoritative  excellence  of  this  Edition  is  hardly  necessary. 
Its  high  rank  is  founded  in  a  vast  total  investment  on  the  part  of  the  pub- 
lisher, and  furthered  by  the  constant  addition  of  modern  (and  ultra-modern) 
master-works  and  new  editions  of  the  classics  in  every  department. 

Our  ample  stock  and  distributive  facilities  will  ensure  ready  accessibility 
to  the  publications  included  in  the  Edition.  Send  for  GRATIS  catalog  of  the 
"EDITION  PETERS"  and  latest  supplements. 

The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 

26  and  28  WEST  STREET  Telephone:  Oxford   1561  — Doable  service 
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The  concertos  are  in  three  movements,  Allegro,  Andante  or  Adagio,  and 
Rondo.  The  first  movement  is  the  one  most  developed,  although  it  might 
be  considered  as  in  aria  form  rather  than  the  form  befitting  a  first  move- 
ment of  a  symphony.  There  is  the  customary  alternation  between 
tutti  and  solo  passages.  The  structure  is  more  compact  than  that  of 
the  Aria,  and  has  more  life.  The  "passage"  measures  grow  out  of  the 
themes,  play  about  them  or  are  closely  related  to  them.  The  second 
movement  requires  the  expressive  playing  of  sustained  melody,  and  is 
of  a  cheerful  character.  The  Finale  is  in  Rondo  form  and  in  joyful 
mood. 

I.  Allegro,  D  major,  4-4.  The  movement  opens  with  an  orchestral 
exposition.  The  chief  theme  is  proclaimed  in  octaves  by  the  full 
orchestra,  and  the  second  theme  in  D  major  is  given  to  the  strings. 
The  solo  instrument  enters  with  the  chief  theme,  which  is  in  two  sections. 
The  solo  violin  plays  the  second  theme  (A  major).  There  is  much 
passage-work  for  violin  in  the  development  section,  and  the  recapitu- 
lation section  begins  with  the  second  theme. 

II.  Andante  cantabile,  A  major,  3-4.  The  first  theme  is  given  out 
by  the  orchestra.  The  solo  violin  shares  in  it  a  little  later,  and  intro- 
duces the  second  theme  in  E  major. 

III.  Rondo,  Andantino  grazioso,  D  major,  2-4.  The  solo  violin 
announces  the  first  theme.  The  tempo  becomes  Allegro  ma  non  troppo, 
6-8.  There  is  a  new  idea  in  A  major  for  the  solo  violin.  The  Andantino 
material  returns,  and  is  again  followed  by  that  of  the  Allegro.  There  are 
other  changes  in  tempo  and  a  new  subject,  G  major,  for  the  violin. 
At  the  end  the  subject  first  heard  in  the  Allegro  ma  non  troppo  is 
presented. 

In  1775  Mozart  was  working  diligently  at  the  violin,  to  please  his 
father.     One  of  Mozart's  duties  at  the  court  was  to  play  the  violin. 


G.  SCHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 

JUST  PUBLISHED 

OLD  ENGLISH  COMPOSERS  for  the  VIOLIN 

Arranged  for  Violin  and  Piano  by  ALFRED  MOFFAT 

(Schirmer's  Library,  No.  1088).    Price  $1.50 

John  Collet.    Largo  cantabile  Richard  Jones.     Corrente 

Matthew  Dubourg.    Jigg  and  Menuet  James  Oswald.     Lento  affettuoso  and  Giga 

Henry  Eccles.     Adagio  and  Corrente  John  Ravenscroft.  Two  Hornpipes  a  1'  Inglese 

John  George  Freake.     Intermedio  John  Stanley.     Gavot  and  Menuet 

Joseph  Jackson.     Tambourin  Robert  Valentine.     Allegro  vivace 

This  group  of  ten  arrangements  from  the  figured  basses  of  olden  manuscripts  covers  a  period  extend- 
ing from  1670  to  1786,  and  comprises  some  of  the  most  characteristic  pieces  written  by  the  17th  and 
1 8th  century  English  composers  of  fiddle  music.  The  numbers  selected  show  much  variety  of  form, 
style,  and  interest  in  the  handling  of  their  ingenuous  yet  none  the  less  pleasing  themes.  Violinists  will 
find  them  all  well  adapted  for  performance. 

For  sale  in  Boston  by  THE  BOSTON  MUSIC  COMPANY 


1433 


CARUSO 

BUYS  AN 

ANQELUS 

BECAUSE 


Sufficient  points  of 
superiority  proved  to 
his  satisfaction  that 
the  Angelus  really  pro- 
duced hand  playing  where 
other  Players  had  failed. 


This  fact    should   make 
your  choice  easier. 

Furnished  in  both  Grand 
and  Upright  Pianos. 

Your   inspection  is   cor- 
dially invited. 

Terms   if  Desired 
Large  Music  Library 


OCHarvey  ® 

144  BOYJLSTON   ST 
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This  he  disliked  to  do.  His  father,  an  excellent  violinist  and  author  of 
the  celebrated  treatise  "  Versuch  einer  griindlichen  Violonschule  "  (Augs- 
burg, 1756),  encouraged  his  son:  "You  have  no  idea  how  well  you  play 
the  violin;  if  you  would  only  do  yourself  justice,  and  play  with  bold- 
ness, spirit  and  fire,  you  would  be  the  first  violinist  in  Europe."  This 
was  in  answer  to  a  letter  from  Munich,  in  which  Mozart  had  written: 
"I  played  as  though  I  were  the  greatest  fiddler  in  Europe."  In  1777 
the  father  reproached  him  for  neglecting  the  violin.  In  Vienna  Mozart 
preferred  to  play  the  viola  in  quartets. 

And  it  was  in  1777  that  Mozart  wrote  of  one  Franzl  whom  he  heard 
playing  a  violin  concerto  in  Mannheim:  "You  know  I  am  no  great 
lover  of  difficulties.  He  plays  difficult  things,  but  one  does  not  recognize 
that  they  are  difficult,  and  imagines  that  one  could  do  the  same  thing 
at  once;  that  is  true  art.  He  also  has  a  beautiful  round  tone, — not 
a  note  is  missing,  one  hears  everything;  everything  is  well  marked. 
He  has  a  fine  staccato  bow,  up  as  well  as  down ;  and  I  have  never  heard 
so  good  a  double  shake  as  his.  In  a  word,  though  he  is  no  wizard,  he 
is  a  solid  violinist." 


352  BOYLSTON  STREET,  BOSTON 

OPPOSITE    ARLINGTON    STREET    CHURCH 

Solov-Hinds  Company 

Spring  Importations 

jffllobel  #oton£,  &uit£  anb  Wva#£ 

from  the  leading 

Paris  Establishments 

Latest  Novelties  in 

Ready-to-wear  Suits,    Coats,   Dresses, 
Waists,  and  Hats 
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Four  Character  Pieces,  Op.   48   (MSS.)  .  Arthur  William  Foote 

(Born  at  Salem,  Mass.,  March  5,  1853;  now  living  in  Brookline,  Mass.) 

Mr.  Foote  tells  us  that  these  short  pieces  are  transcriptions  from  a 
set  of  pianoforte  transcriptions,  "Five  Poems  after  Omar  Khayyam."* 
The  original  pianoforte  pieces  were  composed  at  Dedham  in  the  summer 
of  1898,  and  four  of  them  were  orchestrated  two  years  later.  These 
transcriptions  were  performed  for  the  first  time  by  the  Theodore  Thomas 
Orchestra,  led  by  Mr.  Stock,  at  Chicago,  December  20,  21,  1907.  Two 
of  them  have  been  arranged  for  John  Philip  Sousa's  band,  and  been 
frequently  played  by  it. 

"Those  pieces  are  not  complex,"  writes  Mr.  Foote,  "and  they  need 
little  description."  I  now  quote  from  the  description  which  was  fur- 
nished by  Mr.  Foote  for  the  excellent  programme  books  of  the  Theodore 
Thomas  Orchestra.  "They  are  rather  impressions  or  sketches,  than 
compositions  written  with  any  'development.'" 

I 
Iram  indeed  is  gone  with  all  his  Rose, 
And  Jamshyd's  Sev'n-ring'd  Cup  where  no  one  knows; 

But  still  a  Ruby  kindles  in  the  Vine, 
And  many  a  Garden  by  the  Water  blows. 

"Andante  comodo,  in  B  major  and  3-4  time: — The  theme  heard  at  the 
outset  in  the  solo  clarinet  runs  through  the  whole,  with  a  contrasting 
counter-subject;  while  always  there  is  an  accompaniment  persisting 
with  a  'strumming'  sort  of  rhythm. 

II 
They  say  the  Lion  and  the  Lizard  keep 
The  Courts  where  Jamshyd  gloried  and  drank  deep: 

And  Bahram,  that  great  Hunter — the  Wild  Ass 
Stamps  o'er  his  Head,  but  cannot  break  his  Sleep. 

*Mr.  Foote's  Quatrains  from  the  "Rubaiyat  of  Omar  Khayyam"  were  sung  by  Miss  Anna  Millar  Wood  at 
a  concert  of  the  Boston  Symphony  Orchestra  in  Cambridge,  January  27,  1898,  and  at  her  concert  in  Boston, 
January  n,  1899;  also  by  Mr.  Stephen  Townsend  with  orchestral  accompaniment  on  January  14,  1909. 
These  songs  are  in  no  way  connected  with  the  "  Four  Character  Pieces." 


We  send  competent  servants  to  all  parts  of  New  England 
when   our  patrons   desire   them  for  weddings,  receptions, 

parties,    and   similar   occasions. 
OA.  1  ll/rvlN  Cjr      Call  us  on  the  phone  or  write 
^1  -r?  TJ    \T  T  (^  T?      for  terms,  sample  menus,  price 
^  lists  of  ices,  confections,  pastries, 

etc.    Visit  our  Restaurant,  our  Soda  Fountain,  and 
our  Confectionery  Counters  at  156  Tremont  Street. 

Mcdonald- weber  co., ,M  trbes?nttosntreet 
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A  New  Departure  in 
Bank  Organization 


T 


HE  number  of  women  who  have 
bank  accounts  at  our  Temple  Place 
Office  has  increased  so  rapidly,  and 
their  business  has  become  of  so 
great  importance  to  this  institution, 
that  we  have  placed  women  Paying 
and  Receiving  Tellers  on  the  second 
floor,  for  the  greater  convenience 
and  comfort  of  women  depositors, 
who  may  prefer  to  transact  their 
banking  business  in  rooms  devoted 
solely  to  their  own  use. 
^  To  women  depositors  we  offer 
the  unusual  advantages  of  a  fully 
equipped  banking  house,  in  the  heart 
of  the  shopping  district — a  banking 
house  that  has  been  carefully  arranged 
throughout  to  meet  their  require- 
ments. 


Old  Colony  Trust  Co. 

Main  Office  Branch  Office 

Court  Street  Temple  Place 


1437 


"A  llegro  deciso,  in  B  minor  and  3-4  time : — The  basis  of  this  is  a  strongly 
accented  theme  stated  at  the  commencement  by  the  first  violins.  For 
this  the  fullest  orchestra  is  used,  and  there  are  occasional  touches  of 
cymbal,  tambourine,  etc. 

"The  middle  part  is  as  a  revery: 

Yet  ah,  that  Spring  should  vanish  with  the  Rose ! 
That  Youth's  sweet-scented  manuscript  should  close! 

The  Nightingale  that  in  the  branches  sang, 
Ah  whence,  and  whither  flown  again,  who  knows ! 

"In  this  the  accompaniment  is  softly  given  by  the  strings,  harp, 
etc.,  the  melody  being  sung  by  clarinet  and  by  flute.  This  dies  out, 
and  the  first  theme  returns — ending  f. 

Ill 

A  Book  of  Verses  underneath  the  Bough, 
A  Jug  of  Wine,  a  Loaf  of  Bread — and  Thou 

Beside  me  singing  in  the  Wilderness — 
Oh,  Wilderness  were  Paradise  enow ! 

"Comodo,  in  A  major  and  4-4  time: — The  subject  heard  at  the  start 
in  the  strings  appears  in  changing  forms — without  any  other  contrast- 
ing theme,  and  is  throughout  based  on  an  organ-point  on  the  domi- 
nant (prolonged  E  in  the  bass).  It  fades  out  in  the  strings  in  their 
highest  positions,  with  a  few  last  Es  in  the  harp." 
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Or  as  Mr.  Foote  now  writes:  "This  is  like  the  first  movement,  based 
on  a  persistent  figure  of  accompaniment,  which,  this  time,  is  a  pedal 
point  on  the  note  E,  sounding  from  beginning  to  end,  being  passed  from 
one  group  to  another,  the  brief  melodic  phrase  being  varied,  while 
there  is  no  long  melodic  line. 

IV 

Yon  rising  Moon  that  looks  for  us  again — 
How  oft  hereafter  will  she  wax  and  wane; 

How  oft  hereafter  rising  look  for  us 
Through  this  same  Garden — and  for  one  in  vain ! 

"With  strongly  marked  rhythm,  in  E  minor  and  6-8  time: — After 
some  chords  with  harp  and  strings  pizzicato  the  theme  enters  in  the 
solo  horn  and  violoncello — rises  to  Jf  and,  again,  dies  out  in  the  E  minor 
chord,  being  succeeded  by  the  Piu  allegro  (in  B  major  and  3-4  time) — 

Waste  not  your  Hour,  nor  in  the  vain  pursuit 
Of  This  and  That  endeavor  and  dispute; 

Better  be  jocund  with  the  fruitful  Grape 
Than  sadden  after  none,  or  bitter,  Fruit. 

"This  next  is  a  sort  of  Scherzo,  toward  the  end  of  which  is  a  remi- 
niscence of  the  theme  of  the  first  piece,  fortissimo.  This  subsides,  and 
after  a  pause  the  first  theme  returns,  with  a  wavy  accompaniment 
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in  divided  strings — the  movement  proceeding  thence  to  an  expressive 
pianissimo  close." 

Mr.  Foote  now  writes:  "This  middle  part,  after  a  reference  to  the 
theme  (Jf)  of  No.  i  gives  way  to  a  return  of  the  first  part,  and  dies  away 
pp. 

"The  scoring  is  for  the  usual  strings,  woodwind,  and  brass,  with 
tympani,  harp,  cymbals,  tambourine,  and  large  drum." 


"Villon,"  Symphonic  Poem  No.  6,  for  Orchestra. 

William  Wallace 

(Born  at  Greenock,  Scotland,  on  July  3,  i860;  still  living.) 

"Villon"  was  performed  for  the  first  time  in  London  by  the  New 
Symphony  Orchestra  on  March  10,  1909.  The  composer  conducted. 
The  first  performance  in  the  United  States  was  at  New  York  by  the  New 
York  Symphony  Orchestra,  October  28,  19 10. 

"Villon,"  published  in  1910,  is  scored  for  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  two  bassoons,  four  horns,  three  trumpets,  two  tenor  trombones, 
bass  trombone,  bass  tuba,  kettledrums,  triangle,  cymbals,  tamtam, 
tambour  de  Provence,  harp,  and  the  usual  strings. 

It  was  said  at  the  time  this  symphonic  poem  was  first  played  that  the 
composer  had  attempted  to  reflect  some  of  the  moods  which  are  met 
with  in  Villon's  poems. 

"Villon"  begins  Allegro  con  anima,  tempo  rubato,  3-4  (9-8),  with  a 
section  that  has  this  motto:  "Ung  pouvre  petit  escollier,  Qui  fut 
nomme'   Francoys  Villon."     These  lines  are  from  clxv.  of  "Le  Grand 
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Testament"  written  by  Villon  in  1461,  and  are  in  the  inscription  he 
wished  scribbled  on  his  tomb : — 

Cy  gist  et  dort  en  ce  sollier, 
Qu'Amour  occist  de  son  raillon, 
Ung  pouvre  petit  escollier, 
Qui  fut  nomme  Francois  Villon. 
Oncques  de  terre  n'eut  sillon. 
II  donna  tout,  chascun  le  scet: 
Table,  tretteaulx,  pain,  corbillon. 
Pour  Dieu,  dictes-en  ce  verset. 

And  a  Rondeau  follows.     This  section  is  somewhat  in  the  spirit  of  the 
first  tricksy  section  of  Strauss's  "Till  Eulenspiegel,"  in  thematic  ma- 
terial and  instrumentation. 
Con  brio,  6-8. 

Au  moins  sera  de  moy  memoire 
Telle  qu'il  est  d'ung  bon  folastre. 

These  lines  are  from  clxiv  of  the  same  last  will  and  testament. 

This  section  suggestive  of  the  wantonness  of  the  poet  which  would  be 
remembered  is  followed  by  one  with  the  motto 

Ou  en  va  l'acquest,  que  cuydez? 
Tout  aux  tavernes  et  aux  filles. 

The  last  line  is  the  refrain  of  the  "Ballade  de  bonne  Doctrine,  a  ceux 
de  mauvaise  vie."  Mr.  Andrew  Lang  translated  it  "  'Tis  all  to  taverns 
and  to  lasses."*     W.  K-  Henley  in  1887  translated  Villon's  slang  into 

*  Henley  said  in  "A  Note  on  Slang,"  published  in  the  Pall  Mall  Magazine  of  January,  1903:  "Villon 
wrote  in  plain  French;  and  if  I  'transmogrified'  him  as  I  did,  it  was  that  I  was  tired — so  dreadfully  tired! 
of  the  Wardour  Street  English  in  which  his  fervenls  insisted  on  presenting  him  to  an  alien  and  unsympa- 
thetic public.  The  man  was  a  ruffian,  a  kind  of  lettered  hooligan,  and  should  he  come  to  life  again,  and 
'dine  out,'  as  of  course  he  would,  like  the  Boer  generals,  the  best  pleased  of  his  hosts  would  be  that  one  who 
best  looked  after  his  spoons.  But,  thief  or  not,  the  man  was  an  artist;  and  I  believe  that  my  '  Booze  and  the 
blowens  cop  the  lot,"  as  a  sportsmanlike  equivalent  to  'Tout  aux  tavernes  et  aux  filles,'  would  please  him 
vastly  better  than  the  '  'Tis  all  to  taverns  and  to  lasses' — (why  does  one  feel  all  Roed'eanand  all  Girton  in  the 
line?) — of  another  admirer,  indeed,  than  most  of  the  Postlethwayte-with-a-jemmy  men,  who  tried,  in  a  burst 
of  Wardour  Street  sentiment,  to  show  the  wretch  to  English  readers  exactly  as  he  was  not." 
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English  slang,  "Villon's  Straight  Tip  to  all  Cross  Coves,"  and  the  first 
verse  is  as  follows: — 

Suppose  you  screeve,  or  go  cheap-jack? 
Or  fake  the  broads?  or  fig  a  nag?    s 
Or  thimble  rig?  or  knap  a  yack?       ^ 
Or  pitch  a  snide?  or  smash  a  rag?     fc  [.-■■ 
Suppose  you  duff?  or  nose  and  lag? 
Or  get  the  straight,  and  land  your  pot? 
How  do  you  melt  the  multy  swag? 
Booze  and  the  blowens  cop  the  lot. 

There  are  two  more  verses  and  then  the  moral : — 

It's  up  the  spout  and  Charley- Wag 
With  wipes  and  tickers  and  what  not. 
Until  the  squeezer  nips  your  scrag. 
Booze  and  the  blowens  cop  the  lot. 

(Cross-coves  =  thieves.  Screeve  =  provide  or  work  with  begging  letters. 
Fake  the  broads  =  stack  the  cards.  Fig  a  nag  =  play  the  coper  with  an 
old  horse  and  a  fig  of  ginger.  Knap  a  yack  =  steal  a  watch.  Pitch  a  snide 
=  pass  a  false  coin.  Smash  a  rag  =  change  a  false  note.  Duff  =  sell 
sham  smugglings.  Nose  and  lag  =  collect  evidence  for  the  police.  Get 
the  straight  =  get  the  office,  and  back  a  winner.  Multy  (expletive)  = 
' '  bloody. ' '  The  blowens  =  women.  Up  the  spout  and  Charley  =  Wag  = 
expressions  of  dispersal.  Wipes  =  handkerchiefs.  Tickers  =  watches. 
Squeezer  =  halter     Scrag  =  neck). 

A  short  bassoon  solo  is  followed  by  figure  for  muted  violins  and  violas 
with  calls  for  flute  and  oboe.  There  is  joyous  music  that  swells  to  a 
great  climax.  The  bassoon  solo  again  appears.  There  is  a  modula- 
tory section  piu  tranquillo,  beginning  with  oboe  solo  and  leading  into  the 
section  Andante,  3-4,  G  major,  descriptive  of  Villon's  famous  "Ballade 
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des  Dames  du  Temps  Jadis."     The  ballad   as   translated  by   Dante 
Gabriel  Rossetti  is  known  to  all.     We  give  the  first  verse: — 

Tell  me  now  in  what  hidden  way  is 

Lady  Flora  the  lovely  Roman? 

Where's  Hipparchia,  and  where  is  Thais, 

Neither  of  them  the  fairer  woman? 

Where  is  Echo,  beheld  of  no  man, 

Only  heard  on  river  and  mere, — 

She  whose  beauty  was  more  than  human?  .  .  . 

But  where  are  the  snows  of  yester-year?  * 

A  gentle  cantilena  for  violins  and  English  horn  swells  to  a  climax. 

The  next  section  is  descriptive  of  the  "Ballade  que  Villon  feit  a  la 
requeste  de  sa  mere,  pour  prier  Nostre-Dame."  D.  G.  Rossetti  trans- 
lated the  four  verses.     The  first  and  third  are  as  follows : — 

Lady  of  Heaven  and  earth,  and  therewithal 
Crowned  Empress  of  the  nether  clefts  of  Hell, — 
I,  thy  poor  Christian,  on  thy  name  do  call, 
Commending  me  to  thee,  with  thee  to  dwell, 
Albeit  in  nought  I  be  commendable. 
But  all  mine  undeserving  may  not  mar 
Such  mercies  as  thy  sovereign  mercies  are; 
Without  the  which  (as  true  words  testify) 
No  soul  can  reach  thy  Heaven  so  fair  and  far. 
Even  in  this  faith  I  choose  to  live  and  die. 

A  pitiful  poor  woman,  shrunk  and  old, 

I  am,  and  nothing  learn'd  in  letter-lore. 

Within  my  parish  cloister  I  behold 

A  painted  Heaven  where  harps  and  lutes  adore, 

And  eke  an  Hell,  whose  damned  folk  see  the  full  sore : 

One  bringeth  fear,  the  other  joy  to  me. 

That  joy,  great  Goddess,  make  thou  mine  to  be, — 

Thou  of  whom  all  must  ask  it  even  as  I ; 

And  that  which  faith  desires,  that  let  it  see. 

For  in  this  faith  I  choose  to  live  and  die. 

*  Mr.  Hilaire  Belloc  says  in  his  "Avril"  (essays  on  the  poetry  of  the  French  Renaissance):  " D'Antan  is 
not  'Yester-year.'  It  is 'Ante  annum,'  all  time  past  before  this  year.  Rossetti's 'Yester-year,'  moreover,  is 
an  absurd  and  affected  neologism;   'Antan'  is  an  excellent  and  living  French  word." 
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Largo,  5-4.  Harp  with  oboe,  then  flute  in  unison,  has  a  plaintive 
melody  with  modal  harmonies.  This  is  carried  on  by  strings  in  alterna- 
tion. Allegro,  2-4  (6-8).  A  return  to  the  Villon,  "folastre"  mood,  until 
the  section  Allegretto,  2-4,  "II  n'est  bon  bee  que  de  Paris,"  the  refrain 
of  the  "Ballade  des  Femmes  de  Paris."  We  give  the  first  verse  of 
Swinburne's  version: — 

Albeit  the  Venice  girls  get  praise 

For  their  sweet  speech  and  tender  air, 

And  tho'  the  old  women  have  wise  ways 

Of  chafferings  for  amorous  ware, 

Yet  at  my  peril  dare  I  swear, 

Search  Rome,  where  God's  grace  mainly  tarries, 

Florence  and  Savoy,  everywhere, 

There's  no  good  girl's  lip  out  of  Paris. 

Debussy  has  set  music  for  voice  and  pianoforte  to  this  ballad. 

But  the  riotous  mood  ends  in  a  lament,  Largo  molto,  4-4.  There  are 
these  lines  from  "Le  Grand  Testament"  xxii. 

Je  plaings  le  temps  de  ma  jeunesse, 
Ouquel  j'ay  plus  qu'autre  galle, 

II  ne  s'en  est  a  pied  alle, 

N'a  cheval;  las!  et  comment  done? 

Soudainement  s'en  est  voile, 

Et  ne  m'a  laisse  quelque  don. 

(I  mourn  the  time  of  my  youth  when  no  one  played  better  than  I  the  merry 
fellow:  it  went  neither  on  foot  nor  a-horse;  alas,  how  then?  It  has  flown  suddenly 
and  left  me  no  reward.) 

Flute  and  violins.     And  then  again  a  change  of  mood,  Allegretto,  2-4. 
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The  tambour  de  Provence  beats  in  marked  rhythm,  while  the  bassoon 
has  a  quaint  theme  against  which  are  piccolo,  flute,  and  bass  clarinet. 
Then  comes  the  ending: — 

Je  ouyz  la  cloche  de  Sorbonne, 
Qui  tousjours  a  neuf  heures  sonne 
Le  Salut  que  l'Ange  predit.* 

(I  hear  the  Sorbonne's  bell  which  always  at  nine  sounds  the  Angelic  Salutation.) 

*    * 

William  Wallace,  the  son  of  the  late  James  Wallace,  M.D.,  a  distin- 
guished Scottish  surgeon,  was  educated  at  Fettes  College.  He  gained 
there  a  Trustee's  Exhibition  to  Edinburgh  University,  but  resigned 
this  and  entered  Glasgow  University.  He  was  graduated  M.B.  and 
M.Ch.  in  1886;  went  to  Vienna,  where  he  studied  ophthalmic  surgery; 
and  in  1888  took  honors  at  graduation  at  the  Glasgow  University. 
Going  to  London,  he  resolved  to  make  music  his  profession,  and  studied 
for  two  terms  at  the  Royal  Academy  of  Music.  Circumstances  pre- 
vented his  completing  the  course. 

It  is  said  that,  although  he  had  already  worked  at  composition  before 
he  went  to  Vienna,  it  was  there  he  met  Dr.  Charles  L.  Weed,  of  Phila- 
delphia, who  was  the  first  to  give  him  encouragement. 

I  quotefrom  Musical  America  (December  17,  19 10)  the  following  par- 
agraphs : — 

"Shortly  before  the  appearance  of  the  Freebooter  songs  Mr.  Wallace 
took  part  in  a  concert  organized  by  several  of  his  contemporaries  as 
a  protest  against  their  being  excluded  from  the  orchestral  concerts  of 

*  From  "Le  petit  Testament,"  xxxv.  (1456). 
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the  day, — not,  as  was  stated  in  an  American  publication,  as  a  protest 
against  any  particular  school. 

"The  protest  was  fully  justified,  for  at  the  time  it  was  almost  impos- 
sible to  get  a  performance  of  an  orchestral  work  anywhere,  except  at 
the  Crystal  Palace,  where  Sir  Auguste  Manus,  with  unique  generosity, 
had  done  his  utmost  to  give  the  younger  men  a  chance. 

"This  concert  was  heralded  by  a  manifesto,  written  by  Mr.  Wallace, 
which  brought  the  entire  press  down  on  his  head.  But  it  stands  even 
to-day  as  a  declaration  of  faith,  and  though  it  was  condemned  at  the 
time  of  the  concert,  December  16,  1896,  no  composer  or  musician  to-day 
in  England  would  be  so  rash  as  to  refuse  to  sign  it.  Another  feature 
of  the  concert  was  that,  excepting  one  of  the  composers  who  is  dead,  all 
the  others  have  attained  prominent  positions  in  their  profession. 

"The  manifesto  ends  thus: — 

'For  the  moment  any  spirit  of  commercialism  is  set  aside  and  the  predominant 
desire  has  been  to  advance  the  cause  of  British  music. 

'  When  the  National  Picture  Galleries  of  Europe  and  America  compete  with  one 
another  for  paintings  by  British  artists  there  is  no  reason  why  the  concert  rooms 
of  this  country  should  be  empty  when  native  music  is  performed,  and  when  that 
British  composer  whose  coming  we  await  does  arrive  it  will  be  well  for  his  fellow- 
countrymen  to  be  ready  with  the  bread  instead  of  waiting  to  place  the  traditional 
stone  on  his  grave.  Those  whose  privilege  it  is  to  go  before — to  form,  as  it  were, 
the  mere  stepping-stones  for  the  god  who  is  to  follow — have  their  little  share  in  their 
lifetime,  even  though  they  may  be  forgotten  hereafter;  they  will  continue  to  work 
in  hope  as  long  as  earnestness  brings  no  disgrace  and  enthusiasm  casts  no  slur.' " 

This  concert  was  organized  by  Granville  Bantock,  and  given  in 
December,  1896.  The  composers  represented  were  Messrs.  Wallace  and 
Bantock,  Erskine  Allon  (now  dead),  Stanley  Hawley,  Arthur  Hinton, 
and  Reginald  Steggall. 

The  list  of  Wallace's  works  is  as  follows: — 

Symphony  No.  1,  "The  Creation."     Produced  at  New  Brighton,  1889. 

Symphony  No.  2,  "Koheleth"  (Choral),  founded  on  "Ecclesiastes." 

Symphonic  Poem  No.  1,  "The  Passing  of  Beatrice"  (Dante).  Crystal  Palace, 
November  26,  1892. 

Symphonic  Poem  No.  2,  "Amboss  oder  Hammer"  (Goethe).  Crystal  Palace, 
October  17,  1896. 
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Symphonic  Poem  No.  3,  "Sister  Helen"  (Rossetti).     Crystal  Palace,  1899. 

Symphonic  Poem  No.  4,  "  Greeting  to  the  New  Century."  Philharmonic  Concerts 
(without  title),  1 901. 

Symphonic  Poem  No.  5,  "Sir  William  Wallace,  a.d.  1305-1905."  Queen's  Hall, 
Promenade  Concerts,  1905. 

Symphonic  Poem  No.  6,  "Villon."     New  Symphony  Orchestra,  1909. 

Suite  No.  1,  "The  Lady  from  the  Sea"  (Ibsen).  Stock  Exchange,  February  18, 
1892. 

Suite  No.  2,  "A  Scot's  Fantasy." 

Suite  No.  3,  "Pelleas  et  Melisande"  (Maeterlinck).     New  Brighton,  1900. 

Suite  No.  4  in  A. 

Song  Cycles:    Freebooters' Songs  (with  orchestra).     New  Brighton,  1899. 
Jacobite  Songs,  1900. 
Lords  of  the  Sea.     Bournemouth  Symphony  Concerts,  1902. 

Vocal  scena  for  baritone  and  orchestra,  "Lord  of  Darkness."  R.  A.  M.  Students' 
Concert,  1890. 

Trio  in  A  for  pianoforte  and  strings.     1 892 . 

Vocal  Quartets,  "Spanish  Songs."       1893. 

Prelude  to  "The  Eumenides."     Crystal  Palace,  October  21,  1893. 

Overture,  "In  Praise  of  Scottis  Poesie."     Crystal  Palace,  November  17,  1894. 

Trio  for  voice,  violin,  and  pianoforte,  "My  Soul  is  an  Enchanted  Boat."     1896. 

Vocal  scena,  "The  Rhapsody  of  Mary  Magdalene"  (words  taken  from  his  mystery 
play,  "The  Divine  Surrender,"  published  in  1895).  Queen's  Hall,  December  15, 
1896. 

Cantata,  "The  Massacre  of  the  Macpherson."  Leeds  Musical  Union  (previously 
performed  with  pianoforte  accompaniment).     • 

Lyrical  tragedy,  "Brassolis,"  one  act.  • 

Vocal  scena,  "The  Outlaw,"  for  baritone  or  male  chorus,  with  orchestra. 

Lyric  from  "Prometheus  Unbound,"  with  accompaniment  for  violin  and  piano- 
forte. 

Six  songs  (Heine)  and  many  other  songs. 

Madrigal,  "In  a  glorious  garden  green." 

Mr.  Wallace  contributed  much  to  the  New  Quarterly  Musical  Review 
(1893-96),  and  also  edited  it  for  a  time.  He  has  contributed  to  other 
periodicals.  His  "Threshold  of  Music:  An  Inquiry  into  the  Devel- 
opment of  the  Musical  Sense"  (Macmillan  &  Co.,  Lt.,  London  1908), 
is  an  original  and  valuable  book,  a  most  important  contribution  to 
musical  literature.  In  1905  he  married  Ottilie  McLaren,  a  daughter 
of  Lord  McLaren,  a  Scottish  judge.  She  is  a  sculptor,  and  studied 
with  M.  Rodin. 
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ENTR'ACTE. 

WILLIAM   WALLACE. 
by  Ernest  newman. 

(From  the  Speaker,  London,  February  i,  1902.) 

One  of  the  questions  that  used  to  vex  my  soul  in  my  young  and  salad 
days  was  whether  a  man  could  do  equally  good  work  in  two  genres 
of  art, — whether  Dante  Gabriel  Rossetti,  for  example,  would  not 
have  been  a  better  poet  or  a  better  painter  if  he  had  applied  himself 
to  poetry  or  to  painting  alone.  It  was  an  insoluble  psychological  prob- 
lem to  me;  and,  when  I  think  of  the  troubled  hours  I  spent  over  it, 
I  am  now  grateful  that  in  those  days  I  did  not  know  Mr.  William  Wal- 
lace. Reason  would  have  tottered  on  her  throne,  had  I  then  been 
called  upon  to  say  whether  one  and  the  same  human  being  could,  with 
profit,  occupy  himself  with  almost  every  form  of  artistic  production 
known  to  civilized  society, — writing  music  and  poetry,  drama,  fiction, 
and  criticism,  painting,  drawing  in  black  and  white,  working  in  metal, 
engraving  on  wood,  book  binding,  studying  Japanese  prints  like  a 
specialist,  and  half  a  dozen  other  things, — to  say  nothing  of  qualifying 
as  a  doctor  of  medicine.  This  is  a  psychological  phenomenon  that 
would  stagger  a  Lessing  or  a  Taine,  especially  as  Mr.  Wallace  does 
each  particular  thing  so  well  as  to  make  it  appear  that  therein  lies 
his  true  vocation.  Wagner  never  got  further  than  writing  his  own 
words  and  music.  He  did,  it  is  true,  make  an  attempt  to  rule  a  king- 
dom when  he  was  at  Munich;  but  it  was  a  madman  who  gave  him 
that  opportunity,  and  his  brief  excursion  into  practical  politics  was 
hastily  concluded  by  the  superior  logic  of  "the  wild  mob's  million  feet." 
He  was  really  incapable  of  doing  more  than  writing  excellent  music, 
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passable  verse,  and  execrable  prose.  Mr.  Wallace  not  only  writes  good 
poetry,  and  then  sets  it  to  good  music,  but — as  in  the  case  of  the  ' '  Free- 
booter Songs,"  the  "Jacobite  Songs,"  and  the  "Lords  of  the  Sea" — 
draws  a  design  for  the  cover  that  could  not  be  surpassed  by  an  artist 
who  had  made  such  work  the  one  profession  of  his  life.  All  the  same, 
since  brief  life  is  here  our  portion,  I  have  no  hesitation  in  saying  that 
Mr.  Wallace's  preoccupation  with  so  many  and  so  diverse  forms  of  art 
has  not  been  good  for  him.  It  has  hindered  him  from  giving  to  any 
one  of  them  the  proper  amount  of  time  and  labor.  His  volume  of  short 
stories  entitled  "The  Lighter  Life"  revealed  an  unquestionable  talent 
for  this  most  difficult  form  of  fiction ;  but  he  has  never  seen  fit  to  travel 
further  along  that  road.  He  has  done  a  remarkable  mystery  drama, 
"The  Divine  Surrender,"  and  some  of  his  sonnets  are  equal  to  anything 
Of  the  kind  in  modern  English  poetry;  but  this  mine  also  he  has  chosen 
to  leave  unworked.  He  could  have  made  a  name  for  himself  in  musical 
or  artistic  criticism;  but  there  again  he  has  labored  with  merely  spo- 
radic energy.  The  gods  have  been  too  malignly  lavish  in  their  gifts 
to  him:  he  has  been  tempted  to  speculate  in  too  many  markets,  with 
the  result  that  he  has  made  a  fortune  in  none. 

This  is  all  the  more  to  be  regretted  in  that  English  music — to  take 
the  subject  with  which  we  are  at  present  immediately  concerned — has 
received  only  a  small  portion  of  the  help  it  had  a  right  to  expect  from 
him.  It  is  no  exaggeration  to  say  that  at  one  time  Mr.  Wallace  was 
the  only  modern  English  composer,  the  only  man  who  spread  his  sails 
to  the  new  fresh  wind  that  had  just  begun  to  blow.  At  a  time  when 
the  British  public  was  wallowing  in  the  mire  of  third-rate  oratorios  and 
cantatas,  when  men  "spoke  of  Alexander"  and  such  great  names  as 
these,  Mr.  Wallace  was  thinking  out  the  conceptions  of  modern  music 
which  only  seem  so  obvious  to  us  now   because  they   have   become 
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almost  common  property.  When  Englishmen  were  grinding  away  at 
dull  pseudo-classical  symphonies  that  are  now  as  extinct  as  the  dodo, 
Mr.  Wallace  was  giving  practical  application  to  the  truth  that  the 
only  salvation  for  music  lies  in  its  fertilization  by  some  poetic  idea. 
The  result  is  that  his  early  work  has  still  the  seed  of  life  in  it,  still  says 
something  that  we  moderns,  who  know  our  Wagner  and  Tschaikowsky, 
can  take  pleasure  in  hearing.  The  symphonies, — "English,"  "Irish," 
"Scandinavian,"  and  the  rest, — the  portentous  oratorios,  the  dreary 
marches,  which,  Sullivan  apart,  represented  the  chief  output  of  British 
music  for  some  fifteen  years,  have  now  gone  the  way  of  all  shoddy; 
but  "The  Passing  of  Beatrice,"  though  it  was  written  ten  years  ago, 
still  keeps  its  place  in  the  goodly  company  of  living  works.  In  his 
critical  perceptions,  again,  he  was  far  in  advance  of  the  great  majority 
of  his  contemporaries.  When  that  estimable  engineer  Sir  George  Grove 
was  sapping  the  intelligence  of  the  British  public,  and  persuading  it 
that  Beethoven  was  the  greatest,  most  terrifically,  most  celestially 
inspired  genius  in  the  whole  history  of  music,  Mr.  Wallace  learned  the 
difficult  art  of  seeing  that  respectable  old  Teuton  in  true  perspective. 
A  great  many  of  us  now  have  seen  reason  to  modify  our  youthful  views 
on  Beethoven,  though  we  hesitate  to  express  them  fully,  owing  to  the 
maddening  effect  they  have  upon  the  crusted  old  Tories  of  musical 
criticism.  Perhaps  we  can  well  afford  to  wait  another  ten  years,  till 
the  real  Beethoven — the  composite  human  being,  not  the  fictitious  god 
of  all  perfections — emerges  into  the  view  of  all  the  world.  Some  day 
it  will  be  recognized  that  an  English  musician  who,  in  1890  or  there- 
abouts, could  find  his  nerves  failing  to  respond  to  a  great  deal  of  a 
Beethoven  symphony,  had  a  clearer  vision  of  modern  music  than  most 
academy-trained  young  men  of  his  day. 

The  friends  of  Mr.  Wallace  were  justified  in  building  great  hopes  upon 
him  ten  years  ago.  Have  those  hopes  been  fully  realized?  Candidly, 
I  am  obliged  to  say  they  have  not.  He  has  not  retrograded  or  even 
stood  still;  but  our  complaint  is  that  he  has  not  progressed  as  rapidly 
as  we  had  a  right  to  expect  from  him,  and  there  can  be  no  doubt  that 
the  cause  of  this  is  his  diffusion  of  his  energies  over  too  wide  a  field. 
If  a  stranger  had  Mr.  Wallace's  chief  works  placed  before  him,  "The  Pass- 
ing of  Beatrice,"  the  "Sister  Helen,"  the  "Creation"  symphony,  the 
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"Pelleas  and  Melisande"  music,  the  one-act  opera  "Brassolis,"  the  sym- 
phonic poem*  (without  title)  produced  last  year  by  the  London  Phil- 
harmonic, and  a  few  of  the  songs  and  ballads,  he  would  have  the 
utmost  difficulty  in  arranging  them  in  anything  like  chronological  order. 
Mr.  Wallace  never  seems  to  have  parted  with  his  past  sufficiently  to  have 
made  noticeable  "epochs "  in  his  style.  I  am  not  for  a  moment  contend- 
ing that  he  merely  repeats  himself,  or  that  there  is  not  a  fresh  outlook 
and  fresh  invention  in  each  work  he  produces.  But  the  work  of  to-day 
does  not  differ  in  manner  from  the  work  of  five  years  ago,  nor  the  work 
of  five  years  ago  from  that  of  ten  years  ago,  as  much  as  it  ought  to  do 
with  a  musician  who  puts  his  whole  heart  and  soul  into  his  music.  Take 
the  case  of  Mr.  Elgar,  for  example.  There  is  a  distance  wide  as  inter- 
stellar space  between  the  Elgar  of  "The  Banner  of  St.  George"  and  the 
Elgar  of  "The  Dream  of  Gerontius,"  between  the  composer  of  the 
"Froissart"  and  the  composer  of  the  "Cockaigne."  There  was  avast 
change  from  the  Sullivan  of  "The  Prodigal  Son"  to  the  Sullivan  of 
"The  Golden  Legend";  nor  would  one  recognize  in  the  Bantock  of 
"Christus"  the  earlier  Bantock  of  "The  Pearl  of  Iran."  But  the  style 
of  Mr.  Wallace  has  scarcely  changed  at  all  since  he  wrote  "The  Pass- 
ing of  Beatrice."  Again  I  say,  lest  I  should  lay  myself  open  to  mis- 
understanding, that  it  is  not  a  question  of  actual  repetition  or  reminis- 
cence of  material,  but  of  a  tendency  to  remain  rooted  in  certain  defined 
habits  of  expression.  I  cannot  precisely  discover  what  it  is  that  prompts 
this  reflection  as  I  hear  Mr.  Wallace's  music,  though  I  suspect  it  partly 
comes  from  a  peculiar  type  of  rhythm  that  seems  to  dominate  him  when- 
ever he  writes  a  "singing"  phrase  for  the  orchestra.  Be  the  cause  what 
it  may,  however,  I  feel,  to  my  regret,  that  in  each  successive  orchestral 
work  he  disappoints  our  hopes  of  seeing  him  break,  ever  so  gradually, 
with  his  past,  and  move  onward  to  another  plane  of  musical  thought. 
It  is  all  the  greater  pity  because  the  score  of  his  most  ambitious  work, 
the  "  Creation"  symphony,  written  three  or  four  years  ago,  abounds  with 
indications  of  what  he  might  do  in  music  if  he  really  bestirred  himself. 
There,  and  particularly  in  the  first  movement,  we  have  the  most  ad- 
vanced Wallace  yet  exhibited  to  us.     The  rhythmic  type  to  which  I 

*  "Greeting  to  the  New  Century,"  Symphonic  Poem  No.  4.- — P.  H. 
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have  referred  as  being  predominant  in  his  other  music  is  there  almost 
completely  done  away  with.  The  phrases  are  more  broken  up,  have  a 
more  complex  articulation.  But  in  the  long  principal  melody  of  his 
last  symphonic  poem  I  feel  again  that,  interesting  as  it  is,  it  is  of  the 
same  family  as  so  many  of  its  predecessors. 

I  would  not  wish  to  be  understood  as  implying  that  Mr.  Wallace  is 
failing  to  hold  his  own  among  composers  of  the  younger  schools;  on  the 
contrary,  his  latest  symphonic  poem  was  rightly  regarded  as  one  of  the 
two  or  three  most  notable  contributions  to  English  music  last  year. 
But  I  desire  a  man  to  give  me  the  best  that  is  in  him;  and  I  am  quite 
certain  a  totally  new  Wallace  would  make  his  appearance,  did  he  but 
choose  to  limit  his  artistic  desires  for  a  year  or  two  and  concentrate  all 
his  faculties  on  music.  It  is  a  good  thing  for  a  man  to  believe  that 
the  work  he  is  at  present  engaged  on  is  the  finest  of  its  kind  ever  done; 
but  it  is  also  a  good  thing  for  him  to  feel  dissatisfied  with  everything 
he  has  written  previously.  The  brain  needs  a  periodical  purgation, 
so  that  it  may  come  to  look  at  life  afresh,  with  ever  greedy,-  ever  won- 
dering eyes.  It  cannot  do  this  if  too  long  an  interval  elapses  between 
one  big  work  and  another,  for  then  the  mind  loses  the  value  of  half  the 
experience  it  has  learned.  A  musician,  of  all  men,  writing  as  he  does 
in  a  medium  the  most  elastic  of  all,  that  is  changing  its  texture  from 
decade  to  decade,  almost  from  year  to  year,  must  beware  of  being 
turned  from  his  main  purpose  by  the  allurements  of  any  other  art.  If 
he  is  to  keep  on  developing,  he  must  write  because  the  devil  drives  him. 
He  must  hunger  and  thirst  after  music  as  the  politician  does  after  un- 
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righteousness.  It  is  good  to  write  songs  such  as  those  Mr.  Wallace  has 
been  publishing  during  the  last  two  or  three  years;  but  it  would  be 
better  to  write  thrice  the  number  of  songs  instead  of  suspending  his 
musical  faculties  to  cultivate  another  art.  You  could  not  imagine 
Wagner  stopping  the  composition  of  the  "  Meistersinger "  in  order  to 
design  a  title-page  for  "Tristan "  !  "  No,  music  is  the  most  tyrannous  of 
masters.  It  will  have  the  best  of  a  man's  brain  or  blood,  or  else  it  has 
no  need  of  him.  I  charge  Mr.  Wallace  to  fling  away  all  kinds  of  ambi- 
tion but  one;  to  abandon  himself  absolutely  to  the  travail  of  music, 
to  give  his  talents  of  expressive  phrase  and  veracious  characterization 
their  proper  chance,  by  mating  them  with  a  technique  that  shall  grow 
as  they  grow.  Then  we  shall  have  the  true  fulfilment  of  the  Wallace 
who,  ten  years  ago,  was  the  one  just  man  to  be  found  in  a  most  un- 
righteous city. 


"In  a  Summer  Garden" Frederick  Delius 

(Born  at  Bradford,  Yorkshire,  England,  in  1863;    living  at  Grez-sur-Loing,  France.) 

" In  a  Summer  Garden"  was  composed  in  the  spring  of  1908.  It  was 
performed  for  the  first  time  at  a  concert  of  the  Philharmonic  Society 
in  London,  December  11,  1908,  when  the  composer  conducted.  The 
first  performances  in  the  United  States  were  by  the  Philharmonic  So- 
ciety of  New  York,  in  New  York,  January  25,  26,  1912. 

The  composition  is  dedicated  to  Jelka-Rosen,  a  painter  and  the  wife 
of  Delius.     It  bears  this  motto  from  a  poem  by  Rossetti: — 

All  are  my  blooms;    and  all   sweet  blooms  of  love 
To  thee  I  gave  while  Spring  and  Summer  sang.* 

The  score  was  published  in  191 1  at  Leipsic.     The  composer  asks  for 

*  These  lines  are  from  "Love's  Last  Gift,"  Sonnet  LIX.  in  "The  House  of  Life." 
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these  instruments:  sixteen  first  violins,  sixteen  second  violins,  twelve 
violas,  twelve  violoncellos,  twelve  double-basses,  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass-clarinet,  three  bassoons,  four  horns, 
two  trumpets,  three  tenor  trombones,  bass  tuba,  one  harp  (or  more),  a 
set  of  three  kettledrums,  Glockenspiel,  triangle. 

When  "  In  a  Summer  Garden"  was  performed  in  London  for  the  first 
time,  the  composer  did  not  wish  any  description  of  the  work  printed  in 
the  programme  book  lest  it  should  prevent  the  reader  from  listening. 
It  may  be  said  that  the  work  is  an  impressionistic  landscape,  although  it 
might  be  too  much  to  say  that  there  is  no  "organic  idea"  or  "thematic 
germ."  "The  prevailing  tone  color  is  sombre,  and  there  are  two  prin- 
cipal themes,  the  second  of  which  is  expressive  of  tender  yearning." 

The  work  begins  Andante,  "with  quiet  movement,"  G  minor,  3-4, 
with  measures  for  wood-wind  that  are  repeated  by  strings  which  continue 
the  musical  idea,  while  there  are  figures  for  wood- wind  instruments. 
Animato.  Florid  passages  for  wood-wind,  with  chords  for  violas  and 
violoncellos,  until  the  strings  have  a  subject  that  quickly  leads  to  a 
fortissimo  for  full  orchestra.  A  quieter  mood  follows  with  a  char- 
acteristic figure  which  is  treated  until  a  section  "very  quietly,  not  too 
slow,"  6-4,  with  melody  for  violas,  while  lower  strings  sustain  chords, 
and  there  is  figuration  for  flutes,  oboes,  clarinets.  A  horn  enters  melodi- 
cally,  and  the  harp  has  chords.  Other  instruments  come  in,  and  the  pace 
gradually  grows  more  animated.  There  is  new  material.  The  ending  is 
extremely  quiet. 
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Prelude  to  "The  Mastersingers  oe  Nuremberg." 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  18 13;  died  at  Venice,  February  13,  1883.) 

The  Vorspiel  to  "Die  Meistersinger  von  Niirnberg"  was  performed 
for  the  first  time  at  Leipsic,  November  1,  1862.  The  opera  was  first 
performed  at  Munich,  June  21,  1868.* 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845,  and 
he  then  sketched  a  scenario,  which  differed  widely  from  the  one  finally 
adopted.  It  is  possible  that  certain  scenes  were  written  while  he  was 
composing  "Lohengrin,"  and  there  is  a  legend  that  the  quintet  was 
finished  in  1845.  Some  add  to  the  quintet  the  different  songs  of  Sachs 
and  Walther.  Wagner  wrote  a  friend,  March  12,  1862:  "To-morrow 
I  at  least  hope  to  begin  the  composition  of  'Die  Meistersinger.'"  The 
libretto  was  completed  at  Paris  in  186 1.  He  worked  at  Biebrich  in 
1862  on  the  music.  The  Prelude  was  sketched  in  February  of  that 
year,  and  the  instrumentation  completed  in  the  following  June.  In  the 
fall  of  that  year  he  wished  the  public  to  hear  fragments  of  his  new  works, 
as  yet  not  performed  nor  published, — fragments  of  "Siegfried,"  "Tris- 
tan," "Die  Walkure,"  and  he  himself  added  to  these  the  overture  to 
"Die  Meistersinger,"  the  entrance  of  the  mastersingers,  and  Pogner's 
address,  from  the  same  opera. 

His  friend,  Wendelin  Weissheimer  (born  in  1838),  opera  conductor  at 
Wtirzburg  and  Mainz,  composer,  teacher,  essayist,  organized  a  concert 
at  Leipsic  for  the  production  of  certain  works.  Von  Billow  was  inter- 
ested in  the  scheme,  and  the  concert  was  given  in  the  hall  of  the  Gewand- 
haus,  November  1,  1862,  as  stated  above.  The  programme  also  in- 
cluded the  overture  to  "  Tannhauser, "  Liszt's  pianoforte  concerto  in  A 
major,  played  by  Bulow,  and  five  compositions  of  Weissheimer. 

*  The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich,  were  Betz,  Hans  Sachs; 
Bausewein,  Pogner;  Holzel,  Beckmesser;  Schlosser,  David;  Nachbaur,  Walther  von  Stolzing;  Miss  Mai- 
linger,  Eva;  Mme.  Diez,  Magdalene.  The  first  performance  in  the  United  States  was  at  the  Metropolitan 
Opera  House,  New  York,  January  4,  1886:  Emil  Fischer,  Sachs;  Joseph  Staudigl,  Pogner;  Otto  Kemlitz, 
Beckmesser;  Kramer,  David;  Albert  Stritt,  Walther  von  Stolzing;  Auguste  Krauss  (Mrs.  Anton  Seidl), 
Eva;  Marianne  Brandt,  Magdalene.  The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  8, 
1889,  with  Fischer,  Sachs;  Beck,  Pogner;  Modlinger,  Beckmesser;  Sedlmayer,  David;  Alvary,  Walther  von 
Stolzing;  Kaschoska,  Eva;  Reil,  Magdalene.  Singers  from  the  Orpheus  Club  of  Boston  assisted  in  the 
choruses  of  the  third  act.    Anton  Seidl  conducted. 
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Wagner  conducted  the  two  overtures.  The  hall  was  nearly  empty, 
and  the  concert  was  given  at  a  pecuniary  loss.  This  was  naturally 
a  sore  disappointment  to  Wagner,  who  had  written  to  Weissheimer, 
October  12,  1862:  "Good!  'Tannhauser'  overture,  then!  That's 
all  right  for  me.  For  what  I  now  have  in  mind  is  to  make  an  out-and- 
out  sensation,  so  as  to  make  money."  Wagner  had  proposed  to  add 
the  prelude  and  finale  of  "Tristan"  to  the  prelude  to  "Die  Meister- 
singer";  but  his  friends  in  Leipsic  advised  the  substitution  of  the 
overture  to  "Tannhauser."  There  was  not  the  faintest  applause  when 
Wagner  appeared  to  conduct.  Yet  the  prelude  to  "Die  Meistersinger " 
was  received  then  with  such  favor  that  it  was  immediately  played 
a  second  time. 

One  critic  wrote:  "The  overture,  a  long  movement  in  moderate 
march  tempo  with  predominating  brass,  without  any  distinguishing 
chief  thoughts  and  without  noticeable  and  recurring  points  of  rest, 
went  along  and  soon  awakened  a  feeling  of  monotony."  The  critic 
of  the  Mitteldeutsche  Volkszeitung  wrote  in  terms  of  enthusiasm.  The 
critic  of  the  Signale  was  in  bitter  opposition.  He  wrote  at  length,  and 
finally  characterized  the  overture  as  "a  chaos,  a  'tohu-wabohu,'  and 
nothing  more."  For  an  entertaining  account  of  the  early  adventures 
of  this  overture  see  "Erlebnisse  mit  Richard  Wagner,   Franz  Liszt, 


N.  C.WhitaKer  SCo. 


Manufacturers  and 
Retailers  of 

FINE  TORTOISE 

SHELL  and 
IVORY  GOODS 


Hair  Ornaments  and  other  Specialties  for 
Opera,  Theatre,  and  Evening  wear 


7  TEMPLE  PLACE       Rooms  22  and  23 
FOREIGN  NOVELTIES 

Telephone,  2645-R  Oxford 

BOUND  COPIES  of  the 

Boston  Symphony  orchestra's 

PROGRAMME    BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  t b> 
season  ("  musically  speaking,  the  greatest  art  an- 
nual of  to-day,  " — W.  J.  Henderson,  New  York  Sun 
May  be  obtained  by  addressing 

Price  $3.00  SYMPHONY^HALL 


paper  Bags 

For  Summer  Packing 
LARGE,  STRONG,  MOTH-PROOF -For 

packing  away  clothing,  etc.,  for  the  summer 


Paper 

All  KINDS 

Twine 


White  Paper 

For  Lining  Drawers 
and  Shelves 

Wrapping  Paper 

For  Carpets  and  Rugs 

Roll  Paper 

For  Covering  Windows 

TOILET  PAPER 

Orders  by  mail  or  telephone  will  receive 

prompt  attention. 

Telephone  2754  Oxford 

STONE  &  FORSYTH 

67  KINGSTON  STREET 


1459 


und  vielen  anderen  Zeitgenossen,  nebst  deren  Briefen,"  by  W.  Weiss- 
heimer  (Stuttgart  and  Leipsic,  1898),  pp.  163-209. 

The  overture  was  next  played  at  Leipsic,  in  the  Gewandhaus  (Novem- 
ber 24,  1862),  at  a  concert  for  the  orchestral  Pension  Fund  led  by  Karl 
Reinecke;  at  Vienna,  December  26,  1862  (the  dates  of  Wagner's  three 
concerts  were  December  26,  1862,  January  4,  11,  1863),  Weimar  (Janu- 
ary 1,  1863),  at  a  court  concert  led  by  Eduard  Lassen,  Prague  (February 
8,  1863),  St.  Petersburg  (February  19,  March  6,  8,  10,  1863),  and  Mos- 
cow, Budapest,  Prague  again,  and  Breslau,  that  same  year. 

I  give  in  condensed  and  paraphrased  form  Mr.  Maurice  Kufferath's 
analysis  of  this  overture.* 

This  Vorspiel,  or  prelude,  is  in  reality  a  broadly  developed  overture 
in  the  classic  form.  It  may  be  divided  into  four  distinct  parts,  which 
are  closely  knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes,  combined  in  various  ways.  The  tonality  of  C  major 
is  well  maintained. 

2.  A  second  period,  in  E  major,  of  frankly  lyrical  character,  fully 
developed,  and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  after  the  fashion  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie.  (Compare  Elgar's  theme  of 
"London  Citizenship,"  in  "Cockaigne.")  Secondary  figures  are 
formed  from  disintegrated  portions  of  this  theme,  and  there  is  a 
peculiarly  appropriate  scholastic  pedantic  polyphony.  Note  also  how 
from  the  beginning  a  cunning  use  of  the  ritardando  contributes  to  the 
archaic  color  of  the  work. 

•See  "Les  Maitres  Chanteurs  de  Nuremberg,"  by  Maurice  Kufferath  (Paris  and  Brussels,  1898),  pp. 
200-210. 
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The  exposition  of  the  initial  theme,  with  the  first  developments, 
leads  to  a  second  theme  of  wholly  different  character.  It  is  essentially 
lyrical,  and,  given  at  first  to  the  flute,  hints  at  the  growing  love  of 
Walther  for  Eva.  Oboe,  clarinet,  and  horn  are  associated  with  the 
flute,  and  alternate  with  it  in  the  development. 

A  Weberish  nourish  of  violins  leads  to  a  third  theme,  intoned  by  the 
brass,  sustained  by  harp.  It  is  a  kind  of  fanfare.  The  theme  seems 
to  have  been  borrowed  by  Wagner  from  the  "Crowned  Tone"  of 
Heinrich  Miigling.*  This  pompous  theme  may  be  called  the  fanfare  of 
the  corporation,  the  theme  of  the  guild,  or  the  theme  of  the  banner, 
the  emblem  of  the  corporation.  It  is  soon  combined  with  the  theme  of 
the  mastersingers,  and  at  the  conclusion  the  whole  orchestra  is  used. 
There  is  in  this  brilliant  passage  an  interesting  chromatic  walk  of  trum- 
pets and  trombones,  supported  by  violas  and  'cellos. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series  of 
modulations,  which  lead  to  a  sweet  yet  broadly  extended  melody, — 
the  theme  that  characterizes  in  general  the  love  of  Walther  and  Eva. 
And  here  begins  the  second  part  of  the  overture.  The  love  theme 
after  development  is  combined  with  a  more  passionate  figure,  which 
is  used  in  the  opera  in  many  ways,  — as  when  Sachs  sings  of  the  spring ; 
as  when  it  is  used  as  an  expression  of  Walther's  ardor  in  the  accompani- 
ment to  his  trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music  is 
E  major.  And  now  there  is  an  allegretto.  The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there^s  a 
parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
'cellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the  crowd  when 
Beckmesser  appears  and  begins  his  Prize  Song, — "What?  He?  Does 
he  dare?  Scheint  mir  nicht  der  Rechte!"  "  He's  not  the  fellow  to  do  it." 
And  this  mocking  theme  has  importance  in  the  overture ;  for  it  changes 
position  with  the  subject,  and  takes  in  turn  the  lead. 

After  a  return  to  the  short  and  nervous  episode  there  is  a  thunderous 
explosion.  The  theme  of  the  mastersingers  is  sounded  by  the  brass 
with  hurried  violin  figures,  at  first  alone,  then  combined  simultaneously 

*See  "Der  Meistergesang  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe,  1892),  pp.  56,  57. 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     33    STATE     STREET 


MISS    M.  F.  FISK 

THE     RED     GLOVE    SHOP 
322    BOYLSTON    STREET 

Has  received  her  complete  line  of  Spring  Gloves. 
Every  cire  has  been  given  to  the  selection  of 
leather  —  colors  —  style  and  lengths — for  the  pre- 
vailing Fashions. 


NEW  MUSIC 


JOHN    O'SHEA.      Venetian     Nights. 
Piano  ..... 

Also  published  for  Organ 

Played  at  recital  at  Christian  Sci- 
ence Church,  Friday,  March  12th, 
with  great  success. 

MARIE  JOHNSTON.     Dream  of  the 
Naiads  (Reve  des  Naiades) 

This  is  becoming  as  popular  as  her 
"  Song  of  the  Waves,"  now  holding 
a  place  among  the  most  successful 
pieces  recently  published. 


$0.50 
.60 


.50 


C.  W.  THOMPSON  &  CO. 

A  &  B  Park  Street,  Boston 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 


PRICE  $3.00 


C.  A.  ELLIS 
SYMPHONY   HALL 


88 


ELIAS  HOWE  CO.,  Court  Street,  Boston 


OLD  VIOLINS 

VIOLAS,   'CELLOS,  BASSES 

Over  600  in  Stock 

Leather  Cases.     Fine  Bows.     Italian  Strings.      Gold  and  Silver 
G  Strings.     2yooo  New  Violins  in  stock. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 
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with  the  love  theme,  and  with  the  fanfare  of  the  corporation  played 
scherzando  by  the  second  violins,  violas,  and  a  portion  of  the  wood- 
wind. This  is  the  culmination  of  the  overture.  The  melodious  phrase 
is  developed  with  superb  breadth.  It  is  now  and  then  traversed  by  the 
ironical  theme  of  the  flouted  Beckmesser,  while  the  basses  give  a  martial 
rhythm  until  again  breaks  forth  from  the  brass  the  theme  of  the  corpora- 
tion. The  fanfare  leads  to  a  last  and  sonorous  affirmation  of  the 
mastersinger  theme,  which  serves  at  last  as  a  song  of  apotheosis. 

* 

*  * 

Weissheimer  states  that  Wagner  at  Biebrich  began  his  work  by  writing 
the  overture.  "He  showed  me  the  broad  development  of  the  first 
theme.  He  already  had  the  theme  in  E,  as  well  as  the  characteristic 
phrase  of  the  trumpets.  He  had  written  these  themes  before  he  had 
set  a  note  to  the  text;  and,  writing  this  admirable  melody  of  Walther, 
he  surely  did  not  think  of  the  Preislied  in  the  third  act." 

Julien  Tiersot  replies  to  this:  "But,  when  Wagner  began  to  write 
this  music,  not  only  had  he  been  dreaming  of  the  work  for  twenty 
years,  but  he  had  finished  the  poem.  Is  it  not  plain  that  after  such 
elaboration  the  principal  musical  ideas  were  already  formed  in  his 
mind  ?  On  the  other  hand,  since  the  verses  were  already  written,  can 
any  one  suppose  that  the  melody  which  was  applied  to  them  was  com- 
posed without  reference  to  them,  that  a  simple  instrumental  phrase 
was  fitted  to  verses  that  were  already  in  existence?  Impossible.  If 
we  admit  that  the  theme  has  appeared  in  notation  for  the  first  time  in 
this  overture,  we  cannot  agree  with  Weissheimer  in  his  conclusion,  that 
it  was  composed  especially  for  the  overture,  and  that  the  composer 
had  not  yet  thought  of  applying  it  to  the  Preislied.  On  the  contrary, 
we  may  confidently  affirm  that  the  Preislied,  words  and  music,  existed, 
at  least  in  its  essential  nature,  in  Wagner's  brain,  when  he  introduced 
the  chief  theme  of  it  into  his  instrumental  preface." 

* 
*   * 

The  score  and  orchestral  parts  were  published  in  February,  1866. 

The  Prelude  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  triangle,  cymbals,  harp,  and  the  usual  strings. 

Theodore  Thomas's  Orchestra  played  the  Prelude  in  Boston  on  De- 
cember 4,  187 1. 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2S27-W 

Reasonable  Prices 

SPECIAL  ATTENTION 
GIVEN  ORDER  WORK 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 

Cambridge  1274  Massachusetts  Avenue 

Watertown  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  j  gj^^^,  Newton  North 

EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Twenty-third  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  APRIL  26,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  27,  at  8  o'clock 


PROGRAMME 
TO  BE  ANNOUNCED 


SOLOIST 
EMILE  FERIR,  Viola 
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ALICE   ELDRIDGE 


PIANIST 


Pupil  of 
EDITH  NOYES,   RUDOLF  GANZ  and  EMIL  PAUR 


Available  for 
RECITALS,  CONCERTS,  MUSICALES 


For  information    regarding   repertoire,    dates,   terms,    etc., 

correspond  with 

RICHARD  NEWMAN      -      Steinert  Hall,  Boston,  Mast. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  >  Bflck 

Branch  Exchange  I  Administration  Offices  J  ' 

THIRTY-FIRST    SEASON,  1911  AND  1912 

Inaton  ^gmpljong  (§rrf|£0tra 

MAX    FIEDLER,  Conductor 

programme  of  % 

Twenty-third 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY    PHILIP    HALE 


FRIDAY  AFTERNOON,  APRIL  26 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL  27 

AT  8.00  O'CLOCK 

COPYRIGHT,    1911,   BY  C.  A.   ELLIS 


PUBLISHED   BY   C.  A.  ELLIS,   MANAGER 


Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced — then  they  came 
with  a  temporary  glitter  —  soon   to  fade  and  to  be  forgotten. 

De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine   or    Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

8  EAST  34th  STREET,  NEW  YORK 
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Boston   Symphony   Orchestra 

PERSONNEL 


Thirty-first  Season,  1911-1912 


MAX  FIEDLER,  Conductor 


Violins. 


Witek,  A.,                            Roth,  0. 

Concert-master.             Kuntz,  D. 
Noack,  S. 

Hoffmann,  J. 
Krafft,  F.  W. 

Theodorowicz,  J. 
Mahn,  F. 

Strobe,  G. 
Eichheim,  H. 

Rissland,  K, 
Bak,  A. 

Ribarsch,  A. 
Mullaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R. 
Werner,  H. 

Fabrizio,  C. 
Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H             Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C, 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

'    Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M 
Nast,  L.                Hadley,  A. 

Basses. 

Warnke,  J, 
Smalley,  R, 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke, A. 
Battles,  A. 
Fox,  P. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                       Stumpf,  K.                         Mosbach,  J. 

Horns. 

Horns. 

Trumpets.               Trombones.             Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                Alloo,  M. 
Heim,  G.                Mausebach, 
Merrill,  C.             Kenfield,  L. 

Lorenz, 0 
A. 

Harp. 

Tympani. 

i                          Percussion. 

Schuecker,  H. 

Neumann,  S 
Kandler,  F. 

i.                    Rettberg,  A. 
Zahn,  F. 

Senia,  T. 
Burkhardt.H. 

Organ. 

Librarian. 

Marshall,  J.  P. 

Sauerqu 

dl.J. 
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I  iJ^.^.^.^^**^.^  A*M.**  A*  *****■**-*  **  M  **  im'im  m  a*  n«  tt\ 


Perfection  in  Piano  Making 


5  feet  long 


THE 


M 


xrkerxttj 


Quarter   Grand   Style  V,  in  figured  Manogany, 
price    $675 

It  is  tut  five  feet  long  and  m  Tonal  Proportion* 
a   Masterpiece   or  piano  building. 

It  is  Chickermg  &*  Sons'  most  recent  triumph, 
the  exponent  of  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  tne  heir 
to  all  the  qualities  that  the  name  or  its  makers 
implies. 

CHICKERING  WAREROOMS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Ave 
BOSTON 
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Owing  to  the  sudden   illness  of  Mr.  Ferir  it   has  been 
ecessary  to  change  to-night's  program. 
The  revised  program  is  as  follows: 


Funeral  March  from  Beethoven's  "Eroica" 
In  memoriam,  April  14,  19 12 


fagner "A  Faust  Overture  " 

fagner "  A  Siegfried  Idyl " 


trauss     ......         Salome's  Dance,  from  "Salome" 

First  time  in  Boston 

ebussy  .  Three  Nocturnes:  "Clouds";  "Festivities";  "Sirens" 

(Chorus  of  Sirens  sung  by  the  Musical  Art 
Club) 

erlioz  .  Overture,  "  Roman  Carnival ' ' 


There  will  be  an  intermission  of  ten  minutes  after  the  third  selection 


THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


®umtty~iljtr&  SteJjrarfial  anin  OIntwrt 


FRIDAY  AFTERNOON,  APRIL  26,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  27,  at  8.00  o'clock 


PROGRAMME 


Funeral  March  from  Beethoven's  "Eroica" 
In  memoriam,  April  14,  19 12 


Wagner    . 
Wagner    . 

a.  Forsyth 

b.  Strube 

Debussy 

Strauss 


.  "A  Faust  Overture" 
.     "A  Siegfried  Idyl" 


Chant  Celtique,  for  Viola  and  Orchestra 
.     Fantastic  Dance,  for  Viola  and  Orchestra 

Three  Nocturnes:  "Clouds";  "Festivities";  "Sirens" 
(Chorus  of  Sirens  sung  by  the  Musical  Art 
Club) 

Salome 's  Dance,  from  "  Salome  " 
First  time  in  Boston 


SOLOIST 
EMILE  FERIR 


There  will  be  an  intermission  of  ten  minutes  after  the  third  selection 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston.  Revised  Regulation  of  Aurfust  5.  1898.  —  Chapter  3.  relating  to  the 
covering   of  the   head   in   places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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L.  P.  Hollander  &  Co. 

Our    Complete     Importations    of 

SPRING  GLOVES 

Have  arrived  and  are  being  shown 

CJ  Expert  care  has  been  given  to  their  cut  and  finish. 

^  English  Washable  Gloves  in  Mocha  and  Chamois. 

<J  New  Spring  Colors  in  Glace  and  Cape  Skin  Gloves 
in  all*  lengths  suitable  for  prevailing  styles. 


Individuality  in  Spring  Apparel 

Every  day  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges  —  eolienne — glace 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 

157  TREMONT   STREET 
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A  "Faust"  Overture    .    .    .    .  * Richard  Wagner 

(Born  at  Leipsic,  May  22,  18 13;  died  at  Venice,  February  13,  1883.) 

While  Wagner,  conductor  at  Riga,  was  writing  "Rienzi,"  he  kept 
thinking  of  Paris  as  the  one  place  for  the  production  of  his  opera.  He 
arrived  in  Paris,  after  a  stormy  voyage  from  Pillau  to  London,  in 
September,  1839.  He  and  his  wife  and  a  big  Newfoundland  dog 
found  lodgings  in  the  Rue  de  la  Tonnellerie.  This  street  was  laid  out 
in  1202,  and  it  was  named  on  account  of  the  merchants  in  casks  and 
hogsheads  who  there  established  themselves.  The  street  began  at. 
the  Rue  Saint  Honore,  Nos.  34  and  36,  and  ended  in  the  Rue  Pirouette; 
and  it  was  known  for  a  time  in  the  seventeenth  century  as  the  Rue 
des  Toilieres.  Before  the  street  was  formed,  it  was  a  road  with  a  few 
miserable  houses  occupied  by  Jews.  Wagner's  lodging  was  in  No. 
23,*  the  house  in  which  the  illustrious  Moliere  is  said  to  have  been 
born;  and  a  tablet  in  commemoration  of  this  birth  was  put  into  the 
wall  in  the  Year  VIII.,  and  replaced  when  the  house  was  rebuilt,  in 
1830.  This  street  disappeared  when  Baron  Hausmann  improved 
Paris,  and  the  Moliere  tablet  is  now  on  No.  31  Rue  du  Pont-Neuf. 

In  spite  of  Meyerbeer's  fair  words  and  his  own  efforts,  Wagner  was 
unable  to  place  his  opera;  and  he  was  obliged  to  do  all  manner  of 
drudgery  to  support  himself.  He  wrote  songs,  read  proofs,  arranged 
light  music  for  various  instruments,  wrote  articles  for  music  journal. 

He  himself  tells  us:    "In  order  to  gain  the  graces  of  the  Parisian 

*  Felix  and  Louis  Lazare,  in  their  "Dictionnaire  des  Rues  de  Paris"  (Paris,  1844),  give  5  as  the  number 
of  Moliere's  birth-house. 

ARTHUR    FOOTE 

FIVE    POEMS        SELECTED    PIANO 

COMPOSITIONS 


(After   Omar  Khayyam) 

For  the  Pianoforte 

Op.  41 

Price  $1.00 


Op.  27,  No.  1.  Caprice  in  Bb  (4b)  $0.30 

No.  2.  Caprice  in  C  (5a)  .  .40 
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salon-world  through  its  favorite  singers,  I  composed  several  French 
romances,  which,  after  all  my  efforts  to  the  contrary,  were  considered 
too  out-of-the-way  and  difficult  to  be  actually  sung.  Out  of  the  depth 
of  my  inner  discontent,  I  armed  myself  against  the  crushing  reaction 
of  this  outward  art-activity  by  the  hasty  sketches  and  as  hasty  com- 
position of  an  orchestral  piece  which  I  called  an  '  overture  to  Goethe's 
"Faust,"'  but  which  was  in  reality  intended  for  the  first  section  of  a 
grand  'Faust'  symphony." 

He  wrote  it,  according  to  one  of  his  biographers,  in  "a  cold,  draughty 
garret,  shared  with  his  wife  and  dog,  and  while  he  had  a  raging  tooth- 
ache." On  the  other  side  of  the  sheet  of  paper  which  bears  the  earliest 
sketch  is  a  fragment  of  a  French  chansonette. 

The  first  performance  of  the  "Faust"  overture  was  at  a  charity 
concert  in  the  pavilion  of  the  Grosser  Garten,  Dresden,  July  22,  1844. 

What  was  Wagner's  purpose  in  writing  this  overture?  To  portray 
in  music  a  soul  "aweary  of  life,  yet  ever  forced  by  his  indwelling  daemon 
to  engage  anew  in  life's  endeavors." 

Wagner  wrote  to  Liszt  from  Zurich  (January  19,  1855),  and  con- 
gratulated him  on  the  completion  of  his  "Faust"  symphony:  "It  is 
an  absurd  coincidence  that  just  at  this  time  I  have  been  taken  with 
a  desire  to  remodel  my  old  '  Faust'  overture.  I  have  made  an  entirely 
new  score,  have  rewritten  the  instrumentation  throughout,  have  made 
many  changes,  and  have  given  more  expansion  and  importance  to  the 
middle  portion  (second  motive).  I  shall  give  it  in  a  few  days  at  a 
concert  here,  under  the  title  of  'A  "Faust"  Overture.'  The  motto 
will  be : — 
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Der  Gott,  der  mir  im  Busen  wohnt, 

Kann  tief  mein  Innerstes  erregen; 
Der  iiber  alien  meinen  Kraften  thront, 

Er  kann  nach  aussen  nichts  bewegen; 
Und  so  ist  mir  das  Dasein  eine  Last, 
Der  Tod  erwiinscht,  das  Leben  mir  verhasst! 

but  I  shall  not  publish  it  in  any  case." 

This  motto  was  retained.     Englished  by  Charles  T.  Brooks,  it  runs : — 

The  God  who  dwells  within  my  soul 

Can  heave  its  depths  at  any  hour; 
Who  holds  o'er  all  my  faculties  control 

Has  o'er  the  outer  world  no  power. 
Existence  lies  a  load  upon  my  breast, 
Life  is  a  curse,  and  death  a  longed-for  rest. 

The  revised  overture  was  performed  for  the  first  time  on  January 
23,  1855,  at  a  concert  of  the  Allgemeine  Musikgesellschaft,  Zurich. 

The  first  performance  in  the  United  States  was  at  Boston,  January 
3,  1857,  at  a  Philharmonic  concert,  Mr.  Zerrahn  conductor,  in  the 
Melodeon.     The  orchestra  was  made  up  of  about  thirty-five  players. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, three  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  and  strings. 

The  work,  which  is  in  the  form  of  the  classic  overture,  begins  with  a 
slow  introduction,  or  exposition  of  almost  the  whole  thematic  material 
to  be  treated  afterward  in  due  course,  Sehr  gehalten  (Assai  sostenuto), 
D  minor,  4-4.  The  opening  phrase  is  given  out  by  the  bass  tuba  and 
double-basses  in  unison  over  a  pianissimo  roll  of  drums,  and  is  answered 
by  the  'cellos  with  a  more  rapid  phrase.  The  violins  then  have  a  phrase 
which  is  a  modification  of  the  one  with  which  the  work  begins,  and  in 
turn  becomes  the  first  theme  of  the  allegro.  A  cry  from  wind  instru- 
ments follows,  and  is  repeated  a  fourth  higher.  After  development 
there  is  a  staccato  chord  for  full  orchestra,  and  the  main  body  of  the 
overture  begins.  Sehr  bewegt  (Assai  con  moto),  D  minor,  2-2.  There 
is  a  reappearance  of  the  theme  first  heard,  but  in  a  modified  form.  It 
is  given  out  by  the  first  violins  over  harmonies  in  bassoons  and  horns, 
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and  the  antithesis  is  for  all  the  strings.  After  a  fortissimo  is  reached, 
the  cry  of  the  wind  instruments  is  again  heard.  There  is  a  long  devel- 
opment in  the  course  of  which  a  subsidiary  theme  is  given  to  the  oboe. 
The  second  theme  is  a  melody  in  F  major  for  flute.  The  free  fantasia 
is  long  and  elaborate.  The  first  entrance  of  trombones  on  a  chord  of 
the  diminished  seven tb,  accompanied  fortissimo  by  the  whole  orchestra 
and  followed  by  a  chord  of  the  second,  once  excited  much  discussion 
among  theorists  concerning  the  propriety  of  its  resolution.  The  third 
part  of  the  overture  begins  with  a  tumultuous  return  of  the  first  theme ; 
the  development  differs  from  that  of  the  first  part.     The  coda  is  long. 


"A  Siegfried  Idyi," Richard    Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

Cosima  Liszt,  daughter  of  Franz  Liszt  and  the  Comtesse  d'Agoult, 
was  born  at  Bellagio,  Italy,  on  Christmas  Day,  1837.  She  was  married 
to  Hans  von  Billow  at  Berlin,  August  18,  1857.  They  were  divorced 
in  the  fall  of  1869. 

Richard  Wagner  married  Minna  Planer,  November  24,  1836,  at 
Konigsberg.  They  separated  in  August,  1861,  and  she  died  at  Dresden, 
January  25,  1866. 

Wagner  and  Cosima  Liszt,  divorced  wife  of  von  Biilow,  were  married' 
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at  Lucerne,  August  25,  1870.     Siegfried  Wagner,  their  son,  was  born 
at  Triebschen,  near  Lucerne,  June  6,  1869. 

Wagner  wrote,  November  11,  1870,  to  Ferdinand  Prager:  "My 
house,  too,  is  full  of  children,  the  children  of  my  wife,  but  besides  there 
blooms  for  me  a  splendid  son,  strong  and  beautiful,  whom  I  dare  call 
Siegfried  Richard  Wagner.  Now  think  what  I  must  feel,  that  this 
at  last  has  fallen  to  my  share.  I  am  fifty-seven  years  old."  On  the 
25th  of  the  month  he  wrote  to  Prager:  "My  son  is  Helferich  Siegfried 
Richard.     My  son!     Oh,  what  that  says  to  me!" 

But  these  were  not  the  first  references  to  the  son.  In  a  letter  written 
to  Mrs.  Wille,  June  25,  1870,  Wagner  wrote:  "Certainly  we  shall  come, 
for  you  are  to  be  the  first  to  whom  we  shall  present  ourselves  as  man 
and  wife.  She  has  defied  every  disapprobation  and  taken  upon  herself 
every  condemnation.  She  has  borne  to  me  a  wonderfully  beautiful 
and  vigorous  boy,  whom  I  could  boldly  call  '  Siegfried ' :  he  is  now 
growing,  together  with  my  work,  and  gives  me  a  new,  long  life,  which 
at  last  has  attained  a  meaning.  Thus  we  get  along  without  the  world, 
from  which  we  have  retired  entirely.  .  .  .  But  now  listen;  you  will,  I 
trust,  approve  of  the  sentiment  which  leads  us  to  postpone  our  visit 
until  I  can  introduce  to  you  the  mother  of  my  son  as  my  wedded  wife." 
(Finck's  Wagner,  vol.  ii.  p.  246.) 

The  "Siegfried  Idyl"  was  a  birthday  gift  to  the  composer's  wife. 
It  was  composed  in  November,  1870,  at  Triebschen,  near  Lucerne. 
According  to  Hans  Richter's  story,  he  received  the  manuscript  score 
on  December  4,  1870.  Wagner  gave  a  remarkably  fine  copy  to  his 
wife.  Richter  wrote  out  immediately  the  parts,  and  then  went  to 
Zurich,  where,  with  the  help  of  Oskar  Kahl,  concert-master  of  the 
City  Orchestra,  he  engaged  musicians.  The  first  rehearsal  was  on 
December  21,  1870,  in  the  foyer"  of  the  old  theatre  in  Zurich.  The 
Wesendoncks  were  present.  "The  musicians  were  excellent,"  says 
Richter,  "and  the  music  sounded  magnificently."  The  musicians 
arrived  at  Lucerne  December  24.  Wagner  conducted  the  rehearsal 
that  afternoon  in  the  hall  of  the  Hotel  du  Lac.  Christmas  in  1870 
fell  on  a  Sunday,  and  early  in  the  morning  the  musicians  arrived  at 
Wagner's  villa  in  Triebschen.  In  order  that  the  performance  might 
be  a  complete  surprise  to  Cosima,  the  desks  were  put  quietly  in  posi- 
tion on  the  stairs,  and  the  tuning  was  in  the  large  kitchen.  The  little 
orchestra  took  its  place  on  the  stairs,  Wagner,  who  conducted,  at  the 
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top,  then  the  violins,  violas,  wood-wind  instruments,  horns,  and  at 
the  bottom  the  violoncello  and  double-bass.  The  conductor  could  not 
see  the  'cello  and  bass,  but  the  performance  was  faultless.  The  or- 
chestra was  thus  composed:  two  first  violins,  two  second  violins,  two 
violas  (one  played  by  Hans  Richter,  who  also  played  the  trumpet), 
one  violoncello,  one  double-bass,  one  flute,  one  oboe,  two  clarinets, 
one  bassoon,  two  horns.  Richter  says  he  borrowed  a  trumpet  for  the 
few  measures  given  it  from  a  bandsman.  In  order  not  to  excite  the 
suspicion  of  Cosima,  he  went  daily  to  practise  the  trumpet  in  the  bar- 
racks, which  were  then  empty.  "These  daily  excursions  and  several 
trips  to  Zurich  awakened  the  attention  of  Mme.  Wagner,  who  thought 
I  was  not  so  industrious  as  formerly.  The  highly  successful  perfor- 
mance of  the  Idyl  put  an  end  to  this  misunderstanding." 

The  performance  began  punctually  at  7.30  a.m.  The  children  called 
the  Idyl  "the  stairs  music."  The  Idyl  was  repeated  several  times 
in  the  course  of  the  day,  and  in  the  afternoon  the  musicians  played 
Beethoven's  Sextet  without  the  Variations. 

The  Idyl  was  performed  at  Mannheim,  December  20,  1871,  in  private 
under  the  direction  of  Wagner.  It  was  performed  March  10,  1877,  in 
the  Ducal  Palace  at  Meiningen  by  the  Ducal  Court  Orchestra,  and 
Wagner  conducted.  The  score  and  parts  were  published  in  February, 
1878. 

Siegfried  was  born  while  the  composition  of  the  music-drama,  "Sieg- 
fried," was  in  progress.  The  themes  in  the  Idyl  were  taken  from  the 
music-drama,  all  save  one, — a  folk-song,  "Schlaf,"  mein  Kind,  schlaf ' 
ein  " ;  but  the  development  of  the  themes  was  new. 

And  Wagner  wrote  a  dedication  to  his  wife: — 

Es  war  Dein  opfermutig  hehrer  Wille 

Der  meinem  Werk  die  Werdestatte  fand, 

Von  Dir  geweiht  zu  weltentriickter  Stille, 

Wo  nun  es  wuchs  und  kraftig  uns  entstand, 

Die  Heldenwelt  uns  zaubernd  zum  Idylle, 

Uraltes  Fern  zu  trautem  Heimatland. 

Erscholl  ein  Ruf  da  froh  in  meine  Weisen: 

"Ein  Sohn  ist  da!"     Der  musste  Siegfried  heissen. 
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Fur  ihn  und  Dich  durft'  ich  in  Tonen  danken, — 
Wie  gab'  es  Liebesthaten  hold'ren  Lohn? 
Sie  hegten  wir  in  uns'res  Heimes  Schranken, 
Die  stille  Freude,  die  hier  ward  zum  Ton 
Die  sich  uns  treu  erwiesen  ohne  Wanken, 
So  Siegfried  hold,  wie  freundlich  uns'rem  Sohn, 
Mit  Deiner  Huld  sei  ibnen  jetzt  erschlossen, 
Was  sonst  als  tonend  Gliick  wir  still  genossen. 

Mr.  Louis  C.  Elson  has  Englished  this  poem  freely  in  verse : — 

Thy  sacrifices  have  shed  blessings  o'er  me, 

And  to  my  work  have  given  noble  aim, 
And  in  the  hour  of  conflict  they  upbore  me, 

Until  my  labor  reached  a  sturdy  frame. 
Oft  in  the  land  of  legends  we  were  dreaming, 

Those  legends  which  contain  the  Teuton's  fame, 
Until  a  son  upon  our  lives  was  beaming, 

Siegfried  must  be  our  youthful  hero's  name. 

For  him  and  thee  in  tones  I  now  am  praising; 

What  thanks  for  deeds  of  love  could  better  be? 
Within  our  souls  the  grateful  song  upraising 

Which  in  this  music  I  have  now  set  free? 
And  in  the  cadence  I  have  held,  united, 

Siegfried,  our  dearly  cherished  son,  and  thee; 
And  all  the  harmonies  I  now  am  bringing 
But  speak  the  thought  which  in  my  heart  is  ringing. 

The  composition,  which  first  bore  the  title  "  Triebschener  Idyll," 
is  scored  for  flute,  oboe,  two  clarinets,  trumpet,  two  horns,  bassoon, 
and  strings. 
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It  begins  quietly,  E  major,  4-4  (strings  without  double-basses), 
with  a  short  introduction  made  out  of  portions  of  the  so-called  "Frie- 
densmelodie,"  which  is  soon  announced  by  the  strings,  the  theme  from 
the  love  scene  in  the  third  act  of  "Siegfried,"  at  Briinnhilde's  words, 
"Ewig  war  ich,  ewig  in  suss  sehnender  Wonne — doch  ewig  zu  deinem 
Heil!"  (I  have  been  forever,  I  am  forever,  ever  in  sweet  yearning 
ecstasy — but  eYer  to  thy  salvation!)  The  development  is  wholly  in- 
dependent of  that  in  the  music-drama.  The  wood-wind  instruments 
gradually  enter.  The  flute  introduces  as  an  opposing  theme  a  phrase 
of  the  slumber  motive  in  the  last  scene  of  "  Die  Walkiire."  This  phrase 
is  continued  by  oboe  and  clarinet.  There  is  a  crescendo.  The  theme 
appears  in  the  basses,  and  reaches  a  piu  forte. 

A  short  theme  of  two  descending  notes — generally  a  minor  seventh 
or  major  sixth,  taken  from  Briinnhilde's  cry,  "O  Siegfried!  Siegfried! 
sieh '  meine  Angst ! "  (O  Siegfried!  Siegfried!  see  my  terror!)  from  the 
same  love  scene  in  "Siegfried" — appears  now  in  the  basses,  now  in 
the  violins,  while  wind  instruments  give  out  chords  in  triplets.  This 
short  theme  is  much  used  throughout  the  Idyl. 

The  cradle  song,  "Schlafe,  Kindchen,  schlafe"  (Sleep,  my  little  one, 
sleep),  is  sung  "very  simply"  by  the  oboe. 

All  these  themes  are  worked  up  in  various  shapes  until  trills  on  the 
first  violins  lead  to  the  "World-treasure"  motive  in  Briinhhilde^s 
speech  to  Siegfried, — "O  Siegfried,  Herrlicher!  Hort  der  Welt!" 
(O  Siegfried,  thou  glorious  one!  Treasure  of  the  world!), — which  is 
sung  first  by  the  wind,  A-flat  major,  3-4  time,  afterward  worked  out 
by  strings,  and  then  combined  with  preceding  themes. 

There  is  a  climax,  and  on  an  organ-point  on  G  as  dominant  the  first 
horn  gives  out  Siegfried's  "motive,"  where  he  announces  his  intention 
of  going  out  into  the  world,  never  to  return  (act  i.),  but  the  form  is  that 
assumed  in  the  love  scene.  Flute  and  clarinet  embroider  this  horn 
theme  with  hints  at  the  bird  song  in  the  "Waldweben."  There  is  a 
mass  of  trills,  and  the  strings  play  the  accompanying  figure  to  Siegfried's 
"Ein  herrlich  Gewasser  wogt  vor  mir"  (A  splendid  sea  surges  before 
me),  'cellos  and  violas,  then  violins.     The  music  swells  to  forte,  and, 
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after  there  is  a  modulation  back  to  K  major  and  a  combination  of  the 
first  two  themes,  the  climax  of  the  Idyl  is  reached,  and  the  trumpet 
sounds  the  forest-bird  motive.  The  chief  themes  are  further  devel- 
oped, alone  or  in  combination.  The  pace  slackens  more  and  more, 
and  the  first  two  themes  bring  the  end  in  pianissimo. 

The  first  performance  after  publication  was  at  a  Bilse  concert  in 
Berlin  toward  the  end  of  February,  1878.  According  to  Dr.  Reimann 
the  music-drama  "Siegfried"  was  then  so  little  known  that  a  Berlin 
critic  said  the  Idyl  was  taken  from  the  second  act.  So  Mr.  Henry 
Knight,  a  passionate  Wagnerite,  wrote  verses  in  1889,  in  which  he 
showed  a  similar  confusion  in  mental  operation. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  December  19,  1878. 

A  programme  of  the  Idyl  written  by  Albert  Heintz  was  published 
in  the  Musikalisches  Wochenblatt  of  June  18,  1880. 


Mr.  Emile  F£rir  was  born  in  Brussels,  July  18,  1873.  His  father 
was  an  officer  in  the  Belgian  army.  Mr.  Ferir's  first  ambition  was  to 
become  a  painter,  and  he  devoted  some  time  to  that  art.  Later,  how- 
ever, he  entered  the  Brussels  Conservatoire  as  a  student  of  the  viola, 
studying  there  under  Firket  and  Ysaye.  He  won  the  first  prize  in 
1 89 1.  In  1892  he  was  a  member  of  the  Lamoureux  Orchestra  of 
Paris.  In  1893  he  went  to  Glasgow  as  principal  viola  of  the  Scottish 
Orchestra.  For  the  seven  years  preceding  1903,  when  he  came  to  Amer- 
ica to  be  a  member  of  the  Boston  Symphony  Orchestra,  he  was  principal 
viola  of  the  Queen's  Hall  Orchestra  and  the  Philharmonic  Orchestra 
of  London.  During  that  time  he  was  viola  of  the  Kruse  Quartet. 
Since  the  fall  of  1903  he  has  been  the  principal  viola  of  the  Boston 
Symphony  Orchestra,  and  since  he  has  been  in  Boston  he  has  been 
viola  of  the  Arbos  Quartet  (1903-04),  the  Boston  Symphony  Quartet 
(1904-07),  and  the  Hess-Schroeder  Quartet  (1908-10). 

First  viola  of  the  Boston  Symphony  Orchestra,  he  has  played  as 
soloist : — 
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1903,  December  5.     Viola  solo  in  Berlioz's  "Haroldfin  Italy." 

1904,  February  7.     Two  songs  by  Brahms,  for  alto,  with  viola  and 
pianoforte  (Mme.  Schumann-Heink,  contralto). 

1905,  April   22.     Strube's   "Longing,"   symphonic  poem,   for  viola 
and  orchestra  (first  performance). 

1907,  January  26.     Viola  solo  in  Berlioz's  "Harold  in  Italy." 

1908,  March  28.     Viola  solos  in  Strube's  symphonic  poems,  "Long- 
ing" and  "Fantastic  Dance." 

1910,  April  23.     Viola  solo  in  Strauss's  "Don  Quixote." 

191 1,  February  18.     Viola  solo  in  Strauss's  "Don  Quixote." 
191 1,  March  4.     Viola  solo  in  Berlioz's  "Harold  in  Italy." 


Chant  Cel/tique  for  Viola  and  Orchestra   .   .    .   Cecil  Forsyth 

(Born  in  Kent,  England,  in  1870;  now  living  in  London.) 

This  "Celtic  Song"  was  composed  in  June,  1905.  It  is  scored  for 
solo  viola,  two  flutes,  two  oboes,  two  bassoons,  two  horns,  harp,  one 
kettledrum,  and  strings. 

After  a  few  introductory  measures,  Andante  tranquillo,  6-8,  in  which 
the  solo  viola  enters  as  preluding,  the  song  is  sung  by  the  viola  un  poco 
sostenuto,  D  minor,  3-4.  Another  motive  announced  by  violins  and 
'cellos  is  taken  up  by  the  viola,  A  minor,  Poco  piu  tranquillo,  A  major, 
and  there  is  a  return  to  the  chief  theme. 
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Cecil  Forsyth  was  born  in  Kent,  England,  in  1870,  and  is  now  a  resi- 
dent of  London.  His  first  teacher  in  harmony  was  Sir  Herbert  Stanley 
Oakeley,  but  he  owes  most  of  his  musical  education  .as  a  composer  to 
Sir  Charles  Villers  Stanford,  under  whom  he  studied  for  three  years  at 
the  Royal  College  of  Music  of  London.  His  works  include  an  opera, 
overtures,  a  viola  concerto,  string  quartets,  two  masses,  a  quantity  of 
vocal  pieces,  and  a  number  of  works  on  a  symphonic  scale  for  solo  voice 
and  orchestra,  mostly  to  his  own  words. 

His  concerto  in  G  minor  for  viola  and  orchestra  was  produced  in  Lon- 
don, September  19,  1903.  Four  orchestral  studies,  "  Valjean,"  "  Cosette," 
' '  Fan  tine, ' '  and ' '  Gavroche, ' '  inspired  by  Victor  Hugo's  ' '  Les  Miserables," 
were  produced  at  a  Promenade  Concert,  London,  September  24,  1905. 

Mr.  Ferir  played  the  first  movement  of  Forsyth's  viola  concerto  at  a 
concert  of  the  Boston  Orchestral  Club,  January  4,  1905. 


"Fantastic  Dance"  for  Orchestra  with  Viola  Solo. 

Gustav  Strube 

(Born  at  Ballenstedt,  March  3,  1867;  now  living  in  Boston.) 

Mr.  Strube  wrote  the  "Fantastic  Dance"  in  1906  as  a  companion 
piece  to  his  "Longing,"  which  was  composed  for  Mr.  Ferir  in  1905  and 
first  played  here  at  a  concert  of  the  Boston  Symphony  Orchestra,  April 
22,  1905.  The  "Fantastic  Dance"  was  first  performed,  solo  by  Mr. 
Ferir,  at  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston,  March 
28,  1908. 

I  am  indebted  to  Mr.  Strube  and  Mr.  William  Lyman  Johnson  for  the 
following  note.  The  dance  is  composed  on  the  old  rondo  form.  It 
opens  with  an  introduction,  allegro  vivace,  for  orchestra  alone,  and 
consists  mostly  of  a  motive  that  runs  through  the  entire  composition. 
The  solo  viola  enters  with  the  main  subject  in  G  minor,  and  after  the 
repetition  a  transition  leads  into  another  theme  in  B-flat  major.  The 
main  subject  appears  again,  but  somewhat  changed  in  character.     The 
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second  subject  is  in  D  minor.  After  working-out,  the  main  subject  re- 
appears fortissimo.  The  second  subject  re-enters  in  G  minor,  and  is 
worked  up  to  a  climax,  at  which  point  comes  a  cadenza  for  the  solo  in- 
strument.    A  short  coda  brings  the  composition  to  a  close. 

The  verses  which  suggested  the  music  to  Mr.  Strube  are  part  of  a 
poem  by  Mr.  Johnson,  which  deals  with  an  ancient,  sacred  rite  of  reliev- 
ing the  earth  of  its  accumulated  sorrow.  From  this  poem  Mr.  Strube 
selected  the  following  lines : — 


Whirl!  wild,  bewildering  dance, 
With  crash  and  blur  of  dissonance. 

Oh,  I  am  weary,  weary,  let  me  rest! 
The  whirling  of  this  dance  of  earth, 
Dislustered  dance,  and  vague,  importuned  mirth, 
'Gainst  sorrow  only  can  protest. 

No!     No!     I  cannot  rest.     The  dance,  the  dance, — 

Once  more  the  dance  and  crashing  dissonance, 

The  beat  of  drums,  the  cymbals'  metal  clash, 

The  sympathetic  shriek  of  flaming  continents, 

The  long,  pale  cry  of  quenched  firmaments, 

The  wild,  attritioned  thoughts  that  in  me  clang  and  crash. 

Whirl,  whirl,  O  wild  bewildering  dance, 

With  lurid  crash  and  blur  of  dissonance. 

And  burn,  ye  magic  fires,  for  this  sacred  night, 

And  melt  the  chains  of  grief  that  hold  me  tight. 
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Nocturnes:   No.  I.,  "Clouds";   No.  II.,  "Festivals";     No.    III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  now  living  at  Paris.) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert, 
Paris,  December  9,  1900,  and  they  were  played  by  the  same  orchestra 
January  6,  1901.  The  third,  "Sirenes,"  was  first  produced — in  com- 
pany with  the  other  two— at  a  Damoureux  concert,  October  27,  1901. 
The  third  is  for  orchestra  with  chorus  of  female  voices.  At  this  last 
concert  the  friends  of  Mr.  Debussy  were  so  exuberant  in  manifesta- 
tions of  delight  that  there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nocturnes  in  the  United  States 
was  at  a  Chickering  "Production"  Concert  in  Boston,  February  10, 
1904,  when  Mr.  Dang  conducted.  The  Nocturnes  were  played  twice  at 
this  concert.  Nocturnes  Nos.  1  and  2  were  played  by  the  Boston 
Symphony  Orchestra,  led  by  Mr.  Vincent  d'Indy  as  guest,  at  Phila- 
delphia, December  4,  1905,  Washington,  D.C.,  December  5,  1905, 
New  York,  December  9,  1905.  The  three  were  played  at  a  concert  of 
the  Boston  Symphony  Orchestra  in  Boston,  December  12,  1908.  Mr. 
Fiedler  conducted,  and  the  Choral  Club  of  the  New  England  Conserva- 
tory of  music  sang  the  vocal  parts  in  the  third  Nocturne. 

The  composer  furnished  a  programme  for  the  suite:  at  least,  this 
programme  is  attributed  to  him.  Some  who  are  not  wholly  in  sym- 
pathy with  what  they  loosely  call  "the  modern  movement"  may 
think  that  the  programme  itself  needs  elucidation.     Debussy's  peculiar 
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forms  of  expression  in  prose  are  not  easily  Englished,  and  it  is  well- 
nigh  impossible  to  reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

'"Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

"'Festivals':  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession 
(a  dazzling  and  wholly  idealistic  vision)  passing  through  the  festival 
and  blended  with  it;  but  the  main  idea  and  substance  obstinately 
remain, — always  the  festival  and  its  blended  music, — luminous  dust 
participating  in  the  universal  rhythm  of  all  things. 

"'Siren':  the  sea  and  its  innumerable  rhythm;  then  amid  the 
billows  silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard; 
it  laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: — 

I.  Two  flutes,  two  oboes,  one  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  kettledrums,  harp,  strings.  The  movement 
begins  Modere\    6-4. 

II.  Three  flutes,  two  oboes,  one  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  one  bass  tuba, 
two  harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in 
the  distance),  strings.     Anime  et  tres  rhythme\  4-4. 

III.  Three  flutes,  one  oboe,  one  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets,  two  harps,  eight  soprano  voices, 
eight  mezzo-soprano  voices,  strings.     Moderement  anim£,  12-8. 

The  score  is  dedicated  to  Georges  Hartmann,  the  late  music  pub- 
lisher and  librettist.  Mr.  Jean  Marnold  contributed  an  elaborate  study 
of  these  Nocturnes  to  Le  Courrier  Musical  (Paris),  March  1,  15,  May  1, 
December  15,  1902;  January  10,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  notation, 
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and  dissected  the  tonal  and  harmonic  syntax  of  the  composer.  He 
arrived  at  two  conclusions: — 

i.  "The  natural  predisposition  of  the  human  organism  to  perceive 
sonorous  combinations  according  to  the  simplest  relations  would  as  a 
consequence  have  only  the  introduction  into  our  music  of  the  interval 
corresponding  to  the  harmonics  7  and  1 1 . 

2.  "After  all  the  masterpieces  which  constitute  the  history  of  our 
music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes  and  the 
whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every  dogmatic 
theory.  But  in  the  ten  centuries  of  the  evolution  of  our  musical  art 
there  is,  perhaps,  not  one  instance  of  such  an  important  step  as  this  in 
advance." 


* 


Questioning  the  precise  nature  of  the  form  that  shapes  these  Noc- 
turnes, the  reader  may  well  ponder  the  saying  of  Plotinus  in  his  Essay 
on  the  Beautiful:  "But  the  simple  beauty  of  color  arises,  when  light, 
which  is  something  incorporeal,  and  reason  and  form*  entering  the 
obscure  involutions  of  matter,  irradiates  and  forms  its  dark  and  form- 
less nature.  It  is  on  this  account  that  fire  surpasses  other  bodies  in 
beauty,  because,  compared  with  the  other  elements,  it  obtains  the 
order  of  form:  for  it  is  more  eminent  than  the  rest,  and  is  the  most 
subtle  of  all,  bordering  as  it  were  on  an  incorporeal  nature." 


Salome's  Dance,  from  the  Opera  "Salome"    .    Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  in  Berlin.) 

"Salome,"  a  drama  in  one  act  "after  Oscar  Wilde's  like-named  poem," 
translated  into  German  by  Hedwig  Lachmann,  was  produced  at  the 
Dresden  Court  Opera,  December  9,  1905.  Begun  in  the  summer  of 
1903,  the  work  was  completed  June  20,  1905.  Ernst  von  Schuch  con- 
ducted the  first  performance,  and  the  chief  singers  were :  Mme.  Wittich, 
Salome;  Burrian,  Herodes;  and  Perron,  Jochanaan.  There  was  an 
orchestra  of  102;    some  say  112. 
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The  first  performance  in  the  United  States  was  at  the  Metropolitan 
Opera  House,  January  22,  1907.  Alfred  Hertz  conducted.  The  chief 
singers  were:  Mme.  Fremstad,  Salome;  Herodias,  Miss  Weed;  Burrian, 
Herodes;    Van  Rooy,  Jochanaan;    Dippel,  Narraboth. 

In  Wilde's  tragedy  Herodias  does  not  wish  Salome  to  dance  while 
Iokanaan  is  crying  from  the  cistern  and  Herod  gazing  fixedly  at  Salome : 
"  Enfin,  je  ne  veux  pas  qu'elle  danse."  Herod  insists.  Herodias  orders 
her  not  to  dance. 

Sai,om£.     Je  suis  prete,  tetrarque. 

[Salome  danse  la  danse  des  sept  voiles.] 

H£rodE.  Ah!  c'est  magnifique,  c'est  magnifique!  Vous  soyez  qu'elle  a  danse 
pour  moi,  votre  fille.  Approchez,  Salome !  Approchez  afin  que  je  puisse  vous  donner 
votre  salaire.  Ah!  je  paie  bien  les  danseuses,  moi.  Toi,  je  te  paierai  bien.  Je  te 
donnerai  tout  ce  que  tu  voudras.     Que  veux  tu,  dis? 

Then  Salome,  kneeling,  asks  that  the  head  of  Jokanaan  should  be 
brought  to  her  presently  in  a  silver  basin.  And  Herod  rebels  at  the 
thought. 

There  is  then  only  this  one  stage  direction  in  the  original:  "Salome 
dances  the  dance  of  seven  veils."  But  in  Strauss's  music-drama  there 
are  other  stage  directions. 

"The  musicians  begin  a  wild  dance,  .  .  .  Salome  motionless  as  yet." 
The  pace  of  the  music  slackens.  "  Now  Salome  bestirs  herself  and  gives 
the  musicians  a  signal,  whereupon  the  wild  rhythm  subsides  forthwith 
and  merges  into  a  gently  rocking  movement."  The  chief  theme  of 
the  dance  is  begun  by  solo  viola  and  flute.  A  second  dance  theme 
appears  (strings,  horn,  clarinet,  Heckelphone,  English  horn).  There 
is,  after  a  crescendo  and  accelerando,  a  return  to  the  languorous  first 
motive.  "Salome  appears  to  grow  weary  for  a  moment,  .  .  .  now  she 
rouses  herself  to  renewed  whirling."  The  music  grows  wilder;  there 
is  a  crashing  climax,  ending  with  trilling  of  wood-wind,  celesta,  and  a 
tremolo  of  violins.  "Salome  lingers  for  a  moment  in  a  visionary  pause 
by  the  cistern  in  which  John  is  held  captive,  then  throws  herself  at 
Herod's  feet!"     (Flourish  of  wood-wind  instruments  and  strings.) 

Use  is  made  in  this  dance  of  important  motives  that  have  preceded. 

The  instruments  demanded  by  Strauss  for  "Salome"  are  piccolo, 
three  flutes,  two  oboes,  English  horn,  Heckelphone,  five  clarinets,  bass 
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clarinet,  three  bassoons,  double-bassoon,  six  horns,  four  trumpets, 
four  trombones,  bass  tuba,  four  kettledrums  of  ordinary  size  and  one 
smaller,  bass  drum,  side-drum,  cymbals,  triangle,  tambourine,  xylophone, 
castanets,  tam-tam,  Glockenspiel,  celesta,  two  harps,  organ,  harmonium, 
and  strings, — sixteen  first  violins,  sixteen  second  violins,  not  less  than 
ten  or  more  than  twelve  violas,  ten  violoncellos,  and  eight  double-basses. 

Another  opera,  "Salome,"  on  Wilde's  text,  music  by  A.  Mariotte,  was 
produced  at  Lyons  in  October,  1908,  and  at  the  Theatre  de  la 
Gaite,  Paris,  April  22,  19 10. 

Hadley's  "Salome,"  a  tone-poem  after  Wilde's  tragedy,  Op.  55,  was 
performed  for  the  first  time  by  the  Boston  Symphony  Orchestra,  Boston, 
April  13,  1907. 

Massenet's  "  Herodiade,"  libretto  by  Paul  Milliet  and  Henri  Gremont 
(Georges  Hartmann),  was  produced  at  Brussels,  December  19,  1881. 
In  this  opera  Salome  is  in  love  with  John  the  Baptist,  and  Herod  is  in 
love  with  her.  Salome  does  not  know  that  Herodias  is  her  mother, 
until,  going  to  kill  her  after  the  beheading,  Herodias  discloses  the  fact. 
Salome  then  stabs  herself. 

"Salome,"  a  pantomime  by  Armand  Silvestre  and  Charles  Henry 
Meltzer,  with  music  by  Gabriel  Pierne,  was  produced  at  Paris  in  March, 
1895,  at  the  Comedie  Parisienne.     Miss  Loie  Fuller  mimed  Salome. 


"Salome,"  drama  in  one  act,  was  written  in  French  by  Oscar  Wilde, 
and  first  published  in  Paris  and  London,  February  22,  1893.  It  has 
been  said  that  Wilde  wrote  it  for  Mme.  Sarah  Bernhardt,  but  in  a  letter 
to  the  Times  (March  2,  1893)  he  made  this  statement: — 

"The  fact  that  the  greatest  tragic  actress  of  any  stage  now  living 
saw  in  my  play  such  beauty  that  she  was  anxious  to  produce  it,  to  take 
herself  the  part  of  the  heroine,  to  lend  to  the  entire  poem  the  glamour 
of  her  personality,  and  to  my  prose  the  music  of  her  flute-like  voice, — 
this  was  naturally,  and  always  will  be,  a  source  of  pride  and  pleasure 
to  me,  and  I  look  forward  with  delight  to  seeing  Mme.  Bernhardt  pre- 
sent my  play  in  Paris,  that  vivid  centre  of  art,  where  religious  dramas 
are  often  performed.  But  my  play  was  in  no  sense  of  the  words  written 
for  this  great  actress.     I  have  never  written  a  play  for  any  actor  or 
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actress,  nor  shall  I  ever  do  so.  Such  work  is  for  the  artisan  in  litera- 
ture,— not  for  the  artist." 

There  was  a  production  in  Paris,  but  Mme.  Bernhardt  was  not  the 
heroine.  The  performance  was  at  the  Nouveau  Theatre,  October 
28,  1896,  and  Mme.  Lina  Munte  impersonated  Salome. 

The  play,  translated  into  English  by  Lord  Alfred  Bruce  Douglass  and 
pictured  by  Aubrey  Beardsley,  was  published  in  London,  February 
9,  1894.  There  was  a  performance  of  the  English  version  in  London, 
May  10,  1905;  another  one  by  the  Literary  Theatre  Club  on  June 
18,  1906.  The  play  was  performed  in  New  York  by  The  Progressive 
Stage  Society,  November  14,  1905.  Salome  was  impersonated  by 
Mercedes  Leigh.  "Her  gestures  were  awkward,  and  the  attempt 
at  dancing  almost  ludicrous."  The  drama  in  German  was  added  to 
the  repertory  of  the  Irving  Place  Theatre,  New  York.  There  have 
been  many  performances  of  the  drama  in  European  cities,  and  with 
special  success  in  Berlin. 

Little  is  said  about  Salome  or  her  dance  in  the  New  Testament. 
Matthew  wrote:  "But  when  Herod's  birthday  was  kept,  the  daughter 
of  Herodias  danced  before  them  and  pleased  Herod."  She  was  "in- 
structed of  her  mother"  to  ask  as  a  reward  "John  Baptist's  head  in  a 
charger."  And  the  king  was  sorry.  The  account  in  Mark's  gospel 
is  a  little  longer,  but  we  learn  nothing  more  about  the  dance:  "And 
when  the  daugher  of  the  said  Herodias  came  in,  and  danced,  and  pleased 
Herod  and  them  that  sat  with  him,  the  king  said  unto  the  damsel, 
Ask  of  me  whatsoever  thou  wilt,  and  I  will  give  it  thee."  Then  the 
daughter  went  forth  and  'said  unto  her  mother,  "What  shall  I  ask?" 
Herodias  was  wroth  with  John  on  account  of  his  public  denunciation 
of  her  behavior:  "For  John  had  said  unto  Herod,  It  is  not  lawful  for 
thee  to  have  thy  brother's  wife.  Therefore  Herodias  had  a  quarrel 
against  him,  and  would  nave  killed  him;  but  she  could  not.  For  Herod 
feared  John,  knowing  that  he  was  a  just  man  and  an  holy,  and  observed 
him;    and  when  he  heard  him,  he  did  many  things,  and  heard  him 
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gladly."  Yet  Herodias  persuaded  him  to  jail  John,  and  Salome  danced 
off  the  head  of  the  forerunner. 

Nowhere  in  the  New  Testament  is  the  daughter  of  Herodias  called 
by  name  Salome.  She  was  not  killed  by  order  of  Herod:  she  lived 
and  was  married  twice, — first  to  Philip,  tetrarch  of  Trachonitus,  her 
uncle  on  her  father's  side  (she  was  the  daughter  of  Herod  Philip) ; 
afterward  to  her  cousin,  Aristobulus,  son  of  Herod,  the  king  of  Calchas. 
According  to  Joseph  us  she  had  three  sons  by  Aristobulus. 

Fantastical  legends  took  their  rise  from  this  simple  story.  According 
to  one  Salome  went  with  her  mother  and  Herod  when  they  were  ban- 
ished from  Judaea.  They  crossed  a  frozen  river,  and  the  ice  broke 
under  Salome's  feet.  She  sank  in  up  to  her  neck;  the  ice  united  and 
she  remained  suspended  by  it. 

According  to  others  Herodias  was  in  love  with  John  the  Baptist. 
Spurned  by  him,  she  demanded  his  head, — Josephus  assigns,  however, 
a  political  motive  for  the  execution  of  the  Baptist, — and  stabbed  with 
a  bodkin  the  tongue  that  had  railed  against  her.  Or  she  was  con- 
demned to  wander  till  the  Last  Day,  because  she  laughed  at  the  Saviour 
on  his  way  to  Calvary.*  Another  legend  tells  us  that  Herodias  at- 
tempted to  kiss  the  head  of  John,  but  the  head  blew  upon  her  a  terrible 
blast  and  sent  her  flying  into  space,  where  she  still  revolves.  Mr. 
W.  J.  Henderson,  in  his  .lecture  on  Strauss's  "Salome,"  quoted  from 
the  Homilies  of  iElfric  the  Saxon,  who  died  in  1006:  "Some  heretics 
have  said  that  the  head  blew  the  king's  wife  Herodias,  for  whom  he 
had  been  slain,  so  that  she  went  with  the  winds  all  over  the  world; 
but  they  erred  in  that  saying,  for  she  lived  to  the  end  of  her  life  after 
the  slaying  of  John."     According  to  some  the  head  was  buried  at 

•See  the  opening  chapter  of  Eugene  Sue's  "Wandering  Jew."    Note  also  the  address  of  Klingsor  to 
Kundry  in  "Parsifal"  (act  ii.): — 

Awake!    Awake!    To  me! 
Thy  master  calls  thee,  nameless  being, 
World-old  devil!     Rose  of  Helldom! 
Herodias  wast  thou,  and  what  else? 
Gundrygia  there,  Kundry  here! 

Translation  by  George  T.  Phelps. 
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Edessa;   some  say  it  was  buried  in  St.  Peter's  at  Rome;   others  insist 
that  it  was  buried  in  the  cathedral  of  Amiens. 

In  other  legends  Herodias  rides  in  the  chase  of  the  Wild  Hunter, 
or  she  is  the  Wild  Huntress.  She  figures  in  Heine's  "Atta  Troll" 
(1841-42).  The  poet,  looking  out  of  the  window  of  the  witch  Uraka's 
hut  on  the  Eve  of  John  the  Baptist  and  in  the  time  of  full  moon,  saw 
the  Wild  Hunt  hurry  through  a  hollow.  Three  women  were  conspicuous 
in  the  pageant,  Diana,  Abunda,  and  Herodias.  Heine  thus  describes 
Herodias:* — 


O'er  the  face  of  glowing  languor 
Lay  an  oriental  magic, 
And  the  dress  recalled  with  transport 
All  Sheherazade's  stories. 

Lips  of  softness  like  pomegranates, 
Lily  white  the  arching  nose, 
And  the  limbs,  refreshing,  taper, 
Like  a  palm  in  some  oasis. 

High  she  was  on  white  steed  seated, 
Whose  gold  rein  two  Moors  were  holding, 
As  along  the  way  they  trotted 
At  the  princess'  side  afoot. 

Yes,  she  was  indeed  a  princess, 
Was  the  sovereign  of  Judaea, 
Was  the  beauteous  wife  of  Herod, 
Who  the  Baptist's  head  demanded. 

For  this  deed  of  blood  was  she,  too, 
Execrated;  and  as  spectre 
Must  until  the  Day  of  Judgment 
Ride  among  the  goblin  hunt. 

In  her  hands  she  carries  ever 
That  sad  charger,  with  the  head  of 
John  the  Baptist,  which  she  kisses: 
Yes,  the  head  with  fervor  kisses. 


For  time  was,  she  loved  the  Baptist — 
'Tis  not  in  the  Bible  written, 
But  there  yet  exists  the  legend 
Of  Herodias'  bloody  love — 

Else  there  were  no  explanation 
Of  that  lady's  curious  longing- 
Would  a  woman  want  the  head  of 
Any  man  she  did  not  love? 

Was  perhaps  a  little  peevish 
With  her  swain,  had  him  beheaded; 
But  when  she  upon  the  charger 
Saw  the  head  so  well  beloved, 

Straight  she  wept  and  mad  became, 
And  she  died  of  love's  distraction — 
Love's  distraction!     Pleonasmus! 
Why,  Love  is  itself  distraction! 

Rising  up  at  night  she  carries, 
In  her  hand,  as  now  related, 
When  she  hunts,  the  bleeding  head — 
Yet  with  woman's  maniac  frenzy 

Sometimes  she,  with  childish  laughter, 
Whirls  it  in  the  air  above  her, 
Then  again  will  nimbly  catch  it, 
Like  a  plaything  as  it  falls. 


"  Translation  into  English  is  by  Thomas  Selby  Egan  (London,  1876). 
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But  for  thee,  Herodias, 
Say,  where  art  thou?     Ah,  I  know  it, 
Thou  art  dead,  and  liest  buried 
By  thy  walls,  Jerusholayim ! 

Starkened  sleep  of  death  by  daylight 
Sleep'st  thou  in  the  marble  coffin; 
But  at  midnight  then  awake  thee 
Cracking  whips,  huzza  and  halloh ! 

And  thou  follow'st  that  wild  army 
With  Diana  and  Abunda, 
With  their  merry  hunt-companions 
Who  detest  the  cross  and  pain ! 

What  a  costly  company! 
Could  I  nightly  hunt  among  ye, 
Through  the  forests!     I  would  ever 
Ride  by  thee,  Herodias! 

For  I  love  thee  more  than  any! 
More  than  yonder  Grecian  goddess, 
More  than  yonder  Northern  fairy, 
I  adore  thee,  thou  dead  Jewess! 

Yes,  adore  thee!     I  have  marked  it 
In  the  trembling  of  my  soul. 
Love  me  and  become  my  darling, 
Beauteous  form,  Herodias, 

Love  me  and  become  my  darling! 
Cast  away  that  bloody  plaything 
With  the  charger,  and  delight  in 
Daintier  and  far  better  dishes. 


I  the  true  knight  am  so  truly, 
Whom  thou  wantest — matters  little, 
Thou  art  dead  and  damned  already — 
I  have  no  such  prejudices — 

Doubtless  with  my  own  salvation 
There's  a  hitch,  and  if  I  really 
Still  am  reckoned  with  the  living 
I  begin  at  times  to  doubt! 

As  thy  champion  then  accept  me, 
As  thy  cavalier-servente ; 
I  will  still  thy  mantle  carry 
And  will  bear  with  all  thy  whims. 

Every  evening,  close  beside  thee, 
I  will  ride  in  that  wild  army, 
And  we'll  fondle,  laughing  loudly 
Over  all  my  mad  discourse. 

I  will  make  the  hours  fly  quickly 
Through  the  night — but  in  the  daytime 
Joy  must  pause  awhile  and  weeping 
I  will  sit  above  thy  grave. 

Yes,  by  day  will  sit  complaining 
On  the  dust  of  royal  tombs, 
On  the  grave  of  my  beloved  one, 
By  thy  walls,  Jerusholayim. 

Aged  Jews,  whilst  passing  by  me. 
Will  believe  that  I  am  mourning 
O'er  the  Temple's  last  destruction 
And  thy  walls,  Jerusholayim. 


Mr.  Jacob  N.  Beam,  in  an  article  published  in  Modem  Language 
Notes  (January,  1907),  says  of  the  story  ofjSalome  and  the  Baptist 
that  this  love  element  is  probably  wholly  of  nineteenth-century  romantic 
origin.  "It  does  not  seem  to  have  existed  in  the  older  authorities 
on  the  legends  of  the  martyrs  and  saints."  Eusebius  Kmesenus  spoke 
of  Salome  playing  with  the  head  as  with  an  apple,  but  he  said  nothing 
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of  Salome's  passion  for  John.  Mr.  Beam  adds:  "In  view  of  the  well- 
known  fertility  and  perversity  of  Heine's  imagination,  it  is  likely  that 
he  invented  the  Sage,  pure  and  simple,  and  assigned  a  fictitious  source." 

Wilde  no  doubt  based  his  story  of  Salome's  passion  on  the  passage 
in  "Atta  Troll."  He  borrowed  from  Flaubert's  story  the  stage  setting, 
the  banquet,  the  cistern,  the  voice  of  the  Baptist,  the  Roman  visitors, 
the  desire  of  Herod  for  Salome,  who  in  Flaubert's  tale  is  an  innocent 
and  charming  young  girl,  hardly  knowing  John's  name. 

Mr.  Percival  Pollard  translated  into  English  an  essay  on  Salome 
by  a  Spaniard,  Gomez  Carillo,  who  had  talked  with  Wilde  about 
portraits  of  Herodias'  daughter.  This  translation  was  published  in 
an  issue  of  Papyrus  (1906),  edited  by  Mr.  Michael  Monahan.  Wilde 
said  to  Carillo:  "I  have  always  longed  to  go  to  Spain,  that  I  might 
see  in  the  Prado  Titian's  Salome,*  of  which  Tintoretto  once  exclaimed: 
'Here  at  last  is  a  man  who  paints  the  quivering  flesh!'"  And  Wilde 
asked  him  if  Carillo  knew  the  Salome  of  Stranzioni  and  that  of  Ales- 
sandro  Veronese.' 

According  to  Carillo,  the  dramatist  dreamed  constantly  of  Salome 
and  her  dance.  At  times  he  saw  her  chaste,  and  he  spoke  of  her  as 
"a  gentle  princess,  who  danced  before  Herod  as  if  by  a  call  from 
Heaven."  He  then  saw  her  quivering  body  lily  tall  and  pale.  "Veils 
woven  by  angels  conceal  her  slenderness,  her  blonde  hair  flows  like 
molten  gold  over  her  shoulders." 

And  once,  seeing  the  picture  of  a  woman's  pale  head,  severed  from 
her  body,  Wilde  exclaimed:  "Why,  that  is  Salome,"  and  he  told  a 
story  found  in  a  Nubian  gospel.  A  Jewish  princess  made  a  present 
of  an  apostle's  head  to  a  young  philosopher.  The  youth  smiled  and 
said  unto  her:  "I  should  rather  have  your  own  head,  my  dear."  The 
princess  went  away  all  pale.  That  night  a  slave  visited  the  philosopher, 
and  he  bore  with  him  on  a  golden  plate  the  head  of  the  woman.  The 
scholar  looked  up  and  said:  "Why  all  this  blood?"  and  he  turned  a 
leaf  in  Plato.     Wilde  believed  this  Jewish  princess  was  Salome. 

Picture  after  picture    did  not  satisfy  his  ideal.      The   Salome   of 

*  For  a  discussion  of  certain  pictures  of  Salome  see  Ars  et  Labor  (Milan,  February,  1907). 
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Leonardo  was  too  cold  in  its  dignity.  He  did  not  tarry  before  the 
Salome  of  Dtirer,  of  Ghirlandajo,  of  Leclerc,  of  Van  Thulden.  The 
Salome  of  Regnault  was  a  gypsy  with  an  English  complexion.  Moreau  's 
revealed  to  him  "the  soul  of  the  dancing  princess  of  his  dreams," 
and,  thinking  of  this  picture,  he  would  repeat  Huysman's  sumptuous 
words:  "She  is  nearly  naked.  In  the  whirl  of  the  dance  the  veils 
are  unloosed,  the  shawls  are  fallen  to  the  ground,  and  only  jewels 
clothe  her  body.  The  tiniest  of  girdles  spans  her  hips;  a  costly  jewel 
glows  like  a  star  between  her  breasts;  a  chain  of  garnets  fades  into 
the  glow  of  her  hair."*  A  woman  whom  Wilde  met  by  chance  in  the 
street  set  him  a-dreaming  of  the  daughter  of  Herodias,  and  before 
a  jeweller's  window  he  would  plan  various  combinations  of  gems  to 
deck  his  idol.  Sometimes  he  thought  she  must  have  been  resplendent 
in  nudity,  but  "strewn  with  jewels,  all  ringing  and  tinkling  in  her  hair, 
on  her  ankles,  her  wrists,  her  throat,  enclosing  her  hips  and  heightening 
with  their  myriad  glittering  reflections  the  unchastity  of  that  unchaste 
amber  flesh.  For  of  an  unknowing  Salome,  who  is  a  mere  tool,  I  re- 
fuse to  hear  a  word.  In  Leonardo's  painting,  her  lips  disclose  the 
boundless  cruelty  of  her  heart.  Her  splendor  must  be  an  abyss; 
her  desire  an  ocean;  .  .  .  that  the  pearls  on  her  breast  die  of  love; 
that  the  bloom  of  her  maidenhood  pales  the  opals  and  fires  the  rubies, 
while  even  the  sapphires  on  this  feverish  skin  lose  the  purity  of  their 
lustre." 

Did  Salome  dance  the  wondrous  dance  imagined  by  Flaubert?  Was 
she  the  dancer  of  Moreau? 

The  painters  of  old  times  clothed  her  in  the  costume  of  their  own 
period,  and  she  danced  as  the  noble  dames  of  their  own  period  would 
have  minced  it,  strutted  it,  or  lolled  and  languished  at  the  court.  The 
dance  might  have  been  at  a  Dutch',  Italian,  or  German  ball.  See,  for 
example,  the  picture  by  Israel  von  Menecken  or  the  one  by  Karel  von 
Mander.  In  the  latter  Herod  is  clothed  as  a  deep-thinking  philosopher; 
Salome  is  sumptuously  dressed,  with  a  long,  flowing  train,  with  a  high- 
cut  bodice,  with  a  jewelled  velvet  head-dress,  and  she  is  attended  by 

*  For  a  remarkable  description  of  Salome's  dance  see  "En  Rade,"  a  novel  by  J.  K.  Huysmans,  pp.  34-39. 
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a  handsome  sprig  of  nobility.     In  a  corner,  far  in  the  background,  the 
sworder  is  already  at  work  on  the  kneeling  John. 

In  illuminated  manuscripts  of  the  fourteenth  century  and  in  windows 
of  stained  glass,  Salome  walks  on  her  hands  before  Herod,  to  his  great 
delight  and  to  the  amazement  of  his  guests,  who  uplift  hands.  For  in 
an  old  version  of  the  New  Testament  it  is  said  that  Salome  ' '  vaulted 
before  Herod.  The  pictorial  representations  of  this  performance  are 
disappointing.  The  daughter  of  Herodias  is  clad  as  in  a  meal-sack, 
and  not  even  her  feet  are  visible.     Furthermore,  she  is  sour-visaged. 

The  early  fathers  of  the  church  insisted  that  the  dance  was  sug- 
gestive, provocative,  wanton.  Saint  Gregory  reproached  the  Emperor 
Julian  for  his  misuse  of  dancing,  saying:  "If  it  pleases  you  to  dance, 
if  your  inclination  drags  you  to  these  festivities,  of  which  you  seem  to 
be  passionately  fond,  dance  as  much  as  you  like;  but  why  renew 
before  our  eyes  the  dissolute  dances  of  the  barbarous  Herodias  and 
the  pagans?  Perform,  rather,  the  dance  of  King  David  before  the  ark; 
dance  to  honor  God.  These  exercises  of  peace  and  piety  are  worthy 
of  an  emperor  and  a  Christian." 

Poor  Salome !  Does  not  the  Breton  folk-song  remind  a  maiden  with 
itching  feet  of  the  daughter  of  Herodias?  "When  thou  seest  dancing, 
think  of  the  bloody  head  of  John  the  Baptist  on  the  charger,  and 
hellish  longing  will  not  fill  thy  soul." 

According  to  Saint  Chrysostom,  Salome  committed  a  double  crime: 
she  danced,  and  she  pleased  by  her  dancing  ("Duplex  crimen,  et  quod 
saltavit  et  quod  placuerit").  It  was  Satan  who  made  her  dance  grace- 
fully, and  therefore  she  delighted  Herod,  who  fell  into  her  snares. 
For  Satan  is  always  present  when  there  is  dancing.  "To  love  the  dance 
is  to  abuse  the  gifts  of  the  Lord  and  to  go  contrary  to  his  views  in 
giving  us  feet,  for  feet  were  given  to  us,  not  to  make  a  shameful  use 
of  them,  as  in  the  dance,  but  only  to  walk  modestly."  And,  if  the  body 
be  dishonored  by  these  indecent  movements,  how  much  more  is  the 
soul! 

It  is  true,  said  the  saint,  that  dancing  to-day  does  not  cause  the  death 
of  John  the  Baptist,  but  it  does  harm  to  the  members  of  our  Lord. 
They  that  dance  to-day  do  not  ask  for  the  head  of  John  the  Baptist 
on  a  charger,  but  they  ask  for  Satan  the  souls  of  all  that  are  present. 
If  the  daughter  of  Herodias  is  not  now  at  a  ball,  the  Devil  who  danced 
then  in  some  way  in  her  is  present,  and  he  enlivens  the  dances  and 
takes  souls  captive  by  them.  Yet  this  saint  was  named  the  golden- 
mouthed. 

In  like  manner  the  Censure  of  the  Waldenses  and  Albigenses  used 
Salome  as  a  shocking  example.  What  did  they  not  say?  "As  many 
paces  as  a  man  maketh  in  dancing,  so  many  paces  doth  he  make  to 
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hell."  Observe  the  directness  of  this  statement.  Then  the  story  of 
Salome  is  told — and  conclusions  are  drawn. 

"For  the  women  come  not  willingly  to  the  dance  if  they  be  not 
painted  and  adorned;  the  which  painting  and  ornament  is  as  a  grind- 
stone upon  which  the  Devil  sharpeneth  his  sword.  They  that  deck 
and  adorn  their  daughters  are  like  those  who  put  dry  wood  to  the 
fire,  to  the  end  it  may  burn  the  better :  for  such  women  kindle  the  fire 
Luxury  in  the  hearts  of  men.  .  .  .  For  dancing  is  the  pomp  of  the  Devil, 
and  he  that  danceth  maintaineth  his  pomp  and  singeth  his  mass. 
For  the  woman  that  singeth  in  the  dance  is  the  prioress  of  the  Devil,  and 
those  that  answer  are  clerks,  and  the  beholders  are  the  parishioners, 
and  the  music  are  the  bells,  and  the  fiddlers  the  ministers  of  the  Devil. 
'For  as  when  hogs  are  strayed,  if  the  hogherd  call  one,  all  assemble 
themselves  together:  so  the  Devil  causeth  one  woman  to  sing  in  the 
dance  or  to  play  on  some  instrument,  and  presently  all  the  dancers 
gather  together."  There  is  much  more  of  this  and  some  of  the  words 
are  themselves  unseemly. 

The  daughter  of  Herodias  was  by  some  supposed  to  lead  the  dancing 
at  the  Devil's  Sabbath.  There  was  no  lack  of  partners  for  the  women. 
Amiable  and  graceful  demons  were  ready.  But  sometimes  a  young 
girl  preferred  to  dance  with  a  frog.  Jeannette  d'Abadie  saw  Mme. 
de  Martibalserena  dance  with  four  at  the  same  time  at  a  Sabbath  per- 
sonally conducted  by  Satan,  who  fiddled  in  an  extraordinarily  wild 
manner.  Satan's  favorite  instrument,  by  the  way,  was  the  fiddle, 
though  he  occasionally  favored  the  bagpipe. 

As  the  Negro  preacher  Jones,  of  Cleveland,  Ohio,  remarked,  in  the 
course  of  a  powerful  discourse  reported  by  Artemus  Ward:  "Whar 
there's  dancing,  there's  fiddling;  whar  there's  fiddling,  there's  unright- 
eousness; and  unrighteousness  is ' wickedness,  and  wickedness  is  sin! 
That's  me — that's  Jones." 

Nor  should  it  be  forgotten  that  Satan  is  a  most  accomplished  dancer. 
In  1507  he  appeared  in  the  market-place  at  Leybach,  where  there  was 
dancing.  He  was  disguised  as  a  handsome  young  man  dressed  with 
fastidious  care.  "The  Prince  of  Darkness  is  a  gentleman."  He  chose 
for  a  partner  one  Ursula,  "a  maiden  of  a  joyous  disposition  and  easy 
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manners."  In  the  heat  of  the  dance  he  suddenly  disappeared  with 
Ursula  and  forgot  to  restore  her  to  her  friends.  So  once  in  Naumburg 
the  Devil  footed  it  gayly  with  a  coquettish  bride,  and  to  the  consterna- 
tion of  the  other  dancers,  who  uttered  vain  cries  of  distress,  he  leaped 
into  the  air  with  her,  and  with  such  agility  and  force  that  he  disap- 
peared with  his  partner  through  the  ceiling. 

Yet  what  man  of  us  does  not  feel  the  force  of  the  words  put  by 
Landor  into  the  mouth  of  William  Penn?  "There  is  something  in  a 
violin,  if  played  discreetly,  that  appeareth  to  make  hot  weather  cool, 
and  cold  weather  warm  and  temperate;  not,  however,  when  its  chords 
have  young  maidens  tied  invisibly  to  the  end  of  them,  jerking  them  up 
and  down  in  a  strange  fashion  before  one's  eyes,  and,  unless  one  taketh 
due  caution,  wafting  their  hair  upon  one's  face  and  bosom,  and  their 
very  breath  too  between  one's  lips,  if  peradventure  one  omitteth  to 
shut  them  bitterly  and  hold  tight." 

As  the  old  carol  puts  it : — - 

Thus  wine  and  women  we  do  see, 

Men's  minds  to  folly  win; 
For  Herod  did  too  soon  agree, 

And  gave  consent  to  sin. 
Then  on  this  day,  as  Scriptures  say, 

Saint  John  did  lose  his  head, 
Whilst  she  did  sing  before  the  king, 

As  he  at  table  fed. 

In  Flaubert's  "Herodias"  Salome  danced  as  dance  the  priestesses  of 
India,  as  the  Nubians  of  the  cataract,  as  the  bacchantes  of  Lydia.     Now 
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she  pursued,  light  as  a  butterfly,  as  a  curious  Psyche,  as  a  vagabond 
soul,  some  one  unseen  who  ever  fled  before  her.  Now  she  was  languor- 
ous, so  that  no  one  knew  whether  she  wept  a  god  or  was  dying  in  his 
arms.  Now  she  danced  the  danse  du  ventre,  with  eyelids  half-closed, 
with  face  immovable.  Now  she  was  like  a  wind-swept  flower.  And 
now  from  her  arms,  feet,  clothing,  flashed  forth  sparks  which  inflamed 
the  men  looking  on  her  with  dilated  nostrils.  And  the  tetrarch  cried 
out:  "Come!  come!  You  shall  have  Capernaum,  the  plain  of  Tiberias, 
my  strongholds,  the  half  of  my  kingdom!"  'Twas  then  she  said  to  him 
in  a  childlike  manner:  "  I  wish  that  you  would  give  me  on  a  charger  the 
head" —  She  had  forgotten  the  name  her  mother  had  whispered  in 
her  ear.  At  last  she  remembered,  and  said  with  a  smile:  "The  head  of 
Iaokannan!" 

For  Flaubert's  Salome,  as  the  heroine  of  Home's  tragedy,  *  is  a  simple 
maiden,  who  knows  not  love,  and  is  merely  the  unconscious  tool  of  a 
corrupt  and  revengeful  mother. 

Home,  in  his  preface  to  the  first  "library  edition"  of  "Orion"  (1871), 
— the  ninth  edition  in  all, — wrote  these  words,  that  might  be  well 
appended  to  "John  the  Baptist,"  as  we  shall  see: — 

"From  time  immemorial,  though  this  monomania  of  superstition 
seemed  to  reach  its  height  in  the  cruel  self-martyrdom  of  old  monastic 
devotees  and  their  deluded  victims,  the  system  of  'mortifying  the  flesh,' 
and  the  general  view  taken  of  the  human  body,  with  all  its  immutable 
laws  and  functions,  has  continued  down  to  the  present  day.  Not- 
withstanding all  the  knowledge  of  physiology  and  the  psychology 
inextricably  involved  in  our  corporeal  fabric  and  conditions,  the  same 
dead-set  against  man's  body  is  constantly  made.  Man  seems  deter- 
mined to  know  better  than  his  Maker,  and  not  merely  to  regulate  dog- 
matically, but  altogether  to  check,  if  not  expunge,  some  of  the  divine 
ordinations.  Among  the  latest  signs  of  this  asceticism  we  may  point 
to  an  article  that  has  just  appeared — and  in  one  of  the  most  intellectual 
of  our  periodicals — entitled  'The  Fleshly  School  of  Poetry'  [Home 
referred  to  Robert  Buchanan's  violent  article  against  Rossetti  and 

""John  the  Baptist,  or  the  Valor  of  the  Soul,"  one  of  three  "Bible  Tragedies,"  by  Richard  Hengist 
Home,  published  in  1881. 
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Swinburne,  which  Buchanan  published,  signing  an  assumed  name]. 
Supposing  there  were  such  a  school,  why  should  it  not  exist,  as  well  as 
schools  that  preach  exclusively  of  the  spirit?  Are  we  gravely  to  be 
told  at  this  day  that  '  the  flesh  and  the  devil '  are  almost  cognate  terms, 
and  that  the  spirit  and  the  devil  never  cause  men  to  commit  evil  deeds? " 

In  Home's  tragedy  Herod  and  Herodias,  who  is  "richly  and  im- 
modestly attired,"  are  seated  at  chess  in  the  portico  of  the  palace. 
(We  have  here  to  do  only  with  scenes  in  which  the  mother  and  daughter 
figure.)  John,  the  "wild  man  from  the  wilderness,"  enters  to  warn 
Herod  of  his  doom.  He  denounces  Herodias  as  a  stone-eyed  "con- 
cubine." 

Herodias,  after  a  vain  search  for  means  of  vengeance,  bethinks  herself 
of  Salome.  In  the  third  scene  of  the  second  act  the  curtain  rises  on 
Herodias  caressing  Salome  in  the  girl's  bedchamber. 

Herodias.     Thou  hast  a  Maenad  shape,  and  in  the  dance 
'Twill  best  be  seen. 

Salome.     But  not  as  for  the  bath! 

Herodias.     No;   for  these  garments  I  will  substitute 
This  rich  transparent  veil  and  wide-mesh'd  nets 
Enwrought  with  gold  threads  and  keen-flashing  gems. 
Come — fold  thee — thus — or  thus? 

Salome.     I  fear  this  dress  will  discompose  all  modesty. 

The  girl  in  her  innocence  cannot  understand  her  mother,  who  talks 
of  plotting  with  music  and  lamps,  wine  and  incense,  to  breed  delirium 
when  she  dances.  Herodias  answers :  "The  better  will  thine  innocence 
and  art  make  others  feel  it." 

Herodias.     Cast  back  thy  beaming  hair — thine  arms  on  high 
Wave,  and  fling  back,  and  bend  thy  serpent  shape 
On  all  sides,  thus — t'  the  music.     I  shall  call  thee 
"Dipsas"! 

Salome.     A  burning  serpent!   do  not  so! 

Herodias  {laughing).     Or  "Seminuda"!   vestal  of  the  sun! 

Salome.     I  do  not  like  these  names. 
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In  the  festal  hall  Herodias  plies  Herod  with  wine,  and  there  is  music 
of  psaltery,  sackbut,  harps,  and  cymbals.  She  tells  him  of  a  wondrous 
dancing-girl.  Herod  drinks,  but  would  fain  taste  the  wine  of  his  first 
youth.  "The  king  falls  into  a  delirium,  as  the  colors  of  the  incense  are 
varied  with  the  movements  of  the  dance  music." 

Meanwhile  Herodias  undresses  Salome. 

Herodias  (wildly).     Now!  now!  my  shrinking  girl. 
Salome.     What  would  you  do? 
Herodias.     Make  you  a  true  Terpsichore! 
Salome.     But  not  like  Greek  or  Roman  statuary. 

Herodias.     Take  this  veil! 
This  flying  cloud!     Hold  out  your  wrists!     These  bracelets! 
The  jewelled  anklets  now!     That's  well.     Now  fold  thee 
I'  the  lustrous  serpent  volumes  of  this  scarf. 
The  King  is  mad  for  thee !  begone !   and  dance ! 

She  thrusts  Salome  out.     She  hears  the  dance  music  in  the  hall. 

Herodias.     Ha!   the  harp  and  flute! 
Sackbut  and  cymbals!   now  the  tambourine 
Beats  at  the  heart  and  spins  around  the  brain! 
Now  I  behold  my  glorious  naked  one! 
Yet  not  all  naked — I'm  too  wise  for  that — 
How  the  witch  dances!     Ha!   ha!   Seminuda! 
She  was  well  named,  I  know;   for  madness  breeds 
On  expectation — pants  for  the  next  moment! 
That's  well!     I  love  the  changes  of  the  dance! 
Oh,  it  is  wondrous  beautiful,  my  girl! 
My  grace — my  limbs — my  glancing  mysteries — 
My  jewelled  anklets — rich  breasts — showers  of  hair! 
Oh,  I  will  kiss  my  beautiful  one  all  over, 
And  with  fond  bites  of  transport  cover  her! 

Salome  is  dancing  in  the  festal  hall,  with  a  tambourine  in  one  hand 
and  amidst  clouds  of  incense  of  changeful  colors.  Herod  is  in  a  wild 
rapture. 

"The  priestess  of  Sol's  Temple  now  hath  sent 
A  goddess  clad  in  nought  but  odorous  clouds 
To  madden  each  delight!     No  more!     No  more! 
Yet  cease  not — cease  not — my  brain  whirls!     No  more! 
Her  flying  locks  were  golden!     Now  they  change 
To  gilded  black,  shot  with  a  lightning  blue ! 
Now,  all  of  silver!   tossing  flames!   and  now — 
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Her  limbs  are  roseate,  and  a  sparkling  dew 

Besprays  her  symmetry,  as  from  the  sea 

Her  feet  came  splashing  through  the  bright-edged  foam! 

I  say,  no  more!     Oh,  I  do  swear  to  give  thee 

Whatever  thou  shalt  ask,  thou  wondrous  sprite ! 

Yea,  to  my  kingdom's  half — hear  it,  ye  gods! 

Ye  great  lords,  captains  all— all  hear  the  king!" 

Salome  retires  amidst  clouds  of  incense  and  the  clash  of  cymbals. 
A  lord  remarks  aside:    "The  king  hath  lost  his  wits." 

Herod.     Now  breathe  soft  Lydian  flutes  with  sweet  accord 
Of  voice  and  dulcimer!     I'll  drink  no  more, 
But  let  the  fumes  of  wine  give  music  shapes. 
And  visions  of  such  forms  as  now  we  saw 
Multiplied,  passion- varied,  intervolvent  limbs! 

Salome,  half -fain  ting,  enters  the  marble  bathroom. 

Salome.     Why  was  the  king  so  wrought  upon?     What  spell 
Can  a  girl's  dance  enkindle,  thus  to  madden 
Into  such  promises? 
(She  walks  up  to  a  mirror  and  prepares  for  the  bath.) 

Herodias  (enters).     Witch!  larks-heel!   now 
Will  I  kiss  thy  feet,  thou  wonder! 

Salome.     Have  I  done  so  very  well? 

Herodias.     Oh,  matchless  well! 

Herodias  tells  her  to  ask  for  John's  head.  The  girl,  dismayed, 
shrinks,  refuses,  is  threatened,  and  at  last  consents.  She  asks.  A 
hurricane  rises.  Herod  comes  on  the  stage  and  protests.  "I  do  repent 
mine  oath.  Curs'd  be  that  dance!"  But  Herodias  reminds  him  that 
his  crown  and  his  life  are  at  stake. 
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Mr.  Lawrence  Gilman,  in  his  "Strauss's  Salome"  (London  and  New 
York,  1907),  refers  to  a  "dramatic  poem"  written  and  published  in  this 
country  by  Joseph  Converse  Heywood. 

In  the  libretto,  "John  the  Baptist,"  written  by  Gustav  Nicolai, 
published  at  Leipsic  in  1835  for  an  oratorio  in  two  acts,  Herod  is  in 
doleful  dumps.  He  regrets  that  he  ever  saw  Herodias,  but  the  feast 
is  prepared,  and  the  guests  assemble.  Andrew  and  John  sing  in  the 
dungeon.  Andrew  assures  the  Baptist  that  the  king  is  willing  to  let 
him  escape;  but  John  insists  on  remaining  a  prisoner.  They  farevvell 
each  other.  Herodias  observes  the  king's  perturbation  and  is  afraid, 
but  she  remembers  that  Herod  has  for  some  time  looked  lustfully  on 
her  daughter.  Furthermore,  she  observes  that  he  is  heated  with  wine. 
Salome  dances  and  sings,  and  her  song  is  a  paraphrase  of  these  words 
from  the  Song  of  Solomon :  "  My  beloved  is  white  and  ruddy ;  his  locks 
are  bushy,  and  black  as  a  raven;  his  eyes  are  as  the  eyes  of  doves;  his 
lips  like  lilies,  dropping  sweet  smelling  myrrh;  his  mouth  is  most  sweet." 
And  she  adds:  "Such  a  one  is  my  beloved.  The  beloved  one  art  thou, 
my  king."  Herod  exclaims,  "  How  beautiful  she  is!  Fill  again  my  cup ! 
Ecstasy  dissolves  my  body."  Salome  again  dances  and  sings:  "My 
beloved  is  the  chief  est  among  ten  thousand.  His  head  is  as  the  most 
fine  gold.  His  belly  is  as  bright  ivory  overlaid  with  sapphires;  his 
legs  are  as  pillars  of  marble,  set  upon  sockets  of  fine  gold."  The  king 
is  crazed  with  love  and  wine.  There  is  a  trio  in  which  Salome  woos  the 
King,  and  Herodias  exults  in  her  vengeance.  Alas  for  John !  He  sings 
passages  from  the  "De  Profundis"  and  welcomes  the  executioner. 
The  hosts  of  hell  rejoice.  Salome  brings  in  the  head,  and  the  dismayed 
guests  leave  the  banqueting-hall.  Andrew  curses  the  guilty  three,  who 
are  overwhelmed  with  remorse  and  terror.  Salome  exclaims:  "Why, 
O  mother,  did  I  heed  your  counsel,"  and  she  and  Herodias  curse  the 
day  of  their  birth. 

Only  a  passing  reference  can  here  be  made  to  Hermann  Sudermann's 
play  "John  the  Baptist,"  in  which  the  Salome  dances,  or  to  the  poems 
by  Charles  Lamb,  Arthur  Symons,  and  Stephane  Mallarme. 

Then  there  is  the  Salome  of  Jules  Laforgue. 

Laforgue's  maiden  was  a  metaphysician,  and  John,  or  Iaokanann,  as 
he  spells  it,  was  a  socialist  from  a  Northern  country,  probably  Ger- 
many. 

She  lived  on  one  of  the  White  Esoteric  Islands  ruled  over  by  the 
tetrarch  Emerald- Archetypas.  John  had  wandered  to  these  islands, 
and  brought  with  him  revolutionary  and  incendiary  papers,  so  he  was 
soon  dungeoned.  Princes  of  the  Northern  country  from  which  he  came 
visited  the  islands,  and  were  shown  every  honor.     They  looked  at  the 
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sea  from  the  palace  windows,  "the  sea,  the  sea,  always  new  and  re- 
spectable, the  sea,  since  there  is  no  other  name  by  which  it  may  be 
called."  The  tetrarch  feared  that  perhaps  they  had  come  to  claim  their 
subject  John,  who  might,  after  all,  be  "a  gentleman  of  genius."  The 
princes  were  carefully  dressed,  pomaded,  gloved;  their  hair  was  parted 
in  the  middle,  and  locks  were  arranged  on  the  temples  so  as  to  give  tone 
to  profiles  on  medals.  They  congratulated  the  tetrarch  on  his  islands, 
on  the  White  Basilica,  where  they  heard  a  "Tsedium  laudamus,"  on 
the  cemetery  of  beasts  and  things,  and  on  other  curiosities. 

They  partook  of  a  sumptuous  fish  and  vegetarian  dinner;  they  visited 
the  wonderful  aquarium  and  gaped  at  the  fields  of  sponges,  plantations 
of  asparagus  swollen  in  the  alcohol  of  silence;  they  finally  saw  John 
in  his  dungeon.  The  nephew  of  the  satrap  of  the  North  cursed^him 
bitterly,  and  asked  if  it  were  here  that  he  had  come  to  be  hanged.^|At 
this  the  tetrarch  was  much  relieved. 

They  had  not  yet  seen  Salome,  the  singularly  accomplished  Salome, 
for  whom  they  had  brought  presents, — paints  without  carbonate  of 
lead,  powders  without  bismuth  or  white  lead,  restorers  without  can- 
tharides,  depilatories  without  arsenic,  milk  washes  without  corrosive 
sublimate,  dyes  that  were  wholly  vegetable,  two  demijohns  of  per- 
fumed waters  of  spring  and  autumn.  But  so  far  they  had  caught  only 
a  glimpse  of  a  young  girl  "melodiously  emmuslined  in  spiderlike  jonquil 
with  black  peas." 

They  were  entertained  in  full  court.  "An  orchestra  of  ivory  instru- 
ments improvised  a  little  unanimous  overture  in  a  lively  and  fatalistic 
mode."  There  were  musical  ciowns,  serpent-like  women  who  twisted 
themselves  and  lisped  the  hymn  that  begins,  "Biblis,  my  sister,  BibJis," 
virtuosos  of  tne  flying  trapeze  writh  ellipses  that  were  nearly  sidereal. 
There  were  skaters  on  natural  ice  who  waltzed,  who  etched  flamboyant 
Gothic  cathedrals.  There  was  a  theory  of  tableaux  vivants.  There 
was  improving  conversation.  Then  Salome  appeared,  hermetically 
emmuslined,  but  with  arms  of  angelic  nudity  and  with  more  singular 
exposures.  She  tottered  as  she  walksd,  though  she  wras  shod  only  with 
ankle-rings. 

The  tetrarch,  her  father,  glowed  in  ecstasy  of  pride.  And  Salome 
began  her  long  and  metaphysical  discourse.  "How  Nothingness,  that 
is  to  say,  the  latent  life  which  will  see  the  day  after  to-morrow,  or 
perhaps  sooner,  is  estimable,  absolvent,  co-existent  with  infinity, 
limpid  as  anything!     Love!     Inclusive  mania   of  not   wishing  to  die 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS    AVENUE    and    BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Long- 
wood,  Jamaica  Plain,  and  Brookline. 

There   are    Safe  Deposit  Vaults  and  Storage  Vaults  at  the 
Branch  Office. 

MAIN     OFFICE,     33     STATE     STREET 
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MISS    M.  F.   FISK 

THE     RED     GLOVE    SHOP 

322    BOYLSTON    STREET 

Has  received  her  complete  line  of  Spring  Gloves. 
Every  care  has  been  given  to  the  selection  of 
leather  —  colors  —  style  and  lengths — for  the  pre- 
vailing Fashions. 


Two  New  Songs 

BY 

LULU  MAYE  LOCKWOOD 

A  Humble  Singer  .         .     $0.50 

Words  by  James  Whitcomb  Riley 


Old  Mission  Bells 

Words  by  the  composer 

Also  Five  Nature  Songs 


.50 


C.  W.  THOMPSON  &  CO, 

A  &  B  Park  Street,  Boston 


BOUND  COPIES  of  the 

Boston  Symphony  Orchestra's 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during 
the  season  (  "musically  speaking,  the  greatest  art  an- 
nual of  to-day," — W.  J.  Henderson,  New  York  Sun) 
May  be  obtained  by  addressing 

fKlt.u  &4.VU       SYMPHONY  HALL 


88 


ELIAS  HOWE  CO.,  Court  Street,  Boston 


OLD  VIOLINS 

VIOLAS,   'CELLOS,  BASSES 

Over  600  in  Stock 

Leather  Cases.     Fine  Bows.     Italian  Strings.     Gold  and  Silver 
G  Strings.     2,000  New  Violins  in  stock. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 


absolutely,  O  false  brother,  I  shall  not  tell  you  that  it  is  time  to  explain. 
From  eternity  things  are  things." 

She  talked  and  talked.  The  princes  of  the  North  did  not  dare  to  pull 
out  their  watches,  still  less  to  ask:  "At  what  hour  do  you  go  to  bed?" 
The  courtiers,  intoxicated  by  the  speech,  wiped  foreheads.  There  was 
a  momentary  silence  of  ineffable  confusion. 

The  tetrarch  scrutinized  the  designs  of  his  cushions.  The  speech 
was  finished,  and  the  hard"  voice  of  Salome  asked  for  the  head  of  John 
on  some  sort  of  a  platter.  "But,  my  child,  don't  think  of  it!  This 
stranger" —  The  courtiers  said  that  the  wish  should  be  granted. 
The  princes  of  the  North  made  no  sign  of  approbation  or  disapproval. 

The  head  of  John  was  carried  to  the  top  of  the  tower,  and  Salome, 
with  her  elbows  on  the  parapet  of  the  observatory,  avoiding  national 
festivities,  listened  to  the  familiar  sea  of  fair  nights.  The  head  was  on 
a  cushion.  It  was  phosphorescently  brilliant.  It  had  been  washed, 
painted,  barbered,  and  it  grinned  at  the  twenty-four  million  stars. 

As  soon  as  she  had  received  it,  Salome,  obeying  her  scientific  con- 
science, had  tried  the  famous  experiments  after  decapitation.  She 
was  still  expectant,  but  electric  currents  produced  only  inconsequential 
grimaces.  She  put  an  opal,  as  a  sacred  wafer,  in  the  mouth  of  John,  she 
kissed  compassionately  the  mouth,  she  kissed  it  hermetically,  and 
sealed  the  mouth  with  her  corrosive  seal — an  instantaneous  process 

Then  she  waited  a  minute  and  took  up  the  head  with  her  little  hands 
and  threw  it  into  the  sea.  O  the  noble  parabola!  But,  as  she  wished 
to  clear  the  rocks,  she  bad  miscalculated  the  degree  of  her  own  necessary 
effort,  and  with  a  human  cry  she  fell  over  the  parapet,  and  far  from  the 
din  of  the  national  festivity  she  went  from  cliff  to  cliff  in  a  picturesque 
anfractuosity.  Her  sidereal  diamonds  pierced  her  flesh,  her  skull  was 
shattered,  her  agony  was  for  an  hour. 

Nor  did  she  have  the  viaticum  of  perceiving  John's  head  floating,  a 
phosphorescent  star,  on  the  waves. 

As  for  the  distances  of  the  sky,  they  were  far. 

This  is  the  argument  of  the  tale  of  Salome  as  told  by  Jules  Laforgue, 
who,  born  at  Montevideo,  died  when  he  was  twenty-seven  years  old,  in 
a  little  room  in  Paris,  died  of  consumption  and  poverty,  yet  not  un- 
happy; for  the  English  girl  whom  he  had  married,  sweet  Leah  Lee, 
nursed  him  lovingly,  and  followed  him  after  a  separation  of  only  a  few 
months. 


JOINT   RECITALS 

FRANCES  DUNTON  BROWN,  Soprano        PAUL  MARCH  BROWN,  'Cellist 
Address  PAUL  M.  BROWN,  213  Huntington  Avenue 

Telephone,  Back  Bay  2527-W 

Reasonable  Prices 

SPECIAL  ATTENTION 
GIVEN  ORDER  WORK 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 

Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 

LEWANDOS 

BOSTON   SHOPS 

284  Boylston  Street        17  Temple  Place 

Roxbury  2206  Washington  Street 
Cambridge  1274  Massachusetts  Avenue 

Watertown  I  Galen  Street  (Delivery  in  the  Newtons) 

South  Boston  469  A  Broadway 
Salem  187  Essex  Street  Lynn  70  Market  Street 


New  York  City  Philadelphia 

Albany  Baltimore 

Rochester  Washington 

Springfield 


Worcester  Hartford 

Newport  Bridgeport 

Providence  New  Haven 
Portland 


Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  {  ^orford^oo  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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Twenty-fourth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  MAY  3,  at  2.30  o'clock 

SATURDAY  EVENING,  MAY  4,  at  8  o'clock 


Wagner 


PROGRAMME 


"r»u«.~~  »> 


Weber     ......         Overture  to  the  Opera  '  Oberon 


Brahms  .......       Symphony  in  C  minor,  No.  i 


Prelude  and  "  Love  Death  "  from  "  Tristan  and  Isolde : 
Funeral  Music  from  "  Dusk  of  the  Gods  " 
Prelude  to  "  Lohengrin  " 
Overture  to  "Tannhauser" 
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Emilie  Frances  Bauer 

The  well-known  music  critic  and  lecturer 

Will   give  Two  Lectures 

MONDAY  AFTERNOON,   APRIL  29- 

AT  3.30 

SUBJECT: 

"The  Psychology  of  Richard  Strauss 
and  his  Works" 

AND 

THURSDAY  EVENING,  MAY  2,  at  8.15 

SUBJECT: 

"Opera  Writers  since  Wagner" 

"From  personal  acquaintance  and  interviews" 

(Artists  at  Home  —  European  Support  of  their  Composers  —  Debussy  in  his  Home — 
His  Estimate  of  Himself — Maeterlinck's  Influence  upon  Modern  Music — Maeterlinck 
at  Home — Humperdinck,  Wagner's  Secretary — Puccini  in  his  Italian  Home  finds  Cali- 
fornia Scenery — D'Annunzio,  Librettist  for  Debussy  and  Pugno — Where  the  American 
stands — Horatio  Parker,  Frederick  Converse,  Victor  Herbert  and  others.) 


Tickets  for  the  two  lectures,  two  dollars  and  a  half,  single 
tickets  one  dollar  and  a  half,  may  be  had  at  Steinert  Hall. 

Students'  tickets  at  special  price. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    &    MASSACHUSETTS    AVENUES 

Telephones  j  Ticket  Office  )         fc  ^ 

Branch  Exchange  (  Administration  Offices  )  * 

THIRTY-FIRST    SEASON,  1911  AND  1912 


MAX   FIEDLER,  Conductor 

Programme  at  % 

Twenty-fourth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES    BY   PHILIP    HALE 


FRIDAY   AFTERNOON,   MAY  3 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MAY  4 
AT  8.00  O'CLOCK 

COPYRIGHT,  1911,  BY  C.  A.  ELLIS 


PUBLISHED      BY      C.    A.    ELLIS,      MANAGER 
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Vladimir 

De  Pachmann 

The  Greatest  Pianist 
Of  the  20th  Century 

ON  TOUR 
IN    THE 

UNITED    STATES 


SEASON:  1911-1912 


For  generations  the  appearance  of  new  stars  on  the 
musical  firmament  has  been  announced  —  then  they  came 
with  a  temporary  glitter  —  soon  to  fade  and  to  be  forgotten. 
De  Pachmann  has  outlived  them  all.  With  each  return 
he  won  additional  resplendence  and  to-day  he  is  acknowl- 
edged by  the  truly  artistic  public  to  be  the  greatest  exponent 
of  the  piano  of  the  twentieth  century.  As  Arthur  Symons, 
the  eminent  British  critic,  says : 

"Pachmann   is    the  Verlaine  or   Whistler  of  the 

Pianoforte the    greatest    player 

of  the  piano  now  living." 

Pachmann,  as  before,  uses  the  BALDWIN  PIANO 
for  the  expression  of  his  magic  art,  the  instrument  of  which 
he  himself  says : 

"  ....  It  cries  when  I  feel  like  crying,  it  sings 
joyfully  when  I  feel  like  singing.  It  responds 
—  like  a  human  being  —  to  every  mood.  I 
love  the  Baldwin  Piano." 

Every  lover  of  the  highest  type  of  piano  music  will,  of 
course,  go  to  hear  Pachmann — to  revel  in  the  beauty  of  his 
music  and  to  marvel  at  it. 

It  is  the  beautiful  tone  quality,  the  voice  which  is  music 
itself,  and  the  wonderfully  responsive  action  of  the  Baldwin 
Piano,  by  which  Pachmann 's  miraculous  hands  reveal  to 
you  the  thrill,  the  terror  and  the  ecstasy  of  a  beauty  which 
you  had  never  dreamed  was  hidden  in  sounds. 

8  EAST  34th  STREET,  NEW  YORK 


^=iJ 
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Boston   Symphony  Orchestra 


PERSONNEL 


Thirty-first  Season,  1911-1912 

MAX  FIEDLER,  Conductor 

Violins. 

Witek,  A.,                            Roth,  0.                      Hoffmann,  J. 
Concert-master.             Kuntz,  D.                   Krafft,  F.  W. 
Noack,  S. 

Theodorowicz,  J. 
Mahn,  F. 

Strube,  G. 
Eichheim,  H. 

Rissland,  K.                Ribarsch,  A. 
Bak,  A.                       MuUaly,  J. 

Traupe,  W. 
Goldstein,  H. 

Barleben,  K. 
Fiumara,  P. 

Akeroyd,  J.                 Fiedler,  B. 
Currier,  F.                  Marble,  E. 

Berger,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.                 Kurth,  R.                    Fabrizio,  C. 
Werner,  H.                  Griinberg,  M. 

Violas. 

Ferir,  E. 
Gietzen,  A. 

Spoor,  S.              Pauer,  0.  H.      Kolster,  A. 
Hoyer,  H             Kluge,  M.           Forster,  E. 

Violoncellos. 

VanWynbergen,  C. 
Kautzenbach,  W. 

Schroeder,  A. 
Warnke,  H. 

Keller,  J.                Barth,  C.               Belinski,  M 
Nagel,  R.               Nast,  L.                 Hadley,  A. 

Basses. 

Warnke,  J. 
Smalley,  R, 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K.                  Seydel,  T. 
Jaeger,  A.                    Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes.                    Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G.                    Grisez,  G. 
Lenom,  C.                   Mimart,  P. 
Sautet,  A.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

English  Horn.               Bass  Clarinet.               Contra-Bassoon. 

Mueller,  F.                        Stumpf,  K.                          Mosbach,  J. 

Horns. 

Horns.                 Trumpets.               Trombones.             Tuba. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

Wendler,  G.                Kloepfel,  L.           Hampe,  C. 
Gebhardt,  W.              Mann,  J.                Alloo,  M. 
Hackebarth,  A.           Heim,  G.                Mausebach, 
Schumann,  C.             Merrill,  C.             Kenfield,  L. 

Lorenz, O, 
A. 

Harp. 

Tympani.                                         Percussion. 

Schuecker,  H. 

Neumann,  S.                     Rettberg,  A. 
Kandler,  F.                       Zahn,  F. 

Senia,  T. 
Burkhardt.H, 

Organ.                                                              Librarian. 

Marshall,  J.  P.                                                          Sauerquell,  J. 
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J.IW.im  MMMMM  MM.MM.M.M  M**  W»  MM**  MM  M  MM  C 


Perfection  in  Piano  Making 


5  feet  long 


THE 


^(^iWaxiri 


Quarter   Grand   Style  V,  in  figured  Mahogany, 
price    $675 

It  is  tut  five  feet  long  and  in  Tonal  Proportions 
a  Masterpiece  or  piano   building. 

It  is  Ckickering  &*  Sons*  most  recent  triumph, 
the  exponent  or  nearly  NINETY  YEARS 
experience  in  artistic  piano  building,  and  tne  heir 
to  all  the  qualities  that  the  name  or  its  makers 
implies. 

CHICKERING  WAREROOMS 

Established  1823 


791  TREMONT  STREET,  Corner  Northampton  Street,  near  Mass.  Affc 
BOSTON 
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THIRTY-FIRST  SEASON,  NINETEEN  HUNDRED  ELEVEN  and  TWELVE 


Gtaentg-fnurtl}  jRetjearaai  mb  (Htmmt 


FRIDAY  AFTERNOON,  MAY  3,  at  2.30  o'clock 

SATURDAY  EVENING,  MAY  4,  at  8.00  o'clock 


PROGRAMME 

Weber Overture  to  the  Opera  "Oberon' 


Brahms Symphony  No.  i,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


Wagner  . 


Prelude  und  Liebestod  from  "Tristan  und  Isolde' 
Funeral  Music  from  "Gotterdammerung  " 
Prelude  to  "  Lohengrin  " 
Overture  to  "Tannhauser" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston.  Revised  Regulation  of  August  5.  1808.  —  Chapter  3.  relating  to  the 
covering  of  the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  bis  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat 
therein  provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does 
not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co, 

Our    Complete    Importations    of 

SPRING  GLOVES 

Have  arrived  and  are  being  shown 

<J  Expert  care  has  been  given  to  their  cut  and  finish. 

<I  English  Washable  Gloves  in  Mocha  and  Chamois. 

<J  New  Spring  Colors  in  Glace  and  Cape  Skin  Gloves 
in  all  lengths  suitable  for  prevailing  styles. 


Individuality  in  Spring  Apparel 

Every  day  sees  a  notable  increase  in  our  showing  of  spring 
creations.  Our  suits  and  dresses  include  all  the  new  and 
wantable  fabrics,  colorings,  and  effects,  so  that  a  visit  now 
is  a  genuine  delight. 

Whipcords  and  heavy  serges — silk  serges  —  eolienne — glace 
taffeta  and  changeable  chiffon  taffetas  are  popular  for  early 
spring  wear,  and  all  are  well  represented  in  our  stock.  We 
also  show  new  Eponge  effects.  The  suits  with  coat  edges 
mitered  and  three-tiered  mitered  skirts  are  distinct  favorites. 
We  cordially  invite  your  careful  inspection  of  our  offerings. 

157  TREMONT   STREET 
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Overture  to  the  Opera  "Oberon"  .    .  Carl  Maria  von/ Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826.) 

"Oberon;  or,  the  Elf -king's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche\  music  by  Carl  Maria  von  Weber, 
was  first  performed  at  Covent  Garden,  London,  on  April  12,  1826. 
Weber  conducted.  The  cast  was  as  follows:  Rezia,  Mary  Anne  Paton; 
Mermaid,  Mary  Anne  Goward;  Fatima,  Mme.  Vestris;  Puck,  Harriet 
Cawse ;  Huon,  John  Braham ;  Oberon,  Mr.  Gownell ;  Scherasmin,  acted 
by  Mr.  Fawcett,  "but  a  bass  singer,  named  Isaacs,  was  lugged  in  head 
and  shoulders  to  eke  out  the  charming  quatuor,  'Over  the  Dark  Blue 
Waters.'" 

The  first  performance  in  Boston  was  in  Music  Hall  by  the  Parepa- 
Rosa  Company,  May  23,  1870.* 

Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera  for 
Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  himself  to 
the  task  of  learning  English,  that  he  might  know  the  exact  meaning 
of  the  text.  He  therefore  took  one  hundred  and  fifty-three  lessons 
of  an  Englishman  named   Carey,   and  studied  diligently,   anxiously. 

*  The  cast  was  as  follows:  Rezia,  Mme.  Parepa-Rosa;  Fatima,  Mrs.  E.  Seguin;  Puck,  Miss  Geraldine 
Warden;  Sir  Huon,  William  Castle;  Scherasmin,  A.  Laurence  (sic);  Oberon,  G.  F.  Hall;  Mermaid,  Miss 
Isaacson  (?).  Carl  Rosa  conducted.  A  song  "Where  Love  is,  there  is  Home,"  arranged  by  Howard  Glover 
from  a  theme  in  one  of  Weber's  pianoforte  sonatas,  was  introduced.  The  audience  was  not  large,  and  it 
was  cool. 

JUST  ISSUED 

EDWARD     MAC  POWELL 

Critical  and   Historical  Essays 

Lectures  delivered  at  Columbia  University 
Price,  $1.50 


I.     THE  ORIGIN  OF  MUSIC 

II.  ORIGIN  OF  SONG  vs.   ORIGIN  OF  IN- 

STRUMENTAL MUSIC 

III.  THE  MUSIC  OF  THE  HEBREWS  AND 

THE  HINDUS 

IV.  THE     MUSIC     OF    THE    EGYPTIANS, 

ASSYRIANS,  AND  CHINESE 
V.     THE  MUSIC  OF  THE  CHINESE— (Con- 
tinued) 
VI.     THE  MUSIC  OF  GREECE 
VH.     THE  MUSIC  OF  THE   ROMANS  — THE 

EARLY  CHURCH 
VIII.    FORMATION  OF  THE  SCALE  — NOTA- 
TION 
IX.    THE    SYSTEMS     OF    HUCBALD    AND 
GUIDO   D'AREZZO  — THE    BEGIN- 
NING OF  COUNTERPOINT 
X.    MUSICAL        INSTRUMENTS  —  THEIR 
HISTORY  AND  DEVELOPMENT 


XI.     FOLK-SONG    AND     ITS     RELATION 
TO  NATIONALISM  IN  MUSIC 
XH.    THE    TROUBADOURS,    MINNESING- 
ERS AND  MASTERSINGERS 

XIII.  EARLY  INSTRUMENTAL  FORMS 

XIV.  THE  MERGING  OF  THE  SUITE  INTO 

THE  SONATA 

XV.    THE     DEVELOPMENT     OF     PIANO- 
FORTE MUSIC 
XVI.    THE  MYSTERY  AND  MIRACLE  PLAY 

XVII.  OPERA 

XVIII.  OPERA  (continued) 

XIX.  ON    THE     LIVES    AND    ART    PRIN- 

CIPLES OF  SOME  SEVENTEENTH 
AND  EIGHTEENTH  CENTURY 
COMPOSERS 

XX.  DECLAMATION  IN  MUSIC 

XXI.  SUGGESTION  IN  MUSIC 


ARTHUR  P.  SCHMIDT 

130  BOYLSTON  STREET,  BOSTON  FOR  SALE  BY  ALL  MUSIC  DEALERS 

1547 


Planche"  sent  the  libretto  an  act  at  a  time.  Weber  made  his  first  sketch 
on  January  23,  1825.  The  autograph  score  contains  this  note  at  the 
end  of  the  overture:  "Finished  April  9,  1826,  in  the  morning,  at  a 
quarter  of  twelve,  and  with  it  the  whole  opera.  Soli  Deo  Gloria  III 
C.  M.  V.  Weber."     This  entry  was  made  at  London. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4).  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from 
the  first  scene  of  the  opera  (Oberon's  palace;  introduction  and  chorus 
of  elfs).  After  a  pianissimo  little  march  there  is  a  short  dreamy  pas- 
sage for  strings,  which  ends  in  the  violas.  There  is  a  full  orchestral 
crashing  chord,  and  the  main  body  of  the  overture  begins  (Allegro 
con  fuoco  in  D  major,  4-4).  The  brilliant  opening  measures  are 
taken  from  the  accompaniment  figure  of  the  quartet,  "Over  the 
dark  blue  waters,"  sung  by  Rezia,  Fatima,  Huon,  Scherasmin  (act 
ii.,  scene  x.).  The  horn  of  Oberon  is  heard  again;  it  is  answered  by 
the  skipping  fairy  figure.  The  second  theme  (A  major,  sung  first  by 
the  clarinet,  then  by  the  first  violins)  is  taken  from  the  first  measures 
of  the  second  part  of  Huon's  air  (act  i.,  No.  5).  And  then  a  theme 
taken  from  the  peroration,  presto  con  fuoco,  of  Rezia's  air,  "Ocean! 
Thou  mighty  monster"  (act  ii.,  No.   13),  is  given  as  a  conclusion  to 
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the  violins.  This  theme  ends  the  first  part  of  the  overture.  The  free 
fantasia  begins  with  soft  repeated  chords  in  bassoons,  horns,  drums, 
basses.  The  first  theme  is  worked  out  in  short  periods;  a  new  theme 
is  introduced  and  treated  in  fugato  against  a  running  contrapuntal 
counter-theme  in  the  strings.  The  second  theme  is  treated,  but  not 
elaborately;  and  then  the  Rezia  motive  brings  the  spirited  end. 
At  the  first  performance  of  the  opera  the  overture  was  repeated. 


Symphony  in  C  minor,  No.  i,  Op.  68 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  symphony 
is  not  known. 

In  1862  Brahms  showed  Albert  Dietrich  an  early  version  of  the 
first  movement  of  the  symphony.  Brahms  was  then  sojourning  at 
Miinster. 

This  first  movement  was  afterward  greatly  changed.  He  told  his 
friends  for  several  years  afterward  that  the  time  for  his  symphony 
had  not  yet  arrived.  Yet  Theodor  Kirchner  wrote  to  Marie  Ljpsius 
that  Brahms  had  carried  this  symphony  about  with  him  "many  years" 
before  the  performance;  and  Kirchner  said  that  in  1863  or  1864  he 
had  talked  about  the  work  with  Clara  Schumann,  who  had  then  showed 
him  portions  of  it,  whereas  "scarcely  any  one  knew  about  the  second 
symphony  before  it  was  completed,  which  I  have  reason  to  believe 
was  after  the  first  was  ended;  the  second,  then,  was  chiefly  composed 
in  1877." 

The  first  performance  of  the  Symphony  in  C  minor  was  from  manu- 
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script  at  Carlsruhe  by  the  grand  ducal  orchestra,  November  4,  1876. 
Dessoff  conducted  and  the  composer  was  present. 

The  first  performance  in  Boston  was  by  the  Harvard  Musical  Asso- 
ciation, January  3,  1878. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
kettledrums,  strings.     The  trombones  appear  only  in  the  finale. 

The  first  movements  open  with  a  short  introduction,  Un  poco  soste- 
nuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first  move- 
ment proper,  Allegro,  C  minor.  The  first  four  measures  are  a  prelude 
to  the  chief  theme,  which  begins  in  the  violins,  while  the  introductory 
phrase  is  used  as  a  counter-melody.  The  development  is  vigorous, 
and  leads  into  the  second  theme,  a  somewhat  vague  melody  of  mel- 
ancholy character,  announced  by  wood-wind  and  horns  against  the 
first  theme,  contrapuntally  treated  by  strings.  In  the  development, 
wind  instruments  in  dialogue  bring  back  a  fragment  of  this  first  theme, 
and  in  the  closing  phrase  an  agitated  figure  in  rhythmical  imitation 
of  a  passage  in  the  introduction  enters.  The  free  fantasia  is  most 
elaborate.  A  short  coda,  built  chiefly  from  the  material  of  the  first 
theme,  poco  sostenuto,  brings  the  end. 

The  second  movement,  Andante  sostenuto,  E  major,  3-4,  is  a  pro- 
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foundly  serious  development  in  rather  free  form  of  a  most  serious 
theme. 

The  place  of  the  traditional  scherzo  is  supplied  by  a  movement,  Un 
poco  allegretto  e  grazioso,  A-flat  major,  2-4,  in  which  three  themes  of 
contrasted  rhythms  are  worked  out.  The  first,  of  a  quasi-pastoral 
nature,  is  given  to  the  clarinet  and  other  wood-wind  instruments  over 
a  pizzicato  bass  in  the  'cellos.  In  the  second  part  of  the  movement 
is  a  new  theme  in  6-8.  The  return  to  the  first  movement  is  like  unto 
a  coda,  in  which  there  is  varied  recapitulation  of  all  the  themes. 

The  finale  begins  with  an  adagio,  C  minor,  4-4,  in  which  there  are 
hints  of  the  themes  of  the  allegro  which  follows.  And  here  Mr.  Ap- 
thorp  should  be  quoted: — 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms. 
Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn  and  after- 
ward the  flute  pour  forth  an  utterly  original  melody,  the  character  of 
which  ranges  from  passionate  pleading  to  a  sort  of  wild  exultation 
according  to  the  instrument  that  plays  it.  The  coloring  is  enriched  by 
the  solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in 
this  movement.  It  is  ticklish  work  trying  to  dive  down  into  a  com- 
poser's brain,  and  surmise  what  special  outside  source  his  inspiration 
may  have  had;  but  one  cannot  help  feeling  that  this  whole  wonderful 
episode  may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine 
horn,  as  it  awakens  the  echoes  from  mountain  after  mountain  on  some 
of  the  high  passes  in  the  Bernese  Oberland.  This  is  certainly  what 
the  episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones 
and  their  echoes.  A  short,  solemn,  even  ecclesiastical  interruption 
by  the  trombones  and  bassoons  is  of  more  thematic  importance.  As 
the  horn-tones  gradually  die  away,  and  the  cloud-like  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an 
impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in  C 
major,   4-4    time).     The   introductory  Adagio   has   already  given   us 
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mysterious  hints  at  what  is  to  come ;  and  now  there  bursts  forth  in  the 
strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn 
to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by 
sheer  affinity  of  nature,  flows  into  strains  from  the  similar  melody  in 
the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call  it  pla- 
giarism:  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato, 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  orchestra, 
fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted  at  in  the 
introduction  are  brought  in  and  developed  with  some  new  ones.  The 
coda  is  based  chiefly  on  the  first  theme. 


Prbludb  and  "Love  Death,"  from  "Tristan  and  Isolds." 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  thought  of  "Tristan  and  Isolde"  was  first  mentioned  by  Wagner 
in  a  letter  to  Liszt  in  the  latter  part  of  1854;  the  poem  was  written  at 
Zurich  in  the  summer  of  1857,  and  finished  in  September  of  that  year; 
the  composition  of  the  first  act  was  completed  at  Zurich,  December  31, 
1857  (some  say,  only  in  the  sketch);  the  second  act  was  completed  at 
Venice  in  March,  1859;  the  third  act  at  Lucerne  in  August,  1859. 
The  "action  in  three  acts"  was  performed  for  the  first  time  at  the  Royal 
Court  Theatre,  Munich,  June  10,  1865;  *  the  first  performance  in  Amer- 

•  The  cast  at  Munich  was  as  follows:  Tristan,  Ludwig  Schnorr  von  Carolsfeld;  Kurvenal,  Mitterwurzer; 
Melot,  Heinrich;  Marie,  Zottmayer;  Isolde,  Mrs.  Schnorr  von  Carolsfeld;  Brangane,  Miss  Deinet.  Hans 
von  Biilow  conducted. 
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ica  was  at  the  Metropolitan  Theatre,  New  York,  December  i,  1886;  * 
the  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  1, 
i895-t 

Both  the  Prelude  and  the  Love  Death  were  performed  in  concerts  be- 
fore the  production  of  the  opera  at  Munich.  The  Prelude  was  played 
for  the  first  time  at  Prague,  March  12,  1859,  and  von  Biilow,  who  con- 
ducted, composed  a  close  for  concert  purposes.  It  was  stated  on  the 
programme  that  the  Prelude  was  performed  "through  the  favor  of  the 
composer."  The  Prelude  was  also  played  at  Leipsic,  June  1,  1859.  Yet, 
when  Johann  Herbeck  asked  later  in  the  year  permission  to  perform 
it  in  Vienna,  Wagner  wrote  him  from  Paris  that  the  performance  at 
Leipsic  was  against  his  wish,  and  that,  as  soon  as  Herbeck  knew  the 
piece,  he  would  understand  why  Wagner  considered  it  unsuitable  for 
concert  purposes.  And  then  Wagner  put  the  Prelude  on  the  programme 
of  his  concert  given  in  Paris,  January  25,  i860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love  Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ("Transfiguration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 

*  The  cast  at  the  first  performance  in  New  York  was  as  follows:  Tristan,  Albert  Niemann;  Kurvenal, 
Adolph  Robinson;  Melot,  Rudolph  von  Milde;  Marke,  Emil  Fischer;  Isolde,  Lilli  Lehmann;  Brangane, 
Marianne  Brandt;  Ein  Hirt,  Otto  Kemlitz;  Steuermann,  Emil  Sanger;  Seemann,  Max  Alvary.  Anton  Seidl 
conducted. 

t  The  cast  at  the  first  performance  in  Boston  was:  Tristan,  Max  Alvary;  Kurvenal,  Franz  Schwarz;  Melot, 
Jas.  F.  Thomson;  Marke,  Emil  Fischer;  Seemann,  Mr.  Zdanow;  Isolde,  Rosa  Sucher;  Brangane,  Marie 
Brema.     Walter  Damrosch  conducted. 


19  12 
SYMPHONIES 

is  in  no  way  an  exaggerated  term  to  apply  to  the  wonderfully  artistic 
1912  line  of  wall  papers  we  are  now  exhibiting. 

If  the  word  Harmony  means  anything  at  all,  it  is  surely  appli- 
cable to  the  soft  elegance  of  color  tones  we  have  been  able  to  bring  together 
for  the  coming  season.  Harshness  and  crudeness  in  music  are  not  so  trying 
to  the  cultivated  ear  as  are  harshness  and  crudeness  in  decoration  to  the 
eye,  because  the  music  is  not  with  us  continually,  as  is  decoration. 
We  all  prefer  harmony,  particularly  in  the  home. 

We  are  recognized  experts  in  the  matter  of  wall  decoration.  Our 
experience  and  knowledge  in  these  matters  are  at  your  service,  without 
expense  to  you. 

Why  not  advise  with  us  on  your  next  decorative  problem? 


ALFRED    PEATS    CO. 

Leaders  of  Wall  Paper  Fashions 
118  Summer  Street      -     Boston 


1558 


Our  Great 
Furniture  Store 

Offers  Many  Advantages 
Not  Found   Elsewhere   in    Boston 


HERE   ARE   A  FEW: 

Eight  great  floors  in  one  building  devoted  solely  to  depend- 
able Furniture. 

The  only  separate  high-grade  Furniture  House  in  the  Centre 
of  the  Shopping  District. 

The  largest  and  best  selection  of  Period  Furniture  in  the 
city. 

A  corps  of  salesmen  qualified  by  years  of  experience  to  sell 
the  best  grades  of  Furniture  to  most  discriminating  buyers. 

Our  Furnished  Summer  Cottage  contains  many  practical 
suggestions  for  our  patrons. 

Our  Office  of  Interior  Decorating  is  ready  to  assist  custom- 
ers in  the  selection  of  Furniture  for  any  room  or  for  an  entire 
house. 

And  This  Very  Important  Fact — Every  sale  carries  with  it 
our  well-known  guarantee  of  satisfaction  to  the  purchaser. 


Jordan  Marsh  Company 


1559 


in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianissimo. 
It  is  free  in  form  and  of  continuous  development.  There  are  two  chief 
themes:  the  first  phrase,  sung  by  'cellos,  is  combined  in  the  third 
measure  with  a  phrase  ascending  chromatically  and  given  to  the  oboes. 
These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or  the 
motive  of  Longing;  for  commentators  are  not  yet  agreed  even  as  to 
the  terminology.  The  second  theme,  again  sung  by  the  'cellos,  a  vo- 
luptuous theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 

Isolde's  Love  Death  is  the  title  given,  as  some  say,  by  Liszt  to  the 
music  of  Isolde  dying  over  Tristan's  body.  The  title  is  also  given  to 
the  orchestral  part  of  the  scene  played  as  concert  music  without  the 
voice  part.  The  music  is  scored  for  the  same  orchestra  as  the  Prelude 
with  the  addition  of  a  harp. 

The  text  of  "Isoldens  Liebestod"  is  as  follows: — 

ORIGINAL   GERMAN.  ENGLISH  PROSE  TRANSLATION.* 

Mild  und  leise  How  gently  he  smiles  and  softly,  how 

wie  er  lachelt,  he  sweetly  opens  his  eyes :    see  ye  it, 

wie  das  Auge  friends,   can   ye   not   see   it?     How   he 

hold  er  off  net:  shines  ever  brighter,  raises  himself  on 

seht  ihr's,  Freunde,  high  amid  the  radiant  stars:   do  ye  not 

sah't  ihr's  nicht?  see  it?     How  bravely  his  heart  swells 

Immer  lichter  and  gushes    full    and    sublime    in    his 

wie  er  leuchtet,  bosom,    how    sweet    breath    is     gently 

Stern-umstrahlet  wa  ted     from     his     lips,     ecstatically 

hoch  sich  hebt:  tender: — Friends,    look, — feel    ye    and 

seht  ihr's  nicht?  see   ye  it   not? — Do  I  alone   hear   this 

Wie  das  Herz  ihm  lay   which   so   wondrously    and    softly, 

muthig  schwillt,  ecstatically      complaining,      all-saying, 

voll  und  hehr  gently   reconciling,  sounds  forth     from 

im  Busen  quillt,  *  This  prose  translation  is  by  Mr.  W.  F.  Apthorp. 


MUSIC  THAT  WILL   HAUNT 

In  easy  and  effective  arrangements  for  the  pianoforte 


f  *  Love's  Awakening  (Waltz) — J.  Danglas.    ( !The  Rage  of  Paris  !)   -     $0.60 

f  *  Enchanted  Hour  (Barcarol) — H.  Mouton       -----         .60 
Habanera  (from  "Natoma") — Victor  Herbert       -  .60 

Heartstrings  (Waltz)  —  A.  Vecsey    -------         .75 

f     Jewels  of  the  Madonna,  2  Intermezzi  from  Acts  II.  and  III.  —  E.  Wolf- 
Ferrari    -        -        -        - ea.  .75 

f     Liselotte  and  Lancelot  (2  Airs  de  ballet) — Leon  Adam    -        -        -  ea.  .60 
T6te-a-tetc  (Intermezzo)  —  R.  DeKoven         -----         .65 

t  Popular  numbers  of  the  coming  "  Pop  Concert"  series 
*  Also  published  as  songs,  in  keys  for  high  and  low  voices 

The  BOSTON  MUSIC  COMPANY  (G.  Schirmer,  Inc.) 
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wie  den  Lippen 

wonnig  mild 

siisser  Athem 

sanft  entweht: — 

Freunde,  seht, — 
fiihlt  und  seht  ihr's  nicht? — 

Hore  ich  nur 

diese  Weise, 

die  so  wunder- 

voll  und  leise, 

Wonne  klagend, 

Alles  sagend, 

mild  versohnend 

aus  ihm  tonend, 

in  mich  dringet, 

auf  sich  schwinget, 

hold  erhallend 

um  mich  klinget? 

Heller  schallend, 

mich  umwallend, 

sind  es  Wellen 

sanfter  Liifte? 

sind  es  Wolken 

wonniger  Diifte? 

Wie  sie  Schwellen, 

mich  Umrauschen 

soil  ich  athmen, 

soil  ich  lauschen? 

Soil  ich  schliirfen, 

untertauchen, 

suss  in  Diiften 

mich  verhauchen? 
In  dem  wogenden  SchwaL. 
in  dem  tonenden  Schall, 

in  des  Welt-Athems 

wehenden  All — 

ertrinken — 

versinken — 

unbewusst — 

hochste  Lust! 
[Isolde      sinkt,      wie      verklart,      in 
Brangane's  Armen  sanft  auf  Tristan's 
Leiche.     Grosse  Riihrung  und  Entruck- 
heit  unter  den  Umstehenden.] 


him  and  penetrates  me,  soars  aloft, 
and  sweetly  ringing  sounds  around 
me?  As  it  sounds  clearer,  billowing 
about  me,  is  it  waves  of  gentle  breezes? 
Is  it  clouds  of  ecstatic  perfume?  As 
they  swell  and  roar  around  me,  shall 
I  breathe?  shall  I  hearken?  Shall 
I  sip,  dive  under,  sweetly  exhale  my- 
self away  in  odors?  In  the  billowing 
surge,  in  the  resounding  echo,  in  the 
World-breath's  waving  All — to  drown 
— to    sink — unconscious— highest     joy . 


[Isolde  sinks,  as  if  transfigured,  in 
Brangane's  arms  gently  upon  Tristan's 
dead  body.  Great  emotion  in  all  pres- 
ent.] 


G.  SCHIRMER  (Inc.),  3  East  43d  Street,  NEW  YORK 

JUST  PUBLISHED 

OLD  ENGLISH  COMPOSERS  for  the  VIOLIN 

Arranged  for  Violin  and  Piano  by  ALFRED  MOFFAT 

(Schirmer's  Library,  No.  1088).    Price  $1.50 


John  Collet.    Largo  cantabile 
Matthew  Dubourg.    Jigg  and  Menuet 
Henry  Eccles.     Adagio  and  Corrente 
John  George  Freake.     Intermedio 
Joseph  Jackson.    Tambourin 


Richard  Jones.     Corrente 
James  Oswald.     Lento  affettuoso  and  Giga 
John  Ravenscroft.  Two  Hornpipes  a  1'  Inglese 
John  Stanley.     Gavot  and  Menuet 
Robert  Valentine.     Allegro  vivace 

This  group  of  ten  arrangements  from  the  figured  basses  of  olden  manuscripts  covers  a  period  extend- 
ing from  1670  to  1786,  and  comprises  some  of  the  most  characteristic  pieces  written  by  the  17th  and 
18th  century  English  composers  of  fiddle  music.  The  numbers  selected  show  much  variety  of  form, 
style,  and  interest  in  the  handling  of  their  ingenuous  yet  none  the  less  pleasing  themes.  Violinists  will 
find  them  all  well  adapted  for  performance. 

For  sale  in  Boston  by  THE  BOSTON  MUSIC  COMPANY 
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JAN    KUBELIK 

A  Violin  Virtuoso,  whose  name  is  known 
to  all  lovers  of  the  violin 

WILL   APPEAR    HERE 


ttM 


PIANO 


is  Kubelik's  favorite,  as  attested  in  the  following  letter: — 

Messrs.  Knabe  &°  Co.  March  28th,  igo8. 

Gentlemen: — 

Upon  the  conclusion  of  my  tour,  I  take  this  occasion  to  express  to  you 
my  high  appreciation  of  the  really  great  merit  of  your  pianos,  which  have  assisted 
me  in  my  concerts. 

Their  brilliancy  of  tone  and  sympathetic  quality,  give  them  a  character 
of  their  own. 

Yours  respectfully, 


The  Knabe — The  World's  Best  Piano — insures  a  lifetime  of  satisfaction  to  the 
recipient,  and  evokes  the  commendation  of  the  most  critical  visiting  list. 


OCflARVEY  ©• 
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Funeral  Music,  from  " Gotterdammkrung "  ("Dusk  of  the  Gods"), 
Act  III.,  Scene  2 Richard  Wagner 

This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the  last 
rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  prominent 
leit-motive  which  are  associated  with  the  hero  or  with  the  Volsung  race. 

These  motives  are  named  by  Mr.  W.  F.  Apthorp  in  the  following 
order: — 

"I.  The  Volsung  Motive  (slow  and  solemn  in  horns  and  tubas, 
repeated  by  clarinets  and  bassoons). 

"  II.  The  Death-Motive  (crashing  C  minor  chords  in  brass,  strings, 
and  kettledrums,  interspersed  with  running  passages  in  triplets  in  the 
lower  strings). 

"  III.  The  Motive  of  the  Volsungs'  Heroism  (slow  and  stately, 
in  tubas  and  horns). 

"  IV.  The  Motive  of  Sympathy  *  (worked  up  in  imitation  in  wood- 
wind and  horns),  merging  soon  into: — 

"V.    The  Love-Motive  (in  the  oboe). 

"  (The  bass  under  these  last  two  motives  is  a  further  development  of 
the  Volsung-Motive,  which  is  carried  on  for  five  measures  more  in  the 

•  Siegmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  Die  Walkiire. 
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double-basses,  bass-clarinet,  bassoons,  and  bass  and  contra-bass  tubas, 
against  the  running  triplet  figure  from  the  Death-Motive  in  the  violins.) 

"VI.     The  Sword-Motive  (in  the  trumpet). 

"VII.  The  Motive  of  Glorification  in  Death  (the  crashing 
chords  of  the  Death-Motive  in  the  major  mode;   the  full  orchestra). 

"VIII.  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet; 
afterwards  in  the  trumpets). 

"IX.  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modifica- 
tion of  'Siegfried's  horn-call,'  in  all  the  brass). 

"X.     The  BrunnhiedE-Motive  (in  the  clarinet  and  English-horn). 

"Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one 
form  or  another  is  the  Death-Motive,  either  in  its  original  minor  shape, 
or  else  in  the  major  mode  as  the  'Motive  of  Glorification  in   Death.' 

"This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the 
drama  itself,  but  merges  gradually  into  the  third,  and  final,  scene  of  the 
act,  which  ends  with  Brunnhilde's  dying  speech  over  the  hero's  remains, 
her  self-immolation,  and  the  mystic  shadowing  forth  of  Ragnarok,  or 
the  Dusk  of  the  Gods  {G otter d'dmmerung) ,  from  which  the  drama  takes 
its  name." 

Gotterdammerung  was  performed  for  the  first  time  at  the  Festival 
Theatre  in  Bayreuth,  August  17,  1876.  The  cast  was  as  follows:  Sieg- 
fried, Georg  Unger;  Gunther,  Eugen  Gura;  Hagen,  Gustav  Siehr; 
Alberich,  Carl  Hill;  Briinnhilde,  Amalia  Friedrich-Materna;  Waltraute, 
Luise  Jaide;  The  Three  Norns,  Johanna  Jachmann- Wagner,  Josephine 
Scheffsky,  Friedricke  Griin;  The  Rhine  Daughters,  Lilli  Lehmann, 
Marie  Lehmann,  Minna  Lammert.     Hans  Richter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera 
House,  New  York,  January  25,  1888. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
5,  1889.     Siegfried,  Paul  Kalisch;  Briinnhilde,  Lilli  Lehmann;  Gutrune, 


We  send  competent  servants  to  all  parts  of  New  England 
when   our  patrons   desire  them  for  weddings,  receptions, 

parties,  and  similar  occasions. 
(jA  1  Jh/JtvliN  Cjr  Call  us  on  the  phone  or  write 
q  T?  t%   \r  T  f^  T?      for  terms,  sample  menus,  price 

lists  of  ices,  confections,  pastries, 
etc.  Visit  our  Restaurant,  our  Soda  Fountain,  and 
our  Confectionery  Counters  at  156  Tremont  Street. 

Mcdonald- weber  co., ,56  trbeoTttosntreet 
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A  New  Departure  in 
Bank  Organization 


T 


HE  number  of  women  who  have 
bank  accounts  at  our  Temple  Place 
Office  has  increased  so  rapidly,  and 
their  business  has  become  of  so 
great  importance  to  this  institution, 
that  we  have  placed  women  Paying 
and  Receiving  Tellers  on  the  second 
floor,  for  the  greater  convenience 
and  comfort  of  women  depositors, 
who  may  prefer  to  transact  their 
banking  business  in  rooms  devoted 
solely  to  their  own  use. 
^  To  women  depositors  we  offer 
the  unusual  advantages  of  a  fully 
equipped  banking  house,  in  the  heart 
of  the  shopping  district — a  banking 
house  that  has  been  carefully  arranged 
throughout  to  meet  their  require- 
ments. 


Old  Colony  Trust  Co. 

Main  Office  Branch  Office 

Court  Street  Temple  Place 
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Louise   Meisslinger;     Gunther,   Joseph   Beck;     Hagen,    Emil   Fischer. 
Anton  Seidl  conducted. 

This  funeral  march  music  entitled  "Siegfried's  Death"  was  played  in 
Boston  by  Theodore  Thomas's  Orchestra  as  early  as  February  19,  1877. 


Prelude  to  the  Opera  "Lohengrin"     ....    Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry, 
Hofer;  the  Herald,  Patsch;  Ortrud,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.     Liszt  conducted. 

The  first  concert  performance  of  the  Prelude,  which  was  completed 
August  28,  1847,  and  scored  during  the  following  winter  and  spring, 
was  on  January  17,  1853,  in  the  Gewandhaus  Leipsic. 

The  first  performance  of  the  Prelude  in  Boston  was  at  a  Philharmonic 
concert,  January  14,  i860. 

The  Prelude  is  the  development  and  working  out  of  the  Sangreal 
motive.     Berlioz  described   the  composition  as  a  gradual   crescendo 
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leading  to  a  shorter  decrescendo.  "Like  the  hero's  career  in  the 
opera,"  says  Mr.  Apthorp,  "it  begins,  as  it  were,  in  the  clouds,  then 
gradually  descends  farther  and  farther  until  it  embraces  all  the  low- 
est tones  of  the  orchestra,  and  then  returns  to  the  clouds  again.  Its 
single  theme  is  developed  in  free  polyphony  by  various  successive 
groups  of  instruments,  each  of  which  groups  proceeds  with  free  coun- 
ter-thematic work  as  the  next  group  enters  with  the  theme.  First  we 
have  the  violins  piano  in  their  higher  register;  then  come  the  flutes, 
oboes  and  clarinets;  then  the  violas,  'cellos,  horns,  bassoons,  and 
double-basses;  lastly  the  trumpets,  trombones,  and  tuba  fortissimo; 
then  comes  the  decrescendo,  ending  pianissimo  in  the  high  violins  and 
flutes." 

The  Prelude  is  scored  for  three  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  cymbals,  four 
solo  violins,  and  the  usual  strings. 

Liszt  described  the  Prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  unaccus- 
tomed things,  and  of  a  higher  signification  than  that  of  our  terrestrial 
life." 


A  SHROPSHIRE  LAD 

SONG  CYCLE  FORvoTM 

By    CHARLES   FONTEYN   MANNEY 

Op.  22  Price,  Postpaid.  $1.25 

THE  text  of   these  songs   is  by  A.  E.  Housman,  the  verses  being   subjectively  connected 
in  that   they  set  forth  a   sequence  of  emotional  experiences,  as  indicated  by  the  titles: 

I.  YOUTH.  2.     HEART  WOUNDS.  3.  EXILE. 

4.  HOME  LONGING.  5.  GRIEF.  6.  DISILLUSION. 

These  songs  are  of  true  concert  character,  varied  in  mood,  modern  in  musical  thought,  spon- 
taneous in  melody,  and  will  strongly  appeal  to  artistic  singers  in  search  of  a  novel  recital  number. 


"  In  the  music  the  composer  frequently  introduces  a  phrase  or  rhythm  that  has  a  passing 
resemblance  to  some  of  the  old  English  composers  —  quaint  touches,  which  serve,  however,  merely 
as  accessories  to  the  modern  harmonies.  The  work  is  devoid  of  sensationalism,  and  has  a  great 
deal  of  musical  interest." — Musical  Courier. 
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Overture  to  the  Opera  "Tannhauser"   .   .   .   Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  .died  at  Venice,  February  13,  1883.) 

"Tannhauser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera 
in  three  acts,  book  and  music  by  Richard  Wagner,  was  first  performed 
at  the  Royal  Opera  House  in  Dresden,  under  the  direction  of  the  com- 
poser, on  October  19,  1845.  The  cast  was  as  follows:  Hermann, 
Dettmer;  Tannhauser,  Tichatschek;  Wolfram,  Mitterwurzer;  Walther, 
Schloss;  Biterolf,  Wachter;  Heinrich,  Gurth ;  Reimar,  Risse ;  Elisabeth, 
Johanna  Wagner;  Venus,  Schroeder-Devrient ;  a  young  shepherd,  Miss 
Thiele. 

The  first  performance  in  the  United  States  was  at  the  Stadt  Theatre, 
New  York,  April  4,  1859,  and  the  cast  was  as  follows:  Hermann,  Graff; 
Tannhauser,  Pickaneser;  Wolfram,  Lehmann ;  Walther,  Lotti;  Biterolf, 
Urchs;  Heinrich,  Bolten ;  Reimar,  Brandt;  Elisabeth,  Mrs.  Siedenburg ; 
Venus,  Mrs.  Pickaneser.  Carl  Bergmann  conducted.  The  New  York 
Evening  Post  said  that  the  part  of  Tannhauser  was  beyond  the  abili- 
ties of  Mr.  Pickaneser:  "The  lady  singers  have  but  little  to  do  in  the 
opera,  and  did  that  little  respectably." 

The  overture  was  played  for  the  first  time  in  Boston,  October  22, 
1853,  at  a  concert  of  the  Germania  Musical  Society,  Carl  Bergmann 
conductor.  The  programme  stated  that  the  orchestra  was  composed 
of  "fifty  thorough  musicians."  A  "Finale"  from  "Tannhauser"  was 
performed  at  a  concert  of  the  Orchestral  Union,  December  27,  1854. 
The  first  performance  of  the  pilgrims'  chorus  was  at  a  Philharmonic 
concert,  January  3,  1857,  a  concert  given  by  the  Society  "with  the 
highly  valuable  assistance  of  Herr  Louis  Schreiber,  solo  trumpet 
player  to  the  king  of  Hanover." 
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The  first  performance  of  the  opera  in  Boston  was  at  the  Boston 
Theatre,  January  20,  187 1,  with  Mme.  Lichtmay,  Elisabeth;  Mme. 
Roemer,  Venus;  Carl  Bernard,  Tannhauser;  Vierling,  Wolfram;  and 
Franosch  as  the  Landgrave. 

The  coda  of  the  overture  was  cut  out,  and  the  overture  was  connected 
with  a  new  version  of  the  first  scene  of  the  opera  for  the  performance 
of  the  work  in  a  translation  by  Charles  Nuitter  into  French  at  the 
Opera,  Paris,  March  13,  1861.  Some  consider  therefore  the  overture 
in  its  original  shape  as  a  concert  overture,  one  no  longer  authentically 
connected  with  the  opera. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  cymbals,  triangle,  tambourine,  strings. 

It  begins  with  a  slow  introduction,  Andante  maestoso,  E  major, 
3-4,  in  which  the  pilgrims'  chorus,  "Begliickt  darf  nun  dich,  o  Heimath, 
ich  schauen,"  from  the  third  act,  is  heard,  at  first  played  piano  by 
lower  wood-wind  instruments  and  horns  with  the  melody  in  the  trom- 
bones against  a  persistent  figure  in  the  violins,  then  sinking  to  a  pian- 
issimo (clarinets  and  bassoons).  They  that  delight  in  tagging  motives 
so  that  there  may  be  no  mistake  in  recognition  call  the  first  melody 
the  "Religious  Motive"  or  "The  Motive  of  Faith."  The  ascending 
phrase  given  to  the  violoncellos  is  named  the  "Motive  of  Contrition," 
and  the  persistent  violin  figure  the  "Motive  of  Rejoicing." 

The  main  body  of  the  overture,  Allegro,  E  major,  4-4,  begins  even 
before  the  completion  of  the  pilgrims'  song  with  an  ascending  first 
theme  (violas),  "the  typical  motive  of  the  Venus  Mountain." 
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"Inside  the  Horsel  here  the  air  is  hot; 
Right  little  peace  one  hath  for  it,  God  wot; 
The  scented  dusty  daylight  burns  the  air, 
And  my  heart  chokes  me  till  I  hear  it  not." 

The  first  period  of  the  movement  is  taken  up  wholly  with  baccha- 
nalian music  from  the  opening  scene  in  the  Venus  Mountain;  and  the 
motive  that  answers  the  ascending  typical  figure,  the  motive  for  vio- 
lins, flutes,  oboes,  then  oboes  and  clarinets,  is  known  as  the  theme 
of  the  bacchanal,  "the  drunkenness  of  the  Venus  Mountain."  This 
period  is  followed  by  a  subsidiary  theme  in  the  same  key,  a  passionate 
figure  in  the  violins  against  ascending  chromatic  passages  in  the  'cellos. 
The  second  theme,  B  major,  is  Tannhauser's  song  to  Venus,  "Dir 
t6ne  Lob!"  The  bacchanal  music  returns,  wilder  than  before.  A 
pianissimo  episode  follows,  in  which  the  clarinet  sings  the  appeal  of 
Venus  to  Tannhauser,  "Geliebter,  komm,  sieh'  dort  die  Grotte,"  the 
typical  phrase  of  the  goddess.  This  episode  takes  the  place  of  the  free 
fantasia.  The  third  part  begins  with  the  passionate  subsidiary  theme, 
which  leads  as  before  to  the  second  theme,  Tannhauser's  song,  which 
is  now  in  E  major.  Again  the  bacchanalian  music,  still  more  frenetic. 
There  is  stormy  development;  the  violin  figure  which  accompanied 
the  pilgrims'  chant  returns,  and  the  coda  begins,  in  which  this  chant 
is  repeated.  The  violin  figure  grows  swifter  and  swifter  as  the  fortis- 
simo chant  is  thundered  out  by  trombones  and  trumpets  to  full  harmony 
in  the  rest  of  the  orchestra. 
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WORKS     PERFORMED    AT    THE    SYMPHONY     CONCERTS 
DURING  THE  SEASON   OF   191 1-1912. 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 

PAGE 

Anonymous:  "Jena"  Symphony  in  C  major  **  (see  Beethoven), 

December  30,  191 1 694 

Bach  :  Pastorale  from  the  Christmas  Oratorio,  December  23,1911       619 
BalakirEFF:    Overture  on  a  Theme   of  a   Spanish   March,** 

November  25,  191 1 442 

Bantock:  "Dante  and  Beatrice,"  poem  for  orchestra,**  Octo- 
ber 28,  191 1 239 

Beethoven:   Symphony  No.  3,  E-flat  major,  "Eroica,"  Op.  55, 

October  14,  191 1 75 

Symphony  No.  4,  B-flat  major,  Op.  60,  December  16,  191 1    .       551 

Symphony  No.  5,  C  minor,  Op.  67,  April  6,  1 91 2 1389 

Symphony  No.  7,  A  major,  Op.  92,  April  6,  1912 1369 

Funeral  March  from  "Eroica"  Symphony  (in  memory  of 

those  lost  on  the  Titanic,  April  14,  1912),  April  27,  1912,     1481 
Overture  to  "Leonora,"  No.  3,  Op.  72,  April  6,  1912      .    .    .      1355 

Overture  to  "Fidelio,"  Op.  72,  January  20,  1912 862 

Overture  to  Goethe's  "Egmont,"  Op.  84,  March  2,  1912  .  1095 
Overture  to  "King  Stephen,"  Op.  117,  November  25,  191 1  .  413 
Concerto  for  pianoforte,  E-flat  major,  No.  5,  Op.  73   (WiL- 

helm  Bachaus*),  March  16,  191 2 1241 

Scene,  "  Abscheulicher !  wo  eilst  du  hin?"  and  Aria,  "Komm 
Hoffnung,"  from  "Fidelio"  (Berta  MorEna),  Decem- 
ber 30,  1911 701 

"Jena"  Symphony,**  attributed  by  some  to  Beethoven  (see 
Anonymous) . 
Berlioz:    Minuet  of  Will-o'-the- Wisps,  Ballet  of   Sylphs,  and 
Rakoczy  March  from  "The  Damnation  of  Faust,"  De- 
cember 23,  191 1      652 


Mrs.  Mabel   Mann   Jordan 

Pupil  of  Silvestri,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  and  BANJO 

90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  1427  R 

"EAME  S"!E 

723  BOYLSTON  ST. 

Gowns,  Coats,  Tailored  Costumes 
READY  TO  WEAR 

"ORIGINAL  DESIGNS" 


RARE  OLD  VIOLINS,  VIOLAS 
and  CELLOS 

of  exquisite  tone  and  splendid  condition 

ITALIAN  STRINGS 


MUSICIANS' SUPPLY  CO. 


218  TREMONT  STREET 

and 
60  LAGRANGE  STREET 


BOSTON 
MASS. 


Telephone,  Oxford  4380 
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Overture  "The  Roman  Carnival,"  Op.  9,  April  27,    191 2 
(see  footnote) 

Overture  to  "Benvenuto  Cellini,"  Op.  23,  March  2,  1912,     1131 
BoEllmann:    Symphonic   Variations   for   solo   violoncello   and 
orchestra,  Op.  23  *  (Alwin  ScHROEDERf),  December  16, 

1911 574 

Bossi:  Goldonian  Intermezzi,  Op.  127  (Nos.  I.,  II.,  V.,  and  VI.), 

October  7,  191 1      32 

Brahms:  Symphony  No.  1,  C  minor,  Op.  68,  May  4,  1912  .  .  .  1550 
Symphony  No.  2,  D  major,  Op.  73,  March  2,  1912  ....  1104 
Symphony  No.  4,  E  minor,  Op.  98,  October  28,  191 1  ...  216 
Academic  Festival  Overture,  Op.  80,  October  14,  1911  .  .  .*  117 
Concerto  in  D  major  for  violin,  Op.  77  (Anton  Witek  f), 

January  20,  1912 832 

Bruch  :  Concerto  for  violin,  No.  1 ,  G  minor,  Op.  26  (Bessie  BELL 

Collier),  March  30,  191 2 1289 

Fantasie  on  Scottish  Airs  for  violin,  Op.  46  (Kathleen  Par- 

Low),  December  2,  191 1 499 

"Kol    Nidrei,"   Adagio  for  violoncello  with  orchestra  and 

harp,  Op.  47  (Alwin  ScHROEDERf),  December  16,  191 1,       572 
Andromache's  Lament  from  "Achilles,"  Op.  50  (Ernestine 

Schumann-Heink),  November  18,  191 1 365 

Bruckner:  Symphony,  E  major,  No.  7,  January  6,  191 2     ...       755 
Charpentier:    Air,  "  Depuis  le  jour,"  from  "Louise"  *  (Alma 

Gluck*),  October  7,  191 1 48 

Cherubini:   Overture  to  "Lodoiska,"  *  October  28,  1911    .    .    .       211 
Chopin:  Concerto  No.  2  for  piano,  F  minor,  Op.  21  (JosEF  HoF- 

mann),  January  6,  1912 783 

Converse:  "Ormazd,"  Symphonic  poem,**  February  10,  191 2  .      1000 
Debussy:    Three  Nocturnes  (with  the  aid  of  the  Musical  Art 

Club),  April  27,  1912 1503 

Footnote. — Berlioz's  "  Roman  Carnival"  played  only  at  this  concert;  not  at  the  Public  Rehearsal,  April  26. 

TAXI?  K^?5500 

Boston  Cab  Co.       Horse  Vehicles 

GIVE  YOUR  ORDER  TO  THE  USHER 


OPERA    THEATRE   BALL    SOCIETY 

HAIR    DRESSING 

40  All  Expert  Operators  Largest  Parlor  in  N.E. 

Hair  noons  Grey °nd Pure wh|ie 
■*»•***      \J  XJ  \J  MJ  &     Hair    our    Specialty 

'Phone  22325  22279  Oxford 

Dr.  RUDOLPH  MERTIN,  Inc. 

564  Washington  St.,  Opp.  Adams  House,  Boston 

Send  for  Free  Circulars  and  Price  List  of  our  Toilet  Preparations 
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' '  Iberia  " :  "  Images ' '  for  orchestra ,  No .  2 ,  December  23,1911,       648 
Prelude  to  "  V Apres-Midi  d'un  Faune"  (after  S.  Mallarme), 

November  4,  191 1 308 

Deuus:  "In  a  Summer  Garden,"  **  April  20,  191 2 1456 

Dvorak:    Dramatic  overture,  "Husitska,"  Op.  67,  January  27, 

1912 931 

Elgar:  Symphony,  K-flat  major,  No.  2,  Op.  62,**  December  2, 

191 1      483 

EnESCo:  Suite  for  orchestra,  Op.  9,  December  30,  191 1  ....  706 
Rhapsodie  Roumaine,  A  major,  Op.   11,  No.  1,**  February 

1-7,  1912 1068 

F00TE:  Four  Character  Pieces,  Op.  48,**  April  20,  1912  .  .  .  1436 
Forsyth:     Chant   Celtique   for   viola   and    orchestra*    (Emile 

FERiRf),  April  26,  1912  (see  footnote) 1499 

Franck:  Symphony  in  D  minor,  November  25,  1911 415 

Glazounoff:    Concerto  for  violin,    Op.   82,**  (Efrem   Zimba- 

UST**),  October  28,  191 1 238 

Gluck:  Overture  to  "Iphigenia  in  Aulis,"  December  23,  191 1  .  624 
Goetz:  Scena,  "  Die  Kraft  versagt,"  from  "  Der  Widerspenstigen 

Zahmung"  (EeEna  GerhardT  *),  February  17,  1912  .  1043 
Grieg:    Old  Norwegian    Romance   with  Variations,  Op.  51,** 

November  18,  191 1 371 

Haydn:  Symphony  in  G  major  (B.  &  H.,  No.  13),  December  23, 

191 1 640 

D'Indy:    Symphonic  Variations,  "Istar,"  Op.  42,  November  4, 

1911 318 

Lalo:  Concerto  for  violoncello  (Heinrich  WarnkeI),  February 

10,  191 1 983 

Liszt :  Symphony  after  Dante's  "Divine  Comedy,"  October  21, 

1911 143 

Footnote. — Forsyth's  piece  played  only  at  the  Public  Rehearsal;  not  at  the  concert,  April  27. 


HOTEL     PURITAN 

COMMONWEALTH     AVENUE 

100  yards  from  Massachusetts  Avenue  ear  lines 

The   Distinctive  Boston  House 

One  of  the  most  attractive  Hotels  in  the  World  for  Transient  and 
Permanent  Guests  who  demand  the  best.  Several  desirable  rooms 
and  suites  at  modest  prices. 

Afternoon  tea  daily,  with  music,  in  the  Sun  Parlor 

SOCIAL  REQUIREMENTS 

Entire  charge   of  luncheons,  teas,  dinners,  receptions,    dances,  and 

children's  parties 

Menus  furnished  Cotillion  favors 

603  BOYLSTON  STREET 

TELEPHONE,  B.B.  409 

S.  B.  HORTON  L.  F.  SAULT 
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"CHOISA" 
CEYLON  TEA 


Pure 


Rich 


Fragrant 


One-pound  Canisters 
60  cents 


Half-pound  Canisters 
35  cents 


Packed  in  parchment-lined 
one-pound  and  half-pound  canisters 

We  invite  comparison  with  other  Teas 
of  the  same  or  higher  price 

S.  m.  PIERCE  OO. 


Tremont  and  Beacon  Streets  I  cact^NI 
CoolevSauare    .        .        .  DUOIUH 


Copley  Square 


Corne^lBROOKLINE 
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"Tasso:  Lamentoe  Trionfo,"  symphonic  poem  No.  2,  Octo- 
ber 21,  1911 

"Les  Preludes,"  symphonic  poem  No.  3,  October  21,  191 1     . 

Concerto  in  E-flat  major,  No.  1  (Rudolph  Ganz),  October 
21,  1911 

Concerto  in  A  major,  No.  2  (Heinrich  Gebhard),  March 

2,  1911     

Song,    "Die     drei    Zigeuner,"  *    (Ernestine     Schumann- 

Heink),  November  18,  191 1 

Mendelssohn:    Overture  to  "A  Midsummer  Night's  Dream," 

Op.  21,  March  30,  191 2 

Overture  to  "The  Legend  of  the  Fair  Melusina,"  Op.  32, 

November  4,  191 1 

Mozart:  Symphony  in  G  minor  (K.  550),  February  17,  1912   . 
Overture  to  "The  Marriage  of  Figaro,"  December  30,  191 1  . 

Overture  to  "The  Magic  Flute,"  April  20,  1912 

Concerto  for  violin,  D  major,  No.  4,*   K.  218    (Sylvain 

Noack  f),  April  20,  1912 

Aria,    "Con   vezzie,   con   lusinghe,"  *   from    "II   Seraglio" 

(Alma  Gluck  *),  October  7,  191 1 

Rachmaninoff:  Symphony  No.  2,  E  minor,  Op.  27,  March  30, 

1912 

REGER:  Comedy  overture,  Op.  120, f  October  7,  191 1    ...... 

Rimsky-KorsakoFE :  Symphonic  Suite,  "Scheherazade"  (after 
"The  Thousand  Nights  and  a  Night"),  Op.  35,  No- 
vember 18,  191 1     

Schubert:  Unfinished  Symphony  in  B  minor,  October  14,  19 n  . 

Song,    "Die  junge  Nonne,"  orchestral  accompaniment  by 

Liszt   (Ernestine  Schumann-Heink),    November  18, 


1911 


Schumann:  Symphony,  B-flat  major,  No.  1,  Op.  38,  October  7, 

1911 

Symphony,  C  major,  No.  2,  Op.  61,  January  27,  1912  .    .    . 

Concerto    in    A   minor    for   pianoforte,    Op.    54    (Harold 

Bauer),  November  25,  191 1 
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384 
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REMOVAL 

MISS  GAFFNEY 

Hygienic  Treatment  of 
Head,    Face   and  Neck 

Removing  and  preventing  wrinkles  and  improving 
the  complexion  by  restoring  muscular  tone  and  tissue 
building  without  the  use  of  cosmetics  or 
steamlntf.  Head  treated  for  congestion,  falling 
hair  and  baldness. 

The  only  method  which  grows  new  permanent  hair 
in  six  treatments. 

Manicuring  and  Shampooing 


Address 

THE  COPLEY,  18  HUNTINGTON  AVENUE 

Testimonials  from  distinguished 

men  and  women  of  Boston 
Telephone,  Back  Bay  3776  W 
STRICTLY  PRIVATE  TREATMENT 

IS  YEARS  EXPERIENCE 


HILL,  SMITH  &  GO, 

Wholesale  and  Retail 

STATIONERS 


Engraving,   Die   Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 


8    MILK    STREET 

Old  South  Building- 
Telephone.  Main  1590 
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THE  LYRIC  GRAND 
Mahogany 


PERFECTION  is  not  obtained  by  chance.  The  Sjfrtrg  3.  Miiitt 
Pianos  embody  the  natural  results  of  years  of  research  and 
experience,  together  with  absolute  insistence  upon  conformity 
to  the  highest  ideals  of  pianoforte  construction. 

We  solicit  your  careful  inspection 


Henry  F.  Miller  &  Sons  Piano  Co. 


395  BOYLSTON  STREET 
BOSTON,  MASS. 
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Sibelius:  "Karelia"  Overture,  Op.  10,**  November  18,  191 1    .  387 
Concerto   for  violin,  D   minor,  Op.  47   (Maud   Powell), 

March  9,  1912 1177 

Smetana:  Overture  to  "The  Sold  Bride,"  March  9,  191 2  .    .    .    .  1196 
Strauss:  "Tod  und  Verklarung,"  tone-poem,  Op.  24,  February 

17,  1912 1048 

"Till  Hulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner, — in  Rondo  Form, "  tone-poem,  Op.  28, 

December  16,  191 1 586 

"Also   sprach    Zarathustra,"   tone-poem    (freely   after    Fr. 

Nietzsche),  Op.  30,  November  4,  191 1 293 

Symphonia  Domestica,  Op.  53,  March  16,  1912 1256 

Love  Scene  from  "Feuersnot,"  Op.  50,  December  16,  191 1  .  579 

Salome's  Dance,  **  from  "Salome,"  April  27,  1912 1505 

Strube:  Symphony  in  B  minor,  January  20,  191 2 823 

Fantastic  Dance  for  orchestra  with  viola  solo  (Emil,E  Fijrir  t). 

April  26,  1912  (see  footnote) 1500 

Tschaikowsky  :   Symphony,  F  minor,  No.  4,  Op.  36,  February 

10,  1912 959 

"Romeo  and  Juliet,"  overture- fantasia  after  Shakespeare, 

December  2,  191 1 511 

Concerto  for  pianoforte,  B-flat  minor,  No.  1,  Op.  23  (Katha- 
rine Goodson),  January  27,  1912 904 

Wagner:  A  "Faust"  Overture,"  April  27,  191 2 1483 

"A  Siegfried  Idyl,"  April  27,  1912 1488 

Overture  to  "The  Flying  Dutchman,"  January  6,  191 2    .    .  790 

Overture  to  "Tannhauser,"  May  4,  1912 1568 

Prelude  to  "Lohengrin,"  May  4,  1912 1566 

Prelude  und  Liebestod  from  "Tristan  und  Isolde,"  May  4, 

1912 " 1556 

Prelude  to  "Die  Meistersinger  von  Nurnberg,"  April  20, 

1912 1458 

Funeral  Music  from  "Gotterdammerung,"  May  4,  191 2    .    .  1563 

Footnote. — Strube's  "  Dance"  was  not  played  at  the  concert  of  April  27. 


Mile.  ALARY  &  CO. 

Berkeley  Building,  420  Boylston  St. 

i>air  J&tt&sttt 

MANICURE      SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP,  and  NECK 
MASSAGE 

ONDULATION  MARCEL 

Perfumery  Shell  Ornaments 


Jacob  Thoma&r  Son 

Violin  Makers  and  Importers 

Repairers  to  the 

Boston  Symphony  Orchestra 

Agents  for  the  SILVESTRB  & 

MAUCOTEL  Tested  Violin  Strings 

(Extra  and  Tricolore) 

Agents  for  the  C.  P.  ALBERT  Pat. 

Triple-covered,  wound  Violin, 

Viola,  and  'Cello  Strings 

Large  Assortments  of 
VIOLINS,    'CELLOS,    AND    BOWS 

SILK  PLUSH  VIOLIN  CASES, 
Rosin,   Strings,  and   Sundries 


Telephone  Back  Bay  2330 


47  Winter  Street    .    Boston,  Mass. 
Telephone  2033-2  Oxford 
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Finale  of  "  Gotterdammerung  "  (B-ERTa  MorEna),  Decem- 
ber 30,  1911 715 

Song,  "Traume,"  orchestral  accompaniment  by  Mottl  (Er- 
nestine Schumann-Heink) ,  November  18,  191 1   .    .    .  378 
Wallace:   "Villon,"  symphonic  poem  No.  6,**  April  20,  191 2  .  1440 

Weber:   "Jubel"  Overture,  Op.  59,  October  7,  191 1 7 

Overture  to  "Der  Freischiitz,"  March  16,  1912      1227 

Overture  to  "Oberon,"  May  4,  1912      1547 

WEingartner:    Symphony,  E  major,  No.  3,  Op.  49,**  March 

9>  1912 ;    •    •      1163 

Wolf:    Song,  "Der  Freund,"  *  with  orchestral  accompaniment 

(Elena  Gerhardt  *),  February  17,  1912 1056 

Song,  "  Verborgenheit,"  *    with    orchestral   accompaniment 

(Elena  Gerhardt*),  February  17,  1912 1058 

Song,    "Er  ist's,"  with    orchestral  accompaniment   (Elena 

Gerhardt  *),  February  17,  1912 1061 
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A   SUMMER    SCHOOL    OF    MUSIC 

Will  be  opened  on  July  ist  in  the  Kartause  (formerly  a 
Carthusian  Monastery)  in  Dorf  Aggsbach  on  the  Danube, 
Lower  Austria.     Apply  to  Secretary 

ALICE  H.    BAKER,  The  Hemenway,  Westland  Ave.,   Boston 
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ORCHESTRAL   COMPOSITIONS   PERFORMED   FOR  THE 
FIRST  TIME   IN   BOSTON. 

Symphonies, 

Anonymous:  "Jena"  Symphony,  C  major,  attributed  to  Beet- 
hoven, December  30,  191 1. 

Elgar:  Symphony  in  E-flat  major,  No.  2,  Op.  62,  December  2, 
1911. 

WEingartnER  :  Symphony  in  E  majo^  No.  3,  Op.  49,  March  9, 

1912 3 

Symphonic  Poems. 

BanTock:  "Dante  and  Beatrice,"  October  28,  1911. 

Converse:    "Ormazd,"  February  10,  191 2. 

Deuus:   "In  a  Summer  Garden,"  April  20,  191 2. 

Wallace:  "Villon,"  symphonic  poem  No.  6,  April  20,  191 2     .    .  4 

Suites,  Rhapsodies,  etc. 

Enesco:  Rhapsodie  Roumaine,  A  major,  Op.  11,  No.  1,  Febru- 
ary 17,  1912. 

F00TE:    Four  Character  Pieces,  Op.  48,  April  20,  1912. 

Grieg:  Old  Norwegian  Romance  with  Variations,  Op.  51,  No- 
vember 18,  191 1. 

Strauss:  Salome's  Dance,  from  "Salome,"  April  27,  1912     .    .    .  4 

Overtures. 

Balakirefe:  Overture  on  a  Theme  of  a  Spanish  March,  Novem- 
ber 25,  1911. 

REGER:  Comedy  Overture,  Op.  120  (first  performance),  October 
7,  1911. 

Sibelius:  "Karelia,"  Op.  10,  November  18,  191  i 3 

Carried  forward 14 


FAELTEN 

PIANOFORTE 
SCHOOL 


The  FULL  COURSE  embraces  every 
detail  of  correct  playing,  interpreta- 
tion, technic,  memory  culture,  and 
concert  repertoire,  discourages  aim- 
less study,  and  prepares  each  student 
for  a  definite  musical  career. 


CARL  FAELTEN,  Director 
30  Huntington  Avenue,  Boston 


Tel.  Back  Bay  21757 


Artistic  Repairing 


ALBEDT  LIND 

Dealer  in 

High -Grade  Old  Italian,  French 

and  German  Violins, 

Tested  Strings 

246  HUNTINGTON  AVENUE 

Opposite  Symphony '  Hall 
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Concertos. 

Glazounoff:  Concerto  for  violin,  Op.  82  (EfrEm  Zimbaust  **), 
October  28,  191 1 


15 


ORCHESTRAL  PIECES,  CONCERTOS,  ETC.,  FOR  THE  FIRST 
TIME  AT  THESE   CONCERTS. 

BoEluviann:  Symphonic  Variations  for  solo  violoncello  and  or- 
chestra, Op.  23  (Alwin  Schroeder  f),  December  16, 
1911. 

CheRUBini:   Overture  to  "Lodoi'ska,"  October  28,  191 1. 

Forsyth:  Chant  Celtique  for  viola  and  orchestra  (EmilE 
Ferir  f),  April  26,  1912. 

Mozart  :   Concerto  for  violin,  D  major,  No.  4,  K.  218  (Sylvain 

Noack  f),  April  20,  1912 4 

ARIAS   AND   SONGS  SUNG  FOR  THE   FIRST  TIME    AT 
THESE   CONCERTS. 

CharpEnTier:    Air,   "Depuis  le  Jour,"  from  "Louise"  (Aema 

Geuck  *),  October  7,  1911.   • 
Liszt:     Song,     "Die    drei    Zigeuner"   (Ernestine  Schumann- 

Heink),  November  18,  191 1. 
Mozart:   Aria,  "Con  vezzie,  con  lusinghe,"  from  "II  Seraglio" 

(Aema  Geuck  *),  October  7,  191 1. 
Wolf:    Song,    "Der  Freund,"   with ' orchestral  accompaniment 

(Elena  Gerhardt  *),  February  17,  191 2. 
Song,    "  Verborgenheit,"    with    orchestral    accompaniment 

(Elena  Gerhardt  *),  February  17,1912 5 


DE  MERITTE  SCHOOL 

81 8  BOYLSTON  STREET.  BOSTON 
Twelfth  Year 

A  preparatory  school  for  boys  who  want 
an  education. 

The  Upper  Grade  prepares  for  college  and 
the  scientific  schools. 

The  Lower  Grade  gives  to  boys  from  ten 
to  fourteen  years  of  age  a  careful  training 
for  the  work  of  the  upper  grade. 

EDWIN  DE  MERITTE,  A.  B.,  Prin. 


Paris  Pattern  Supply  Co. 

Are  fitting  Ladies  to  Dresses  Absolutely 
Perfect.  In  Paper  Patterns  of  Skirts, 
Coats,  Waists,  Shirt  Waists,  etc.  From 
these  fitted  patterns  a  lady  can  make 
her  dress  without  trying  on. 

169   Tremont    St.,  near   Herald    Building 


The  Elinor  Comstock  Music  School 

A  resident  and  day  school.  Leschetizky  method.  Piano  teachers  all 
Leschetizky  pupils.  Vocal,  Harmony,  Ensemble  playing,  Sight  reading, 
Lectures  on  current  operas  and  concerts.  Classes  arranged  in  French, 
Classic  Dancing,  Literature  and  History  of  Art.     Catalogues. 

Miss  ELINOR  COMSTOCK,  1000  Madison  Ave.,  New  York  City 
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THE  FOLLOWING  ARTISTS  HAVE  APPEARED  THIS  SEASON 

PAGE 

Mr.  Wilhelm  Bachaus,*  Pianist,  March  16,  191 2,  Beethoven's 

Concerto  No.  5,  in  E-flat  major,  Op.  73  (Sketch)    .    .    .      1240 

Mr.  Harold  Bauer,  Pianist,  November  25,  191 1,  Schumann's 

Concerto  in  A  minor,  Op.  54  (Sketch) 424 

Miss  Bessie  Bell  Collier,*  Violinist,  March  30,  1912,  Bruch's 

Concerto,  G  minor,  No.  1,  Op.  26      1289 

Mr.  Bmile  FERiR.t  Viola,  April  26,  191 2,  Forsyth's  Chant  Cel- 
tique  *  and  Strube's  Fantastic  Dance  (Sketch)  (see 
footnote) 1497 

Mr.  Rudolph  Ganz,  Pianist,  October  21,  191 1,  Liszt's  Concerto, 

No.  1,  E-flat  major  (Sketch) 163 

Mr.  Heinrich  Gebhard,  Pianist,  March  2,  191 1,  Liszt's  Concerto 

in  A  major,  No.  2  (Sketch)      11 14 

Miss  Elena  Gerhardt,*  Soprano,  February  17,  191 2,  Goetz, 
scena,  "Die  Kraft  versagt"  from  "Der  Widerspensti- 
gen  Zahmung,"  and  these  songs  with  orchestra:  Wolf, 
"Der  Freund,"  *  "Verborgenheit,"  *  "Er  ist's" 
(Sketch) 1043 

Mme.  Alma  Gluck,  *  Soprano,  October  7,  191 1,  Mozart,  "Con 
vezzie,  con  lusinghe,"  *  from  "  II  Seraglio" ;  Charpentier, 
"Depuis  le  jour,"  *  from  "Louise"  (Sketch) 28 

Miss  Katharine  Goodson,  Pianist,  January  27,  191 2,  Tschai- 

kowsky's  Concerto  No.  1,  B-flat  minor,  Op.  23  (Sketch),       900 

Mr.  Josef  Hofmann,  Pianist,  January  6,  191 2,  Chopin's  Concerto 

No.  2,  F  minor,  Op.  21  (Sketch) '781 

Mme.  Berta  Morena,  Soprano,  December  30,  191 1,  Beethoven, 
scene,  " Abscheulicher !  wo  eilst  du  hin?"  and  aria, 
' '  Komm  Hoff nung, ' '  from  ' '  Fidelio ' ' ;  Wagner,  Finale  of 
"  Gotterdammerung "  (Sketch) 701 

Mr.  Sylvain  Noack,!  Violinist,  April  20,  19 12,  Mozart,  Concerto 

in  D  major,  No.  4  (K.  218)  (Sketch) 1430 

Footnote. — Mr.  Ferir  did  not  play  at  concert  April  27,  on  account  of  sickness. 


OF  INTEREST  TO  WOMEN! 

MADAM  SARA 
Corsetiere 

q  Advises  every  woman  to 
wear  her  famous 

LA  PATRICIA 

Custom-made    Corieti 

To  individual  measure- 
ments ONLY. 
Also  New  Tricot  models, 
suitable   for  street  wear 
_   ..         ,  „  .  .,       as  well  as  athletic;  and 

"ToiktU  oj [Pnncess  Mar-  the  well-known  Hermonsa 
tuertte  0/  Volms    —157»-    Ready-to-wear  Corsets. 
TUBE    Petticoats    and    KNICKERBOCKER 
Underwear  unexcelled  for  style  and  value. 

LA  PATRICIA  CUSTOM  CORSET  CO. 
120  Boylston  Street    -    -    -     Boston 

Telephone,  Oxford  4386  R 
New  York  Shop,  4  W.  33d  Street 


^fll^SMHS 


Mme.  J.  C.  Rondelle 


de  Paris 


IMPORTER 


ROBES  ET  MANTEAUX 


90s  Boylston   Street 
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Miss  Kathleen  Parlow,  Violinist,  December  2,  191 2,  Bruch, 

Fantasie  on  Scottish  Airs,  Op.  46  (Sketch) 497 

Miss  Maud  PowEEL,  Violinist,  March  9,  19 12,  Sibelius,  Con- 
certo in  D  minor,  Op.  47  (Sketch)      .........      11 76 

Mr.  Aewin  ScHROEDER,f  Violoncellist,  December  16,  191 1,  Bruch, 
"Kol  Nidrei,"  Adagio  for  'cello  with  orchestra  and 
harp,  Op.  47;  Boellmann,  Symphonic  Variations,* 
Op.  23  (Sketch) 568 

Mme.  Ernestine  Schumann-Heink,  Contralto,  November  18, 
191 1,  Bruch,  Andromache's  Lament  from  "Achilles," 
Op.  50;  Songs  with  Orchestra:  Wagner,  "Traume" 
(orchestrated  by  Mottl) ;  Schubert,  "  Die  junge  Nonne  " 
(orchestrated  by  Liszt);  Liszt,  "Die  drei  Zigeuner"* 
(Sketch) 361 

Mr.  Heinrich  Warnke,!  Violoncellist,  February  10,  191 2,  Lalo, 

Concerto  (Sketch) 982 

Mr.  Anton  WiTEK,f  Violinist,  January  20,  191 2,  Brahms,  Con- 
certo, Op.  77 821 

Mr.  EFREM  Zimbaust,**  Violinist,  October  28,  191 1,  Glazounoff, 

Concerto,  Op.  82**  (Sketch) 237 

Sopranos:    Miss  Elena  Gerhardt,*  Mme.  Alma  Gluck,*  Mme. 

Morena 3 

Contralto:  Mme.  Schumann-Heink 1 

Carried  forward 4 


Edward  B.  Kinney 

Vocal  £s>pecmltet 

780  WEST  END  AVENUE 
S.E.  Corner  98th  STREET 

NEW  YORK 

Phone,  1404  River 

As  organist  and  choirmaster  of  one  of  New 
York's  large  churches,  and  a  producer  of 
light  operas,  Mr.  Kinney  gives  his  pupils 
unusual  chances. 

He  not  only  places  the  voice,  but  prepares 
the  young  artist  for  a  career.  His  experience 
in  caring  for  and  restoring  abused  and  appar- 
ently lost  voices  is  invaluable.  Examination 
by  appointment. 


CHARMING  TOUR  —  Denmark, 
Sweden,  six-day  cruise  in  Norway 
Fjords,  Germany,  Rhine,  Netherlands, 
France,  England,  Scotland.  Sail  June  20 
by  "Cleveland" — 72  days. 


Also  Special  Tour,  England  to  Italy, 
sailing  August  24,  returning  from  Rotter- 
dam October  5. 


These  parties  organized  and  conducted 
by  Rev.  Andrew  J.  Graham  —  Eighth 
Season.  Mrs.  Graham  attends  as  chap- 
erone  for  young  ladies. 

For  Comfort,  Pleasure,  and  Instruction, 
these  Tours  are  unexcelled.  Send  for  In- 
teresting Booklet  or  call:  Rev.  Andrew 
J.  Graham,  250  Huntington  Ave- 
nue, Room  4,  Boston,  Mass.  Tele- 
phones, B.B.  2848J  or  Brookline  196 
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Brought  forward .    .    . 

Pianists:  Mr.  Bachaus,*  Mr.  Bauer,  Mr.  Ganz,  Mr.  Gebhard, 
Miss  Goodson,  Mr.  Hofmann 

Violinists:  Miss  Collier,*  Mr.  Noack,f  Miss  Parlow,  Miss  Powell, 
Mr.  Witek,f  Mr.  Zimbalist** 

Viola:  Mr.  Ferirf 

Violoncellists:  Mr.  Schroeder,f  Mr.  Warnkef      


*9 


ENTR'ACTES  AND   EXCURSIONS. 


PACK 

Apthorp,  W.  F.  :  Earlier  Years  of  Boston  Symphony  Orchestra 108 

Barry,  C.  A.:  Lizst  and  the  Symphonic  Poem -  150 

Damrosch,  L. :  Beethoven's  "Egmont"  Overture 1098 

Duncan,  W.  E.:  Schubert's  "  Unfinished "  Symphony 95 

GossE,  E.:  Mallarme's  "L'Apres-Midi  d'un  Faune" 308 

Hale,  P.:  Balakireff , 444 

Beethoven  the  Pianist 1247 

Boston  Symphony  Orchestra,  The  Beginning  of  the 100 

Bruckner 764 

Chaconne  and  Passacaglia 232 

Color,  Tonal  and  Colored  Audition 220 

Concerts  Spirituels  of  Paris 642 

Cor  and  Debussy 837 

Laforgue's  Salome 524 

Liszt:    Works  of  Liszt  played  at  Concerts  of  the  Boston  Symphony  Or- 
chestra in  Boston 181 

Opera  House,  Opening  of  a  Neapolitan  (from  Les  Marges) 436 

,    Salome  and  her  Dance 1508 

Triangle,  The 168 

Wagner's  Account  of  Himself 985,  1064,  1120,  1186,  1252,  1308 

Hanslick,  Ed.:  Brahms's  Second  Symphony 1106 

Heine,  H. :  Story  of  the  Flying  Dutchman 794 

Herald  (Glasgow) :  Seraphael  ("Charles  Auchester") 1318 

DTndy,  V.:   Cesar  Franck's  Symphony 420 

Kautz,  J.:  Schumann  and  Bottger 20 

Krehbiel,  H.  E.:  Isadora  Duncan  and  Beethoven's  Seventh  Symphony   .    .  1387 

MackayE,  P.:  "Ormazd"  (after  the  Bundehesch) 1001 

MallarmE,  S. :  "L'Apres-Midi  d'un  Faune" 313 

Marges,  Les:  See  Hale. 


New  Books  for  Musical  People 


KONIGSKINDER 

The  thought  and  themes,  the  words 
and  music  of  Humperdinck's  beautiful 
opera,   made  clear  to  the  layman  by 

LEWIS  M.  ISAACS  and 

KURT  J.  RAHLSON 

Illustrated 
Small  12mo.     $1.00  net;  Postpaid,  $1.10 


MONA 


A 

Drama 


By  BRIAN  HOOKER 

This  beautiful  and  dignified  poem  forms  the 
libretto  of  the  American  Opera,  already  famous, 
which  is  to  be  produced  for  the  first  time  this 
February  by  the  Metropolitan  Opera  Company. 

"It  is  one  of  the  things  which  intelligent  people 
will  feel  bound  to  know  something  about." 

— Brooklyn  Eagle. 

12mo.     $1.25  net;    Postpaid,  $1.36 


Publishers,  DODD,  MEAD  AND  COMPANY 


New  York 
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Newman,  E.:  Bantock      252 

Elgar's  Second  Symphony 484 

Wallace 145 1 

REFEREE  (London):  Smetana's  "Sold  Bride" 1198 

Runciman,  J.  F.:   Briinnhilde's  Self-immolation 726 

England's  Lack  of  Great  Musicians 916 

Shaw,  G.  B.:  Briinnhilde's  Self-immolation 725 

Times  (London):  Between  the  Acts 373 

Cathedral  Festivals 575 

Chopin  Relic,  A 927 

Humor  and  Quotation 13 14 

Mannerisms 507 

Musical  Patriotism 920 

Post- Wagnerian  Opera 854 

Science  and  Singing 710 

Wagner,  R. :   Gluck's  Overture  to  "Iphigenia  in  Aulis" 628 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOT-NOTES. 
Biographical:  Sketches  and  Allusions  (Men):  Aubray,  The  poet,  143;  Auer,  L., 
238;  Auerbach,  B.,  1130;  Bakunin,  M.,  1310;  Balakireff,  M,  444;  Baudelaire, 
C,  1128;  Berlioz,  H.,  1196;  Beutler,  704;  Boehner,  J.  L.,  1232;  Boettger,  A., 
18;  Borodin,  A.,  446;  Bossi,  R.,32;  Bouilly,  865;  Brahms,  J.,  1 186;  Bronsart, 
H.  v.,  1118;  Carey,  H.,  8;  Cartellieri,  C.  A.,  1244;  Champfleury,  1129;  Che- 
lard,  H.  A.  J.,  1269;  Cornelius,  P.,  1187;  Damrosch,  L.,  1186;  Da  Ponte,  L., 
687;  Dore,  G.,  1187;  Dorn,  H.,  1130;  Dresel,  O.,  898;  Drouet,  L.,  1326; 
Duncan,  W.  E.,  95;  Eberl,  A.,  558;  Eisner,  J.  X.,  786;  Fetis,  F.  J.,  1196; 
Franzl,  1435;  Gandonniere,  A.,  660;  Gaveaux,  P.,  865,  1366;  Geyer,  L., 
988;  Glinka,  M.,  443;  Goerner,  C,  786;  Goldoni,  C,  32;  Goodson,  J.  E., 
1038;  Goraude,  A.  de,  647;  Gounod,  C,  1129;  Halevy,  J.,  1188;  Hanslick, 
E.,  1187;  Herbeck,  J.,  89,  772;  Heller,  R.  (see  Palmer),  1246;  Henschel,  G., 
108  et  seq.;  Hiller,  F.,  1194;  Hofmann,  C,  781 ;  Hubert,  905;  Huettenbrenner, 
89;  Huss,  J.,  935;  Joachim,  J.,  1187;  Johnson,  W.  L.,  823;  Joseph  II.,  1028; 
Kirchner,  T.,  1550;  Kitzler,  O.,  772;  Kotek,  J.,  960;  Kurpinski,  K.  K.,  786; 
Labrely,  F  de.,  230;  Legros,  J.,  645;  Lenau,  N.,  384;  Listemann,  B.,  112; 
Liszt,  E.,  166;  Louis,  R.,  764;  Macfarren,  G.,  1126;  Maelzel,  J.  N.,  1372; 
Mallarme,  S.,  308;  Marschner,  H.,  11 30;  Mayseder,  1243;  Mendelssohn,  F., 
1 190;  Meyerbeer,  G.,  1194;  Moliere,  1483;  Moussorgsky,  M.,  446;  Mueller, 
C,  995;  Napoleao,  A.,  144;  Napoleon,  L.,  1067;  Nassau,  Duke  of,  1130; 
Nietzsche,  F.,  295;  Otten,  G.  D.,  892;  Palmer  (see  Heller,  R.);  Philidor,  A.  D., 
642;  Raff,  J.,  1 126;  Reissiger,  1130;  Richter,  H.,  1490;  Ritter,  A.,  1053; 
Roesch,  F.,  1049;    Rubinstein,  N.,  905;    Salmon,  J.,  574;    Salvi,   1186;    Sarri, 

WILFRIED    KLAMROTH 

.    Teacher  of  Singing  in  all  of  its  Branches 

RICCARDO   MARTIN'S  OPINION: 

"He  has  the  real  secret  and  knows  how  to  teach  it." 

Studio,  11  1-2  West  37th  Street     -     -     NEW  YORK 

Music  teaches  most  exquisitely  the  art  of  development. —  D'Israkli 

MUSIC  EDUCATION 

«.,,„„  D     r.nv      c...      <  Boston,  900  Beacon  Street 
CALVIN  B.  CADY.    Studios  j  New  Y^  15  claremont  Avenue 

Pianoforte,  Harmony,  etc.,  and  Normal  Courses 

Address  Teachers  College,  Columbia   University,  New  York,   for  Syllabus   of   Course   in    Music 
Education. 

Address  Clayton  F.  Summy  Co.,  Chicago,  HI.,  for  Poetic  Folk  Dances,  Books  I.  and  JL,  Folk  Songs 
for  Ten  Fingers,  First  Home  Studies,  Music  Education,  An  Outline.  Books  I.  and  II. 
Summer  Normal,  Portland,.  Oregon,  in  July 
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D.,  441;  Sassarolli,  993;  Schikaneder,  E.  J.,  1419;  Schleinitz,  H.  C,  1330; 
Schneider,  F.,  1126;  Schneider,  J.  C.  F.,  1241;  Schumann,  R.,  1181;  Sechter, 
S.,  769;  Senisino,  441;  Shahryar,  347;  Siboni,  G.,  1243;  Silcher,  F.,  121; 
Siloti,  A.,  1298;  Stein,  F.,  694;  Taubert,  W.,  1130;  Tausig,  C,  1187;  Tichat- 
schek,  J.,  1 130;  Tschech,  A.,  1202;  Verhulst,  J.  J.  H.,  894;  Wagner,  S., 
1490;  Weissheimer,  W.,  1458;  Zoroaster,  307. 

Biographical:  Sketches  and  Allusions  (Women):  Albani,  E.,  626;  Androm- 
ache, 369;  Arnould,  S.,  626;  Artot,  M.  D.,  512;  Baratti,  441;  Bellincioni,  G., 
1202;  Bernhardt,  S.,  1508;  Bissing,  1067;  Brunsvik,  T.,  552;  Campi,  A.,  1391; 
Cushman,  C.,  1128;  Du  Barry,  626;  Galvani,  F.,  1065;  Gladkowska,  C.,  783; 
Haehnel,  A.,  286;  Kelly,  L.,  1238;  Kilitzky,  J.,  1391;  Laussot,  J.,  1067,  1120; 
Meek,  N.  F.  v.,  960;  Mehlig-Falk,  A.,  11 18;  Menter,  S.,  168;  Meyer,  F.,  1066; 
Milder,  P.  A.,  704;  Milioukoff,  A.  I.,  964;  Pachta,  T.,  1065;  Planer,  M.,  997 
et  seq.;  Potocka,  D.,  789;  Rioton,  M.,  48;  Schroeder-Devrient,  W.,  995,  1066; 
Schumann,  C.,  14,  in  London,  433;  Scio,  J.,  211,  867;  Sessi  Sisters,  1243; 
Shahrazad,  348;  Sobiesichanskaya,  978;  Sontag,  H.,  1130;  Tedesco,  F.,  1130; 
Tesi-Tramontini,  439;  Teybers,  the,  30;  Topp,  A.,  165;  Viardot,  P.,  867; 
Wagner,  Cosima,  1122  et  seq.,  1488;  Wagner,  Minna,  997  et  seq.,  1488;  Wesen- 
donck,  M.,  380;    Wodzinska,  M.,  928. 

Musical  and  Poetic  Forms:  Basso  continuo,  620;  Burlesca,  47;  Chaconne,  232; 
Minuet,  33;  Musette,  46;  Passacaglia,  232 ;  Serenatina,  47 ;  Siciliana,  620. 

Dances  and  Dancers:  Ballet  music,  Tschaikowsky's  views  concerning,  978; 
Bergomask,  1327;  Chaconne,  232 ;  Davis,  "Poem  on  Dancing,"  41;  Devil,  fond 
of  dancing,  15 18;  Duncan,  Isadora,  and  the  Seventh  Symphony,  1387;  Furi- 
ant,  1201;  Galliard,  36;  Landor,  W.  S.,  1519;  Minuet,  33;  Musette,  46;  Pas- 
sacaglia, 232;  Pavane,  44;  Sedalk,  1201;  Siciliana,  620;  Sobiesichanskaya,  Miss, 
978;   Trepak,  518;   Vienna,  love  of  dancing  in,  1030. 

Instruments:  Balalaika  Orchestra,  1183;  Cymbals,  312;  Drum  of  human  skin 
(Ziska's),  933;  Gusslee,  1182;  Heckelphone,  1163,  1507;  Kantele,  1182;  Lyre, 
Russian,  914;  Melophone,  24;  Oboe  d'  amore,  620,  1258;  Oboe  da  caccia,  620; 
Orchestra,  Concert  des  Amateurs,  644;   Sistrum,  168,  Triangle,  167. 

Songs  and  Hymns:  "Auld  Robin  Morris,"  504;  "Dies  Irae,"  424;  "Gaudeamus 
Igitur,"  119;  "God  save  the  King,"  8;  "Heil  dir  im  Siegerkranz,"  10;  "Hey 
tutti  taitie,"  505;  "II  faut  s'amuser,"  914;  "Irish  Christening  Song,"  915; 
"Kol  Nidrei,"  572;  "Landsvater,  Der,"  118;  "Let  us  sing  the  shepherds' 
glory,"  622;  "Lewie  Gordon,"  505;  "Magnificat,"  159;  "Pastores,  dicite," 
622;  "Quern  pastores,"  622;  "Scots  wha  hae,"  505;  "Was  kommt  dort,"  118; 
"Wir  hatten  gebauet,"  118,  121;  "Yankee  Doodle,"  506. 

Legends,  Folk-lore,  and  History:  Ahriman,  1000;  Faust,  658;  "Fire  Famine," 
579;  Fire,  St.  John's,  584;  Flying  Dutchman,  795;  Fravashis,  1000;  Istar, 
321;  Izdubar,  319  et  seq.;  Magnetic  mountain,  360;  Melusina,  279;  Ormazd, 
1000;  Rakoczy,  658;  St.  John's  Eve  fires,  584;  Serpent  women,  280;  Sinbad's 
Odyssey,  352;  Sirens,  280;   Tamara,  453;  Zoroastre,  307. 

Theatre  and  Opera  House:  "A  Santa  Lucia,"  1202;  "Achille  in  Sciro,"  439; 
"Adelesia  ed  Alerano,"  1244;  "Alceste,"  236;  "Andromache,"  370;  "Ariane 
et  Barbe  Bleu,"  859;  "Armide,"  1195;  "Ascanio,"  1132;  "Attaque  du  Moulin," 
857;  "Bastien  et  Bastienne,"  80;  "Beggar's  Opera,"  924;  "Belmonte  und 
Costanze,"  30;  "Benvenuto  Cellini,"  1137;  "Boris  Goudonoff,"  858;  "Bur- 
gonde,"   1 163;   "Cavalleria  Rusticana,"  861;   Christmas  dramas,  622;   "Dali- 
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GEORG  HENSCHEL,  Recitals  to  his  own  accompaniment 
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bor,"  1203;  Dante,  operas  on,  246;  "Debora  e  Sisera,"  1244;  "Egmont," 
1095;  "Elektra,"  857;  "Enfant  Roi,"  857;  "Entfiihrung  aus  dem  Serail," 
30;  "Etranger,"  857;  "Evangelimann,"  854;  "Falstaff,"  860;  "Fanciulla 
del  West,"  861;  "Faust"  (in  Paris),  653;  "Favorite,"  146;  "Feldlager  in 
Schlesien,"  1195;  "Fervaal,"  857;  "Feuersnot,"  579;  "Fidelio,"  862;  "Flie- 
gende  Hollander,"  792;  "Folle  Journee,"  690;  "Freischutz,"  1227;  '"Geno- 
veva,"  1189;  "Goettin  der  Vernunft,"  220;  Gotterdammerung,"  724;  "Guil- 
laume  Tell,"  892 ;  "Guntram,"  854;  "Habanera,"  858;  " Haensel  und  Gretel, " 
854;  "Herodiade,"  1508;  "Huguenots,"  46;  Huss,  operas  about,  933; 
"Ingwelde,"  854;  "Jota,"  858;  "King  Lear"  (Balakireff),  454;  "Koenigs- 
kinder,"  856;  "Kunihild,"  854;  "Leubald  und  Adelaide,"  993;  "Lodoi'ska," 
214;  "Lohengrin,"  1566;  "Louise,"  48,  858;  "Love's  Lottery,"  363;  "Lusti- 
gen  Weiber,"  860;  "Mage,"  306;  "Mala  Vita,"  1202;  " Meistersinger  v. 
Nuremberg,"  860;  "Melusine,"  284;  "Messidor,"  857;  "Midsummer  Night's 
Dream,"  1328;  "Neugierigen  Frauen,"  32;  "Nozze  di  Figaro,"  687;  "Oberon," 
J547;  Opera  at  Naples,  441;  "Orphee  aux  Enters,"  1126;  "Otello,"  860; 
"  Ouragon,"  857 ;  "  Pagliacci,"  861 ;  "  Partenope,"  441 ;  "  Pelleas  et  Melisande, " 
844,  859;  "Prodana  Nevesta,"  860;  "Reve,"  857;  "Robin  des  Bois,"  1236; 
"Roi  s'amuse,"  44;  "Rosenkavalier,"  857;  "Ruslan  and  Ludmilla,"  446; 
"Salome,"  856,  1508;  "Song  of  Solomon,"  230;  "Tannhauser,"  1568;  "Tasso," 
operas  on,  180;  "Till  Eulenspiegel,"  592;  "Trip  to  Japan,"  231;  "Tristan 
und  Isolde,"  1556;  "Vaisseau  Fantome,"  794;  "Vier  Grobiane,"  32;  "Viola," 
1205;  " Widerspenstigen  Zahmung,"  860,  1043;  "William  Tell"  (Schiller), 
1096;  "Zauberflote,"  1419;  "Ziska  vom  Kelch,"  933;  "Ziskuv  dub,"  933; 
Zoroastre,  operas  on,  306. 
Critical  and  Literary:  Aelfric  the  Saxon,  15 10;  Aiken's  "Phonology,"  711; 
Aldrich,  R.,  Strauss's  Symphonia  Domestica,  1259;  Ansermet,  Debussy,  851; 
Apthorp,  W.  F.,  Beethoven's  "Leonora  No.  3,"  1362,  Beethoven's  Piano  Con- 
certo No.  5,  1246,  Brahms's  Academic  Overture,  121,  Freischutz  (the  word), 
1236,  D'Indy's  "Istar"  (translation),  320,  Liszt,  anecdote  of,  1038,  Liszt's 
Concerto  No.  2,  11 19,  Prelude  to  "Lohengrin,"  1567;  Funeral  March  from 
"Gotterdammerung,"  1563;  Ritter's  poem  to  Strauss's  "Tod  und  Verklarung," 
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1051,  Schubert's  B  minor  Symphony,  94,  Schumann's  Symphony  No.  2,  898; 
Arnaud,  "Iphigenie  en  Aulide,"  626;  D'Arras,  "Histoire  de  Melusine,"  280; 
Ascham,  R.,  galliard,  40;    Ash,  J.,  galliard,  38. 

Bacha,  E.,  Till  Eulenspiegel,  595;  Bacon,  F.,  galliard,  38;  Bailey,  N.,  galliard, 
38;  Barres,  M.,  Debussy,  847;  Baudelaire,  "Correspondances,"  225;  Bayle, 
P.,  Virgil  the  magician,  582 ;  Bazaillas,  A.,  Debussy,  581 ;  Beam,  J.  N.,  Herodias, 
1514;  Beaumarchais,  "La  Folle  Journee,"  690;  Beethoven  (see  Berlioz,  Korner, 
Weber) ;  Bellaigue,  C,  Debussy,  849;  Berlioz,  H.,  Beethoven's  Fourth  Symphony, 
560,  Fifth  Symphony,  1393,  Weber's  "Der  Freischiitz"  overture,  1234;  Berlioz 
(see  Goethe);  Bleuler  and  Lehmann,  colored  audition,  1881;  Boutarel,  A., 
Debussy's  "Iberia,"  648;  Brahms  and  Bruckner,  776;  Brahms  (see  Apthorp, 
Imbert);  Brand  and  Ellis,  "Passing  Bell,"  45;  Brooks,  C.  T.,  translation,  i486; 
Brossard,  S.,  galliard,  43,  chaconne,  232;  De  Brosses,  opera  at  Naples,  441; 
Bruch,  M.,  on  his  Scottish  Fantasie,  500;  Bruckner  (see  Bulow,  Herzogenberg) ; 
Bxilow,  H.  v.,  Bruckner,  779,  Nietzsche,  295,  R.  Strauss,  1048,  Tschaikowsky, 
912;  Bundehesch,  1001 ;  Burney,  C,  Concerts  Spirituels,  643;  Byron,  in- 
fluence on  romantic  music,  170,  quoted,  172,  174. 

Cabanes,  Dr.,  Tasso,  178;  Carillo,  G.,  Wilde's  Salome,  15 15;  Carraud,  G.,  De- 
bussy, 847;  Cellini,  Autobiography,  1132;  Chapman,  G.,  Andromache's  speech 
(Iliad),  369;  Cherubini  (see  Chouquet,  Lavoix);  Chevillard,  C,  Debussy, 
847;  Chorley,  H.  F.,  "Benvenuto  Cellini,"  1136;  Chouquet,  G.,  Cherubini, 
212;  Chrysostom,  St.,  Salome,  15 1.7;  Clarke,  J.  F.,  "Ten  Great  Religions," 
1000;  Compan,  chaconne,  234;  Coquard,  A.,  Debussy,  849;  Cor,  R.,  Debussy, 
837;    Cox,  J.  E.,  Clara  Schumann  in  London,  434. 

Dante,  "Vita  Nuova,"  240;  Davis,  "Poem  on  Dancing,"  41;  Delvau,  A.,  musette, 
47;    Desrat,  G.,  minuet,  36,  passacaglia,  236. 

Ecorcheville,  Debussy,  847;  Egan,  T.  S.,  translation  of  "Atta  Troll,"  1512;  Ehrlert, 
L.,  overture  to  "Benvenuto  Cellini,"  1137;  Eldred,  J.,  "Narrative,"  358; 
Elgar,  "Cockaigne,"  theme,  1460;  Elson,  L.  C,  translation  of  poem  by  Wagner, 
1494;  Elyot,  T.,  "Castell  of  Health,"  40. 

Flat,  P.,  Debussy,  850;  Flaubert,  "Herodias,"  15 19;  Ford,  R.,  "Handbook  for 
Travellers  in  Spain,"  652;  France,  A.,  on  symbolists,  227;  Fuller,  T.,  Duke  of 
Alva,  1098;   Funck-Brentano,  Debussy,  848. 

Ganne,  L.,  Debussy,  848;  Gauthier-Villars,  H.,  Debussy,  852;  Ghil,  A.,  colored 
vowels,  227;  Goepp,  P.  H.,  Rachmaninoff's  Second  Symphony,  1294;  Goethe, 
and  Berlioz,  655;  Gosse,  E.,  Mallarme's  "  L'Apres-Midi  d'un  Faune,"  308; 
Gozlan,  L.,  colors,  229;  Gregh,  F.,  Debussy,  852;  Grimm  and  Diderot,  Gluck, 
624;  Grimm,  "German  Mythology,"  280;  Gubernatis,  A  de,  "Zoological 
Mythology,"  280. 

Hahn,  R.,  Debussy,  848;  Hall,  Bishop,  galliard,  42;  Hanslick,  E.,  Brahms's  Sec- 
ond Symphony,  1106;  Harper,  R.  F.,  Izdubar,  320;  Hausegger,  S.,  Debussy, 
850;  Haydn  in  Paris,  645;  Heine,  H.,  the  Flying  Dutchman,  794;  Heintz,  A., 
programme  to  "Siegfried  Idyl,"  1497;  Henderson,  W.  J.,  "Salome,"  1510;  Hen- 
ley, W.  E.,  Byron,  170,  "Thousand  Nights  and  a  Night,"  348,  Villon,  1441, 
translation  of  Villon's  "Ballade  de  bonne  Doctrine,"  1443;  D'Herbelot  on 
Kalandars,  354;  Herzogenberg  and  Bruckner,  777;  Heywood,  J.  C,  Salome  (?), 
1524;  Hoffmann,  E.  T.  A.,  "Salvator  Rosa,"  1135;  Homer  (see  Chapman); 
Home,  R.  H.,  "John  the  Baptist,"  1520;  Hubert,  J.,  "  Des  reminiscences 
de  quelques  formes  melodiques,"  280;  Hunt,  L.,  translation  of  Tasso's  "Golden 
Age,"  171;  Huysmans,  "A  Rebours,"  229;  Moreau's  Salome,  1516. 

Imbert,  H.,  Brahms's  Second  Symphony,  1109;   D'Indy  on  French  symphonies,  420. 

Jackson,  A.  V.  W.,  Zoroaster,  307;   Johnson,  W.  L.,  poem,  1502. 

Kastner,  G.,  curfew,  46,  gaillard,  43,  passacaglia,  236,  "Les  Sirenes,"  280;  Kautz, 
J.,  Bottger  and  Schumann,  20;   Kelly,  M.,  Vienna  and  dancing,  1030;    Klind- 
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worth  and  Chopin's  Concertos,  789;  Korner,  T.,  Beethoven's  Piano  Concerto 
No.  5,  1241 ;  Krehbiel,  H.  E.,  Da  Ponte  in  New  York,  687. 

Laloy,  L.,  "L'Apres-Midi  d'un  Faune,"  313;  Lamb,  C,  Salome,  1524;  Lambi- 
net,  "Istar,"  323;  Lampe,  F.  A.,  "De  Cymbalis,"  312;  Landor,  W.  S.,  fiddle 
and  dancing,  15 19,  Tasso,  177;  Laurencie,  L.  de  la,  "Le  Gout  Musical  en 
France,"  646;  Lavoix,  Cherubini,  212,  "Histoire  de  l'lnstrumentation," 
1428;  Lazare,  " Dictionnaire  des  Rues  de  Paris,"  1483;  Leland,  C.  G.,  trans- 
lation of  Lenau's  "Drei  Zigeuner,"  386;  Librettos,  Mozart  on,  31;  Liebach, 
Mrs.,  "L'Apres-Midi  d'un  Faune,"  317;  Liszt  (see  Barry,  Pohl,  Wagner); 
Litzmann,  B.,  Clara  Schumann,  14;   Louis,  R.,  "Bruckner,"  755. 

Maeterlinck,  criticised  by  R.  Cor,  844;  Maginn,  W.,  Romeo  the  unlucky,  521; 
Mallarme,  S.,  "Herodiade,"  1524;  Mander,  K.  v.,  Salome,  1516;  Marlowe,  C, 
"Faust,"  extract  from,  658;  Marnold,  J.,  study  of  Debussy's  Nocturnes,  1504; 
Mattheson,  J.,  chaconne,  233;  Maurel,  V.,  on  singing,  710;  Mees,  A.,  over- 
ture to  "Der  Freischiitz,"  1230;  Melville,  H.,  the  color  white,  228;  Menecken, 
I.  v.,  Salome,  i5i6;Mey,  C,  "Meistergesang,"  1461;  Montaigne,  M.,  Tasso, 
179;  Moreau,  G.,  Salome,  1516;  Morley,  T.,  galliard,  42;  Moroni,  Count, 
minuet,  34;  Mottl,  F.,  Debussy,  848;  Mozart,  W.  A.,  on  Franzl,  1435,  opera 
librettos,  31;  Murner,  T.,  "Till  Eulenspiegel,"  588;  Murray,  Sir  J.  A.  H., 
galliard,  38. 

Naude,  fire  famine  legend,  582;  Naylor,  E.  W.,  pavan  and  galliard,  44;  New- 
man, E.,  Bantock,  252,  Elgar's  Second  Symphony,  484,  Strauss's  Symphonia 
Domestica,  1264,  H.  Wolf  as  song  writer,  1060  et  seq.;  Newmarch,  R.,  Bala- 
kireff,  450,  Sibelius,  1179;  Nicolai,  G.,  "John  the  Baptist,"  1524;  Niemann,  W., 
Bruckner,  755. 

O'Neill,  N.,  entr'actes,  373. 

Parke,  W.  T.,  "Der  Freischiitz,"  230;  Peladan,  Sar,  Debussy,  851;  Pliny,  Iberia 
652;  Plotinus  on  form,  1505;  Poe,  E.  A.,  "Malzel's  Chess  Player,"  1375, 
"Von  Kempelen  and  his  Discovery,"  1375;  Pohl,  R.,  on  Liszt's  "Dante" 
Symphony. 

Raff,  J.,  color  of  tonalities,  224;  Regnault,  Salome,  15 16;  Reichardt,  J.  F.,  Beet- 
hoven's Symphonies  5  and  6,  1392,  Parisian  musical  taste,  647;  Rich,  B., 
dancing,  41;  Richardson's  "Pamela,"  434;  Rimbaud,  A.,  colored  vowels, 
225;  Rolland,  R.,  Debussy,  849;  Roncoroni,  Tasso,  179;  Rork,  "Mythologie 
der  Volkssagen,"  280;  Rossetti,  D.  G.,  Dante's  "Vita  Nuova,"  240,  trans- 
lation from  Villon,  1444,  145 1,  quoted,  1456;  Rothe,  Dr.,  Tasso,  178;  Rousseau, 
J.  J.,  chaconne,  234;   Runciman,  J.  F.,  Mozart's  life  v.  that  of  Bach,  1032. 

Schubert,  C.  F.  D.,  tonalities,  225;  Shakespeare,  W.,  galliard,  36;  Shakespeare, 
W.,  "Art  of  Song,"  712;  Shelley,  P.  B.,  quoted  by  Elgar,  486;  Smith,  S.,  "Jack 
Downing,"  1375;  Sue,  E.,  "Wandering  Jew,"  15 10;  Sullivan,  Sir  A.,  entr'actes, 
373;  Swinburne,  translation  from  Villon,  1445,  quotation  from  "Laus  Veneris," 
1571;  Symons,  A.,  Herodias,  1524. 

Tabourot,  dances,  40;  Taneiieff,  S.,  Tschaikowsky's  Fourth  Symphony,  975; 
Tasso,  "Ode  to  Golden  Age,"  171  (see  Cabanes,  Landor,  Montaigne,  Roncoroni, 
Rothe);  Tenger,  M.,  "Beethoven's  unsterbliche  Geliebte,"  552;  Thackeray, 
W.  M.,  "Book  of  Snobs,"  434;  Tiersot,  J.,  Prelude  to  "Die  Meistersinger," 
1463;  Tille,  Nietzsche's  "Zarathustra,"  300;  Tremisot,  E.,  Debussy,  851; 
Tschaikowsky  on  ballet  music,  978,  on  his  Russian  colleagues,  448;  Turgenef,  I., 
Balakireff,  452. 
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Has  received  her  complete  line  of  Spring  Gloves. 
Every  c^re  has  been  given  to  the  selection  of 
leather  —  colors  —  style  and  lengths — for  the  pre- 
vailing Fashions. 
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Villon,  F.,  poems,  1440  et  seq.;  Vuillier,  G.,  chaconne,  236. 

Wagner,  R.,  Beethoven's  Seventh  Symphony,  1387,  Gluck's  overture  to  "Iphigenia 
in  Aulis,"  628,  Liszt's  "Dante"  Symphony,  160;  Wagner,  S.,  Debussy,  849; 
Walther,  J.  G.,  chaconne,  232,  gaillard,  43;  Weber,  K.  M.  v.,  Beethoven's 
Fourth  Symphony,  565;  Weckerlin,  J.  B.,  chaconne,  236;  Weingartner,  F., 
Schubert's  Unfinished  Symphony,  95;  Williams,  F.  H.,  instruments  charac- 
terized, 228;   Wolf,  H.,  and  Bruckner,  776. 

Zamminer,  F.,  character  of  tonalities,  225. 

Miscellaneous:  Bagdad,  description  of,  356  et  seq.;  Chess  player,  automatic, 
1374;  Coiffure  a  l'lphigenie,  626;  Curfew,  44;  "To  finger,"  434;  Freischutz, 
meaning  of  the  word,  1236;  Iberia,  derivation  of  the  word,  651;  Masonry 
and  Mozart,  1426;  Rakoczy  March,  657;  Romeo  the  type  of  bad  luck,  521. 

Sundry  Notes. 

Two  concerts  were  given  in  aid  of  the  Pension  Fund  of  the  orchestra.  At  the 
first  concert,  November  26,  191 1,  in  Symphony  Hall,  Mme.  Schumann-Heink  gave 
her  services.  The  programme  was  made  up  wholly  of  extracts  from  Wagner's 
works:  Prelude  to  "The  Mastersingers  of  Nuremberg,"  Prelude  to  "Lohengrin," 
Funeral  Music  from  "Gotterdammerung,"  Prelude  and  Liebestod  from  "Tristan 
und  Isolde,"  Erda's  Scene  from  "Das  Rheingold"  (Mme.  Schumann-Heink),  Wal- 
traute's  Narrative  from  "Gotterdammerung"  (Mme.  Schumann-Heink),  Good 
Friday  Spell  from  "Parsifal,"  Scene,  "Just  God,"  and  Aria,  "My  Life  fades"  from 
"Rienzi"  (Mme.  Schumann-Heink),  Overture  to  "Tannhauser."  The  second  con- 
cert was  in  Symphony  Hall,  March  3,  1912.  Miss  Elena  Gerhardt,  soprano,  gave 
her  services.  Programme :  Tschaikowsky,  Symphony  in  B  minor,  No.  6,  "Pathetic " ; 
Songs  with  orchestra,  Wagner:  "Stehe  still,"  "Traume,"  "Schmerzen"  (Miss  Ger- 
hardt); Tschaikowsky,  Suite  taken  from  the  ballet,  "Nutcracker";  Songs  with 
pianoforte:  Schumann,  " Provencalisches  Lied,"  "Mondnacht,"  "Die  Soldaten- 
braut,"  "Ich  grolle  nicht,"  " Friihlingsnacht "  (Miss  Gerhardt);  Tschaikowsky, 
Overture,  "1812." 

Ladies  of  the  Musical  Art  Club  assisted  in  the  performance  of  Liszt's  "Dante" 
Symphony,  October  21,  191 1  (Mrs.  Sundelius  sang  the  solo),  and  in  the  performance 
of  Debussy's  Third  Nocturne,  April  27,  1912. 

Mr.  John  P.  Marshall  was  the  organist  in  all  performances  of  works  in  which 
the  organ  was  employed. 

When  the  Celesta  was  used,  it  was  played  by  Mr.  R.  Nagel.  f 

Messrs.  Daniel  Kuntz,  violinist,  Vincent  Akeroyd,  violinist,  Paul  Fox,  flute,  C. 
Schumann,  horn,  who  played  this  season,  were  original  members  of  the  orchestra. 

Errata. 

Date  of  first  performance  of  Schubert's  Unfinished  Symphony  given  erroneously 
on  page  93,  corrected  on  page  189. 

Statement  that  "Mr.  Gericke  ruled  eight  years"  (page  104)  corrected — "five," 
not  "eight" — on  page  189. 

Statement  made  on  page  959,  concerning  dates  with  regard  to  the  composition  of 
movements  of  Tschaikowsky 's  Symphony  No.  4,  corrected  on  page  107 1. 
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Telephone,  Back  Bay  2527-W 

Reasonable  Prices 

SPECIAL  ATTENTION 
GIVEN  ORDER  WORK 

LADIES'  HATTER  59  Temple  Place  Room  410 
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The  Refinements  of  Our  Work 


Are  most  apparent  when 
compared  with  the  work  of 
ordinary  cleaners  Unex- 
celled facilities  up-to-the- 
minute  equipment  and  years 
of  experience  in 

Cleansing  and  Dyeing 

make  our  work  distinctive  in  its  thoroughness 
ARTICLES  RETURNED  IN  A  SHORT  TIME 

CURTAINS  GOWNS  MENS  CLOTHES 

BLANKETS  WAISTS  OVERCOATS 

DRAPERIES  SASHES  SUITS     GLOVES 

Carefully  cleansed  properly  finished  and  inspected  before  returning 
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Bundles  called  for  and  delivered  by  our  own  teams  and  motors 
Telephones  Connecting  all  Departments  j  gJaXJ*8"^  Newton  North 
EXECUTIVE    OFFICES    286    BOYLSTON    STREET    BOSTON    USA 
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SYMPHONY     HALL 

THIRTY-SECOND   SEASON 

1912-1913 

BOSTON 

SYMPHONY 

ORCHESTRA 

Dr.   KARL  MUCK,  Conductor 

OPENING  CONCERT 

Saturday  Evening,  October  12 

1912 

The  auction  sales  of  seats  for  the  public  rehears- 

als will   be  held   Monday,   September    30,    and 

Tuesday,  October  1 ;  for  the  concerts,  Thursday, 

October  3,  and    Friday,  October  4.     The    sales 

begin  promptly  at  10  a.m. 
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STEINERT  HALL 


Perfect  Ventilation Central  Location 


Declared  by  competent  authorities  to 
be  one  of  the  most  perfect  chamber- 
music  auditoriums  in  existence 


Dates  for  Concerts,  Recitals,  Lectures, 
Club-meetings,  etc.,  for  next  season 
may  now  be  booked 

Address 
M.  STEINERT  &  SONS  CO.     .     .     Boston,  Mass. 
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